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BOSTON &3 Jen \ 
YMPH ONY | 
ORCHESTRA 


_ FORTY-SECOND 
SEASON 
1922-1923 


\ f . 
New evidence of the 
super 107 tonal qualities of 
Che Maldwin Pian 


is provided by the decision of 


THE CHICAGO OPERA COMPANY 
to make it their official piano 


Che Mialawin fians bo. 


Represented by 
The A. M. HUME MUSIC CO. 
196 Boylston Street, Boston, Mass. 
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FREDERICK P. CABOT 
GALEN L. STONE 
ERNEST B. DANE 


ALFRED L. AIKEN 
FREDERICK P. CABOT 
ERNEST B. DANE 

-M. A. DE WOLFE HOWE 
JOHN ELLERTON LODGE 


W. H. BRENNAN, Manager 


SYMPHONY HALL. BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket. and Administration Offices, Back Bay 1492 


phony Orc! 


PIERRE MONTEUX, Conductor 


1esitra 


FORTY-SECOND SEASON, 1922-1923 
oOgrammnne 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


President 
Vice-President 


Treasurer 


ARTHUR LYMAN 
HENRY B. SAWYER 
GALEN L. STONE 
BENTLEY W. WARREN 
EPSOHIER WELCH 


G. E. JUDD, Assistant Manager 


According to Your Means 


HE lover of art who aspires to own a great masterpiece of painting 

cannot realize his dream unless he is possessed of wealth. But 

the music lover who longs for a Steinway is more fortunate. Though 

the Steinway is the Instrument of the Immortals — still it can be 

purchased at a price and upon terms within the reach of those 
whose means are modest. 


Prices: $875 and up. 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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MQOPNONny Wrcnestra 


Forty-second Season, 1922-1923 


LAP 


PIERRE MONTEUX, Conductor 
i) 
0 
Na) ho 
ERSONNEL 
VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. < Hamilton, V. 
Concert-master. Mahn, F.~ Krafft, W. Sauvlet, H. 
Theodorowicz, J. 
Gundersen, R. + Pinfield, C. Fiedler,.B: = Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R.= Murray, J. 
Berger, H. 4 Goldstein, S. = Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Fourel, G. ‘Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
os Deane sC.S Zahn, F. 
. & 
y VIOLONCELLOS. 
~~ Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
J Schroeder, A. Barth,,C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
R BASSES. 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
x Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 
> 
~~ FLUTES. OBOES. CLARINETS. BASSOONS. 
a Laurent, G. Longy, G. Sand, A. Laus, A. 
, Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
see amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 
« PICCOLO. ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON. 
| y) Battles, A. Mueller, F. Mimart, P. Piller, B. 
QXg speyer, L. 
SS Horns. HORNS. ‘TRUMPETS. TROMBONES. 
a Wendler, G. Van Den Berg, C. Mager, G. Hampe, C. 
i Lorbeer, H. Hess, M. Mann, J. Adam, E. 
% Hain,-F. Perret, G: Mausebach, A. 
SS Gebhardt, W. Kloepfel, L. Kenfield, L. 
IN TUBA. HARPS. TIMPANI. PERCUSSION. 
Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
OXKGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TONE—which De 
Pachmannn compared to the loveliest of human 
voices. 


ITS AMAZING DURABILITY—#here 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 


THE EXQUISTE GRACE OF THEIR 


DESIGN—+#he small grands are models of per- 
fection in this important branch of piano making. 


It 1s not a coincidence that 1n the finest homes you find the 
Chickering— but because its owner, accustomed to the best, 
demands the best. 


The Chickering ts obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETAIL WAREROOMS 
169 TREMONT STREET 
BOSTON 


ees 


TT 


Seee== 


MMIC NTTUTOUOT OO ODUCT UTIUUUCTO OOO TE 


| il 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


FRIDAY AFTERNOON, OCTOBER 13, at 2.30 o'clock 


SATURDAY EVENING, OCTOBER 14, at 8.15 o'clock 


Fantastic Symphony, No. 1 in C. major, Op. 16 A 


Berlioz 
I. Dreams, Passions. 
Largo; Allegro agitato e appassionato assai. 
IT. ‘A’ Ball. 
Waltz: Allegro non troppo. 
IlI. Scene in the Meadows. 
Adagio. 
IV. March to the Scaffold. 
Allegretto non troppo. 
V. A Witches’ Sabbath. 
Larghetto; Allegro. 
Bossi Theme with Variations for Full Orchestra, Op. 131 
(First time in Boston) 
Theme: Allegretto 
Variations: 
I. Un poco meno allegretto. 
Il. Scherzo. 
III. Quasi lento; Elegaico, assai espressivo e con dolore. 
IV. Larghetto: amoroso. 
V. Zingaresca: Allegro con fuoco. 
VI. Alla Marcia: Lo stesso movimento. 
VII. Pastorale: Alla Siciliana. 
VIII. Corale: Sostenuto. 
IX. Recitativo quasi fantasia. 
X. Finale: Allegro impetuoso. 
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Say 
Udit 


Prelude to “The Mastersingers of Nuremberg”’ 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 


the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
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HICHEVER of these four splendid cruises you choose 
you are assured of the most comprehensive shore- 
excursions, the most comfortable accommodations, the 
most fascinating itinerary. Moreover you will benefit 
by the record experience of the oldest American 
travel company. 


Two Cruises Round the World 


S.S. “Resolute” S. S. “Volendam” 
Jan. 9, 1923 Jan. 16, 1923 


Eighteen weeks of diversified travel under the 
most comfortable conditions. Twentieth century 
travel to age-old places. 


Havana, Panama, Honolulu, Yokohama, Tokio, 
Shanghai, Hongkong, Manila, Zamboanga, Batavia, 
Soerabaya, Singapore, Rangoon, Calcutta, Colombo, Bombay, Cairo, 
Naples, Nice. 

Exceptional shore excursions. You can spend a fortnight visiting the 
glories of old Nippon, and three weeks in India, for visits to Darjeeling, 
Cashmere, Jaipur, Agra and Delhi. 


The 


ia] Ww 


Mediterranean Cruise 
S. S. “Rotterdam,” sailing Feb. 10, 1923 


Itinerary includes Azores, Madeira, Portugal, 
Spain (with exceptional trips ashore), Algiers, Corsica 
(the birthplace of Napoleon), Italy (varied trips to 
Rome, Pompeii, Ravello, Capri) and so on. 
65 days of delightful cruising. 


The South America Cruise 
S.S. “Reliance,” sailing Feb. 3, 1923 
Only 45 days from New York to New York; includes the West 


Indies, the Brazilian Centennial Exposition at Rio de Janeiro, and other. 
cities of South America. This cruise is the ideal short winter vacation. 
Now is the time to secure your reservations. 


On your request we 
will gladly send you 
beautifully illustra- 
ted booklet of the 
cruise that particu- 
larly appeals to you. 


Raymond & mn 
17 Wane Pie Boston 
Telephone, Beach 6964 


FANTASTIC SYMPHONY, No. 1 In C mMasor, Op. 16a, Hecror Brrutoz 


(Born at la Cote Saint-André (Isére), December 11, 1803; died in Paris, 
March 9, 1869.) 


This symphony forms the first part of a work entitled: ‘Episode de 
la vie d’un artiste’ (Episode in the Life of an Artist), the second part 
of which is the lyric monodrama, ‘‘Lélio, ou le retour a la vie’”’ (Lelio; 
or, The Return to Life). Berlioz published the following preface* to 
the full score of the symphony :— . 


PROGRAMME 
OF THE SYMPHONY. 


A young musician of morbid sensibility and ardent imagination poisons himself 
with opium in a fit of amorous despair. The narcotic dose, too weak to result in 
death, plunges him into a heavy sleep accompanied by the strangest visions, during 
which his sensations, sentiments, and recollections are translated in his sick brain 
into musical thoughts and images. The beloved woman herself has become for him 
a melody, like a fixed idea which he finds and hears everywhere. 


EAD tere 
DREAMS, PASSIONS. 


He first recalls that uneasiness of soul, that vague des passions, those moments of 


*The translation into English of this preface is by William Foster Apthorp. 


| JUST ISSUED JUST ISSUED 
» Clayton Johns 
LYRICS FROM THE GREEK 
“ONCE UPON A TIME” 
[Nom lea Gorinth swe ee ee .60 (Un Pas Vite) 
No. 2. Aphrodite.............. ESOP elela 075010...) 50 
No. 3. ‘Neath this Tall Pine .50 
Noss an IVY Ota tees 0 SRY 
INOvi CAV OTIS cemetery od. 203) Piano’ Solo We......u8..... .60 
No. 6. The Shepherd’s 
Elegy .50} SALUTATION. Waltz 
Now/ MUG Nalegye........ Se. sUslaiiano Mucte.) cco. 15 
THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


causeless melancholy and joy, which he experienced before seeing her whom he loves; 
then the volcanic love with which she suddenly inspired him, his moments of delirious 
anguish, of jealous fury, his returns to loving tenderness, and his religious consolations. 


PART Lf. 
A BALL. 


He sees his beloved at a ball, in the midst of the tumult of a brilliant féte. 


PARTY EL: 
SCENE IN THE FIELDS. 


One summer evening in the country he hears two shepherds playing a Ranz-des- 
vaches in alternate dialogue; this pastoral duet, the scene around him, the light rust- 
ling of the trees gently swayed by the breeze, some hopes he has recently conceived, 
all combine to restore an unwonted calm to his heart and to impart a more cheerful 
coloring to his thoughts; but she appears once more, his heart stops beating, he is 


agitated with painful presentiments; if she were to betray him! .. . One of the shep- 
herds resumes his artless melody, the other no longer answers inte The sun sets . 
the sound of distant thunder . . . solitude . . . silence. . . 

PART IV. 


MARCH TO THE SCAFFOLD. 


He dreams that he has killed his beloved, that he is condemned to death, and led 
to execution. The procession advances to the tones of a march which is now sombre 
and wild, now brilliant and solemn, in which the dull sound of the tread of heavy feet 


VOSC GRAND 
QUALITY and 
REPUTATION 


enable you to know 


in advance that the 
VOSE2 is a most 


satisfactory plano. 
WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 


L. P. HOLLANDER CO. 


Est. 1848 


PARIS 
GOWNS GOATS 


DRESSES EVENING WRAPS 


and incomparable designs from our own 
workrooms 


Now Shown in our 


CUSTOM DEPARTMENT 
Third Floor 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


24 Federal St., Boston 


follows without transition upon the most resounding outbursts. At the end, the 


fixed idea reappears for an instant, like a last love-thought interrupted by the fatal 
stroke. 


PARE RV. 
WALPURGISNIGHT’S DREAM. 

He sees himself at the witches’ Sabbath, in the midst of a frightful group of ghosts, 
magicians, and monsters of all sorts, who have come together for his obsequies. He 
hears strange noises, groans, ringing laughter, shrieks to which other shrieks seem to 
reply. The beloved melody again reappears; but it has lost its noble and timid char- 
acter; it has become an ignoble, trivial, and grotesque dance-tune; it is she who comes 
to the witches’ Sabbath. ... Howlings of joy at her arrival. ... she takes part in the 
diabolic orgy. . . . Funeral knells, burlesque parody on the Dies irae. Witches’ 
dance. ‘The witches’ dance and the Dies trae together. 


In a preamble to this programme, relating mostly to some details 
of stage-setting when the ‘“Hpisode de la vie d’un artiste”’ is given entire, 
Berlioz also writes: ‘If the symphony is played separately at a concert. 
... the programme does not absolutely need to be distributed among 
the audience, and only the titles of the five movements need be printed, 
as the symphony can offer by itself (the composer hopes) a musical 
interest independent of all dramatic intention.”’ 

This programme differs from the one originally conceived by Berlioz. 
In a letter written to Humbert Ferrand, April 16, 1830, Berlioz sketched 
the argument of the symphony “‘as it will be published in the programme 
and distributed in the hall on the day of the concert.” According to 
this argument the ‘‘Scene in the Fields” preceded the “Ball Scene.” 

Julien Tiersot published in the Ménestrel (Paris), June 26, 1904, 
a hitherto unpublished draft of the programme of this symphony; it 
is undoubtedly the draft made by Berlioz for the first printed pro- 
gramme. The manuscript is in the library of the Conservatory of 
Paris. 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

{| Promptness in importation. 


@ Location—one hundred yards from the Harvard 
Square Subway. 
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26 HOLYOKE STREET & MT. AUBURN 


(Cambridge, Mass. 
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ibeslowleeolatterys Co. observes sits 54th 
Anniversary throughout the month of Oc- 
tober, procuring from all over the world for 
that event the newest, most styleful apparel 
of Slattery standard, to sell at less than 


regular prices. Le) 


You are invited to see the styles at Slattery’s 


6J Slattery Co 


TREMONT STREET, opp. Boston COMMON 
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There is an introductory note: “Each part of this orchestral drama 
being only the musical development of given situations, the composer 
thinks it indispensable to explain the subject in advance. The follow- 
ing programme, then, should be regarded as the spoken text of an opera, 
which serves to introduce the pieces of music, to describe the character, 
to determine the expression.”’ 

There are minor differences in the detail of the programmes of the 
first two concerts and of the preserved sketch, which are summed up by 
M. Tiersot in the Ménestrel of July 10, 1904 (p. 219). 


* 

* OK 
The woman that inspired the music and was bitterly assailed in 
the letter of 1830 sent to Humbert Ferrand with the proposed pro- 
gramme was Harriet Constance Smithson, known in Paris as Henri- 
etta Smithson, born at Ennis, Ireland, March 18, 1800.* She was seen 
as Ophelia by Berlioz at the Odéon, Paris, September 11, 1827, after 


engagements in Ireland and England. She appeared there first 
September 6 with Kemble, Powers, and Liston. Her success was 


*Boschot describes her as she looked in 1827: ‘‘Tall, lithe, with shoulders rather fat and with full 
bust, a supple figure, a face of an astonishing whiteness, with bulging eyes like those of the glowing 
Mme. de Staél, but eyes gentle, dreamy, and sometimes sparkling with passion. And this Harriet 
Smithson had the most beautiful arms.—bulbous flesh, sinuous line. They had the effect on a man 
of a caress of a flower. And the voice of Harriet Smithson was music.”’ 
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A SUGGESTION FOR CHRISTMAS 


Hundreds of beautifully designed pieces of modern jewelry 
from old family possessions come from our shops every year 


Designs renderea 
Diamonds, gold and platinum credited 
New jewels for old 


Corner West and Washington Sts, Boston 
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SS by Chandler & Co 
For Every Woman For Every Occasion 


ISTINCTION and originality characterize the complete assortment of hats 

in our Millinery Department. For motoring, the fashionable woman wears 

an English tailored sport hat of French felt or some combination of the new 
fabrics. For the street, she wears a smart little toque reminiscent of the Orient. 
She goes to the afternoon club in a broad brimmed hat strikingly effective in its 
simplicity, and for evening she dons a hat of silver or gold lace, an artistic triumph of 
the designer. We have them all, for completeness is the keynote of our vast assortment. 


10.00 to 15.00 to 25.00 to 150.00 
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immediate and overwhelming. She appeared as Juliet, September 
15 of the same year. Berlioz saw these first performances. He did not 
then know a word of English: Shakespeare was revealed to him only 
through the mist of Letourneur’s translation. After the third act of 
‘Romeo and Juliet”? he could scarcely breathe: he suffered as though 
‘fan iron hand was clutching” his heart, and he exclaimed, “‘I am lost.” 
And the story still survives, in spite of Berlioz’s denial, that he then 
exclaimed: ‘‘That woman shall be my wife! And on that drama I shall 
write my greatest symphony.’ He married her, and was thereafter 
miserable. He wrote the ‘““Romeo and Juliet’? symphony, and to the 
end he preferred the ‘“‘Love Scene”’ to all his other music. His rhapsodic 
letters to Ferrand show his flaming passion. When scandalous stories 
about her reached him he vowed vengeance. ‘She would be the woman 
at the witches’ Sabbath in his Symphony. 

Berlioz has told in his Memoirs the story of his wooing. He was 
madly in love. After a tour in Holland, Miss Smithson went back 
to London, but Berlioz saw her always by his side; she was his obsessing 
idea, the inspiring Muse. When he learned through the journals of 
her triumphs in London in June, 1829, he dreamed of composing a great 
work, the “‘Episode in the Life of an Artist,” to triumph by her side and 
through her. He wrote Ferrand, February 6, 1830: “‘I am again plunged 


fiurintteh Bros. 


Second Floor at 9344 Boylston St. Near Arlington 
BOSTON 


Ladies’ Tailors and Dressmakers 


(DIRECT PARIS CONNECTIONS) 


Original French Models Artistically Adapted to 
Individual Requirements of 
Figure and Fancy 


An Innovation 


Now conducted by Hurwitch Bros., under their 
personal supervision, is Boston’s Newest Ready- 
to-Wear Shop, in which they are now presenting 
Fall and Winter styles for Women and Misses. 


Suits, Coats, Capes and Dresses that are above 
the ordinary—in every way except price. 
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"Tis pleasure to greet our 
friends, music-lovers who 
gather week after week 
the season through to 
listen to our own Boston 
Symphony harmony. 
They are friends among 
themselves, and friends to 
all things artistic; there- 
fore they are friends of 
Jays Little Shop. We 
greet them. 


Dresses, Suits, Skirts, Coats 
Blouses, Scarfs, Sweaters 


Boston, Temple Place Eleven 
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in the anguish of an interminable and inextinguishable passion, with- 
out motive, without cause. She is always at London, and yet I think 
I feel her near me: all my remembrances awake and unite to wound me; 
I hear my heart beating, and its pulsations shake me as the piston strokes 
of a steam engine. Each muscle of my body shudders with pain. In 
vain! ’Tis terrible! O unhappy one! if she could for one moment con- 
ceive all the poetry, all the infinity of a like love, she would fly to my 
arms, were she to die through my embrace. I was on the point of 
beginning my great symphony (‘Episode in the Life of an Artist’), in 
which the development of my infernal passion is to be portrayed; I 
have it all in my head, but I cannot write anything. Let us wait.” 

Scandal had not spared Miss Smithson, but the “frightful truths” 
about her were sheer calumnies. Berlioz made her tardy reparation 
in the extraordinary letter written to Ferrand, October 11, 1833, shortly 
after his marriage. He too had been slandered: her friends had told 
her that he was an epileptic, that he was mad. As soon as he heard 
the slanders, he raged, he disappeared for two days, wandered over 
lonely plains outside Paris, and at last slept, worn out with hunger 
and fatigue, in a field near Sceaux. His friends had searched Paris for 
him, even the morgue. After his return he was obstinately silent for 
several days. 
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PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 
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of Boston 


The Playing of 
Master Pianists 


may be enjoyed in the comfort of your 
home if you have at your command the one 
instrument which faithfully RE-ENACTS 
the artists’ art —— 


whe AMPICO 


The Most Magnificent Instrument of All Time 


Charming in grace of contour, exquisite in 
tone quality, the Ampico in the KNABE 
or FRANKLIN pianos satisfies every de- 
sire of the most discriminating taste. We 
invite you to attend one of our daily 
Ampico Concerts. 


Grands and Uprights $800 up 


CCHARVEYO 


144 BOYLSTON STREET, BOSTON 


Harvey’s 
“The Music Center” 


Hence his longing for public vengeance on the play-actress. After 
a poorly attended rehearsal the managers abandoned the project, and 
Berlioz was left with his 2,300 pages of copied music. He then tried 
to console himself with his ‘Ariel,’ Camille, Moke,* whom he vainly 
endeavored to marry. He was jilted by her, and, although he was 
awarded the prix de Rome in 1830, he was profoundly unhappy in con- 
sequence of her coquetry. ‘The story of his relations with the pianist 
Camilla, afterwards Mme. Pleyel, and her relations with Ferdinand 
Hiller is a curious one, and has been told at length by Hippeau, Jullien, 
Tiersot, Boschot, and by Berlioz himself in his Memoirs, letters, and 
his bitter ““EKuphonia, ou la ville musicale,’’t a ‘‘novel of the future,” 
published in Berlioz’s ‘Les Soirées d’Orchestre.”’ Hippeau advanced 
the theory that it was Camille, not Miss Smithson, on whom Berlioz 
wished to take vengeance by the programme of his ‘“‘Sabbat,”’ but Tiersot 
has conclusively disproved the theory by this marshalling of dates. 

At last Berlioz, determined to give a grand concert at which his 
cantata ‘‘Sardanapale,”’ which took the prix de Rome, and the ‘‘Fan- 
tastic Symphony” would be performed. Furthermore, Miss Smith- 
son was then in Paris. The concert was announced for November 


*Marie Félicité Denise Moke, the daughter of a Belgium teacher of languages, was born at Paris, 
September 4, 1811; she died at St. Josse-ten-Noode, March 30, 1875. As a virtuoso, she shone in her 
fifteenth year in Belgium, Austria, Germany, and Russia. She was a pupil of Herz, Moscheles, Kalk- 
brenner. From 1848 to 1872 she taught at the Brussels Conservatory. 


tBerlioz’s tale, ‘‘Le Suicide par Enthousiasme,”’ based on his affair with Miss Moke, was first 
published in the Gazette Musicale of 1834 and afterwards in ‘‘Les Soirées d’Orchestre.”  ‘‘Euphonia”’ 
first appeared in the Gazette Musicale of 1844, and in it the allusions are more clear. 


Handmade Specialties. Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 


SUITE whe BERKELEY at the moment 
BUILDING 


Mi Our collection also includes a number of silk frocks 
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14, 1880, but it was postponed till December 5 of that year. ‘T shall 
give,” he wrote Ferrand, November 19, ‘“‘at two o’clock, at the Con- 
servatory, an immense concert, in which will be performed the over- 
ture to ‘Les Francs Juges,’ the ‘Chant sacré’ and the ‘Chant guerrier’ 
from the ‘Mélodies,’* the scene ‘Sardanapale,’ with one hundred musi- 
cians for THE CONFLAGRATION, and at last the ‘Fantastic Sym- 
phony.’ Come, come, it will be terrible! Habeneck will conduct the 
giant orchestra. I count on you.” He wrote to him on December 7: 
“This time you must come; I have had a furious success. The ‘Fan- 
tastic Symphony’ has been received with shouts and stampings; the 
‘March to the Scaffold’ was redemanded; the ‘Sabbat’ has overwhelmed 
everything by its satanic effect.’”? Camille after this concert called 
Berlioz ‘“‘her dear Lucifer, her handsome Satan,’ but Miss Smithson 
was not present; she was at the Opéra at a performance for her benefit, 
and she mimed there for the first and last time the part of Fenella in 
Auber’s ““Muette de Portici.”” The symphony made a sensation; it was 
attacked and defended violently, and Cherubini answered, when he was 
asked if he heard it: “Zé n’ai pas besoin d’aller savoir comment il né 
faut pas faire.” 

After Berlioz returned from Italy, he purposed to give a concert. 

*“Mélodies irlandaises,’’ composed in 1829, published in 1830 (Op. 2), and dedicated to Thomas 


Moore. The words were adapted from Moore’s poem by F. Gounet. The set, then entitled ‘‘Irlande,’”’ 
was published again about 1850. 
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He learned accidentally that Miss Smithson was still in Paris; but 
she had no thought of her old adorer; after professional disappoint- 
ments in London, due perhaps to her Irish accent, she returned to 
Paris in the hope of establishing an English theatre. The public 
in Paris knew her no more; she was poor and at her wit’s ends. In- 
vited to go to a concert, she took a carriage, and then, looking over 
the programme, she read the argument of the ‘‘Fantastic Symphony,”’ 
which with ‘“Lélio,’”’ its supplement, was performed on December 9, 
1832. Fortunately, Berlioz had revised the programme and omitted 
the coarse insult in the programme of the ‘“‘Sabbat’’; but, as soon as 
she was seen in the hall of the Conservatory, some who knew Berlioz’s 
original purpose chuckled, and spread malicious information. Miss 
Smithson, moved by the thought that her adorer, as the hero of the 
symphony, tried to poison himself for her, accepted the symphony as 
a flattering tribute. 

Tiersot describes the scene at this second performance in 1832. 
The pit was crowded, as on the great days of romantic festival oc- 
casions,—Dumas’s ‘“‘Antony’? was then jamming the Porte Saint- 
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Martin,—with pale, long-haired youths, who believed firmly that ‘“‘to 
make art’? was the only worthy occupation on the earth; they had 
strange, fierce countenances, curled moustaches, Merovingian hair 
or hair cut brush-like, extravagant doublets, velvet-faced coats thrown 
back on the shoulders. The women were dressed in the height of the 
prevailing fashion, with coiffures @ la girafe, high shell combs, shoulder- 
of-mutton sleeves, and short petticoats that revealed buskins. Ber- 
lioz was seated behind the drums, and his ‘‘monstrous antediluvian 
hair rose from his forehead as a primeval forest on a steep cliff.”’ Heine 
was in the hall. He was especially impressed by the Sabbat, ‘‘where 
the Devil sings the mass, where the music of the Catholic church is 
parodied with the most horrible, the most outrageous buffoonery. It 
is a farce in which all the serpents that we carry hidden in the heart 
raise their heads, hissing with pleasure and biting their tails in the 
transport of their joy. ... Mme. Smithson was there, whom the French 
actresses have imitated so closely. M. Berlioz was madly in love with 
this woman for three years, and it is to this passion that we owe the 
savage symphony which we hear to-day.” It is said that, each time 
Berlioz met her eyes, he beat the drums with redoubled fury. Heine 
added: ‘‘Since then Miss Smithson has become Mme. Berlioz, and her 
husband has cut his hair. When I heard the symphony again last 
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winter, I saw him still at the back of the orchestra, in his place near 
the drums. The beautiful Englishwoman was in a stage-box, and their 
eyes again met: but he no longer beat with such rage on his drums.” 

Musician and play-actress met, and after mutual distrust and re- 
crimination there was mutual love. She was poor and in debt; on 
March 16, 1833, she broke her leg, and her stage career was over. 
Berlioz pressed her to marry him; both families objected; there were 
violent scenes; Berlioz tried to poison himself before her eyes; Miss 
Smithson at last gave way, and the marriage was celebrated on October 
3, 1833. It was an unhappy one. | 

‘“‘A separation became inevitable,” says Legouvé. “She who had been 
Mille. Smithson, grown old and ungainly before her time, and ill be- 
sides, retired to a humble lodging at Montmartre, where Berlioz, not- 
withstanding his poverty, faithfully and decently provided for her. 
He went to see her as a friend, for he had never ceased to love her, he 
loved her as much as ever; but he loved her differently, and that differ- 
ence had produced a chasm between them.’ 

After some years of acute physical as well mental suffering, the once 
famous play-actress died, March 8, 1854. Berlioz put two wreaths on 
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her grave, one for him and one for their absent son, the sailor. And 
Jules Janin sang their requiem in a memorable feuilleton. 

Berlioz married Marie Recio* early in October, 1854. He told his 
son Louis and wrote to his friends that he owed this to her. 

* i 

The “Fantastic Symphony,” then, was first performed on December 
5, 1830. Berlioz was almost twenty-seven years old. Beethoven had 
not been dead four years; Schubert had been buried a little over two 
years; Schumann had just obtained his mother’s permission to study 
music; Verdi was a poor, unknown student at Busseto; César Franck 
was eight years old; Wagner was studying at Leipsic with the cantor 
of the Thomasschule; Brahms and Tchaikovsky were unborn. 

The first performance of the work in America was at a concert of 


*Marie Recio was the daughter of Sothera Villas-Recio, who was the widow of a French army 
officer named Martin, who married her in Spain. Marie was well educated. She played the piano 
fairly well and sang “‘a little.’’ Berlioz became acquainted with her when he was miserable with his 
wife. Marie accompanied him as a singer on his concert trips in Belgium and Germany. She made 
her début at the Opéra, Paris, on October 30, 1841, as Inés in “‘La Favorite,”’ but she took only subordi- 
nate parts, and soon disappeared from the stage in spite of Berlioz’s praise, in the Journal des Débats, of 
her face, figure, and singing. She made Henrietta wretched even after she had left her husband. Hiller 
said Marie was a shrewd person, who knew how to manage her husband, and Berlioz admitted that she 
taught him economy. But Henrietta was soon avenged. Even when Marie went on a concert tour 
with Berlioz in 1842, she was described as a tall, dried-up woman, very dark, hard-eyed, irritable. 
Berlioz did not attempt to conceal his discomfort, and his life grew more and more wretched, until 
Marie died on June 14, 1862. She was forty-eight years old. The body of Henrietta was moved from 
the small to the large cemetery of Montmartre, and the two women were buried in one tomb. Berlioz 
in his Memoirs gives a ghastly account of the burial. 
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the Philharmonic Society of New York, Carl Bergmann conductor, 
January 27, 1866. 

The first performance in Boston was at a concert of the Harvard 
Musical Association, February 12, 1880. 

The symphony has been played here at concerts of the Boston Sym- 
phony Orchestra December 19, 1885, December 31, 1887, November 
29, 1890, March 3, 1894, March 9, 1895, April 23, 1898, February 9, 
1901, January 28, 1905, March 6, 1909, April 26, 1918, March 5, April 
30 (by request), 1920. 

A performance by the New York Symphony Orchestra was led by 
Felix Weingartner in Symphony Hall, Boston, January 17, 1906. 
* 

j * 

The first movement is scored for two flutes, two oboes, two clarinets, 
two cornets-4-pistons, two trumpets, four horns, four bassoons, kettle- 
drums, and strings. It begins with a slow introduction, Largo, C minor, 
4-4. Two measures of soft preluding lead to a plaintive theme played 
by the strings pianissimo. This theme is the melody of a romance 
composed by Berlioz in his youth, when he was in love with Estelle 
Gautier, of Meylan, the Estelle to whom, as Mme. Fornier, he turned 
in his bitter last years, addressed extraordinary letters (published in 
April, 1903, in the Revue Bleue, Paris, and entitled ‘‘Une Page d’Amour 
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Romantique’’), and proposed marriage. The words of the romance, 
“Je vais done quitter pour jamais mon doux pays, ma douce amie,” 
are from Florian’s ‘‘Estelle et Némorin.”” This romance with chamber 
music was burned before Berlioz went to Paris, but he tells in the fourth 
chapter of his Memoirs how it came into his mind when he wrote the 
symphony: “It seemed to me to suit the expression of this over- 
whelming sadness of a young heart which hopeless love begins to 
torture.”’ The melody of the original romance is in G minor, for, in 
spite of Berlioz’s remark about burning manuscripts, a volume of these 
early romances, copied by Berlioz and given to a friend at la Céte 
Saint-André, is now preserved in the Musée Berlioz. 

II. Batu Scene, Allegro non troppo, A major, 3-8. Two flutes 
(one interchangeable with piccolo) oboe, two clarinets, four horns, two 
harps, strings. 
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III. Scene IN THE Fietps, Adagio, F major, 6-8. Two flutes, two 
oboes (the second interchangeable with English horn), two clarinets, 
four horns, four bassoons, four kettledrums (each one played by a 
separate player), strings | 

IV. Marcu To THE ScAFFOLD. Two flutes, two oboes, two clarinets, 
four horns, five cornets-a-pistons, two trumpets, four bassoons, three 
trombones, two ophicleides, two pairs of kettledrums, snare-drum, 
bass drum, cymbals, strings. M. Boschot insists that this march was 
first written by Berlioz for his opera ‘‘Les Franc Juges” in 1826 or 1827, 
that this March to the Scaffold was originally a ‘‘Marche des Gardes,”’ 
and Berlioz later only added the theme of the Fixed Idea. This state- 
ment provoked a bitter controversy between Messrs. Boschot and 
Tiersot. (See Boschot’s “‘La Jeunesse d’un Romantique,”’ pp. 249, 
388, 389, 394, 419, and “Un Romantique sous Louis Philippe” (Paris 
1908), pp. 639-641; numbers of the Ménestrel during the summer of 
1906; Le Mercure Musical, December, 1906.) 

V. SCENE OF THE SABBAT for piccolo, flute, two oboes, small E-flat 
clarinet, clarinet, four horns, two cornets-a-pistons, two trumpets, four 
bassoons, three trombones, two ophicleides, two pairs of kettledrums, 
bass drum (set on end and played upon with kettledrum sticks by 
two players), cymbals, strings. 

The score is dedicated to Nicholas I. of Russia. 
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The STIEFF Welte--NGgnon 
‘Reproaucing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff: The richness of the “‘Stieff Tone’’ famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff dnc 
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THEME AND VARIATIONS FOR FULL ORCHESTRA, OP. 131 
Marco Enrico Boss! 


(Born at Salé6, Brescia, Italy, on April 25, 1861; living at Como, Italy.) 


The score, dedicated ‘“To my'son Renzo,’”’ was published at Leipsic 
in 1908. It calls for piccolo, two flutes, English horn, two clarinets, 
bass clarinet, two bassoons, double-bassoon, four horns, three trumpets, 
four trombones, bass tuba, harp, celesta, kettledrums, military drum, 
snare-drum, bass drum, cymbals, Japanese bells, and strings. 

THEME: Allegretto, E major, 2-4. 

Variation I. Un poco meno allegretto, 3-4. 

II. Scherzo (in uno), 3-8. 

III. Quasi lento, Elegaico, assai espressivo e con dolore, C (8). 

IV. Larghetto amoroso, 4-4. 

V. Zingaresca. Allegro focoso—with fire (in uno), 2-8. 

VI. Alla Marcia, Lo stesso movimento, 4-4. 

VII. Pastorale. Alla Siciliana, 9-8. 

VIII. Chorale. Sostenuto, 6-8. 

IX. Variante. Recitativo, quasi fantasia; Alquanto a fantasia, 4-4. 

X. Finale. Allegro impetuoso, 2-4. 

Bossi’s ‘‘Goldonian Intermezzi”’ for strings, Op. 127, were played in 


AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


34 


T. D. Whitney Company 


Linen Specialists Since 1796 


Collected from the best in the world 


MORAVIAN BELGIAN 
JOHN S. BROWN SHAMROCK ~— FLEUR DELIS 
“OLD BLEACH” 


and many others 


The standard of your home is judged by the 
Linens you use 


New shipments are continually arriving, purchased while our buyer 


was in Continental Europe this summer 


BRITTANY LACE SARDINIA FILET 
CLUNY PIECES ITALIAN CUT WORK MOSAIC WORK 
MADEIRA EMROIDERIES 


Whitney Company 
Everything in Linens 
37-39 Temple Place—Boston 10—25-31 West Street 


35 


Boston at concerts of the Boston Symphony Orchestra, December 21, 
1907, October 7, 1911, April 17, 1915. 


* 
* 

Bossi first studied music with his father, Pietro, an organist; at the 
Liceo Rossini, Bologna, the pianoforte with Sangalli, organ with Fum- 
agelli, violin -with Campanari, counter point with Boniforti, and com- 
position with Ponchielli and Dominiceti (1873-81). He was organist 
and chapelmaster at Como Cathedral (1881-91); professor of organ and 
harmony at the Royal Conservatory, Naples, until 1895; director and 
teacher of composition at the Liceo Benedetto Marcello, Venice (1896- 
1902); director of the Liceo Musicale, Bologna, until he retired in 1912. 
He is a voluminous composer. The list of his compositions includes 
operas, cantatas, an oratorio, and other choral works; music for the 
church, orchestral and chamber works, pianoforte pieces, and many 
pieces for organ. In 1893 he published an organ method. 

He conducted the Benedetto Marcello Society of concerts in Venice; 
has toured as organist, visiting England and other countries. Perhaps 
his most famous choral works are the ‘‘Cantico dei Cantici,’”’ Op. 120 
(Leipsic, March 14, 1900), and “Il Paradiso Perduto’’* (Augsburg, 
December 6, 1903). 


*“ Paradise Lost’? was performed for the first time in the United States by the Handel and Haydn 
Society, Boston, March 27, 1910. The solo singers were Mme. Jomelli, soprano; Mme. Alice Lakin, 
contralto; Sydney Biden, baritone; Stephen Townsend, baritone; Willard Flint, bass. Emil Mollen- 
hauer conducted. 
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THE CRAVING FOR BRILLIANCE 
(From the London Times) 


One of the features of the Promenade Concerts at the Queen’s Hall 
is the great variety of the music which is performed, and, if one comes 
to think of it, it argues just as much versatility on the part of the individ- 
ual members of the orchestra as of the conductor himself. 

Certainly the New Queen’s Hall Symphony Orchestra are a highly 
capable and efficient body of players, and on many occasions recently 
have shown themselves to be as accomplished technically as one could 
wish. There is only one danger which this versatility may create: that 
in being able to tackle all styles of musical expression equally well there 
may be some lowering of the possible standard for any single one. This, 
naturally, would show itself principally in the actual quality of the 
instrumental tone-production—tone and interpretation being more 
closely allied than many people are perhaps aware—since in matters 
of phrasing, of rhythm, and nuance generally the responsibility must lie 
with the conductor, who, obviously, cannot really control the kind of 
tone through which they are manifested. 

The danger would be less were it not for the fact that the ultra-modern 
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school is experimenting with quality and expecting players to make 
effects of a kind totally different from those of the past. The various 
instruments are written for much more frequently in the extremities of 
their compass, and the kind of passages they are expected to play do not 
lend themselves to the pure and characteristic sounds of old—just, in 
fact, as is the position in the modern vocal music, where the writing is 
frequently objected to as not being sufficiently vocal. The question is 
whether it is possible to have the best of both worlds, to be really efficient 
in both old and new, or whether the study of the latter prevents the 
player from maintaining the kind of control needed for the former. 

To be aware of the difficulty, however, should make one ready to 
attempt to avoid it, and one would like to be sure first of all that the 
present state of things is properly realized. On several occasions at the 
Queen’s Hall lately effects have been made which suggest that a funda- 
mental difference between the performance of classical and modern 
music has been forgotten, as though the brilliance of style of the present- 
day orchestration had made the older method sound tame, and that 
therefore something must be done to put things right. 

The craving for brilliance must be at the bottom of the mischief, 
since it is only in forte passages that it becomes serious. Modern or- 
chestral polyphony gives all sections of the band their opportunity, and 
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the player who seldom did more than a useful and necessary share of 
the “‘filling-in,” now has to take his part and make himself be heard— 
if he can. Music so designed seizes upon all the possible characteristics 
of the instrumental tone, so that it may become prominent and tell 
in the ensemble. Players who have done much of this become, it would 
seem, unwilling to fall back into the earlier manner, and, in consequence, 
merely make ugly sounds when trying to make passages forcible which 
were never designed with that intention. In consequence, one often 
hears playing in the classical works which does not belong to the period. 
The effect may possess a certain brilliance, but it can hardly be justified 
on esthetic grounds. 

It is in the brass section of the orchestra that the trouble is chiefly 
found, in which connexion it has to be remembered that the fault does 
not lie with the players in so far as the difference between present-day 
instruments and their predecessors is concerned. For example, the 
hand-horn and the natural trumpet produced tones impossible to obtain’ 
on the valve-instruments. On the other hand, we have now far greater 
surety and facility of execution if at the expense of tone-quality. 

What the player has to remember in playing classical music is that 
he is using a different instrument, and must do what he can to modify 
the tone. Does the trumpeter remind himself that he is playing on a 
trumpet about half the length of the one for which Beethoven wrote? 
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Do the trombone-players consider the difference of style between Bee- 
thoven’s use of the instrument and that of Tchaikovsky, or are they so 
accustomed and trained to the performance of passages requiring “‘edge’”’ 
and “‘brassiness”’ that a smoothly sustained forte is no longer a possi- 
bility? Most distressing of all to the ear is the forte tone of the horns, 
and one wonders if they could hear themselves from the auditorium 
whether they would think their method of making themselves heard 
was as successful in, say, the C minor symphony as it is in Strauss’s 
“Don Juan.” 

These matters need serious consideration. It would be a disastrous 
thing if the study and performance of modern music were to end in 
completely destroying the art of playing the old, just as if perfect inter- 
pretation of the latter were to mean a loss of touch and feeling for those 
peculiarly brilliant qualities which give such point to the execution of a 
score of Stravinsky or Scriabin. In the case of the soloist, as experience 
of hearing many recital-givers tends to show, the difficulty is generally 
overcome by specialization, one executant confining himself to one or 
two definite schools of musical composition; but with an orchestra, 
especially the Queen’s Hall, with its imperative need for versatility, 
there is no such escape. 

After all, the player is guided by the conductor for everything apper- 
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taining to the interpretation except the tone, so it is surely not asking 
too much for a little more consideration as to whether the quality is 
to be really sympathetic or not to the particular passage to be played. 
The expert player only can tell us whether the two schools of tone- 
production can exist in perfection side by side; if perfection is out of the 
question, a sharper differentiation than is now perceptible would surely 
be possible—it would indeed be welcome. 


SCRIABIN AND STRAVINSKY 
(London Times) 


Two musicians coming away from M. Kussevitsky’s concert a week 
ago were discussing Scriabin and Stravinsky. One explained why the 
Poem of Ecstasy is music and the fragments from Petrushka, heard 
just before it, are not music. His companion did not seem wholly con- 
vinced, but the conversation gave an instance of a contrast in attitude 
towards these two composers, which is fairly general. Scriabin makes 
passionate converts; to the true believers he is ‘‘the master.” Others 
who speak a different language, or who use the musical language for 


ARE BACK AGAIN 


Not the kind of a few years ago, but one made 
of elastic, silk trecot, or pliable suede materials 
that holds the figure firmly, yet allowing a much 
greater sense of freedom. 


Each corset an individual study. 


Brassieres and Underwear 
Chap Te Helene Phillips 
aoe! . Sportwear . 
ae Trinity P]. Entrance 


308 BOYLSTON STREET 
BOSTON, MASS. Copley Plaza Hotel 


WESTLAND AVENUE GARAGE 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 


While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862. 8863 


44 


Eee asc 
RINTING 


that attracts attention by 
distinction and dignity— 
that contains originality 
of conception and the 
highest degree of mechanical per- 
fection—that represents you to the 
reader desirably and impressively— 
that is produced by the most modern 
methods—delivered without delay. 
Printing of this kind has maintained 
the Geo. H. Exuis Co., Inc. as one of 
the largest job printing plants in New 
England for nearly half a century. 


Gro. H. Etris Co,, tw. 


Exceptional Service 
272 CONGRESS STREET 
BosTon 


45 


different ends, pale before him. They are not, where he is. Such an 
one necessarily produces antagonisms, aimed less at himself than at 
the white-hot propaganda of the disciples. There is already a fairly 
vigorous reaction from Scriabin, led not by such old-fashioned folk as 
ourselves, who still sometimes wonder whether it is not rather a pity 
that Monteverde (or whoever it was) ever struck a chord of the dominant 
seventh at all, but by leaders of the new movement, who regard him as 
a particularly unhealthy mixture of pedantry and hysteria. For them 
Stravinsky is the man, but he is not “the master.”” They do not set 
him up as a rival to the other; they could not, since their opposition 
is directed not only against the cult of Scriabin, but against all cults, 
and, most of all, against the dogma that one S wrote music and another 
S does not. Music, they would say, if they could concede so much as 
to formulate a syllogism, is the art of saying things in sounds; Stravinsky 
says things with every thud on the drum and every scrape on the strings, 
never mind whether they are pleasant or ennobling, or ugly, or even 
horrible things. Therefore keep your ears open for him. 

There is nothing to be said against this standpoint, except that 
eventually each one will have to decide for himself whether Stravinsky 
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says the things that he wants to live with. That is the ultimate test 
which goes behind the arguments of the advocates and the passionate 
pleas of the apologists. The effort which is being made to claim that 
“Le Sacre du Printemps”’ is ‘‘absolute”’ music at least recognizes this 
fact. For a century or more the world has been filling with composers 
bringing messages and meanings into their music from the romanticism 
of Berlioz to the: transcendentalism of Scriabin. Each message and 
meaning stimulates the intelligence or adds to the emotional excitement 
of contemporary audiences while it is new. Each drops into the back- 
ground as the next arrives, and the only thing which remains is the 
absolute quality of sound relationships which until lately we were all 
content to call musical beauty. So the message of romanticism being 
outgrown, the ‘‘Symphonie Fantastique’’ becomes a toy for orchestral 
conductors or a curiosity for experts, but we still slip into a quiet concert 
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hall, as we had the delight of doing this week, to enjoy Schubert’s 
Trio in B-flat. The things which live may contain the most glaring 
faults—Schubert’s loose handling of sonata form, for example—but 
they all maintain life by right of something independent of associations 
of ideas, of the conditions which produced them, and of the technical 
style on which their form depends. As it cannot be described but is 
always felt, we must call it sentiment, not about, but in the relationships 
of, sound, and that sentiment, which may be anything from the most 
profound to the most trivial, turns them from a mere collection of 
sounds into music. 

Stravinsky is at present acclaimed as the foe to sentiment, and if 
he is really that it requires no prophetic vision to foretell what will hap- 
pen to his works. In that case, he would be a temporary corrective 
and reaction, but not the absolute musician at all. If, however, 
he is.a foe to sentiment about music, not to sentiment in it, we must 
imagine that on some far future day people will use him as we now use 
Schubert, and turn away gladly from the fashionable ‘‘isms”’ of the 
moment in order to be cleansed and refreshed by contact with ‘Le 
Sacre du Printemps.”’ 
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PRELUDE TO “THE MASTERSINGERS OF NUREMBERG” 
RICHARD WAGNER 


(Born at Leipsic, May 22, 1818; died at Venice, February 13, 1883.) 


The Prelude to “Die Meistersinger von Niirnberg” was performed 
for the first time at Leipsic, November 1, 1862. At a concert organ- 
ized by Wendelin Weissheimer, opera conductor at Wiirzburg and 
Mayence, and composer, for the production of certain works, Wagner 
conducted this Prelude and the overture to “Tannhiuser.” The hall 
was nearly empty, but the Prelude was received with so much favor 
that it was immediately played a second time. The opera was first 
performed at Munich, June 21, 1868.* 

This Prelude is in reality a broadly developed overture in the 
classic form. It may be divided into four distinct parts, which are 
closely knit together. 


* The chief singers at this first performance at the Royal Court Theatre, Munich, 
were Betz, Hans Sachs; Bausewein, Pogner; Hdélzel, Beckmesser; Schlosser, David; 
Nachbaur, Walther von Stolzing; Miss Mallinger, Eva; Mme. Diez, Magdalene. The 
first performance in the United States was at the Metropolitan Opera House, New York, 
January 4, 1886: Emil Fischer, Sachs; Joseph Staudigl, Pogner; Otto Kemlitz, Beck- 
messer; Krimer, David; Albert Stritt, Walther von Stolzing; Auguste Krauss (Mrs. 
Anton Seidl), Eva; Marianne Brandt, Magdalene. The first performance in Boston was 
at the Boston Theatre, April 8, 1889, with Fischer, Sachs; Beck, Pogner; Mddlinger, 
Beckmesser ; Sedlmayer, David ; Alvary, Walther von Stolzing; Kaschoska, Eva; Reil, 
Magdalene. Singers from the Orpheus Club of Boston assisted in the choruses of the 
third act. Anton Seidl conducted. 
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1. An initial period, moderato, in the form of a march built on 
four chief themes, combined in various ways. The tonality of C 
major is well maintained. 

2. A second period, in E major, of lyrical character, fully de- 
veloped, and in a way the centre of the composition. 

3. An intermediate episode after the fashion of a scherzo, devel- 
oped from the initial theme, treated in diminution and in fugued 
style. 

4. A revival of the lyric theme, combined this time simultaneously 
with the two chief themes of the first period, which leads to a coda 
wherein the initial phrase is introduced in the manner of a stretto. 

The opening energetic march theme serves throughout the work 
to characterize the mastersingers. Secondary figures are formed 
from disintegrated portions of this theme. 

The exposition of the initial theme, with the first development, 
leads to a second theme. It is essentially lyrical; given at first to 
the flute, it hints at the growing love of Walther for Eva. Oboe, 
clarinet, and horn are associated with the flute, and alternate with 
it in the development. 
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A flourish of violins leads to a third theme, intoned by the brass, 
sustained by harp. This theme seems to have been borrowed by 
Wagner from the “Crowned Tone” of Heinrich Miigling. This 
pompous theme may be called the fanfare of the corporation, the 
theme of the guild, or the theme of the banner, the emblem of the 
corporation: It is soon combined with the theme of the master- 
singers, and at the conclusion the whole orchestra is used. 

A short and nervous episode of eight measures introduces a series 
of modulations, which lead to a broadly extended melody,—the 
theme that characterizes in general the love of Walther and Eva. 
Here begins the second part of the overture. The love theme after 
development is combined with a more passionate figure, which is 
used in the opera in many ways,—as when Sachs sings of the spring; 
as when it is used as an expression of Walther’s ardor in the accom- 
paniment to his trial song in the first act. 

The tonality of the first period is C major, that of the love music 
is E major. Now there is an allegretto. “The oboe, in staccato 
notes, traces in double diminution the theme of the initial march; 
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while the clarinet and the bassoon supply ironical counterpoint. 
The theme of youthful ardor enters in contention; but irony 
triumphs, and there is a parody (in E-flat) of the solemn March of 
the Mastersingers, with a new subject in counterpoint in the basses. 
The counter-theme in the violoncellos is the theme which goes from 
mouth to mouth in the crowd when Beckmesser appears and begins 
his Prize Song,—‘What? He? Does he dare? Scheint mir nicht 
der Rechtel’ ‘He’s not the fellow to do it.’ And this mocking 
theme has importance in the overture; for it changes position with 
the subject, and takes in turn the lead.” 

After a return to the short episode there is a thunderous explo- 
sion. The theme of the mastersingers is sounded by the brass with 
hurried violin figures, at first alone, then combined simultaneously 
with the love theme, and with the fanfare of the corporation played 
scherzando by the second violins, violas, and a portion of the wood- 
wind. This is the culmination of the overture. The melodious 
phrase is developed broadly. It is now and then traversed by the 
ironical theme of the flouted Beckmesser, while the basses give a mar- 
tial rhythm until again breaks forth from the brass the theme of the 
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corporation. The fanfare leads to a last and sonorous affirmation 
of the Mastersinger theme, which serves at last as a song of 


apotheosis. 
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The idea of the opera occurred to Wagner at Marienbad in 1845. 
The scenario then sketched differed widely from the one adopted. 
The libretto was completed at Paris in 1861. Wagner worked at 
Biebrich in 1862 on the music. The Prelude was sketched in Feb- 
ruary of that year; the instrumentation was completed in the fol- 
lowing June. 

The score and orchestral parts were published in February, 1866. 

The first performance of the Prelude in Boston was by Theodore 
Thomas’s orchestra on December 4, 1871. 

The Prelude is scored for piccolo, two flutes, two oboes, two clari- 
nets, two bassoons, four horns, three trumpets, three trombones, 
bass tuba, kettledrums, triangle, cymbals, harp, and the usual 
strings. 


STRICTLY CUSTOM MADE 


Corsets, Ready-to-wear Corsets, dainty 


GORING 


SPECIALIZES IN Lingerie, Negligees, Petticoats, Brassieres, 


HATS FOR MATRONS Pantalettes, Hosiery, etc. 


DAM 
Third Floor —6 PARK STREET REN Ja PATRIC ICA 
BOSTON 


311-314 Little Building 


BOUND COPIES of the Designer and 


Boston Symphony Orchestra's Creator 
PROGRAMME BOOKS f 
O 
Containing Mr. Philip Hale’s analytical and de- W TO 
scriptive notes on all works performed during the Cc; O W NS 
season (‘ ‘musically speaking, the greatest art an- 
nual of today.” —W. J. Henderson, New York Bradbury Building 


Sun), may be obtained by addressing 
PRICE, $5.00 SYMPHONY HALL 230 Boylston Street, Boston 


Kes Sa 6 Fe 6 ee 6 6 ee 6 6 ey, Fo Be 8 ee Ky 


Miss MOORE'S NURSING HOME ! 


Ideally Located at 321 Dartmouth Street 


A delightful place to convalesce, to go 
for rest, or to stay while under doctor’s 
observation. 

Large, attractive, warm, sunny rooms 
—with fireplaces. 

Food of the highest quality— special 
attention to patients on diet. 

Back Bay 3641 


mS 
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at 


Miss Farmer’s School of Cookery 
Established 1902 
Home of the Boston Cooking School Cook Book 


Huntington Avenue, Boston 
Practise Classes constantly forming in 


Cookery and Household Technique 


Demonstration Lectures 
Tuesdays and Wednesdays 


Miss Alice Bradley, Principal 
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Pa 6 Fe 6 Pe Pe 6 


! 
! 
! 
| 
a 


Americas Greatest 


CLEANSERS 
DIGS 
LAUNDERERS 


BOSTON SHOPS 
284 BOYLSTON STREET 17 TEMPLE PLACE 
248 HUNTINGTON AVENUE 
33 DEVONSHIRE STREET 79 SUMMER STREET 


Branch Telephone Exchange 3900 Back Bay connects above shops 


BROOKLINE SHOP CAMBRIDGE SHOP WATERTOWN SHOP 
1310 Beacon Street 1274 Massachusetts Avenue 1 Galen Street 
Coolidge Corner Harvard Shop at Works 
Also LYNN WALTHAM WORCESTER BRIDGEPORT 
MALDEN FITCHBURG SPRINGFIELD NEW HAVEN 
SALEM FALL RIVER PROVIDENCE HARTFORD 
MANCHESTER NEW BEDFORD MRAM ’ WATERBURY 


NEW YORK SHOP: 10 WEST 48th STREET 
PHILADELPHIA SHOP: 1901 CHESTNUT STREET 


Packages called for and delivered by our own trucks in Boston and suburbs 
ESTABLISHED 1829 


OY OLE COATING REL a OuIN oF: Eee aim at). S)7° 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


FRIDAY AFTERNOON, OCTOBER 20, at 2.30 o'clock 
SATURDAY EVENING, OCTOBER 21, at 8.15 o'clock 


Dvorak . P 4 : , . Symphony in F major, No. 3, Op. 76 
(First time in Boston) 
I. Allegro ma non troppo. 
II. Andante con moto. 
III. Allegro scherzando. 
IV. Finale; Allegro molto. 


Korngold : ' . Marietta’s Song from “The Dead City”’ 


Rimsky-Korsakov. rae “Conte Féerique”’ for Full Orchestra 
(after Poushkin), Op. 29 


Marx. ; Songs with Orchestra 
a. Marienlied. 
b. “If Love hath entered thy Heart.” 


Strauss . ‘ ; . Tone Poem, “Thus Spake Zarathustra”’ 
(freely after Friedrich Nietzche), Op. 30 


SOLOIST 
FRANCES ALDA 


There will be an intermission of ten minutes after the aria of Korngold 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Steimert Series of 


5 ESA'S QIN eee hg 


Five Concerts 
Adi 
POPULAR PRICES 


$7.00, $9.00 and $10.00, plus war tax 


SYMPHONY 
HALL 


October 22 


November 5 


January 28 


February 18 


Date to be 
announced 


SUNDAY AFTERNOONS at 3.15 o’clock 


TITTA RUFFO 


The famous Italian Baritone 


SOPHIE BRASLAU 


Contralto, and 


EMILIO DE GOGORZA 


Baritone 


FRAN CES A LDA (Mrs. Giulio Gatti-Casazza) 


Soprano, and 


ALEXANDER SILOTI 


Celebrated Russian Pianist 


Joint Recital by ALFRED CORTOT 


The French Pianist, and 


JACQUES THIBAUD 

10linist 

JOHN McCORMACK 
The Superb Irish Tenor 


Prices: $7.00, $9.00, and $10.00, plus war tax 


SEASON TICKETS ARE NOW ON SALE AT 
Steinert and Symphony Halls 


The Steinway Piano used 
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FELIX FOX, DIRECTOR 


PIANOFORTE 
INSTRUCTION 


FROM ELEMENTARY TO ADVANCED GRADES 
PUPILS MAY ENTER AT ANY TIME 


For circular and information address the Secretary 


403 MARLBOROUGH STREET 
BOSTON, MASSACHUSETTS 
Telephone, Back Bay 973 


MASON & HAMLIN PIANOFORTE 
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SYMPHONY HALL 


Ukrainian National Chorus 


FRIDAY 45 Professional Singers 

EVE. ALEXANDER KOSHETZ, Conductor 
OGTe 13 with 

at 8.15 Mme. ODA SLOBODSKAJA, Soprano 


Tickets, $2.50, $2.00, $1.50, $1.00, 75c (plus 10% tax) 


Returning to America After an Absence of Two Years 


SUN. AFT. \\ fa | VL, 
OGT15 ; Pe ELM 
at 3.30 THE GREAT RUSSIAN VIOLINIST 
Tickets, $2.50, $2.00, $1.50, $1.00 (plus 10% tax) 
oct.19| ISADORA DUD 
OCT. 20 |SYMPHONY ORCHESTRA NAHAN FRANKO, Conductor 
OCT. 21 
Tickets, $2.50, $2.00, $1.50, $1.00 (plus 109% tax) 
SUN. AFT. TITTA RUFFC 
Be a THE GREAT ITALIAN BARITONE 
at 3. 
Tickets, $2.50, $2.00, $1.50, $1.00 (plus tax) 
WED. . ONLY APPEARANCE THIS AUTUMN 
OCT. 25 On 
at 8.15 Tickets, $2.50, $2.00, $1.50, $1.00 (plus 10% tax) 
THURS. \ ; 
OCT. 26 | ahi io vr 
At Wat oro) Captain WILLIAM H. SANTELMANN, Leader 
Eve. at 8.15 Tickets, $1.00, $1.50, $2.00 (no tax) 


Mail orders for the above concerts promptly filled 
(Please make checks. payable to Symphony Hall) 
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A. H. HANDLEY announces a 
PIANOFORTE RECITAL BY 


IARGARET WALCH 


AT JORDAN HALL, SATURDAY AFTERNOON, OCT. 21, 1922 


At 3.15 
PROGRAM 
BACH - - - - - - - - - - French Suite, G major 
1. Allemande 2. Courante 3. Sarabande 4. Gavotte 5. Gigue 
| La fille aux cheveux de lin 
La sérénade interrompue 
DEBUSSY - i ; : | Les sons et les parfums tournent dans l’air du soir 
Danse 


Etude, Opus 10, No. 3 
Waltz, Opus 42 


CHOPIN = : 7 5 > ; . ; Nocturne, B major 
Scherzo, C-sharp minor 
Etude, C-sharp minor 

SCRIABIN — - i s ? a ° i Z Etude, B minor 

Ns eee - - - - - - - - - - Rhapsody, No. 8 


Mason and Hamlin Pianoforte 


Concert Management: A. H. HANDLEY, 160 Boylston Street, Boston 


TEACHER OF PIANOFORTE, THEORY and HARMONY 
COURSES IN MUSICAL HISTORY 
LANG STUDIO WINDSOR SCHOOL FOR GIRLS 


6 Newbury Street Pilgrim Road 
157 WALNUT STREET, BROOKLINE 
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JORDAN HALL 
Tuesday Evening, EID EEN Aas. 1) 
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hme an “4 ds 


SAMUEL GOLDBERG, Tears 


Pie Evening, OCTOBER I), 3 at a 15 


Peyton itary interpreters of deeply impressive music” 
HENRY GIDEON, Director 


MASON & HAMLIN PIANOFORTE 


Tickets, $1.65, $1.10 and 55c. at Jordan Hall. 
Mail orders to Concert Direction: AARON RICHMOND, 404 Pierce Building. Telephone Back Bay 7119 


JORDAN HALL, BOSTON 
FRIDAY EVENING, OCTOBER 20, at 8.15 


PIANO RECITAL BY 


EVELIONE TAGLI 


mm, 
4, yy, 
ee 


PROGRAMME 

I DEBUSSY 
SCHUMANN : : Scenes of Childhood 1. Doctor Gradus ad Parnassum 
CHOPIN : “Trois Ecossaises”” 2. Jimbo’s Lullaby 

Il A Sg a for ene Doll 

: e Snow is Dancing 
LEGINSKA toch 6 A Cradle Song 5. The Little Shepherd 
(First Performance) 6. Golliwogg’s Cake Walk 


LEGINSKA The Gargoyles of Notre Dame Ill 
RAVEL Laideronnette, Imperatrice Des Pagodes BEETHOVEN. . A Flat Major Sonate 


(Steinway Piano) 


Tickets, $1.65, $1.10 and 55c (including tax) on sale at Box Office. "Phone Back Bay 4320 
Management: WENDELL H. LUCE, 492 Boylston St., Mason & Hamlin Building. 


F pectic 


Announces the 


Reopening of his Studio 


404 HUNTINGTON CHAMBERS 
Back Bay 7544, 8476 


Assistant to Heinrich Gebhard 


ARM WEIGHT and RELAXATION 
CONCERT > i RECITAL 


Direction: A. H. HANDLEY 
MASON & HAMLIN PIANO 


THE ART OF PIANO PLAYING 


WILL RECEIVE PUPILS AT HER STUDIO 
31 ALLERTON STREET, BROOKLINE, NEAR 
BROOKLINE VILLAGE TRANSFER STATION 


TELEPHONE, 3970 


WiglgoeleCiAclare! aol Us CT TON 


MRS. DUDLEY FITTS 
TEACHER OF SINGING 
ACCOMPANIST 
214 Huntington Avenue COACH Telephone 
Boston Back Bay 6350 
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An octave added to the voice in ite ee re The great jae: bear — Breath — eliminated. 


MARY TRACY 


Voice Specialist 


Will present studio work to the public on Saturday afternoons 
October 21 and November 11, 1922, from 4.30 to 5.30 


All are invited 


HUNTINGTON CHAMBERS, 30 Huntington Ave. 
_ Telephone, Back Bay 6075 


DD, 


McALLISTER 
TEACHER OF SINGING 
TECHNIQUE OF THE VOICE — REPERTOIRE — INTERPRETATION 


Mondays 384 COMMONWEALTH AVENUE 
The VANDERBILT STUDIOS 
125 East 37th Street BOSTON, MASS. 
New York City Back Bay 5384 


TEAGHERe Obi HE eA 
HARRIET A. SHAW Address, 236 BAY STATE ROAD, BOSTON 


Tel. Copley 5294-M 
63 


MSU Se GA Ia Loa Las Ue, coker a) aie 


VOICE PLACING 
AND TECHNIQUE A SPECIALTY 
The 


Ete ae MARGARET A. AGNEW 
Art of Singing VOCAL COACH and ACCOMPANIST 


146 Massachusetts Avenue 
Telephone. Back Bay 3040 


MALCOLM LANG 
6 NEWBURY STREET 


TEACHER OF PIANOFORTE APPRECIATION OF MUSIC 
AND ACCOMPANIST AND SONG INTERPRETATION 


WILLIAM HERBERT DUNHAM 
VOICE BUILDING AND THE ART OF SINGING 
ITALIAN METHOD. NEW ENGLAND CONSERVATORY OF MUSIC AND AT 


LANG STUDIO, 6 NEWBURY STREET, Wednesday Mornings and Saturday Afternocns 
Postal Address, 282 Berkeley Street 


Mirs. FRANCES HOWE, Violinist 
THE CAPET METHOD OF BOWING 
Has studied the method developed in ‘‘La Technique Supérieure de |’Arduet”’ of 


LUCIEN CAPET of the PARIS CONSERVATOIRE under him personally, and has been 
AUTHORIZED by him to TEACH his METHOD. 


26 FAYERWEATHER STREET, CAMBRIDGE Telephone, University 8503-W 


J LIVINGSTON SHERBUR 


Mme. JEAN 
TEACHER OF 
VOICE. CULTURE AND ART OF SINGING 


Studio : 
103 HEMENWAY STREET, BOSTON, MASS. 
Telephone, Copley 3284-R 


BOSTON SCHOOL OF PUBLIC SPEAKING 
815 BOYLSTON STREET 


Dalcroze Eurythmics Saturday mornings 


“THE CHILDREN’S HOUR” Saturdays at 3 
Old fables and fairy tales are made into plays by the children, who improvise the dialogue, set 


the stage, direct the plays, design and make the costumes. 
Back Bay 3843 


Fe oy 


Available for Concert Engagements 


CARMELA (iP P OLITO Miss Ippolito will accept a limited number 


of pupils 


V IOL | N If SLE Address, SYMPHONY HALL, BOSTON 


Personal Telephone, 2383-R East Boston 


PIANIST and TEACHER 
Miss MARY INGRAHAM raeestin® 


6 NEWBURY STREET 
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WIKUTSE CAE ao NS TR a Cir2l. Orn 
SPECIALIZING ON THE PLACING OF 


Dp WE RARA ATP THE VOICE AND CORRECTING OF 
EMILY P. HEMMANN ) prrective voices, 
VOCAL TEACHER 615 Huntington Chambers 
30 HUNTINGTON AVENUE 
VIOLIN INSTRUCTION 


NICOLAS | KASSMAN 
ember Boston Symphony Orchestra 


Graduate Petrograd Conservatory, class of Professor Auer 
22 Ivy Street Appointment between 2 and 3, 6 and 7 


VIOLIN SOLOIST AND TEACHER 


MARIE NICHOLS Studio, Lang Studios, 6 Newbury Street 


Violin Instructor . Home Address, 448 Audubon Road 
Bradford Academy and he 
Abbot Academy. Telephone, Copley 8259-J. 


Violoncello Soloist and Teacher 


CARL WEBSTER A Special Course for Pianists 


Sonata Playing and the Art of Accompanying 
STUDIO, 218 TREMONT STREET 


VOCAL ART-SCIENCE MARY B. MERRY 
The great Modern Method of Voice Building. (Late of New York City) 


Endorsed by best singers and _ teachers TEACHER and EXPONENT 


throughout the country. 
ice singi is i STUDIO—STEINERT HALL 
Voices put on singing basis immediately. Res. Phore—Brighton 713.W 


, ‘Willard Flint as Mephistopheles was 
excellent. Throughout he was the polite 
a gentleman of the times, yet ever shining 


through the polish was the glint of the true 


B A S S O character of his satanic majesty.” 
Voice Specialist and Coach LU Dacdh aH haley Facer: Lene 
STUDIO: 246 HUNTINGTON AVENUE 
sll dtl aek SO pe a ee Rca yA ala nan nt Ae Sal 
“Mr. John Hall Sherwood has studied 
John Hall Sherwood with me in Paris, and is a gifted musician 
TEACHER OF PIANO and successful teacher of large experience 
Appointment by telephone whose work I can endorse and recom- 
Cambridge 5935-W mend.” (Signed) HAROLD BAUER 
G. ROBERTS LUNGER 


BARITONE 
SINGER AND TEACHER OF SINGING. | Soloist at the Old South Church 
STUDIO, 246 HUNTINGTON AVENUE. Telephone, Copley 5566-M 


Available for a limited number of New 


F lorence Amy Nickerson England engagements. Wide experience in 


giving and arranging Musicale programs. 


HARP VIRTUOSO Order your de luxe copy of original tone 
and Interpreter of classical music, ancient and poems Ena ee see ERG: gifts, and 
modern — whose artistry has been hear them rendered by the composer. 
li Address, 3 SOUTH AVE., AUBURNDALE 
likened to that of Paderewski siesta aan pks Me better 9 
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MOIST CIA LT DP NoSrl RW CCTISILOIN 


Mr. FRANK E. MORSE | Joseph Emile Daudelin 
AND ASSOCIATE TEACHERS 


Former pupil of the famous Paris Conservatory 
Bnrnal Cacpaugee aoe VIOLIN LESSONS 


STUDIOS, STEINERT HALL, BOSTON 
ARTHUR J. HUBBARD Teachers of Singing in all its branches 


AND ; 
VINCENT V. HUBBARD and assistants and of ra a Action as 
Mrs. CAROLINE HOOKER and applied to Singing 
Miss EDITH BULLARD ARTHUR J. HUBBARD 
Vincent V. Hubbard representing the studio at 246 Huntington Avenue 


807-8 Carnegie Hall, New York on Mondays 


THA WESSELHOEFT SWIFT 


TEACHER OF SINGING 
STUDIO, TRINITY COURT, DARTMOUTH STREET 
Tel., Back Bay 4030 


HERBERT WELLINGTON SMITH 
BARITONE SOLOIST 
CONCERT ORATORIO RECITAL 


Studio: 1089 Boylston Street, Boston 
Tel. Copley 1291-W 


ALICE HUTCHINS BAKER 


PIANIST INSTRUCTION 


The principles of Leschetizky presented in a definite and comprehensive manner 
STUDIO, HOTEL HEMENWAY, BOSTON 
Telephone, Back Bay 3180 


EASTERN STUDIO of 


The Blanche Dingley-Mathews Piano Work 
BLANCHE endear Lh ots General Director 


WESTERN CENTER 162 BOYLSTON STREET MAINE. CENTER 


Clarence Sharp, Director Steinert Buildi Bost Rachel Hollister, Director 
29 East 18th Avenue, Denver, Colorado Pree he. ae sane a Westbrook Seminary, Portland, Maine 


A Teacher of Singing and Correct Placement 
Miss GERALDINE DAMON of the Speaking Voice 
CONTRALTO SOLOIST | 177 Babcock Street Brookline, Massachusetts 


Telephone: Brookline 5164 


ts The “1 Wilhelmina Baldwin 


B { P TEACHER OF VOICE CULTURE AND ART OF SINGING 
a Dinin (INDIVIDUAL AND CLASS INSTRUCTION) 
Yoral AUTHORIZED REPRESENTATIVE OF THE 
Studios HAYWOOD INSTITUTE OF UNIVERSAL SONG, NEW YORK CITY 
BOSTON, TRINITY COURT WORCESTER, 413 Day BUILDING 
TEL. BACK BAY 4030 : WEDNESDAYS 


ALICIA STARRATT 


TEACHER OF SINGING 
BARBEREUX SYSTEM OF VOICE PRODUCTION AND UNIFIED DICTION 
*‘Miss Starratt will teach my system with my hearty approval and co-operation”’ 


STARRATT SCHOOL OF MUSIC M. Barbereux-Parry 
VOICE, VIOLIN, PIANO, HARMONY HUNTINGTON "CHAMBERS 


and COMPOSITION Telephone, Back Bay 7430 
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HARRY C. WHITTEMORE 
TEACHER OF PIANO 
6 NEWBURY STREET 


Also Harmony, Song Interpretation, Sonata Playing and the art of accompanying 


MISS INEZ DAY 
PIANIST AND TEACHER OF MUSIC 
Studio, 34 Beals Street, Brookline 


Lessons include Ear-training, Telephone, Aspinwall 1074 Miss Day will be at her studio 
Dictation, Analysis and all day Monday, October 16th. to 
Appreciation of Music arrange lessons for the season 


WALTER |! 
PUBLIC SPEAKING DRAMATIC ART 


LECTURES ON THE MODERN DRAMA 
25 HUNTINGTON AVENUE, Boston 17 


SULLIVAN A. SARGENT 


TEACHER OF SINGING 


Member of the Faculty of New England Conservatory of Music 


HUNTINGTON CHAMBERS, ROOM 616 
Tuesdays and Fridays, Wednesday and Saturday Mornings 


Home address: 342 TAPPAN STREET, Brookline Tel. Brookline 6949.W 


Louise Lothrop Mellows | Harris Stackpole Shaw 


PIANIST and TEACHER Teacher of PIANO 
ORGAN, HARMONY and COACHING 


146 THORNDIKE ST., BROOKLINE My, 
Tee heres Breekline 4149.1 175 Dartmouth “e ee rare Boston, Mass. 
ARTHUR GERS Frederick Johnson A.A.G.O. 
PIANOFORTE INSTRUCTION TEACHER of 


Formerly pupil Royal Conservatory of Brussels, Bel- PIANO, ORGAN, and HARMONY 


m (1897-1901). Also Organist and Accompanist 
ae HUNTINGTON CHAMBERS, BOSTON SATURDAYS 


Tel. Copley 9096-M Lang Studios 6 Newbury Street 


ELIZABETH : - 
S | O F BERNARD FIEDLER 
AMERICAN PIANIST VOR UN TST ands eACH ER 


Musicals, Concerts and Lecture Recitals Pembeno 
5 r Boston Symph O 
Management, Wm. V. Dixey ymphony Orchestra 


25 pisbusaton Ave. STUDIO: 61 WESTLAND AVENUE 
6 Newbury St., Boston Copley 3529-R LSE Sten Mee 


Miss ELEANOR LEUTZ JOHN CARVER ALDEN 
_ VIOLONCELLIST INSTRUCTOR and COACH 
Available for Solo and Ensemble playing mrliteccters histor dle ti 
ree Pee hee uber of pupils received PIANOFORTE PLAYING at 


JAMAICA PLAIN, Mass. MILTON ACADEMY 7 a S 
Tel. Jamaica 741-J Mondays and Thursdays 16 Martin Street Cambridge, Mass. 


W000 eee eee 


Miss Nora Maynard Green 


VOCAL TEACHER 


Studio of Mr. RICHARD PLATT, 16 Lime St. 
Beacon Hill, Boston 
Students may apply on Tuesday afternoons 


CHARLES REPPER 
Composer—Pianist 
INSTRUCTION PreAa NEO 
Theory and Harmony. Editing 
Trinity Court, Boston—B. B. 4030 
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Miss HELEN GOODRICH | ROSABELLE TEMPLE 


TEACHER OF SINGING 
HOTEL HEMENWAY 


Tuesdays and Fridays at Lasell Seminary 


TEACHER OF SINGING 
MUSICAL LECTURES 
Author of ‘‘Young Singers, What They Should Know” 
10 NEWBURY STREET 


Miss ROSE STEWART 
TEACHER OF SINGING 
250 HUNTINGTON AVENUE 


Opposite Symphony Hall 


TEACHER OF SINGING 
STEINERT HALL 
162 BOYLSTON STREET 


BOSTON 


GLADYS BERRY 


SOLO VIOLONCELLIST 


VIOLONCELLO INSTRUCTION 


606 Huntington Chambers 114 Cushing Ave., Dor. 
Telephone, Columbia 9111-M 


Madame Alexander-Marius | 


(officier de |’Instruction publique) 
Vocal Instruction, Breathing, Tone Production. 


BLANCHE TOWLE 


VOICE SPECIALIST and 
TEACHER OF ARTISTIC SINGING 


Qualified to develop male and female voice 
References: Miss ROSE STEWART, PHILIP HALE 
175 Hemenway St., Boston Tel., Copley 1113-M 

CIRCULAR UPON REQUEST 


SOPRANO SOLOIST 
TEACHER OF SINGING 
4 Haviland Street’ .-'hs 2 =< 
B. B. 1047 


In Worcester, Tuesdays, Wednesdays and Friday 
Afternoons, 317 Day Building 


Boston 


GERTRUDE FOGLER 
SCHOOL OF LANGUAGES 
543 BOYLSTON STREET 
BOSTON 


LETTY LAUNDER TE4SHER 
Trinity Court Violin 


Phonetics, French Diction, Interpretation of | 12 Lincoln Hall 
French Songs 
FENSMERE, 206 MASSACHUSETTS AVE. | 175 DARTMOUTH STREET 


PAULINE H. CLARK 
543 BOYLSTON STREET - - BOSTON, MASS. 


Teacher of Singing and Manager of 
THE COPLEY CLUB SINGERS 


Recitals Programs for All Occasions 


Send for Illustrated Booklet Tel., Back Bay 994-M 
SUZA DOANE 
PIANIST and TEACHER 


Class in analysis and appreciation of opera 


25. ST. STEPHEN STREET 
Telephone, Copley 1463-R. BOSTON 


Mrs. Mabel Mann Jordan 


Pupil of SILVESTRI, Naples, Italy 


TEACHER O 
MANDOLIN, GUITAR, BANJO AND UKULELE 


Foreign and American Instruments For Sale 


131 NEWBURY STREET, BOSTON 
Telephone, Back Bay 8617 


Miss M. ELMA IGELMANN 
SOPRANO SOLOIST 
TEACHER OF SINGING 


Wm. L. Whitney School for Vocalists 
STUDIO: 1126 BOYLSTON STREET BOSTON 
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The Art of Singing 
EDITH E. TORREY 


at her Studio 
164 HUNTINGTON AVENUE 


Telephone, Copley 8172-W 
Anne Wasgatt Whittredge 
TEACHER OF SINGING 
Assistant, Miss Alice Hutchinson 
17 STEINERT, HALL Residence ee ery 


ROSALIE THORNTON 


TEACHER OF PIANO 


282 DARTMOUTH STREET 
Telephone, Copley 1075-M 


Mason & Hamlin Piano used 


GERTRUDE BELCHER 


TEACHER OF PIANO 


THE COPLEY, 18 HUNTINGTON AVE: 
Telephone, Copley 2808-M 


————— = ~ 


MUSICAL 


Not REC FON 


‘ ALICE FOSTER ° PEIRCE 
PIANOFORTE. INSTRUCTION 


Classes in Two Piano Playing, four and eight hands 
a specialty. Interpretative talks on the Great 
Composers. Symphony Programmes followed. 


Studio, 146 MASSACHUSETTS AVE, 


Mrs. Louise Wood Forrest 


TEACHER OF SINGING 
ACCOMPANIST - COACH 
STUDIO 


Near Boylston Street Telephone, Back Bay 3040 246 HUNTINGTON AVENUE BOSTON 
Miss EDITH JEWELL | ETHEL DAMON CLARK 
VIOLIN AND VIOLA eA EE 
~ Medfeld, Mass. Tel., Medfield 123-2 BOSTON ‘Aad: 

Tuesdays, Wednesdays and Fridays at 96 Charles Street and 23 STEINERT HALL 

Tel., Bowdoin 3143-M NEW YORK BOSTON 


+ CHARLOTTE WHITE 
TEACHER OF THE VIOLONCELLO 


64. Commonwealth Avenue. and. > 
18 Huntington Avenue, Boston, Mass. 
Telephone, Back Bay 6766 


EDITH BULLARD 
~ SOPRANO SOLOIST 
TEACHER OF SINGING 


: STUDIO - - 609 PIERCE BUILDING 
: Telephone, Back Bay 5145-R 


Margaret Gorham Glaser 
TEACHER OF PIANO 
ACCOMPANIST AND COACH 


The Copley, 18, Huntington Avenue, Boston 
Telephone, Copley 9678-J 


CHARLOTTE WHITE SCHOOL 


A School for boys and girls of all ages, especially de- 
signed and fully equipped to combine the study of music 
in all its branches with complete academic courses that 
meet the requirements of schools of regular standing. 
Special courses in any department may be arranged. 


64 COMMONWEALTH AVE.., and 18 Huntington Ave. 
Boston, Mass. Telephone, Back Bay 6766 


| JANE RUSSELL COLPITT 


PIANIST AND TEACHER 


405 PIERCE BLDG. COPLEY SQUARE 
Telephone, University 7679-R 


ALICE BATES RICE 


SOPRANO SOLOIST 
_ TEACHER of SINGING 


Lang Studios 6 Newbury Street 


LUCILE RICE. 
DENISHAWN DANCING 


Studio: 
384 BOYLSTON ST. 
BOSTON 


Concert Management of 


. * ANITA DAVIS—CHASE 
BOSTON 


ALENA G. EMERSON 


TEACHER OF SINGING 
WHITNEY SCHOOL FOR VOCALISTS 
1126 BOYLSTON STREET, BOSTON 
Also STUDIO at NEEDHAM, 180 Nehoiden Street 


J. ANGUS WINTER 
ACCOMPANIST 


VOICE | VOCAL COACHING 
214 HUNTINGTON AVENUE - - BOSTON 


Telephone, Back Bay 6350 
Providence, R.I., Fridays, 38 Coneza Building 


LAURA REMICK COPP 
Pianist and 
* Instructor in Artistic Piano Playing 
Personal Pupil of Theodor Leschetizky 


Trinity Court Studios.’ | 


| : 
FRANK E. 


Tel. Back Bay 4030 


CORINNE HARMON 


PIANIST AND TEACHER 
15 NORWAY STREET 


LANG STUDIOS - - 6 NEWBURY STREET 
Monday and Thursday Afternoons Telephone B.B. 836 


Steinert Hall 


TEACHER OF SINGING 


Miss LILA M. HOLMES 
TEACHER OF PIANO 


Pupil of Rudolph Ganz and Alfred Cortot 


2 CYPRESS TERRACE, BROOKLINE 
Studio, 701 Pierce Building Milton Academy, Milton 
Telephone, Brookline 5708-M. 


Miss MARY A. STOWELL 
TEACHER OF PIANO and HARMONY 


as re moved 


117 REVERE STREET 


between Charles St. and the Esplanade 
Tel. Bowdoin 3162-R 
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THE 


STRADIVARIUS 
of Pianos 


When Stradivarius made his violins, neither cost of production 
nor volume of output was his chief concern. His mind was 
absorbed in producing a masterpiece—HIS contribution to the 
art of violin playing. : 


The makers of the Mason & Hamlin Piano adhere to the 
same lofty ideals. If by putting into the Mason & Hamlin Piano 
a greater expenditure, it could be made a finer instrument, they 
would unhesitatingly do so, and increase its price accordingly. 
With them price is the last consideration—not the first. 


It is impossible to convey in words an adequate idea of the 
surpassing tonal quality of the Mason & Hamlin Piano. Only 
an actual hearing can give a realization of its beauty. 


We invite you to call and hear it. 


MASON & HAMLIN CO. 


Warerooms, 492-494 Boylston Street 


SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


mphony Orchestra 
INC 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS*AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : > : : ; i President 
GALEN L. STONE : ' . . Vice-President 
ERNEST B. DANE : ba thes, ; ‘ ; : Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


EEE a 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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According to Your Means 


HE: lover of art who aspires to own a great masterpiece of painting 

cannot realize his dream unless he is possessed of wealth. But 

the music lover who longs for a Steinway is more fortunate. Though 

the Steinway is the Instrument of! the Immortals — still it can be 

purchased at a price and upon terms within the reach of those 
whose means are modest. 


Prices: $875 and up. 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafit, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 

Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 

Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 

Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 

Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 

Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS. 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langenden, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES CLARINETS. BASSOONS. 
Laurent, G. Longy, G Sand, A. Laus, A. 
Brooke, A. enom, C Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 


PICCOLO. ENGLISH HORNS. Bass CLARINET. CoNTRA-BASSOON 

Battles, A. Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. HORNS. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 


Boston Syn 
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Faticond Season, 1922-1923 
PIERRE MONTEUX, Conductor 


JEL. 


REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TON E—which De 
Pachmannn compared to the loveliest of human 
voices. 


ITS AMAZING DURABILITY—there 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 


THE EXQUISTE GRACE OF THEIR 


DESIGN—the small grands are models of per- 
fection in this important branch of piano making. 


It 1s not a coincidence that in the finest homes you find the 
Chickering — but because its owner, accustomed to the best, 
demands the best. 


The Chickering is obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETA. W ARE ROO WES 
169 TREMONT STREET 
BOSTON 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Second Programme 


FRIDAY AFTERNOON, OCTOBER 20, at 2.30 o'clock 
SATURDAY EVENING, OCTOBER 21, at 8.15 o'clock 


Dvorak . ; ; . Symphony in F major, No. 3, Op. 76 
(First time in Boston) 
I. Allegro ma non troppo. 
II. Andante con moto. 
III. Allegro scherzando. 
IV. Finale; Allegro molto. 


Puccini . ; | . Aria, “Vissi d’Arte” from “Tosca” 


Rimsky-Korsakov . ; “Conte Féerique”’ for Full Orchestra 
(after Poushkin), Op. 29 


(First time in Boston) 


Marxes, 86 : : ; : Songs with Orchestra 
Marienlied. 
“Tf Love hath entered thy Heart.” 


Car 


Strauss. ; ; . Tone Poem, “Thus Spake Zarathustra” 
(freely after Friedrich Nietzche), Op. 30 


SOLOIST 
FRANCES ALDA 


There will be an intermission of ten minutes after the aria of Puceini 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to ke played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Witcneven of these four splendid cruises you choose 

you are assured of the most comprehensive shore- 
excursions, the most comfortable accommodations. the 
most fascinating itinerary. Moreover you will benefit 
by the record experience of the oldest American 
travel company. 


Two Cruises 


es ie hath S.S. “Volendam” 
Jan. 9, 1923 Jan. 16, 1923 


Eighteen weeks of diversified travel under the 
most comfortable conditions. Twentieth century 
travel to age-old places. 


Havana, Panama, Honolulu, Yokohama, Tokio, 
Shanghai, Hongkong, Manila, Zamboanga, Batavia, 
Soerabaya, Singapore, Rangoon, Calcutta, Colombo, Bombay, Cairo, 
Naples, Nice. 

Exceptional shore excursions. You can spend a fortnight visiting the 
glories of old Nippon, and three weeks in India, for visits to Darjeeling, 
Cashmere, Jaipur, Agra and Delhi. 


Mediterranean Cruise 
S.S. “Rotterdam,” sailing Feb. 10, 1923 


Itinerary includes Azores, Madeira, Portugal, 
Spain (with exceptional trips ashore), Algiers, Corsica 
(the birthplace of Napoleon), Italy (varied trips to 
Rome, Pompeii, Ravello, Capri) and so _ on. 
65 days of delightful cruising. 


The South America Cruise 
S. S. “Reliance,” sailing Feb. 3, 1923 


Only 45 days from New York to New York; includes the West 
Indies, the Brazilian Centennial Exposition at Rio de Janeiro, and other 
cities of South America. .This cruise is the ideal short winter vacation. 
Now is the time to secure your reservations. 


On your request we 
will gladly send you 
beautifully illustra- 
ted booklet of the 
cruise that particu- 
larly appeals to you. 


Telephone, Beach 6964 
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SympHony No. 3, F Masor, Op. 76... .. .. .. Anton Dvorix 


(Born on September 8, 1841, at Mithlhausen, near Kralup, Bohemia; died at Prague 
on May 1, 1904.) 


This symphony was composed in 1875. It originally bore the opus 
number 24, but at the request of Simrock the publisher Dvordk changed 
it to 76. 

Dvordk’s name first became known by his Slavonic dances, Brahms 
having called the attention of Simrock to them and to the talent of 
the composer. Simrock was for a time unwilling to bring out any im- 
portant orchestral or chamber work of Dvordk’s, who insisted on the 
worth of some that were in manuscript and had not been performed. 
He said in his letter to Simrock (May 29, 1887): ““Hans Richter writes 
me from London: ‘Your Symphonic Variations have had a great suc- 
cess, and in hundreds of concerts that I have directed in my life I have 
never had so great a success as with this.’ I have still some more of 
such older works. I will enumerate them: F major symphony, Opus 
24, year 1875; Symphonic Variations, Opus 27, 1877; quartet for strings, 
Opus 18, 1871; string quartet in E major, 1875; quartet, A minor, 
Opus 16; and besides these, three symphonies, B-flat, E-flat, and 
D-minor, and still other things.”’ 

Simrock answered that Dvof&k could prepare the symphony in 
F major for the engraver. In November Dvordk wrote: “Hans von 
Biilow has accepted the dedication and has written me a letter that 
you should read! It is heavenly! Manns, of the Crystal Palace, has 
taken the new symphony, of which something had been told him by 
Ondricek. As at the last minute I am being plagued in England for a 


JUST ISSUED JUST ISSUED 
Edward Ballantine| Clayton Johns 


LYRICS FROM THE GREEK 
“ONCE UPON A TIME” 


INOMPHOAZOTINUIL co cence: .60 (Un Pas Vite) 
No. 2. Aphrodite.............. OOP Piano-O0l0....20 0 canes. 30 
No. 3. "Neath this Tall Pine .50 
PERSUASION 
No. 4. My Sele: eet 50 (Valse lente) 
oso) CyDris meen 0 -OUH Piano Soleil... leks... 50 


No. 6. The Shepherd’s 
Elegy .50| SALUTATION. Waltz 


Nox 7. DoiKaléson.. .... ies Eh (Oaltiraniosiodetet tse eee iD 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 
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novelty, you must be so good as to give Manns alone the first per- 
formance of the F major symphony. He must be the first to make it.’ 

When the symphony was produced and published, the sale did not 
come up to Simrock’s expectations. We quote Mr. Borowski, the 
excellent editor of the Chicago Symphony Programme Books: ‘“The 
publisher, who was not accustomed to give to Dvordk anything but the 
truth—especially if the truth was unflattering and likely to make the 
composer’s future demands more modest than usual—sent him a tart 
letter, in which he caused it to be clear that he was displeased. The 
Bohemian master answered (December 23, 1888) rather pathetically, 
‘My F major symphony has pleased very much in Kiel, Meiningen, 
Mannheim, and Budapest, and cannot therefore be so very bad.’ ”’ 

The first performance of this symphony was at the Crystal Palace, 
London, on April 7, 1888. The conductor was August Manns. The 
programme was as follows: Weber’s overture to ‘“Oberon’’; Spohr’s 
seventh concerto for violin (Hans Wessely); Elsa’s Dream from 
“Lohengrin” (Mme. Valleria); the F major symphony by Dvordk; 
two songs—‘‘Winterlied,” by Mendelssohn, and Schumann’s ‘“Wid- 
mung’ (Mme. Valleria); Wieniawski’s fantasie on Gounod’s ‘‘Faust”’ 
(Hans Wessely) ; and the overture to Wagner’s ‘“Tannhauser.”’ 

Dvordk’s symphonies when published were not numbered as they 
were composed. He had two symphonies completed as early as 1864— 
B-flat major and E minor. A symphony in E-flat major and the Scherzo 
of one in D minor were performed in Bohemia in 1874. 

* 
* 
The symphony in F major is scored for two flutes, two oboes, two 
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VOSE GRAND 


QUALITY and 
REPUTATION 


| ti3% = enable you to know 


in advance that the 
VOSE@ is a most 


satisfactory plano. 
WE. CHALLENGE. 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 


L. P. HOLLANDER CO. 


Est. 1848 
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Designs after Callot, Paquin, Cheruit and Max 
supplemented by original styles from our workrooms 
constitute a notable exhibit of Fur Coats and Wraps 
assembled for Present and Winter Wearing 
The Season’s Furs will be found in 
Long and Short Blouse 
effects to suit individual requirements 
Prices Reasonable 
All Garments Guaranteed 


202 BOYLSTON STREET, BOSTON 


552 FIFTH AVENUE, NEW YORK 
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Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


24 Federal St., Boston 
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clarinets, two bassoons, four horns, three trumpets, three trombones, 
kettledrums, and strings. 

I. Allegro ma non troppo, F major, 2-4. The chief theme is an- 
nounced at once by the clarinet; then repeated an octave higher by the 
wood-wind. There is a new idea for full orchestra. The second chief 
theme, D major, is for strings. A triplet figure introduced by strings 
is used later to a considerable degree. The coda is built on the first 
theme. 

II. Andante con moto, A minor, 3-8. The opening motive is for 
the violoncellos, accompanied by violas and double-basses (pizzicato). 
This theme is taken up by the first violins; later by the wood-wind. 
There is a second motive, Un pochettino pit mosso, A major (wood-wind). 

Ill. Andante, B-flat major, 3-8: Allegro scherzando. The opening 
measures serve as an introduction. The material for violoncellos is 
derived from the first notes of the preceding movement. The chief 
theme of the Scherzo is for flutes and clarinets. The Trio, D-flat major, 
has a theme alternately for wood-wind and strings. 

IV. Finale: Allegro molto, F major, 4-4. It opens with a subject 
for violoncellos and double-basses, which is preparatory to the chief 
theme for full orchestra. The second theme is for clarinet. The triplet 
figure of the first movement is heard (violas). The second motive is 
for the oboe. 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. ; 


@ Prompiness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNS TER TOUS EF PoocRSAOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


THEATRE TICKETS SYMPHONY TICKETS 


FOOTBALL TICKETS GRAND OPERA TICKETS 
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The E. T. Slattery Co. observes its 55th 
Anniversary throughout the month of Oc- 
tober, procuring from all over the world for 
that event the newest, most styleful apparel 
of Slattery standard, to sell at less than 
regular prices. 


You are invited to see the styles at Slattery’s 


6FSlattery Co 


TREMONT STREET, opp. Boston COMMON 
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Mme. Frances ALpA, soprano, was born at Christchurch, New 
Zealand, May 31, 1883. Her maternal grandmother was a Parisian. 
Mme. Alda is'a niece of Frances Saville,* the operatic singer. Educated 
at Melbourne, Mme. Alda studied singing with Mathilde Marchesi in 
Paris. This was after she had sung in concerts at Berlin, Dresden, 
Leipsic, Vienna, and Petrograd. Taught for ten months by Mme. 
Marchesi and M. Mangin, having learned French, she made her first 
appearance in opera as Manon in Massenet’s opera on February 23, 1904, 
at the Opéra-Comique. She sang in lyric réles at that theatre, then at 
the Monnaie, Brussels; later at Parma and at Milan under the manage- 
ment of Giulio Gatti-Casazza (whom she married in 1910). 

Her first appearance at the Metropolitan Opera House was as Gilda 
in “Rigoletto”? in 1908. She has been a member of the Metropolitan 
Company ever since. In New York she has sung, besides roles in the 


* Frances Saville (Mrs. Frances Saville Rown) was born, according to some, who say her maiden 
name was Simonson, at San Francisco, of Australian parents. German music periodicals when she 
sang in Berlin in concert said that she was born at Hamburg and at an early age was taken to Australia. 
However this may have been,—no opera singer is without a legend or two,—she sang in Australia with 
Santley and with Sir Charles Hallé. This was in 1890. She went to Paris and there studied with 
Mme. Marchesi. She made her first appearance in opera at the Monnaie, Brussels, as Juliet in Gounod’s 
opera, on September 7, 1892. Having sung at Petrograd, Moscow, Warsaw, Berlin, she joined the Carl 
Rosa Company in England in 1893, and sang in concerts at Liverpool, Manchester, Birmingham, 
Glasgow. On December 18, 1894, she sang for the first time at the Opéra-Comique as Virginie in 
Massé’s “Paul et Virginie’? (with Mme. Delna and Messrs. Clément and Fugére). (This was the 
first performance of the opera at this theatre.) It was then said of Mme. Saville that her mouth was 
rather large, but that she had expressive eyes and a mobile face, “‘too mobile, in fact.” “‘Her voice 
has a pretty quality; it is very fresh and pure, and well trained. A certain dryness will, no doubt, 
disappear in time.”’ In 1895, having filled an operatic engagement at Moscow, she returned to the 
Opéra-Comique in April, and appeared as Virginie; on October 11, as Violetta. She made her 
first appearance in New York at the Metropolitan Opera House as Juliet (in Gounod’s opera) on 
November 18, 1895. In Mechanics Building, Boston, on February 18, 1896, she appeared as Michaela. 
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A SUGGESTION FOR CHRISTMAS 


Hundreds of beautifully designed pieces of modern jewelry 
from old family possessions come from our shops every year 


Designs rendered 
Diamonds, gold and platinum credited 
New jewels for old 
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Chandler & Co 


TREMONT STREET, NEAR WEST 
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Hats 


For Every Woman For Every Occasion 


Drawn from 
Hatshown 
by Chandler & Co 


ISTINCTION and originality characterize the complete assortment of hats 


in our Millinery Department. 


For motoring, the fashionable woman wears 


an English tailored sport hat of French felt or some combination of the new 


fabrics. 


For the street, she wears a smart little toque reminiscent of the Orient. 


She goes to the afternoon club in a broad brimmed hat strikingly effective in its 
simplicity, and for evening she dons a hat of silver or gold lace, an artistic triumph of 
the designer. We have them all, for completeness is the keynote of our vast assortment. 


10.00 to 15.00 to 25.00 to 150.00 
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old repertory, leading parts in Damrosch’s “‘Cyrano de Bergerac,” 
Herbert’s ‘‘Madeleine,’”’ Borodin’s ‘“‘Prince Igor,”’ Zandonai’s ‘‘Francesca 
da Rimini,”’? Rabaud’s ‘‘Marouf.” 

At the Boston Opera House, she was heard as follows:— 

1910: Marguerite (‘‘Mefistofele’’?), November 7, December 7; 
Marguerite (‘‘Faust’’), November 26; Desdemona (‘‘Otello’’), Novem- 
ber 11, November 23. 

1911: Desdemona, January 2; Manon (Massenet’s opera), February 
11. 

1913: Desdemona, January 29. 

Mme. Alda has also sung here in concerts. 


“VISSl D’ ARTE’ FROM LOSCh’) ty ees, .. GEAGOMO! PuccINI 
(Born June 22, 1858, at Lucca; now living at Torre del Lago, Tuscany.) 


The aria is in the second act. Scarpia has offered Tosca the life 
of her lover, Cavaradossi, at the price of her honor. 


Vissi d’ arte e d’ amor, non feci ma 

Male ad anima viva’ 

Con man furtiva quante pene conobbi, alleviai. 
Sempre con fe sincera 

La mia preghiera 

Ai santi tabernacoli sali. 


Hiuriviteh Bros. 


Second Floor at 9344 Boylston St. Near Arlington 
Boston 


Ladies’ Tailors and Dressmakers 
(DIRECT PARIS CONNECTIONS) 


Original French Models Artistically Adapted to 
Individual Requirements of 
Figure and Fancy 


An Innovation 


Now conducted by Hurwitch Bros., under their 
personal supervision, is Boston’s Newest Ready- 
to-Wear Shop, in which they are now presenting 
Fall and Winter styles for Women and Misses. 
Suits, Coats, Capes and Dresses that are above 
the ordinary—in every way except price. 
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That is the motto of Jays 
Little Shop, perhaps as 
really as anything can be. 
As the Symphony play- 
ers keep their faith with 
the Boston public which 
has so long been their 
friends, so does this little 
Shop give to its clientele 
the best and most artistic 
in apparel at the mini- 


mum prices consistent 
with the quality. 


Dresses, Suits, Skirts, Coats 
Blouses, Scarfs, Sweaters 


7”, SY od ink ‘ 


FUN ACT™ 


Diedi fiori agli altar, diedi gioielli 

Della Madonna al manto, 

E diedi il canto 

Agli astri, al ciel, che ne rideau pit belli, 
Nell’ ora del dolore 

Perché, Signore, 

Perché me ne rimuneri cosi? 


Love and music, these have I lived for, 

Nor ever have harmed a living being. 

The poor and distressful, times without number, 

By stealth, I have succored... 

Ever a fervent believer, my humble prayers 

Have been offered up sincerely to the saints; 

Ever a fervent believer, on the alter flowers T’ve laid . 
In this, my hour of sorrow and bitter tribulation, 

O Heavenly Father, why dost Thou forsake me? 
Jewels I gave to bedeck Our Lady’s mantle; 

I gave my songs to the starry hosts 

In tribute to their brightness. 

In this, my hour of grief and bitter tribulation, 

Why, Heavenly Father, why hast Thou forsaken me? 


—EHnglish Translation by W. Beatty-Kingston. 


The librettists of ‘“Tosea,’’ Illica and Giacosa, founded their story on 
the drama “‘La Tosca” by Victorien Sardou (1831-1908), which was pro- 
duced at the Porte Saint-Martin on November 24, 1887. Cavaradossi, 


formally of V. Ballard & sf, 


Maker of the celebrated 


Ballard Riding Habits 


TAILORED SUITS and FROCKS 
| COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
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Customers’ materials made up 
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Back Bay 9616 
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United States Manager 
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TH aerco “The Music Center’ 
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of Boston 
A] 


The Playing of 


Master Pianists 


may be enjoyed in the comfort of your 
home if you have at your command the one 
instrument which faithfully RE-ENACTS 
the artists’ art —— | 


Phe AMPICO 


The Most Magnificent Instrument of All Time 


Charming in grace of contour, exquisite in 
tone quality, the Ampico in the KNABE 
or FRANKLIN pianos satisfies every de- 
sire of the most discriminating taste. We 
invite you to attend one of our daily 
Ampico Concerts. 


Grands and Uprights $800 up 


144 BOYLSTON STREET, BOSTON 
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Dumény; Scarpia, Berton; Floria Tosca, Sarah Bernhardt. The 
play met with great success, although the critics attacked it savagely. 
Jules Lemaitre dubbed Sardou, ‘‘The Caligula of the Drama.’’ Sarcey 
called ‘“‘La.Tosca”’ a pantomime, to which Sardou replied, “I knew that 
Sarcey was blind; but I did not think that he was deaf too.”’ He really 
did not need this new infirmity. The first performance of ‘La Tosca”’ 
in the United States was in English at the Broadway Theatre, New York: 
Cavaradossi, Melbourne MacDowell; Baron Scarpia, Frank Mordaunt; 
Floria Tosca, Fanny Davenport. The first performance in French in 
this country was at the Garden Theatre, New York, on February 5, 
1891: Cavaradossi, Fleury; Baron Scarpia, Duquesne; Floria Tosca, 
Sarah Bernhardt. 

When Puccini’s “Tosca”? was produced at the Costanzi Theatre, 
Rome, the chief singers were Mme. Darelée and Messrs. De Marchi, 
Giraldoni, Borelli, Giordani, and Galli. Mugnone was the conductor. 

The first performance of the opera in the United States was at the 
Metropolitan Opera House, New York, on February 4, 1901: Floria 
Tosca, Mme. Ternina; Cavaradossi, Cremonini; Scarpia, Scotti; 
Angelotti, Dufriche; I] Sagristano, Gilibert; Spoletta, Bars; Sciarrone, 
Viviani; Un Carceriére, Cernusco. Mancinelli conducted. This cast 
was the one at the Boston Theatre, April 4, 1901, when the opera was 
performed here for the first time. Miss Bridewell sang the Shepherd’s 
Song at the Boston Theatre. We believe that in New York Miss 
Maubourg was the singer. 
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lakanna Shop 


Handmade Specialties. Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 
at the moment 


nS Our collection also includes a number of silk frocks 
hes ret ad ik be STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, reflecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


Mile. CAROLINE’S 
Opening of FASHION SHOW HATS 


H Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 

A. Shown at the Exhibition of the N. E. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 

S Beautifully retinted by Albert A. Allendorff 


480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 
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he wholesale price of blankets is catching up with 

the increased cost of wool. That is why manu- 
facturers tell us that we must pay more—consider- 
ably more—for blankets we order now than we paid 
for the identical blankets that we now own. For tn- 
Siance. A maniiacturer tells us that the wool in-a 
blanket that we now sell at $7.85 would cost him 
$2.35 more than when he made our blankets. 


Of course we realized, when we saw wool going 
up, that it meant an eventual increase in blanket 
prices. We bought heavily in anticipation of the 
increase, buying blankets made of wool for which the 
old low price had been paid. Consequently, we are 
able to sell these blankets at prices that suggest the 
advisability of providing for at least all present needs. 


iL. 
] 


87 


“A Farry TAs,” FoR FuLL OrcHEstTRA, Op. 29 
NicHoLas ANDREJEVITCH Rimsky-KORSAKOV 


(Born at Tikhvin in the government of Novgorod, March 18, 1844; died at Petrograd, 
June 21, 1908.) 

“Conte Féerique,’’ composed in 1880 and published in 1886, is dedi- 
cated to Alexander Glazounov. The score calls for piccolo, two flutes, 
two oboes, two clarinets, two bassoons, four horns, two trumpets, three 
trombones, bass tuba, a set of three kettledrums, bass drum, cymbals, 
triangle, harp, and the usual strings. ; 

On a page of the score is Pushkin’s Introduction to his ‘Ruslan and 
Ludmilla” in Russian; also in a translation into French made by H. 
Dupont (Paris, 1849). 

In a round spot on the edge of the sea is a green oak. A golden chain hangs from 
this tree. A well-informed cat is attached to the chain and prowls about the oak 
by day and by night. When he goes to the right he hums a song; when he goes 
to the left he tells a tale. There are prodigies on one side and the other. A satyr 
wanders about; a naiad sits on a branch; the footprints of marvellous beasts are 
seen in unfamiliar paths. On hens’ claws is a cottage without doors or windows. 
The forest and the valley swarm with thousands of spectres. 

It is there that at daybreak the billows dash on the lonely, sandy beach, and 
thirty handsome knights leave in rows the crystal waves, followed by their counsellor 
of the sea. A young captive monarch is temporarily a terrible sovereign. There 
ma the clouds and in the sight of the folk, a magician bears a hero across woods and 
the seas. 

There in her prison a young queen sheds tears, having for sole servant and com- 
panion a faithful wolf. There walks a mortar rambling with an old sorceress. There 
King Kostchie is dying as he looks at his gold. There is Russian spirit: there every- 
thing smells of Russia. 

I have gone there; I have drank hydromel; I have seen the green oak near the sea; 
I have sat at the roots of the tree; the learned cat has told me his stories. 

One of them I recall. Here it is. 
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HIS Fall will show more new residences and more 
moving from one house to another, than you have 
seen in a good while. 


Add to this the tide of country life streaming into the 
city, the throngs of children coming home for school, and 
it is plan why so many houses and apartments are in 
“tween season transformation. 


Planning for months in advance, in close touch with the 
best world-markets, our showing of floor-coverings is 
remindful of pre-war years. Our stocks are mainly new 


arrivals, with more coming in every day. 


A phone message will bring us to you. If the winter 
place remains vacant a few weeks longer, just indicate 


what you want done and our experts will attend to 
it—everything from Wall Paper to Oriental Rugs. 


646 Washington St., opp. Boylston, Boston 10 
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Two Sones with OrcHEsTRA: ‘Sone To Mary”; “Ir Love HATH 
ENTERED THY HEART. %) See net ete JOSEPH MARX 


P MARIENLIED 


I see thee pictured, Mary, in a thousand different loving ways, 
But not one of these can paint thee as my soul sees thee. 

I know only that the trouble of the world 

From that day passed from me like a dream, 

And an unspeakably sweet heaven reigns in my soul. 


Hat DICH DIE LIEBE BERUHRT 


If Love hath entered thy heart, 
Still, midst the tumult of people, 
Walking in golden sunlight, 
Safely by God thou’rt led. 


As lost in dreams thou dost go, 
Gazing on all things around thee, 
Leaving to others their pleasures, 
Led by one only desire. 


Shy, in thyself thou dost draw, 

Yet wouldst deny it, how vainly, 
That now the crown of thy lifetime, 
Shining, thy brow adorns. 


Bachrach 


Portraits 
for CHRISTMAS 
Their quality and prestige are known and will be 
appreciated everywhere. To properly finish them 
requires time and care. 
Make an appointment for a sitting now. 


647 BOYLSTON STREET - - BOSTON 


Miss Holland having returned from abroad is showing a complete assortment of Fall Gowns 
for all occasions. Wraps, Sports Clothes, Chandails, Casaques, Waists and Sweaters. 


Many are the possibilities by which a woman 
with limited means may create a smart wardrobe. 
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enable you to hear in your own home the great music of 


all time played on a superb instrument by the greatest 


artists and composers 


PADEREWSKI HOFMANN 
GODOWSKI BAUER 
GANZ NOVAES 
LHEVINNE BUSONI 


MERO SAMAROFF 
SCHELLING DOHNANYI 
CARRENO DePACHMAN 


GABRILOWITSCH HUMPERDINCK 
DEBUSSY SAINT-SAENS 

GRIEG d’ALBERT 

LESCHETIZKY SCHARWENKA PUGNO 


AND MANY OTHERS 
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Joseph Marx was born at Graz on May 11, 1882. He studied with 
Degner at the University of his native town. He won a doctor’s degree 
—Dr. Phil.—by a dissertation on ‘‘The Functions of Harmony and 
Melody.’”? The list of his compositions includes: pieces for string 
quartet; a Trio Fantasia, violin sonata, Scherzo Rhapsody and Ballade 
for pianoforte quartet, Fantasia and Fugue for violin and pianoforte; 
“Romantic” pianoforte concerto; choral songs with orchestra; ‘“Autumn 
Chorus to Pan’ for chorus, boys’ voices, orchestra, and organ; songs 
with orchestra; and an Italian Song Book (about eighty songs). In 
1913 or 1914 Marx moved to Vienna, engaged as teacher of theory 
at the Academy of Music and the Graphic Arts. 


* 
* 


The authorship of the Marienlied is not given. The accompaniment 
is scored for two horns, harp, and the usual strings. ‘‘Lightly in moderate 
motion,’’ A-flat major, 4-4. | 

Paul Heyse wrote the German words of “If Love hath entered thy 
Heart.’’ The accompaniment is scored for two flutes, two oboes, English 
horn, two clarinets, bass clarinet, two bassoons, four horns, two trum- 
pets, two trombones, bass tuba, harp, and the usual strings. “Slowly 
with much expression,’ E-flat major, 4-4. 
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Invest 


In New England 


(caus investors recognize that the 
success of New England’s business 
activities is built largely on the integrity 
and aggressiveness of its people. They 
are traditionally a home-loving and in- 
dustrious folk. 


The Old Colony Trust Company 
specializes in the securities of sound New 
England enterprises. Circulars describ- 
ing a number of attractive issues will be 
sent upon request. 


O_p Cotony Trust COMPANY 


52 Temple Place 17 Court Street 222 Boylston Street 
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Tonn Porm, “THus: SPAKE: ZARATHUSTRA” (FREELY AFTER F'RIEDR. 
NIETZSCHE), Op. 30 Sees |. 2) Se eRICHARD’ DIRAUSS | 


(Born at Munich, June 11, 1864; now living.) 


The full title of this composition is ‘‘Also sprach Zarathustra, Ton- 
dichtung (frei nach Friedr. Nietzsche) fiir grosses Orchester.’”’ Com- 
position was begun at Munich, February 4, 1896, and completed there 
August 24, 1896. The first performance was at Frankfort-on-the- 
Main, November 27 of the same year. The composer conducted, and 
also at Cologne, December 1. The Philharmonic Orchestra of Berlin, 
led by Mr. Nikisch, produced it in Berlin, November 30. The first 
performance in England was at the Crystal Palace, March 6, 1897. 
Theodore Thomas’s Orchestra gave two performances in Chicago early 
in 1897. The first performance in Boston was at a Boston Symphony 
Orchestra concert, led by Mr. Paur, October 30, 1897. Later per- 
formances by this orchestra in Boston: March 17, 1900; February 6, 
1909: January 22, 1910; November 4, 1911; January 23, 1915; April 
28, 1916. | 

Friedrich Nietzsche conceived the plan of his “Thus spake Zara- 


Near Winter St. / 


Bonney's—A store’ of style, 
quality and reasonable prices. 
Bonney Values are famous —& 
among those who know. 
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MEN’S FURNISHING GOODS 
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Millinery 


French Hats Dress Hats 
Matrons Hats Street Hats 
Metal Cloth Hats Sports Flats 


thustra: A Book for All and None” in August, 1881, as he was walking 
through the woods near the Silvaplana Lake in the Engadine, and saw 
a huge, tower-like crag. He completed the first part in February, 
1883, at Rapallo, near Genoa; he wrote the second part in Sils Maria 
in June and July, the third part in the following winter at Nice, and the 
fourth part, not then intended to be the last, but to serve as an interlude, 
from November, 1884, till February, 1885, at Mentone. Nietzsche 
never published this fourth part; it was printed for private circulation, 
and not publicly issued till after he became insane. The whole of 
“Zarathustra”? was published in 1892. A translation into English by 
Alexander Tille, Ph.D., lecturer at the University of Glasgow, was 
published in 1896, and the quotations in this article are from Dr. Tille’s 
translation. A revised translation by T. Common, with introduction 
and commentary by A. M. Ludovici, was published by T. N. Foulis 
(Edinburgh and London, 1909). 

Nietzsche’s Zarathustra is by no means the historical or legendary 
Zoroaster, mage, leader, warrior, king. The Zarathustra of Nietzsche 


683 BOYLSTON ST. 
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SEASON 1922-1923 


A partial list of great artists 
who will appear with the 


MRnabe 


Pianists 
SCHNABEL 
NYIREGYHAZI 
OLGA STEEB 
WITTGENSTEIN 


GODOWSKY 
CADMAN 
ORNSTEIN 


Violinists 
HUBERMAN Mac MILLEN 
RAOUL VIDAS 


Singers 
JERITZA 
ALMA GLUCK 
ROSA PONSELLE 
SOPHIE BRASLAU 
NAMARA 
SCOTNEY 


TITTA RUFFO 
GIUSEPPE de LUCA 
MARTINELLI 
YVETTE GUILBERT 
CLAIR DUX 
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Exclusive Representatives in Boston 


and Vicinity 
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144 Boylston St. 
2 
WILLIAM KNABE & COMPANY 


Division American Piano Company 


437 Fifth Ave., New York Factories, Baltimore 
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is Nietzsche himself, with his views on life and death. Strauss’s opera 
“Guntram’’ (1894) showed the composer’s interest in the book. Before 
the tone-poem was performed, this programme was published: ‘First 
movement: Sunrise. Man feels the power of God. Andante religioso. 
But man still longs. He plunges into passion (second movement) and 
finds no peace. He turns towards science, and tries in vain to solve 
life’s problem in a fugue (third movement). Then agreeable dance tunes 
sound and he becomes an individual, and his soul soars upward while 
the world sinks far beneath him.”’ But Strauss gave this explanation 
to Otto Florsheim: “I did not intend to write philosophical music 
or to portray in music Nietzsche’s great work. I meant to convey by 
means of music an idea of the development of the human race from its 
origin, through the various phases of its development, religious and 
scientific, up to Nietzsche’s idea of the Superman. The whole sym- 
phonic poem is intended as my homage to Nietzsche’s genius, which 
found its greatest exemplification in his book, ‘Thus spake Zarathustra.’ ”’ 


*k 
* OK 


“Thus spake Zarathustra” is scored for piccolo, three flutes (one 
interchangeable with a second piccolo), three oboes, English horn, two 
clarinets in B-flat, clarinet in E-flat, bass clarinet, three bassoons, double- 
bassoon, six horns, four trumpets, three trombones, two bass tubas, 
kettledrums, bass drum, cymbals, triangle, Glockenspiel, a low bell in 


A Fitting Accompaniment 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 
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Brunswick Shop 


Matinee Luncheons Afternoon Tea Ices 
Louis Sherry Candy Brunswick Candy 


In The Egyptian- Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


_ Lewis F. Perry’s Sons Co. 
PAINTING AND DECORATING 
101 TREMONT STREET 
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FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 
Telephones, Back Bay 8241, 58238 


NEW YORK LONDON PARIS 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 
Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
, Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets . near North Station 
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FURRIERS 
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RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD STORAGE 
AS TO VALUES 


MANUFACTURERS 


(2.Chauncy St--Bostormes ce ae pepepesenag 


FE, two harps, organ, sixteen first violins, sixteen second violins, twelve 
violas, twelve violoncellos, eight double-basses. 

On a fly-leaf of a score is printed the following excerpt from Nietz- 
sche’s book, the first section of ‘‘Zarathustra’s Introductory Speech”’ :— 


“Having attained the age of thirty, Zarathustra left his home and the lake of his 
home and went into the mountains. There he rejoiced in his spirit and his lone- 
liness, and for ten years did not grow weary of it. But at last his heart turned— 
one morning he got up with the dawn, stepped into the presence of the Sun and 
thus spake unto him: ‘Thou great star! What would be thy happiness, were it not 
for those for whom thou shinest? For ten years thou hast come up here to my cave. 
Thou wouldst have got sick of thy light and thy journey but for me, mine eagle and 
my serpent. But we waited for thee every morning, and receiving from thee thine 
abundance, blessed thee for it. Lo! I am weary of my wisdom, like the bee that 
hath collected too much honey; I need hands reaching out for it. I would fain 
grant and distribute until the wise among men could once more enjoy their folly, 
and the poor once more their riches. For that end I must descend to the depth: 
as thou dost at even, when sinking behind the sea, thou givest light to the lower 
regions, thou resplendent star! I must, like thee, go down,* as men say—men to 
whom I would descend. Then bless me, thou impassive eye, that canst look without 
envy even upon over-much happiness. Bless the cup which is about to overflow, 
so that the water golden-flowing out of it may carry everywhere the reflection of thy 
rapture. Lo! this cup is about to empty itself again, and Zarathustra will once 
more become a man.’—Thus Zarathustra’s going down began.”’ 


* Mr, Apthorp to his translation, ‘‘Like thee I must go down, as men call it,” added a note: ‘‘The 
German word is untergehen; literally to go below.’’ It means both ‘‘to perish” and ‘‘to set’’ (as the sun 


sets).—P. H 
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The STIEFF Welte--Mgnon 
‘Keproducing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”” The richness of the ‘‘Stieff Tone’? famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Jnc 


46 Boylston Street 


Boston, Mass. 
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This prefatory note in Strauss’s tone-poem is not a “programme’’ 
of the composition itself. It is merely an introduction. The sub- 
captions of the composer in the score indicate that the music after the 
short musical introduction begins where the quotation ends. 

Zarathustra stepped down from the mountains. After strange talk 
with an old hermit he arrived at a town where many were gathered 
in the market-place, for a rope dancer had promised a performance. 


And Zarathustra thus spake unto “the folk: ‘J teach you beyond man.* Man is 
a something that shall be surpassed. 

... ‘What with man is the ape? *A joke or a sore shame. Man shall be the 
same for beyond-man, a joke or a sore shame. Ye have made your way from worm 
to man and much within you is still worm. Once ye were apes, even now man is ape 
in a higher degree than any ape. He who is the wisest among you is but a discord 
and hybrid of plant and ghost. ...Beyond-man is the significance of earth.... I 
conjure you, my brethren, remain faithful to earth and do not believe those who speak 
unto you of superterrestrial hopes!... Once soul looked contemptuously upon 
body; that contempt then being the highest ideal, soul wished the body meagre, 
hideous, starved. Thus soul thought it could escape body and earth. Oh! that 
soul was itself meagre, hideous, starved; cruelty was the lust of that soul! But ye 
also, my brethren, speak; what telleth your body of your soul? Is your soul not 
poverty and dirt and a miserable ease? Verily a muddy sea is man. One must be 
a, sea to be able to receive a muddy stream without becoming unclean. Behold I 
teach you beyond-man; he is that sea, in him your great contempt can sink.... 
Man is a rope connecting animal and beyond-man—a rope over a precipice. Dan- 
gerous over, dangerous on-the-way, dangerous looking backward, dangerous shiver- 
ing and making a stand. What is great in man is that he is a bridge and not a goal; 


*“‘Overman,’’ or, as George Bernard Shaw prefers, ‘‘SSuperman.’’ Muret and Sanders define the 


word ‘‘Uebermensch’’: ‘‘Demigod, superhuman being, man without a model and without a shadow; 
godlike man.’’—P. H. 
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FORTNIGHTLY EXHIBITIONS 
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T. D. Whitney Company 
Linen Specialists Since 1796 


Art Linens by the Yard 


Give a woman a piece of linen, no matter how 
large or small, and she soon fashions an 
interesting and useful article 


Embroidery Linens have a | Embroidery Linens in both 
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and widths that there are tobe | Fancy Towel Linens, in 
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colorings, for this work, in our in our Art Embroidery Depart- 
Art Embroidery Department. ment on the Newest Designs. 


There isn’t a weave of linen that we do not know about and if 
worth mentioning, we have it. 
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what can be loved in man is that he is a transition and a downfall.... It is time 
for man to mark out his goal. It is time for man to plant the germ of his highest 
hope. His soul is still rich enough for that purpose. But one day that soil will 
be impoverished and tame, no high tree being any longer able to grow from it.’ ” 


“The scene of ‘Thus spake Zarathustra,’’’ says Dr. Tille, “is laid, 
as it were, outside of time and space, and certainly outside of countries 
and nations, outside of this age, and outside of the main condition of 
all that lives—the struggle for existence. ... There appear cities and 
mobs, kings and scholars, poets and cripples, but outside of their realm 
there is a province which is Zarathustra’s own, where he lives in his 
cave amid the rocks, and whence he thrice goes to men to teach them his 
wisdom. This Nowhere and Nowhen, over which Nietzsche’s imagi- 
nation is supreme, is a province of boundless individualism, in which 
a man of mark has free play, unfettered by the tastes and inclinations 
of the multitude. .. . ‘Thus spake Zarathustra’ is a kind of summary 
of the intellectual life of the nineteenth century, and it is on this fact 
that its principal significance rests. It unites in itself a number of 
mental movements which, in literature as well as in various sciences, 
have made themselves felt separately during the last hundred years, 
without going far beyond them. By bringing them into contact, 
although not always into uncontradictory relation, Nietzsche transfers 
them from mere existence in philosophy, or scientific literature in 
general, into the sphere or the creed or Weltanschauung of the educated 
classes, and thus his book becomes capable of influencing the views 
and strivings of a whole age.” 
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Zarathustra teaches men the deification of Life. He offers not Joy 
of life, for to him there is no such thing, but fulness of life, in the joy 
of the senses, ‘‘in the triumphant exuberance of vitality, in the pure, 
lofty naturalness of the antique, in short, in the fusion of God, world, 
and ego.” : 

* 

There is a simple but impressive introduction, in which there is a 
solemn trumpet motive, which leads to a great climax for full orchestra 
and organ on the chord of C major. There is this heading, ‘‘Von DEN 
HINTERWELTLERN” (Of the Dwellers in the Rear World). These are 
they who sought the solution in religion. Zarathustra, too, had once 
dwelt in this rear-world. (Horns intone a solemn Gregorian ‘‘Credo.’’) 


“Then the world seemed to me the work of a suffering and tortured God. A 
dream then the world appeared to me, and a God’s fiction; colored smoke before 
the eyes of a godlike discontented one.... Alas! brethren, that God whom I created 
was man’s work and man’s madness, like all Gods. Man he was, and but a poor 
piece of’man and the I. From mine own ashes and flame it came unto me, that 
ghost, aye verily! It did not come unto me from beyond! What happened, breth- - 
ren? I overcame myself, the sufferer, and carrying mine own ashes unto the moun- 
tains invented for myself a brighter ‘flame. And lo! the ghost departed from me.” 


The next heading is ‘‘VON DER GROSSEN SEHNSUCHT”’ (Of the Great 
Yearning). This stands over an ascending passage in B minor in violon- 
cellos and bassoons, answered by wood-wind instruments in chromatic 
thirds. The reference is to the following passage :—_ 


. “O my soul, I understand the smile of thy melancholy. Thine over-great 
riches themselves now stretch out longing hands!... And, verily, O my soul! who 
could see thy smile and not melt into tears? Angels themselves melt into tears, 
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because of the over-kindness of thy smile. Thy kindness and over-kindness wanteth 
not to complain and cry! And yet, O my soul, thy smile longeth for tears, and thy 
trembling mouth longeth to sob. ... Thou liketh better to smile than to pour out 
thy sorrow. ... But if thou wilt not ery, nor give forth in tears thy purple melan- 
choly, thou wilt have to sing, O my soul! Behold, I myself smile who foretell such 
things unto thee. ... O my soul, now I have given thee all, and even my last, and 
all my hands have been emptied by giving unto thee! My bidding thee sing, lo, that 
was the last thing I had!” 


_The next section begins with a pathetic cantilena in C minor (second 
violins, oboes, horn), and the heading is: ‘‘Von DEN FREUDEN UND 
LEIDENSCHAFTEN”’ (Of Joys and Passions). 

“Once having passions thou calledst them evil. Now, however, thou hast nothing 
but thy virtues: they grew out of thy passions. Thou laidest thy highest goal upon 
these passions: then they became thy virtues and delights. ... My brother, if thou 
hast good luck, thou hast one virtue and no more; thus thou walkest more easily 
over the bridge. It is a distinction to have many virtues, but a hard lot; and many 


having gone to the desert killed themselves, because they were tired of being the 
battle and battlefield of virtues.’ 


““GRABLIED”’ (Grave Song). The oboe has a tender cantilena over 
the Yearning motive in violoncellos and bassoons. 

“‘ ‘Yonder is the island of graves, the silent. Yonder also are the graves of my 
youth. Thither will I carry an evergreen wreath of life.’ Resolving this in my heart 
I went over the sea. Oh, ye, ye visions and apparitions of my youth! Oh, all ye 
glances of love, ye divine moments! How could ye die so quickly for me! This 
day I think of you as my dead ones. From your direction, my dearest dead ones, 
a sweet odour cometh unto me, an odour setting free heart and tears.... Still-I 
am the richest, and he who is to be envied most—lI, the loneliest! For I have had 
you, and ye have me still.”... 
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“VON DER WISSENSCHAFTY”’ (Of Science). The fugued passage begins 
with violoncellos and double-basses (divided). The subject of this fugato 
contains all the diatonic and chromatic degrees of the scale, and the 
real responses to this subject come in successively a fifth higher. 


“Thus sang the wizard. And all who were there assembled, fell unawares like 
birds into the net of his cunning. ... Only the conscientious one of the spirit had 
not been caught. He quickly took the harp from the wizard, crying: ‘Air! Let 
good air come in! Let Zarathustra come in! Thou makest this cave sultry and 
poisonous, thou bad old wizard! Thou seducest, thou false one, thou refined one, 
unto unknown desires and wilderness. ... Alas, for all free spirits who are not on 
their guard against swch wizards! Gone is their freedom. Thou teachest and thereby 
allurest back into prisons! We seem to be very different. And, verily, we spake 
and thought enough together ...to enable me to know we are different. We seek 
different things... ye and I. For I seek more security.... But, when I see the 
eyes ye make, methinketh almost ye seek more insecurity.’ ... 


Much farther on a passage in the strings, beginning in the violoncellos 
and violas, arises from B minor. ‘‘DBER GENESENDE”’ (The Convalescent) : 


“Zarathustra jumped up from his couch like a madman. He cried with a terrible 
voice, and behaved as if some one else was lying on the couch and would not get up 
from it. And so sounded Zarathustra’s voice that his animals ran unto him in terror, 
and that from all caves and hiding places which were nigh unto Zarathustra’s cave 
all animals hurried away... he fell down like one dead, and remained long like 
one dead. At last, after seven days, Zarathustra rose on his couch, took a rose apple 
in his hand, smelt it, and found its odour sweet. Then his animals thought the time 
had come for speaking unto him.... ‘Speak not further, thou convalescent one! 
... but go out where the world waiteth for thee like a garden. Go out unto the 
roses and bees and flocks of doves! But especially unto the singing birds, that thou 
mayest learn singing from them. For singing is good for the convalescent; the 
healthy one may speak. And when the healthy one wanteth songs also, he wanteth 
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other songs than the convalescent one. ... For thy new songs, new lyres are req- 
uisite. Sing and foam over, O Zarathustra, heal thy soul with new songs, that thou 
mayest carry thy great fate that hath not yet been any man’s fate!’ ... Zarathustra 
... lay still with his eyes closed, like one asleep, although he did not sleep. For he 
was communing with his soul.” 


TANZLIED. The dance song begins with laughter in the wood-wind. 


“One night Zarathustra went through the forest with his disciples, and when 
seeking for a well, behold! he came unto a green meadow which was surrounded by 
trees and bushes. There girls danced together. As soon as the girls knew Zarathus- 
tra, they ceased to dance; but Zarathustra approached them with a friendly gesture 
and spake these words: ‘Cease not to dance, ye sweet girls!...I am the advocate 
of God in the presence of the devil. But he is the spirit of gravity. How could I, 
ye light ones, be an enemy unto divine dances? or unto the feet of girls with beautiful 
ankles? ... He who is not afraid of my darkness findeth banks full of roses under 
my cypresses.... And I think he will also find the tiny God whom girls like best. 
Beside the well he lieth, still with his eyes shut. Verily, in broad daylight he fell 
asleep, the sluggard! Did he perhaps try to catch too many butterflies? Be not 
angry with me, ye beautiful dancers, if I chastise a little the tiny God! True, he will 
probably cry and weep; but even when weeping he causeth laughter! And with 
fae in his eyes shall he ask you for a dance; and I myself shall sing a song unto his 

ance.’ 


“NACHTLIED” (‘‘Night Song’’). 


“Night it is: now talk louder all springing wells. 
And my soul also is a springing well. 


Night it is: now only awake all songs of the loving. 
And my soul also is a song of one loving. 
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Something never stilled, never to be stilled, is within me 
Which longs to sing aloud; 

A longing for love is within me, 

Which itself speaks the language of love. 


Night it is.”’ 


““NACHTWANDERLIED” (‘‘The Song of the Night Wanderer,” though 
Nietzsche in later editions changed the title to ““The Drunken Song’’). 
The song comes after a fortissimo stroke of the bell, and the bell, sound- 
ing twelve times, dies away softly. | 


‘Sing now yourselves the song whose name is 
‘Once more,’ whose sense is ‘For all Eternity!’ 
Sing, ye higher men, Zarathustra’s roundelay! 

ONE! 


O man, take heed! 
TWO! 


What saith the deep midnight? 
THREE! 
‘IT have slept, I have slept!— 
FOUR! 


From deep dream I woke to light. 
FIVE! 
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The world is deep. 
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Deep is its woe,— 
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And deeper still than woe—delight.’ 
NINE! 
Saith woe: ‘Vanish!’ 
TEN! 


Yet all joy wants eternity. 
ELEVEN! 


Wants deep, deep eternity!’’ 
TWELVE! 


The mystical conclusion has excited much discussion. The ending is 
in two keys,—in B major in the high wood-wind and violins, in C major 
in the basses, pizzicati. ‘The theme of the Ideal sways aloft in the 
higher regions in B major; the trombones insist on the unresolved 
chord of C, E, F-sharp; and in the double-basses is repeated, C, G, C, 
the World Riddle.”’ This riddle is unsolved by Nietzsche, by Strauss, 
and even by Strauss’s commentators. 
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The reader who wishes a minute analysis of this work should consult 
‘“‘Also sprach Zarathustra,’’ by Hans Merian, fifty-five pages (Leipsic, 
1900); or the analyses by Arthur Kahn (No. 129 of ‘““Der Musikfiithrer’’ 
series, Leipsic); or Dr. Reimann’s analysis, published in Philharmonic 
Concert (Berlin) programme books. 

A symphony in C major by Louis F. Delune, of Brussels, was pro- 
duced at one of Busoni’s orchestral concerts in Berlin in January, 1906. 
Each one of the four movements bore a motto from Nietzsche’s ‘‘Thus 
spake Zarathustra.’’ Oskar Fried’s “Das trunkne Lied’ (from Nietz- 
sche’s ‘‘Also sprach Zarathustra’’) for solo voices, chorus, and orchestra, 
was produced by the Wagner Society of Berlin, at its concert in Berlin, 
April 15,1904. The text of the ‘““Mass of Life” by Frederick Delius is 
taken from Nietzsche’s “Thus spake Zarathustra.” A song by Arnold 
Mendelssohn, ‘“‘Aus dem Nachtliede Zarathustras,’’ was sung in Boston 
by Dr. Ludwig Wuellner, January 30, 1909. 

Zoroaster has appeared as an operatic hero. Rameau’s ‘“‘Zoroastre,”’ 
a lyric tragedy in five acts and a prologue, libretto by Cahusac, was 
produced at the Opéra, Paris, December 5, 1749. Zoroaster, a benefi- 
cent prince and a magician only for good, is opposed to Abramane, an 
evil ruler and worker in black magic. They are rivals in power, glory, 
and love. Rameau put into this opera much music that he had com- 
posed for Voltaire’s ‘‘SSamson,”’ which the Opéra had refused.* It 
is said that a prologue had been written, and that Rameau replaced it 


*See Voltaire’s amusing account (article ““Samson”’) in ‘Questions sur L’Encyclopédie”’; also 
“Voltaire Musicien,’’ by Edmond Vander Straeten, pp. 76-79 (Paris, 1878). 
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by the overture, which ‘“‘serves as a prologue.”’ The first part of this 
overture is ‘a strong and pathetic picture of the barbaric power of 
Abramane and of the groanings of the people whom he oppresses: a 
sweet calm follows; hope is born again. The second part is a lively 
and gay image of the beneficent power of Zoroastre and of the mis- 
fortune of the folks whom he has delivered from oppression.” The 
libretto assures us that all these things are in the overture. The chief 
singers were Jelyotte (Zoroastre), de Chassé (Abramane), Marie Fel 
(Amélite). The famous Camargo danced in the ballet. 

Cahusac’s text was translated into German by Jacques Casanova de 
Seingalt, and, with music by a Saxon chamber-musician, Johann August 
Adam, was produced at Dresden, February 7, 1752.* 

The Italian one-act comic opera “Le pazzie di Stallidaura e Zoro- 
astro,’ by Cimarosa, has nothing to do with the old philosopher and 
mage. 

“Le Mage,” opera in five acts, libretto by Jean Richepin and music 
by Massenet, was produced at the Opéra, Paris, March 16, 1891. Za- 


* See ‘‘Mémoires de Jacques Casanova” (Rozez ed.), vol. ii. p. 245; also “Jacques Casanova Véni- 
tien’? by Charles Samaran (Paris, 1914), pp. 71-76. In the preface to the Italian libretto published in 
Dresden, Casanova excused himself from presenting to the public a tragedy contrary to all the dogmas 
of Christianity, saying that his chief aim was to produce a gorgeous spectacular ballet. See also 
“Zur Geschichte der Musik und des Theaters am Ho6fe der Kurfiirsten von Sachsen,” by Moritz Fiirse 
tenau, vol. li. pp. 268-270 (Dresden, 1862). 
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Poulson 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


BOUND COPIES of the 
Boston 
Symphony Orchestra's 
PROGRAMME. BOOKS 


Containing Mr. Philip Hale’s analytical 
and descriptive notes on all works per- 
formed during the season (‘‘musically 
speaking, the greatest art annual of 
to-day.”—W. J. Henderson, New York 
Sun), may be obtained by addressing 


PRICE, $5.00 © SYMPHONY HALL 


EVERETT B. RICH 
Managing Director 


FRANKLIN K. PIERCE 
Associate Manager 
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Lamping-Nolan Shop 
Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


VIOLAS and: CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 


MUSICIANS SUPPLY 
COMPANY 


218 Tremont Street and 60 
LaGrange Street, Boston, Mass. 
Telephone, Beach 1882 


Mille. Alary & 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


First Essentials 
of Harmony 


Notation and Harmony 
For use in the classroom 


ROBERT L. SCHOFIELD 


usical Doctor 


Professor of Music in the University 
of the Philippines 


Price $1.25 


C. W. Thompson & Co. 


ELIAS HOWE CoO. 8 BOSWORTH STREET 
NS, VIC 


Yad? 
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Ad 


VIOLAS, 


Leather Cases Fine Bows 


Co, || || Hill, S 


An Elementary Quiz Book on 


2-B PARK ST., BOSTON, MASS. 


DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Italian Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street. 
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Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 


ob ANY A BI bid So ged ng ted pk 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50.up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


OLONCELLOS 


Gold and Silver G. Strings 


Boston 


rastra, the warrior, loves his captive, the Queen Anahita, and is be- 
loved by Varehda, the daughter of the high priest. By the machina- 
tions of the priest, Zarastra is forced to marry Varehda; but he leaves 
the scene of his triumphs to devote himself to worship of the god Mazda, 
and he appears in one of the acts as a preacher on the holy mountain. 
True love triumphs at the end: he and Anahita are united. Vergnet 
was the Zarastra; Delmas, the High Priest; Mme. Fiérens, Varehda; 
and Mme. Lureau-Escalais, Anahita. 

One of the most entertaining articles on Zoroaster is “‘Zoroastre”’ 
in the famous Dictionary of Pierre Bayle. Here may be found many 
of the old legends: how Zoroaster laughed on the day he was born; 
how he passed twenty years in the deserts and ate only of a cheese that 
never grew old and never failed him; how love of wisdom and justice 
compelled him to choose a mountain for his dwelling-place; how he 
was Nimrod, Japhet, Ezekiel, Balaam, Moses, etc. 


_ Appenpum: On the Programme Books of October 18, 14, 1922, 
page 34, add “‘two oboes’’ to the list of instruments demanded by Bossi 
for his Theme and Variations. 


GORING STRICTLY CUSTOM MADE 


Corsets, Ready-to-wear Corsets, dainty 
SPECIALIZES IN Lingerie, Negligees, Petticoats, Brassieres, 


HATS FOR MATRONS Pantalettes, etc. 


Third Floor —6 PARK STREET Na A PAT RICA 


BOSTON 


Weimbegs 


311-314 Little Building 


Designer and 


Creator 
f 
Smart Apparel for Women ULLtO 2 
and Misses GOWNS 


Bradbury Building 


230 Boylston Street, Boston 


230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 


—— 
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Miss Farmer’s School of Cookery Miss MOORE’S NURSING HOME ! 


Established 1902 Ideally Located at 321 Dartmouth Street | 
Home of the Boston Cooking School Cook Book A delightful place to convalesce, to go 3 
for rest, or to stay while under doctor’s { 
observation. / 


untington Avenue, Boston 
Practise Classes constantly formingin 


Cookery and Household Technique 


Demonstration Lectures 
Tuesdays and Wednesdays 


Miss Alice Bradley, Principal 


Large, attractive, warm, sunny rooms 
—with fireplaces. ; 
Food of the highest quality— special 
attention to patients on diet. 
Back Bay 3641 
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Americas Greatest 


GiEEANSERS 
DY ERS 


LAUNDERERS 


BOSTON SHOPS 


284 BOYLSTON STREET 17 TEMPLE PLACE 
248 HUNTINGTON AVENUE 
33 DEVONSHIRE STREET 79 SUMMER STREET 


Branch Telephone Exchange 3900 Back Bay connects above shops 


BROOKLINE SHOP CAMBRIDGE SHOP WATERTOWN SHOP 
1310 Beacon Street 1274 Massachusetts Avenue 1 Galen Street 
Coolidge Corner Harvard Shop at Works 


Also LYNN WALTHAM WORCESTER BRIDGEPORT 
MALDEN FITCHBURG SPRINGFIELD NEW HAVEN 
SALEM FALL RIVER PROVIDENCE HARTFORD 
MANCHESTER NEW BEDFORD en SNe aaa WATERBURY 


NEW YORK SHOP: 10 WEST 48th STREET 
PHILADELPHIA SHOP: 1901 CHESTNUT STREET 


Packages called for and delivered by our own trucks in Boston and suburbs 
ESTABLISHED 1829 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Third Programme 


FRIDAY AFTERNOON, OCTOBER 27, at 2.30 o'clock 
SATURDAY EVENING, OCTOBER 28, at 8.15 o’clock 


Mozart. : A Symphony in E-flat major (Koechel No. 543) 


: I, Adagio; Allegro. 
: II. Andante. 

III. Minuetto; Trio. 
IV. Finale: Allegro. 


— Vaughan Williams : Fantasia on a Theme by Thomas Tallis 
for Double Stringed Orchestra 


(First time in Boston) 


Tcherepnim : Concerto for Pianoforte with Orchestra, Op. 30 


Liszt . : . Symphonic Poem No. 11, “The Battle of the Huns” 


SOLOIST 
BENNO MOISEIWITSCH 


There will be an intermission of ten minutes after the fantasia 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 


123 


SUNDAY AFTERNOON UGLOBENe@.2,"ateo.lon 


Sa’ VERS ELOUNGY ae CLAS Als 
FIRST CONCERT in the STEINERT SERIES 


Mr. TITTA 


aes Baritone of the Metropolitan Often Company 
assisted by 


YVONNE. D'ARLE 


Soprano of the Metropolitan Opera Company 


ALBERTO SCIARETTI 


Pianist 
. PROGRAM . 
1. “BIANCO LUCE” from ‘‘L’ Once : ; : : : : Leoni 
YVONNE D’ARLE. 
2. “SEI VINDICATA ASSAI” from ‘‘Dinorah” Z : : ; : a Meyerbeer 
TITTA RUFFO 
3. SPANISH RHAPSODY : ; : : ; : 3 : : : i : Liszt 
ALBERTO SCIARETTI 
4. a. INVOCATION : , : ? d , i : 5 . Kramer 
4 FEAST OF THE LANTERNS» ; : 5 : : ; ‘ ; : . La Forge 
c. SONG OF THE OPEN : ; : 3 : : : ; : ’ . La Forge 
YVONNE D’ARLE 
5. “MONOLOGUE” from “‘Andrea Chenier’’ : : : : : . Giardono 


TITTA RUFFO 
INTERMISSION 


6. a. ARTA, “The Snow Maiden”  . : F ; : ‘ : : P Rimsky-Korsakov 
b. TOUJOURS A TOI ‘ ‘ 5 ’ é ; ; : : : .  Tschaikowsky 
YVONNE D’ARLE 
7. a. “VIEN LEONORA” from ‘‘La Favorita” : : , ’ F ; : . Donizetti 
b. “ADAMASTOR?” from “L’Africaine”’ : , - ; , Meyerbeer 
TITTA RUFFO 
8. DUET, “La Ci darem la Mano” from ‘‘Don Giovanni” : ; : Mozart 


YVONNE D’ARLE and TITTA RUFFO~ 


Tickets $1.00, $1.50, $2.00, $2.50 (plus war tax) now on sale at 
STEINERT and SYMPHONY HALLS 


ae Opening MONDAY EVENING 
Fine Arts Cheatre NOVEMBER 6, at 8.13 
MASSACHUSETTS AVENUE and Every See ea ae er Saturday 


Mr. ALBERT STEINERT 


(By Arrangement with Mr. J. C. Duff), has the honor to announce 
THE FIRST REGULAR PERFORMANCE IN BOSTON OF 


QIRECT FRO’ LONDON 


THE BEG ORY OPERA 


JOHN GAY 


Written in 1728 by Mr. Gay “The First and Best’? Musical Play. 


THE ENTIRE COMPANY BROUGHT DIRECT FROM LONDON 
NOTE: This Musical Play was revived at the Lyric Theatre, Hammersmith, London 


where it has run nearly 3 years. 


PRICES $2.50, $2.00, $1.50 and $1.00 (plus War Tax) 
Advance Mail Orders Now Being Filled by RICHARD NEWMAN, 7 Steinert Hall, Boston 
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HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS@AND TRUSTEES. OF THE 
- BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : ; , P L ; President 
GALEN L. STONE ‘ , ; : F , Vice-President 
ERNEST B. DANE ‘ ‘ . J ’ ‘ J Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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CHE INSTRUMENT OF THE IMMORTALS 


According to Your Means 


HE: lover of art who aspires to own a great masterpiece of painting 

cannot realize his dream unless he is possessed of wealth. But 

the music lover who longs for a Steinway is more fortunate. Though 

the Steinway is the Instrument of the Immortals — still it can be 

purchased at a price and upon terms within the reach of those 
whose means are modest. 


Prices: $875 and up. 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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rchestra 
Forty-second Season, 1922-1923 
PIERRE, MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Sieg], I. 

Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 

Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 

Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 

Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 

Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS, 

Bedetti, J. Keller; J: Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON, 
Battles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. HORNS. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. Harps. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TONE—wihich De: 
Pachmannn compared to the loveliest of human 
voices. 


{ITS AMAZING DURABILITY—+#kere 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 


THE EXQUISTE GRACE OF THEIR 


DESIGN—the small grands are models of per- 
Section in this important branch of piano making. 


It is not a coincidence that 1n the finest homes you find the 
Chickering— but because.its owner, accustomed to the best, 
demands the best. 
The Chickering ts obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETAIL WAREROOMS 
169 TREMONT STREET 
BOSTON 


Vj 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


walt 
Third 


Programme 


FRIDAY AFTERNOON, OCTOBER 27, at 2.30 o'clock 
SATURDAY EVENING, OCTOBER 28, at 8.15 o'clock 


Mozart : : Symphony in E-flat major (Koechel No. 543) 


I. Adagio; Allegro. 
II. Andante. 
III. Minuetto; Trio. 
IV. Finale: Allegro. 


Fantasia on a Theme by Thomas Tallis 
for Double Stringed Orchestra 


(First time in Boston) 


Vaughan Williams 


Concerto for Pianoforte with Orchestra, Op. 30 


Tcherepnin 
(First time at these concerts) 


Liszt . A . Symphonic Poem No. 11, ““The Battle of the Huns” 


SOLOIST 
BENNO MOISEIWITSCH 


MASON & HAMLIN PIANO USED 


There will be an intermission of ten minutes after the fantasia 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs. 

the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 

it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 
Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection: 
of the Boston Public Library one week before the concert 
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S.S. “Resolute” Jan. 9. 


traveler expects. 


65 days amidst the lands of the an- 
cients, the Romans, the Greeks, the 
Egyptians. Besides many other in- 
teresting shore excursions this re- 


South 


Cruising Round the 


S. S. “Volendam” Jan. 16. 


125 days of entertaining, healthful travel under ideal 
conditions on ideal cruise-ships. Under the auspices of 
the oldest American Travel Company and on a splendid 
new Cruise-ship you are doubly assured of that high 
standard of service which every discriminating American 


Mediterranean Cruise 
S.S. “Rotterdam,” sailing Feb. 10. 


markable Cruise will enable you to 
see the interior of beautiful Spain, 
while the trips in the Holy Landand 
Egypt are most comprehensive. 


America Cruise 
S.S. “Reliance,” sailing Feb. 3. 


45 days from New York to New York on a superb Ameri- 
can Cruise-ship. This unique cruise is an ideal winter 
vacation and is the only specially chartered steamship- 
cruise offered to the public that includes Rio de Janeiro 
and the West Indies. This year the great Centennial 
Exposition is making Rio de Janeiro doubly interesting. 


Europe 


Six special De Luxe Tours to the Winter resorts of Southern Europe. 
Promenade deck accommodations on splendid liners at attractive rates. 


In connection with the famous 
Raymond-Whitcomb Winter Tours 
to the Southwest, the Pacific Coast 
and Hawaii, we are this season re- 


On your request we will ‘ 
gladly send you the Book- 
let descriptive of the par- 
ticular Cruise or Tour that 
appeals to you most. 


Calitornia 


Clawail 


suming our popular tours to Mex- 
ico. We suggest that you includea 
trip to Mexico City on your way to 
California this winter. 


| QO he SS lon 
ond & itcomb Co. 


17 Temple Place, Boston 
Telephone, Beach 6964 


SyMPHONY IN E-FnatT MaAgor (K. 543). . 
WoLFrGaANnG AMADEUS Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


Mozart wrote his three greatest symphonies in 1788. The one in 
li-flat is dated June 26, the one in G minor July 25, the one in C major 
with the fugue-finale August 10. 

His other works of that year are of little importance with the 
exception of a piano concerto in D major which he played at the 
coronation festivities of Leopold II. at Frankfort in 1790. There 
,are canons and piano pieces; there is the orchestration of Handel’s 
“Acis and Galatea”; there are six German dances and twelve min- 
uets for orchestra. Nor are the works composed in 1789 of interest 
with the exception of the clarinet quintet and a string quartet dedi- 
cated to the King of Prussia. Again we find dances for orchestra,— 
twelve minuets and twelve German dances. 

Why is this? 1787 was the year of “Don Giovanni’; 1790, the 
year of “Cosi fan tutte.” Was Mozart, as some say, exhausted by 
the feat of producing three symphonies in such a short time? Or was 
there some reason for discouragement and consequent idleness? 

The Ritter Gluck, composer to the Emperor Joseph II., died No- 
vember 15, 1787, and thus resigned his position with salary of two 


NEW PIANOFORTE SUITES 


MEDIUM DIFFICULTY 


ARTHUR FOOTE 


From Rest Harrow. 5 Compositions . ; : ‘ $0.75 
G. A. GRANT-SCHAEFER 

In a Chinese Garden. 5 Compositions : : : 15 

Tales of the Red Man. 6 Compositions ; : : 1.00 
E. NAWRAZEK 

Romany. Suite of Gypsy Dances. . . , d vis 
TRYGVE TORJUSSEN 

In Italy. 6 Compositions , 7 ; ’ ; 15 

FOR CHILDREN 

GENA BRANSCOMBE 

When Joan of Arc was a Little Girl. . , ; i 4 fe 

Nursery Folk. (With Rhymes) . } : 715 
MILDRED WESTON 

About Fairies. 12 Compositions : ; ’ j 75 


ALL PUBLISHED IN SCHMIDT’S EDUCATIONAL SERIES 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


GEORGE F. HAMER 


thousand florins. Mozart was appointed his successor, but the thrifty 
Joseph cut down the salary to eight hundred florins. And Mozart 
at this time was sadly in need of money, as his letters show. Ina 
letter of June, 1788, he tells of his new lodgings, where he could have 
better air, a garden, quiet. In another, dated June 27, he says: “I 
have done more work in the ten days that I have lived here than in 
two months in my other lodgings, and I should be much better here, 
were it not for dismal thoughts that often come to me. I must drive. 
them resolutely away; for I am living comfortably, pleasantly, and 
cheaply.” He borrowed from Puchberg, a merchant with whom he 
became acquainted at a Masonic lodge: the letter with Puchberg’s 
memorandum of the amount is in the collection edited by Nohl. 

Mozart could not reasonably expect help from the Emperor. The 
composer of “Don Giovanni” and the “Jupiter” symphony was un- 
fortunate in his Emperors. 

We know little or nothing concerning the first years of the three 
symphonies. Gerber’s “Lexicon der Tonkiinstler” (1790) speaks 
appreciatively of him: the erroneous statement is made that the 
Emperor fixed his salary in 1788 at six thousand florins; the varied 
ariettas for piano are praised especially; but there is no mention 
whatever of any symphony. 


THE 


VOSE GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE@ is a most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 


L. P. HOLLANDER CO. 


Est. 1848 


Lp 
ny 


Designs after Callot, Paquin, Cheruit and Max 
supplemented by original styles from our workrooms 
constitute a notable exhibit of Fur Coats and Wraps 
assembled for Present and Winter Wearing 


The Season’s Furs will be found in 


Long and Short Blouse 
effects to suit individual requirements 
Prices Reasonable 
All Garments Guaranteed 


202 BOYLSTON STREET, BOSTOI 


552 FIFTH AVENUE, NEW YORK 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 
24 Federal St., Boston 


The enlarged edition of Gerber’s work (1818) contains an extended 
notice of Mozart’s last years. It is stated in the summing up of his 
career: “If one knew only one of his noble symphonies, as the over- 
poweringly great, fiery, perfect, pathetic, sublime symphony in C.” 
This reference is undoubtedly to the “Jupiter,” the one in C major. 

Mozart gave a concert at Leipsic in May, 1789. The programme 
was made up wholly of pieces by him. Among them were two 
Symphonies in manuscript. <A story that has come down might 
easily lead us to believe that one of them was the one in G minor. 
At a rehearsal for this concert Mozart took the first allegro of a 
symphony at a very fast pace, so that the orchestra soon was unable 
to keep up with him. He stopped the players, began again at the 
Same speed, stamped the time so furiously that his steel shoe-buckle 
flew into pieces. He laughed, and, as the players still dragged, he 
began the allegro a third time. The musicians, by this time exas- 
perated, played to suit him. Mozart afterwards said to some who 
wondered at his conduct, because he had on other occasions pro- 


ADVANTAGES 


@ The quality of books displayed on our shelves. 

@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

@ Promptness in importation, 

@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNS TE Rive 0.0S Bae. 0 Oks H'0.P 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


THEATRE TICKETS SYMPHONY TICKETS 
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Theva. slattery Co. observes its ssth 
Anniversary throughout the month of Oc- 
tober, procuring from all over the world for 
that event the newest, most styleful apparel 
of Slattery standard, to sell at less than 


regular prices. Le) 


You are invited to see the styles at Slattery’s 


6J Slattery Co 


TREMONT STREET, opP. Boston ComMoN 


aoeA e~ 


147 


tested against undue speed: “It was not caprice on my part. I 
saw that the majority of the players were well along in years. 
They would have dragged everything beyond endurance if I had 
not set fire to them and made them angry, so that out of sheer spite 
they did their best.” Later in the rehearsal he praised the orches- 
tra, and said that it was unnecessary for it to rehearse the accom- 
paniment to the pianoforte concerto: “The parts are correct, you 
play well, and so do I.” This concert, by the way, was poorly 
attended, and half of those who were present had received free 
tickets from Mozart, who was generous in such matters. Mozart 
also gave a concert of his own words at Frankfort, October 14, 1790. 
Symphonies were played in Vienna in 1788, but they were by Haydn; 
and one by Mozart was played in 1791. In 1792 a symphony by 
Mozart was played at Hamburg. 

The early programmes, even when they have been preserved, sel- 
dom determine the date of a first performance. It was the custom 
to print: “Symphonie von Wranitsky,” “Sinfonie von Mozart,” “Sin- 
fonia di Haydn.” Furthermore, it must be remembered that ‘“Sin- 
fonie”’ was then a term often applied to any work in three or more 
movements written for strings, or strings and wind instruments. 
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NARD & COm¢ 
A SUGGESTION FOR CHRISTMAS 
Hundreds of beautifully designed pieces of modern 
jewelry from old family possessions come 
from our shops every year 
Designs rendered 
Diamonds, gold and platinum credited 
New jewels for old 
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Chandler & Co 


TREMONT STREET, NEAR WEST 
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Drawn from 
Hatshown 
by Chandler & Co. 


For Every Woman For Every Occasion 


ISTINCTION and originality characterize the complete assortment of hats 

in our Millinery Department. For motoring, the fashionable woman wears 

an English tailored sport hat of French felt or some combination of the new 
fabrics. For the street, she wears a smart little toque reminiscent of the Orient. 
She goes to the afternoon club in a broad brimmed hat strikingly effective in its 
simplicity, and for evening she dons a hat of silver or gold lace, an artistic triumph of 
the designer. We have them all, for completeness is the keynote of our vast assortment. 


10.00 to 15.00 to 25.00 to 150.00 
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The two symphonies played at Leipsic were not then published. 
The two that preceded the great three were composed in 1783 and 
1786. The latter of the two (in D major) was performed at Prague 
with extraordinary success. 

The symphony in E-flat induced A. Apel to attempt a translation 
of the music into poetry that should express the character of each 
movement. It excited the fantastical E. T. A. Hoffmann to an 
extraordinary rhapsody: “Love and melancholy are breathed forth 
in purest spirit tones; we feel ourselves drawn with inexpressible 
longing toward the forms which beckon us to join them in their 
flight through the clouds to another sphere. The night blots out the 
last purple rays of day, and we extend our arms to the beings who 
summon us as they move with the spheres in the eternal circles of 
the solemn dance.” So exclaimed Johannes Kreisler in the “Phan- 
tasiestiicke in Callots Manier.” 

The symphony is scored for flute, two clarinets, two bassoons, two 
horns, two trumpets, kettledrums, strings. The autograph score is 
in the Royal Library in Berlin. 

The Minuetto appears in the ballet music introduced in perform- 
ances of “Le Nozze di Figaro” at Paris. 

I. Adagio, E-flat major, 4-4; Allegro, E-flat major, 3-4. 


fiurwitrch Bros. 


Second Floor at 844 Boylston St. Near Arlington 
Boston 


Ladies’ Tailors and Dressmakers 
(DIRECT PARIS CONNECTIONS) 


Original French Models Artistically Adapted to 
Individual Requirements of 
Figure and Fancy 


An Innovation 


Now conducted by Hurwitch Bros., under their 
personal supervision, is Boston’s Newest Ready- 
to-Wear Shop, in which they are now presenting 
Fall and Winter styles for Women and Misses. 
Suits, Coats, Capes and Dresses that are above 
the ordinary—in every way except price. 
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Little Shop, perhaps as 


Boston, Temple Place Eleven 


Zeer OM 


really as anything can be. 
As the Symphony play- 
ers keep their faith with 
the Boston public which 
has so long been their 
friends, so does this little 
Shop give to its clientele 
the best and most artistic 
in apparel at the mini- 
mum prices consistent 
with the quality. 


Dresses, Suits, Skirts, Coats 
Blouses, Scarfs, Sweaters 
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II. Andante, A-flat major, 2-4. 

Ili. The Minuetto, E-flat major, 3-4, is known to household pian- 
ists through Jules Schulhoff’s arrangement. 

IV. Finale. Allegro, E-flat major, 2-4. 


FANTASIA ON A THEME BY THOMAS TALLIS FOR DOUBLE-STRINGED 
ORCHESTRA . : >). ge... WRADPHOVAUGHAN WiLULIAMS 


(Williams: Born at Down Amprey, on the borders of Gloucestershire and Wilt- 

shire, England, on October 12, 1872; living in London. Tallis: Supposed to have 

been born in the second decade of the sixteenth century in London; died on November 
23, 1585.) 

This Fantasia was written for the Gloucester (Eng.) Festival of 1910 
and first performed in the Gloucester Cathedral. The first performance 
in the United States was at a concert of the Symphony Society of 
New York, Walter Damrosch conductor, on March 9, 1922. The 
Fantasia was published in 1921. 

The score contains this note: 

“The second orchestra: two first violin players, two second violin 


see of V. Ballard & aoa 


Maker of the celebrated 


- Ballard Riding Habits 
TAILORED SUITS and.FROCKS 
~ COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


| Customers’ materials made up 
‘PRICES WILL BE FOUND REASONABLE 


- Now at 365 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


THE EMPLOYERS’ 
LIABILITY ASSURANCE CORPORA 
Limited of London, England 
SAMUEL APPLETON 


United States Manager 
132 WATER ST. - - BOSTON 


Harvey’s 


“The Music Center’ 
of Boston 


The Playing of 


Master Pianists 


may be enjoyed in the comfort of your 

home if you have at your command the one 
instrument which faithfully RE- ENACTS 
the artists’ art — 


Fhe AMPICO 


The Most Magnificent Instrument of All Time 


Charming in grace of contour, exquisite in 
tone quality, the Ampico in the KNABE 
or FRANKLIN pianos satisfies every de- 
sire of the most discriminating taste. We 
invite you to attend one of our daily 
Ampico Concerts. 


Grands and Uprights $800 up 


CCHARVEY@O 


144 BOYLSTON STREET, BOSTON 
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players, two viola players, two violoncello players and one contrabass 
player—these should be taken from the third deck of each group (or 
in the case of the contrabass by the first player of the second deck) 
and should if possible be placed apart from the first orchestra. If this 
is not practicable, they should play sitting in their normal places. The 
solo parts are to be played by the leader in each group.”’ 

Thomas Tallis, called ‘“‘The father of English cathedral music,” 
organist, retained his position in the Chapel Royal uninterruptedly 
from his appointment in the reign of Henry VIII. until his death in the 
reign of Elizabeth. The long list of his printed compositions and man- 
uscripts not printed is to be found in Grove’s Dictionary (revised 
edition). 

For the following information we are indebted in great part to the 
Programme Notes of the New York Symphony Society’s concert already 
named. 


Hadtmnade Srccitaea ndcestlls 


Flannel and Challis Frocks 


The street frock demands consideration 
at the moment 
BUILDING 


Our collection also includes a number of silk frocks 
420 BOYLSTON SFREET 


for afternoon wear. All models are in the new 


colorings and are of a simple type, reflecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


Mile. CAROLINE’S 
Opening of FASHION SHOW HATS 


H_ Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 

A. Shown at the Exhibition of the N. E. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 

S Beautifully retinted by Albert A. Allendorff 


480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 


Dy eae BEAL & HOLMBERG 
r = . IMPORTERS . 


Violins, Fittings and Rese 


Se 564 Washington Street, Rooms 527-528 
Telephone Connection. BOSTON 
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WINTER FASHIONS 


Gowns Costume Suits Furs 


Wraps  Wrap-Coats Blouses 


For formal and informal occasions correct, distinctive 
and unusual styles of the best grades at consistently 


moderate prices. 


Attractive Evening Gowns $78.50 to $275 
Beautiful Evening Wraps $59.50 to $250 
Fashionable Fur Trimmed Coats $59.50 to $500 
Three-piece Costume Suits $85.00 to $475 
Luxurious Russian Sables, per skin $125 


Smart Short Fur Jackets $250 to $450 
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In: 1567 Tallis wrote eight tunes, each in a different mode, for Arch- 
bishop Parker’s Metrical Psalter. (The famous tune of Tallis for 
“Veni Creator” is of this period.) The Cantus Firmus is in the tenor 
part. The explanatory note in the vocal score is worth quoting: 

“The tenor of these partes (szc) be for the people when they will syng 
alone, the other parts (szc) put for greater queers, or to such as will 
syng or play them privately.” 

The nature of the eight tunes was thus described: 


The first is meeke; deuout to see. 

The second sad in majesty. 

The third doth rage: and roughly brayth. 
The fourth doth fawne; and flattery playth. 
The fyfth delight: and laugheth the more. 
The sixth bewaileth: it weepeth full sore. 
The seventh tredeth stoute: in froward race. 
The eyghth goeth milde: in modest pace. 


Vaughan Williams chose the third tune for his Fantasia. Modern 
ears will fail to hear the raging and braying; but Tallis thought this 
tune appropriate for the second Psalm: 


Why fumeth in sight: the Gentile spite 
In fury raging stout? 


PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


ALLEN B. FARMER 


120 TREMONT STREET, BOSTON 


Interior Oldest 
Decorators Rug House 
Over In 
30 Years America 
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HIS Fall will show more new residences and more 
moving from one house to another, than you have 
seen in a good while. 


Add to this the tide of country life streaming into the 
city, the throngs of children coming home for school, and 
it is plain why so many houses and apartments are in 
"tween season transformation. 


Planning for months in advance, in close touch with the 
best world-markets, our showing of floor-coverings is 
remindful of pre-war years. Our stocks are mainly new 
arrivals, with more coming in every day. 


A phone message will bring us to you. If the winter 
place remains vacant a few weeks longer, just indicate 
what you want done and our experts will attend to 
it—everything from Wall Paper to Oriental Rugs. 


John 


646 Washington St., opp. Boylston, Boston 10 
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The ecclesiastical character 1s preserved in this Fantasia by Williams, 
who retained the old harmonies, in spite of his modern instrumentation. 
oe 

Vaughan Williams was educated at Charterhouse (1887-90) and 
at Trinity College, Cambridge (1892-95). In 1890-92 he was at 
the Royal College of Music, London, and after taking his degree at 
Cambridge he spent 1895-96 at the Music College, where he studied 
composition with Parry and Stanford, the organ with Parratt, the 
pianoforte with Herbert Sharpe and G. P. Moore. At Cambridge 
he had studied composition with Charles Wood. In 1897-98 he had 
lessons in composition from Max Bruch in Berlin. He also took lessons 
in Paris for two months from Ravel. ‘When the Frenchman had 
asked relentlessly, ‘But why do you do so and so?’ and ‘Why should 
such and such be done?’ the Englishman could only rub his eyes and 
say: ‘Well, why indeed? And thank you very much for the hint.’ ° 
After which he came home and wrote ‘Wenlock Edge.’” In 1901 
Williams received the degree of Mus.D. from Cambridge. From 1896 


Barhrach 


Portraits 
for CHRISTMAS 
Their quality and prestige are known and will be 
appreciated everywhere. To properly finish them 
requires time and care. 
Make an appointment for a sitting now. 


647 BOYLSTON STREET - - BOSTON 
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567 BoYLsTON ST. 
“COPLEY SQUARE 


Miss Holland having returned from abroad is showing a complete assortment of Fall Gowns 
for all occasions. Wraps, Sports Clothes, Chandails, Casaques, Waists and Sweaters. 


Many are the possibilities by which a woman 
_ with limited means may create a smart wardrobe. 
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JHE STRIKING FACT about 

hy 5 this shop is not that it has 

% grown in a few brief years from 

a tiny nook in a side street to 

“. a stately building on Tremont 
Street — 


+) 


7 \ 
3 ar 
»)) —but, that it has done this without extensive 
-7¢ advertising, without the lure of low prices, and 
without the slightest compromise of its firmly 
established policy —to carry only merchandise of 
highest quality. 


C. Crawford Hollidge styles are unusual, 
and not found elswhere (tf at 
all) for less. 


C, CRAWFORD HOLLIDGE 


An Exclusive Shop for Women and Misses 
HOLLIDGE BUILDING, TREMONT AT TEMPLE PLACE 


to 1899 he was organist of South Lambert Church. He has lectured 
for the Oxford University Extension in Oxford and London. In 1914, 
at the age of forty-two, he enlisted as a private in the R. A. M.C. As 
stretcher-bearer and scrubber of floors he served in France and at 
Salonica. He passed the examination for an artillery commission in 
1917 and won special commendation for his place on the list. He is 
now conductor of the Bach Choir in London. 

His chief works are as follows :— 

Serenade for small orchestra (1898); Heroic Elegy for orchestra 
(1901); ‘““Willow Wood’’* (Rossetti) for baritone, female voices, and 
orchestra (1903); ‘““The House of Life’: Six Sonnets by Rossetti (1903) ; 
“Harnham Down” and ‘‘Boldrewood,” Two Orchestral Impressions 
(1904); Pianoforte Quintet, C minor (1904); “In the Fen Country,”’ 
Symphonic Impression (1905); “Toward the Unknown Region” (Walt 
Whitman) for chorus and orchestra (1906)—Leeds Festival, 1907; 
Nortolk Rhapsody No. 1, E minor, built on “The Captain’s Prentice”’ 
and “On Board a 98” (1904), produced in London, 1906, revised in 
1914; Norfolk Rhapsody No. 2 (1905), Cardiff Festival, 1907; Quartet 


*Originally a song with pianoforte accompaniment at a Broadwood concert, 1903; in the extended 
form, Liverpool, September, 1909. 


GOWNS, SUITS 


and 


HATS 


277 Dartmouth Street, Boston Summer Branch at Magnolia 


JACOB THOMA & SON, Importers 


AGENTS Dealers in 
ee 7 OLD and NEW VIOLINS 


Bows, Cases and Accessories 


for 
Silvestre and Mancotel, Paris 
Tricolore Test Strings 
Chas. F. Albert, Pat. Triple 
Covered Wound Strings 
Hart & Sons, London 
Special Prepared Rosin 
47 WINTER STREET 
BOSTON, MASS. 


. Fine Repairing 


___ Bow Rehairing 
Established over 40 years 


Repairers to the 
BOSTON SYMPHONY 
ORCHESTRA 


Phone, Dewey 3033-M 
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Invest 


In New England 


Ge investors recognize that the 
success of New England’s business 
activities is built largely on the integrity 
and aggressiveness of its people. They 
are traditionally a home-loving and in- 
dustrious folk. 


The Old Colony Trust Company 
specializes in the securities of sound New 
England enterprises. Circulars describ- 
ing a number of attractive issues will be 
sent upon request. 


Oxtp Cotony Trust COMPANY 


52 Temple Place 17 Court Street 222 Boylston Street 
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in G minor; Sea Symphony (Walt Whitman) for solo, chorus, and 
orchestra (1903-09);* “On Wenlock Edge’’ (Housman’s “Shropshire 
Lad’’) for tenor, string quartet, and pianoforte (1909); music to ‘‘The 
Wasps” of Aristophanes, Cambridge, 1909, and Orchestral Suite from 
the same; Five Mystical Songs (Herbert) for Solo, chorus, and orchestra 
(1910); Fantasia for orchestra on a theme by Tallis (1910); Fantasia 
on Christmas Carols, for solo, chorus, and orchestra (1912); Five Folk- 
songs for unaccompanied chorus (1913); Fantasy Quintet; ‘““The Lark 
Ascending” for violin and orchestra, written for Marie Hall (1914); 
Four Hymns for tenor, voice and string quintet with violin solo (1914); 
“Hugh the Drover,” a ballad opera, unfinished (1911-14); “O Clap 
Your Hands,’”’ motet for mixed voices, with accompaniment of trum- 
pets, trombones, bass tuba, kettledrums, cymbals, and organ (1919); 
‘Pastoral’? Symphony (London, January 26, 1922);+ Suite of, six short 
pieces for pianoforte (1922); vocal and instrumental music for “The 
Shepherds of the Delectable Mountains,” a scene from ‘‘The Pilgrim’s 
Progress”’ (Royal College of Music, London, 1922). 


*Performed in New York on April 5, 1922, by The Toronto Mendelssohn Choir, H. A. Fricker 
conductor, assisted by the New York Philharmonic Orchestra, Florence Hinkle, soprano, and John 
Barclay, baritone. 


+Performed at the Litchfield Co. (Conn.) Festival early in June, 1922. The composer was present. 
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45 
WashingtonSt, 
NearWinter St. 4 


Bonney’s—A store’ of style, 
quality and reasonable prices. 
Bonney Values are famous 
among those who know. 
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HEWINS & HOLLIS | 
MEN’S FURNISHING GOODS 


4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK ST. CHURCH 
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Fordan Marsh (Company 


Is Wholly Refurnished as 
a Fall and Winter House 


This new suite presents a novel contrast 
to the Summer house—everywhere the gleam of 
rich, dark wood suggests the coming of the indoor 
season and the social activities of Winter. Hospi- 
tality is the keynote of the formal walnut 
entrance hall; the dining room breathes the very 
spirit of Thomas Chippendale into both furniture 
and wall paper. 


One bedroom isin ivory enamel with a chintz 
paper, the other in walnut brown with overhang- 
ings of canary yellow damask. A most unusual 
sun porch and living room of unique charm 
complete a Winter suite that is full of suggest- 
ions to the interested homemaker. As usual, 
the suite was planned and executed by our 
Interior Decorating Staff in order to show the 
new Furniture and Decorations. 


A list announced as complete, and revised by the composer, also 
includes songs, part-songs, arrangements of English and French folk- 
songs, carols, an anthem or two, and three preludes for organ. 

In another list, not acknowledged by Vaughan Williams, we find 
“Orchestral Impression,” ‘‘The Solent”; Bucolic Suite, Bournemouth 
1902; Norfolk Rhapsody No. 3 (Cardiff Festival, 1907); Fantasia on 
English” Folk-songs (Studies for a Ballad Opera); Three Nocturnes 
for baritone and orchestra; Choruses and incidental music to Ben 
Jonson’s Masque, ‘‘Pan’s Anniversary” (Stratford-on-Avon, 1905); 
“The Garden of Proserpine’ (Swinburne) for chorus and_ orchestra; 
Quintet for pianoforte, violin, clarinet, violoncello, and horn (1901); 
two small pieces for string quintet; a string quartet that has been 
dropped; three studies in English folk-song for violin and pianoforte. 
Vaughan Williams has edited collections of folk-songs; also the ‘‘Wel- 
come Songs”’ of Purcell for the Purcell Society. 

It was stated in September this year that Vaughan Williams was 
writing a lyric work in which the scene is an English village in the time 
of Napoleon Bonaparte. 


683 BOYLSTON ST. 


Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


HATS 
585 Boylston Sineati CRentant ON Uaaat 


164 


SEASON 1922-1923 


A partial list of great artists 
who will appear with the 


BAnabe 


Pianists 
GODOWSKY SCHNABEL 
CADMAN NYIREGYHAZI 
ORNSTEIN OLGA STEEB 
WITTGENSTEIN 


Violinists 
HUBERMAN Mac MILLEN 
RAOUL VIDAS 


Singers 
JERITZA 
TITTA RUFFO ALMA GLUCK 


GIUSEPPE de LUCA ROSA PONSELLE 
MARTINELLI SOPHIE BRASLAU 


YVETTE,GUILBERT NAMARA 
CLAIR DUX SCOTNEY 


e 


Exclusive Representatives in Boston 
and Vicinity 


CCHARVEYG 
144 Boylston St. 
ie; 
WILLIAM KNABE & COMPANY 


Division American Piano Company 


437 Fifth Ave., New York Factories, Baltimore 
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The “London” symphony was performed. in Boston by the Boston 
Symphony Orchestra on February 18 and April 15, 1921. 

A song by Vaughan Williams, ‘‘The Roadside Fire,” was sung in 
Boston by Kennerley Rumford on January 5, 1913. On February 
2 of the same year he repeated the song and added ‘Silent Noon.” 
Other songs have from time to time been sung here—his French folk- 
song “L’Amour de Moy,” by Mme. Eva Gauthier, December 8, 1920, 
and January 22, 1921. Of the more important works, ‘On Wenlock 
Edge” was’ performed at a.concert of the Boston Musical Association, 
Mr. Longy conductor, on March 24, 1920, with Rulon Y. Robison, 
tenor. There was another performance with the same singer in the 
Copley Theatre at a concert of the MacDowell Club orchestra, Mr. 
Longy conductor, January 30, 1921. 


AF itting Accompaniment , 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The Brun 


Matinee Luncheons Afternoon Tea Ices 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


_ The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


Lewis F. Perry’s Sons Co, 
y 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 


ETCHINGS BY 


ROSAMOND TUDOR 
OCTOBER 28 TO NOVEMBER 7 
71 NEWBURY ST. BOSTON 


DOLL & RICHARDS 
| 


FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across frofm Symphony Hall 


Telephones, Back Bay 8241, 58238 


NEW YORK LONDON 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 


Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 


be 


KAKAS: BROS. 1c. 


MANUFACTURERS RETAILERS 


FURRIERS 


RELIABLE FURS 
RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD STORAGE 
AS TO VALUES 


7 MARCY. tive SOStON ve-2e-pam ty onvern ene’ Dels Beach 48 


Mr. Benno MorsErwitscH was born at Odessa, on February 22, 
1890. He studied the pianoforte at Odessa with Dmitri Klimoff at 
the Music School of the Imperial Russian Musical Society, taking 
the Rubinstein Stipendiary Prize at the age of nine. Afterwards he 
studied in’ Vienna with Leschetizky. In 1909*he played in the 
Queen’s Hall, London. He made that city his home, playing re- 
peatedly with British orchestras and giving many recitals. Coming 
to the United States in 1919, he played for the first time in New 
York on November 29 of that year . 

In Boston he played for the first time (recital) on February 23, 
1920. On February 25-26, 1921, he played Schumann’s concerto 
at concerts of the Boston Symphony Orchestra. His wife is Daisy 
Kennedy, an Australian, and a distinguished violinist. 


Bey 


ANNOUNCE 
ARRIVAL OF NEW IMPORTATIONS 


GOWNS WRAPS MILLINERY 


To the woman who knows smartness, we urge your inspection 
Moderate Prices Prevailing 


Special attention given to the requirements of Brides and Bridesmaids 


651-653 BOYLSTON STREET, BOSTON 


YW ORIBBLEGLASS ff 
BUZZER LETTER 
—- MARSHMELLOW-SNAKE 
NOISE MAKERS Clever Joker Novelties. COMIC COOK BOOK 
NOVELTY BALLOONS Dance Dinner and Party Favors. COMIC PLACE CARDS 
NOVELTY PAPER HATS ETc. 
ETC €TC 
“9 UP ONE FLIGHT 


Your Special Party Colors in Favors toOrder 
HOLIDAY SPECIALTY Favors INTHEIR SEASON 
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Wire ing “Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, “‘the Artistic 
Stieff.” The richness of the “‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas.Al. Steff Jot 


146 Boylston Street 


Boston, Mass. 


The STLEFF W. Nin 
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CONCERTO FOR PIANOFORTE WITH ORCHESTRA, OP. 30 
NrIkoLal NIKOLAIEVITCH —TCHEREPNIN 


(Born at Petrograd in 1873; now living at Petrograd.) 


This concerto, dedicated to Mme. Marie Benois-Efron, was pub- 
lished in 1908. In 1909 it was awarded the Beliaiev prize. It is scored 
for three flutes (one interchangeable with piccolo), two oboes, English 
horn, two clarinets, two bassoons, four horns, two trumpets, three 
trombones, bass tuba, kettledrums, triangle, cymbals, Glockenspiel 
and the usual strings. Following the example of Liszt in his pianoforte 
concertos, Tcherepnin has not divided his concerto into separate and 
orthodox movements with pauses between. 

Tcherepnin, composer, conductor, teacher, studied law at Petrograd, 
but turned to music and took lessons of Rimsky-Korsakov at the 
Conservatory (1895-98). In 1901 he became conductor of the Beliaiev 
Symphony concerts. He has travelled as conductor of the Russian 
Ballet. About 1901 he became an instructor at the Petrograd Con- 
servatory. His chief works are as follows:— 


‘‘Ballets”: “Armida’s Pavillion’; ‘‘Narcissus’’; ‘‘The Masque of the Red Death’’ 
(after Poe). 
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Op. 4. Prelude to Rostand’s play ‘La Princesse lointaine.’”’. Published in 1899. 
Performed in New York at a concert of the Liederkranz Society, November 25, 1900. 

Op. 5. Sappho’s Song for soprano, female chorus, and orchestra. 

Op. 6. “Night’’ and ‘‘The Old Song” for mixed chorus’ and orchestra. 

Op. 9. Lyric poem for violin and orchestra. 

Op. 11. String quartet in A minor. 

Op. 13. Scene in the Witches’ Cavern (‘‘Macbeth’’) for orchestra. Published 
in 1902. 

Op. 17. Dramatic Fantasy (after Tiutschev). Published in 1904. 

Op. 29. Orchestral Suite from “‘Armida’s Pavillion.”” Published in 1906. 

Op. 32. Liturgy of St. John Zlatoust for mixed chorus a cappella. 

Op. 39. ‘The Enchanted Garden”: orchestral suite. 

Op. 40. ‘Narcissus and echo’”’; symphonic poem, published in 190-. 

Gavotte in D for orchestra. 

Piano pieces, choruses, duets, and songs. 


‘The Beatitudes” for mixed chorus arranged and edited by Carl Engel has been 
published in Boston. 
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Sympuonic Porm, No. 11, “Tur Barriy or THE Huns (AFTER Kavu 
BACH)” . sie ie ay) ea eRe EMR Mie gre Sco 


(Born at Raiding, near Oedenburg, Hungary, October 22, 1811; died at 
Bayreuth, July ‘31, 1886.) 

Lina Ramann, in her Life of Liszt, says that Liszt conceived the 
idea of composing this symphonic poem when he was at Munich, 
after his visit to Wagner at Ziirich, and in daily intercourse with 
Kaulbach, “in the first half of December, 1856.” This statement is 
contradicted by Liszt’s own letters. 

The Princess Caroline de Sayn-Wittgenstein* was in Berlin in the 
summer of 1855, and was much interested in the museums, the art 
and literary life in that city. Liszt wrote to her July 21 of that 
year: “I have never thought much of Bégas’ painting. All that 
school, with the exception of Cornelius and Kaulbach, seems to me 
to be on a level with the school represented in music by Marschner, 
Lindpaintner, etc. As for Kaulbach, that’s a horse of another color, 
and I believe that he is truly somebody. Tell him I have always 
thought this of him, and that I value his friendship highly. When 


*The Princess, the dear friend of Liszt for many years, was born at Monasterzyska, 
in the government of Kiev, February 8, 1819. She died at Rome, July 31, 1886. Liszt’s 
letters to her are published in four volumes (Leipsic, 1899-1902). For an interesting 
account of this remarkable woman see Henri Maréchal’s “Rome: Souvenirs d’un Musi- 
cien,” pp. 229-286 (Paris, 1904). The French composer Maréchal knew her well, and 
corresponded with her. See also the letters of Berlioz to the Princess (Leipsic, 1903). 
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I have finished my ‘Dante,’* I’l] see if I cannot set music to one of 
his pictures, ‘The Battle of the Huns,’ for instance, or a still later 
picture, which will suit me still better, for I imagine that his talent 
has grown a great deal these last years! I shall speak of it to him 
when we see each other, and after you have informed me about his 
pictures in Berlin.” 

In a letter written to the Princess, July 24, Liszt speaks again 
of “making a ‘Battle of the Huns,’ which will not be worm-eaten! 
There will naturally be a long pianissimo effect for a finale, to leave 
the hearer fixed on the combat in the air, as though terrified and 
dazzled by these insatiable warring shades! I sometimes feel my- 
self a Hun to the marrow. When my bones will be broken and re- 
duced to dust or corruption, my spirit will breathe combat, valor, 
and—our love!” 

He wrote on the 29th day of July: “My idea of ‘The Battle of the 
Huns’ is not merely a freak. I intend surely to go to work on it as 
soon as I have finished my ‘Psalm,’} that is to say, toward the end 
of August, but I must first see the engraving of the battle, which 


*The ‘Dante’ Symphony, begun in 1847, was completed in 1855, and produced at 
Dresden, November 7, 1857. It was published in 1858. 

Psalm XIII., ‘‘“How long wilt thou forget me, O Lord?” for tenor solo, chorus, 
and orchestra, composed in 1855, revised in 1861-62, and published in 1865. 
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We are specialists in the treatment of disorders due to impaired circulation, and we can 
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you possess, I think, in your collection of masterpieces.” Two days 
afterwards he wrote that, as soon as he completed the “Psalm,” he 
should begin work on the Kaulbach tone-poem. 

Liszt wrote to a friend (see “Liszt’s Briefe an eine Freundin,” 
Leipsic, 1894) on August 15, 1855: “The Princess is back from 
Berlin highly satisfied with her artistic explorations there,—she 
brought me among other things a fine sketch of Kaulbach’s ‘Battle 
of the Huns,’—and I am tempted strongly to make a musical com- 
position after this sketch. Of course, it will be no guitar piece, and 
it will be necessary to put a strong body of brass in movement.” 
He wrote to her on September 22 of the same year: “Since Kaulbach 
will come here [Weimar] in October, I] must not be behindhand 
with my ‘Battle of the Huns,’ which will be one of my symphonic 
poems and a sort of companion piece to ‘Mazeppa.’” He wrote to 
her from Gotha, January 30, 1857: “I shall have finished my ‘Battle 
of the Huns’ after Kaulbach by the middle of February.” 

Dionys Pruckner says that Liszt worked on this symphonic poem 
from January to February 10 of 1857. The poem was produced at 
Weimar, in a concert given by Sivori,* December 29, 1857, in the 

*Ernesto Camillo Sivori, distinguished violinist, was born at Genoa, October 25, 
1815, where he died, February 18, 1894. A pupil of Paganini, he was long famous as 
a virtuoso throughout the world, and was an excellent quartet player. He composed 


two concertos and other pieces for violin. He made a tour of the United States, Mexico, 
and South America in1846—48. 
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Grand Ducal Theatre. Liszt conducted from manuscript. The 
score was published in July, 1861; the parts in October, 1879. 

The first performance in Boston was at a concert given by Theo- 
dore Thomas, December 3, 1872. 

This picture by Kaulbach* is one of a set of six mural paintings 
executed in 1847-66 for the upper walls of the staircase of the New 
Museum in Berlin. The subjects are “Fall of Babel,” “Prosperity 
of Greece,” “Destruction of Jerusalem,” “Battle of the Huns,” “The 
Crusaders before Jerusalem,” “Age of the Reformation.” The guide- 
book description of the “Battle of the Huns” is as follows: “Accord- 
ing to a legend, the combatants were so exasperated that the slain 
rose during the night and fought in the air. Rome, which is seen in 
the background, is said to have been the scene of this event. Above, 
borne on a shield, is Attila with a scourge in his hand, opposite him 
Theodoric, king of the Visigoths. The foreground is a battlefield, 
strewn with corpses, which are seen to be gradually reviving, rising 
up, and rallying, while among them wander wailing and lamenting 
women.” Count Raczynski of Berlin ordered in 1837 a cartoon from 

* Wilhelm von Kaulbach, famous painter, born at Arolsen, October 15, 1805, died 


April 7, 1874, at Munich, where he had been Director of the Academy since 1849. His 
friendship with Liszt began in 1843 and he painted the composer early in the fifties. 
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Kaulbach on this subject. This cartoon, painted in different shades 
of brown, occupies almost a whole wall in the Raczynski Picture 
Gallery. 

This battle is legendary or symbolical. As a matter of fact, Theo- 
doric was stricken down by a stroke from the javelin of Andages, 
an Ostrogoth, and trampled under the feet of his own cavalry in 
the fight against Attila, near Chalons, France, the fight in which 
one hundred and sixty-two thousand were slain, or, as some say, 
three hundred thousand. The Huns were undoubtedly vanquished, 
for Attila was compelled to retreat. This battle was in 451. Attila 
did not invade Italy till the next year, when he fought no battle 
near Rome, but, influenced by superstition, or, as some say, by the 
apparition of Saint Peter and Saint Paul, who threatened him with 
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death if he rejected the prayer of Leo, he gave peace to the Romans, 
and accepted the immense ransom or the dowry of the Princess 
Honoria. Attila died his strange death in 458. 

Liszt wrote Kaulbach’s wife, May 1, 1857:* “I have been encour- 
aged to send you what indeed truly belongs to you, but what, alas! 
I must send in so shabby a dress that I must beg from you all the 
indulgence that you have so often kindly shown me. At the same 
time with these lines you will receive the manuscript of the two- 
pianoforte arrangement of my symphonic poem, ‘The Battle of the 
Huns’ (written for a large orchestra and completed by the end of 
last February), and I beg you, dear madam, to do me the favor to 
accept this work as a token of my great reverence and most devoted 
friendship towards the master of masters. Perhaps there may be 
an opportunity later on, in Munich or Weimar, in which I can have 
the work performed before you with full orchestra, and can give a 
voice to the meteoric and solar light which I have borrowed from 
the painting, and which at the Finale I have formed into one whole 
by the gradual working up of the Catholic choral, ‘Crux fidelis,’ and 


*The translation into English is by Constance Bache. 
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The Goodwin Shop 


Is helping many women to realize that a corset 
may be beautiful and yet comfortably corrective 
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the meteoric sparks blended therewith. As I have already intimated 
to Kaulbach in Munich, I was led by the musical demand of the 
material to give proportionately more place to the solar light of 
Christianity, personified in the Catholic choral, ‘Crux fidelis,’ than 
appears to be the case in the glorious painting, in order thereby to 
win and pregnantly represent the conclusion of the Victory of the 
Sross,*with which I, both as a Catholic and as a man, could not 
dispense. Kindly excuse this somewhat obscure commentary on 
the two opposing streams of light in which the Huns and the Cross 
are moving; the performance will make the matter bright and 
clear—and if Kaulbach finds something to amuse him in this 
somewhat venturesome mirroring of his fancy I shall be royally 
delighted.” 

It seems, from a letter written by Kaulbach in the summer of 1858 
to Liszt, that the latter had it in mind to treat in like musical manner 
the other mural pictures by Kaulbach in Berlin, possibly for theatri- 
cal performance, tableaux vivants, at Weimar. “Your original and 
spirited idea—the musical and poetic form of the historical pictures 
in the Berlin Museum—has taken hold of me completely. I wish 
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very much to hear your and Dingelstedt’s* idea of this performance. 
The representation of these powerful subjects in poetical, musical, 
and artistic form must constitute a harmonious work, rounded off 
into one complete whole. It will resound and shine through all 
lands! I shall therefore hasten to Weimar as soon as my work here 
will let me free.” The plan came to naught. 


# . 
# % 


“The Battle of the Huns” is scored for piccolo, two flutes, two 
oboes, two clarinets, two bassoons, four horns, three trumpets, three 
trombones, bass tuba, a set of three kettledrums, cymbals, organ 
(or harmonium), and the usual strings. 

The composition is free in form, yet labored explanatory pro- 
grammes have been written. The conflict is between Heathendom 
and Christianity, between Barbarism and Civilization. The begin- 
ning, C minor, Tempestuoso, allegro non troppo, 4-4, with pianissimo 
drum-roll, has a theme for bassoons, supported by violoncellos. This 
theme, at first mysterious, then growing in intensity, is supposed to 
characterize the Huns whose ghosts arise to the combat. Horn 


*Wranz von Dingelstedt, poet and dramatist, born June 30, 1814, at Halsdorf, died 
at Vienna, May 15, 1881, as General Director of the Court Theatre. He was succes- 
sively teacher, librarian (Stuttgart, 1843), and theatre director (Munich, 1850; Wei- 
mar, 1857). He planned an after-poem for this proposed Kaulbach-Liszt entertainment 
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fanfares resound and are answered. Pit mosso, allegro energico 
assai. The combat deepens. Arthur Hahn finds the Huns described 
rhythmically as horsemen in contradiction to the picture of Kaul- 
bach. The chief theme of the Christians, “Crux fidelis,” is sung 
solemnly by trombones. 


Crux fidelis inter omnes, 
Arbor una nobilis, 

Nulla talem silva profert 
Fronde, flore, germine: 
Dulce lignum dulci clavo 
Dulce pondus sustinet.* 


This has been Englished in prose as follows :— 


-Cross faithful of all the trees, tree of unique nobility, no forest produces such - 
in a leafage, flower, or twig; the sweet wood bears with sweet nail a sweet 
burden. 


The Christian theme is opposed to that of the battle-hymn of the 


*This is the eighth verse of the song of triumph, ‘“‘Pange lingua,” attributed by some 
to Claudian Mamertus, by others to Venantius Fortunatus, born in the district of Treviso 
in 530, a master of vers de société, who, at the wish of Queen Rhadegunda, settled at 
Poitiers, where he became a bishop, having received ordination, and died in 609, in the 
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at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 


C. H. GREENLEAF COMPANY 
Proprietors 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


BOUND COPIES of the 
Boston 
Symphony Orchestra's 
PROGRAMME BOOKS 


Containing Mr. Philip Hale’s analytical 
and descriptive notes on all works per- 
formed during the season (‘‘musically 
speaking, the greatest art annual of 
to-day.”—W. J. Henderson, New York 
Sun), may be obtained by addressing 


PRICE, $5.00 | SYMPHONY HALL 


EVERETT B. RICH 
Managing Director 


FRANKLIN K. PIERCE 
Associate Manager 


THE 
Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies, 


Rare Old Violins 


VIOLAS and ‘CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 


MUSICIANS SUPPLY 
COMPANY 


218 Tremont Street and 60 
LaGrange Street, Boston, Mass. 
Telephone, Beach 1882 


'%, 7 
He 0 
Ha 
HA WO 
QO Q 
@ enn 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


The Season’s Success 


Valse Viennoise 
for 
pianoforte by 


GEORGE SMITH 


also on the Ampico, and he will play it 


in February at his concert in Jordan Hall. 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 
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Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 
Modern Loose-leaf Devices 
and Supplies 


Shieh Pekems i Rebate 


Old South Building 
Telephone, Main 1590 


“'THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


E CO, 8 BOSWORTH STREET 
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VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


Gold and Silver G Strings 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CO., 8 Bosworth Street . Boston 


Huns. Swords clash against shields, the typical rhythmic figure of 
the Huns appears again, there are trumpet and trombone calls sound- 
ing on every side. There is a long-held chord of E-flat with the 
shriek of the battle fanfare. And now the sound of battle dies away, 
the air is clearer and more serene. The melody, “Crux fidelis,” is 
heard, Lento dolce religioso, from the organ, and with the introduc- 
. tion of the organ the finale of the work begins. “The use exclusively 
of the Christian choral ennobles the triumph of the Cross, of the 
light of truth over the power of darkness” This finale goes outside 
the frame of Kaulbach’s picture, as Liszt says in the letter already 
quoted. 
“The Battle of the Huns” was last played at concerts of the Boston 
Symphony Orchestra in Boston on April 12, 1913. 


full odor of sanctity, though some speak scandalously of the queen’s interest in him (see 
Thierry’s ‘‘Récits des Temps Mérovingiens’’). Claudian was brother and vicar to Ma- 
mertus, Bishop of Vienna. One of the most learned men of his time, he died about 
473. He wrote a book on the nature of the soul, and as some say, a poem against 
profane poets. 

tFor curious remarks concerning the cross in Latin sacred poetry see Remy de 
Gourmont’s ‘‘Le Latin mystique: Les Poétes de l’Antiphonaire et la Symbolique au 
Moyen Age”? (Paris, 1829). 


GORING MADAM), PATRICA 


SPECIALIZES IN oe x C diss q Read W 
rict ustom ean eady-to- Wear 
HATS FOR MATRONS icine vies 


Corsets, Brassieres, Dainty Lingerie and 


Third Floor —6 PARK STREET Breakfast Coats. 
BOSTON 80 BOYLSTON STREET 


: . Designer and 
Creator 
of 


Smart Apparel for Women ULLTO 
and Misses GOWNS 


230 Boylston Street Bradbury Building 


Bradbury Buildi 
res eiadbory Building, 230 Boylston Street, Boston 
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Miss Farmer’s School of Cookery l Miss MOORE’S NURSING HOME 


Ken} 
Established 1902 / Ideally Located at 321 Dartmouth Street } 
Home of the Boston Cooking School Cook Book A delightful place to convalesce, to go } 
0 Huntington Avenue, Boston / for rest, or to stay while under doctor’s ( 
Practise Classes constantly forming in j observation. 
Cookery and Household Technique t pees to ap aetnne warm, sunny rooms i 
; —with fireplaces 
Dah ei bias l Food of the highest quality— special / 
attention to patients on diet. 
j Back Bay 3641 
y 
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Tuesdays and Wednesdays 
Miss Alice Bradley, Principal 


PAS 
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Americas Greatest ° 


CLEANSERS 
DYERS 
LAUNDERERS 


BOSTON SHOPS 


284 BOYLSTON STREET 17 TEMPLE PLACE 
248 HUNTINGTON AVENUE 
29 STATE STREET 79 SUMMER STREET 


Branch Telephone Exchange 3900 Back Bay connects above shops 


BROOKLINE SHOP CAMBRIDGE SHOP WATERTOWN SHOP 
1310 Beacon Street 1274 Massachusetts Avenue 1 Galen Street 
Coolidge Corner Harvard Shop at Works 


Also LYNN WALTHAM WORCESTER BRIDGEPORT 
MALDEN FITCHBURG SPRINGFIELD NEW HAVEN 
SALEM FALL RIVER PROVIDENCE HARTFORD 
MANCHESTER NEW BEDFORD Aas AIAG WATERBURY 

A 


NEW YORK SHOP: 10 WEST 48th STREET 
PHILADELPHIA SHOP: 1901 CHESTNUT STREET 


Packages called for and delivered by our own trucks in Boston and suburbs 
ESTABLISHED 1829 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Fourth Programme 


FRIDAY AFTERNOON, NOVEMBER 3, at 2.30 o'clock 
SATURDAY EVENING, NOVEMBER 4, at 8.15 o’clock 


Brahms ; ey re Symphony No. 4 in E minor, Op. 98 
I. Allegro non troppo. 
II. Andante moderato. 
III. Allegro giocoso. 
IV. Allegro energico e passionato. 


; § “Clouds” 
Griffes ( “The White Peacock”’ 
_ (First time at. these concerts) 
Saint-Saéns . : . “The Animals’ Carnival” 
(First time in Boston) 
1. Introduction and Royal March of the Lion. 
2. Cocks and Hens. 
3. Hémiones (Fleet Animals). 
4. Tortoises. 
5. The Elephant. (Solo double-bass, Max Kunze) 
6. Kangaroos. 
7. Aquarium. 
8. Persons with long ears. 
9. The buckoo in the depth of the forest. 
to. Aviary. 
11. Pianists. 
12. Fossils. 
13. The Swan. (Solo Violoncello, JEAN BEDETTI) 
14. Finale. 


Glazounov. ‘ : “Stenka Razin,’ Symphonic Poem, Op. 13 


There will be an intermission of ten minutes after the symphony, 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 

Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 

e view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 

it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


_ The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert. 
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SUNDAY AFTERNOON NOVEMBER 5, at 3.15 


> YMPRONY SHALE 
SECOND CONCERT in the STEINERT SERIES 


JOINT CONCERT BY 


Miss SOPHIE BRASLAU, Contralto 
Mr. EMILIO DE GOGORZA,, Baritone 


; ede ; 


. WHERE’ER YOU WALK F ; G. F. Handel 
. “IPHIGENIE EN AULIDE” DIANE IMPITOYABLE . : . C. Gluck (1774) 
MR. DE te aece 


-. COME TO ME BELOVED $ A : : : ; 3 3 17th Century 
. FURIBONDO . 5 3 : : é ; < : é G. F. Handel 

Miss Se ane 
. LA FUITE DE LA LUNE : 
. SYMPHONY IN YELLOW} . . . . . Chas. Griffes 
. AN OLD SONG faa coal . f ; : ; : : ; Bruno Huhn 
. INVICTUS Mr. pE GOGORZA 

LV: 


oe wom) 


. GRETCHEN AM SPINNRADE 
. DER LEIERMAN 
UNGEDULD 
. ERLKONIG Miss BRASLAU 


ROSES DU SOIR : ‘ : ; : oe Aubert 

. COMPLAINTE DE LA GLU (First time) | ; z ; A. Chapuis 
LA GITINA “SOLEA”’ (First time) . _ Arr. by Isidoro Hernandez 

“AY’—SERENATA ANDALUZIA (First time) | Isidoro Hernandez 

. “CANCION DEL AMOR DOLIDO’—‘EL eee BRUJO” (First time) 

Mr. DE ea ae Manuel de Falla 


a. INDIAN SERENADE s ; f : i i A : ‘ Josten 
. I PASSED BY YOUR WINDOW 
THOU ART RISEN MY BELOVED : ‘ ; Coleridge-Taylor 
Miss BRASLAU 


STEINWAY PIANO USED 


Tickets $1.00, $1.50, $2.00, $2.50 (plus war tax) now on sale at 
STEINERT and SYMPHONY HALLS 


or (hee Opening MONDAY EVENING 
Hine Arts Cheatre NOVEMBER 6, at 8.15 
MASSACHUSETTS AVENUE and Every Byeried end seca a rip Saturday 
Mr. ALBERT STEINERT 


(By Arrangement with Mr. J. C. Duff), has the honor to announce 
THE FIRST REGULAR PERFORMANCE IN BOSTON OF 


Franz Schubert 


Lome 


a. 
b 
c. 
d. 
e 


DIRECT FRO/gZ LONDON 


THE BEGGBRY OPERA 


Written in 1728 by Mr. Gay “The First and Best” Musical Play. 


THE ENTIRE COMPANY BROUGHT DIRECT FROM LONDON 
NOTE: This Musical Play was ett! at the Lyric Theatre, Hammersmith, London 


where it has run nearly 3 


PRICES $2.50, $2. 00, “$1 50 and $1.00 (plus War Tax) 
Mail Orders to RICHARD NEWMAN, 7 Steinert Hall, Boston. Tickets at Steinert Hall and at the Theatre. 
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Dwell bal O Ney EAL E ,. BOS TON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 
Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT UB at : : : ; President 
GALEN L. STONE : ’ : ‘ , } Vice-President 
ERNEST B. DANE ! y ; é ‘ , J Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


we oe cal a 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


aa people who want 
a Steinway think it economi- 


cal to buy a cheaper piano in 


the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 
at his Steinway 


and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


>) 
! 


have had a Steinway long ago 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Burgin, R. 


Concert-master. 


VIOLINS. 


Theodorowicz, J. 


Gundersen, R. 
Kassman, N. 


Thillois, F. 
Berger, H. 


Stonestreet, L. 
Diamond, S. 


Fourel, G. 
Artiéres, L. 


Bedetti, J. 
Schroeder, A. 


Kunze, M. 
Keller, K. 


FLUTES. 


Laurent, G. 
Brooke, A. 
Amerena, P. 


PICCOLO. 
Baitles, A. 


Horns. 
Wendler, G. 
Lorbeer, H. 
Hain, F. 
Gebhardt, W. 


TUBA. 
Adam, E. 


ORGAN. 


Snow, A. 


Hoffmann, J. Gerardi, A. Hamilton, V. 
Mahn, F. Krafft, W. Sauvlet, H. 
Pinfield, C. Fiedler, B. Siegl, F. 
Barozzi, S. Leveén, P, Mariotti, V. 
Gorodetzky, L. Kurth, R. Murray, J. 
Goldstein, S. Bryant, M. Knudsen, C. 
Riedlinger, H. Erkelens, H. Seiniger, S. 
Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Werner, H. Grover, H. Fiedler, A. 
Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS. 
Keller, J. Belinski, M. Warnke, J. Langenden, J. 
Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 
Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Gerhardt, G. Frankel, I. Demetrides, L. 
OBOES. CLARINETS. BASSOONS. 
Longy, G. Sand, A. Laus, A. 
Lenom, C. Arciert, Allard, R. 
Stanislaus, H. Vannini, A. Bettoney, F. 


ENGLISH HoRNS. 


Bass CLARINET. 


CoNTRA-BASSOON. 


Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 
HORNS. TRUMPETS. TROMBONES. 
Hess, M. Mager, G. Hampe, C. — 
Van Den Berg, C. Mann, J. Adam, E. 
Perret, G. Mausebach, A. 
Kloepfel, L. Kenfield, L. 
Harps. TIMPANI. PERCUSSION. 
Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
CELESTA. LIBRARIAN. 
Fiedler, A. Rogers, L. J. 
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REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TONE—which De 
Pachmannn compared to the loveliest of human iI; 
voices. HIE 
ITS AMAZING DURABILITY—there 
are Chickering pianos much over half a century 

old still delighting with their musical beauty. 

THE EXQUISTE GRACE OF THEIR 


DESIGN—the small grands are models of per- 
Section in this important branch of piano making. 


It 1s not a coincidence that in the finest homes you find the 
Chickering— but because its owner, accustomed to the best, 
demands the best. 
The Chickering is obtainable with the AMPICO 
—that marvelous instrument which brings to the 
piano containing it all the music you love best 
—ideally. played. 


RETAIL WAREROOMS 
169 TREMONT STREET [= 
BOSTON | = 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Fourth Programme 


FRIDAY AFTERNOON, NOVEMBER 3, at 2.30 o'clock 
SATURDAY EVENING, NOVEMBER 4, at 8.15 o'clock 


Brahms : . : : Symphony No. 4 in E minor, Op. 98 
I. Allegro non troppo. 
II. Andante moderato. 
III. Allegro giocoso. 
IV. Allegro energico e passionato. 


Griff “Clouds” 
= i “The White Peacock” 
(First time at these concerts ) 
Saint-Saéns . : : : ' . “The Animals’ Carnival” 
(First time in Boston) 
1. Introduction and Royal March of the Lion. 
2. Cocks and Hens. 
3. Horses of Tartary (Fleet Animals). 
4. Tortoises. 
5. The Elephant. (Solo double-bass, Max Kunze) 
6. Kangaroos. 
7. Aquarium. (Solo Flute, GEorcEs LAURENT) 
8. Persons with long ears. 
9. The Cuckoo in the depth of the forest. 
to. Aviary. 
11. Pianists. 
12. Fossils. 
13. The Swan. (Solo Violoncello, JEAN BEDETT1) 
14. Finale. 
Pianos: ALFRED DE VoTO— RICHARD E, STEVENS 
Glazounov . } : “Stenka Razin,’’ Symphonic Poem, Op. 13 


MASON & HAMLIN PIANOS USED 
There will be an intermission of ten minutes after the symphony, 
For the programme of the PENSION FUND Concert see page 264 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
: of the Boston Public Library one week before the concert. 


209 ~ 


CRUISING 


So planned by experts as to visit the various countries at seasons when they may 
be agreeably visited, the Raymond-Whitcomb Cruises Round-the-World, 
sailing on January 9 and 16, are the climax of modern 
travel. Your reservations on the “Resolute’’ or the 
“Volendam” assure you of the many advantages of the 
‘Best in Travel”’ plus many exclusive features included 
in the interesting itinerary: and arrival in Europe when 
the Continent is at its best. 


South America Cruise 


This Raymond-Whitcomb Cruise West Indies and Rio de Janeiro, and 
sailing from New York on the only takes 45 days from New York 
S.S. ‘Reliance’’ is the ideal short to New York. The date of sailing is 
Winter vacation, includes both the February 3. 


\\ 


Mediterranean Cruise 


A remarkable Cruise of 65 days sailing on February 10 on 
thepopular 8.S.“Rotterdam.” In conformity withall Raymond- 
Whitcomb arrangements this Cruise has been planned on the 
highest standards, includes many exclusive features, and an 
exceptional list of shore-excursions 


Nlexico 
California and Hawaii 


For the first time in twelve years Raymond-Whitcomb enable 
you to include a trip to Mexico on your way to the Winter 
resorts of California. For twenty-six consecutive years 
Raymond-Whitcomb operated Tours to this wonderful field of 
foreign travel. They are therefore in a unique position to take 
you to Mexico City, Guadalajara, the Cariso Gorge, on your 
way to the Pacific Coast. 


South America 


Exceptional Tours to pre- 
Inca Bolivia and Peru, the 
West Coast cities, the Andes, 
the Wistaria and the Iris. the magnificent capitals of 
They also includeChina,Man- | sh To the Argentine, Brazil and 
churia and the Philippines. Fo7 Booklets write, Uruguay. Departures Jan. 
call, or telephone 
Departures Jan. to March. 10, 27, and Feb. 7. 


Japan-China 


Raymond-Whitcomb Tours 
visit Japan in its famous 
Seasons—the Cherry Blossom, 
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SYMPHONY IN E minor, Op. 98 ... .. . . . JOHANNES BRAHMS 
(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


This symphony was first performed at Meiningen, October 25, 
1885, under the direction of the composer. 

Simrock, the publisher, is said to have paid Brahms forty thousand 
marks for the work. It was played at a public rehearsal of the Sym- 
phony Orchestra in Boston, November 26, 1886. Although Mr. 
Gericke “‘did not stop the orchestra,’’—to quote from a review of the 
concert the next day,—he was not satisfied with the performance. 
Schumann’s Symphony in B-flat was substituted for the concert of 
November 27; there were further rehearsals. The work was played 
for the first time at a concert of the Boston Symphony Orchestra on 
‘December 23, 1886. 

The first performance in the United States was by the Symphony 
Society, New York, December 11, 1886. 

This symphony was composed in the summers of 1884 and 1885 at 
Miirzzuschlag in Styria. The Allegro and Andante were composed 
during the first summer, the Scherzo and Finale during the last. Miss 
Florence May, in her Life of Brahms, tells us that the manuscript 
was nearly destroyed in 1885: “Returning one afternoon from a walk, 
he [Brahms] found that the house in which he lodged had caught fire, 


NEW PIANOFORTE SUITES 


MEDIUM DIFFICULTY 


ARTHUR FOOTE 


From Rest Harrow. 5 Compositions . } : " $0.75 
G. A. GRANT-SCHAEFER 

In a Chinese Garden. 5 Compositions : ; i fo 

Tales of the Red Man. 6 Compositions : k - 1.00 
E. NAWRAZEK 

Romany. Suite of Gypsy Dances.  . : : : 15 
TRYGVE TORJUSSEN 

In Italy. 6 Compositions : ; : , é 15 

FOR CHILDREN 

GENA BRANSCOMBE 

When Joan of Arc was a Little Girl... ; : | 15 
GEORGE F. HAMER ' 

Nursery Folk. (With Rhymes) ; : ; Vis. 
MILDRED WESTON 

About Fairies. 12 Compositions ‘ “ike : é Wi: 


ALL PUBLISHED IN SCHMIDT’S EDUCATIONAL SERIES 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


and that his friends. were busily engaged in bringing his papers, and 
amongst them the nearly finished manuscript of the new symphony, 
into the garden. He immediately set to work to help in getting the 
fire under, whilst Frau Fellinger sat out of doors with either arm out- 
spread on the precious papers piled on each side of her.’”’ A scene 
for the “historical painter’! We quote the report of this incident, 
not on account of its intrinsic value, but to show in what manner Miss 
May was able to write two volumes, containing six hundred and twenty- 
five octavo pages, about the quiet life of the composer. But what is 
‘Miss May in comparison with Max Kalbeck, whose Life of Brahms 
contains 2,138 pages? 

In a letter, Brahms described this symphony as “a couple of 
entr’actes,’’ also as ‘“‘a choral work without text.’”’ Franz Wiillner, then 
conductor of the Giirzenich concerts at Cologne, asked that he might: 
produce this new symphony. Brahms answered that first performances 
and the wholly modern chase after novelties did not interest him. He 
was vexed because Wiillner had performed a symphony by Bruckner; 
he acted in a childish manner. Wiillner answered that he thought it 
his duty to produce new works; that a symphony by Bruckner was 
certainly more interesting than one by Gernsheim, Cowen, or 
Scharwenka. 

Brahms was doubtful about the value of his fourth symphony. He 


THE 


VOSC GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE@ is a most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


Imported and Fort our own workrooms 


Attractive New Suit Blouses in Tricot, Matelasse, 
Embroidered Nets and Materials to 
harmonize with Suits 


Tailored and Sport Blouses in favored materials 
at Moderate Prices 


202-214 BOYLSTON ST. and PARK SQ., BOSTON 


550-552 FIFTH AVENUE, NEW YORK 
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SM Ite 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


24 Federal St., Boston 


wished to know the opinion of Elisabet von Herzogenberg and Clara 
Schumann. He and Ignaz Briill played a pianoforte arrangement in 
the presence of Hanslick, Dr. Billroth, Hans Richter, C. F. Pohl, Gustav 
Doémpke, and Max Kalbeck. He judged from their attitude that they 
did not like it, and he was much depressed. “If persons like Billroth, 
Hanslick, and you do not like my music, whom will it please?’ he said 
to Kalbeck. 

There was a preliminary rehearsal at Meiningen in October, 1885, 
for correction of the parts.* Butlow conducted it. There were pres- 
ent the Landgraf of Hesse, Richard Strauss, then second conductor 
of the Meiningen orchestra, and Frederick Lamond, the pianist. 
Brahms arrived in time for the first performance. The symphony 
was most warmly applauded, and the audience endeavored, but in 
vain, to obtain a repetition of the third movement. The work was 

*Brahms wished that Elisabet could be present at this rehearsal: ‘‘You would be able to listen to 
the first movement with the utmost serenity, [am sure. But I hate to think of doing it, anywhere else, 


where I could not have these informal, special rehearsals, but hurried ones instead, with the performance 
forced on me before the orchestra had a notion of the piece.’ 
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repeated November 1 under Bilow’s direction, and was conducted 
by the composer in the course of a three weeks’ tour with the orchestra 
and Bilow in Germany and in Netherlands. The first performance 
in Vienna was at a Philharmonic concert, led by Richter, January 17, 
1886. ‘Though the symphony was applauded by the public and 
praised by all but the inveterately hostile section of the press, it did 
not reach the hearts of the Vienna audience in the same unmistakable 
manner as its two immediate predecessors, both of which had made a 
more striking impression on a first hearing in Austria than the first 
symphony in C minor. Strangely enough, the fourth symphony at 
once obtained some measure of real appreciation in Leipsic, where the 
first had been far more successful than the second and third.’’ This 
statement is too friendly towards Brahms. As a matter of fact, the 
symphony disappointed Brahms’s friends. Hugo Wolf wrote a bitter 
review in which he made all manner of fun at the fact, trumpeted by 
Brahms’s admirers, that at last there was a symphony in E minor. 
(See “Hugo Wolf’s Musikalische Kritiken,”’ Leipsic, 1911, pp. 241-244.) 
It was performed under the composer’s direction at the Gewandhaus 
concert in Leipsic of February 18, 1886. 

This symphony was performed at a Philharmonic concert in Vienna 


PIO 
Sane 
5 in 


0 


s 1 
7a & 
ow 


eau) ~BIGELOW KENNARD & CO“@ 


A SUGGESTION FOR CHRISTMAS 
Hundreds of beautifully designed pieces of modern 
jewelry from old family possessions come 
from our shops every year 
Designs rendered 
Diamonds, gold and platinum credited 
New jewels for old 


a&< 
x 


Wan 7 


Wie y Nes 
RE yf)! MMM oD 
Sens atin AN HR GALL PTT Te 
Sy a) wa 
ON 
a. _ Satie 
OG NG $ 
RC 
wk 


216 


Chandler & Co 


TREMONT STREET, NEAR WEST 


Ny 


Tt 


7 “3 ye 

, ¥ ie 
a ; 
| ee ae 

i ON CS 


> 


Hats 


For Every Woman For Every Occasion 


Drawn from 
Hatshown 
by Chandler & Co. 


ISTINCTION and originality characterize the complete assortment of hats 

in our Millinery Department. For motoring, the fashionable woman wears 

an English tailored sport hat of French felt or some combination of the new 
fabrics. For the street, she wears a smart little toque reminiscent of the Orient. 
She goes to the afternoon club in a broad brimmed hat strikingly effective in its 
simplicity, and for evening she dons a hat of silver or gold lace, an artistic triumph of 
the designer. We have them all, for completeness is the keynote of our vast assortment. 


10.00 to 15.00 to 25.00 to 150.00 


217 


on March 7, 1897, the last Philharmonic concert heard by Brahms. 
We quote from Miss May’s biography: “The fourth symphony had 
never become a favorite work in Vienna. Received with reserve 
on its first performance, it had not since gained much more from the 
general public of the city than the respect sure to be accorded there 
to an important work by Brahms. To-day [szc], however, a storm of 
applause broke out at the end of the first movement, not to be quieted 
until the composer, coming to the front of the artist’s box in which he 
was seated, showed himself to the audience. The demonstration was 
renewed after the second and the third movements, and an extraordinary 
scene followed the conclusion of the work. The applauding, shouting 
house, its gaze riveted on the figure standing in the balcony, so familiar 
and yet in present aspect so strange, seemed unable to let him go. Tears 
ran down his cheeks as he stood there, shrunken in form, with lined 
countenance, strained expression, white hair hanging lank; and through 
the audience there was a feeling as of a stifled sob, for each knew that 
they were saying farewell. Another outburst of applause and yet an- 
other; one more acknowledgment from the master; and Brahms and 
his Vienna had parted forever.’’* 

*Brahms attended the production of Johann Strauss’s operetta, ‘‘Die Géttin der Vernunft,’’ March 


13, but was obliged to leave after the second act, and he attended a rehearsal of the Raeger-Soldat 
Quartet less than a fortnight before his death. —Ep. 
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In the summers of 1884 and 1885 the tragedies of Sophocles, trans- 
lated into German by Gustav Wendt, were read diligently by Brahms. 
It is thought that they influenced him in the composition of this sym- 
phony. Mr. Kalbeck thinks that the whole symphony pictures the 
tragedy of human life. He sees in the Andante a waste and ruined 
field, as the Campagna near Rome; he notes the appearance of a passage 
from Brahms’s song ‘“‘Auf dem Kirchhofe”’ with the words “Ich war an 
manch vergess’nem Grab gewesen’’; to him the Scherzo is the Carnival 
at Milan. While Speidel saw in the Finale the burial of a soldier, Kal- 
beck is reminded by the music of the passage in Sophocles’s ‘‘idipus 
Coloneus”’: ‘‘Not to have been born at all is superior to every view of 
the question; and this when one may have seen the light, to return 
thence whence he came as quickly as possible, is far the next best.”’ 

The symphony was published in 1886. It is scored for two flutes 
(one interchangeable with piccolo), two oboes, two clarinets, two 
bassoons, one double-bassoon, four horns, two trumpets, three trom- 
bones, a set of three kettledrums, triangle, and strings. % 


* 
* Ox 
Brahms warned Biilow against the acerbity of this symphony. “I 
have often, while writing, had a pleasing vision of rehearsing it with 
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you in a nice leisurely way—a vision that I still have, although I wonder 
if it will ever have any other audience! I rather fear it has been in- 
fluenced by this climate, where the cherries never ripen. You would 
never touch them.” 

The tonality of this symphony has occasioned remark. Dr. Hugo 
Riemann suggests that Brahms chose the key of E minor, on account 
of its pale, wan character, to express the deepest melancholy. “E 
minor is the tonality of the fall of the year: it reminds one of the perish- 
ableness of all green and blooming things, which the two sister tonali- 
ties, G major and E major, are capable of expressing so truthfully to 
life.’ Composers of symphonies have, as a rule, avoided E minor as 
the chief tonality. There is a symphony by Haydn, the “Trauer- 
symphonie” (composed in 1772), and, in marked contrast with Rie- 
mann’s view, Raff’s ninth symphony, ‘‘In Summer’ (composed in 1878), 
is in E minor. One of Bach’s greatest organ preludes and fugues, Beet- 
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hoven’s Sonata, Op. 90, and one of the quartets of his p. 59 are in this 
tonality, which has been described as dull in color, shadowy, suggestive 
of solitude and desolation. Huber’s ‘“Bécklin” symphony is in E minor; 
so is Rachmaninoff’s Second Symphony. Chopin’s Concerto in E 
minor for piano is surely not a long, desolate waste. Riemann reminds 
us that there are hints in this symphony of music by Handel—‘‘Brahms’s 
favorite composer’’—not only in the tonality, but in moments of detail, 
as in the aria, ‘““Behold and see,” from ‘“The Messiah,” the structure 
of which contains as in a nutshell the substance of the first movement; 
also the dotted rhythm of the violoncellos in the aria, “I know that 
my Redeemer liveth,’ which, as will be remembered, is in E major. 

Heinrich Reimann does not discuss this question of tonality in 
his short description of the symphony. ‘‘It begins as in ballad fashion. 
Blaring fanfares of horns and cries of pain interrupt the narration, 
which passes into an earnest and ardent melody (B major, violon- 
cellos). The themes, especially those in fanfare fashion, change form 
and color. ‘The formal appearance, now powerful, prayerful, now 
caressing, tender, mocking, homely, now far away, now near, now hur- 
ried, now quietly expanding, ever surprises us, is ever welcome: it 
brings joy and gives dramatic impetus to the movement.’* <A theme 
of the second movement constantly returns in varied form, from which 


*Dr. Reimann here quotes from Hermann Kretzschmar’s ‘‘Fiihrer durch den Concertsaal.’’—Eb. 
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the chief theme, the staccato figure given to the wind, and the melodious 
song of the violoncellos are derived. The third movement, Allegro 
glocoso, sports with old-fashioned harmonies, which should not be taken 
too seriously. This is not the case with Finale, an artfully contrived 
Ciacona of antique form, but of modern contents. The first eight 
measures give the ‘title-page’ of the Ciacona. The measures that fol- 
low are variations of the leading theme; wind instruments prevail in the 
first three, then the strings enter; the movement grows livelier, clari- 
nets and oboes lead to E major; and now comes the solemn climax of 
this movement, the trombone passage. The old theme enters again 
after the fermata, and rises to full force, which finds expression in a 
Pit allegro for the close.”’ 

We have seen that, while Dr. Hugo Riemann finds E minor the 
tonality of fall, Raff, the composer, chose that tonality for his sym- 
phony, “In Summer,” which is thus arranged: I. “A Hot Day,” E 
minor, with middle section in E major; II. ‘The Elfin Hunt,’ F major, 
D major, F major; III. Eclogue, C major; IV. “Harvest Wreath,” 
E major, C major, E major. The tonality that reminds Dr. Riemann 
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of decay and approaching death seemed to Raff the inevitable suggester 
of the blazing sun or the grinning dog-star. And Raff was of an ex- 
tremely. sensitive organization. To him the tone of the flute was in- 
tensely sky-blue; oboe, clear yellow to bladder-green; cornet, green; 
trumpet, scarlet; flageolet, dark gray; trombone, purplish red to brownish 
violet; horn, hunter’s green to brown; bassoon, grayish black. (See — 
Raff’s ““Die Wagnerfrage,” 1854, and Bleuler and Lehmann’s “‘Zwang- 
missige Lichtempfindungen durch Schall,” 1881.) 

Many singular statements have been made concerning the char- 
acter and influence of ancient modes and modern tonalities. Take 
this same tonality, E minor. C. F. D. Schubart (1739-91) described 
it as ‘‘naive, feminine, the declaration of innocent love, a lamenta- 
tion without querulous complaint, sighing with only a few tears. This 
tonality speaks of the serenest hope, which finds happiness by flowing 
into C major. As E minor has naturally only one color, the tonality 
may be likened unto a maiden robed in white, with a rose-red bow on 
her breast.’”? Friedrich Zamminer, in his “Die Musik” (1855), quotes 
from an esthetician of 1838, a popular and fruitful professor of taste, 
who characterized all the tonalities: “EH minor is only limited and 
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restricted life, a struggle, the complaint of compassion, sorrow over 
lack of/strength.”’ A celebrated pianist told Dr. A. Breton, of Dijon, 
that to her G major was red, E major red, E-flat deep blue, etc.; when 
any piece of music that she knew was transposed into another key, she 
was physically distressed. Did not Louis Ehlert declare that A major 
“says green’’? 


“CLouDS” AND “THE WHITE PEACOCK” . CHARLES TOMLINSON GRIFFES 


(Born at Elmira, N.Y., on September 17, 1884; died at New York on April 8, 1920.) 


“Clouds,” written in 1916, was performed for the first time by the 
Philadelphia Symphony Orchestra, at Philadelphia, on December 19, 
1919. ‘‘Bacchanale” (1912) and “‘Notturno” (1918) by Griffes were 
also then performed for the first time. 

“The White Peacock’ (1915) was also played at this concert in 
Philadelphia, but it had been performed in June, 1919, at the Rivoli 
Theatre in New York, with stage setting and action. ‘‘The White 
Peacock” was performed in Boston on March 27, 1922, at an entertain- 
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ment by the Adolph Bolm Ballet Intime at the Shubert Theatre for the 
rebuilding of the Municipal School of Music in Rheims. Enid Brunova 
mimed the Peacock. The orchestra was led by Carlos Salzedo. 


“CLOUDS” 

This little piece is scored for piccolo, three flutes, three oboes (one 
interchangeable with English horn), two clarinets, bass clarinet, three 
bassoons, four horns, celesta, tam-tam, two harps, and the usual strings. 

The piece was inspired by the poem “Clouds (Agro Romano)” in 
William Sharp’s “Sospiri di Roma” (1891). The poet speaks of the 
clouds suggesting a city “‘with spires of amber and golden domes, wide 
streets of topaz and amethyst ways: Far o’er the pale blue waste, oft 
purple shadowed, of the Agro Romano.” There the winds are soft, 
there rainbows trail up through the sunlight. The mountainous 
glories move superbly and crumble slowly. 


Beautiful, beautiful, 
The City of Cloud, 

In splendor ruinous, 
With golden domes. 
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And spires of amber, 
Builded superbly 
In the heights of heaven. 
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“THe WHITE PEACOCK” 


This piece has the opus number 7, No. 1. It is scored for two flutes 
(one interchangeable with piccolo), two oboes, two clarinets, two bas- 
soons, two horns, three trumpets, two trombones, kettledrums, tam- 
tam, celesta, two harps, and the usual strings. 

“The White Peacock” was suggested by Sharp’s poem of the same 
name in ‘‘Sospiri di Roma.”’ A garden is pictured, flooded with sunlight, 
rich in pomegranates, oleanders, magnolia, honey-flowers, cream-white 
poppies, white violets. Here 
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Cream-white and soft as the breasts of a girl, 
Moves the White Peacock, as though through the noontide 
A dream of the moonlight were real for a moment. 
Dim on the beautiful fan that he spreadeth, 
Foldeth and spreadeth abroad in the sunlight, 
Dim on the cream-white are blue adumbrations, 
Shadows so pale in their delicate blueness 
That visions they seem as of vanishing violets, 
The fragrant white violets veined with azure, 
Pale, pale as the breath of blue smoke in far woodlands. 
Here, as the breath, as the soul of this beauty, 
White as a cloud through the heats of the noontide 
Moves the White Peacock. 
These pieces were originally for the pianoforte: ‘““Roman Sketches,” 


Wide baa 

Griffes studied the pianoforte with Mary 8S. Broughton of Elmira. 
Having been graduated from the Elmira Academy, he went to Berlin, 
where he studied four years: pianoforte with Ernest Jedliczka and 
Gottfried Galston; composition with Philipp Riifer and Engelbert 
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School for Boys at Tarrytown, and he gave private lessons in New 
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Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”” The richness of the ‘‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


146 Boylston Street 


Boston, Mass. 


The list of his compositions includes: “The Kairn of Koridwen,” 
a dance-drama for five wind instruments, celesta, harp, and piano- 
forte (Neighborhood Playhouse, New York, 1917); ‘“‘Schojo,’’ Japanese 
mime-play (performed by Michio Itow at A. Bolm’s Ballet Intime 
Booth Theatre, New York, 1917); Poem for flute and orchestra (New 
York Symphony Society, November 16, 1919—Georges Barrére, flutist) ; 
a set of orchestral pieces rearranged from pianoforte works; a set of 
Japanese folk-songs harmonized and provided with an accompani- 
ment for miniature orchestra; Three Songs for soprano and orchestra, 
Op. 11 (Philadelphia Symphony Orchestra with Marcia Van Dresser, 
March 24, 1919); Two Pieces for string quartet (played by the Flonzaley 
Quartet, season of 1918-19); Sonata for pianoforte, Three Tone Images, 
for voice and pianoforte, Op. 3; Two Rondels for voice and pianoforte, 
Op. 4; Three Tone Pictures for pianoforte, Op. 5; Three Fantasy Pieces 
for pianoforte, Op. 6; Roman Sketches for pianoforte, Op. 7; ““The 
Pleasure Dome of Kubla Khan” for orchestra, Op. 8; Three Songs, 
Op. 9; Five Poems of Ancient China and Japan for voice and pianoforte, 
Op. 10; Salut au Monde (Walt Whitman)*; Festival Dances; two 


* Left unfinished at the death of Griffes. Manuscript deciphered and revised by Edmund Rickett. 
Produced April 22, 1922, at the Neighborhood Playhouse. Wind instruments, harps, percussion and 
pianoforte conducted by Georges Barrére. Ian Maclaren read the poem of Walt Whitman. Hunter 


Sawyer, Sol Friedman, Basante Koomar Roy, Mr. Bakhtiar sang or performed rituals. The Festival 
Dancers took part. 
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WESTLAND AVENUE GARAGE 
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garage. Guard against theft. 
Telephones, Back Bay 8862, 8863 
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EDWIN C. FOSS DESIGNS 
Have No Peer 


We are sole retailers for these wonderful designs and this 
season’s production far excels any other. That his entire 
time is now devoted to designing alone, shows in the 
originality of his work. 


Colored Embroidery 


is again in vogue and Scarfs, Pillows and Luncheon 
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color schemes. 
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posthumous songs (poems by John Masefield), ‘‘An Old Song Resung” 
and ‘‘Sorrow of Mydath.”’ 


*k 
* Ok 


“The Pleasure Dome of Kubla Khan” was performed in Boston by 
the Boston Symphony Orchestra on November 28, 1919. (first per- 
formance), and on December 31, 1920. 

The ‘“‘Poem”’ for flute and orchestra was played at a concert of the 
Boston Musical Association, March 24, 1920 (Marion Jordan, flute; 
Mr. Longy conductor). 

Notes about other performances of Griffes’s music in Boston: 

Music for Mr. Itow’s Japanese Dances, December 7, 1917, at the 
third of the entertainments given by Roshanara, Mr. Itow, Miss Lindahl, 
Mr. Rector, and others at the Wilbur Theatre. Rosalie Miller sang 
one of his Rondels on January 9, 1918. His “Lake at Evening,’’ and 
Scherzo, Op. 6, No. 3, were played by Mr. Gebhard, December 10, 
1918; his “The Fountain of the Aqua Paola” and “Nightfall” by Wini- 
fred Christie, February 7, 1919; a Fantasy Piece by Rudolph Reuter, 


Compositions by 


F.S. CONVERSE 


ENDYMION’S NARRATIVE, 


Tone Poem for full Orchestra Rose Lustre Tea Set 
“ORMAZD,” 


Tone Poem for full Orchestra er Y. 
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SONG of WORLD. ADVENTURERS eS CEERI 
For Mixed Chorus 282 Dartmouth Street 
Published by Novello & Co., New York 
Boston, Mass. 
At New England Conservatory Music Store 
or by mail 


Early American Glass 
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February 15, 1919; ‘““The Fountain of the Aqua Paola,” Mr. Reuter, 
January 24, 1920. ‘The White Peacock” has also been performed as 
a plano piece. 

Songs: “‘So-fei gathering Flowers’ (poem by Wang Chang-Ling) 
and “The Old Temple among the Mountains,” sung at a Dramatic 
Recital of the New England Conservatory of Music, by Minerva Blan- 
chard, December 12 and 13, 1919; Three Indian Songs from ‘The 
Garden of Kama,” sung by Theo Karle, April 7, 1920; Two Songs sung 
by Eva Gauthier at a Cecilia concert, April 22, 1920; ‘“‘Waikiki,” sung by 
Eva Gauthier, December 8, 1920. 


THE ANIMALS’ CARNIVAL: GRAND ZOOLOGICAL FANTASIA (FOR TWO 
PIANOFORTES, TWO VIOLINS, VIOLA, VIOLONCELLO, DOUBLE-BASS, 


FLUTE, CLARINET, CELESTA, AND XYLOPHONE) 
CAMILLE SAINT-SAENS 


(Born at Paris, October 9, 1835; died at Algiers, December 16, 1921.) 


I. Introduction and Royal March of the Lion. Andante maestoso, 


4-4, Pit Allegro. Two pianofortes and strings. 
II. Cocks and Hens. Allegro moderato, 4-4. Clarinet, two piano- 


fortes, violins, and viola. 


EDITIONS MAURICE SENART. 
SONGS by REGINALD C. R 


FOR BASS or BARITONE (or CONTRALTO) 


£ A Passer By (Robert Bridges), GZ-Cf 
Nightingales (Robert Bridges), Gf-Cf 
— My Lost Youth (H. W. Longfellow), A-D 
Psalm XVIII., B-ED 
Pealnv CX ViLL poco 1) oF at ae a 
In the Highlands (R. L. Stevenson) AD-Db 
Ave Atque Vale, Prologue (A. C. Swinburne), Bb-D 
Ave Atque Vale, Epilogue (A. C. Swinburne), A-D 
The Wanderers (Roberti browning) WA-D sy coe. a) «whe adlte s 4 e 8) 5. ON eee 
Genius Loci (Margaret L. Woods), BO Ts a a cassie. 
The Shepherdess (Alice Meynell), A-D 
The Last Faun Wakes Le M. ee ah 


The Last Faun Seeks from 
The Last Faun Thinks of Death “The Last .Faun” 
, A Shrine by the Sea (Greek Anthology, trans. Sir Rennell Rodd), B-D 
& The Forsaken Merman, Epilogue (Matthew Arnold), Af-Cf 
, The Scholar Gypsy, Epilogue (Matthew Arnold), G#-E 
Sohrab and Rustum, Epilogue (Matthew Arnold), Cf{-D 
® Invocation to Youth (Laurence Binyon), A-D 
Ode ona Grecian Urn (John Keats), AD-E 
B Ode to a Nightingale (John Keats), G-F 
. Nymph of the Downward Smile (John Keats), C-D?. . 
A Certain One who Died (David Morton), Bb-Cb : 
The Dead Men Sing, from ‘‘The Ancient Mariner’’ (S. T. Coleridge), A-D 
Dreams of the Séa (Wm. H. Davies), Ab -Di 
Song to David (Christopher Smart), G-E. 
Ode to the West Wind (P. B. Shelley), G§-F 


PARIS: 20, RUE DU DRAGON 
NEW YORK: The FINE ARTS IMPORTING CORP., 130 West 42nd St. 
Order Through Any Music Dealer 
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III. Hémiones* (fleet animals): Horses of Tartary. Presto furioso, 
Two pianofortes. 

IV. Tortoises. Andante maestoso, 4-4. First pianoforte and 
strings. Here Saint-Saéns utilized two themes from Offenbach’s 
“Orphée aux Enfers,’’t ‘“‘which he adorned harmonically.” These 
extracts are from the final ballet (can-can) and measures of the finale 
of the first act. 

V. The Elephant. Allegro pomposo, 3-8. Second pianoforte and 
double-bass. Saint-Saéns borrowed some measures from Berlioz’s 
“Ballet of Sylphs” (“Damnation of Faust’’) with a slight remembrance 
of Mendelssohn’s ‘‘Midsummer Night’s Dream’ music. 

VI. Kangaroos. Moderato, 4-4. Two pianofortes. 


* Littré defines ‘‘Hémione’’: a species of Tartar horse, Equus hemionus; equivalent to ‘‘Dzig- 
guetai.’”?’ The French word is from the Greek ‘‘Hmfonos,”’ which in Homer means a mule. ‘Yet as 
when mules in haling from a hill a beam or mast,”’ Il. 17, 742. The Syrian ‘‘Hmfonos”’ was a kind 
of wild ass, the Persian jiggetat, or “‘dziggetar (Mongolian ‘dschiggetéi, more properly tchikkitei, eared, 
long-eared), a species of equine quadruped native to Central Asia, approaching the mule in appearance.’ 
It is intermediate between the horse and the ass. 


{This ‘‘opéra bouffon,’”’ in two acts, libbretto by Hector Crémieux, was produced at the Bouffes 
Parisiens, Paris, on October 24, 1858. The first theme used by Saint-Saéns is 


La, la, la, la, la 

Partons, marchons. 
The second is 

Ce bal est original 

D’un galop infernal. 


Revised and extended into four acts, the operetta was produced at the Gaieté, Paris, on February 
7, 1874. 


BRASLAU is singing with success 


CONSECRATION, by Charles Fonteyn Manney . . $.50 
High, in F; Medium high, in E-flat; Low, in D-flat 


FALTERING DUSK, THE, by A. Walter Kramer . .60 


High, in A-flat minor; Low, in F minor 


I HEARD A CRY, by William Arms Fisher . . . .40 
High, in C; Medium, in B-flat; Low, in A-flat 


IN AUTUMN (Im Herbst), by Werner Josten. . . .60 


Medium, in A minor 


PIRATE DREAMS (Lullaby), by Charles Huerter .  .60 
High, in A-flat; Medium, in G-flat; Low, in E-flat 


SWEETEST STORY EVER TOLD, THE, byR.M. Stults .60 
High, in G; Medium, in F; Low, in E-flat 


is singing with success 


LEETLE BATEESE, by Geoffrey O’Hara . . . . $.60 
High, in F; Medium, in E-flat; Bass, in C 


SILVERSMITH THE (EI Pano), by Kurt Schindler . .60 
High Voice 


VIKING SONG, by S. Coleridge-Taylor . . . . .60 


Baritone, in F; Bass, in E-flat 


178-179 TREMONT STREET BOSTON 10 


Order of your local dealer 
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VII. Aquarium. Andantino, 4-4. Two pianofortes, flute, celesta, 
and strings (without double-bass). 

VIII. Persons with long ears. Tempo ad lib., 3-4. Violins. 

IX. The Cuckoo in the depth of the woods. Andante, 3-4. Clari- 
net (off stage), two pianofortes. 

X. The Aviary. Moderato grazioso, 4-4. Flute, two pianofortes, 
strings. 

XI. Pianists. Allegro moderato. ‘The pianists should imitate 
the awkward playing of debutants.’’ Two pianofortes and strings. 

XII. Fossils. Allegro ridicolo, 2-2. Clarinet, xylophone, two 
planofortes, strings. ‘In this section occur the themes of ‘J’ai du bon 
tabac,’ ‘Ah! vous dirai-je maman,’ Saint-Saéns’s ‘Danse Macabre,’ 
‘Partant pour la Syrie,’ and Rosina’s air in ‘The Barber of Seville.’ ” 

XIII. The Swan. Andantino, 6-4. Violoncello and two piano- 
fortes. ““The Swan’ was published for violoncello and one pianoforte 
in 1887. 

XIV. Finale. Molto allegro, 4-4. Piccolo, clarinet, celesta, xylo- 
phone, two pianofortes, and strings. 

The full score of ‘‘Le Carnaval des Animaux”’ was not published until 
1922. The score contains this note of the publisher, which may bear 
correction :— 


“The ‘Animals’ Carnival’ was composed in February, 1886. The composer wished 
to present it as a surprise at the annual Mardi-Gras concert of the violoncellist 


5375 Back Bay 


Sylvester 
Gowns 


1069 Boylston Street 


JUST TO REMIND YOU 


OR eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 


Lebouc,* the son-in-law of the famous singer Nourrit. Saint-Saéns had formerly 
intended to write the ‘Carnival’ for his pupils at the Niedermyer School, but time 
was wanting. The artists who performed the work with Lebouc for the first time 
were Saint-Saéns and Diémer (pianists), Taffanel (flute), Turban, Maurin, Prioré, 
Dailly, and Tourcy. 

“Some days later, performance of the ‘Carnival’ was repeated by the Society of 
La Trompette at Lemoine’s to celebrate Mi-Caréme. The report came to Liszt’s 
ears—he was then in Paris. He asked through Madame Viardot if he could hear 
the work on April 2. The performance took place in the strictest privacy. 

“The composer, having permitted for some years the hearing of the work under 
special conditions, finally forbade any performance. A special article in his last 
will and testament removed the ban and allowed the publication of this charming 
Fantasia in which exquisite music is blended with jocosity of an excellent quality.” 


The remaining paragraphs of the publisher’s preface are incorporated 
in the preceding notes. 

Georges Serviéres says that the ‘‘Carnival”’ was composed at Vienna 
in 1887 after Saint-Saéns had met with a misadventure at Berlin. (He 
had been hissed there for his attitude towards Wagner’s music and 
certain forcible but indiscreet remarks about Prussians.) 

If the date of composition was 1887, Liszt could not have heard the 


* Charles Joseph Lebouc, distinguished violoncellist, was born at Besancon on December 22, 1822. 
He entered the Paris Conservatory in 1840 as a violoncello pupil of Olive Charlier Vaslin (1794-1889), 
but left a fortnight afterwards. He re-entered the Conservatory later in the year, as a pupil in harmony 
of Hippolyte Raymond Colet (1808-51). As a pupil of Pierre Martin Norblin (1781-1854), he took 
in 1843 the second violoncello prize. He studied composition with Halévy. He played in the orchestra 
of the Opéra (1846-48) and in the Conservatory orchestra (1849). With his wife, the daughter of 
Nourrit, the great tenor, he opened a music school. For many seasons he gave series of chamber con- 
certs. He died at Hyéres in March, 1893. The list of his compositions includes pieces for the violoncello 
with other instruments, an ‘‘Ave Verum”’ for voice. with violoncello and organ, ‘“‘The Vision of St. 
Cecilia’”’ for soprano or tenor, with violoncello and pianoforte. He wrote a Method for the violoncello. 
Nourrit married in 1824 Adéle Duverger, daughter of the stage manager of the Opéra-Comique. 
Their fifth daughter was born in 1836. 
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AROUND THE 
WORLD 


by Specially Chartered New Oil- 


burning Cunard Liner 


“SAMARIA” 
January 24 to 
May 31, 1923 


A GOLDEN JUBILEE 
CRUISE 


_ Limited to 400 Guests 


Commemorating the 50th 
_ anniversary of our first tour 
around the world and offer- 


7 ing such distinctive features 


/ as— 


A luxurious and most 
modern Cunard Liner. 
The most comprehensive 
and interesting itinerary 
yet compiled 


= Visits to each country in 


glorious Springtime 


- In all, 127 memorable days, 


visiting — Mediterranean cities 


and Egypt—four weeks in In- 


_- dia, Dutch East Indies, and 


- Straits Settlements — Saigon in 
_ Indo-China, the Philippines, 
and China— two weeks in Japan 
— Hawaii, San Francisco and 
Panama Canal. 


TO THE 


MEDITERRANEAN 


by Specially Chartered New 
White Star Liner 


“HOMERIC” 
‘Sailing January 20 
Returning March 28, 


THE 1923 GRAND 
CRUISE DE LUXE 


Limited to 500 Guests 


Chief among the inviting 
features of this cruise, mak- 
ing it excelin magnificence, 
are the following: 


Steamer — Cuisine — Ser- 
vice—the utmost yet 
offered : 


14,000 miles—67 glorious 
days — among the won- 

_derlands of the Medi- 
terranean 


_ Sixteen days in Egypt, 
Palestine, etc. 


In addition, optional visit 
to London and Paris on the 
homeward trip; stop-over 
privileges with return by 
other famous W hiteStar Lin- 
ers, MAJESTIC, OLYMPIC, 
etc. 


. THOS. COOK & SON > 


BOSTON} '11 0° 


167 Tremont Street 


Telephone Beach Pet) 


“Carnival,” for he died on July 31, 1886. ‘There is no reference in 
his voluminous correspondence to the “‘Carnival.”’ 

Now Liszt was in Paris in March, April, and May, 1886. His ‘‘Prel- 
udes”’ was played at a Colonne concert, as were his ‘‘Orpheus”’ and 
Hungarian Rhapsody. His ‘‘Elisabeth’”’ was performed at the Trocadéro 
(May 8). In his letters to the Princess Sayn-Wittgenstein, he speaks 
of these performances, his portrait painted by Munkdacsy; he mentions 
Ollivier, Miss de Blocqueville, Mgr. Ferrata, Prince Napoleon, Princess 
Mathilde—he dined with the Prince, also the Princess—not a word 
about Saint-Saéns, or Mme. Viardot. 

Musical periodicals of Paris mention the concerts of Lebouc in 1885, 
1886, and 1887, but we have not found any note about the ‘Animals’ 
Carnival.” 

The ‘‘Animals’ Carnival” was played afterwards at concerts of 
La Trompette. In one of them Mr. Monteux took part. 

The first performance of the ‘‘Animals’ Carnival” in the United States 
was at Ravinia Park, Chicago, on August 28, 1922. Louis Hasselmans 
was the conductor. 

* 
* 

Saint-Saéns was a man of wit and irony. These characteristics are 
not only observed in his writings about music; they are disclosed in the 
sayings attributed to him. 

In his younger days he showed his joyous disposition at his home in 
the Faubourg Saint-Honoré, where his intimate friends visited him, 
and later at his famous ‘‘Mondays” when he lived with his mother 
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at No. 14 Rue Monsieur-le-Prince. Scenes from Offenbach’s “La 
Belle Héléne’’ would be performed with Saint-Saéns as Calchas; the 
painter Regnault or Bizet, Helen; Jadin, Paris. Saint-Saéns com- 
posed the text and music of an operetta in one act, burlesquing Italian 
opera: “Gabriella di Vergy: Pochade mi-caremo carnavalesque, en 
parodie d’un opéra italien, composée (paroles et musique) par un ancien 
organiste (ceuvre de jeunesse),”’ which was performed at La Trompette 
in 1885: Mme. Conneau, the prima donna; Marsick, the tenor; Lepers, 
the baritone; J. Franck, harpist; and Pauline Viardot, pianist. The 
old legend of the Crusader returning and giving his faithless wife the 
heart of her lover to eat, a legend that has been used by dramatists and 
writers of operas, serious and light, was the story turned into buffoonery 
by Saint-Saéns, who also assisted in the composition of an operetta, 
“Nina Zombi,” in two acts written by members of the Club de la Rue 
Volney, and performed at the club-house on May 17, 1878. Saint- 
Saéns contributed the finale. 

On one occasion at the house of Madame Viardot, he interpreted in 
costume, and in the middle of a charade, the rdle of Gounod’s Mar- 
guerite (the Jewel Scene). 

There is his opéra-comique “Phryné’’? (Opéra-Comique, May 24, 
1893), delightfully ironical; his comedy in one act, “La Crampe des 
Kerivains” (Algiers, March 17, 1892); the comedy in four acts and five 
scenes, ‘“‘Le Roi Apépv’” (after a novel by Cherbuliez: Municipal Theatre, 
Béziers, August 13, 1903); ‘“‘Botriocéphale,”’ an antique buffoonery in 
verse (Municipal Theatre, Béziers, September 2, 1908). 
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eA Touch of the Unusual 


Individuality expresses itself in a note or a 
suggestion of the unusual. Individuality is 
never merely freakish. This touch of the un- 
usual often consists in a finely drawn shade 
of emphasis, a mere overtone. But that 
io meu CU cnte rome distin Cto.n. 
Geo. H. Ellis Co. express individuality 
in printing by those overtones of crafts- 
manship which are expressed in the 


phrasing of details. “Type chosen 
appropriately to its subject; paper selected 
for its appropriateness to type and sub- 
ject; the tonal shading of ink in rela- 
tion to type, paper, and subject; 
these are elements or materials that 
must be skilfully manipulated in 
ordertosecure distinction 1n 
printed expression. Jt 
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Geo. H. Ellis Co. 
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the unusual 
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At times his irony was savage, as is shown in the sonnet written after 
Bizet’s opera ‘‘Djamileh’’* had failed at the Opéra Comique :— 


Djamileh, fille et fleur d’Orient sacré, 

D’une étrange guzla faisant vibrer la corde 
Chante, en s’accompagnant sur |’instrument nacré, 
L’amour extravagant dont son 4me déborde. 


Le bourgois ruminant, dans sa stalle serré, 

Ventru, laid, 4 regret séparé de sa horde, 
Entr’ouvre un ceil vitreux, mange un bonbon sucré, 
Puis se rendort croyant que I’orchestre s’accorde. 


Elle, dans les parfums de rose et de sandal, 
Poursuit son réve d’or, d’azur et de cristal, 
Dédaigneuse a jamais de la foule hébétée. 


Et l’on voit au travers des mauresques arceaux, 
Ses cheveux dénoués tombant en noirs ruisseaux, 
S’éloigner la houri, perle aux pourceaux jetée. 


* * “Djamileh,” an opera in one act, libretto by Louis Gallet,—an adaptation of Musset’s poem 
““‘Namouna,’’—was produced at the Opéra- Comique, May 22, 1872: Mme. Prelly, ‘‘a voiceless Venus,’ 
Duchesne, Potel, and Julien. The opera was produced at the Boston Opera House on February 24, 
1913. Djamileh, Lucille Weingartner-Marcel; Haroun, Leon Lafitte; Splendiano, Ernesto Giaccone: 
Marchand d’Esclave, Edgard Bourquin. Felix Weingartner, conductor. Frieda Casson, solo dancer. 
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FOOTBALL TICKETS GRAND OPERA TICKETS 


STATE STREET TRUST CO 
Boston, Mass. 


MAIN :ORBICE 2.5. Sade 33 STATE SPREBL 
MASSACHUSETTS AVENUE OFFICE 


Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 ANDOVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 
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The Goodwin Shop 


Is helping many women to realize that a corset 
may be beautiful and yet comfortably corrective 
of nature’s faults. 


In this shop, unique in its atmosphere, we are 
fitting to discriminating women the Goodwin 
corset—the corset so highly recommended by 
leading surgeons. And we are doing it in a way 
that they find most agreeable. 


Goodwin Corset Shop 
120 Boylston Street 
Boston, Mass. 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Unsalted Lightly Salted Butter 


BEGINNING OF THE 86th SEASON OF CONTINUOUS SERVICE BY THE 
SAME FAMILY. QUALITY HAS MADE IT POSSIBLE. 


W. H. LERNED & SONS 


THE THIRD GENERATION OF BUTTERMEN 
87 and 89 FANEUIL HALL MARKET Established 1837 


“New Paris 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 Be aN Pee BOSTON, MASS. 
T 


“STENKA Razin,” SYMPHONIC PorM FoR FuLL OrcHEsTRA, Op. 13 
ALEXANDER GLAZOUNOV 


(Born at Petrograd, July 29, 1865; now living at Petrograd.) 


“Stenka Razin’ was composed at Petrograd in 1885. Dedicated 
“to the memory of Alexander Borodin,” it is scored for three flutes (one 
interchangeable with piccolo), two oboes, two clarinets, two bassoons, 
four horns, two trumpets, three trombones, bass tuba, four kettledrums, 
bass drum, cymbals, tam-tam, harp, and strings. The composer con- 
ducted the symphonic poem at a concert of Russian music at the 
Trocadéro, Paris, on June 22, 1889,—the year of a World’s Exposition 
there. Tchaikovsky in February of that year recommended it to 
Klindworth for a concert of Russian music in Berlin. The work was 
first heard in Boston at a Chickering Production Concert, March 23, 
1904, B. J. Lang conductor. It was played at concerts of the Boston 
Symphony Orchestra on January 2 and 8, 1920. 

At first Glazounov was given to fantastic, imaginative music. His 
suites and tone-poems told of carnivals, funerals, the voluptuous East, 
the forest with wood sprites, water nymphs, and will-of-the-wisps, the 
ocean, the Kremlin of Moscow with all its holy and dramatic associa- 
tions. ‘“Stenka Razin” is built on three themes: the first is the melan- 
choly song of the barge-men of the Volga; the second theme, short, 
savage, bizarre, typifies the hero who gives his name to the piece; and 
the third, a seductive melody, pictures in tones the captive Persian 
princess. The chant of the barge-men is that which vitalizes the or- 


BOSTON 
MASSACHUSETTS 


729 BOYLSTON 
Sia 


ALSO READY TO WEAR 
DAN Gp NiGe she O GS" Ato Pe Gel Avie Gey 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


11 a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 
MUSIC EVERY 
EVENING 
“After Theatre Parties”® 
a Specialty 


- — St. James Building 
SANTUNG RESTAURANT Near Symphony Hall 
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Ivory Sets | i | ) Soaps 
i: | Creams 


Brushes 


Mirrors | TO ie eT ae 
Gea sO POLO PLSD «bret bene 


Puff Boxes V2. PN aN Lip Sticks 
SP.COL Incense 
Bath Tablets 
Trays Hair Tonic 
etc. Hair Nets 


Cream Jars 


PRICE LIST SENT ON APPLICATION 


S9Oe PIERGE | CON0g. seine 


chestral piece. It is forever appearing, transformed in a thousand ways. 
The river is personified. It is alive, enormous. One is reminded of 
Gogol’s description of another Russian stream: “Marvellous is this 
river in peaceful weather, when it rolls at ease through forests and 
between mountains. You look at it, and you do not know whether it 
moves or not, such is its majesty. You would say that it were a road 
of blue ice, immeasurable, endless, sinuously making its way through 
verdure. What a delight for the broiling sun to cool his rays in the 


freshness of clear water, and for the trees on the bank to admire them- — 


selves in that looking-glass, the giant that he is! There is not a river 
like unto this one in the world.” 

In Turgeniev’s strange story ‘Visions’ the narrator takes one of 
his flights in air with the unseen companion Ellis at night over the Volga. 


Ellis told him to shout the old war-cry of the river pirates, ‘‘Saryn na © 


Kitchoii.””, He gave the cry: there were answering shouts, there were 
groans and yells, lamentations, indescribable noises. At least the voice 
of Stenka was heard giving a horrible command. There was the knowl- 
edge of bloody deeds, and then—the vision faded. 

This Razin was a Cossack, who long ago ruled the Volga, led an in- 
surrection, took Astrakan, devastated provinces; at last, a prisoner, he 
was broken on the wheel in the reign of the Tsar Alexis, 1672. 

The score contains an argument in Russian which was translated for 
the concert in Boston in 1904. We have preserved Mr. Nathan Haskell 
Dole’s translation of the folk-song quoted :— 

“The Volga immense and placid! For many years those along its 
banks had dwelt in peace when suddenly appeared the terrible hetman 


PIERCE-ARROW 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 
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AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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AN INTRODUCTION LEADS FTO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


HE: CORLEY, 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


: Mourning 
- House || 


In addition to our 
Mourning Specialties 
we are showing attrac- 
tive Black Hats and 
Gowns that are not 
mourning. 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 


Le new York—375 5th Avenue: 
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Stenka, who at the head of his savage band ran up and down the Volga 
devastating and pillaging the villages and towns along its shores. As 
the folk-song has it:— 


“Forth swiftly swam the light canoe, 
The light canoe of the Ataman, 
Of the Ataman, Stenka Razin. 
The craft was everywhere adorned; 
Seats it had for the Kazaki; 
The sails were wove of silken cloth; 
The sweeps were tipt with solid gold. 
Amid the boat was a brocaded tent, 
And in that brocaded tent there lay 
Great barrels stuft with golden hoards. 
On the treasure sat a beauteous maiden, 
The mistress of the Atamdn.... 
A Persian princess, taken captive by Stenka Razin. 


“One day she grew pensive, and addressing herself to the comrades 
of her master, she told them of a dream she had once dreamt:— -~ 


** ‘Tisten to me, ye gallant braves; 
When I was young, my sleep was light; 
My sleep was light, but much I dreamed. 
To me my dream seemed far from good: 
I dreamed our chief was shot to death; 
The Kézak oarsmen sat chained in prison; 
And I— 
I was drowned in Mother Volga.’ 


Violin and Cello Players 


The most extraordinary and valuable col- 
lection of Stradivari, Guarnieri, Bergonzi, 
Amati, Guadagnini, Stainer, Montagnana, 
Ruggeri, Pressenda and others. 


Professor AUGUSTO MOLINI of 
Venice, Italy. Collector 


Room 309-10 25 Huntington Avenue 


Professor Molini spent his lifetime collect- 
ing this wonder of art. 


Studio o pen between 10 a.m. and 5 p.m. 
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An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 


form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 
9 CAMPHORATED 

BROWN’S Scots DENTIFRICE 

Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 


SEVENTY YEARS’ REPUTATION 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. 


Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY 
Proprietors 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 
CHRISTMAS CARDS 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


BOUND COPIES of the 
Boston 
Symphony Orchestra’s 
PROGRAMME BOOKS 


Containing Mr. Philip Hale’s analytical 

and descriptive notes on all works per- 

formed during the season (“musically 

speaking, the greatest art annual of 
| to-day.”—W. J. Henderson, New York 
| Sun), may be obtained by addressing 


| PRICE, $5.00 = SYMPHONY HALL 


EVERETT B. RICH 
Managing Director 
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FRANKLIN K. PIERCE 
Associate Manager 
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Lamping-Nolan Shop 
Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid”’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


Old Violins 
VIOLAS. nd EGEL EGS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 


MUSICIANS SUPPLY 
COMPANY 


218 Tremont Street and 60 
LaGrange Street, Boston, Mass. 
Telephone, Beach 1882 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


NEW SONGS 
Rena Barry Skerritt 


Four Nursery Songs 
For Good Little Boys and Girls 


also 


HIS MOTHER'S SONG 
GIPSY WEATHER 


NEBBAH MIN’ WHAT YO’ WISH- 
BONE SAY, in two keys 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 
Modern Loose-leaf Devices 
and Supplies 


8 MILK STREET 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CO. 8 8 BOSWORTH STREET 
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VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


Gold and Silver G Strings 


2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . 


Boston 


H 


“The dream of the Princess came true. Stenka was surrounded by 
the soldiers of the Tsar. Seeing his ruin at hand, Stenka cried out:— 

‘‘ “Never, during all the thirty years of my going up and down Mother 
Volga, have I made her a gift. To-day I shall give her what is in my 
eyes the most precious of earthly treasures.’ Saying this, he threw the - 
Princess into the Volga. The savage band began to sing the praise of 
their leader, and they all rushed upon the soldiers of the Tsar.” 

Mr. Montagu-Nathan finds “Stenka Razin” a “tribute to the music- 
historical method of nationalism.”’ He said, writing in 1916: “At the 
recent production in Russia of the ballet ‘Stenka Razin,’ in which 
Glazounov’s music was used, it was complained that the symphonic 
movement did’ not coincide with the dramatic action. This is not, as 
might have been supposed, the fault of the composer, but of the pro- 
ducer, the music having been written many years before the ballet was 
designed.”’ 


Esther 


.. Corsetiere .. 


Upon your corset rests the responsibility of style, fit and comfort 


Kensington Building, Room 215 687 BOYLSTON STREET 


GORING 


SPECIALIZES IN 


HATS FOR MATRONS_ 


Third Floor— 6 PARK STREET 
BOSTON 


SARA Ls EAT Ri 


Strictly Custom Made and Ready-to-Wear 
Corsets, Brassieres, Dainty Lingerie and 
Breakfast Coats. 


80 BOYLSTON STREET 


| ; ’ Designer and 
Creator 
Smart Apparel for Women ULLTO of 


GOWNS 


Bradbury Building 
230 Boylston Street, Boston 


and Misses 
230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 
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Miss Farmer’s School of Cookery 
Established 1902 
Home of the Boston Cooking School Cook Book 


30 Huntington Avenue, Boston 
Practise Classes constantly forming in 
Cookery and Household Technique 

Demonstration Lectures 
Tuesdays and Wednesdays 
Miss Alice Bradley, Principal 


Miss MOORE’S NURSING HOME ! 


Ideally Located at 321 Dartmouth Street 


A delightful place to convalesce, to go 3 
for rest, or to stay while under doctor’s 
observation. ‘ 

Large, attractive, warm, sunny rooms 
—with fireplaces. 

Food of the highest quality— special 
attention to patients on diet. 

Back Bay 3641 
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Americas Greatest 


CLEANSERS 


Day ERS 
LAUNDERERS 


BOSTON SHOPS 


284 BOYLSTON STREET 17 TEMPLE PLACE 
248 HUNTINGTON AVENUE 
29 STATE STREET 79 SUMMER STREET 
Branch Telephone Exchange 3900 Back Bay connects above shops 
BROOKLINE SHOP CAMBRIDGE SHOP WATERTOWN SHOP 
1310 Beacon Street ; 1274 Massachusetts Avenue 1 Galen Street 
Coolidge Corner Harvard Shop at Works 

Also LYNN WALTHAM WORCESTER BRIDGEPORT 
MALDEN FITCHBURG SPRINGFIELD NEW HAVEN 
SALEM FALL RIVER PROVIDENCE HARTFORD 
MANCHESTER NEW BEDFORD ore WATERBURY 


NEW YORK SHOP: 10 WEST 48th STREET 
PHILADELPHIA SHOP: 1901 CHESTNUT STREET 


Packages called for and delivered by our own trucks in Boston and suburbs 
ESTABLISHED 1829 ; 
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FORTY-SECOND. SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


_ The first trip of the Orchestra will take place next week. There 
will be no concert Friday afternoon, November tenth, 
or Saturday evening, November eleventh 


Fifth Programme 


FRIDAY AFTERNOON, NOVEMBER 17, at 2.30 o'clock 


SATURDAY EVENING, NOVEMBER 18, at 8.15 o'clock 


J. S. Bach : : : Suite in D major, No 3, for Orchestra 


I. Overture. 
II. Air. 
III. Gavotte No. 1; Gavotte No. 2. 
IV. Bourrée. 
V. Gigue. 


Davico : : : . “Polifermo,”” Symphonic Poem 


Scriabin . ; Symphony No. 3, “The Divine Poem,” Op. 43 
(First time in Boston) 
I. Lento;'LUTTES. 


II. VOLUPTES: Lento. 
IJ. JEU DIVIN: Allegro. 


There will be an intermission of ten minutes after the number by Davico. 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 
Every licensee shall not, in his place of amusement. allow any person to wear upon the head a covering which obstructs 


the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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NEXT SUNDAY AFTERNOON NOVEMBER 5, at 3.15 
OOP IVP ERIN: Yor Alege 
SECOND CONCERT in the STEINERT SERIES 


JOINT CONCERT BY 


Miss SOPHIE BRASLAYU, Contralto 


AND 
Mr. EMILIO DE GOGORZA, Bertone 
ol SS aaa he 

a. WHERE’ER YOU WALK : : G. F. Handel 
b. “IPHIGENIE EN AULIDE” DIANE IMPITOYABLE i ‘ . C. Gluck (1774) 

Mr. DE Frente 
a. COME TO ME BELOVED ye hi He ; . 17th Century 
b. FURIBONDO . ; ; ‘ ‘ ; Z ; .  G. F. Handel 

Miss BRAY 

a. LA FUITE DE LA LUNE i 
b. SYMPHONY IN YELLOW ¢ ely: Wha aie) UP Ms oo Ae uObas, Gritteg 
" AN OLD SONG RE-SUNG i , ‘. ‘ 5 ‘ . n Bruno Huhn 
al DER LEIERMAN . Franz Schubert 
c. UNGEDULD 
d. ERLKONIG Miss BRASLAU 
a. ROSES DU SOIR : d : é p ; . Louis Aubert 
b. COMPLAINTE DE LA GLU . ' . : ; : A. Chapuis 
e. LA GITANA ‘SOLEA” \ : A ; | Arr. by Isidoro Hernandez 
d. “AY”—SERENATA ANDALUZIA . 4 mee . ~ Tsidoro Hernandez 
e. “CANCION DEL AMOR DOLIDO”—"“EL AMOR BRUJO” Manuel de Falla 

Mr. DE CO aie 
a. INDIAN SERENADE é rae , : ‘ 5 : Josten 
b. I PASSED BY YOUR WINDOW . : ; ; 4 } May Brahe 
c. THOU ART RISENZ;MY BELOVED j . ” Coleridge-Taylor 


Miss BRASLAU 
STEINWAY PIANO USED 


Tickets $1.00, $1.50, $2.00, $2.50 (plus war tax) now on sale at 
STEINERT and SYMPHONY HALLS 


orf nies OPENING 
Hine Arta Cheatre Next MONDAY EVE. 
(STATE THEATRE BLD’G) at 8.15 
Mr. ALBERT STEINERT 


(By Arrangement with Mr. J. C. Duff), has the honor to announce a 
LIMITED NUMBER OF PERFORMANCES -IN BOSTON se, 


LONDON 


OPERA 


JOHN "Gay: 


QIRECT FRO 


THE BEGG: 


Written in 1728 by Mr. Gay Pos The First and Best’ Musical Play. 
THE ENTIRE COMPANY BROUGHT DIRECT FROM LONDON 
PRICES $2.50, $2.00, $1.50 and $1.00 (plus War Tax) 


Tickets two weeks in advance at the Theatre. Down-town at Steinert Hall. 


. INVICTUS Mr. ont en 
. GRETCHEN AM SPINNRADE 


SYMPHONY HALL. BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


Symphony Orchestra 
INC, 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTCN SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : President 
GALEN L. STONE : ; j . Vice-President 
ERNEST B. DANE , ‘ : : : ; : Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT ; HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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‘HE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 

a Steinway think it economi- 

cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 
Ube ca aa and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If 1 had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. \ NN 
A 
I 
f 
| 


t 


Prices: $875 and up. 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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PIERRE MONTEDUX, Conductor 


cr, 
VIOLINS. Fr, 


Burgin, R. Hoffmann, J. Gerardi, A. 
Concert-master. Mahn, F. Krafft, W. 
Theodorowicz, J. 
Gundersen, R. Pinfield, C. Fiedler, B. 
Kassman, N. Barozzi, S. Leveen, P. 
Thillois, F. Gorodetzky, L. Kurth, R. 
Berger, H. Goldstein, S. Bryant, M. 
Stonestreet, L. Riedlinger, H. Erkelens, H. 
Diamond, S. Tapley, R. Del Sordo, R. 
Vioras. | 2 
Fourel, G. Werner, H. Grover, H. 
Artiéres, L. Van Wynbergen, C. Shirley, P. 
Gerhardt, S. Kluge, MA 
Deane, C. Zahn, F. 
Viotoncettos. |Q 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. 


Schroeder, A. Barth, C. 


Stockbridge, C. Fabrizio, E. 


275 


Hamilton, V. 
Sauvlet, H. 


Siegl, F. 
Mariotti, V. 


Murray, J. 
Knudsen, C. 
Seiniger, S. 
Messina, S. 


Fiedler, A. ~~ 
Mullaly, J 


Langendeen, J. 
Marjollet, L. 


BassEs.— 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

Fiures. 3 OBOES. CLARINETS. 3 BASSOONS. 7 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. } ENGLISH HoRNS.-. Bass CLARINET. } CoNTRA-BASSOON } 
Baitles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. ‘¥ Horns. TRUMPETS. + TROMBONES. > 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret: G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

| Tusa. | Harps. & TIMPANI. y, PERCUSSION. ~. 
Adam, E: Holy, A. Ritter, A. Ludwig, C. Zahn, F. Vv 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 


PLEASURE 


IN THE POSSESSION OF A 
BEAUTIFUL WORK OF ART 


Pascececedoescuct saarescersaae 


HE choice of a piano which 1s an exquisite work of art— 

the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure is experienced by those whose discrimination 
demands the 


The exquisite small grands of this famous make are works of 
art of the highest order. estes 

_ They bring to the home containing them, the finishing touch 
of faultless taste— a center around which the artistic beauty of 
the home radiates, and that serves as an inspiration and incen- 
tive to an appreciation of the best — and only the best. 


When containing the AMPICO they become 
endowed with the playing of the greatest pianists 
in the world : 


RETAIL WAREROOMS 
169 TREMONT STREET 
_——— AS “yeeros BOSTON 


PUTT OTTO TOTES 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Fifth Progra 


_ FRIDAY AFTERNOON, NOVEMBER 17, at 2.30 o’clock 


SATURDAY EVENING, NOVEMBER 18, at 8.15 o'clock 


J. S. Bach Suite in D major, No 3, for Orchestra 
I. Overture. 
1h ya hie 
III. Gavotte No. 1; Gavotte No. 2. 
IV. Bourrée. 
V. Gigue. 
Davico Symphonic Poem, ‘“Polyphemus’’ 
(First time in America) | 
d’Indy Symphony in B-flat major, No. 2, Op. 57 
I. Extrémement lent; Trés vif. 
‘II. Modérément lent. 
III. Modéré; Trés animé. 
IV. Introduction, Fugue, et Finale. 


There will be an intermission of ten minutes after the number by Davico. 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which- obstructs 
| the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn, 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Cc al ° a 

South America Cruise 
An exceptional Cruise embodying visits to the principal places 
in the enchanting West Indies and the great Centennial 
Exposition at Rio de Janeiro. Your reservations on the splendid 
S.S. “Reliance” eliminate the probability of crowded hotels 
during your stay at Rio de Janeiro and assure you of a 
service — ‘“The Best in Travel” 


Mediterranean Cruise 
The ideal Cruise this Winter to the Mediterranean is the 
Raymond-Whitcomb Cruise sailing on the famous 5.8. ‘‘Rot- 
terdam’’ February 10. In securing your accommodations on the 
“Rotterdam” your plans for visiting Spain, Algiers, Italy, the 
Holy Land and Egypt are solved “The Best in Travel” way 


Round-the-World Cruise 


Sooner or later it is the ambition of every American traveler 
of discrimination to make a ‘voyage Round-the-World. We 
urge you to secure your reservations on the splendid new 
S.5s. “Resolute,” or ‘‘Volendam”’ sailing January 9 and 16, and 
thus insure your trips in the various countries at times when 
they may be agreeably visited and arrival on the Riviera when 
Europe is at its best 


Mexico, California, Hawaii 
Raymond-Whitcomb, whose Mexican Tour experience is 


unrivalled, announce the re-opening of this exceptional field 
of foreign travel in America. This Winter for the first time in twelve years you 
can include a trip to the Historic Land of Popocatepetl and Iztaccihuatl on 
your way to Del Monte, Coronado Beach, Santa Barbara and the delightful 
resorts of Hawaii 


i bee eee pine Boston 
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SUITEIN D Masor, No.3. . . . .. . «~JOHANN Swrasrian Baces 
(Born at Hisenach, March 21, 1685; died at Leipsic. July 28. 1750.) 


This suite is one of four which were probably composed during 
Bach’s stay at Céthen (1717-23), whither he was called as chapel- 
master to Prince Leopold, of Anhalt-Céthen. The prince was then 
nearly twenty-four years old, an amiable, well-educated young man, 
who had travelled and was fond of books and pictures. He played 
the violin, the viol da gamba, and the harpsichord. Furthermore, 
he had an agreeable bass voice, and was more than an ordinary 
singer. Bach said of him, “He loved music, he was well acquainted 
with it, he understood it.” The music at the court was chiefly 
chamber music, and here Bach passed happy years. 

The indefatigable Spitta was not able to find even a mention of 
Bach in the town records, except in a few notices scattered through 
the parish registers; but the “Bach-Jahrbuch” of 1905 contains a 
learned and interesting essay on Bach’s orchestra at Céthen and 
the instruments that survived the players. This essay is by Rudolf 
Bunge, Privy Councillor at Céthen, Spitta was unable to find any 
material for a description of the court orchestra and choir. We now 
know the names of the musicians at the court and what salaries 


SOME REVIEWS OF NEW SONGS | 


““ALGERIAN LOVE SONGS” | “APRIL, MY APRIL” 
| 


by HAROLD V. MILLIGAN. The first of the a song in three keys by HAROLD VINCENT 
set’of three, ‘“‘Sunset,’’ is most interesting with MILLIGAN. A graceful and easy flowing melody 
its Eastern atmosphere which ‘s descriptive and that makes this number acceptable for both studio 
dramatic. ‘‘Midnight’’ is almost as effective work and the concert artist. 

and there are some lyrical passages that are lovely, ‘, Musical Courier, Oct. 12, 1922. 


especially for the dramatic tenor or light baritone. |°<.,.7, =) 
The last is ‘‘Dawn,”’ a fine number. Altogether IT’S APRIL IN KILLARNEY 
a song by GEORGE’ B. NEVIN. There are 


these three songs are as artistic’as any received ! "ea 
this fall. Musical Courier, Nov. 2, 1922. many singers who could make this a winning 
encore selection. 


“WAKE! DEAR HEART’”’ Wlusical Courier Nov. 2, 1922. 
by MERTENA LOUISE BANCROFT 


‘A LAKE AND A FAIRY BOAT” ‘An American Indian Idyll,’ as its composer, 


| 
| 
| “NIAWASA” 
by LOUIS EDGAR JOHNS | JOHN W. METCALF, furthur qualifies it,-is a 
| 


decidedly engaging Indian’. melody—Indian, that 
e : the foniily ate and singable fashion 
of the Cadman “‘idealization’’ of the Indian mel- 
by ROBERT BRAINE . ody erat In other words, Mr. Metcalf has he 
j successful in writing a good song ‘and one that 
“O ROBIN, LITTLE ROBIN” should give general pleasure without making his 
by FRANCES McCOLLIN. These samples of **Red’’ color infusion too red. 
modern American songs are without exception Musical America, Oct. 14, 1922. 


leasing, singable and individual. All are pub- | ,, . aie 
fished in two keys, the vocal ranges called for are TWILIGHT FO’ DREAMIN 


(Darky Song) 
by CLAUDE WARFORD, is genuine, touching, 
full of yearning, sure to make effect. For high 


and low voice. 
Musical Courier, June 1, 1922. 


*“MUSIC IN THE SOUL”’ 


not extreme, the composers have kept in close | 
contact with the sense of the practical, but have 
been guided by the feeling for the beautiful which 
must underlie all serious art effort. 


The Baptist, Sept. 16, 1922. 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


were paid. Thus Bach as chapel-master received thirty-three thalers 
and twelve groschen a month. 

The term “suite” was not given by Bach to the four compositions 
that now are so named,—the suites in C major, B minor, and two in 
D major. He used the word “ouverture.” 

The separate dances of old German suites were called “Parties,” 
‘“Partheyen.” They were brought together into a musical whole and 
in the same tonality, and they were prefixed by an overture in the 
French style. The whole set was sometimes known as “Orchester 
Partien.” The form of the overture fixed by Lully in France served 
as a model for pieces of the same class composed in Germany and 
in Italy, as well as in France. This overture was composed of a 
first part, which was a slow movement, characterized as “grave,” 
connected with a second part, which was longer and of a livelier 
movement. The overture was generally completed by a repetition 
of the first movement. The first suites, which appeared between 
1670 and 1680, were written for a solo instrument, especially for 
the harpsichord ; but the title soon served to designate pieces written 
for a considerable number of instruments. The overture was fol- 
lowed by airs of dances which were then popular or fashionable. 
No wonder that Bach, whose father, grandfather, and uncles had 
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L. P. HOLLANDER CO. 


Est. 1848 


for 


Christmas 


Our Complete Importations from France and 
Switzerland have been received and include 
many Novel Designs for Gifts 


We suggest the placing of Marking Orders at 
the earliest possible date to avoid the con- 
fusion and delay of the Holiday Season 


202 BOYLSTON ST. and PARK SQ., BOSTON 
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all been town-pipers and given up to this species of music, was 
drawn towards this form of composition. 

The Suite in D major was composed originally for three trumpets, 
two oboes, kettledrums, first and second violins, violas, and basso 
continuo.* Three or four manuscripts were consulted by the editors 
for the Bach Society, who preferred the voice parts formerly in the 
Bach archives at Hamburg and now in the Royal Library at Berlin. 

The version used generally in concert halls to-day was prepared 
by Ferdinand David for performance in the Gewandhaus, and it 
was published in 1866. Mendelssohn added two clarinets for the 
gigue, to take the place of the original first and second trumpet 
parts, too high for modern instruments and players, and he re- 
modelled the trumpet parts. The first performance of the revised 
suite, and probably the first performance of the suite in any form 


*“Continuo”’ or “basso continuo” or “basso continuato’’ was a name given to the 
figured instrumental bass voice, which was introduced in Italy shortly before 1600. 
From this figured bass the modern accompaniment. was gradually developed.—Hugo 
Riemann. 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 
{| Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNS FER “HOUS ES B00 KS HOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


216 HUNTINGTON AVENUE | 
Back Bay’s most popular restaurant | 
Opp. Christian Science Gardens Tel. Back Bay 3898 | 


Excellent Food and Service Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 60c. 


: 
Also THE SAVOY CAFE | 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 
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Your Winter Wrap 


It will be richly fur-trimmed, and if it is a 
Slattery coat or cape, it will be handsome, 
warm and comfortable, because it will be soft- 
ly deep in texture, silk-lined, and interlined, 
and tailored with custom skill. 


For women and misses, $65.00 to $450.00 


6S Slattery Co 


'TREMONT STREET, opp. Boston CoMMON 


after Bach’s death, was in the Gewandhaus, Leipsic, February 15, 
1888, and Mendelssohn conducted it. 

The overture, air, and gavotte were played in Boston at a Theodore 
Thomas concert, October 30, 1869. Three excerpts were played at 
a concert of the Harvard Musical Association, January 20, 1870. 
The whole suite was played at a Theodore Thomas concert, Febru- 
ary 17, 1875. 

I. Overture. Grave, D major, 4-4. A vivace movement in the 
same key and also in 4-4 time follows in the form of a fugue. 
There are several passages for solo violin, after the manner of the 
old concerto grosso, in this fugue, which in form nearly resembles 
Fétis’s “irregular fugue.” 

II. Air. Lento, D major, 4-4, This movement is for strings 
only. It is probably the piece of music by Bach that is most 
familiar to audiences throughout the world, for the transcriptions 
of it for violin and pianoforte and for violoncello and pianoforte are 
in the repertoire of all amateurs and virtuosos. 

III. Gavotte. D major, 4-4. Tutti. Johann Mattheson in 1737 
considered the “gavotta” as sung by a solo voice or by a chorus 
played on the harpsichord, violin, etc., and danced: “The effect 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


Of Poignant Beauty and Distinctive Charm 
EAUTIFUL fabrics, rich colors, wonderful trimmings and fault- 


less workmanship characterize this remarkable assortment —the 
composite fashion ideas of Paris’ foremost designers, and our own 
high-class milliners. 


Silver Fabric Hats in exquisite combinations. Black Dress Hats of stunning simplicity. 


Lace Dance Models of youthful styles. Embroidered Models in unique types. 
Paradise Dress Models of extravagant beauty. French Felt Models of smart simplicity. 
Gourah Dress Models of rich elegance. English Sport Hats of unusual quality. 


Beautiful Dress Hats are priced 20.00, 25.00 to 75.00 
Semi-Dress and Tailored Hats, priced 10.00, 15.00 to 25.00 
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is most exultant joy. . .. Hopping, not running, is a peculiarity 
of this species of melody. French and Italian composers write a 
kind of gavotta for the violin that often fills whole pages with 
their digressions and deviations. If a foreign fiddler can excite 
wonder by his speed alone, he puts it before everything. The ga- 
votta with great liberties is also composed for the harpsichord, but 
it is not so bad as those for the fiddle.” 

The gavotte was originally a peasant dance. It takes its name 
from Gap in Dauphiné: the inhabitants of Gap are called “gavots.” 
The dance “was introduced at court in the sixteenth century, when, 
to amuse the Royal circle, entertainments were given consisting 
of dances in national costume, performed by natives of the various 
provinces, and to the sound of appropriate instruments.” It was 
originally a sort of branle. The dancers were in line or in a circle; 
after some steps made together a couple separated, danced alone, 
and embraced; then the women kissed all the male dancers, and the 
men all the female dancers. Each couple in turn went through this 
performance. Ludovic Celler informs us that this was the gavotte 
known at the courts of the Valois: “The gavotte was not then the 
dignified, pompous, and chaste dance of the eighteenth century, with 
slow and measured postures and low bows and curtsies.” At the 
balls of Louis XIV. and XV. the gavotte was preceded by a menuet, 


— Gurwiteh Bros. 


Second Floor at 344 Boylston St. Near Arlington 
BOSTON 


Ladies’ Tailors and Dressmakers 
(DIRECT PARIS CONNECTIONS) 


Original French Models Artistically Adapted to 
Individual Requirements of 
Figure and Fancy 


An Innovation 


Now conducted by Hurwitch Bros., under their 
personal supervision, is Boston’s Newest Ready- 
to-Wear Shop, in which they are now presenting 
Fall and Winter styles for Women and Misses. 
Suits, Coats, Capes and Dresses that are above 
the ordinary—in every way except price. 
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Three 


good fairies— 


Fashion, 
Value, Quality 


They hold court 
at Jays from one 
end of the year 
to the other and 
cast a_ spell of 
Happiness and 
Satisfaction over 
ourfriends. Happi- 
ness becauseshop- 
ping here in our 
quiet little shop is 
a pleasure; satis- 
faction, because 
everything we sell 
our friends is selec- 
ted for its fashion, 
value and quality. 


SOF @'>. 


4 


composed of the first repetition of the menuet de la cour and danced 
by one couple; and some say that the menuet itself was preceded by 
the offer of a bouquet and a rewarding kiss. The best and most 
minute description of the court gavotte, wth all its steps, is in 
Desrat’s “Dictionnaire de la Danse” (Paris, 1895). 

This court dance was of a tender nature until it became a stage 
dance. Two gavottes by Gluck* and Grétry; became most fashion- 
able, and Marie Antoinette made the dance again fashionable in 
society. The gavotte was revived after the Revolution, and a new 
dance to Grétry’s tune was invented by Gardel; but the gavotte, 
which then called attention to only two or three couples, was not a 
favorite. The gavotte which exists to-day was invented by Vestris; 
it is not easy to perform; but an arrangement invented at Berlin, 
the “Kaiserin Gavotte,” has been danced at the court balls. 

Fertiault described the gavotte as the “skilful and charming off- 
spring of the menuet, sometimes gay, but often tender and slow, in 
which kisses and bouquets are interchanged.” Sometimes presents 
instead of kisses were interchanged. 

There is a tablature “d’une gavotte,” with a description, in the 


*In “Iphigénie in Aulis’’ (1774). 
+The gavotte in Grétry’s ‘Panurge’ (1785) was long popular, but Marie Antoinette — 
preferred the one in “Céphale et Procris’”’ (17738) of the same composer. 
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TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
PRICES WILL BE FOUND REASONABLE 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


THE EMPLOYERS’ 
LIABILITY ASSURANCE CORPORA 
Limited of London, England 
SAMUEL APPLETON 


United States Manager 
132 WATER ST. - - BOSTON 
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Rosa Ponselle 


world-famous prima donna, 
whose singing Sunday night — 
accompanied by the AMPICO— 
thrilled thousands of Bay State 
music lovers at Symphony Hall. 


The Choice of 


Rosa Ponselle 


IS celebrated prima donna chose the AMPICO to accompany 
her because she knew that 


whe AMPICO 


The Most Magnificent Instrument of All Time 


would as skilfully foster her art as if 
the world’s greatest accompanist were 
seated at the piano. The RE-ENAC- 
TION of the pianist’s art on the 
AMPICO is NO DIFFERENT than 
the playing of the living masters. 
Remember this when you select that 
piano for your home. 


To attend one of our Afternoon 
Concerts 1s a musical treat 


CCHARVEYG: 


144 BOYLSTON STREET BOSTON 


“Orchésographie” (1588) of Jean Tabourot, known as “Thoinot 
Arbeau.” 

Czerwinski, in his “Geschichte der Tanzkunst” (Leipsic, 1862), 
mentions the introduction of the gavotte in the sonatas of Corelli 
and in the French and English suites of Bach. He characterizes 
the gavotte as a lively, elastic, sharply defined dance, which has no 
successor, no representative, in the modern dance-art. 

There is no doubt that stage gavottes in the eighteenth century 
were of varied character. We find examples in Noverre’s ballet- 
pantomime “Les Petits Riens,”’ with music written by Mozart in 
Paris, produced at the Opéra, Paris, June 11, 1778. This music, 
supposed for a long time to be lost, was found in the Opéra, library 
in 1873. The score includes a Gavotte joyeuse, allegro vivo, 2-4; a 
Gavotte gracieuse, andante non troppo, 6-8; a Gavotte sentimentale, 
andante, 4-4. In each instance the gavotte begins on an off beat. 
As a rule, the gavotte was in 4-4 or 2-2. 


he Makanna Shop 


Handmade Specialties. Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 
at the moment 


BUILDING ; ; ; 
Our collection also includes a number of silk frocks 
420 Ses STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, re“ecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


Mille. CAROLINE’S 
Opening of FASHION SHOW HATS 


H Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 

A Shown at the Exhibition of the N. E. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 

S Beautifully retinted by Albert A. Allendorff 


480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES and =MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN COOKERY — DINNERS by RESERVATION 


Catering for F Sewing Cir Circle Luncheons 


THE FOUR TYNES 23 SHAWMUT STREET 


2 minutes from Park Sq 
i et Beach 6662 OF Cheech sheer 


WINTER FASHIONS 


Gowns Costume Suits Furs 


Wraps  Wrap-Coats — Blouses 


For formal and informal occasions correct, distinctive 
and unusual styles of the best grades at consistently 


moderate prices. 


Attractive Evening Gowns $78.50 to $275 
Beautiful Evening Wraps $59.50 to $250 
Fashionable Fur Trimmed Coats $59.50 to $500 
Three-piece Costume Suits $85.00 to $475 


Luxurious Russian Sables, per skin $125 


Smart Short Fur Jackets $250 to $450 


IV. Bourrée. Allegro, D major, 4-4. This dance probably origi- 
nated in Auvergne, but some give Biscay as its home. Walther de- 
scribes it as composed of two equal sections each of eight beats: 
“The first has indeed only four, but it is played twice; the second 
has eight and is repeated.” Mattheson found it created contentment 
and affability, and incited ‘a nonchalance and a recklessness that 
were not disagreeable.” The dance was introduced at the French 
court under Catherine de Medici in 1565, but it was inherently a 
dance of the people, accompanied by song. It may still be seen in 
Auvergne. At the court the dancers stood opposite each other, 
and there were various steps, the pas de bourrée, the pas de fleurets, 
the pas de bourrée ouvert, the pas de bourrée emboité. It was 
danced in short skirts; Marguerite of Valois liked it, for her feet, 
ankles, and legs were famous for their beauty. It was danced at the 
court until the end of Louis XIII.’s reign. There it was a mimetic 
dance. “The woman hovers round the man as if to approach him; 
he, retreating and returning to flee again, snaps his fingers, stamps 
his foot, and utters a sonorous cry, to express ‘his strength and joy.” 

Ludovic Celler—his real name was Louis Leclerq—saw in Au- 
vergne the bourrée danced by peasants, while one of them, endowed 
with strong lungs, sang alone, without any instrumental support, 
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AS PERMANENT INVESTMENTS 


ere RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and nghtness 
of design rather than merely price. The “‘cheapest”’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


646 Washington St., opp. Boylston, Boston 10 
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and for hours at a time, folk-tunes known by the dancers, short 
tunes, sharply cut, well rhythmed. 

The dance was revived at balls under the regency, and it may 
now be seen in Pars at bals musettes. When the peasants of 
Auvergne dance, they stamp the third beat with their hob-nailed 
shoes; and in Paris as coal men, porters, water carriers, they pre- 
serve the character of the dance. Alfred Delveau, in “Les Cythéres 
Parisiennes” (1864), described a Bal de la Musette on the Boulevard 
des Martyrs. There was a sign of a wine-merchant, a fresco painted 
a la Courbet, which represented a tall fellow seated sub tegmine fagi, 
in shirt-sleeves, with a waistcoat and red fez, playing the musette. 
“Tt was here that on Sundays and Mondays MM. les Auverpins of 
the quarter came to dance their national bourrées, these water and 
coal carriers, with black faces and honest hearts. And now for the 
pounding of heels on the fioor! O descendants of Vercingtorix, you 
made a noise, but no scandal. I do not love you, but I esteem you 


highly.” 


Bachrach 


Portraits 
for CHRISTMAS 
Their quality and prestige are known and will be 
appreciated everywhere. To properly finish them 
requires time and care. 
Make an appointment for a sitting now. 
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Miss Holland having returned from abroad is showing a complete assortment of Fall Gowns 
for all occasions. Wraps, Sports Clothes, Chandails, Casaques, Waists and Sweaters. 


Many are the possibilities by which a woman 
with limited means may create a smart wardrobe. 
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2s GAINS a new:conception of the 
artistic importance of good dress—at a 
shop like this— where every individual 
wrap or suit or gown is selected with 
taste, treated with respect, and shown to 
you with a fine appreciation of its pos- 
sibilities as a frame for yourself as centre 
of the picture. 
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“Au diable la froide étiquette! 
Tin avant les joyeux ébats! 
Le plaisir est 4 la Musette 
Au rendez-vous des Auvergnats. 


“C’est le séjour ot la folie 
Assemble son joyeux parti; 
Les murs y sont tachés de lie 
Kt les banes de jus de roti. 


“Gorgés de vin et de pitance, 

Le cceur tant soit peu guilleret, 
Nous pouvons commencer la danse, 
L’orchestre est sur son tabouret.” 


Among modern composers who have used the bourrée form are 
Saint-Saéns in his “Rhapsodie d’Auvergne,” Raoul Pugno in an 
entr’acte of “La Petite Poucette,” Lazzari in an orchestral Suite, 
Sullivan in his music to “The Merchant of Venice,” Chabrier in his 
“Bourrée Fantasque” for pianoforte, orchestrated by Felix Mottl, 
and Roger-Ducasse in his Suite Francaise in D major for orchestra. 
(Mottl’s arrangement of Chabrier’s Bourrée Fantasque was first per- 
formed in Boston at a concert of the Boston Symphony Orchestra, 
March 4, 1899; the Suite of Ducasse was played in Boston at a 
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concert of this orchestra and for the first time in the United States, 
April 16, 1910.) 

V. Gigue. Allegro vivace, D major, 6-8. Dr. Hugo Riemann 
derives the word “gigue” from “giga,” the name of the old Italian 
fiddle, and says that it was originally a French nickname for a violin 
(viella, fidel) with a big and bulging belly, so that it looked not un- 
like a ham (gigue). The word first appeared in the dictionary of 
Johannes de Garlandia (about 1230). This form of fiddle was popu- 
lar in Germany, so that the troubadour Adénes spoke of the gigué- 
ours WV Allemagne (German fiddlers). Others dispute this origin. 
Stainer and Barrett’s “Dictionary of Musical Terms” (first pub- 
lished in 1876) says: “A fiddlestick is still called in the west of 
England a ‘jigger, ” but the word does not appear with this mean- 
ing in Wright’s great “English Dialect Dictionary” (1896-1905). 
Dr. Murray’s “New English Dictionary” says that the origin of the 
word is uncertain. The first appearance of the word in English 
literature was about 1560 in A. Scott’s poems. 

The name of the dance, gigue, gique, jig, is said by Riemann to be 
of English origin. ‘The dance is found first in the English compo- 
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sitions for the virginal, and it went from England to the continent, 
at first Froberger, 1649, and J. E. Rieckh (Allemanden, Giguen, 
Ballette, Couranten, Sarabanden, und Gavotten fiir 3 V. u. B. ¢., 
Strassburg, 1658).” The dance was a very lively one in 3-8, 3-4, 6-8, 
6-4, 9-8, 9-4, 9-16, 12-8, 12-16, and very seldom and by way of excep- 
tion in 4-4, as in Bach’s Partita VI. in E minor; but, as Dr. Naylor 
remarks in “An Elizabethan Virginal-book” (1905), “even in this 
out-of-the-way case, the rhythm sticks to the use of ‘pointed notes’ 
(Hawkins, writing in 1776, speaks of the pointed note, meaning 
‘dotted,’ and says there was no authority for a Jigg having this as 
a general feature).” Dr. Naylor gives interesting examples of old 
jigs in his book just quoted. See also his “Shakespeare and Music” 
and Mr. Louis C. Elson’s “Shakespeare in Music” (Boston, 1901). 

Jig music was despised by some old Englishmen. Thus Thomas 
Mace (1619-1709) spoke of Toys or Jiggs, “light, squibbish things, 
only fit for fantastical and easy light-headed people.” 

In Ireland the jig was once the favorite dance of all classes, for 
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SEASON 1922-1923 


A partial list of great artists 
who will appear with the 


MRnabe 


Pianists 
GODOWSKY SCHNABEL 
CADMAN NYIREGYHAZI 
ORNSTEIN OLGA STEEB 
WITTGENSTEIN 


Violinists 
HUBERMAN Mac MILLEN 
RAOUL VIDAS 


Singers 
JERITZA 
TITTA RUFFO ALMA GLUCK 
GIUSEPPE de LUCA ROSA PONSELLE 
MARTINELLI SOPHIE BRASLAU 
YVETTE GUILBERT NAMARA 
CLAIR DUX SCOTNEY 


e 


Exclusive Representatives in Boston 


and Vicinity 
CCHARVEYG 
144 Boylston St. 
e 
WILLIAM KNABE & COMPANY 


Division American Piano Company 


437 Fifth Ave., New York Factories, Baltimore 
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high and low. would step it to the tune of the “Flannel Jacket” or 
other air. Selden noted the fact that the Irish were “wholly in- 
clined” to a dance which he called the “Sprightly Phrygian.” For 
descriptions of various jigs in Ireland, Scotland, and Wales see 
“Dancing,” a volume in the Badminton Library. One of the con- 
tributors to this book says that the dance is a very ancient one and 
belongs to many nationalities. “The Spanish dance also went by 
the name of Loures.” Desrat, in his “Dictionnaire de la Danse,” a 
valuable work, published in Paris in 1895, doubts whether the jig 
was of English origin. There is much about the jig in Gaston 
Vuillier’s “History of Dancing” (English edition, 1898). The 
author states that there were jigs christened after each successive 
English monarch from Charles II. to Queen Anne. Jigs were in 
high favor at masques and revels, the peculiar prerogatives of the 
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The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 
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Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 
Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 


FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 


Telephones, Back Bay 8241, 58238 
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MANUFACTURERS RETAILERS 


FURRIERS 


RELIABLE FURS 
RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD ST 
AS TO VALUES wee 


72 Chauncy St., Boston Tel. Beach 48 


Inns of Court, and in the preface to Playford’s “Dancing Master”, 
the writer commends “the sweet and airy activity of the gentlemen 
of the Inns of Court, which has crowned their grand solemnities 
with admiration to all spectators.” | 

The most recent orchestral composition in the form of a jig is 
Debussy’s “Gigues,” originally entitled “Gigue Triste.” It was 
completed in 1912, performed for the first time on January 26, 19138, 
at a Colonne concert in Paris, and played in Boston by the Boston 
Symphony Orchestra, April 13, 1917. 


“Po_ypHEemus,” SympHonic Porm... . . . . Vincenzo Davico 
(Born at Monaco, January 14, 1889; now living) 

“Polifemo,” bearing thé motto ‘‘Ars Nova,” is scored for piccolo, 
two flutes, two oboes, English horn, two clarinets, bass clarinet, two 
bassoons, double-bassoon, four horns, three trumpets, three trombones, 
tuba, bass tuba, kettledrums, bass drum, cymbals, antique cymbals, 
tam-tam, celesta, two harps, and strings. This argument is published’ 
in the score:— 

“On the edge of an immense cave Acis calls out, but vainly, so he 
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The STIEFF Welte-Magnon 
‘Reproaucing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, “the Artistic 
Stieff.””. The richness of the “‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


146 Boylston Street 


Boston, Mass. 
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descends... He finds there Galatea quietly sleeping on a bed of moss, ! 
the nymph whom Polyphemus the Cyclops has borne away from him. 
Acis awakens her with the sweetest caresses. They sing together the 
eternal hymn of love and life. But the Cyclops wakes. Furious in his 
mad jealousy, roaring with anger, he rolls a huge rock on the lovers. 
They die, crushed, in a supreme embrace.” 

In the story as told by Ovid, when Polyphemus shouts: ‘‘I see you; 
this will be your last caress,’’ Galatea plunged beneath the waves of 
the sea. Acis fled. Polyphemus threw at him a mountain top which 
crushed him. | 

“Polifemo”’ was performed at Monte Carlo on January 27, 1921; 
Léon Jehin, conductor. 

Davico studied music with Cravero at Turin. He went in 1912 to 
Leipsic, where he studied with Max Reger. In 1921 he was living in 
Paris, a Debussyite. 

The list of his works includes:— 

“Ta Dogeressa,”’ opera in one act (Monte Carlo, February 19, 1920). 

“La Tentation de St. Antoine,’ opera da concerto, after Flaubert 
(about 1914; performed early in 1922 at Monte Carlo). 

Orchestral: ‘‘La Princesse Lontaine’”’ Suite (1909; gained prizes at 
Rome, 1911, 1913); Poema erotico (prize at Rome in 1910). 

Requiem for the Princess of Monaco. 
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Piano Trio (1912); Sonata for violoncello and pianoforte (1913). 

Impressions d’automne (1912); Impressions d’intérieur; Impressions 
crépusculaires; Impressions nostalgiques; Impressions antiques; Six 
Nocturnes (1910)—pianoforte. 

Voice and pianoforte: Elégies 4 Lesbos, Canti d’ Orienti, Liriche 
Giapponesi, Trois Poémes de Verlaine (1916), Chants d’amour et le 
mort (1917), Trois quatrains d’ Al-Ghazali. 

Davico’s “‘Impressioni Romane’”’ was performed in Boston by the 
Boston Musical Association, conducted by Georges Longy, on February 
16, 1921. 


+ 
Operas and ballets based on the story of Acis and Galatea as told 
in the 13th book of Ovid’s ‘“Metamorphoses”’ :— 


Compositions of Antique and Modern 
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Song for Baritone and Orchestra 
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Full Orchestra | 282 Dartmouth Street 
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or 
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“Galatea,’’ opera, text by Chiabrera, music by Orlandi, Mantua, 1617. 

“Galatea,” opera, text by Draghi, music by Ziani, Vienna, 1660. 

“Tes Amours d’Acis et Galatée,”’ music by Charpentier, Paris, 1678. 

“Acis et Galatée,” pastorale héroique, music by Lully, text by Campistron, 1686,— 
first at the Chateau d’Anet at the Duke de Vendome’s, September 6; at the Opéra 
towards the end of the same month. This was Lully’s last work. He died in 1687. 
There were eight revivals, the last in 1762. 


Handel in 1708 at Naples wrote a serenata “‘Aci, Galatea e Polifemo.” 
Revised in 1731 and produced with scenery but no action in London on 
June 10. Handel’s “‘Acis and Galatea,’ the one we know to-day, was 
written for the Duke of Chandos and first performed at Cannons, 
probably in 1721; first performance in London at Rich’s Theatre Royal 
in Lincoln’s-Inn-Fields on March 26, 1731; performed in New York as 
an opera in the New Music Hall, in April, 1892. Airs, duets and choruses 
from it were sung in Boston on October 4, 1771; the pastoral with the 
music of Damon omitted and with pianoforte accompaniment was per- 
formed in Boston by the Cecilia Society, May 17, 22, 1878. 


“Acis und Galathea,”’ opera, by Stélzel, Prague, about 1715. 

“Galatea vindicata,” opera, text by Pariati, music by Conti, Vienna, 1719. 
“Galatea vindicata,’’ opera, music by Conti, Vienna, 1727. 

“Galatea,’’ opera, music by Alberti, Venice, 1738. 

“Galatea,” pastorale, text by Metastasis, music by Schtirer, Dresden, 1746. 


EDITIONS MAURICE SENART. 
SONGS by REGINALD C. R 


FOR BASS or BARITONE (or CONTRALTO) 
A Passer By (Robert Bridges), G#-C# 
Nightingales (Robert Bridges), Gf-C¢ 
My Lost Youth (H, W. Longfellow), A-D 
Psalm XVIII., B-E 


e Wanderers (Robert Browning), A- 
Genius Loci (Margaret L. Woods), BD-Db 
The Shepherdess (Alice Meynell), A-D 
The Last Faun Wakes fen. M. Seymour 1 


from 


“The Last Faun” 


The Last Faun Seeks 
The Last Faun Thinks of Death B-Db 
). B 
The Forsaken Merman, Epilogue (Matthew Arnold) 
The Scholar Gypsy, Epilogue (Matthew Arnold), Gf 
Sohrab and Rustum, Epilogue (Matthew Arnold), Cf#-D 
Invocation to Youth (Laurence Binyon), A- 
Ode on a Grecian Urn (John Keats), AD-E 
Ode to a Nightingale (John Keats), G-F 
Nymph of the Downward Smile (John Keats), C 
A Certain One who Died (David Morton), Bb-Cb 
The Dead Men Sing, from ‘‘The Ancient Mariner”’ (S. T. Coleridge), ADD. ...... 
Dreams of the Sea (Wm. H. Davies), AD-Df 
Song to David (Christopher Smart), G-E. 
Ode to the West Wind (P. B. Shelley), G#-F 
La Belle Dame sans Merci (John Keats), Gf-E 


PARIS: 20, RUE DU DRAGON 
NEW YORK: The FINE ARTS IMPORTING CORP., 130 West 42nd St. 
Order Through Any Music Dealer 
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“Galatea. ed Acide,’ music by Frederick the Great, with Nichelmann, Graun 
and Quantz, Berlin, 1747.* 


“Aci e Galatea,” ballet, music by Traetta, Parma, 1759, but performed before 
then. 


“Aci e Galatea,” pastorale, music by Haydn, text by Mighavaccha, Esterhaz, 
1763. 
‘““Acis et Galathée,” ballet, music by Rigade, Paris, 1768. 


‘‘Acis och Galatea,’ heroic ballet, Stockholm, 1773. Handel’s work made into 
a ballet with recitatives and some of the choruses composed or adjusted by H. F. 
Johnsen. 

“Acie Galatea,” ballet, music by Toeschi, Mannheim, 1774. 

“Galatea,” serenata, music by da Silva, Lisbon, 1779. 

‘‘Aci e Galatea,” ballet, music by Gallet, Turin, 1782. 

“Acie Galatea, i ballet, music by Gentili, Leghorn, 1785. 

““Acis et Galathée, ” opéra-comique, text by “Molines, music by Lepuie, Théatre 
des Beaujolais, Paris, 1786. 

‘Aci e Galatea,’’ pastoral ballet, music by Giannini, Naples, 1787. 

“La Finta Galatea,’’ opera, music by Bernardini, Naples, 1789. 

‘“‘Aci e Galatea,” opera, music by Bianchi, Venice, 1792. 

“Acis und Galathea,’”’ opera, music by Naumann, Dresden, 1801. 


* Mr. O. G. Sonneck in his “Catalogue of Opera Librettos printed before 1800,” says an Italian 
libretto was published at Potsdam in 1748. ‘‘It is not certain whether or not whether music by Graun, 
Quantz, Nichelmann, and Frederick the Great was used. The music is known to have been selected 
principally from Hasse’s works.” This “Galatea ed Acide” was performed at Potsdam in 1748. 
Schneider states in his “Geschichte der Oper und des Koéniglichen Opernhauses in Berlin’’ (Berlin, 1852) 
that a little Italian opera, “‘Galatea ed Acide,” for which Villati put words to previously composed arias 
of Hasse, was performed at the Palace Theatre at Potsdam, July 28, 1748. But Ledebur, in *““Ton- 
kiinstler-Lexicon Berlins” (1861), says that Frederick the Great, Nichelmann, and Quantz wrote music 
for Villati’s pastoral opera: Frederick, the sinfonie (overture) and an aria. 
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IN ee ee Herbst), by Werner Josten. . . .60 

PIRATE DREAMS (Lullaby), by Charles Huerter . .60 
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SWEETEST STORY EVER TOLD, THE, byR.M.Stults .60 
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EMILIO DE GOGORZA 


is singing with success 


LEETLE BATEESE, by Geoffrey O'Hara . . . . $.60 
High, in F; Medium, in E-flat; Bass, in C 


SILVERSMITH THE (El Pano), by Kurt Schindler .  .60 
High Voice 


VIKENG SONG, ‘by'S.<Céleridee Taylor’ (enamnue nivieid60 


Baritone, in F; Bass, in E-flat 
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178-179 TREMONT STREET BOSTON 10 
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“Acis et Galathée,”’ ballet-pantomime, music by Darondeau and Gianella, Paris, 
Of Ff dias . 


“Aci e Galatea,’’ mythological idyl, text by Bettini, music by Zardo, Savona, 
1892. 


A parody “Tircis et Doristée,” a parody of Lully’s opera, was pro- 
duced in Paris in 1752. Arranger of the music not named. 

We are unable to determine whether the operas ‘‘Polifemo,”’ by Buo- 
noncini (Berlin, 1703); Porpora (London, 1735); Corradini, Mele and 
Corselli (Madrid, 1748); Cipolla (?) (Naples, 1786) have to do also 
with Acis and Galatea. 
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SyMPHONY IN B-ruaT Magor, No. 2, Op. 57 . . . VINCENT D’INDY 
(Born at Paris, March 27, 1852*; now living in Paris.) 


In 1876 a work by d’Indy, “Symphonie Chevaleresque: Jean 
Hunyade,” was performed at a concert of the Société Nationale, 
Paris; this work is not now included in the composer’s own list 
of his compositions. “Wallenstein,” composed during the years 
1873-81, though classed by some as a symphony, is entitled by 
dIndy “Trilogy, after the dramas of Schiller.” According to his 
own catalogue, d’Indy’s Symphony No. 1 is the symphony in three 
parts on a French mountain air, for pianoforte and orchestra, 
composed in 1886, produced at Paris, March 20, 1887 (Mme. Bordes- 
Péne, pianist) ; performed for the first time in Boston, April 5, 1902, 
with Mr. Bauer, pianist; February 10, 1906, Mr. Gebhard, pianist; 
January 24, 1919, Mr. Cortot, pianist. The Third Symphony, “Sin- 
fonia Brevis de Bello Gallico” (1916-18), was performed in Boston, 
for the first time in America, October 24, 1919. 

The Symphony in B-flat major, composed in 1903-04, was pro- 
duced at a Lamoureux concert, Paris, February 28, 1904. The 
score is dedicated to Paul Dukas. The symphony is scored for three 

*This year is given by the composer. The catalogue of the Paris Conservatory gives 


1851, and 1851 is given by M. Adolphe Jullien, who says he verified the date by the 
register of d’Indy’s birth. 
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The Belleek Finish 
Restored and Improved 


In 1889 Walter Scott Lenox began the experi- 
ments which resulted in the china that 
bears his name. 

With two workmen from the Belleek pot- 
teries he persevered despite many difficulties. 
He succeeded not only in reproducing the 
Belleek finish, but in adapting it to all kinds 
of table service. 

Lenox is dead—but the perfection of his art 
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around the world and offer- 
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yet compiled 


Visits to each country in 
glorious Springtime 


In all, 127 memorable days, 
visiting — Mediterranean cities 

four weeks in In- 
dia, Dutch East Indies, and 
Straits Settlements — Saigon in 
Indo-China, the Philippines, 
and China—two weeks inJapan 
— Hawaii, San Francisco and 
Panama Canal. 


by Specially Chartered New 
White Star Liner 


**“HOMERIC” 
Sailing January 20 
Returning March 28, 


THE 1923 GRAND 
CRUISE DE LUXE 


Limited to 500 Guests 


Chief among the inviting 
features of this cruise, mak- 
ing it excel in magnificence, 
are the following: 


Steamer -—— Cuisine — Ser- 
vice—the utmost yet 
offered 


14,000 miles—67 glorious 
days — among the won- 
derlands of the Medi- 


tefrranean 


Sixteen days in Egypt, 
Palestine, etc. 


In addition, optional visit 
to London and Paris on the 
homeward trip; stop-over 
privileges with return by 
otherfamous WhiteStarLin- 
ers, MAJESTIC, OLYMPIC, 
etc. 
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flutes (one interchangeable with piccolo), two oboes, English horn, 
two clarinets, bass clarinet, three bassoons, four horns, small trum- 
pet in E-flat, two trumpets in C, three trombones, contra-bass trom- 
bone, chromatic kettledrums, bass drum, cymbals, triangle, two 
harps, strings. 

The first performance of the symphony in America was at Phila- 
delphia by the Philadelphia Orchestra, December 31, 1904. The 
first performance in Boston was at a concert of the Boston Sym- 
phony Orchestra led by Mr. Gericke, January 7, 1905. The com- 
poser conducted his symphony in Boston at a concert of the Boston 
Symphony Orchestra, December 2, 1905. The symphony was played 
in Boston at a concert of the Boston Symphony Orchestra, Novem- 
ber 6, 1909, and, by request, on December 4, 1909. It was per- 
formed again on January 23, 1920. 

M. Calvocoressi in a study of this symphony (Le Guide Musical, 
May 8-15, 22-29, 1904) first mentions symphonies written by the 
French of the modern school, Chausson, Lalo, Saint-Saéns, Guy- | 
Ropartz, Magnard, Dukas, Savard, Wittowsky, Vreuls, de Wailly, 
Tournemire, Labey, and especially the symphony by César Franck, 
and d’Indy’s first. He then says: “Examining the series of works 
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STEINERT HALL 162 BOYLSTON STREET 
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by Vincent d’Indy and the different stations of his sure develop- 
ment, one will see that each of his dramatic works has been fol- 
lowed by an important work of absolute music. After ‘The Song 
of the Bell’ came the Symphony on a Mountain Air; after ‘Fervaal,’ 
the second string quartet; after ‘The Stranger,’ the Symphony in 
B-flat major.”’* 

This symphony is without a programme of any sort., D’Indy 
wrote in an article published in the first number of Musica (Paris) : 
“Symphonic music, unlike dramatic music, is developing toward 
complexity: the dramatic element is more and more introduced into 
absolute music, in such a way that form is here, as a rule, absolutely 
submissive to the incidents of a veritable action.” Mr. Calvocoressi 
supplies a note to this remark: “To search for an action that is not 
purely musical in absolute music would be madness. There is, in- 
deed, an action in this symphony, but it is wholly in the music: 
the putting into play of two principal themes, which present them- 
selves at the beginning side by side, follow each other, war against 
each other, or, on the contrary, are each developed separately, asso- 

*“The Song of the Bell,’’ romantic symphony for solo voices, double chorus, and 


orchestra, was composed during the years 1879-88 ; the opera “Fervaal, ” during 1889-95 ; 
the second string quartet, in 1897; ‘‘The Stranger, ” an opera, was produced at Brussels, 


' January 7, 1903.—Ep. 
Esther Abelson 


ote aagun “ge 


A cordial invitation from the Little Shop, where one is sure to find exquisite grace of 
pattern expressed in Embroidered articles of distinctive origin 

344 BOYLSTON STREET ” BOSTON 

Telephone Pack BG 53613 


CORSETS 
ARE BACK AGAIN 


Not the kind of a few years ago, but one made 
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‘The Pian of Publicity 


which you submitted to us sixteen years ago and 
which, with your assistance, we are still carrying 
out, has been most successful in creating good will 
for the STATE STREET TRusT Company. The 
appearance of the historic books which you help us to 
prepare each year has come to be an event which ts 
looked forward to by thousands of our friends in 
Boston and New England,” said ALLAN ForBEs, 
President of the State Street Trust Co. of Boston. 

Among the banks for which we have prepared 
distinctive books for the purpose of creating 
good will are: the Fifth Avenue Bank of New 
York, the Bank of Manhattan Co., the Brook- 
lyn ‘Trust Company, the Worcester Bank and 
Trust Co., the National Savings Bank of Al- 
bany, and the Providence Institution for Savings. 

Let us compile and print your next brochure 
or plan your publicity. 


Walton Advertising and Printing Compa 
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ciate with themselves new ideas which complete or serve as con 
mentary, and at the end of the work are blended in an immense 
triumphal chant.” It would be idle, then, to attempt to character- 
ize these themes as though they were dramatic motives. One can 
say, however, that two decided elements of musical expression are 
strongly opposed to each other. 

The first movement is made up of two distinct parts: a slow intro- 
duction, in which the themes appear at first in the state of simple 
cells; and a lively movement. 

I. “Extrémement lent. Trés vif.” B-flat major, 4-2. Violon4 
cellos and double-basses, doubled by harps, announce an initial and 
sombre theme of almost sluggish rhythm. The flute replies with a 
phrase whose chief characteristic is an ascending leap of a seventh, 
a progression dear to the composer. This phrase is the second prin- 
cipal theme of the symphony. The phrase may be resolved in this 
instance into two distinct elements: the descending fourth—B-flat to 
F-sharp—which, with its own peculiar rhythm, is a cell that later on 

will assume great importance; the ascending seventh, which will 
play a dominating part and appear again throughout the work as a 
song of despair, a burst of the determined will. The second theme 
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fitting to discriminating women the Goodwin 
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Ls 
may then be considered as a sort of embryonic form which contains 
the chief elements of the symphony. The initial theme, on the con- 
trary, will almost always keep a closer resemblance to itself; there 
will be numberless changes, melodic or rhythmic transformations, 
but its particular physiognomy will not be lost. 

A tutti of some measures leads by a rapid crescendo to the main 
body, trés vif, 3-4. A horn, accompanied by second violins and 
violas, announces a new theme, which belongs exclusively to this 
movement. The first two notes of this motive are the descending 
fourth, the first cell of the second chief theme. The second see- 
tion of the new theme furnishes material for an abrupt and jerky 
figure, given soon afterwards to the wood-wind. 

Il. Modérément lent. D-flat major, 6-4. The second movement 
begins with an announcement by the first violins of the second 
principal theme (descending fourth). The bass clarinet sings the 
rest of the motive, which is taken up by the strings. These first 
measures prepare the re-entrance of the same theme under a form : 
(6-4) already used in the first movement. A new figure appears, 
which will be found in the Finale. The development brings a modu- 
lation to E major, and harps give out a strongly rhythmed motive 
in that tonality. This motive will be employed in the scherzo. The 
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dotted, characteristic rhythm is now kept up, while the oboe, 


then the clarinet, and also other instruments sing in turn an ex: 


pressive theme; on the conclusion of it is the first new theme of 


this movement,. which in turn is a prolongation of the theme (6-4) © 


of the first movement. 
III. Modéré, D minor, 2-4. <A solo viola chants a theme of 


archaic character, which reminds one of some old legend’s air. The — 
flute hints at the strongly rhythmed theme of the preceding move- — 
ment, but the archaic tune is developed and interrupted suddenly | 
by the horns proclaiming the initial theme, sadly changed and of © 
ereatly diminished importance. There is a fantastic whirlwind © 


in the strings, and above it a bold theme is given out by the wood- 


wind. The strongly rhythmed theme appears almost immediately — 


afterwards, and is added to the whirling triplets. There is a com- — 
parative lull, and the bold theme is now given out at length © 


by the small trumpet, after which there is an orchestral explosion. 
Then the archaic tune appears, rhythmed curiously in 3-8, “after the 
manner of a pantomimic dance,” and played by flutes and then 
bassoons; harp harmonies and the triangle give additional color 
to this episode. 

IV. Introduction, Fugue, et Finale. The general form of this 
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last movement is that of a rondo preceded by an introduction in 
two parts (introduction and fugue). In the introduction to the 
fugue all the chief thematic ideas of the preceding movements are 
recalled one by one, either by solo instruments or by groups of 
instruments. 

The subject of the fugue is the expressive theme first sung by 
the oboe in the second movement, but now the theme is lengthened 
by an ascending arabesque. The final association of the two 
themes, already hinted at the beginning of the second movement by 
the appearance of a figure common to them both, is now frankly 
declared. This subject, persisting to the end of the fugue, brings 
in a lively movement, 5-4, the true Finale. The oboe sings the 
first new theme of the second movement. The instrumental com- 
plications become more elaborate. The strongly rhythmed theme 
presents itself, and then a brand-new motive appears, interrupted 
by echoes of the archaic melody. This new theme prepares the 
return of the initial motive, which strengthens itself in canon form, 
The fugue subject creeps about the whole orchestra, while a more 
aggressive form of the often used theme of the second movement 


Rare Old Violins 


VIOLAS and ‘CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 


MUSICIANS SUPPLY 
COMPANY 


218 Tremont Street and 60 
LaGrange Street, Boston, Mass. 
Telephone, Beach 1882 


SEVENTY YEARS’ REPUTATION 


\ 9 TD ¢ 
Oy age 
Oy Ae 


An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 
form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 


BROWN’S | Saronaceous DENTIFRICE 


Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 
JOHN I. BROWN & SON, BOSTON, MASS. 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘‘a-foot.”’ 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


WEDDING INVITATIONS THE 


CALLING CARDS Lamping-Nolan Shop 
STATIONERY Established 1905 


CHRISTMAS CARDS 462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
HARPER W POULSON Frederick & Nestle Systems. Ten Expert 


SOCIAL AND COMMERCIAL STATIONER Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies 


284 BOYLSTON STREET BOSTON 


VIOLIN AND CELLO PLAYERS 


The most extraordinary collection of Stradivari, Guarnieri, Bergonzi, Amati, Guadagnini, 
Stainer, Montagnana, Ruggeri, Pressenda and others. 


Value, $1,000,000 


Professor AUGUSTO MOLINI, of Venice, Italy, Collect or 
Room 309-10 25 Huntington Avenue 
Professor Molini spent his lifetime collecting this wonder of art. 
Studio open between 10 a.m. and 5 p.m. 


Violins, Fittings and Repairs 


ek 564 Washington Street, Rooms 527-528 
‘| Telephone Connection. BOSTON 


325 


. IMPORTERS .. Se 
| 


Mille. Alary & Fill, Smith oe Co. 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Berkeley Building, 420 Boylston St. 


Ilair: Dresser 
MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK Blank Book Manufacturers 

MASSAGE Modern Loose-leaf Devices 
ONDULATION MARCEL and Supplies 


Permanent Marcel Waving 8 MILK STREET 


TET Ee TC Old South Building 
Telephone, Back Bay 2320 Telephone, Main 1590 


HE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt - Service 
MUSIC EVERY EVENING 
Price, 75c. net 


iz: The Far East Co. 


SALV ATOR 4S a CHINESE AND AMERICAN 
a Christmas avait “ ay RESTAURANT 
Church or Concert use Noon-day Lunch 11-2 p.m. $.40 


Composed by lis c 
ROBERTA GEDDES-HARVEY Pete ii if : pane: 50 up 


$1.00 net 

THEW RT To 1088 BOYLSTON STREET 
C. W. Thompson & Co. BOSTON, MASS. 
2-B PARK ST., BOSTON, MASS. Tel. Back Bay 2342 


We oan just received a ley with music 
for children. Founded on old French songs 


THE NATIVITY 


ELIAS HOWE CO. 8 BOSWORTH STREET 
VIOLINS, VIC VIO 


VIOLAS, DOUBLE. BASSES 


MORE THAN 600 IN STOCK 


Leather Cases Fine Bows Italian Strings Gold and Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 


326 


soars above. The brand-new theme returns, and once more ushers 
}in the initial theme in the bass, while the second chief or cyclic 
theme is announced above. This is the final struggle of the two. 
|The fugue subject soon reappears, and leads to a brilliant burst of 
the whole orchestra. The second chief or cyclic theme is then used 
as a broadly proportioned choral, whose bass is the initial theme, 
now subdued and definitely associated with the triumph of the 
second theme. This triumph is thrice proclaimed in the peroration, 
and, between the proclamations, the archaic theme, with its charac- 
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‘FRIDAY AFTERNOON, NOVEMBER 24, at 2.30 o'clock 
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i 
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' Beethoven , : : : Symphony No. g in D minor, Op. 125 
(Three Movements) | 
I. Allegro ma non troppo, un poco maestoso. 
II. Molto vivace; Presto. 
III. Adagio molto e cantabile. 


Ss “Deh Vieni,” from ‘Le Nozze di Figaro” 


_ Mozart Air, ‘“Martern aller Arten’” from “Die Entfihrung 
| aus dem Serail’’ 
Honegger . “Horace Victorieux’”’ (‘““Horatius Triumphant’’) 
| Symphonie Mimée 
(First Time in America) 
Brahms . . ‘Academic Festival,” Overture in C minor, Op. 80 


SOLOIST 
FRIEDA HEMPEL 


There will be an intermission of ten minutes after the symphony. 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


y 
Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Prices $1.00, $1.50, $2.00, $2.50 (plus tax) 
Now on sale Down-Town at STEINERT HALL 


THE STEINWAY PIANO 


NOW at the Hine Arts Cheatre 


(STATE THEATRE BUILDING) 


EVERY EVENING at 8.15, and WEDNESDAY and 
SATURDAY Matinees at 2.15 


Mr. ALBERT STEINERT 
(By Arrangement with Mr. J. C. Duff), has the honor to announce 
THE FIRST REGULAR PERFORMANCE IN BOSTON OF 


THE BEGHaRY OPERA 


Sou "eays 
Written in 1728 by Mr. Gay “ The First and Best” Musical Play. 


THE ENTIRE COMPANY BROUGHT DIRECT FROM LONDON 


NOTE: This Musical Play was revived at the Lyric Theatre, Hammersmith, London, 
where it has run nearly 3 years. 


PRICES $2.50, $2.00, $1.50 and $1.00 (plus war tax) 


Tickets for two weeks in advance now on sale at the Theatre 


Down-town at STEINERT HALL 
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Seaver ON ALE BOS DON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


mphony Orchestra 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 
Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P, CABOT : : } , i . President 
GALEN L. STONE ; : 4 5 ; ; Vice-President 
ERNEST B. DANE : : : : 4 : , Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

| M. A. DE WOLFE HOWE BENTLEY W. WARREN 

| JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


341 


Y 
Vier@a 


GHE INSTRUMENT OF THE IMMORTALS 


| OMETIMES people who want 
| a Steinway think it economi- 


cal to buy a cheaper piano in 


the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


SNA, ates ae and convenience a Steinway can 


be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Forty-second Season, 1922-1923 


PIERRE MONTEUX, Conductor 
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VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leyeen,P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J: 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. ) 
Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, iP. Mullaly, J 
Gerhardt, S. Kluge, M. 
Deane, C. Zabn, F. 
VIOLONCELLOS. 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 
FLUTES. OBOES. CLARINETS. BASSOONS. 
_ Laurent, G. Longy, G. Sand, A. Laus, A. 
| Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
_ Amerena, P. Stanislaus, H. Vannini, A. ‘ Bettoney, F. 
| PrccoLo. ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON, 
Battles, A. Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 

in, F. Perret,..G. Mausebach, A. 

_ Gebhardt, W Kloepfel, L. Kenfield, L. 
TUBA HARPS. TIMPANI. PERCUSSION. 
Adam, E Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN CELESTA. LIBRARIAN. 
Snow, A Fiedler, A. Rogers, L. J. 


eA Grand Piano 


in the style of 


WILLIAM &? MARY 


an exquisite little instrument—a 


7 (CED =< 
“ORE itkering))® 


Established 1823 C\~ 


in a design which adds the finishing 
touch of faultless taste to the room 
- containing it—forming a center around 
which the artistic beauty of the home 
radiates. 


The (hickering may be purchased on 
easy terms of payment. 


CHICKERING WAREROOMS 


169 Tremont!Street 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Sixth Programme 


FRIDAY AFTERNOON, NOVEMBER 24, at 2.30 o’clock 
SATURDAY EVENING, NOVEMBER 25, at 8.15 o’clock 


Beethoven : : : . Symphony No. 9 in D minor, Op. 125 
(Three Movements) 
I. Allegro ma non troppo, un poco maestoso. 
II. Molto vivace; Presto. 
III. Adagio molto e cantabile. 


| Aria, “Deh Vieni,” from ‘‘Le Nozze di Figaro”’ 
_ Mozart Air, “Martern aller Arten” from “Die Entfihrung 
aus dem Serail” 
Honegger : , . “Horace Victorieux” (‘“Horatius Triumphant”) 
Symphonie Mimée 
(First Time in America) 
Brahms . ’ . “Academic Festival,’ Overture in C minor, Op. 80 


SOLOIST 
FRIEDA HEMPEL 


There will be an intermission of ten minutes after the symphony. 


. 


Gy of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


\ Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn, 
Attest: J. M. GALVIN, City Clerk. 
{ 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week kLefore the concert. 
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I\/fAISE us your travel specialists and you are 

““ assured of relief from all the tiresome details 
too often associated with travel. Let us give you 
expert travel information, make your hotel and 
steamship reservations, purchase your railroad 
tickets, arrange automobile tours for you either in 
this country or abroad, and assist you with regard 
to baggage, insurance, ‘travelers’ checks, passports 
and visas. 


WE specialize in making arrangements for private 

parties whether desirous of traveling i in America 
or on the Continent. Our fields include Europe, 
California, Hawaii, Florida, Cuba, the West Indies, 
Bermuda, the Bahamas, the Pacific Northwest, the 
National Parks and Alaska; in short, any place in 
America or any other part of the world, where it 
is safe and desirable to travel. 


7JHEN you are abroad and require help in the 
‘travel line’ you will find the experts in our 
Paris and London offices ready and pleased to offer 
you advice and courteous assistance. 


Oetk wide experience has enabled us to perfect our 

travel arrangements so that whether you are 
planning a trip to Europe, Alaska, to the Far East, to 
South America or to the West Indies, we urge you 
to take advantage of the expert and up-to-the-minute 
knowledge of Raymond-Whitcomb. 


“THE Raymond-Whitcomb Guide to Winter 
Travel — new edition. A concise hand-book of 
valuable travel information which every traveler 
needs for effective preliminary travel planning. 
Copy may be had on application. 


y 
Be 
ZA 
75 


ay, Temple I Place BOSTON Tel. Beach Ae? 


346 


SyMPHONY IN D mINor, No. 9, Op. 125 (First THREE MOVEMENTS) 
LupWig VAN BEETHOVEN 


(Born at Bonn, December 16 (?), 1770; died at Vienna, March 26, 1827.) 


This symphony, for which sketches were made as early as 1815, 
was completed about February, 1824. The first performance was 
in the Kirthnerthortheater, Vienna, May 7, 1824. The solo singers 
in the Finale were Henriette Sontag, Karoline Unger, Anton 
Heitzner, and J. Seipelt. The Musikverein assisted in the per- 
formance. Michael Umlauf conducted. The first performance in 
the United States was at a concert of the Philharmonic Society of 
New York, a festival concert at Castle Garden, May 20, 1846. The 
quartet was made up of Mme. Otto, Mr. Boulard, Mr. Munson, Mr. 
Mayer. George Loder conducted. 

The first performance in Boston was at a concert of the Germania 
Musical Society, assisted by members of the Handel and Haydn 
Society, February 5, 1853, when the solo singers were Anna Stone, 
Miss 8S. Humphrey, J. H. Low, Thomas Ball. The programme also 
included the overture to “The Magic Flute”: Viotti’s Violin Con- 
certo, B minor, No. 24 (Camilla Urso) ; ; Mendelssohn’s Pianoforte 
Concerto, D minor (Alfred Jaell). Carl Bergmann conducted. The 
symphony was performed again at a farewell concert of the 
Germania Society, April 2, 1853, with the same singers. 

The symphony, dedicated to Friedrich Wilhelm III., King of 
Prussia, is scored for piccolo, two flutes, two oboes, two clarinets, 
two bassoons, double-bassoon, four horns, two trumpets, three trom- 


SOME REVIEWS OF NEW SONGS 


‘““ALGERIAN LOVE SONGS”’ 


by HAROLD V. MILLIGAN. The first of the a song in three keys by HAROLD VINCENT 
set of three, ‘‘Sunset,’’ is most interesting with MILLIGAN. A graceful and easy flowing melody 


| “APRIL, MY APRIL” 
| 

its Eastern atmosphere which is descriptive and that makes this number acceptable for both studio 
| 


dramatic. ‘‘Midnight’’ is almost as effective work and the concert artist. 
and there are sone tye passages oe lovely, Musical Courier, Oct. 12, 1922. 
especially for the dramatic tenor or light aritone. 
The last is ‘‘Dawn,”” a fine number. Altogether “IT’S APRIL IN KILLARNEY” 
a song by GEORGE B. NEVIN. There are 


these three songs are as artistic as any received 
this fall. Musical Courier, Nov. 2, 1922. many singers who could make this a winning 
encore selection. 


“WAKE! DEAR HEART”’ 
by MERTENA LOUISE BANCROFT 


““A LAKE AND A FAIRY BOAT’”’ 
by LOUIS EDGAR JOHNS 


“MUSIC IN THE SOUL” 
by ROBERT BRAINE 


“O ROBIN, LITTLE ROBIN’’ 
by FRANCES McCOLLIN. These samples of 
modern American songs are without exception 


leasing, singable and individual. All are pub- 5 F aie 
Eshed i in two keys, the vocal ranges called for are “TWILIGHT FO’ DREAMIN 


not extreme, the composers have kept in close (Darky Song) : : 
contact with the sense of the Ea 9 but have | by CLAUDE WARFORD, is genuine, touching, 


Musical Courier, Nov. 2, 1922. 
“NIAWASA’’ 


‘An American Indian Idyll,’’ as its composer, 
JOHN W. METCALF, furthur qualifies it, is a 
decidedly engaging Indian melody—Indian, that 
is, in the tonally agreeable and singable fashion 
of the Cadman “‘idealization’’ of the Indian mel- 
ody idea. In other words, Mr. Metcalf has been 
successful in writing a good song and one that 
should give general pleasure without making his 
**Red’’ color infusion too red. 


Musical America, Oct. 14, 1922. 


been guided by the feeling for the beautiful which full of yearning, sure to make effect. For high 
must underlie all serious art effort. and low voice. 


The Baptist, Sept. 16, 1922. 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


Musical Courier, June 1, 1922. 
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bones, kettledrums, bass drum, triangle, cymbals, and the usual 
strings.* | 

The first movement, Allegro, ma non troppo, un poco maestoso, D 
minor, 2-4, begins with a soft rustling on the fifth A—-E (second vio- 
lins, violoncellos, horns), while the first violins, violas, and double- 
basses repeat hurriedly a scrap of the chief theme of the movement. 
The full orchestra, after sixteen measures, gives out this theme, for- 
tissimo, in unison and octaves, in D minor. 

The second movement, Molto vivace, D minor, 3-4, is really a 
scherzo, although it is not so named in the score. It is built on 
three leading themes; the peculiar rhythm of the “dotted triplet” 
is maintained either in the melody or in the accompaniment. The 
Trio is a presto, D major, 2-2. 

The third movement, Adagio molto e cantabile, B-flat major, 4-4, 
has been described as “a double theme with variations.” To quote 
Berlioz again: “In the Adagio cantabie the principle of unity is so 
little observed that one might see two distinct movements in it 
rather than one. After the first melody in B-flat major and 4-4 time 
comes another absolutely different melody in D major and 3-4 time. 

. One must hear this marvellous Adagio several times to accus- — 
tom one’s self wholly to so singular an arrangement. As for the 
beauty of all these melodies, the infinite grace of the ornaments — 
with which they are covered, the feelings of melancholy tenderness, — 
passionate faintness, dreamy religiosity they express, if my prose 


*The piccolo, double-bassoon, three trombones, triangle, cymbals, and bass drum are 
added in the Finale. 


VOSe GRAND 


QUALITY and 
REPUTATION 


: Si) | rr rir jel awl enable you to know 


—_ i ; 
—— La in advance that the 


VOSE@ is a most 
satisfactory plano. 
WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 


L. P. HOLLANDER CO. 


Est. 1848 


Showin 


which will charm the recipient 


FRENCH 


Jewelry Beaded Bags 
Perfumes Novelties 
Accessories 


202-216 BOYLSTON STREET, BOSTON 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


Harris Forbes Building 
24 Federal St., Boston 
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could only give an approximate idea of them, music would have 
found a rival in written speech such as the greatest of poets himself 
would never succeed in pitting against her. It is an immense work, 
and when you have entered into its mighty charm, you can only | 
reply to the criticism reproaching the composer for his violation of | 
the law of unity: so much the worse for the law!” After two intro- | 
ductory measures, the strings sing the first theme. The second | 
theme is given out, Andante moderato, 3-4, at first by second violins | 
and violas. William Foster Apthorp wrote: 


Nothing could be in stronger contrast than these two themes: the first all 
profound sentiment, the most expressive melody in all Beethoven’s orchestral | 
writing: the second graceful, moodily serene and beautiful, but wholly without 
the emotional depth of the other. And what is strangest of all is that these} 
two themes have absolutely nothing to do with each other; they are not only |} 
entirely different in mood, but there is no musical connection discoverable 
between them, to explain their juxtaposition; all we can say is that the first | 
dies away to make place for the second, and that the second dies away, with- | 
out any real cadence, but with a sudden modulation back to B-flat major, to} 
make way for a return of the first. 


As the Choral Finale on Schiller’s “Ode to Joy” is not performed | 
at this concert, it is not necessary to describe it. 


* * 


ADVANTAGES 


q The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 


{| Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DUN'S/EE RR ah.O 8 S:E IBOOK SAO Pe 


26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


AY 
4AO4 
AG 2 


216 HUNTINGTON AVENUE 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service ,Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 
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Your Winter Wrap 


It will be richly fur-trimmed, and if it is a 
Slattery coat or cape, it will be handsome, 
warm and comfortable, because it will be soft- 
ly deep in texture, silk-lined, and interlined, Le) 


and tailored with custom skill. 
For women and misses, $65.00 to $450.00 


ETSlattery-Oo. 


'TREMONT STREET, opP. Boston CoMMoNn 


20a, Aad Se. 


The King of Prussia acknowledged the dedication and wrote that 
he was sending Beethoven a diamond ring. The gem was not a 
diamond, but a reddish stone valued by the court jeweller at 300 
florins in paper money. Beethoven had thought of dedicating the 
symphony to the Tsar Alexander. 

A word about the reason of the first performance in Vienna. 
Beethoven wrote January 23, 1824, to the directors of the ‘“‘Gesell- 
schaft der Musikfreunde” at Vienna, asking whether the society 
could make use of some words by him, among them “a new sym- 
phony.” Receiving no encouragement, he turned to the General 
Intendant, Count von Brihl, at Berlin, to arrange a performance 
of the new works there. A group of Viennese amateurs and musti- 
cians then addressed him, begging him to have regard for the honor 
of the city, and not permit his “new masterpieces to leave the city of 
their birth.” The address, which referred to the neglect of German 
music and the interest in foreigners,—Rossini then was the favorite 
composer,—was signed by thirty or more. Beethoven was greatly 
pleased by the compliment. 

The program of the concert, May 7, 1824, was as follows: Over- 
ture, “Dedication of the House,” Op. 124; “Three Grand Hymns for 
solo voices and chorus”,—these were the “Kyrie,” “Credo,” and 
“Agnus Dei” of the ‘Missa Solemnis,” for the head of police, Sed- 
lintsky, obedient to the Archbishop of Vienna, had forbidden the 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


Ha 


Drawn from 
Hat shown | 
by Chandler & Co. | 


Hats 


Of Poignant Beauty and Distinctive Charm 
EAUTIFUL fabrics, rich colors, wonderful trimmings ‘and fault- 


less workmanship characterize this remarkable assortment —the 
composite fashion ideas of Paris’ foremost designers, and our own 
high-class milliners. 


Silver Fabric Hats in exquisite combinations. Black Dress Hats of stunning simplicity. 


Lace Dance Models of youthful styles. Embroidered Models in unique types. 
Paradise Dress Models of extravagant beauty, French Felt Models of smart simplicity. 
Gourah Dress Models of rich elegance. English Sport Hats of unusual quality. 


Beautiful Dress Hats are priced 20.60, 25.00 to 75.00 
Semi-Dress and Tailored Hats, priced 10.00, 15.00 to 25.00 
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titles of portions of a mass on a theatre programme; the Ninth 
Symphony. 

The rehearsals were laborious, and the solo singers had great 
difficulty in learning their parts. Mmes. Sontag and Unger begged 
Beethoven to make changes in their music. Beethoven smiled, but 
was obdurate. He said that they had been spoiled by Italian music. 
The gentle Mme. Sontag answered, ‘“‘Continue, then, to torture us!” 

The success of the symphony was immediate and immense. When 
the drums alone beat the scherzo motive, the audience applauded so 
that the orchestra could not be heard. At the end the enthusiasm 
was frenetic. Mme. Unger led Beethoven to the edge of the stage 
that he might see the crowd waving hats and handkerchiefs. He 
bowed and was very calm. According to an eye-witness, Mme. 
Grebner, who had sung in the chorus, and lived afterwards at Brus- 
sels where Felix Weingartner talked with her some years ago, 
Beethoven sat in the middle of the orchestra and followed the score. 
The success was unprecedented, but the net pecuniary result was 
the sum of about sixty dollars. Beethoven was incensed, and some 
days after accused Schindler and Duport of having swindled him. 
They were dining at a restaurant with others. Umlauf and Schup- 
panzigh tried to convince Beethoven that his charge was absurd, 
for his nephew Carl and his brother Johann had watched the cash- 
iers. Beethoven persisted, and Schindler, Umlauf, and Schuppan- 
zigh left the table. Beethoven soon afterwards wrote an outrageous 
letter to his secretary. 

Duport, however, organized another concert, May 23, 1874, for 


fiurwiteh Bros. 


SECOND FLOOR AT 344 BOYLSTON ST. NEAR ARLINGTON 


LADIES’ “PAILORS and 


DUCROCENS RS IVS, RO eS 


1D 1 Ridin Ong PA p Rais CO UN JN Ee Ce Oia 
ORIGINAL FRENCH MODELS ARTISTICALLY ADAPTED TO 
INDIVIDUAL REQUIREMENTS OF FIGURE OR FANCY 


AN INNOV ATION 


NOW CONDUCTED BY HURWITCH BROS. UNDER THEIR 
OWN PERSONAL SUPERVISION, IS . BOSTON’S NEWEST 
READY-TO-WEAR SHOP, IN WHICH ARE NOW PRESENTED 
WINTER VOGUES FOR WOMEN AND MISSES— SUITS, COATS, 
CAPES AND ° DRESSES. HURWITCH EXCLUSIVENESS 
C,OIM'B DN} EL Ds Wd oT el ea Rate Bien) MIO) 1) cHictnl Blk IN 
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Coats should be more 
than “just coats’’ 


They should keep us 
warm, of course, but 
they should also re- 
flect our own person- 
ality. When we select 
a coat it is nice to feel 
that it is “our coat,” 
designed especially 
for “our type.” 


This is the way women 
feel about Jays coats, 
because they are 
always chosen with 
types in mind. 


Boston, Temple Place Eleven 


1 OS (0 O'0.O 
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the performance of the symphony and other works,—Rossinv’s “Di 
tanti palpiti” was sung by David,—undertook all the expenses, and 
guaranteed the composer the sum of five hundred florins, about 
one hundred dollars. Duport lost money, for the concert was at 
noon, an inconvenient hour. 

In the spring of 1824, Beethoven offered the symphony to Probst, 
of Leipsic, for publication, for six hundred florins. Later he wrote 
to the Schotts at Mayence, and named the same sum. 


Mme. FrrepA HEMPEL, soprano, was born at Leipsic, Saxony, on 
June 26, 1885. She studied pianoforte playing at the Leipsic Con- 
servatory and in Berlin at the Stern Conservatory. - Mme. Nicklass 
Kempner gave her singing lessons. It was in Berlin that she first 
sang in opera: in “The Merry Wives of Windsor” (August, 1905). 
Having sung at the Court Opera in Schwerin (1905-07) and in 
leading cities of Europe she was a member of the Royal Opera, 
Berlin, from 1907 to 1912. In the latter year she came to the 
Metropolitan Opera House of New York. 

She sang in opera in Boston at the Boston Opera House as a 
guest :— 


1918. January 20, Rosina in “The Barber of Seville.” 
1913. February 28, Violetta in “La Traviata.” 


ME of V. Ballard & Sons 


Maker of the celebrated 


Ballard Riding Habits 


TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
PRICES WILL BE FOUND REASONABLE 


Now at 569 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


THE EMPLOYERS’ 
LIABILITY ASSURANCE CORPORATION 


Limited of London, England 


SAMUEL APPLETON 


United States Manager 
132 WATER ST. - - BOSTON 


“as uf the master, himself, 
were seated at the keyboard.” 


So it seems when you listen to your favorite 


selection RE-ENACTED by 


he AMPICO 


The Most Magnificent Instrument of All Time 


Like thousands of others you marvel at the 
skill which has made possible such a wonderful 
instrument. Any afternoon you are near 
Harvey’s, why not come in and enjoy one of 
our AMPICO Concerts? Remember, “The 
Music Center of Boston,”’ is the only place in the 
city where you may see and hear the AMPICO 
in the KNABE or FRANKLIN pianos. 


CCHARVEYG 


144 BOYLSTON STREET BOSTON 


1918. March 28, Olympia in ‘Contes d’Hoffmann.” 

1914. January 28, Eva in “The Mastersingers of Nuremberg.” 
1914, January 31, Rosina. 

1914. February 7, Eva. 

1916. April 10, Princess Werdenberg in “Der Rosenkavalier” 


As a concert singer she sang in Boston for the first time on 
November 9, 1913, with an orchestra conducted by Otto Urack. 
Since then she has sung here in concerts and in recitals. 


ARIA “DEH VIENI,”? FROM “LE Nozze pi Figaro,” Act IV., ScENE 10 
| ) ) 
WoLFGANG AMADEUS MOZART 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


“Le Nozze di Figaro: dramma giocoso in quadro atti; poesia di 
Lorenzo Da Ponte,* aggiustata dalla commedia del Beaumarchais, 
‘Le Mariage de Figaro’; musica di W. A. Mozart,” was composed at 
Vienna in 1786, and produced there on May 1 of the same year. The 
cast was as follows: il Conte Almaviva, Mandini; la Contessa, Laschi; 
Susanna, Storace; Figaro, Benucci; Cherubino, Bussani; Marcellina, 

*Lorenzo Da Ponte was born at Ceneda in 1749. He died at New York, August 17, 1838. His 
life was long, anxious, strangely checkered. ‘‘He had been improvisatore, professor of rhetoric, and 
politician in his native land; poet to the Imperial Theatre and Latin secretary to the Emperor in Austria; 
Italian teacher, operatic poet, littérateur, and bookseller in England; tradesman, teacher, opera manager 
and bookseller in America.’’ Even his name was not his own, and it is not certain that he ever took 


orders. He arrived in New York in 1805. See Mr. H. E. Krehbiel’s entertaining chapter, ‘‘Da Ponte 
in New York”’ (‘Music and Manners,’”’ New York, 1898). 
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SPECIALIZING 


GOLD ; 
MESH BAGS CUFF LINKS 
LORGNETTES CIGAR CUTTERS 
VANITY CASES KNIVES 


CHRISTMAS GIFTS MODERATELY PRICED 


Q 


LQ 
Fur Jackets Fur Coats 
Fur Scarfs 


Style, coupled with quality and the workmanship of 
expert furriers are the essentials of satisfactory furs. 
We have a furrier’s stock of furs of distinguishing 


beauty, with consistently moderate prices. 


Some Outstanding Fur Values: 


- Seal Coats 
Cape of Good Hope Seals. | $425 


Dyed Muskrat Coats 


‘Hudson Seal’? Coats trimmed with skunk, 
beaver or squirrel. $295 


Natural Raccoon Coats $250 


Russian Sable One Skin Scarfs 
$125 $150 $165 
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Mandini; Basilio and Don Curzio, Ochelly (so Mozart wrote Michael 
Kelly’s name, but Kelly says in his ‘‘Reminiscences”’ that he was called 
OKelly in Italy); Bartolo and Antonio, Bussani; Barberina, Nannina 
Gottlieb (who later created the part of Pamina in Mozart’s ‘Magic 
Flute,’’ September 30, 1791). Mozart conducted. 

The scene is a garden,—an arbor at the right and another to the 
left. Night. 

The Count Almaviva has begged Susanna, his wife’s maid, to meet 
him. This she has promised to do, but she changes clothes with her 
mistress. The Countess dressed as Susanna meets the Count, whilst 
Susanna as the Countess accepts the advances of Figaro. 

Air. Andante, F major, 6-8. Accompanied by flute, oboe, bassoon, 
and the usual strings. 


Deh vieni, non tardar, o gioja bella! 

Vieni ove amore per goder t’ appella. 

Finché non splende in ciel notturna face. 
Finché !’ aria é ancor bruna, e il mondo tace. 


Qui mormora il ruscel, qui scherza |’ aura, 
Che col dolce susurro il cor ristaura, 

Qui ridono i fioretti, e l’ erba é fresca, 

Ai piaceri d’ amor qui tutto adesca. 


Vieni, ben mio! tra queste piante ascose! 
Ti vo’ la fronte incoronar di rose! 
Alr. 
O come, my heart’s delight, where love invites thee, 
Come then, for without thee no joy delights me, 
The moon and stars for us have veil’d their splendor. 
Philomela has hush’d her carols tender. 


PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


Interior 
Decorators 
Over 


30 Years 


AS PERMANENT INVESTMENTS 


Qe RUGS are permanent investments, 
and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and rightness 
of design rather than merely price. The “‘cheapest’’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


John 


646 Washington St., opp. Boylston, Boston 10 
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The brooklet murmurs near with sound caressing, 
’Tis the hour for love and love’s confessing. 

The zephyr o’er the flow’rs is softly playing, 
Love’s enchantment alone all things is swaying. 


Come then, my treasure, in silence all reposes, 
Thy love is waiting to wreathe thy brow with roses!* 


The first performance of the opera in the United States was one of 
Bishop’s remodelled English version, in New York, on May 8, 1823. 

The first performance of the opera in Boston was in all probability 
Bishop’s version. 

The last performance was the one given by the Metropolitan Opera 
House Company, in the Boston Theatre, April 15, 1904. The cast 
was as follows: Count Almaviva, Scotti; the Countess, Mme. Gadski; 
Susanna, Mme. Sembrich; Figaro, Campanari; Cherubino, Mme. 
Seygard; Marcellina, Mme. Bauermeister; Basilio, Reiss; Bartolo, 
Rossi; Antonio, Dufriche. Felix Mottl conducted. 

This air was sung in Boston at aconcert of the Boston Symphony 
Orchestra on March 4, 1921, by Alice Nielsen. 


*The English version is by Natalie McFarren. 


Bachrach 


Portraits 
for CHRISTMAS 
Their quality and prestige are known and will be 
appreciated everywhere. To properly finish them 

requires time and care. 
Make an appointment for a sitting now. 


647 BOYLSTON STREET - - BOSTON 


Mhss HlonnasD 


567 BOYLSTON ST. 


Miss Holland having returned from abroad is showing a complete assortment of Fall Gowns 
for all occasions. Wraps, Sports Clothes, Chandails, Casaques, Waists and Sweaters. 


Many are the possibilities by which a woman 
with limited means may create a smart wardrobe. 
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enable you to hear in your own home the great music of 


all time played on a superb instrument by the greatest 


artists and composers 


PADEREWSKI HOFMANN 
GODOWSKI BAUER 
GANZ NOVAES 
LHEVINNE BUSONI 
MERO SAMAROFF 
SCHELLING DOHNANYI 
CARRENO ~ DePACHMAN 
GABRILOWITSCH HUMPERDINCK 
DEBUSSY SAINT-SAENS 
GRIEG d’'ALBERT 
LESCHETIZKY SCHARWENKA PUGNO 


AND MANY OTHERS 
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Arr, ‘“MARTERN ALLER ARTEN,” FROM “Dir ENTFUHRUNG AUS DEM 
SeralL,” Act II., No. 11... Woxtraanc AmMapEus Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


This air from “Die Entfithrung aus dem Serail” (“The Abduction 
from the Harem’’) is sung by Constanze. Mozart’s comic Singspiel in 
three acts, the text adapted by Gottlob Stephanie from C. F. Bretzner’s 
“Belmonte und Constanze, oder die Entfiihrung aus dem Serail,”’ an 
operetta in three acts with music by Johann André (Leipsic, 1781), was 
produced at the National Theatre, Vienna, on July 12, 1782. 

The story is a simple one. A Spanish girl Constanze, her maid 
Blondchen (Blonda), and her valet Pedrillo are in the harem of Selim 
Pascha, under the charge of Osmin, the guardian of the harem. Bel- 
monte, the lover of Constanze, finds his way into the harem. Pedrillo 
drugs Osmin’s wine. The guardian exposes the plot. The conspira- 
tors are about to be bowstringed, but Selim recognizes Belmonte as a 
citizen of Burges who once saved his life. He therefore frees the 
captives. 


GOWNS, SUITS 
and 


HATS 


277 Dartmouth Street, Boston Summer Branch at Magnolia 


GRACE HORNE’S 
GALLERIES 


EXHIBITION OF PAINTINGS 
by 
VLADIMIR PAVLOSKY 


and 


GEORGE H. HALLOWELL 


Stuart Street, at Dartmouth 
Trinity Court, Boston 


THE 


VercE SHOP 


1385 Beacon Street 
BROOKLINE 


Good Things to Eat 


Reservations by Telephone 


Brookline 2240 Galleries open daily except Sunday 


ten to six 


Financial Statement 
of the 


Old Colony Trust Company 
On September 15, 1922 


Our Resources were 

Loans togour:C@ustomers 7.95...) 1. 89 2,003,270.50 
Investment Securities sles cs) s 2959244 OG? 
Valucrombankine mo iices* se eay Bim 347 5.574.387 
meCasheinpai cw We esti ete 5.2052 2,009.5 7 
Ghecks.inmliransity sti c—s ene OO rgd 4.0.41 
Other Customers’ Teriticss se, 25S SO 20.4 2 


sMotal Resources wee *. 1. S151544 33429570 


With which to meet habthties 

PigsCUOSILUIS’ Peasy Ct ae l20 952,000.05 

For Acceptances and Renecounes o. 25724,04.4420 

[Drste DESC Re) Ae. 996,458.80 

MOPOUILCLCSUEE coqacc. re ae 3 641,738.76 

Total Liabilities to oiones - $134,316,002.94 
Balance for Stockholders . . 17,127,426.85 


Three centrally located offices in Boston 


OxLp Cotony [Rust COMPANY 


52 Temple Place 17 Court Street $222 Boylston St 


The air ‘“Martern aller Arten’’ is sung in the scene of Constanze’s 
rejection of the Sultan’s proposals. -It is addressed to Selim, who has 
threatened the maid with all sorts of tortures. 


Allegro. 
Martern aller Arten 
Mogen meiner warten, 
Ich verlache nur dein Dréun. 
Nichts soll mich erschiittern, 
Nur dann wiird’ ich zittern, 
K6nnt’ ich untreu jemals sein. 


Lass dich bewegen? 
Verschone mich 
i Des Himmels Segen belohne dich. 

Allegro assal. 

Doch du bist entschlossen. 

Willig, unverdrossen 

Wahl’ ich jede Pein und Noth. 

Ordne nur, gebiete, 

Larme, tobe, wiithe, 

; Zuletzt befreit mich doch der Tod. 
Tempo primo. | 
Lass dich bewegen, etc. 
Allegro assai. 


Doch du bist entschlossen, etc. 


‘The Makanna Shop 


Handmade Specialties, Exclusively 


F lannel and Challis Frocks 


The street frock demands consideration 
at the moment 


| Our collection also includes a number of silk frocks 
420 BOVLSTON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, reflecting the character of the shop. 


| Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


. 459 
WashingtonSt, 
Near Winter St 


Banney's—A store’ of style, 
quality and reasonable prices. 
Bonney Values are famous 
among those who know, 


HUN 


HMA 
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Fordan Marsh (Company 


A Little Museum of Choice Things 
Worthy of a Connoisseur’s 
Collection 


A ee Gift Shop is open. Its mission is to 
present new and unusual gift articles of 
personal adornment and home utilities which 
you would be delighted to give or receive. 
You may come to the Gift Shop and, 
without traveling from one floor to another, 
make selections from among hundreds of give- 
able holiday suggestions. This collection is 


An Interesting Exhibit of 
Holiday Gift Treasures 
Featuring Many Fascinating and 
Unusual Ideas from 
Europe and the Orient 
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The following translation into English is by the Rev. John Trout- 
beck :— 


Thou may’st learn to hate me, 
Tortures may await me, 

I but smile at all thy threats. 
Fear will ne’er assail me, 

My heart will not fail me, 
While it faithful beats. 


Hast thou no mercy? 
Oh, spare thou me! 
By heav’n thy kindness rewarded be. 


Yet if thou repent not, 

If thy heart relent not, 

Spare me not a pain or grief! 
Spare me not, compel me, 
Quarrel, bluster, kill me, 

In death at last will come relief. 


Hast thou no mercy, etc. | 


Yet if thou repent not, etc. 


683 BOYLSTON ST. 


Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


HATS 
585 Boylston Street, Roston, Mass. 
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SEASON 1922-1923 


A partial list of great artists 
who will appear with the 


MRnabe 


Pianists 
GODOWSKY SCHNABEL 
CADMAN NYIREGYHAZI 
ORNSTEIN OLGA STEEB 
WITTGENSTEIN 


Violinists 
HUBERMAN Mac MILLEN 
RAOUL VIDAS 


Singers 
JERITZA 
TITTA RUFFO ALMA GLUCK 
GIUSEPPE de LUCA ROSA PONSELLE 
MARTINELLI SOPHIE BRASLAU 
YVETTE GUILBERT NAMARA 
CLAIR DUX SCOTNEY 


e 


Exclusive Representatives in Boston 


and Vicinity 
CCHARVEYG 
144 Boylston St. 
e 
WILLIAM KNABE & COMPANY 


Division American Piano Company 


437 Fifth Ave., New York Factories, Baltimore 
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This air is preceded by a long orchestral ritornello, the greater part 
of which is now usually cut in opera house and concert hall. The aria 
begins with an Allegro movement in C major, 4-4 time; this is fol- 
lowed by an Allegro assai in the same key and time. The Allegro and 
the Allegro assai return again. The orchestral accompaniment is 
scored for two clarinets, two bassoons, two horns, two trumpets, kettle- 
drums, solo flute, solo oboe, solo violin, solo violoncello, and the usual 
strings. 

The air was written to display the agility in florid passages of Kath- 
arina* Cavalieri, who took the part of Constanze. 

This air has been sung in Boston at concerts of the Boston Symphony 
Orchestra by Mme. Steinbach-Jahns on April 19, 1890, and by Mme. 
Sembrich on December 9, 1899. 


A Fitting Accompaniment 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The Brunswick Shoppe 


Matinee Luncheons Afternoon Tea _ Ices 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to I 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


PASTELS BY ARTHUR C. GOODWIN 
PAINTINGS By ALICE THEVIN 
ETCHINGS BY CHARLES EMILE HEIL 


71 NEWBURY ST. BOSTON 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 
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assachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 


Cordially offers you every facility consistent with sound banking 
Storage Space for Valuables 


Commodious Safe Deposit Boxes 
Largest Electrified Burglar-proof Safe in the World 
Ample Parking Space. 
MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 


Y 
FLOWER stop 
240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 
Telephones, Back Bay 8241, 58238 
LONDON PARIS 


MANUFACTURERS KAKAS BROS.me, 
FURRIERS 


RELIABLE FURS 
RELIABLE INFORMATION 


RELIABLE PRICES 
COLD STORAGE 


NEW YORK 


NO MISREPRESENTATION 
AS TO VALUES 


72, Chauncy St., Boston 


Tel. Beach 48 


“HORACE VICTORIEUX,’ Mimep SYMPHONY . . ARTHUR HONEGGER 
(Born at Havre, France, on March 10, 1892; living at Paris.) 
“Horatius, Victor’ was composed at Paris, December, 1920—February, 
1921. It was performed for the first time at Geneva, Switzerland, on 
October 31 (some say November 2), 1921, by the Orchestre Romand, 
conducted by Ernest Ansermet. After a performance at Lausanne, 
the piece was played at Koussevitsky’s concert at the Paris Opera 
House on November 14, 1921; in London at Ursula Greville’s concert 
on December 16, 1921, when the orchestra was led by Mr. Ansermet. 
The score ‘calls for three flutes (one interchangeable with piccolo), 
two oboes, English horn, two clarinets, bass clarinet, two bassoons, 
double-bassoon, four horns, three trumpets, three trombones, bass tuba, 
kettledrums, snare drum, bass drum, cymbals, tam-tam, rattle, harp, 


and strings. 


ANNOUNCE 
ARRIVAL OF NEW IMPORTATIONS 


GOWNS WRAPS MILLINERY 


To the woman who knows smartness, we urge your inspection 
Moderate Prices Prevailing 


Special attention given to the requirements of Brides and Bridesmaids 


651-653 BOYLSTON STREET, BOSTON 


] Ager PADDY ec JACK’S _ 
\/ pe (J) WD SOP ete 


= ff fossa 
>” Boston JoKE TRICK & NOVELTY, Ss Leahy i 
ae Bromfield St.—Boston 9, Mass. BUZZER LETTER 
x MARSHMALLOW-SNAKE 
NOISE MAKERS Clever Joker Novelties. COMIC COOK BOOK 
NOVELTY BALLOONS Dance, Dinner and Party Favors. COMIC PLACE CARDS 
ROVELEY POPE HATS Your Special Party Colors in Favors toOrder | MUNSTREL JOKE BOOK 


ETc. 
HoLiDay SPECIALTY Favors INTHEIR SEASON 
@ UP ONE FLIGHT Fy 


& UP.JONE FLIGHT 


JACOB THOMA & SON, Importers 
me ue OLD and NEW VIOLINS 


Bows, Cases and Accessories 
Fine Repairing 
ow Rehairing 
Established over 40 years 
airers to the 


BosTON SYMPHONY 
ESTRA 


oes panes 3033-M 


for 
Silvestre and Mancotel, Paris 
Tricolore Test Strings 
Chas. F. Albert, Pat. Triple 
Covered Wound Strings 
Hart & Sons, London 
Special Prepared Rosin 
47 WINTER STREET 
BOSTON, MASS. 
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The STIEFF Welte--Nagnon 
‘Reproducing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 


quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”” The richness of the ‘‘Stieff. Tone’ famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Jnc 


146 Boylston Street 


Boston, Mass. 


The piecé was written as a ballet for the stage, with scenery and cos- 
tumes designed by the late G. P. Fauconnet. The story is the old legend 
of the three Horatii and the three Curiatii, who were chosen to decide 
the strife between the Romans and the Albans. We quote from an 
anonymous and curious translation of Livy published at London in 
1086 °— 


“The Signal was given, and the three young men on each side fell fiercely to it, 
with a courage and fury of two great Armies; nor were they concerned, either one or 
t’?other for their own particular danger, but publick Empire and slavery possessed 
their minds. .. . Soon after when they came to grappling, and shewed not only 
agility of body and their dexterity in handling their Arms, but bloud and wounds, 
two of the Romans fell down dead one over the other, having wounded the three 
Albans, at whose fall, the Alban Army gave a great shout for joy; which made the 
Roman legions despair, and yet they were extremely concerned for that one single 
Person, who was encompassed by the three Curiati1. .. . To divide the Combat 
he pretended to fly. ... Looking back, he saw them pursue him a good way 
behind, but one of them not far from him; and therefore he returned and set upon 
him very severely.”’ Horatius disposed in like manner of the second. ‘‘The double 
victory which he had gained made him fit and eager to engage in a third encounter. 
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for Afternoon, Evening or Dinner Wear 


COSTUME SUITS 
TAILORED FROCKS WRAPS 


HATS BLOUSES 
Fashion’s Smartest Modes of the Moment for All Occasions 


352 BOYLSTON STREET 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


Mile. CAROLINE’S 
Opening of FASHION SHOW HATS 


Hi Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 


A. Shown at the Exhibition of the N. E. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 
S Beautifully retinted by Albert A. Allendorff 


480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 
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T. D. Whitney Company 
Linen Specialists Since 1796 


Christmas Handkerchiefs 


It is not too early to consider them, for no department is so 
congested at Christmas time, no department is drawn on so ex- 
tensively, and the early shopper is sure of careful attention and the 
best selection of handkerchiefs. 


Handkerchiefs 
For Men W omen Children 


For Men Particularly For Women 


Are we showing the colored novelty We have the very dainti- 


: Hoe th ddest, th 
handkerchiefs that are most individual, | — SHAN rea 
the very highest grade pure linen hand- handkerchiefs one could 


Poe : : ishfor. Give the right 
kerchiefs in plain white, and the more | pandkerchief to the ehe 


reasonably priced grades. Initial and drawn person and you have 
touched a personal note. 


thread handkerchiefs in great variety. 


The Kiddies just love the handkerchiefs made specially for them. 
The little etched ones are a delight and the colored silk embroidery 
depicting stories is a real joy. 
Don’t wait too long before shopping 
Somebody is going to get the best 


Everything in Linens 
37-39 Temple Place—Boston 10—25-31 West Street 
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While the Alban who was tired with his wounds had run so far, that he could hardly 
crawl, and wasin a manner conquered by seeing his Brethren slain before him was ex- 
posed to a victorious Enemy; nor was that Duel any difficulty at all to him. Wherefore 
the Roman exulting cryed out, ‘I have sent two of these Brethren to Hell, already; and 
will now send the third who is the cause of this war, that the Romans may bear 
Rule over the Albans.’ With that the Alban being scarce able to support his arms, 
he ran him into the Throat, and rifled him when he was down.” 

Horatius in triumph was met near the gate called Porta Capena by a Virgin his 
sister who was betrothed to one of the Curiatii; she knowing her Lovers robe upon 
her Brothers shoulders, when she herself had wrought, she let loose her hair, and in a 
mournful tone, called out upon the name of her dead Sweet-Heart. The moan which 
his Sister made much moved the generous Youth, even amidst his Victories, and all 
that publick joy. He therefore drew his Sword, and chiding her, ran the Maid 
through: ‘Get you gone (said he) with your untimely amour to your Lover; you, 
that have forgot your Brothers that are dead, nor care for him that is alive, but with 
him and them neglect your Country too; and so may every Maid be served that is 
a Roman, and weeps for the death of an Enemy.’”’ That seemed a cruel act, both to 

*the Senate and the People, but his fresh desert did somewhat lessen the fact. 


Horatius was condemned to death, but his father declared that the 


Compositions by 


Antique and Modern 


F. S. CONVERSE Furniture 


“THE MYSTIC TRUMPETER” Lamps 


Tone Poem for Orchestra : : 
“STRING QUARTETTE”’ Wedding Gifts 


in A major 
G. SCHIRMER & CO. Misses Harlow and Howland 


NEW YORK 


Cantata for Baritone and Chorus 
“UNDER THE STARSAND STRIPES” 
Patriotic song for Chorus 


BIRCHARD & CO. Tel. B. B. 6372-6373 
BOSTON 


282 Dartmouth Street 
Boston, Mass. 


Telephone Back Bay 3269 
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Permanent Waving eM ii , 
Hair Work Scalp Treatment Distinctive 


Hair Dressing Shampooing 
Marcel Waving Manicure 
Facial Massage | Christmas Gifts 
711 BOYLSTON STREET 9 PARK ST., BOSTON. 
Room 14 Stone Building 


Pores mite 
FLYING SQUIRREL | 
SOLD in our 
SHOP jor ONLY 
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DRESSES: WRAPS. 


COATS AND. 


STREET COSTUMES, 
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girl was justly slain; he showed the spoils of the Curiatii and appealed to 
the people. So Horatius was spared, after there were propitiatory 
sacrifices, and he had passed under a gallows, ‘‘as Soldiers do when they 
are sold for Slaves.”’ 

Honegger’s composition is divided into these connected episodes 
corresponding to the action :— 

(1) Camilla and Curiatius. (2) Entrance of the Horatii. (3) En- 
trance of the crowd preceding the heralds. (4) Announcement and 
preparations for the combat. (5) The combat. (6) Triumph of 
Horatius. (7) The lamentation and imprecations of Camilla. (8) The 


murder of Camilla. te 


Honegger, born of Swiss parents, first studied music at Zurich. Going 
to Paris, he studied the violin with Capet. At the Paris Conservatory 
he studied composition with Gedalge and Widor; orchestration with 
d’Indy. He became one of ‘‘the Six,’’ having for co-mates, Georges 
Auric, Louis Durey (who is now an outsider), Darius Milhaud, Francis 
Poulenc and Germaine Tailleferre. It has been said of the Six: . ‘“They 
have no set principles to which all of them subscribe save that which 
permits each of them to seek salvation in his or her own way. One 
might say that they have accepted the constitution of a certain kingdom 
invented by Pierre Louys, whose code of laws. contained only two 
statutes: (1) Do your neighbor no injury; (2) that being thoroughly 
understood, do whatever you please. ... They do not undertake to 
disregard all the established rules and conventions of musical composi- 
tion, but each of them follows his own inclination in accepting or reject- 
ing them.’ Milhaud says that Honegger is the offspring of German 


.. 1783-1922 .. 


The oldest music-shop and publishing house in America, with a 
continuous sale of music for 139 years and of 
musical instruments for 84 years. 


1783 — The Boston Book-Store, 8 State Street 

1835 — Oliver Ditson, Music Publisher, 107 Washington Street 
1889 — Oliver Ditson Company, 449-451 Washington Street 
1917 — In their own building, 178-179 Tremont Street 
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Music Publishers a Importers 


THE MUSICIANS LIBRARY 
THE MUSIC STUDENTS LIBRARY 
THE MUSIC STUDENTS PIANO COURSE 
DITSON EDITION 


The largest and most complete stock of music 
and musical instruments in New England. 
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EDITIONS MAURICE SENART. 
SONGS by REGINALD C. ROBBINS 


FOR BASS or BARITONE (or CONTRALTO) 
Agrasser by (Kobert Bridges), Gt-Cn meemmnee ceed coh ib hy eum Doce area - $0.60 


Nightingales (Robert Bridges); Gi- Cima mr ait en ee erate! beuta hf cio uleiaes ele fen -60 
NIG LLOStHY.OUILINA LUV, Longrellow)s Aco mrmarm berms ehl cite) ie owlati euecrral cai eucg -70 
aarp VRE Ee oe le bp) RRO CL foc le oP OMe, Eat ahh Srey hey .50 
Psalm LXVIIL., BO Cr ik ole a RO PP ne with cd gare eee te -80 
In the Highlands (R. L. Stevenson) rem IRON yg Utley Miata lee a Koad eB -60 
Ave Atque Vale, Prologue (A. C. on) ee fale Wt Ce aig Mma een! Aa cask & he By rec 
Ave Atque Vale, Epilogue (A. C. SeheUEOSSS ADP readies, lowe abieorilid. SERIAY “oi set MGSEN ING Gwe -70 
mine. Wanderers (Robert Browning) Al) aii mer ssie! sso acne ek sleep a shilver “eles ued s -80 
Genius Loci (Margaret L. Woods), PULL MMTe Ste IVIEE MD EVR RA ABU ath -50 
sine ohnepherdess (Alice Meynell) {As pie eel eee chev ol uel ll a's oleh) pleases -60 
The Last Faun Wakes Helen M. Popout AD oes ea seid, it 
The Last Faun Seeks fro BOP Pe ee ae ea ai 1.00 
The Last Faun Thinks of Death “The Toast’ Faun” BeD oR aaramoercin tl 
A Shrine by the Sea (Greek Anthology, trans. Sir eae bet Ae Re Re. om ang -50 
e Forsaken Merman, Epilogue (Matthew Arnold), Af-Cf. ............ -70 
The Scholar Gypsy, Epilogue (Matthew Arnold), GZ-E . ... 2... wee ee -70 
Sohrab and Rustum, Epilogue (Matthew Arnold), C#-D . ........2.2.2.2.. -60 
Invocation to Youth (Laurence Binyon), A-D. ...........02. 0.85858 ws -50 
Gigon a Grecian Urn (JohniKeats)sAl-biis bee laws ee i ole ial bul. -70 
Odeitora Nightingale (ohnikcats)sG-leec is Hee ae ee sie st iad haps leh cules be -80 
Nymph of the Downward Smile (John Keats) CEE a ttt gh Movie, Meer Mere ce -60 
A Certain One who Died (David Morton), Bb- Co Pa EI REE TRE Nel 14 Dae -50 
The Dead Men Sing, from ‘‘The Ancient Mariner’’ (S. T. Coleridge), ADD. ...... -60 
Dress OF the Sea (Wm. H..Davies), AD-Ditl. cc nuel ate cabs Wiel secs eles -60 
Songito, Davids Christopher smart eG peaeae teeter, ecole oleue wee Ocha el AW 
Ode to the West Wind (P.B. Shelley), Gf-F .........202222282428248. 1.00 
La Belle Dame sans Merci (John Keats), GH-E ........2....082888- -70 


PARIS: 20, RUE DU DRAGON 
NEW YORK: The FINE ARTS IMPORTING CORP., 130 West 42nd St. 


Order Through Any Music Dealer 


JUST TO REMIND YOU 


Fok eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 


Why not make it a FARM THANKSGIVING? 
SPECIAL THANKSGIVING CONSIGNMENTS 
Farm and Garden Shop — 657 Boylston Street 


RHODE ISLAND TURKEYS. 
Freshly ground corn meal for Johnny Cakes 
Crystallized Cranberries, novel and seasonable 
Orders taken for Mince Pies and Plum Puddings 
Telephone, Back Bay 4198 
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romanticism. While others in Gedalge’s class were interested in ‘“‘Pelleas 
and Melisande” and “Boris Godunov,’’ Honegger studied the works of 
Strauss, Reger, Schonberg, while among the Frénch composers he was 
drawn towards Florent Schmitt. ‘‘Honegger is perhaps one of the last 
musicians to have felt the spell of Wagner and to have profitably — 


assimilated it.” x 
eae 
Among Honegger’s works are these :— 
“Le dit des jeux du monde,” masque; music for double string quartet, double- 
bass, flute, trumpet, percussion (Thédtre du Vieux Colombier, Paris, December, 
1918). First performance of five numbers in concert on January 6, 1921, Golschmann 
concert. 

Music for Max Jacob’s “La Mort de St. Alméine,” two acts (1919). 

Reported in April, 1922, at work on incidental music for André Gide’s “Saul,” 
by René Morax. Incidental music. 

“Le Roi David,” ThéAtre du Jorat at Méziéres, Switzerland, 1921 (wood-wind, 
brass, pianoforte, harmonium, and double-bass). Fragments sung by Mme. Schéri- 
dan at an 8. M. I. concert, Paris, June 2, 1921. 

Ballet: ‘‘Les Mariés de la Tour Eiffel” with others of “‘the Six.’”” Book by Jean 
Cocteau. Swedish Ballet, Paris, June, 1921. 

Ballet: ‘Skating Rink.”’ Book by Canudo. Swedish Ballet, Paris, January, 1922. 

Prelude to “Aglavaine et Sélysette,”’ 1917 (Golschmann concert, Paris, June, 1920). 

Chant de Nigamon, 1917 (Pasdeloup concert, Paris, January 3, 1920). 

Pastorale d’été. It won the Verley prize of 1,500 francs, by a vote over three 
competitors, at Paris, on February 17, 1921. 

Sonata, violin and pianoforte, No. 1, 1916 (Honegger-Ygouw concert in Paris, 
April 26, 1922). 

Sonata, violin and pianoforte, No. 2, 1919 (concert of the National Society, Paris, 
February 28, 1920). 

Sonata for viola and pianoforte, 1920 (S. M. I. concert, Paris, December 2, 1920). 
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Your Glassware in the Future 


How long will the glassware you are using last? 
Will it dwindle to two sherbet glasses, a few odd 
tumblers, two or three etched goblets? Or are 
you keeping your sets intact by buying Open 
Stock patterns, which can always be matched? 
If you were ever so unfortunate as to break 
glassware belonging to anyone else you know 
the relief of knowing that the broken piece 
can be replaced. 
We advise, whether buying for yourself or 
Crockery for gifts, that you select Open Stock glass- 
: ware. It costs no more and insures continual 
China satisfaction. We are always glad to help our 
Glassware customers choose suitable pieces from our 
; large variety of patterns and designs. 
Gifts 
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AROUND THE 
WORLD 


by Specially Chartered New Oil- 


burning Cunard Liner 


“SAMARIA” 
January 24 to 
May 31, 1923 


A GOLDEN JUBILEE 
CRUISE 


Limited to 400 Guests 


Commemorating the 50th 
anniversary of our first tour 
around the world and offer- 
ing such distinctive features 
as— 


A luxurious and most 
modern Cunard Liner 


The most comprehensive 
and interesting itinerary 
yet compiled 


Visits to each country in 
glorious Springtime 


In all, 127 memorable days, 
visiting — Mediterranean cities 
and Egypt-—four weeks in In- 
dia, Dutch East Indies, and 
Straits Settlements — Saigon in 
Indo-China, the Philippines, 
and China—two weeks inJapan 
— Hawaii, San Francisco and 
Panama Canal. 


MEDITERRANEAN 


by Specially Chartered New 
White Star Liner 


*“HOMERIC” 
Sailing January 20 
Returning March 28, 


THE 1923 GRAND 
CRUISE DE LUXE 


Limited to 500 Guests — 


Chief among the inviting 
features of this cruise, mak- 
ing it excelin magnificence, 


are the following: 


Steamer — Cuisine — Ser- 
vice—the utmost yet 
offered 


14,000 miles—67 glorious 
days — among the won- 
derlands of the Medi- 
terranean 


Sixteen days in Egypt, 
Palestine, etc. 


In addition, optional visit 
to London and Paris on the 
homeward trip; stop-over 
privileges with return by 


-otherfamous WhiteStarLin- 


ers, MAJESTIC, OLYMPIC, 
etc 


_ THOS. COOK & SON > 


‘BOSTON, 11! 


167 4 Tremont Street — 


Telephone Beach 8300 


ett for violoncello and pianoforte (National Society concert, Paris, April 23, 
1921). 

Sonata for two violins. 

String quartet (1917). 

Rhapsody for two flutes, clarinet, pianoforte. 

Pianoforte pieces: Hommage 4 Ravel (Paris, May 10, 1921), at Léo-Pol Morin’s 
concert; Seven Short Pieces; Prelude, Danse, Toccata and Variations. 

Songs: Four Poems; Six Songs from Guillaume Apollinaire’s “Alcools”; Three 
Poems by Jean Cocteau: Souvenirs d’enfance; melodies (text by Laforgue, Jammes, 
Paul Fort), sung at Paris on April 26, 1922). 

Songs with text by Candrars and Everiste. 


On April 2, 1921, Honegger conducted at a concert of L’CEuvre Inédite, 
Paris. 

Eva Gauthier sang Honegger’s ‘‘Cloches” in Boston on January 6, 
1922. 


Esther 


a dmporter ope 


A cordial invitation from the Little Shop, where one is sure to find exquisite grace of 
pattern expressed in Embroidered articles of distinctive origin 


344 BOYLSTON STREET - BOSTON 
Telephone Back se 53613 


Boston Conservatory of Music 


INCORPORATED 
AGIDE JACCHIA, Director 


250 HUNTINGTON AVENUE, BOSTON 17, MASS. 
Teleshone Back Bay 2042 | 


CATALOG SENT ON REQUEST 


STEINWAY PIANOFORTE 


TOURING CARS 
LIMOUSINES 


STEINWAY 


Ignace Jan 
Paderewski 
appearing at 
Symphony Hall 
W ednesday 
November 29th 
at 2.30 p.m. 


uses the 


Steinway Piano 


This Monarch of 
Living Pianists 


writes; — 


The supreme qualities of the Steinway have been for 


many years universally recognized. 


Public and individuals, amateurs and artists have been 


looking upon the Steinway as upon a standard of perfection. 


M. STEINERT @ SONS 


Steinert Hall 162 Boylston Street 
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ACADEMIC FESTIVAL OVERTURE, Op. 80 . . . . . JOHANNES BRAHMS 
(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


Brahms wrote two overtures in 1880,—the ‘‘Academic”’ and the 
“Tragic.”’ They come between the Symphony in D major and that in 
F major in the list of his orchestral works. The “Tragic’’ overture 
bears the later opus number, but it was written before the ‘‘Academic,”’ 
—as Reimann says, “The satyr-play followed the tragedy.’’ The “‘Aca- 
demic”’ was first played at Breslau, January 4, 1881. The university of 
that town had given him the degree of Doctor of Philosophy (March 
II, 1879) ;* this overture was the expression of his thanks. The Rector 
and Senate and members of the Philosophical Faculty sat in the front 
seats at the performance, and the composer conducted his work, which 
may be described as a skilfully made potpourri or fantasia on students’ 
songs. Brahms was not a university man, but he had known with 


*“Q.D.B.V. Summis auspiciis Serenissimi ac potentissimi principis Guilelmi Imperatoris Auguste 
Germanici Regis Borussicae, etc., eiusque auctoritate regia Universitatis Litterarum Vratislavieusis 
Rectore Magnifico Ottone Spiegelberg Viro Illustrissimo Joanni Brahms Holsato artis musicae severioris in 
Germania nunc principi ex decreto ordinis philosophorum promotor legitime constitutus Petrus Josephus 
Elvenich Ordinis Philosophorum h. a. Decanus philosophiae doctoris nomen iura et privilegia honoris 
ae contulit collataque publico hoc diplomate declaravit die XI mensis Martii A. MDCCCLXXIX. 


So 
5375 Back Bay 


Sylvester 
Gowns 


1069 Boylston Street 


CORSETS _ 
ARE BACK AGAIN 


Not the kind of a few years ago, but one made 
of elastic, silk trecot, or pliable suede materials 
that holds the figure firmly, yet allowing a much 
greater sense of freedom. 


Each corset an individual study. 


Brassieres and Underwear 
hy 2 Helene Phillips 
—— . Sportwear . 


CORSETIERE Re 
308 BOYLSTON STREET Trinity P]. Entrance 


BOSTON, MASS. Copley Plaza Hotel 
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Y Colonial 
TYPOGRAPHY 


That distinctive flavor 
of ye printed page that 
spiced the work of ye Bos- 
TON PROVINCIAL PRINTER 


eAnd ye towne of BosTON has 
ever been eminent 7 ye Gra- 
phic as zw all other ARTS 


eAn eminent Print Shoppe ot today 1s 
Geo. H. Ettis Co. (Inc.), 272 Congress street 
where Fine Work is daily and duly done 
for Exacting Business Houses avd divers 
Particular Buyers of Printing 
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Joachim the joyous life of students at G6éttingen,—at the university | 
made famous by Canning’s poem :— 


Whene’er with haggard eyes I view 
This dungeon that I’m rotting in, 

I think of those companions true 

Who studied with me at the U— 
—niversity of Géttingen— 
niversity of Géttingen; 


the university satirized so bitterly by Heine. 

Brahms wrote to Bernhard Scholz that the title “Academic” did not 
please him. Scholz suggested that it was ‘‘cursedly academic and 
boresome,”’ and suggested ‘‘Viadrina,”’ for that was the poetical name of 
the Breslau University. Brahms spoke flippantly of this overture in 
the fall of 1880 to Max Kalbeck. He described it as a “‘very jolly pot- 
pourri on students’ songs 4 la Suppé,” and, when Kalbeck asked him | 


THEATRE TICKETS SYMPHONY TICKETS 


FOOTBALL TICKETS PADEREWSKI TICKETS 


STATE STREET TRUST CO. 
Boston, Mass. 


MATIN OF RICE ii wear tt Eley Nite) 
MASSACHUSETTS AVENUE OFFICE 


Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 AND OVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES and = MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN COOKERY DINNERS by RESERVATION 


Catering for Sewing Circle Luncheons 


THE FOUR TYNES 23 SHAWMUT STREET 


minutes from Park Sq. 
Telephone Beach 6662 O€.Church Site ire 


The Goodwin Shop 


Is helping many women to realize that a corset 
may be beautiful and yet comfortably corrective 
of nature’s faults. 


In this shop, unique in its atmosphere, we are 
fitting to discriminating women the Goodwin 
corset—the corset so highly recommended by 
leading surgeons. And we are doing it in a way 
that they find most agreeable. 


Goodwin Corset Shop 
120 Boylston Street 
Boston, Mass. 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Unsalted Lightly Salted Butter 


BEGINNING OF THE 86th SEASON OF CONTINUOUS SERVICE BY THE 
SAME FAMILY. QUALITY HAS MADE IT POSSIBLE. . 


W. H. LERNED & SONS 


THE THIRD GENERATION OF BUTTERMEN 
87 and 89 FANEUIL HALL MARKET Established 1837 


« 9? 
“Nem Paris 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 Boars PUREED BOSTON, MASS. 


ironically if he had used the ‘‘Foxsong,”’ he answered contentedly, 
“Yes, indeed.”” Kalbeck was startled, and said he could not think of 
such academic homage to the “leathery Herr Rektor,’’ whereupon 
Brahms duly replied, ‘““That is also wholly unnecessary.” 

The first of the student songs to be introduced is Binzer’s ‘‘Wir 
hatten gebauet ein stattliches Haus’’:* ‘‘We had built a stately house, 


*‘*Wir hatten gebauet.’’ The verses of A. Binzer, to an old tune, were sung for the first time at Jena, 
_ November 19, 1819, on the occasion of the dissolution of the Burschenshaft, the German students’ associa- 
tion founded in 1815 for patriotic purposes. The musicis by Friedrich Silcher, who wasborn at Schnaith, 
in Wiirtemberg, on June 27, 1789, and died at Tiibingen on August 26, 1860. He studied music under 
his father, and later under Auberlen, who was organist at Fellbach, near Stuttgart. He lived for a while 
at Schorndorf and Ludwigsburg, and then moved to Stuttgart, where he supported himself by teaching 
music. In 1817 he was appointed Music Director at the University of Tiibingen, where he received the 
honorary degree of Doctor in 1852. He wrote many vocal works, and was especially noteworthy as one 
of the foremost promoters of the German Volkslied. His “‘Sammlung deutscher Volkslieder”’ is a classic. 
Among his best-known songs are “‘Loreley” (‘‘Ich weiss nicht was soll es bedeuten’’), ‘‘Aennchen von ~ 
Tharau,”’ ‘‘Zu Strassburg auf der Schanz,” and ‘‘Wir hatten gebauet.”” This latter is a sort of students’ 
hymn, sung in German universities very much in the same spirit that ‘Integer vitae’ (Christian 
Gottlieb Fleming’s ‘‘Lobet den Vater’’) isin ours. The words are:— 
Wir hatten gebauet 
Ein stattliches Haus, 
Darin auf Gott vertrauet 
Durch Wetter, Sturm, und Graus. 
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ALSO READY TO WEAR ; 
DANCING FROCKS A.“SPECIALTY |@ 


SANTUNG RESTAURANT St. James Building 
Near Symphony Hall 


Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


11 a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 


MUSTC°EVERY 
EVENING 


- ‘After Theatre Parties”’ 


a Specialty 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


HEWINS & HOLLIS 


MENS FURNISHING GOODS 
4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK ST. CHURCH 
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and trusted in God therein through bad weather, storm, and horror.” 
The first measures are given out by the trumpets with a peculiarly 
stately effect. The melody of ‘‘Der Landesvater’’* is given to the 
second violins. And then for the first time is there any deliberate 
attempt to portray the jollity of university life. The ‘‘Fuchslied’’f 


* “Der Landesvater”’ is a student song of the eighteenth century. It was published about 1750. 
+ ‘‘Was kommt dort” is a student song as old as the beginning of the eighteenth century. 


CONCERT DIRECTION .. 
RIERGE BUILDING - : - BOSTON 


As heretofore, Mr. Richmond continues his policy of featuring artists 
of distinction. Appearing under his direction this season: 


RICHARD BURGIN, Violinist — FELIX FOX, Pianist — 


LAURA LITTLEFIELD, Soprano (lyric. MARIA CONDE, 
Soprano (coloratura) —-JEAN BEDETTI, ’Cellist —FIEDLER 
TRIO — Henry Gideon in ‘“‘CONCERTS with COM- 
MENTS” — and 


BOSTON SYMPHONY ENSEMBLE 


*‘A Miniature Symphony Orchestra’’ 
AUGUSTO VANNINI, Conductor 


PIER.CE-ARROVV 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


Pierce-Arrow M Motor Cars 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 


AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


ff 


MARTINEZ 


PREPARES F OR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


ea COPLEY, 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


, Mourning 
House 


In addition to our 
Mourning Specialties 
we are showing attrac- | 
tive Black Hats and 
Gowns that are not 
mourning, 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 
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(Freshman Song), ‘Was kommt dort von der Hoéh’,” is introduced 
suddenly by two bassoons' accompanied by violoncellos and violas piz- 
zicati. There are hearers undoubtedly who remember the singing of 
this song in Longfellow’s “Hyperion”; how the Freshman entered the 
Kneipe, and was asked with ironical courtesy concerning the health of the 
leathery Herr Papa who reads in Cicero. Similar impertinent ques- 
tions were asked concerning the “Frau Mama” and the “Mamsell 
Sceur”’; and then the struggle of the Freshman with the first pipe of 
tobacco was described in song. ‘‘Gaudeamus igitur,”’* the melody 
that is familiar to students of all lands, serves as the finale. 

The overture is scored for piccolo, two flutes, two oboes, two clarinets, 
two bassoons, double-bassoon, four horns, three trumpets, three trom- 

* There are singular legends concerning the origin of “‘Gaudeamus igitur,” but there seems to be no 


authentic appearance of the song, as it is now§known, before the beginning of the eighteenth century, 
when the song was popular at Jena and Leipsic. 


Rare Old Violins 


VIOLAS. and ‘CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 


MUSICIANS SUPPLY 
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LaGrange Street, Boston, Mass. 
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City and Out-of-Town Service 
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SEVENTY YEARS’ REPUTATION 


VN’S BRONCHIAL TR 


An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 
form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. - 


OWN’S SPiaccoos DENTIFRICE 
Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 
JOHN I. BROWN & SON, BOSTON, MASS. 


ts by 


At JORDAN HALL, Saturday afternoon, January 6, 1923 and 
Saturday afternoon, January 20, 1923 


Tickets for each concert, 50 cents to $2.00, plus tax. Subscriptions now being received 


Management, A. H. HANDLEY, 160 Boylston Street, Boston. Telephone, Beach 4197 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 


AFTERNOON TEA (tea, toast and marmalade) IS SERVED 
IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


WEDDING INVITATIONS THE 


CALLING CARDS Lamping-Nolan Shop 
STATIONERY Established 1905 


CHRISTMAS CARDS 462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


EP Headquarters for the new Lon- 

Poulson don Hair Dye ‘‘Inecto Rapid’’ 

Latest in Hair Goods. Permanent Waving. 

HARPER W POULSON Frederick & Nestle Systems. Ten Expert 
SOCIAL AND COMMERCIAL STATIONER Marcel Wavers in constant attendance. 


Maryco Crémes and Cosmetiques, our own 


284 BOYLSTON STREET BOSTON : : : : 
preparations. Their quality never varies. 


bs] 


VIOLIN AND CELLO PLAYERS. — 
The most extraordinary collection of Stradivari, Guarnieri, Bergonzi, Amati, Guadagnini, 
Stainer, Montagnana, Ruggeri, Pressenda and others. 


Value, $1,000,000 


Professor AUGUSTO MOLINIL of Venice, Italy, Collector 
Room 309-10 25 Huntington Avenue 
Professor Molini spent his lifetime collecting this wonder of art. 
Studio open between 10 a.m. and 5 p.m. 


Esther 


.. Corsetiere .. 
Upon your corset rests the responsibility of style, fit and comfort 


Kensington Building, Room 215 687 BOYLSTON STREET 
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Mile. Alary & Co. 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


JUST PUBLISHED 


Rudyard Kipling’s 
GYPSY TRAIL 
set to music by 


CHARLES A. CHASE 
High, Ab. Low, F. 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 
Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 


SoM TEK Sodkk EE 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 1!1-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
“BOSTON, MASS. 
Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 


A A : er 
A A Y 
a fF A 


A ved g VY iy) 
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VIOLAS, DOUBLE BASSES 


MORE THAN 600 IN STOCK 


Leather Cases Fine Bows Italian Strings Gold and Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 
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bones, bass tuba, a set of three kettledrums, bass drums, cymbals, 
triangle, strings. 

The overture was played for the first time in Boston by Theodore 
Thomas’s Orchestra, October 14, 1881. 


GORING 


SPECIALIZES IN 


HATS FOR MATRONS 


SARAS Ls PAU Rist 


Strictly Custom Made and Ready-to-Wear 


Corsets, Brassieres, Dainty Lingerie and 
Breakfast Coats. 


80 BOYLSTON STREET 


Third Floor — 6 PARK STREET 


BOSTON 


Designer and 
Creator 


ULLtO of 
GOWNS 


Bradbury Building 


230 Boylston Street, Boston 


Smart Apparel for Women 
and Misses 


230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 


pe Ph Pt Pt Ps Ps LS 
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Miss MOORE'S NURSING HOME 


Ideally Located at 321 Dartmouth Street 


A delightful place to convalesce, to go 
for rest, or to stay while under doctor’s 
observation. 

Large, attractive, warm, sunny rooms 
—with fireplaces. 

Food of the highest quality— special 
attention to patients on diet. 

Back Bay 3641 


Fn 6 Fe 6 Pe 6 Fe 6 Fn 6 Fo BS 6 


Miss Farmer’s School of Cookery 
Established 1902 


Home of the Boston Cooking School Cook Book 
30 Huntington Avenue, Boston 


Practise Classes constantly forming in 
Cookery and Household Technique 


Demonstration Lectures 
Tuesdays and Wednesdays 


Miss Alice Bradley, Principal 
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Stagefright, Nervousness and Apprehension 
can be cured 
through Reflective Auto-suggestion Scientifically Applied 


MARY LOUISE GOODHUE 
56 Fayerweather Street, Cambridge Tel. University 2167-W 
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Americas Greatest 


Cle Ei AoNgesises 
DYERS 


LAUNDERERS 


BOSTON SHOPS 


284 BOYLSTON STREET 17 TEMPLE PLACE 
248 HUNTINGTON AVENUE 
29 STATE STREET 79 SUMMER STREET 


Branch Telephone Exchange 3900 Back Bay connects above shops 


BROOKLINE SHOP CAMBRIDGE SHOP WATERTOWN SHOP 
1310 Beacon Street 1274 Massachusetts Avenue 1 Galen Street 
Coolidge Corner Harvard Shop at Works 


Also LYNN WALTHAM WORCESTER BRIDGEPORT 
MALDEN FITCHBURG * SPRINGFIELD NEW HAVEN 
SALEM FALL RIVER PROVIDENCE HARTFORD 

MANCHESTER NEW BEDFORD PRAM Ca WATERBURY 


NEW YORK SHOP: 10 WEST 48th STREET 
PHILADELPHIA SHOP: 1901 CHESTNUT STREET 


Packages called for and delivered by our own trucks in Boston and suburbs 
ESTABLISHED 1829 


8Yo.O UE GLAS INST aa Org calc eWeek oN ee Osos 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


The second trip of the Orchestra will take place next week. There 
will be no concert Friday afternoon, December first, 
or Saturday evening, December second 


Seventh Programme 


FRIDAY AFTERNOON, DECEMBER 8, at 2.30 o’clock 
SATURDAY EVENING, DECEMBER 9, at 8.15 o'clock 


; Symphony in D minor 
I. Lento; Allegro non troppo. 


| II. Allegretto. 
III. Allegro non troppo. 


Franck Symphonic Poem: ‘‘Les Eolides’” (“The Aeolidae’’) 


Schumann . : : ; Concerto in A minor for Pianoforte and 
Orchestra, Op. 54 
I. Allegro appetuoso. 


II. Intermezzo: Andantino grazioso. 
III. Allegro vivace. 


franck f : . — Symphonic Poem: “Le Chasseur Maudit”’ 
(“The Wild Huntsman’’) 


CENTENNIAL OF CESAR FRANCK 
(Born December to, 1822) 


SOLOIST 
OLGA SAMAROFF 


} 
| There will be an intermission of ten minutes after the symphony 

| 

‘ity of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 


the head in places of public amusement 


very licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
te view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
| being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


| Attest: J. M. GALVIN, City Clerk. 


he works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 


397 


STEINERT HALL Tuesday Evening, November 28, at 8.30 
PIANO RECITAL by 


eae wy oy 
Bor Yl 
A @ oy di 


CELEBRATED RUSSIAN PIANIST 


.. PROGRAMME .. 
1. Handel . ; . Air and Variations, ‘Harmonious ce 
, : astorale 

2. . Scarlatti-Tausig ‘ : : : Capneee 
3. Beethoven. : : : ie ‘Moonlight’ syne Op. 27, No. 2 

Adagio sostenuto 

Allegretto 

Presto agitato 
4. Paderewski . ; j : : Variations and Fugue, Op. 11 
5. Rachmaninoff : ; , : j Polichinelle, Op. 3, No. 4 
6. Glazounoff . : 4 : : : Gavotte, No. 1, D minor 
7.  Liadoff " ’ : , 1 wee ’ Mazurka, Op. 38 
8. Liszt ! : ; : ; : Campanella 


STEINWAY PIANO USED 
Prices: $1.00, $1.50, $2.00, $2.50 (plus war tax). Tickets are now on sale at Steinert Hall 


SYMPHONY HALL 
THIRD CONCERT IN THE STEINERT SERIES 


Song Recital 


THURSDAY Evening, December 7, at 8.15 


Prices $1.00, $1.50, $2.00, $2.50 (plus tax) 


Tickets now on sale at Symphony Hall 
Down-Town at Steinert Hall 


THE STEINWAY PIANO USED 
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SVL PELONYSHALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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boston Symphony Orchestra 


TR, 
WL 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY) PERU Partai 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT f : : ; . , « President 
GALEN L. STONE : : : : : : Vice-President 
ERNEST B. DANE 2 : : ; ; : : Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 


FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 
M. A. DE WOLFE HOWE BENTLEY W. WARREN 


JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 
a Steinway think it economi- 


cal to buy a cheaper piano in 


the beginning and wait for a 


Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


Alhin SAGs and convenience a Steinway can 


be bought. This is evidenced by 
the great number of people who 
come to exchange some other 


piano in partial payment for a 


Steinway, and say: “If I had only 


known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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PERSONNEL 


Forty-second Season, 1922-1923 
PIERRE MONTEUX, Conductor 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafit, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 

Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 

Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 

Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 

Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 

Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS, 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langenden, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH HorRNs. Bass CLARINET. CONTRA-BASSOON, 
Baitles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C.- Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kentfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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Oo 4 >to Gi) HA 
SA “ME en Ce 


This great artist records her playing for the 


e@ 


You are cordially invited to hear the Samaroft 
recordings at our studios — 


Caprice Burlesque A 2 : Gabrilowitsch 
Clair de Lune : , ; : l Debussy 
Nocturne, Op, 27..Noslo oy 4 . ; Chopin 


Turkish March . : .  Beethoven-Rubinstein 


Mrs. 6G>> ae 


WAREROOMS 169 TREMONT ST. 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 
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eventh Programme 


FRIDAY AFTERNOON, DECEMBER 8, at 2.30 o'clock 


SATURDAY EVENING, DECEMBER 9, at 8.15 o’clock 


CENTENNIAL OF CESAR FRANCK 
(Born December 10, 1822) 


Franck : F : Symphony in D minor 
I. Lento; Allegro non troppo. 
II. Allegretto. 
III. Allegro non troppo. 
Franck Symphonic Poem: “Les Eolides” (‘‘The Aeolidae’”’) 
Schumann . : : Concerto in A minor for Pianoforte and 
Orchestra, Op. 54 
I. Allegro affettuoso. 
II. Intermezzo: Andantino grazioso. 
III. Allegro vivace. 
Franck F ; ' . Symphonic Poem: ‘Le Chasseur Maudit”’ 


(“The Wild Huntsman’’) 


SOLOIST 
OLGA SAMAROFF 


STEINWAY PIANO USED 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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WHE Raymond-Whitcomb Guide to Winter 
| Travel in America—new edition is a 
| concise and attractive handbook full of 

| information valuable to every traveler. 
== You will find it absolutely indispensable 
in planning your Winter holiday. We suggest that you 
apply for your copy now, before this popular little 
volume is exhausted. 


gammy | VERY day and in every way, wet or fine, 

} East or West, Raymond-Whitcomb 

lj arrangements are ““The Best in Travel.” 

i Make us your travel specialists and you 

== will be relieved of the irksome details too 

often associated with travel. Let us make your hotel 

and railroad reservations, arrange your automobile 

tours either here or abroad, purchase your steamship 

tickets and in general give you that expert advice 
so essential to you in planning your trip. 


IHEN you are abroad and require help in 
the travel line — whether it be in connec- 
tion with tickets, baggage or passports — 
you will find the experts in our London 
———=~ and Paris offices pleased to offer you 
courteous assistance. 


UR wide experience — extending over five 
decades—has gained for us enviable 
#| world-wide relations, so that whether you 
(| are planning to travel in America or in 
~~ Kurope, to the Far East or to the West 
Indies, to South America or to Alaska, in North 
Africa or Egypt and the Holy Land —in short any 
part of the world where it is safe and desirable to 
travel— we urge you to benefit by the expert and 
up-to-the-minute knowledge of Raymond-Waitcomb, 
whose service is famous as ‘The Best in Travel.” 


17 ree Place BOSTON ‘Tel. Beach 6964 
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SYMPHONY IN D MINOR, FOR ORCHESTRA .. . . CfhsaR FRANCK 


(Born at Liége, Belgium, on December 10, 1822; died at Paris on 
November 8, 1890.) 


This symphony was produced at the Conservatory, Paris, February 
17, 1889.* It was composed in 1888 and completed on August 22 of 
that year. It was performed for the first time in Boston at a concert 
of the Boston Symphony Orchestra on April 15, 1899. Mr. Gericke 
conducted. 

The symphony, dedicated to Henri Dupare, is scored for two flutes, 
two oboes, English horn, two clarinets, bass clarinet, two bassoons, 
four horns, two trumpets, two cornets-4-piston, three trombones, 
bass tuba, a set of three kettledrums, harp, and strings. 

Vincent d’Indy in his Life of Franck} gives some particulars about 
the first performance of the Symphony in D minor. “The perform- 
ance was quite against the wish of most members of the famous 
orchestra, and was only pushed through thanks to the benevolent 
obstinacy of the conductor, Jules Garcin. The subscribers could 
make neither head nor tail of it, and the musical authorities were 
much in the same position. I inquired of one of them—a professor 
at the Conservatoire, and a kind of factotum on the committee— 


*Hranck wrote a symphony for orchestra and chorus, ‘‘Psyché,”’ text by Sicard 
and Fourcaud, which was composed in 1887 and produced at a concert of the National 
Society, March 10, 1888. He also wrote in his earlier years a symphony, ‘‘The Sermon 
on the Mount,” after the manner of Liszt’s symphonic poems. The manuscript exists, 
but the work was never published. 


7Translated by Mrs. Newmarch. 


SONGS BY 


UR FOOTE 


by JOHN McCORMACK 


and other prominent artists 


THE SONG BY THE MILL (New) Sung by LILAC TIME Sung by 


John McCormack Florence Otis 
Harvey Hindermyer ee ne 
Edith Bullar 
THE RED ROSE eee a RCe ite THE NIGHTINGALE HAS A LYRE OF GOLD 
Florence Macbeth Dee Wie & 
THROUGH THE LONG DAYS AND YEARS THE LAKE ISLE OF INNISFREE 
Ee eeurt John McCormack Mabel Garrison 
ONST: reta lViasson 
John McCormack TRANQUILLITY 
Merle Alcock Lambert Murphy 
Mme. Sembrich ea Miller 
arles Bennett 
MEMNON John McCormack Harvey Hindermyer 


Alice Sjoselius 


Olive Nevin Mabel Garrison 


SHADOWS Fl heh Frederick Gunster 
ee eee HOW MANY TIMES DO I LOVE THEE 
SHIPS THAT PASS IN THE NIGHT Christine Miller 
Ethel Jones Stephen Bennett 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


415 


what he thought of the work. ‘That, a symphony?’ he replied in con- | 
temptuous tones. ‘But, my dear sir, who ever heard of writing for | 
the English horn ina symphony? J ust mention a single symphony | 
by Haydn or Beethoven introducing the English horn. There, well, 
you see—your Franck’s music may be whatever you please, but it . 
will certainly never be a symphony! This was the attitude of the | 
Conservatoire in the year of grace 1889. | 

“At another door of the concert hall, the composer of ‘Faust’ es- 
corted by a train of adulators, male and female, fulminated a kind | 
of papal decree to the effect that this symphony was the affirmation | 
of incompetence pushed to dogmatic lengths. For sincerity and dis- | 
interestedness we must turn to the composer himself, when, on his | 
return from the concert, his whole family surrounded him, asking | 
eagerly for news. ‘Well, were you satisfied with the effect on the | 
public? Was there plenty of applause?’ To which ‘Father Franck,’ | 
thinking only of his work, replied with a beaming countenance: 
‘Oh, it sounded well; just as I thought it would! ” 


# 
* 


Vincent d’Indy in his Life of Franck describes Gounod leaving | 
the concert hall of the Conservatory after the first performance of | 
Franck’s symphony, surrounded by incense-burners of each sex and | 
saying particularly that this symphony was “the affirmation of 
impotence pushed to dogma.” Perhaps Gounod made this speech; | 
perhaps he didn’t; some of Franck’s disciples are too busy in adding 
to the legend of his martyrdom. 


| 
| 
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THE 


VOSE GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE@ is a most 


satisfactory plano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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2 UICC 


L. P. HOLLANDER CO. 


Est. 1848 
IMPORTED 


A Unique Assortment 


c 


Italian and French Character 
Dolls are a feature this year 


202-214 BOYLSTON STREET, BOSTON 


MMM 


SAC 


ST CTT TCT TTT 


PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


ALLEN B. FARMER 
120 TREMONT STREET, BOSTON 


WorKS oF FRANCK PERFORMED AT CONCERTS OF THE Boston Sym- 
PHONY ORCHESTRA IN BOSTON 


1899. April 15, Symphony in D minor; December 23, Symphony. 

1900. February 17, ‘‘The Aeolidae.” 

1901. February 16, “The Wild Huntsman.” 

1902. December 20, “The Aeolidae.” 

1904. January 9, ‘The Wild Huntsman.” 

1905. February 11, Symphony; April 29, Symphony (by request) ; Decem- 
ber 2, “Psyche and Cupid” (led by Vincent d’Indy). 

1906. April 7, “Psyche and Cupid,” “The Gardens of Cupid.” 

1907. December 28, Symphonic piece from “The Redemption.” 

1910. January 29, Symphony. 

1911. January 21, “The Wild Huntsman”; November 25, Symphony. 

1913. October 18, “The Aeolidae.” 

1914. January 38, Symphony; December 26, Chorale, A minor, for organ 
(Mr. Marshall, organist). 

1915. May 1, Symphony. 

1916. December 8, Symphony. 

1917. February 9, Symphonic Variations (Mr. Gebhard, pianist) ; April 6, 
Symphonic piece from “The Redemption.” 

1918. October 25, Symphony. 

1919. February 14. “Psyche’s Sleep and Psyche borne away by the Zephyrs” ; 
April 18, Symphony; October 10, “The Wild Huntsman”; November 14. ‘‘Les 
Rois dont vous vantez la Gloire,’ from “The Redemption” (Povla Frijsh, 
soprano). 


ADVANTAGES 


q The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 
@ Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNS LER JHOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Nass. 


» 


216 HUNTINGTON AV E 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
. HARRY Cc. DEMETER, Proprietor 


( 
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and the happy 
thought 


Christmas Gifts 


Nowcomes the time to be glad in giving. Gifts 
that are exactly right for the friend you wish 
to honor signally, are at Slattery’s, assembled 
from Europe and from the expert craftsmen Ce) 
of the United States. Come and enjoy our 
Christmas atmosphere. 


6S Slattery Co 


TREMONT STREET, oPP. Boston CoMMON 
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1920. October 8, Prelude, Chorale, and Fugue, orchestrated by Gabriel 
Pierné. 

1921. January 21, “Les Djinns” (KH. Robert Schmitz, pianist); October 21, 
Organ Chorale No. 2, B minor, arranged for orchestra and organ by Wallace 
Goodrich. 

1922. January 20, Symphonie piece from “The Redemption”; March 31, 
“Psyche” for orchestra and chorus, Part III, and music for chorus performed 
for the first time in Boston. 


“Les Eourpes” (“THE ABOLIDAR”), SYMPHONIC Porm. Chsar FRANCK 
(Born at Liége, December 10, 1822; died at Paris, November 8, 1890.) 


This symphonic poem, composed in 1876, was performed for the 
first time at a concert of the Société, Nationale, Paris, May 13, 1877. 
Lamoureux brought it out at one of his concerts, February 26, 1882, 
but it was not favorably received ; some in the audience hissed. This 
embittered Lamoureux against “Pére” Franck, as he was nicknamed 
affectionately by his pupils, and he neglected the composer until 
Franck was dead and his worth recognized. ‘Les Eolides” was again 
played at a Lamoureux concert, February 18, 1894. The first per- 
formance in the United States was at Chicago at a concert of the 
Chicago Orchestra, Theodore Thomas conductor, in 1895. The first 
performance in Boston was by the Boston Symphony Orchestra, 
February 17, 1900, Mr. Gericke conductor. Later performances by 
the same orchestra, December 20, 1902, October 18, 1913, November 1, 
1918. 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


WE HAVE THEM 


Ge 
GY 
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Ue 


We are the largest importers of India Druggets in the 
United States. 


We buy for cash, paying in Indian Rupees. 


They are shipped direct from Madras to Boston, via Indian 
Ocean, Arabian and Red Seas, Suez Canal, Mediterranean 
and the Atlantic. 


Designs and colorings truly Indian. Best quality. 
Prices the lowest. Complete assortment. Reversible. 


Size Price Size Price 
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FINE ORIENTAL RUGS 45." 
Examples of Values 


Daghestans, firm weave, size about 6.2x3.9, price 45.00; Mossuls, well 
covered ground, size about 6.5x4.0, price 45.00; Guenjies, size about 


8.3x3.6, price 45.00; Kazaks, blue ground, medallion old reds, sizes 
7.4x4.5, price 45.00; Shirvans, dull colors, size about 5.1x3.6, price 
45.00; Kurdistans, about 6.6x3.10, price 45.00. 
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“Tes Kolides” is in one movement, Allegretto vivo, A major, 3-8. 
The pace slackens for a while towards the end. The piece is free 
in form. The chief theme is a short chromatic phrase, from which 
other melodic phrases of a similar character are derived.* The de- 
velopment suggests the constant variation of the chief thought, 
which is itself as a mere breath; and this development is rich in 
harmonic nuances. The piece is scored for two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, kettledrums, 
cymbal (struck with a kettledrum stick), harp, and strings. 

Georges Serviéres says in his sketch of César Franck: “Desirous 
of trying himself in all kinds of music, the artist, who up to that 
time had not written orchestral compositions, allowed himself to 
be tempted by the seductive but dangerous form of the symphonic 
poem. He therefore wrote a descriptive piece entitled ‘Les Eolides,’ 
to which he gave as a programme the exquisite lines of Leconte de 
Lisle.” There is no allusion in Franck’s score to this inspiration. 


THE MOLIDA 
(TRANSLATION BY W. F. APTHORP) 


O floating breezes of the skies, sweet breaths of the fair spring, that caress 
the hills and plains with freakish kisses; 

Virgins, daughters of Molus, lovers of peace, eternal nature awakens to 
your songs; and the Dryad seated amid the thick foliage sheds the tears of 
the scarlet dawn upon the mosses. 

Skimming over the crystal of the waters like a quick flock of swallows, do 
ye return from the green-reeded Eurotas, ye faithful Virgins? 


*The theme appears in Franck’s ‘‘Psyche Borne Away by the Zephyrs’ in his 
“Psyche” (1887-88). 


fiuriniteh Bros, 


SECOND FLOOR AT 344 BOYLSTON ST. NEAR ARLINGTON 


LADIES te AMEOR Sar 
DORI SS Vn. Kg Ears 


Die RUE Celie RGA Rs Tar CeO SINS NC Ts 18 0) cee 
ORIGINAL FRENCH MODELS ARTISTICALLY ADAPTED TO 
INDIVIDUAL REQUIREMENTS OF FIGURE OR FANCY 


AN INNOV ATION 


NOW CONDUCTED BY HURWITCH BROS. UNDER THEIR 
OWN PERSONAL SUPERVISION, IS BOSTON’S NEWEST 
READY-TO-WEAR SHOP, IN WHICH ARE NOW PRESENTED 
WINTER VOGUES FOR WOMEN AND MISSES— SUITS, COATS, 
CAPES AND _ DRESSES. HURWITCH EXCLUSIVENESS 
COMBINE Dy Witt rieae oue MODERATION 
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For now, one of 

our second floors 
is the 

Shop of Gifts 


A pleasant little spot to 


GO 


is 
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a! Shop for Holiday Gifts. 

= Ede. E-versomany inexpensive 
ie : little things — and the 

Al’ more expensive things, 


too, if you want them. 


Some of the things are listed 
below: 


Framed pictures 
Gift parchments 
Candelabra 
Brass and Copper 
Decorated glass 
Humidors 
Poker chip racks 
Bridge scores 
Cape Cod fire lighters 
Book ends 

And hundreds of other gifts 
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Boston, Temple Place Eleven 
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When the sacred swans swam white and beauteous therein, and a God 
throbbed on the flowers of the bank, ye swelled with love the snow of his 
sides beneath the enchanted gaze of the pensive Spouse. 

The air where your flight murmurs is filled with perfume and with harmony ; 
do ye return from Ionia. or from green, golden-honeyed Hymettus? 

AHolidz, hail! O cool messengers, ’tis truly ye who sang o’er the cradle of 
the Gods; and the clear Ilyssos bathed the down of your light wings in a 
melodious wave. 

When milky-necked Theugenis danced in the evening by the wave, ye 
strewed the roses of Miletus upon her fairy head. 

Nymphs of the winged feet, far from Homer’s river, later, taking the path 
where blue-waved Alpheus follows Arethusa through the bosom of the bitter 
plain to the nursing Isle of waving ears of corn; 

Under the plane-tree where there is shelter from the scarlet darts of day, 
ye sighed of love upon the lips of Theocritus. 

Zephryos, Iapyx, cool-flighted Euros, smiles of the Immortals with which 
the earth beautifies herself, ’tis ye who bestowed the gifts of craved leisure in 
the shade of forests upon the lonely shepherd. 

At the time when the bee murmurs and flies to the lilies’ cup, the Mantuan, 
beneath the branches, spoke to you of Amaryliis. 

Ye listened, hidden amid the leaves, to the fair youths crowned with myrtle, 
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formally of V. Ballard & Sons 


Maker of the celebrated 


Ballard Riding Habits 
TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Special Price Reductions During Holiday Season 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 
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Foreign Languages 
Easily Learned 


The Berlitz Conversational Method 
makes the study of any foreign language 
a surprisingly simple, easy and pleasant 
matter. Experienced native teachers. 
Day and Evening Classes. Private 
instruction if desired. | Reasonable 
tuition. Call, write or phone. 


Trial Lesson Free 
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SCHOOL OF 
EP AUNVG?U A) Ges 


Est. 1878 200 BRANCHES 
132 Boylston Street Phone, Beach 3958 


Kare Old Violins 


VIOLAS and ’CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 


MUSICIANS SUPPLY 
COMPANY 


218 Tremont Street and 60 
LaGrange Street, Boston, Mass. 
Telephone, Beach 1882 . 
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“__as if the master, himself, 
were seated at the keyboard.” 


So it seems when you listen to your favorite 


selection RE-ENACTED by 


the AMPICO 


The Most Magnificent Instrument of All Time 


Like thousands of others you marvel at the 
skill which has made possible such a wonderful 
instrument. Any afternoon you are near 
Harvey’s, why not come in and enjoy one of 
our AMPICO Concerts? Remember, ‘The 
Music Center of Boston,” is the only place in the 
city where you may see and hear the AMPICO 
in the KNABE or FRANKLIN pianos. 


CCHARVEYG 


144 BOYLSTON STREET BOSTON 


linking together with art the soft. rejoinders, entering blushing into the alter- 
nate combats ; 

While, draped in the toga, standing erect in the shade of the thicket, the 
old men awarded their praise, the adorned cup or the ram. 

Ye shook the willow where Galatea smiles; and, kissing the tear-laden eyes 
of the Nymphs, ye rocked Daphnis’s cradle in their sequestered grotto, on the 
rustic threshold, sparkling with flowers. 

When the virgins of the alabaster body, beloved by Gods and mortals, 
brought doves in their hands, and felt their hearts beat with love; 

Ye sang in an undertone in an enchanting dream the hymns of Venus, divine 
joy of the senses, and lent your ear to the plaint of the lover who weeps on 
the threshold of night, and is divined by the heart. 

Oh! how many arms and beloved shoulders ye have kissed, by the sacred 
springs on the hill with wooded sides! 

In the vales of Hellas, in the Italic fields, in the Isles of azure bathed by a 
scarlet wave, do ye still spread your wing, antique Aolidse? Do ye still smile 
in the land of the Sun? 

O ye who have been perfumed with thyme and goat’s-eye,* sacred bonds of 
Virgil’s sweet flutes and the Sicilian reeds; 


*T make a desperate guess at this translation. I can find the word égile in no 
French dictionary: neither can I find any Greek or Latin word from which it could 
be derived. I conclude from the context that it may be a poetic form coined by 
Leconte de Lisle for aegilops. The aegilons, or goat’s-eye, is a large grass which grows 
in Sicily, the grain of which is edible. The peasants burn the sheaves, after the har- 
vest, so as partially to roast the grain. The smoke from this burning may well per- 
fume the breeze.—W. F. A. 

But the word aigilos is in the Greek dictionary of Liddell and Scott, as Mr. 
Nathan Haskell Dole pointed out to Mr. Apthorp at the time his translation was 
first published in a programme-book. Aigilos is defined as ‘‘an herb of which goats are 
fond.” The word occurs in the fift Idyll of Theocritus, line 128. The goat-herd 
Comatas, singing in alternate strains with Lacon, the shepherd, says: “My goats indeed 
eat hadder and aegilus, and tread on mastich-twigs, and lie among arbute trees.’”’ The 
Rev. J. Banks, the translator, risked no other word for aigilos. J. M. Chapman trans- 
lates the passage :— 
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Years of observation have shown us that most women 
desire these qualities in a silk stocking: 

1. Durability. 

2. Substantial weight—sufficient to preserve 
at all times the silken lustre. 

3. Correct fit—snug in the ankle, elastic at the 
top and close fitting in the foot. 

4. Adequate reinforcements—at points where 
wear 1s greatest. 

5. Fit and lustre that will survive frequent 
laundering. 


Several years ago, with the above requirements in 
mind, we designed 


Our “Blue Top’ Silk Stockings 


and engaged for their making one of the leading manufac- 
turers. We find today that literally thousands of our 
regular customers buy these stockings every season. In 
fact, we sell more of them than of any other stocking 
number—silk, lisle or cotton. 


Quality never varies. 


Price never broken when fixed for the 
season. 


Readily indentified by the narrow ‘Blue 
Top.’’ 


Now selling at § 
In black only $3 


Out-size ‘‘Blue Top”’ Silk Stockings $3.50 
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Ye who once floated to the lips of genius, breezes of the divine months, 
come, visit us again; from your golden urns pour out to us, as ye pass by, 


repose and love, grace and harmony ! 
% 
% 


% 

Jeremy Collier in his biographical sketch of AZXolus makes no men- 
tion of sons or daughters: “A“olus, a king of the seven islands be- 
twixt Italy and Sicily called AXoliz, very Hospitable, he taught his 
People to use Sails, and by observing the Fire or Smoak of Strongyle 
(Stromboli) could predict how the Winds would blow, whence the 
Poets call’d him the God of the Winds. He was also a skilful 
Astrologer, which contributed to this Fiction. There were Three of 
this Name.” 


Mme. Ouca SamMarorr (Mrs. Leopold Stokowski) was born at San 
Antonio, Tex., on August 8, 1880. In this country she studied with 
her grandmother, mother, and Constantin von Sternberg; in Paris 
with Marmontel the elder, Widor, and at the Conservatory with 
Delaborde; in Berlin she took lessons of Ernest Hutcheson and 
Ernst Jedliczka. Her first appearance with orchestra in public 
was in New York on January 18, 1905. Her first appearance in 
Boston was at a concert of the Boston Symphony Quartet on April 


On goat’s rue feed, my goats, and cytisus ; 
On lentisk tread, and lie on arbutus. 


Compare this with the more poetic version of C. S. Calverley :— 


My goats are fed on clover and goat’s-delight: they tread 
On lentisk leaves; or lie them down, ripe strawberries o’er their head.—P. H. 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


Harris Forbes Building 
24 Federal St., Boston 
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Interior 
Decorators 
Over 
30 Years 


AS PERMANENT INVESTMENTS 


GE NTAL RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and rightness 
of design rather than merely price. The ‘‘cheapest”’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 
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10, 1905, when she played with Mr. Krasgselt, Saint-Saéns’s violon- 
cello sonata. She has played in Boston at subscription concerts 
of the Boston Symphony Orchestra: 


1906. April 21, Grieg’s Concerto. 

1907. February 9, Tchaikovsky’s Concerto No. 1. 
1908. April 4, Liszt’s Concerto No. 1. 

1909. November 27, Rubinstein’s Concerto No. 4. 
1918. November 22, Grieg’s Concerto. 


CONCERTO IN A MINOR, FOR PIANOFORTE, Op. 54. . Ropert SCHUMANN 
(Born at Zwickau, June 8, 1810; died at Endenich, June 29, 1856.) 


Schumann wrote, after he had heard for the first time Mendels- 
sohn play his own Concerto in G minor, that he should never dream 
of composing a concerto in three movements, each complete in itself. 
In January, 1839, and at Vienna, he wrote to Clara Wieck, to whom 
he was betrothed: “My concerto is a compromise between a sym- 
phony, a concerto, and a huge sonata. I see I cannot write a con- 
certo for the virtuosos: I must plan something else.” 

It is said that Schumann began to write a pianoforte concerto 


Bachrach 


Portraits 
for CHRISTMAS 


Their quality and prestige are known and will be 


appreciated everywhere. To properly finish them 
requires time and care. 
Make an appointment for a sitting now. 


647 BOYLSTON STREET - - BOSTON 


567 BOYLSTON STREET | 
Copley Square | 


We have just received a very interesting assortment 

of French novelties, and would suggest an early 

visit as they would make attractive Christmas 
gifts at reasonable prices. 
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HAT woman would have confidence in 
the genuineness of her silver, if on each 
softly shining piece were not stamped 
the “‘sterling” mark? 


—_ 
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And what “‘sterling’ is to silver, the 
C. Crawiord Hollidge label is to gar- 
ments—an authentic token, like the - 
king’s seal, of genuine individuality, 
genuine exclusiveness, genuine quality. 


C. Crawford Hollidge quality 1s unusual, and 
not found elsewhere (1f at all) for less. 


The Symbol of QUALITY 


C. CRAWFORD HOLLIDGE 


An Exclusive Shop for Misses and Women 
TREMONT AT TEMPLE PLACE, BOSTON 
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when he was only seventeen and ignorant of musical form, and that 
he made a second attempt at Heidelberg in 1830. 

The first movement of the Concerto in A minor was written at 
Leipsic in the summer of 1841,—it was begun as early as May,— 
and it was then called “Phantasie in A minor.” It was played for 
the first time by Clara Schumann, August 14, 1841, at a private 
rehearsal at the Gewandhaus. Schumann wished in 1843 or 1844 
to publish the work as an “Allegro affettuoso” for pianoforte with 
orchestral accompaniment, “Op. 48,” but he could not find a pub- 
lisher. The Intermezzo and Finale were composed at Dresden, 
May-July, 1845. 

The whole concerto was played for the first time by Clara Schu- 
mann at her concert, December 4, 1845, in the Hall of the Hotel 
de Saxe, Dresden, from manuscript. Ferdinand Hiller conducted, 
and Schumann was present. At this concert the second version of 
Schumann’s “Overture, Scherzo, and Finale’ was played for the 


GOWNS, SUITS 
and 


HATS 


277 Dartmouth Street, Boston Summer Branch at Magnolia 


THE GRACE HORNE’S 
GALLERIES 


VERGE SHOP EXHIBITION OF PAINTINGS 


by 


Ae aoe aa ey VLADIMIR PAVLOSKY 
BROOKLINE ie 
Good alhincatrsi GEORGE H.HALLOWELL 


Stuart Street, at Dartmouth 


Trinity Court, Boston 
Reservations by Telephone 


Brookline 2240 Galleries open daily except Sunday 


ten to six 


Financial Statement 
of the 


Old Colony ‘Trust Company 
On September 15, 1922 


Our Resources were 

Loans to our Customers . . . «. $92,063,276.50 
Investment Securities ayy mele Mater 62072154 O0.02 
NW dineror bal kIneeCinccs i areiiser ran 24766 7087 
Gashtinebankesoeetperdine muah seo 02 0.5539. 000,57 
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With which to meet labtilities 

PHOTDepositorsiv. sss ta 1205952,501-08 
For Acceptances and Rediceornre ett? 9241.04 A. 20 
POCA SeCowe Pe ayia lel visigche) Walk Ye 996,458.80 
Hor Interests sash. ca 641,738.76 


Total Liabilities to Cubed - $134,316,002.94 
Balance for Stockholders . . 17,127,426.85 


Three centrally located offices in Boston 


Oxtp Cotony Trust COMPANY 


52 Temple Place 17 Court Street 222 Boylston St. 


Member of the Federal Reserve System 
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first time. The movements of the concerto were thus indicated: 
“Allegro affettuoso, Andantino, and Rondo.” 

The second performance was at Leipsic, January 1, 1846, when 
Clara Schumann was the pianist and Mendelssohn conducted. Ver- 
hulst attended a rehearsal, and said that the performance was 
rather poor; the passage in the Finale with the puzzling rhythms 
“did not go at all.” 

The indications of the movements, “Allegro Affettuoso, Inter- 
mezzo, and Rondo Vivace,” were printed on the programme of the 
third performance,—Vienna, January 1, 1847,—when Clara Schu- 
mann was the pianist and her husband conducted. 

The orchestral parts were published in July, 1846; the score, in 
September, 1862. 

Otto Dresel played the concerto in Boston at one of his chamber 
concerts, December 10, 1864, when a second pianoforte was sub- 
stituted for the orchestra. S. B. Mills played the first movement 
with orchestra at a Parepa concert, September 25, 1866, and the 
two remaining movements at a concert a night or two later. The 
first performance in Boston of the whole concerto with orchestral 


Makanna Shop 


Honda ate Specialties, Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 


at the moment 
BUILDING g 4 ; 
Our collection also includes a number of silk frocks 


420 BOYLSTON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, reflecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 
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Bonney's—A store’ of style; 
quality and reasonable prices. 
Bonney Values are famous 
among those who knaw. 
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Fordan Marsh (ompany 
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Evening Footwear 
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New Models in 


Brocaded Silver Brocaded Satin 
Black Satin White Satin White Kid 


Hosiery to Match 


accompaniment was by Otto Dresel at a concert of the Harvard 
Musical Association, November 23, 1866. 

Mr. Mills played the concerto at a concert of the Philharmonic 
Society of New York as early as March 26, 1859. 

The concerto has been played in Boston at concerts of the Boston 
Symphony Orchestra by Mr. Baermann (November 26, 1887), Mrs. 
Steiniger-Clark (January 11, 1890), Mr. Joseffy (April 17, 1897), 
Miss aus der Ohe (February 16, 1901), Mrs. Fanny Bloomfield- 
Zeisler (February 14, 1903), Mr. Schelling (February 25, 1905), 
Mr. Bauer (February 3, 1906 and November 25, 1911), Mr. Wilks 
(March 29, 1918), Mr. Hofmann (December 13, 1914), Mr. Paderew- 
ski (December 22, 1916), Mr. Moiseiwitsch (February 25, 1921). 

It was played by Mr. Paderewski at a concert for the benefit of 
members of the Symphony Orchestra, March 2, 1892. 

The orchestral part of the concerto is scored for two flutes, two 
oboes, two clarinets, two bassoons, two horns, two trumpets, kettle- 
drums, strings. The score is dedicated to Ferdinand Hiller. 
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Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 
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SEASON 1922-1923 


A partial list of great artists 
who will appear with the 


Mrnabe 


Pianists 
GODOWSKY SCHNABEL 
CADMAN NYIREGYHAZI 
ORNSTEIN OLGA STEEB 
WITTGENSTEIN 


Violinists 
HUBERMAN Mac MILLEN 
RAOUL VIDAS 


Singers 

JERITZA 

ALMA GLUCK 
GIUSEPPE de LUCA ROSA PONSELLE 
MARTINELLI SOPHIE BRASLAU 
YVETTE GUILBERT NAMARA 
CLAIR DUX SCOTNEY 


& 


Exclusive Representatives in Boston 
and Vicinity 
CCHARVEY@ 
144 Boylston St. 
e 
WILLIAM KNABE & COMPANY 


Division American Piano Company 


437 Fifth Ave., New York Factories, Baltimore 
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“THe Witp HuntTsMAN,” SyMPHONIC POEM. 
Crsar AUGUSTE FRANCK 


(Born at Liége, December 10, 1822; died at Paris, November 8, 1890.) 


“Le Chasseur Maudit,”’ composed in 1883, was played for the first 
time at a concert of the Société Nationale, Paris, March 31, 1883. 
It was performed at a Pasdeloup concert in Paris, January 13, 1884. 
The first performance in the United States was at Cincinnati, Jan- 
uary 29, 1898. The first performance in Boston was at a concert 
of the Chicago Orchestra, Theodore Thomas conductor, in Music 
Hall, March 26, 1898. The work has been played in Boston at 
concerts of the Boston Symphony Orchestra, March 2, 1901, Jan- 
uary 9, 1904, January 21, 1911, October 10, 1920. 

The composition is based on Birger’s ballad, “Der wilde Jager.” 
The argument in prose is printed on the fly-leaf of the score. This 
argument may be Englished as follows:— 


Ivory Sets Soaps 

Creams 
Brushes Face Powders 
Mirrors Compacts 
Combs Tooth Paste 

Tooth Powder 
Puff Boxes AN Lip Sticks 
Cream Jars Incense 

Bath Tablets 
Trays Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 


>. 9. PIERGE COr nate 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


°101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 
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Gorgeous Evening Wraps and Capes 
Offered at ¥%3 to % Former Prices 


Fur Trimmed Evening Capes . . . . were $250, now $125 
Fur Trimmed Evening Capes. . . . were $395, now $195 
Fur Trimmed Evening Wraps . . . . were $450, now $225 
Fur Trimmed Evening Wraps . . . . were $500, now $250 


Exquisitely warm and exceedingly becoming, these 
charming wrap coats of deep pile velvety wool fab- 


rics, with large fur collars and deep cuffs, were an 


excellent investment at the original price — made 


doubly so at this reduction. 


MANAHAN BUILDING 


250 Boylston Sed poston. 
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‘“°Twas a Sunday morning; far away resounded the joyous sound of bells 
and the joyous chants of the crowd. ... Sacrilege! The savage Count of the 


Rhine has winded his horn. 
“Hallo! Hallo! The chase rushes over cornfields, moors and meadows.— 


‘Stop, Count, I entreat you; hear the pious chants..—No! Hallo! Hallo!— 
‘Stop, Count, I implore you; take care.’—No! and the riders rush on like a 
whirlwind. 

“Suddenly the Count is alone; his horse refuses to go on; the Count would 
wind his horn, but the horn no longer sounds. ... A dismal, implacable voice 
curses him: ‘Sacrilegious man,’ it cries, ‘be forever hunted by Hell!’ 

“Then fiames flash all around him. ... The Count, terror-stricken, flees 
faster and ever faster, pursued by a pack of demons... by day across 
abysses, by night through the air.” 


This symphonic poem is scored for piccolo, two flutes, two oboes, 
two clarinets, four bassoons, four horns, two trumpets, two cornets- 
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Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, “‘the Artistic 
Stieff.”” The richness of the ‘‘Stieff Tone’? famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at. your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


I46 Boylston Street 


Boston, Mass. 


441 


a-pistons, three trombones, bass tuba, a set of three kettledrums, — 
two bells, cymbals, triangle, bass drum, and strings. 

It is divided into four sections: the portrayal of the peaceful 
landscape, the religious chorus, the Sunday scene; the hunt; the 
curse; the infernal chase. 

The symphonic poem begins Andantino quasi allegretto, G major, 
3-4, with a horn theme, which in various forms is heard throughout 
the composition. Violoncellos intone a religious melody over an 
organ-point. The horns are heard again. Bells peal. The sacred 
song grows in strength until it is proclaimed by the full orchestra. 

G minor, 9-8. Enter the Count and his crew. The horns sound 
in unison the chief theme, which is repeated in harmony and softly 
by the wood-wind instruments. There is a musical description of 
the chase, and fresh thematic material is introduced. There are 
the voices of complaining peasants. 

The Count is alone. In vain he tries to wind his horn. An un- 
earthly voice is heard (bass tuba), then the curse is thundered 
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Burato’ iletalfaces maraimost individual: They stand out 
among all the Filets as extraordinarily beautiful, either in ornate 
or more simple surroundings. We have a choice collection in 


scarfs, chairbacks, table covers, centers and doilies. 


Burato Embroidery in blue and brown on natural linen and 
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beyond words. 


We have had little of this sort of work in this 
country for a number of years. It is good to see 


such a fine collection as we are now showing. 
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out. The pace grows faster and faster till the end. The Infernal 
Hunt: new motives are added to the chief theme, and much use is 


made of the Count’s wild horn eall. 


* 
% *% 


The legend of the Wild Hunter and the Wild Chase is old, wide- 
spread, and there are many versions. The one most familiar to 
English readers is that on which Biirger founded (1785?) his 
ballad, “Der wilde Jiger,” imitated by Sir Walter Scott in “The 
Wild Huntsman” (1796). One Hackenberg, or Hacklenberg, a lord 
in the Drémling, was passionately fond of hunting, even on the 
Lord’s Day; and he forced the peasants to turn out with him. On 
a Sunday he was a-hunting with his pack and retainers, when two 
strange horsemen joined him. 

Who was each Stranger, left and right, 
Well may I guess, but dare not tell; 


The right-hand steed was silver white, 
The left, the swarthy hue of hell. 
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The right-hand Horseman, young and fair; 
His smile was like the morn of May. 
The left, from eye of tawny glare, 
Shot midnight lightning’s lurid ray. 


Hackenberg scouted the idea of worship, and hunted with his 
new and swarthy acquaintance across the field of husbandman, - 
o’er moss and moor; he heeded not the cries of the widow and the 
orphan; he chased the stag into the holy chapel of a hermit. Sud- 
denly, after he had blasphemed against God, there was an awful 
silence. In vain he tried to wind his horn; there was no baying 
of his hounds; and a voice thundered from a cloud: ‘‘The measure 
of thy cup is full; be chased forever through the wood.” Misbe- 
gotten hounds of hell uprose from the bowels of the earth. 


What ghastly Huntsman next arose, 
Well may I guess, but dare not tell; 
His eye like midnight lightning glows, 
His steed the swarthy hue of hell. 
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César Franck, the great genius who gave to absolute music in France its most 
enduring impetus, did not neglect the piano. Franck’s piano compositions are not 
only of the highest beauty, but are permanent contributions to the history of the art, 
in that he invented new forms, or adapted old ones to modern uses. His pupil and 
devoted disciple, Vincent d’Indy, contributes a biography which has abiding critical 
value. This preface of Mr. d’Indy is in French and English. 
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“AT LAST!” said a recent visitor to the Artantic Boox 
Room. “Here is the place where I can do my Christmas 


shopping comfortably and quietly, with plenty of time to 
make my selections.”’ 


To both old and new friends we extend a cordial invitation to 
visit our Book Room and examine our publications. Here 
will be found the book and Christmas card of distinction, 
for friends of every age, and at every price, from the in- 
expensive remembrance to the rare limited edition. 


Among the especially attractive new gift books, we recom- 
mend ‘“‘Memories of a Hostess” for the lover of biography; 
‘The Notion Counter” for the friend who enjoys gay little 
essays; ‘““The Next-to-Nothing House” for: the woman who 
delights in antiques; and for the children a beautiful reprint 
of the favorite poem, ‘‘’I'was The Night Before Christmas.” 
A short walk from the Arlington Street Subway Station, the 
ATLANTIC BOOK ROOM may be easily reached from all 


points, and for motorists there 1s ample parking space. 
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Fo eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
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The Wildgrave flies o’er bush and thorn, 
With many a shriek of helpless wo; 
Behind him hound, and horse, and horn, 

And “Hark away, and holla, ho!” 


Some folk-lorists go back to Orion and claim that he was the 
original Wild Hunter, the Wuotan of Greece, which reminds us 
that John Phoenix, in his lectures on astronomy, insisted that “the 
beautiful constellation Orion takes its name from the founder of 
the celebrated Irish family of O’Ryan.” The northern Odin, whose 
true name was Sigge, persuaded his followers that he had the air 
and tempests under his control; that he could run over the world 
in the twinkling of an eye. Wuotan, the restless, the vehement, 
was the first Wild Huntsman known to the Germans. He rode in 
a wagon on the howling wind. In Thuringia, Hesse, Franconia, 
Swabia, the wild chase was “Das wiithende Heer’’ The devil was 
accompanied in the mad flight by this giant. 

In Westphalia the hero was known as Hackelbiérend, and for 
hunting on Sundays he was banished to the air, wherein he must 
hunt day and night, just as the man in the moon is imprisoned 
there for gathering sticks on Sunday. Some say that Hackelbirend 
hunts only from Christmas till Twelfth Night. The Low Saxons 
believed that the Huntsman was Hans von Hackelnberg, chief 
master of hounds to the Duke of Brunswick. Born in 1521, the 
year of his death according to others, this mighty woodman was 
begged to repent when he lay a-dying, and he was promised heaven. 
“The Lord may keep his heaven, so he leave me my hunting.” Now 
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PA How long will the glassware you are using last? 
bu Will it dwindle to two sherbet glasses, a few odd M4 


tumblers, two or three etched goblets? Or are 
you keeping your sets intact by buying Open 
Stock patterns, which can always be matched? 

If you were ever so unfortunate as to break 
glassware belonging to anyone else you know 
the relief of knowing that the broken piece 
can be replaced. 


We advise, whether buying for yourself or 
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ing such distinctive features 
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glorious Springtime 


In all, 127 memorable days, 
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Indo-China, the Philippines, 
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ing it excelin magnificence, 
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derlands of the Medi- 
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Sixteen days in Egypt, 
Palestine, etc. 
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otherfamous WhiteStarLin- 
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etc. 


THOS. COOK & SON | 


167 Tremont Street 


BOSTON, 11. 


‘Telephone Beach 8300 


he hunts forever. A night owl shrieks before him, and travellers 
fall silently on their faces when they hear the infernal din. The 
hero in the Sélling walked in the paths of righteousness, but, about 
to die, he prayed that for his share of heaven he might hunt until 
the Day of Judgment. His prayer was granted. He is a tall man 
on a white horse. In Saxony he is a mighty prince, who treated 
with horrible cruelty any violator of forest laws. He broke his 
neck a-hunting, and now he has no rest, on his white horse, whose 
nostrils shoot sparks of fire, with countless hounds behind him, 
with mad cries of “Wod wod, hoho, hallo!” 'The chase is through 
forests and over lonely heaths. In the Harz he rides a black and 
headless horse; a hunting whip is in one hand, a bugle in the other; 
his face is set in his neck; women, huntsmen, and hounds follow. 
He is kindly disposed, but it is not safe to benefit by the kindness 
of the Wild Huntsman, for once, as a benighted hunter heard the 
chase go by, he cried: “Good sport, Falkenburgh!”’ A hoarse voice 
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answered: “Dost thou wish me good sport? Then thou shalt share 
the game.” There was thrown at him something that looked like 
carrion. The hunter lost two of his best horses soon after, and he 
himself was never strong again. 

At Meissen, Hans Jagenteufel, booted and spurred, in a long 
gray coat, with a bugle but no head, rides a gray horse. Eberhart, 
Count of Wiirtemberg, met a spectre in the woods who was under- 
going punishment: for four hundred and fifty years he had chased 
a stag that he could not overtake. The face of this huntsman was 
“like unto a wrinkled sponge.” In the forest near Bidshausen the 
Wild Huntsman appears once in seven years. At Golmbach a peas- 
ant mocked Hackelnberg’s cry. Some one snatched at his cap; his 
face began to swell, and the next day he died. Dame Holda, or 
Holle, was at first a lovely, amiable goddess; but she became a 
temptress of men, and held her court in the Horselberg near Eise- 
nach. In the fifteenth and sixteenth centuries she was transformed 
into Dame Venus, dwelling in state and splendor in the Venusberg. 
I’rom a beneficent goddess she became a wanton in league with 
Satan. She was still beautiful in front, but she had a tail behind, 
as the master whom she served; “to go with Holle” was to join 
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Service 


To do what one undertakes to do, 
according to certain promises or 
specifications, is an obligation. But to under- 
take a mission with inspired purpose and to 
perform it with a vision of attainment not 
written in the contract—that is service. It is a 
matter of the will, not of materials. The will 
to serve. 
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a witch party. At last she was an ugly old woman, long-nosed, 
snag-toothed, with bristling, thickly matted hair. All children that 
die unbaptized go to Holda, and they shriek behind her when she 
rides, clothed and in a coach, in company with the Wild Huntsman 
and Wotan. 

A spectral hunter haunted the forest of Fontainebleau. “Ze 
Grand Veneur” was a tall, grisly man surrounded with hounds. 
He once came so near the palace that the attendants went out to 
meet the king returning from the chase. He showed himself to 
Henry IV. shortly before the assassination. In 1858 Henry heard 
horns and hounds in the forest. The Comte de Soissons went to 
investigate, came back trembling, and said: “Sire, I can see nothing; 
but I hear horns and hounds.” The king replied: “It’s sheer illu- 
sion, then’; but a dark and sombre man appeared suddenly and 
cried to Henry: “You wish to see me; here I am.” 
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may be beautiful and yet comfortably corrective 
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Boccaccio, in the Decameron (Fifth Day, eighth novel), tells of a 
gloomy knight who pursued on horseback, and with mastiff, a beau- 
tiful woman, for whom he killed himself; he is doomed to pursue 
and murder her; in a little time she rises “as though she had never 
been dead, and renews her miserable flight.” 

There is King Arthur’s hunt; there is the Gronjette; there is a 
ghostly chase in the wilds of Ross-shire,—the legend is found in 
many European countries. Gods and goddesses of heathen time, 
thus busied in war or hunting, rode in the air; in later and Christian 
years they were turned into princely oppressors or blasphemers of 
legendary character. 

Thus did the superstitious explain strange sounds of nature. 
Charles Reade, in “Put Yourself in his Place,” describes the cry 
of the Gabriel hounds at night as they ran far up in the air over 
the heads of the appalled listeners; but he does not tell the legend. 
Now the Gabriel hounds in Durham and Yorkshire are monstrous 
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The gentle pleasures of an evening at Symphony Hall cannot but be en- 
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human-headed dogs, who run before their master in the upper air, ~ 
and will run till the Judgment Day with him who hunted on Sun- 
day. Wordsworth refers to them in a sonnet: “He the seven birds 
hath seen, ... Seen the Seven Whistlers ... and oftentimes will 
start—For overhead are sweeping Gabriel’s Hounds Doomed, with 
their impious Lord, the flying hart To chase for ever.” There is 
the “Gabriel-rachet,” the warning of approaching death to the 
hearer. A sportsman was so “inordinately fond of the pleasures 
of the chase, and so jealous about the hounds who had ministered 
to them, that on his death-bed he gave orders that they should 
all be killed and buried with him, that no one else should benefit 
by them as he himself would be no longer able.” Others say that 
the Gabriel-rachet comes from the souls of unbaptized children 
doomed to flit about their parents’ houses. 


The wild gander leads his flock through the cool night; 
Ya-honk! he says, and sounds it down to me like an invitation; 
(The pert may suppose it meaningless, but I listen close; 

I find its purpose and place up there toward the wintry sky.) 


.. Postage Stamps . . 


For the distinctive collector, fine old 19th century items, choice 20th century 
Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 


EDITIONS MAURICE SENART. 
SONGS by REGINALD C. ROBBINS 


FOR BASS or BARITONE (or CONTRALTO) 


A. Passer’ By,(Robert Bridges); Gu-Ct ie alev eco cs ie isis eos) clients el ee - $0.60 
Nightingales)(Robert Bridges), Gi-Ci Mie eee gc) ss ee Seer eounes -60 
My Lost: Youth (H.W; Longtellow)sA-Diio me ic ot ra ee? Wy oe ine 70 
Paalm XVIM:, BeED 07 Ie ee ee Senne Je aes, Nad 50 
Psaleg UX VILLA BOC Peet es SE aR edie Gos ate vy ne ee 80 
In the Highlands (R..L. Stevenson)’ AD-DD 310. 6 oe don fees Bos 60 
Ave Atque Vale, Prologue (A.C. Swinburne), B)-D ........0.0 00020 eee 
Ave Atque Vale, Epilogue (A. C. Swinburne), A-DD . 2... 2... 2 2 2 ee ee eee 70 
The Wanderers (Robert Browning), ADD. . . 2... 2. 1 ew ee te ew we tw ww -80 
Genius Loci (Margaret L. Woods), B)-DD .... 2... 2.22 ee ee ee ww es -50 
The Shepherdess (Alice Meynell), ADD... . 2. 2 1 1 ee te te ww te te te ww -60 
The Last Faun Wakes Helen M. Seymour ( A-D.......... 
The Last Faun Seeks from ae - width S 1.00 
The Last Faun Thinks of Death ) “The Last Faun” ( B-DD ......... 
A Shrine by the Sea (Greek Anthology, trans. Sir Rennell Rodd), BD. ........ -50 
The Forsaken Merman, Epilogue (Matthew Arnold), A$#-C#. . . 2... 2 2 ee ee -70 
The Scholar Gypsy, Epilogue (Matthew Arnold), Gf-E . ........22 2 eee -70 
Sohrab and Rustum, Epilogue (Matthew Arnold), C#-D ...........4..e-. -60 
Invocation to Youth (Laurence Binyon), A-D. ...... EROS Pe -50 
Ode on a Grecian Urn (John Keats), AD-E 2... 1 1 ee ee tw te tt -70 
Ode to a Nightingale (John Keats),G-F....., 2... ee ee ee ee eevee -80 
Nymph of the Downward Smile (John Keats) COT ee aes -60 
A Certain One who Died (David Morton), BRO AS AMES eee oe ee -50 
The Dead Men Sing, from ‘‘The Ancient Mariner’’ (S. T. Coleridge), ADD. ...... -60 
Dreams of the Sea (Wm. H. Davies), AD-D# ........0.0 00000 ceeee -60 
Song to David (Christopher Smart), G-E. i , .anus a ae ce ee -80 
Ode to the West Wind (P. B. Shelley), GR-F . 2... 1. 1 we ww we we ew ee ws 1.00 
La Belle Dame sans Merci (John Keats), Gf-E ........2.0.0+0e8ece-e -70 


PARIS: 20, RUE DU DRAGON 
NEW YORK: The FINE ARTS IMPORTING CORP., 130 West 42nd St. 


Order Through Any Music Dealer 


458 


AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 
(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 


TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


EES CORLEY, 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


, Mourning 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 
Gowns that are not 
mourning. 


PENNELL, GIBBS & OUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 


New York—375 5th Avenue 


459 


These wild geese, in whose cry Walt Whitman found a purpose, 
are the Gabriel hounds of the superstitious English. And so the 
cry of the sea-fowl at Schonen is called “Odens jagt” and feared. 
There is a popular belief in the west of England that hares are 
hunted at night by packs of little fairy hounds, locally called 
“dandy dogs,” and these are said to be weasels, “which the west 
country folk call ‘fairies,’ pronouncing the word ‘vairy’ and ‘vair.’ ” 
They speak of the Devil and his dandy-dogs. 

The Wild Hunt is pictured in music in the third movement of 

Raff’s Symphony No. 3, “In the Woods” (composed in 1869) ; and the 
legend suggested these ‘works: “Die wilde Jagd,” opera by Jos. Trieb- 
ensee (Budapest, March, 1824) ; “Der wilde Jiiger,” opera by Hier- 
onymus Payer (Vienna, 1806) ; “Der wilde Jager,” opera by V. E. 


BOUND COPIES of the 


Boston 
Symphony Orchestra's 
PROGRAMME. BOOKS 


Containing Mr. Philip Hale’s analytical 
and descriptive notes on all works per- 
formed during the season (‘‘musically 
speaking, the greatest art annual of 
to-day.” —W. J. Henderson, New York 
Sun), may be obtained by addressing 


PRICE, $5.00 © SYMPHONY HALL 


SEVENTY YEARS’ REPUTATION 


mos an op OUP EE 287 
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4, g A PD G 
Ca Lm Ln UeallA Pm 


Ly Y me OD V7 
EK BAD 
AH Ae Yj 
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An old and reliable remedy ot throat troubles caused by cold or use of the voice. Free from opiates in any 


form. Sold only in boxes—never in bulk. -Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 
GK CAMPHORATED 

BROWN’S | Sapinacceoss DENTIFRICE 

Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 


THE LONDON STRING QUARTET 
At JORDAN HALL, Saturday afternoon, January 6, 1923 and 
Saturday afternoon, January 20, 1923 


Tickets for each concert, 50 cents to $2.00, plus tax. Subscriptions now being received 


Management, A. H. HANDLEY, 160 Boylston Street, Boston. Telephone, Beach 4197 


A. H. HANDLEY announces a Series of Two Concerts by 
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At HOTEL VENDOME 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 


receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


_ The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


THE 
Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 
CHRISTMAS CARDS 


® 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


Poulson 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


| 284 BOYLSTON STREET BOSTON 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 


While attending concert store your car at our new and most up-to-date 
garage. Guard against theft. 
Telephones, Back Bay 8862, 8863 


Mille. CAROLINE’S 
of FASHION SHOW HATS 


Hi Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 
A. Shown at the Exhibition of the N. c. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 

. S Beautifully retinted by Albert A. Allendorff 


| 480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 
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Mille. Alary & Co. Hill, Smith & Co. 


5 Wholesale and Retail 
Berkeley Building, 420 Boylston St. or 


STATIONERS 
Hair Dresser aun ae 


MANICURE SHAMPOOER asteetan ie Lea 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK Blank Book Manufacturers 
MASSAGE Modern Loose-leaf Devices 
ONDULATION MARCEL and Supplies 


Permanent Marcel Waving 8 “NehIiek aes eR EET 


er ae Old South Building 
Telephone, Back Bay 2320 Telephone, Main 1590 


Se ee ee 


HENRY C. LAHEE “THE FINEST CUISINE” 
pai rn eis Courteous, Efficient and Prompt Service 
A ¥ ne f MUSIC EVERY EVENING - 
mina S$ © ek 
Mae cA Rein The Far East Co. 
a study and record of the progress of CHINESE AND AMERICAN 
American music through three cen- RESTAURANT ) 
turies. An invaluable book for the | 
music lover, librarian or reviewer. Noon-day Lunch 11-2 p.m. $.40 . 
We have this book in stock Special Dinner 5.30-8 p.m. .50 up 
Price, $3.00 Open from 11-12 a.m. 
nmearmiil 1088 BOYLSTON STREET 
C. W. Thompson & Co. BOSTON, MASS. 
2-B PARK ST., BOSTON, MASS. Tel. Back Bay 2342 


VIOLAS. DOUBLE BASSES 


MORE THAN 600 IN STOCK 


Leather Cases Fine Bows Italian Strings Gold and Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 


Nessler (Leipsic, 1881); “Der wilde Jager,” cantata by M. J. 
Beer (Olmiitz, 1888) ; “Der wilde Jiger,” opera by A. Schulz (Bruns- 
wick, 1887) ; ““Hackelberends Begrabnis,” by Miiller-Reuter, choral 
ballad, 1902; and, in a way, the scene, “La Chasse Fantastique,” in 
Act II. of “Saint Julien l’Hospitalier,” by Camille Erlanger (Paris, 
1894-96). 


Rodman 
Corsetiere .. 
You can keep Youth’s beautiful figure lines — we will show you how 


Kensington Building, Room 215 687 BOYLSTON STREET 


GORING MADAM |, PATRICA 


SARAS 
SPECIALIZES IN eae Mad Read W 
trictly Custom lViade and Keaay-to- Wear 
HATS FOR MATRONS Corsets, Brassieres, Dainty Lingerie and 


Third Floor —6 PARK STREET Breakfast Coats. 
BOSTON 80 BOYLSTON STREET 


Cj ; Designer and 
| Creator 
of 
Smart Apparel for Women ULLTO 
and Misses GOWNS 
230 Boylston Street Bradbury Building 
Bradbury Building 230 Boylston Street, Boston 


Telephone, Back Bay 3446 


St tt 26 es 


T Miss MOORE’S NURSING HOME ! 


Ideally Located at 321 Dartmouth Street 


A delightful place to convalesce, to go 
for rest, or to stay while under doctor’s 
observation. 

Large, attractive, warm, sunny rooms 
—with fireplaces. 

Food of the highest quality— special 
attention to patients on diet. 

Back Bay 3641 
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Miss Farmer’s School of Cookery 
Established 1902 
Home of the Boston Cooking School Cook Book 
Huntington Avenue, Boston 
Practise Classes constantly forming in 


Cookery and Household Technique 


Demonstration Lectures 
Tuesdays and Wednesdays 


Miss Alice Bradley, Principal 


ee ete 


1S ot yt ems 


HOLMBERG 
. IMPORTERS .. 
Violins, Fittings and Repairs 


Sy: 564 Washington Street, Rooms 527-528 
Telephone Connection. BOSTON ) | 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 


Launderers 


BOSTON SHOPS 


17 Temple Place 
284 Boylston Street 
29 State Street 
79 Summer Street 
248 Huntington Avenue 


Telephone Service 


BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street 

CAMBRIDGE —1274 Massachusetts Ave. 

WATERTOWN —1 Galen Street 

MALDEN —30 Pleasant Street 

LYNN —22 Munroe Street 

SALEM —72 Washington Street 

WORCESTER — 26 Pearl Street 

FALL RIVER — 197 Bank Street 

NEW BEDFORD — 672 Purchase Street 

FITCHBURG — 570 Main Street 

SPRINGFIELD — 294 Bridge Street 

PROVIDENCE — 137 Matthewson Street 

Shops in All Large Eastern Cities and 
NEW YORK and PHILADELPHIA 


“You Can Rely on Lewandos”’ 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


FRIDAY AFTERNOON, DECEMBER 15, at 2.30 o’clock 
SATURDAY EVENING, DECEMBER 16, at 8.15 o'clock 


Sibelius : : : : Symphony No. 5 in E-flat major, Op. 82 


I. Tempo molto moderato; Allegro moderato. 
II. Andante mosso, quasi allegretto. 
III. Allegro molto; Un pochettino largamento. 


Lully ’ : Ballet Suite (Arranged by Felix Mottl) 


I. Introduction (“Le Temple de la Paix’’): 
Nymphes, Bergers, et Bergéres. 


II. Nocturne (“Le Triomphe de l’Amour’’): 
La Nuit. 


III. Menuetto (“Le Temple de la Paix’’). 


IV. Prelude (‘“‘Alceste’”’); Marche (‘“Thesée’’): 
Les Vents (“‘Alceste’’) Marche da Capo. 


Bax . 5 : ‘ ; ‘“‘November Woods” for Orchestra 
(First time in Boston) 


Chadwick . , : , . Anniversary Overture 


There will be an intermission of ten minutes after the symphony. 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, 


may be worn. 
Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Hine Arts Cheatre 


(Mass. Ave., cor. Norway St.) 


Mr. ALBERT STEINERT 


announces 


Che LAST WEEK of 


Written in 1728 by JOHN GAY 


“A Whimsical, Old Musical Play” 
of which Mr. Parker of The Transcript says: “It is as full of Sullivan- 


like tunes as is “Hamlet” of familiar ‘‘quotations.” 
Evenings at 8.15 Wednesday and Saturday Matinees at 2.15 


Tickets are now on sale for the balance of 
the engagement at the Theatre (B.B. 10994) 
Downtown at Steinert Hall (Beach 1330) 


WEDNESDAY MATINEE AT POPULAR PRICES 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


WE HAVE THEM 


We are the largest importers of India Druggets in the 
United States. . 

We buy for cash, paying in Indian Rupees. 

They are shipped direct from Madras to Boston, via Indian 


Ocean, Arabian and Red Seas, Suez Canal, Mediterranean 
and the Atlantic. 


Designs and colorings truly Indian. Best quality. 
Prices the lowest. . Complete assortment. Reversible. 


Price Size Price 


», 57.50. 9x9 © 432.50 
... 45.00. 6x6... 15.00 
», 32.50 -- Ax4 2 26:50 
9250 325 i. ee 
2.3x15 .. . 14.50 

9.3x12 ... 12.00 

2.3x9 ... 9.75 

3x16... 21.50 

. 12.00 


FINE ORIENTAL RUGS 45." — 


Examples of Values 


Daghestans, firm weave, size about 6.2x3.9, price 45.00; Mossuls, well 
covered ground, size about 6.5x4.0, price 45.00; Guenjies, size about 
8.3x3.6, price 45.00; Kazaks, blue ground, medallion old reds, sizes 
7.4x4.5, price 45.00; Shirvans, dull colors, size about 5.1x3.6, price 
45.00; Kurdistans, about 6.6x3.10, price 45.00. 


SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEUX, Conductor 
FORTY-SECOND SEASON, 1922-1923 


Programme 


MONDAY EVENING, DECEMBER I], at 8.15 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : F : . President 
GALEN L. STONE : ; ; : : f Vice-President 
ERNEST B. DANE 5 ; ; ‘ F ; . Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


GHE INSTRUMENT OF THE IMMORTALS 


Franz Liszt 
at his Steinway 


ee ke people who want 

a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 
and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. 


STEINWAY &S 
109 EAST 14th STREET 


Prices: $875 and up. 


Convenient terms. 


Used pianos taken in exchange. 


ONS, STEINWAY HALL 
NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 


You may purchase a new Steinway piano 


Boston Symphony Orchestra 


Forty-second Season, 1922-1923 
PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. ’ Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS. 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marijollet, L. 
BASSES. 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BaSSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E.' Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH HoRNS. Bass CLARINET. COoNTRA-BASSOON. 
Battles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 
Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 

Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 


Snow. A. -~- Fiedler, A. Rogers, L. J. 
3 


eA Grand Piano 


in the style of 


WILLIAM & MARY 


an exquisite little instrument—a 


o@hickerig)© 


Established 1823 C\~ 
in a design which adds the finishing 


touch of faultless taste to the room 
containing it—forming a center around 
which the artistic beauty of the home 
radiates. 


The (hickering may be purchased on 


easy terms of payment. 


CHICKERING WAREROOMS 


169 Tremont Street 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


First Programme 


MONDAY EVENING, DECEMBER 11,! 7~ ~ 
AT 8.15 


PROGRAMME 


Brahms : : Symphony No. 1 in C minor, Op. 68 
I Un poco sostenuto; Allegro. 

II Andinte sostenuto. 

II1. Un poco allegretto e grazioso. 

TV Adagio; Allegro non troppo, ma con brio. 
Rabaud . “La Procession Nocturne,’’ Symphonic Poem (after Lenau) 
Liszt ; : . Concerto for Pianoforte in E-flat, No. 1 
Chabrier : Rhapsody for Orchestra, ‘‘Espafia”’ 


SOLOIST 
ERNEST SCHELLING 


STEINWAY PIANO USED 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music collection 
of the Boston Public Library one week before the concert. 
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(AKE us your travel specialists and you are 
assured of relief from all the tiresome details 
too often associated with travel. Let us give you 
expert travel information, make your hotel and 
steamship reservations, purchase your railroad 
tickets, arrange automobile tours for you either in 
this country or abroad, and assist you with regard 
to baggage, insurance, travelers’ checks, passports 
and visas. 


“aA HY 


7E specialize in making arrangements for private 
parties whether desirous of traveling in America 
or on the Continent. Our fields include Europe, 
California, Hawaii, Florida, Cuba, the West Indies, 
Bermuda, the Bahamas, the Pacific Northwest, the 
National Parks and Alaska; in short, any place in 
America or any other part of the world, where it 
is safe and desirable to travel. 


WHEN you are abroad and require help in the 
/ “travel line’ you will find the experts in our 
Paris and London offices ready and pleased to offer 
you advice and courteous assistance. 
O UR wide experience has enabled us to perfect our 
‘““ travel arrangements so that whether you are 
planning a trip to Europe, Alaska, to the Far East, to 
South America or to the West Indies, we urge you 


to take advantage of the expert and up-to-the-minute 
knowledge of Raymond-Whitcomb. 


“HE Raymond-Whitcomb Guide to Winter 
Travel — new edition. A concise hand-book of 
valuable travel information which every traveler 
needs for effective preliminary travel planning. 
Copy may be had on application. 


17 Temple I Place BOSTON Tel. Beach 6964 


SyMPHONY IN C minor, No. 1, Op.68 . .. . . . JOHANNES BRAHMS 
(Born at Hamburg, May 7, 1833; died at Vienna, April 3, 1897.) 


Brahms was not in a hurry to write a symphony. He heeded not the 
wishes or demands of his friends, he was not disturbed by their im- 
patience. As far back as 1854 Schumann wrote to Joachim: “But 
where is Johannes? Is he flying high or only under the flowers? Is 
he not yet ready to let drums and trumpets sound? He should always 
keep in mind the beginning of the Beethoven symphonies: he should 
try to make something like them. The beginning is the main thing; 
if only one makes a beginning, then the end comes of itself.’ 

Max Kalbeck of Vienna, the author of a life of Brahms in 2138 pages, 
is of the opinion that the beginning, or rather the germ, of the Symphony 
in C minor is to be dated 1855. In 1854 Brahms heard in Cologne for 
the first time Beethoven’s Ninth Symphony. It impressed him greatly, 
so that he resolved to write a symphony in the same tonality. 

A performance of Schumann’s ‘‘Manfred”’ also excited him when he 
was twenty-two. Kalbeck has much to say about the influence of these 
works and the tragedy in the Schumann family over Brahms as the com- 
poser of the C minor Symphony. The contents of the symphony, ac- 
cording to Kalbeck, portray the relationship between Brahms and 
Robert and Clara Schumann. The biographer finds significance in the 
first measures poco sostenuto that serve as introduction to the first 
allegro. It was Richard Grant White who said of the German com- 
mentator on Shakespeare that the deeper he dived the muddier he came 
up. 

In 1862 Brahms showed his friend Albert Dietrich an early version 
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of the first movement of the symphony. Brahms was then sojourn- 
ing at Miinster. 

Dietrich saw the first movement in 1862. It was then without the 
introduction. Clara Schumann on July 1 of that year wrote to Joachim 
that Brahms had sent her the movement with a “bold” beginning. She 
quoted in her letter the first four measures of the Allegro as it now stands 
and said that she had finally accustomed herself to them; that the move- 
ment was full of wonderful beauties and the treatment of the thematic 
material was masterly. Dietrich bore witness that this first move- 
ment was greatly changed. The manuscript in the possession of Sim- 
rock, the publisher, is an old copy by some strange hand. It has a white 
linen envelope on which is daubed with flourishes, ‘‘Sinfonie von 
Johannes Brahms Mus: Doc: Cantab:” ete., etc. Kalbeck makes the 
delightful error of translating the phrase ‘“‘Musicae doctor cantabilis.”’ 
“Cantabilis!”” Did not Kalbeck know the Latin name of the university 
that gave the degree to Brahms? 

The manuscripts of the other movements are autographic. The 
second movement, according to the handwriting, is the youngest. The 
third and fourth are on thick music paper. At the end is written ‘‘J. 
Brahms Lichtenthal Sept. 76.’ Kalbeck says that the Finale was con- 
ceived in the face of the Zurich mountains, in sight of Alps and the lake; 
and the horn solo with the calling voices that fade into a melancholy 
echo were undoubtedly suggested by the Alpine* horn; the movement 
was finished on the Island of Rigen. 

Max Bruch in 1870 wished to produce the symphony, but there was 
only one movement at that time. When the work was completed 
Brahms wished to hear it before he took it to Vienna. He thought of 
Otto Dessoff, then conductor at Carlsruhe, and wrote tohim For some 
reason or other, Dessoff did not understand the drift of Brahms’s letter, 
and Brahms was impatient. Offers to produce the symphony had come 
from conductors on Mannheim, Munich, and Vienna; but, as Brahms 
wrote again to Dessoff, he preferred to hear ‘‘the thing for the first time 
in the little city that has a good friend, a good conductor and a good 
orchestra.”’ 

The symphony was produced at Carlsruhe by the grand duke’s or- 
chestra on November 4, 1876. Dessoff conducted. ‘There was a per- 
formance a few days later at Mannheim where Brahms conducted. 
Many musicians journeyed to hear the symphony. Simrock came in 
answer to this letter: ‘It’s too bad you are not a music-director, other- 
wise you could have a symphony. It’s at Carlsruhe on the fourth. I 
expect from you and other befriended publishers a testimonial for not 
bothering you about such things.”’ Simrock paid five thousand thalers 
for the symphony He did not publish it till the end of 1877. 

There was hot discussion of this symphony. Many in the first years 
characterized it as labored, crabbed, cryptic, dull. Hanslick’s article 


*Alpenhorn, or Alphorn, is an instrument of wood and bark, with a cupped mouthpiece. It is 
nearly straight, and is from three to eight feet in length. It is used by mountaineers in Switzerland 
and in other countries for signals and simple melodies. The tones produced are the open harmonies 
of the tube. The ‘‘Ranz des Vaches”’ is associated with it. The horn, as heard at Pande eld inspired 
Alexis Chauvet (1837-71) to write a short but effective pianoforte piece, one of his ‘‘Cing Feuillets 
d’Album.”’ Orchestrated by Henri Maréchal, it was played here at a concert of the Orchestral Club. 
Mr. Longy conductor, January 7, 1902. The solo for English horn in Rossini’s overture to ‘‘ William 
Tell’”’ is too often played by an oboe. The statement is made in Grove’s Dictionary of Music and 
Musicians (Revised Edition) that this solo was originally intended for a tenoroon and played by it. 
Mr. Cecil Forsyth, in his “‘Orchestration,” says that this assertion is a mistake, ‘‘based probably on the 
fact that the part was written in the old Italian notation; that is to say, in the bass clef an octave below 
its proper pitch.’’ (The tenoroon, now obsolete, was a small bassoon pitched a fifth higher than the 
standard instrument.) 
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of 1876 was for the most part an inquiry into the causes of the popular 
dislike. He was faithful to his master, as he was unto the end. And 
in the fall of 1877 Biilow wrote from Sydenham a letter to a German music 
journal in which he characterized the Symphony in C minor in a way 
that is still curiously misunderstood. 

“One touch of nature makes the whole world kin.” This quotation 
from ‘“Troilus and Cressida”’ is regarded by thousands as one of Shake- 
speare’s most sympathetic and beneficent utterances. But what is the 
speech that Shakespeare put into the mouth of the wily, much-enduring 
Ulysses? After assuring Achilles that his deeds are forgotten; that 
Time, like a fashionable host, ‘‘slightly shakes his parting guest by the 
hand,”’ and grasps the comer in his arms; that love, friendship, charity, 
are subjects all to “envious and calumniating time,” Ulysses says:— 

“One touch of nature makes the whole world kin,— 

That all, with one consent, praise new-born gauds, 

Though ‘they are made and moulded of things past, 

And give to dust, that is a little gilt, 

More laud than gilt o’er-dusted.”’ 
This much-admired and thoroughly misunderstood quotation is, in 
the complete form of statement and in the intention of the dramatist, 
a bitter gibe at one of the most common infirmities of poor humanity. 

Ask a music-lover, at random, what Bilow said about Brahms’s Sym- 
phony in C minor, and he will answer, ‘He called it the Tenth Sym- 
phony.’ If you inquire into the precise meaning of this characteriza- 
tion, he will answer: “It is the symphony that comes worthily after 
Beethoven’s Ninth’; or, “It is worthy of Beethoven’s ripest years’’; 
or in his admiration he will go so far as to say: ‘‘Only Brahms or Beet- 
hoven could have written it.”’ 

Now what did Bilow write? ‘First after my acquaintance with the 
Tenth Symphony, alias Symphony No. 1, by Johannes Brahms, that is 
since six weeks ago, have I become so intractable and so hard against 
Bruch-pieces and the like. I call Brahms’s first symphony the Tenth, 
not as though it should be put after the Ninth; I should put it between 
the Second and the ‘Eroica,’ just as I think by the first Symphony should 
be understood, not the first Beethoven, but the one composed by Mozart, 
which is known as the ‘Jupiter.’ ”’ 
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“LA PRocESSION NocTURNE”’: SYMPHONIC POEM (AFTER LENAU), 
Ope Bovine es ened al ay aap ie LE ne ea AT BNR AB ARTD 


(Born in Paris, November 10, 1873; now living there.) 


“La Procession Nocturne”’ was performed for the first time at a Con- 
cert Colonne, Paris, January 15, 1899. 

There was a performance of this work by the Cincinnati Symphony 
Orchestra, Cincinnati, on November 30, 1900. Mr. Van der Stucken 


conducted. | 
The programme book of the Cincinnati Orchestra contained this 


translation of Lenau’s poem: 


‘From a lowering sky the heavy and sombre clouds seem to hang so close to 
he tops of the forest that they seem to be looking into its very depths. The night 
is murky, but the restless breath of Spring whispers through the wood, a warm and 
living murmur. Faust is doomed to travel through its obscurity. His gloomy 
despair renders him insensible to the marvellous emotions which are called forth by 
the voices of Spring. He allows his black horse to follow him at his will, and as he 
passes along the road which winds through the forest he is unconscious of the fra- 
grant balm with which the air is laden. The further he follows the path into the 
forest the more profound is the stillness. 

“What is that peculiar light that illumines the forest in the distance, casting its 
glow upon both sky and foliage? Whence come these musical sounds of hymns 
which seem to be created to assuage earthly sorrow? Faust stops his horse and ex- 
pects that the glow will become invisible and the sounds inaudible, as the illusions 
of a dream. Not so, however; a solemn procession is passing near, and a multitude 
of children, carrying torches, advance, two by two. It is the night of St. Jonn’s 
Eve. Following the children there come, hidden by monastic veils, a host of virgins, 
bearing crowns in their hands. Behind them march in ranks, clad in sombre gar- 
ments, those grown old in the service of religion, each bearing a cross upon the 
shoulder. Their heads are bare, their beards are white with the silvery frost of 
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Eternity. Listen how the shrill treble of the children’s voices, indicative of the 
Spring of Life, intermingles with the profound presentiment of approaching wrath 
in the voices of the aged. 

“From his leafy retreat, whence he sees the passing of the faithful, Faust bitterly 
envies them their happiness. As the last echo of the song dies away in the distance 
and the last glimmer of the torches disappears, the forest again becomes alight with 
the magic glow which kisses and trembles upon the leaves. Faust, left alone among 
the shadows, seizes his faithful horse, and, hiding his face in its soft mane, sheds 
the most bitter and burning tears of his life.’’ 


CONCERTO IN E-FLAT MAJOR, No. 1, FOR PIANOFORTE AND ORCHESTRA 
FRANZ Liszv 


(Born at Raiding, near Oedenburg, Hungary, October 22, 1811; died at 
Bayreuth, July 31, 1886.) 


This concerto was completed probably in 1848 or 1849 from 
sketches made in the early forties. According to a letter of Hans 
von Bilow, the concerto was completed in June, 1849. It was re- 
vised in 1853 and published in 1857. It was performed for the 
first time at Weimar, at a court concert in the hall of the Grand 
Duke’s palace during the Berlioz week, February 17,* 1855, when 
Liszt was the pianist and Berlioz conducted the orchestra. 

The first performance in Boston was by Alide Topp,; at an after- 


*The date February 16 is given by some biographers of Liszt, but the Newe 
Zeitschrift fiir Musik (Leipsic, February 23, 1855) says that this concert directed 
by Berlioz was on February 17 and in honor of the birthday of the Grand Princess- 
Duchess. The programme included these pieces by Berlioz: ‘‘Feast at Capulet’s House” ; 
“The Captive” (sung by Miss Genast); ‘‘Mephistopheles’ Invocation’? (sung by von 
Milde) ; Chorus of Sylphs and Gnomes and Sylphs’ Dance from ‘‘Damnation of Faust” ; 
chorus of artists, ete., from ‘‘Benvenuto Cellini’ (Miss Wolf as Ascanio) ; and Liszt’s 
concerto (MS.), played by the composer. The Revue et Gazette Musicale de Paris 
(February 25, 1855) also gives February 17 as the date. J. G. Prodhomme, in “Hector 
Berlioz’ (1905), says: ‘‘The concerts of Berlioz at Weimar took place February 17-21.” 


; Alide (or Alida) Topp was a pupil of von Biilow, who wrote to Julius Stern in 
May, 1863, that her parents at Stralsund were anxious for her to take private lessons 
of him. Stern was at the head of a conservatory in Berlin where von Biilow was then 
engaged as a teacher, and by the terms of contract von Bilow was not allowed to 
give private lessons. Von Biilow asked that Alide might be an exception to the rule: 
“T do not think that she now needs any other instruction than mine.’ He prophesied 
that she would bring him reputation, and said that he would not ask pay for her 
lessons. Her name was recorded in 1861-62 as a pupil of Stern’s Conservatory; and 
von Biilow mentioned ‘her in his report as “the most talented and industrious pupil’ 
he had found in the Conservatory. In 1864 he wrote to Dr. Gille: ‘“‘She is for me what 
I am for Liszt.” She played Liszt’s sonata at the Tonktinstler-Versammlung of 1864 
at Carlsruhe, and Liszt then characterized her as “a marvel.” Nor was he afraid to 
praise her in his letters to the Princess Carolyne Sayne-Wittgenstein (vol. iii. pp. 35, 37). 
Miss Topp’s first appearance in Boston was at the same Handel and Haydn Festival, 
at an afternoon concert, May 6, when she played Schumann’s concerto. Mr. John S. 
Dwight was moved to write of her: “Youth and grace and beauty, the glow of artistic 
enthusiasm, blended with the blush ‘of modesty, won quick sympathy.’’ She was, indeed, 
a beautiful apparition. Yet she could not persuade Mr. Dwight by her performance that 
Liszt’s concerto was worth while; ‘‘for anything more wilful, whimsical, outrée, far- 
fetched than this composition is, anything more incoherent, uninspiring, frosty to the 
finer instincts, we have hardly known under the name of music. 
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noon concert in the first Triennial Festival of the Handel and Haydn 
Society, May 9, 1868. The first performance at a concert of the 
Philharmonic Society, New York, was on April 20, 1867, when S. B. 
Mills was the pianist. 

The concerto is dedicated to Henri Litolff, and the orchestral part 
is scored for piccolo, two flutes, two oboes, two clarinets, two horns, 
two trumpets, two bassoons, three trombones, kettledrums, tri iangle, 
cymbals, strings. 

The score and the edition for two pianofortes were published in 
May, 1857; the orchestral parts in June, 1872. 

The form is free. A few important themes are exposed, developed, 
and undergo many transformations in rhythm and tempo. 

The first and leading theme is at once given out decisively by the 
strings, with interrupting chords of wood-wind and brass. This is 
the theme to which Liszt used to sing, “Das versteht ihr alle nicht!” 
but, according to von Btilow and Ramann, “Thr kénnt alle nichts!” 
This theme may be taken as the motto of the concerto. The opening 
is Allegro maestoso, tempo giusto, 4-4. 

The second theme, B major, Quasi adagio, 12-8, is first announced 
by muted violoncellos and double-basses and then developed elabo- 
rately by the pianoforte. There are hints of this theme in the pre- 
ceding section. 

The third theme, E-flat minor, Allegretto vivace, 3-4, in the nature 
of a scherzo, is first given to the strings, with preliminary warning 
and answers of the triangle, which, the composer says, should be 
struck with delicately rhythmic precision. The fourth theme is 
rather an answer to the chief phrase of the second than an individ- 
ual theme. . 

The scherzo tempo changes to Allegro animato, 4-4, in which use 
is made chiefly of the motto theme. The final section is an Allegro 
marziale animato, which quickens to a final presto. 

Liszt wrote at some length concerning this concerto in a letter to 
Eduard Liszt,* dated Weimar, March 26, 1857 :— 

“The fourth movement of the Concerto from the Allegro marziale 
corresponds with the second movement, Adagio. It is only an urgent 
recapitulation of the earlier subject-matter with quickened, livelier 
rhythm, and contains no new motive, as will be clear to you by a 
glance through the score. This kind of binding together and round- 
ing off a whole piece at its close is somewhat my own, but it is quite 
maintained and justified from the standpoint of musical form. The 
trombones and basses take up the second part of the motive of the 
Adagio (B major). The pianoforte figure which follows is no other 
than the reproduction of the motive which was given in the Adagio 
by flute and clarinet, just as the concluding passage is a Variante 
and working up in the major of the motive of the scherzo until 
finally the first motive on the dominant pedal B-flat, with a shake- 
accompaniment, comes in and concludes the whole. 

“The scherzo in E-flat minor, from the point where the triangle 
begins, I employed for the effect of contrast. 


*Eduard Liszt was the younger half-brother of Franz Liszt’s father, but Liszt 
called him cousin as well as uncle. Eduard became Solicitor-general ot Vienna, where 
he died February 8, 1879. Liszt was exceedingly fond of him, and in March, 1867, 
turned over to him the hereditary knighthood. 
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“As regards the triangle I do not deny that it may give offence, 
especially if struck too strong and not precisely. A preconceived 
disinclination and objection to instruments of percussion prevails, 
somewhat justified by the frequent misuse of them. And few con- 


ductors are circumspect enough to bring out the rhythmic element » 


in them without the raw addition of a coarse noisiness, in works in 
which they are deliberately employed according to the intention of 
the composer. The dynamic and rhythmic spicing and enhance- 
ment, which are effected by the instruments of percussion, would in 
more cases be much more effectually produced by the careful trying 
and proportioning of insertions and additions of that kind. But 
musicians who wish to appear serious and solid prefer to treat the 
instruments of percussion en canaille, which must not make their 
appearance in the seemly company of the Symphony. They also 
bitterly deplore, inwardly, that Beethoven allowed himself to be 
seduced into using the big drum and triangle in the Finale to the 
Ninth Symphony. Of Berlioz, Wagner, and my humble self, it is no 


wonder that ‘like draws to like,’ and, as we are treated as impotent — 


canaille amongst musicians, it is quite natural that we should be 
on good terms with the canaille among the instruments. Certainly 
here, as in all else, it is the right thing to seize upon and hold fast 
[the] mass of harmony. In face of the most wise proscription of 
the learned critics, I shall, however, continue to employ instruments 
of percussion, and think I shall yet win for them some effects little 
known.” (Englished by Constant Bache.) 


* 
* % i 


Concerning a report that Joachim Raff orchestrated this concerto 
see Theodor Miiller-Reuter’s “Lexikon der deutschen Konzertliter- 
atur,’”'p. 346. 


* 
* % 


This eulogy of the triangle was inspired by the opposition in 
Vienna when Pruckner played the concerto in that city (season of 
1856-57). Hanslick damned the work by characterizing it as a 
“Triangle Concerto,” and for some years the concerto was therefore 
held to be impossible. It was not played again in Vienna until 
1869, when Sophie Menter paid no attention to the advice of the 
learned and her well-wishers. Rubinstein, who happened to be 
there, said to her: “You are not going to be so crazy as to play this 


concerto? No one has yet had any luck with it in Vienna.’”’ Bésen- > 


dorfer, who represented the Philharmonic Society, warned her 
against it. To which Sophie replied coolly in her Munich German: 
“Wenn i dés nit spielen kann, spiel i goar nit—i muss ja nit in Wien 
Spielen” (“If I can’t play it, I don’t play at all—I must not play 
in Vienna”). She did play it, and with great success. 

Yet the triangle is an old and esteemed instrument. In the eight- 
eenth century it was still furnished with metal rings, aS was its 
forbear, the sistrum. The triangle is pictured honorably in the 
second part of Michael Pritorius’ “Syntagma musicum” ( Pantelile 
plate xxii., Wolffenbiittel, 1618). Haydn used it in. his military 
symphony, Schumann in the first movement of his B-flat Symphony ; 
and how well Auber understood its charm! 
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We read in the Old Testament (2 Sam. vi. 5): “And David and 
all the house of Israel played before the Lord on all manner of 
instruments made of fir wood, even on harps, and on psalteries, and 
on timbrels, and on cornets, and on cymbals”; but should not the 
word “manghanghim” be translated ““sistrums, ” not “cymbals”? 
The sistrum* jingled at the wanton and mysterious feasts of Isis 
as well as in the worship of Cybele. It was believed that if Ceres 
were angry at her priestess she struck her blind with a sistrum. 
Petronius tells us that it had the power of calming a storm. Jubas 
says that the instrument was invented by the Syrians, but Neanthes 
prefers the poet Ibycus as the inventor. Cleopatra used to wear 
the apparel of Isis, but is it true that at the battle of Actium she 
cheered her men by the sound of the sistrum, or is Virgil’s line, 
“Regina in mediis patrio vocat agmina sistro,” an unworthy sneer 


at that wonder of wonders ? 
* 
# e 


The concerto has been played at concerts of the Boston Symphony 
Orchestra in Boston by Adéle Margulies (October 17, 1885) ; Julia 
Rivé-King (October 16, 1886); Adele aus der Ohe (May : 21, 1887, 
January 16, 1897) ; Ignace Paderewski (November 19, 1895) ; Mark 
Hambourg (January 24, 1903) ; George Proctor (January 30, 1904) ; 
puto! Dy Ganz (March 24, 1906); Moritz Rosenthal (December 1, 
1906) ; Olga Samaroff (April 4, 1908) ; Germaine Schnitzer (March 
ts 1909) ; Rudolph Ganz (October 21, 1911, at a memorial concert,— 
centenary of Liszt’s birthday, October 22); Germaine Schnitzer 
(April 26, 1913). It has been played in Boston by Rosenthal (his 
first appearance in the United States, November 9, 1888), d’Albert 
(November 30, 1889), Doerner (February 18, 1892), De Pachmann 
(Pension Fund Concert, November 27, 1904), and others, and even 
on a Janko keyboard (Mathilde Ritidiger, December 20, 1893). 


* For a long and learned discussion whether the sistrum should be included in the 
cymbal family, see F. A. Lampe, ‘‘De Cymbalis veterum” (L. I, ce. 21, Utrecht, 1703). 
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RHAPSODY FOR ORCHESTRA, “ESPANA” . . . . EMMANUEL CHABRIER 


(Born at Ambert (Puy-de-Déme), France, January 18, 1841; died at Paris, 
September 13, 1894.) 


When Chabrier was six years old, he began the study of music at 
Ambert with a Spanish refugee, named Saporta. One day when the 
boy did not play to suit the teacher, Saporta, a violent person, raised 
his hand. Nanette,* the servant who reared Chabrier, and lived 
with him nearly all his life, came into the room. She saw the 
uplifted hand, rushed toward § Saporta, slapped his face, and more 
than once. 

In 1882 Chabrier visited Spain with his wife.’ Travelling there, 
he wrote amusing letters to the publisher Costallat. These letters 
were published in NS. /. M., a musical magazine (Paris: Nos. Janu- 
ary 15 and February 15, 1909). Wishing to know the true Spanish 
dances, Chabrier with his wife went at night to ball-rooms where the 
company was mixed. As he wrote in a letter from Seville: “The 
gypsies sing their malaguenas or dance the tango, and the manzanilla 
is passed from hand to hand and every one is forced to drink it. 
These eyes, these flowers in the admirable heads of hair, these shawls 
knotted about the body, these feet that strike an infinitely varied 
rhythm, these arms that run shivering the length of a body always 
in motion, these undulations of the hands, these brilliant smiles .. . 
and all this to the cry of ‘Olle, Olle, anda la Maria! Anda la 
Chiquita! Eso es! Baile la Carmen! Anda! Andal shouted by 
the other women and the spectators. However, the two guitarists, 
erave persons, cigarette in mouth, keep on scratching something or 
other in three time. (The tango alone is in two time.) The cries 
of the women excite the dancer, who becomes literally mad of her 
body. It’s unheard of! Last evening, two painters went with us 
and made sketches, and I had some music paper in my hand. We 
had all the dancers around us; the singers sang their songs to me, 
squeezed my hand and Alice’s and went away, and then we were 
obliged to drink out of the same glass. Ah, it was a fine thing 
indeed! He has really seen nothing who has not seen two or three 
Andalusians twisting their nue eternally to the beat and to the meas- 
ure of Anda! Anda: ¥ Anda! and the eternal clapping of hands. They 
beat with a marvellous instinct 3-4 in contra-rhythm while the euitar 
peacefully follows its own rhythm. As the others beat the strong 
beat of each measure, each beating somewhat according to caprice, 
there is a most curious blend of rhythms. I have noted it all—but 
what a trade, my children.” 

In another letter Chabrier wrote: “I have not seen a really ugly 
woman since I have been in Andalusia. I do not speak of their feet; 
they are so little that I have never seen them. Their hands are 
small and the arm exquisitely moulded. Then added the arabesques, 
the beaux-catchers and other ingenious arrangements of the hair, 
the inevitable fan, the flowers on the hair with the comb on one side!” 

Chabrier took notes from Seville to Barcelona, passing through 


*Chabrier’s delightful “Lettres 4 Nanette,’’ edited by Legrand-Chabrier, were pub- 
lished at Paris in 1910. 


even wife was Alice Dejean, daughter of a theatre manager. The wedding was 
in 
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Malaga, Cadiz, Grenada, Valencia. The Rhapsody ‘Espana’ is only 
one of two or three versions of these souvenirs, which he first played 
on the pianoforte to his friends. His Habanera for pianoforte 
(1885) is derived from one of the rejected versions. 

Lamoureux heard Chabrier play the pianoforte sketch of “Espana” 
and urged him to orchestrate it. At the rehearsals no one thought 
success possible. The score with its wild originality, its novel effects, 
frightened the players. The first performance was at a Lamoureux 
concert in Paris, on November 4, 1883.* The success was instantane- 
ous. The piece was often played during the years following and 
often redemanded. 

The first performance in Boston was at a concert of the Philhar- 
monic Orchestra, Mr. Listemann conductor, in the Tremont Theatre, 
January 14, 1892. The Rhapsody has been played in Boston at con- 
certs of the Boston Symphony Orchestra, October 16, 1897, April 27, 
1907, November 28, 1907, April 30, 1915, November 17, 1916; and at 
a concert of the Orchestral Club, Mr. Longy conductor, April 15, 1903. 

Theodore Thomas conducted it in Chicago as early as 1887. 

The Rhapsody is dedicated to Charles Lamoureux, and it is scored 
for piccolo, two flutes, two oboes, two clarinets, four bassoons, four 
horns, two trumpets, two cornets 4 piston, three trombones, bass 
tuba, kettledrums, bass drum, cymbals, triangle, tambourine, two 
harps, and strings. 

“Espana” is based on two Spanish dances, the Jota, vigorous and 
fiery, and the Malaguefa, languorous and sensual. It is said that 
only the rude theme given to the trombones is of Chabrier’s in- 
vention ; the other themes he brought from Spain, and the two first 
themes were heard at Saragossa. 

Allegro con fuoco, F major, 3-8. A Spanish rhythm is given to 
strings and wood-wind. Then, while the violas rhythm an accom- 
paniment, bassoons and trumpet announce the chief theme of the 
Jota. The horn then takes it, and finally the full orchestra. A 

*Georges Serviéres in his ‘““Hmmanuel Chabrier’ (Paris, 1912) gives the date 


November 6; but see Le Ménestrel of November 11, 1883, and *‘Les Annales du Théatre,’’ 
by Noél and Stoullig, 1883, page 294. 
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more expressive song is given to bassoons, horns, and violoncellos. 
There is an episode in which a fragment of the second theme is 
used in dialogue for wind and strings. A third melodic idea is given 
to bassoons. There is another expressive motive sung by violins, 
violas, and bassoons, followed by a sensuous rhythm. After a 
stormy passage there is comparative calm. The harps sound the 
tonic and dominant, and the trombones have the rude theme re- 
ferred to above, and the rhythms of the Jota are in opposition. 


Such is the thematic material. 
%*% 
* * 


A ballet “Espana,” scenario by Mmes. Catulle Mendés and Rosita 
Mauri and M. Staats, based on Chabrier’s Rhapsody, was produced 
at the Opéra, Paris, May 3, 1911, when Chabrier’s opera ‘‘Gwen- 
doline” was revived. Mr. Pougin protested vigorously: “They have 
imagined a bizarre action, that of a village fair with all its shows 
and the entrance of dancers, ‘tra los montes’ to end the festival 
by dancing to the music of ‘Espafia.’ I like the piece better in 
concert; its place is there. And where did they fish out the rest 
of the music? From the composer’s portfolios? Fragments with- 
out continuity and connection, taken as from a grab-bag! And who 
took upon himself the duty of sewing these patches together and 
giving them the semblance of unity? JI know nothing about it.” 


The chief dancers were Miss Zambelli and Miss Aida Boni. 


# 
* * 


The Jota is one of the most popular of North Spanish dances. 
According to tradition, it originated in the twelfth century, and it 
is attributed to a Moor named Aben Jot,* “who, expelled from 
Valencia owing to his licentious singing, took refuge in a village 
of Aragon. There his effort was received with enthusiasm, while 
in Valencia the governor continued to impose severe punishments 
on its performance.” 

Almost every town in Spain has its own Jota but the best known 
is the Jota Aragonesa, the national dance of Aragon, and it origi- 
nated, as some think, in the Passacaille. 


La Jota en el Aragon 
Con garbosa discrecion. 


This couplet, says Gaston Vuillier, indicates at once the modesty 
and the vivacity of the dance, which is distinguished “by its reticence 
from the dance of Andalusia.” The Jota is danced not only at 
merry-makings, but at certain religious festivals and even in watch- 
ing the dead. One called the “Natividad del Sefior” (Nativity of 
our Lord) is danced on Christmas Eve in Aragon, and is accom- 
panied by songs, and Jotas are sung and danced at the cross-roads, 
invoking the favor of the Virgin, when the festival of Our Lady 
del Pilar is celebrated at Saragossa. 

The Jota has been described as a kind of waltz, “always in three 
time, but with much more freedom in the dancing than is customary 
in waltzes.” Albert Czerwinski says it is danced by three persons; 
others say, and they are in a great majority, that it is danced by 


* Other derivations are given. 
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Forty-second Season, 1922-1923 


PERSONNEL 


PIERRE MONTEUX, Conductor 


VIOLINS. 
Burgin, R. Hofimann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 

Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 

VIOLONCELLOS, 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 


PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 

Baitles, A. Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret,,G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Regers, L. J. 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


TranMnne 


Eighth Prog 


FRIDAY AFTERNOON, DECEMBER 15, at 2.30 o'clock 
SATURDAY EVENING, DECEMBER 16, at 8.15 o'clock 


Sibelius ; : . : Symphony No. 5 in E-flat major, Op. 82 


I. Tempo molto moderato; Allegro moderato. 
II. Andante mosso, quasi allegretto. 
III. Allegro molto; Un pochettino largamento. 


Lully ; ; Ballet Suite (Arranged by Felix Mottl) 
I. Introduction (“Le Temple de la Paix’’): 
Nymphes, Bergers, et Bergéres. 
II. Nocturne (“Le Triomphe de ?Amour’’): 
La Nuit. 


III. Menuetto (“Le Temple de la Paix’’). 


IV. Prelude (“‘Alceste’”); Marche (‘“Thesée’’): 
Les Vents (“‘Alceste’’) Marche da Capo. 


Bax ' ’ ; ; ‘“November Woods”’ for Orchestra - 
(First time in Boston) 


Chadwick . : , . . Anniversary Overture 
(First time in Boston) 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensce shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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a oe le Raymond-Whitcomb Guide to Winter 
i co | Travel in America—new edition is a 
i > ) ¢) concise and attractive handbook full of 
i ( {i information valuable to every traveler. 
———=—" You will find it absolutely indispensable 
in planning your Winter holiday. We suggest that you 
apply for your copy now, before this popular little 
volume is exhausted. 


wif VERY day and in every way, wet or fine, 

#} East or West, Raymond-Whitcomb 
lj arrangements are ‘““The Best in Travel.” 
(i! Make us your travel specialists and you 
=2 will be relieved of the irksome details too 
often associated with travel. Let us make your hotel 
and railroad reservations, arrange your automobile 
tours either here or abroad, purchase your steamship 
tickets and in general give you that expert advice 
so essential to you in planning your trip. 


IHEN you are abroad and require help in 

the travel line — whether it be in connec- 
Hi tion with tickets, baggage or passports — 
fii you will find the experts in our London 
’ and Paris offices pleased to offer you 
courteous assistance. 


=] UR wide experience — extending over five 
decades—has gained for us_ enviable 
|| world-wide relations, so that whether you 
S74) are planning to travel in America or in 

== Europe, to the Far East or to the West 
Indies, to South America or to Alaska, in North 
Africa or Egypt and the Holy Land —in short any 
part of the world where it is safe and desirable to 
travel— we urge you to benefit by the expert and 
up-to-the-minute knowledge of Raymond-Whitcomb, 
whose service is famous as ““The Best in Travel.” 
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Sympuony, E-ruat mAgor, No. 5, Op. 82... . . . JAN SIBELIUS 


(Born at Tavastehus, Finland, December 8, 1865; living at Jarvenpaa.) 


This symphony was composed before the World War. It was 
performed at Helsingfors as early as the spring of 1914.* It is 
said that the symphony was revised before performances in other 
cities, among them Stockholm. The first performance in England 
was on February 12, 1921, when Sibelius conducted. The first per- 
formance in the United States was at Philadelphia by the Phila- 
delphia Symphony Orchestra on October 21, 1921. The first per- 
formance in Boston was by the Boston Symphony Orchestra on 
April 7, 1922. 

The score calls for two flutes, two oboes, two clarinets, two bas- 
soons, four horns, three trumpets, three trombones, kettledrums, 
and strings. 

I. Tempo molto moderato. 

II. Allegro moderato, ma poco a poco stretto. 

Iii. Andante mosso, quasi allegretto. 

IV. Allegro molto. 


*We are indebted for this information to Mr. Richard Burgin. Baker’s Dictionary 
of Musicians says the symphony was ‘‘completed’’ in 1916. Should not ‘revised’’ be 
substituted for ‘‘completed’’ ? 
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The first two movements are here played as one. 

When the symphony was performed in London the Daily Tele- 
graph had this to say: “It is true that this symphony is designed on 
broader lines than its predecessor; it contains more positive state- 
ment of its ideas, many of which are of the simplest melodic kind, 
that the coloring is richer and fuller, with more use of the effects 
of orchestral masses. . .. 

“The first two movements are closely linked together by a four- 
note motto theme which pervades the greater part of the subject- 
matter of both; they are distinguished by a contrast of mood. The 
first is a dreaming fantasy in which many motives and forces con- 
tend; the second unifies them in a more closely knit scherzo rhythm. 
Through both of them the strings supply an uneasy background of 
shimmering sound, while the voices of the wind instruments are 
more closely articulated. 

“The third movement is Andante quasi allegretto. The rather 
dry rhythmic pattern of the chief theme is discussed among the 
instruments in a way which is strangely Mozart-like, and marks 
more definitely Sibelius’s abstracted devotion to pure beauty of 
design. The Finale launches out into a franker expression of feel- 
ing. Its second subject makes an almost passionate appeal on its 
first revival, and this appeal is intensified in the long development 
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of it which leads to the coda. Yet somehow this ending left the 
feeling that the composer had not allowed himself to say all that 
he meant, or the thing which he meant most of all. This may have 
been partly in the playing, for Sibelius is a difficult conductor to 
follow. 

“Sibelius, both as composer and conductor, stands apart, a lonely 
figure seeking with difficulty to bring the ideals which are intensely 
real to him into touch with other minds. Possibly it is his struggle 
for expression which sometimes recalls Beethoven as one listens to 
him.” 
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Eric Bloom wrote concerning the Fifth Symphony in the London 
Daily Telegraph the day of the first performance in London :— | 
“That the new symphony, whatever its immediate reception may 
be to-day, is thoroughly typical of this intensely national and, at 
the same time, unmistakably personal composer none will, I think, 
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venture to deny. But it may be too much to expect that every 
hearer will at once take kindly to so unconventional and unadorned 
a composition. Those who like their music served up with a daz- 
zling display of orchestral colors or intricate thematic development 
will perhaps be somewhat startled by the directness and bareness 
of the Finnish composer’s idiom, which is deliberately limited to 
the expression of essentials and rigorously omits all merely decora- 
tive redundance. But it is precisely Sibelius’s reticence, his horror 
of factitious display and of compliance with ephemeral fashion, that 
stamps him as one of the great living composers and constitutes his 
trenchant and highly individual style. 

“Unlike the fourth symphony, performed last year, which deals 
with the poetical aspects of nature, the fifth gives the impression 
of being concerned with great human experiences; it is full of the 
heroic passion of an epic poem, told in a simple but forcible and 
arresting language. 

“The composer, no doubt convinced that his music is strong 
enough to disclose much of its poetic basis to every sympathetic 
hearer without an explanatory ‘programme’ or descriptive title, 
prefers that it should be listened to as absolute music. I must, 
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therefore, content myself with a very brief description of its four 
movements which, incidentally, stand in no thematic relationship 
to each other. The first movement opens in a pastoral mood, but 
gradually waxes impassioned and gloomy; there is a sudden and 
very curious transition, without a pause and in a remote key, into 
the second movement, which replaces the classical scherzo, begin- 
ning in a placid dance motion, and working up with ever-increasing 
speed to a fiery climax. The slow movement is a typical example 
of that economy of means by which Sibelius gains such remarkable 
effect, being built entirely on a single thematic idea, which is evolved 
with wonderful ingenuity. The Finale, with its peculiar atmos- 
phere and the magnificent peroration that concludes it, is perhaps 
the finest and most characteristic movement of the work.” 


% 
* * 


Musical America of January 14, 1914, quoted extracts from a 
letter written by Mr. Sibelius to Ivan Narodny: “It is true I am a 
dreamer and poet of nature. I love the mysterious sounds of the 
fields and forests, water and mountains. My father was, a surgeon 
of the rank of major in the Finnish army and died when I was very 
young. I was educated by my grandmother, who insisted upon my 
studying particularly Greek and Latin. I was graduated from the 
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University of Helsingfors and studied law, but I did not care to be 
a lawyer or judge. I determined to become a musician and began 
to take lessons on the violin. I had already studied music system- 
atically from my fourteenth year and even composed simple pieces 
of chamber music. The fact is, I had made attempts at composition 
from my very childhood on. My first composition to be performed 
was Variations for String Quartet, which was played in Helsingfors 
in 1887. It attracted considerable attention, which was a great 
encouragement for a beginner. In 1889 I left Finland to study in 
Berlin. Prof. Albert Becker instructed me there in composition 
and it was there that I started by bigger orchestral works. In 1891 
I went to Vienna and continued my studies with Karl Goldmark. 
I also studied a while with Albert Fuchs. Those are in brief the 
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principal facts of my musical career. It pleases me greatly to be 
called an artist of nature, for nature has been truly the book of 
books for me. The voices of nature are the voices of God, and if an 
artist can give a mere echo of them in his creations, he is fully re-- 
warded for all his efforts.” 
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ARRANGED FOR PERFORMANCE IN CONCERT BY Ferurx Mortu. I. 


InrTRopDucTION. II. Nocrurne. III]. Menuetto. IV. PRELUDE— 
MARCH. 


(Jean Baptiste de Lully, born on November 29, 1632, at Florence, Italy; died at 
Paris, March 22, 1687. Felix Mottl; born at Unter-St. Breit, near Vienna, on August 
24, 1856; died at Munich, July 2, 1911.) 

Mottl’s arrangement of these ballet pieces calls for these instruments: 
two flutes, two oboes, two clarinets, two bassoons, four horns, two 
trumpets, kettledrums, triangle, and the usual strings. 

I. Introduction, from ‘Le Temple de la Paix’”’—nymphs, shepherds, 
and shepherdesses. Allegretto, 2-2. Pit: mosso (Entrée des Basques). 

“The Temple of Peace,’’ opera-ballet in six entrées and a prologue, 
text by Quinault, was performed for the first time at Fontainebleau in 
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the presence of Louis XIV. in October, 1685; later in that year at the 
Théatre de Opéra, Paris. The score was published by Ballard, Paris, 
in 1685. At the Court the chief interpreters were the Princess de Conty, 
the Duchesse de Bourbon, Mme. de Lewestain, Mlles. de Blois, d’Ar- 
magnac, and d’Es.* 

The ballet 4 entrées, taking a more dramatic character, began to 
resemble opera. Before Lully’s time the ballet had already borrowed 
fromthe opera stage machinery and scenery. When John Evelyn in 
May, 1651, saw the ‘‘Festes de Bacchus” at the Palais Royal Theatre, 
he described it as ‘‘Royal masque or opera.” ‘The music was played 
by twenty-nine violins. 7 

“Ballet 4 entrées.”’ This expression was common in the seventeenth 
and eighteenth centuries. Compan gave this explanation in his Dic- 
tionnaire de la Danse (1787): ‘‘All sorts of ballets are as a rule divided 
into five acts. Each act is composed of three, six, nine, and sometimes 
a dozen entrées. One calls entrée one or several quadrilles of dancers 
who by their steps, gestures, attitudes, represent the part of the general 
action with which they are charged. The air of the music with which a 
ballet begins is still called an entrée. And to-day a whole act in opera- 
ballets in which each act has a separate subject is called an entrée, as 


*For the ballet in France before Lully, see Henry Pruniéres’ ‘‘Le Ballet de Cour en France” (Paris, 
1914). 
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the entrée of Vertumne and Pomone in ‘Les Elémens’ (sic),* the entrée 
of the Incas in ‘Les Indes galantes.’ ”’ ¢ 

II. Nocturne (‘The Triumph of Love’—The Night). Poco adagio, 
D minor, 2-2. 

“Le Triomphe de PAmoun? ballet royal en 20 entrées, text by Qui- 
nault and Benserade,t was performed for the first time at Saint-Ger- 
main-en-Laye in the presence of Louis XIV. on January 21, 1681; at. 
Paris on May 6th of the same year. There were revivals in January, 
1682; September 11, 1705, reduced to four entrées, preceded by a pro-. 
logue (arranged by Danchet and Campra); November 26, 1705, with 
a new prologue and a new entrée, the first of the preceding having been 
suppressed. There is a long list of the noble dames and men of the 


— 


*Ties EHlemonts,’”’ ballet du Roy in four entrées and a prologue, text by Roy, music by Lalande 
and Destouches (Palais des Thuileries, danced by the King, December 22—or 31—1721; Paris, May 
29, 1725.) The third entrée (Fire) was performed at the Thé&tre des Arts, Paris, on March 5, 1918, 


Vincent d’ Indy conductor. 

+‘‘Les Indes Galantes,’’ heroic ballet in three acts and a prologue, text by Fuzelier, music by Ra- 
meau (Paris, August 23, 1735). 

tAccording to the Mercure galant, Benserade did not aid in the text, unless he wrote verses ad- 
dressed to the persons of quality who danced at the first performance. 
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aristocracy who took part.* This ballet, or rather masquerade, was to 
have been danced at Versailles on St. Hubert’s Day, but the sickness of 
the Dauphin postponed the performance. 

Up to that time only men danced on the stage of the Royal Academy 
of Music, and they took the réles of women; but after the ladies of the 
court set the example, Lully introduced female dancers, among whom 
Mlle. La Fontaine shone brilliantly. An Italian, Rivani of Bologna, 
designed the scenic decorations. 

In the score published in 1681 is this direction for the playing of the 
Nocturne—the scene of Diana, Endymion, and Diana’s nymphs: 
“All the instruments should be muted and they should play gently, 


*Mlle. de Nantes, not quite eight years old, daughter of Louis XIV. and Madame de Montespan, 
danced with castanets, ‘‘to the delight of all beholders.”’ 
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especially when the voices sing; the mutes should not be removed until 
it is so directed.” 

In the score of this opera are parts for German flutes, oboes, and a 
bassoon; but for the most part only violins were employed. 

Nocturne. Poco adagio, 3-2. 

III. Menuetto (“The Temple of Peace’’). Grazioso, C major, 3-4. 

IV. Prelude (‘‘Alceste’’). March (‘‘Theseus’). The Winds (‘‘Al- 
ceste’’). Marche da Capo. 

‘“‘Alceste,”’ lyric tragedy in five acts and a prologue, text by Quinault, 
was performed for the first time at the Thédtre du Palais-Royal, about 
the 19th of January, 1674. It was the first opera performed at this 
theatre. The sub-title, “Le Triomphe d’Alcide,” is found only on the 
text of the piece published at Paris in 1674; not in the score of which a 
second edition was published in 1708 with manuscript indications of 
doubtful authenticity. The chief singers in the first performance were 
Mlle. Saint-Christophle, Alceste; Mlle. Beaucreux, Céphise; Beauma- 
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vielle, Alcide; Clédiére, Adméte. There were revivals in 1678, 1682, 
1706, 1716, 1728, 1739, and 1757. ; 

The Prelude is the Prelude in act ili., scene 5, to the chorus: “que nos 
pleurs, que nos cris.” Grave, 3-2. Strings alone. 

“The Winds” is apparently based on the scene for Eole, act i., scene 9. 

There was a parody by Dominique and Romagnesi, produced at the 
Italiens, December 21, 1728, in which occur these lines of one regretting 
past years :— 


Dans ma jeunesse, 
Musiciens brilloient, 
Poétes travailloient, 
Danseuses enlevoient, 

Et chanteurs excelloient; 
Tout sentait le Permesse. 
Aujourdhui ce n’est plus cela! 
Chanteur s’égosille, 
Danseuse sautille, 

Poéte roupille, 

Musicien pille; 

Et la tout va 
Cahin-caha. 
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When I was young, musicians shone brilliantly, poets took pains, dancers trans- 
ported one, and singers were of the best; everything suggested the river sacred to the 
Muses. To-day it’s no longer that! The singer bawls, the dancer hops and skips, 
the poet dozes, the musician plunders: everything goes along only so-so. 

Another parody of Lully’s opera was performed at the Foire St. 
Germain in 1739—it was for marionettes. 

Lully’s ‘“‘Alceste,’’ was not altogether successful. The audience was 
shocked by a mixture of tragedy and buffoonery in a classical subject. 

“Thésée”’ lyric tragedy in five acts and a prologue, text by Quinault, 
was performed for the first time at Saint Germain-en-Laye, in the pres- 
ence of Louis XIV., on January 11, 1675; at Paris in April of that year. 
The score was published in 1688. At the head of it there was a dedica- 
tion to the King by the widow and children of Lully. In the prologue: 
Mlle. Beaucreux, Vénus; Mlle. La Borde, Cérés; Godonesche, Mars; 
Dauphin, Bellone. In the tragedy: Mlle. Saint-Christophle, Médée; 
Mile. Aubry, Aeglé;. Mlle. Brigogne, Cléone; Morel, Arcas; Clédiére, 
Thésée. 

“Thésée” remained in the repertory of the opera for nearly one hun- 
dred years. It was revived thirteen times. 

The March used by Mottl is ““The Entrance of Sacrificers and Com- 
batants” in act 1. Trumpets and kettledrums were added to the strings. 
Allegro pomposo, 2-2. 

The Prologue in ‘‘Thésée” was performed at the Théatre des Arts, 
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Paris, on January 9, 1913: Venus, Lucy Vauthrin; Ceres, Mme. Vuille- 
min; Mars, Ghasne. 

Lully, one of the finest violinists of his time, by severe discipline 
succeeded in having the best orchestra in Europe. He was not only a 
composer; he was director of the Opéra, conductor of the orchestra, 
stage manager, supervisor of the dancing, director of the schools of 
music from which he obtained singers. As a conductor he created 
traditions which became classic,—pure intonation, smoothness of exe- 
cution, decisive attack (the famous premier coup d’archet), dash, 
rhythm, vigor, and also plasticity. Lecerf de la Vieville wrote: ‘I 
assure you that under his reign the actresses could not have colds for 
six months in the year, nor the actors be drunk four days in the week.” 

He put life into dances, though Louis XIV. did not favor vivacious 
music; he strove after color and dramatic significance; and he evolved 
ballets with hardly any dance steps, dances composed of ‘‘gestures and 
demonstrations—in brief, dumb show,” as Du Bos put it. 

He enriched the orchestra of the time, added trumpets, oboes, bas- 
soons, kettledrums, percussion instruments as the tambourine, snare 
drum, castanets; even the musette, the guitar, the hunting-horn. 
He rarely used the whole orchestra at once, preferring dialogues be- 
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Without a loud blare of trumpets, the Welte-Mignon has gone 
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medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”” The richness of the “‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
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tween instruments or between instruments and voices. He would write 
for flutes or oboes alone. The flutes were generally the flute a bec, 
the flute with a whistle-head, but he also employed the German or 
cross flute. In the most expressive scenes he favored the strings.* 

There is a long and careful study of Lully, the man and the musician, 
in Romain Rolland’s “Some Musicians of Former Days’’ translated 
from the French by Mary Blaiklock (New York, 1915). 

“With all his vices, this crafty person, this arch-knave, this miser, 
this glutton, this rake, this cur—whatever name his companions were 
pleased to call him—with all his vices he was a great artist and a master 
of music in France.”’ 


*For Lully’s scoring, see ‘‘Histoire de |’Instrumentation’’ by H. Lavoix fils (Paris, 1878; pp. 213- 
16). 


Solov-Hinds Co. 


GOWNS 


for Afternoon, Evening or Dinner Wear 


COSTUME SUITS 
FROCKS HATS WRAPS 
Fashion’s Smartest Modes of the Moment for All Occasions 


352 BOYLSTON STREET 


TAN 
00<3000 
S=%4 


LA 
a 


Pearl Necklaces 
Diamond Platinum Jewelry 


Exclusive settings made to order 


LITTLE BUILDING Telephone 
Beach 729 


T. D. Whitney Company 
Linen Specialists Since 1796 


From Florence, Italy 


Direct to Us 


surato 
FP QL La Dp Zp GF 
ace and i.mbroidery 


Patratowe Vet aces care most. individual. They stand out 


among all the Filets as extraordinarily beautiful, either in ornate 
or more simple surroundings. We have a choice collection in 


scarfs, chairbacks, table covers, centers and doilies. 


Burato Embroidery in blue and brown on natural linen and 


combined with Italian hemstitching and cut work is charming 


beyond words. 


We have had little of this sort of work in this 
country for a number of years. It is good to see 


such a fine collection as we are now showing. 


nitney Company 
Everything in Linens } 
I97E50 WT eraple| Piste ® Boston’ [0-25-31 West Street 


““‘NOVEMBER Woops”: 


SYMPHONIC PoEM . 


ARNOLD Bax 


(Born at London, November 8, 1883; now living in London.) 


“November Woods,’”’ composed in 1917, was performed for the first 
time at a concert of the Hallé Orchestra, Manchester, England, No- 


vember 18, 1920. 


The first performance in the United States was at Chicago by the 
Chicago Symphony Orchestra on November 3, 1922. 

No “programme” is given to the work other than the title. The 
score calls for piccolo, three flutes, two oboes, English horn, three clari- 


nets, bass clarinet, two bassoons, 


double-bassoon, four horns, three 


trumpets, three trombones and tuba, kettledrums, bass drum, cymbals, 
Glockenspiel, celesta, two harps, and the usual strings. 
A reviewer of the performance at Manchester, writing to the Musical 
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Times, said: “It is all to the good when a composer tells you that his 
work is not to be regarded as objective programme music, but as an 
impression ‘of the dank and stormy ruin of nature in late autumn,’ 
and with these externals there would appear to be linked personal feelings 
—some affinity with the mood of the Buckinghamshire wood where he 
conceived the idea of this tone-poem.”’ In an article on Bax, published 
in 1919, before the first performance, Mr. Edwin Evans wrote in the 
Musical Times: ‘‘ ‘November Woods’ is a picture of storms and driv- 
ing leaves and the sere and dank atmosphere of autumn. Maingled 
with this is the mood of human loneliness and regret, which is finally 
absorbed in the restlessness and turmoil of nature. The composer 
himself regards it as his best orchestral work, and the one by which 
he would elect to be represented if asked to make a choice.” 

When ‘‘November Woods” was first performed in London at a 
Philharmonic concert, December 16, 1920, the Daily Telegraph said :— 
“The title obviously suggests programme-music, and although the com- 
poser, according to the brief analytical notes, would seem to have 
aimed rather at a reflection of his own mood, as inspired by ‘the dank 
and stormy ruin of nature in the autumn,’ he yet gives us, undeniably, 
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some passages that are sufficiently pictorial to conjure up thoughts of 
screaming winds and swaying branches; indeed, at one moment, we 
seemed almost to detect the screech of an owl. If occasionally, in 
his very rich and closely-woven scoring, the composer does not let us 
see his autumn woods for the trees—at least without an effort—he 
never allows his imagination to run riot in an abuse of modern orchestral 
color or of harmonic freedom, and his work, accordingly, is not of those 
that proclaim an apparent defiance of form. But it would bear a 
little compression towards the end.”’ 
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Bax’s ‘An Sluagh Sidhe” (‘In the Faery Hills”), a symphonic poem, 
was played in Boston for the first time at a concert of the Boston Sym- 
phone Orchestra on December 17, 1920. It was the first performance 
in this country. 

His symphonic poem “The Garden of Fand” was played in Boston 
by the Chicago Symphony Orchestra on January 24, 1921. 

» hele 

Mr. Edwin Evans says in his study of Bax (Musical Times, London, 
March and April, 1919): ‘“‘At an early age he came under the influence 
of the Neo-Celtic movement, and he has taken an absorbing interest 
in everything appertaining to Ireland—folk-lore, literature, music, 
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and the glamour of the wonderful Atlantic coast. The Celtic influence 
is plainly visible in all his musical work, which has frequently been 
described as the equivalent in music to the poetry of W. B. Yeats. 
Its special quality is a paradoxical blend of musical thought, which, 
however evanescent its expression, is as definite as it is concise, with a 
sense of beauty that demands a continuous softening of outlines. The 
word ‘atmosphere’ has fallen into disrepute through being so con- 
stantly associated with nebulous writing, but here it will serve. As 
with most artists who have come under the fascination of the ‘Celtic’ 
fringe, Arnold Bax’s musical thought is in its essence so lucid that it 
loses nothing by being placed in an atmosphere which would reduce 
ill-defined ideas to a state of solution. He can afford the luxury of 
surrounding it with mystic vapours because they do not obscure it, 
and because his sense of beauty is so keen that he can express it by 
hyperbole when it suits him, though his method is generally more 
direct. In the end his inventiveness can always be relied upon to bring 
to the point of his pen whatever may be necessary to counterbalance 
the Celtic mirage. The sense of atmospheric beauty and the inventive- 
ness are, in fact, compensating qualities in his work. Where one tempts 
to fuse and decentralize, the other is always at hand to supply new 
elements of cohesion. It is a curious beauty, eminently sane, and yet 
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tinged with a certain wistfulness wherein resides at once its charm and 
its paradoxical nature, for to be wistful and at the same time robust. 
is a combination of qualities that falls to few. In his larger works it 
enables him to allow his ideas to become fluid with the full confidence 
that they will not lose their plastic shape, and in smaller compositions, 
such as his pianoforte pieces, it gives him an unusual degree of liberty 
in dealing with the background before which the musical idea is pre- 
sented in motion. It is from this freedom in the background that the 
apparent difficulty of his music arose, but it is impossible not to notice 
that it has constantly tended to diminish. 

“With the exception of the ‘Festival Overture,’ composed in 1909, 
practically all his orchestral works have the Irish tinge, which assumes. 
‘nationalist’ aspect in the fantasy ‘In the Faery Hills,’ the scene of 
which is laid in a remote part of Kerry....The general mood of the 


music is suggested by the sombreness of the dusky mountain side, and 
its activities depict the hosting of the ‘Sidhe,’ as the Irish faery people 
are called.” | 

For a time Bax turned to Swinburne: witness his ‘‘Nympholept”’ 
and the Symphony in four connected sections ‘‘Spring Fire.” ‘The 
formal scheme of the composition was influenced in a large measure 
by the beautiful first chorus in ‘Atlanta in Calydon’ (‘When the hounds 
of spring are on winter’s traces’). Indeed, the exuberant and pagan 
qualities of much of the earlier writings of Swinburne color the musical 
content of the fantasy throughout.”’ 
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Arnold E. Trevor Bax was educated musically at the Royal Academy 
of Music, London, which he entered in 1900. He studied the piano- 
forte with Tobias Matthay; composition with Frederick Corder. His 
first compositions are dated 1903. Leaving. the Royal Academy in- 
1905, he went to Ireland, where he lived in the western region of that 
country. Later he went to Dublin, and was associated with the writers 
and the artists of the “Irish Renaissance.”’ In 1910 Bax visited Russia 
for a short time, and the pianoforte pieces ‘““May Night in the Ukraine,” 
“Gopak,” and the remarkable “In a Vodka Shop” were the result. 
Very few of his larger works have been published, but the undertaking 
is now at hand. 

OrRcHESTRAL Works: “Into the Twilight” (1908), ‘In the Faery 
Hills” (1909); Festival Overture (1909); ‘‘Christmas Eve on thé Moun- 
tains’ (1912); Four pieces: ‘“‘Pensive Twilight,” “‘Dance in the Sun,’ 
“From the Mountains of Home,” ‘“‘Dances of Wild Irravel”’ (1912-18); 
‘“‘Nympholept”’ (1912); “Spring Fire’ (1913); Scherzo (1913); ‘“The 
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Garden of Fand” (1913); Variations for pianoforte and orchestra (1916); 
In Memoriam (1917), “Tintagel” (1917), ‘“November Woods’ (1917). 
A new symphony is announced for performance in London this 
season. 

CHOIR AND ORCHESTRA: ‘‘Fatherland’”’ (1917); ‘‘Enchanted Sum- 
mer” (Shelley’s text, 1909). 

Stace Music: Ballets, “Between Dusk and Dawn’ (1917. Per- 
formed at the Palace Theatre, London); ‘‘The Frog Skin” (1918); 
music for Sir James Barrie’s “The Truth about the Russian Dancers” 
(London Coliseum, March 15, 1920, Tamar Karsavina, dancer, the 
chief character) ; ‘‘Children’s Tales’ (‘Contes Russes’’), Russian Ballet, 
Covent Garden, June 10, 1920,—music by Liadoff, Dance Prelude 
and ‘‘Lament of the Swan Princess’ orchestrated by Bax. The ballet 
was given before on December 23, 1918—was Bax’s orchestration then 
used? Interlude, ‘‘The Slave Girl,” for Mme. Karsavina (London 
Coliseum, November 29, 1920), who describes it as “‘one of the most 
brutal and savage pieces of music I have ever heard.’ The Interlude 
is for a pianoforte. 

CHAMBER Music: Fantasy for viola and pianoforte (1904); Trio 
for violin, viola, and pianoforte (1906); String quartet, G major (1907-— 
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It is out of keeping to overcharge a 
printed business message with mere “pretti- 
ness’’: To permit an ornate treatment to over- 
shadow the intent of the message. There is an 
appropriate manner for every form of printed 
announcement. 


Charactertul 
Simplicity 
is generally the most effective form of ex- 
pression for the communication of ideas, for 
the embodiment of business formule or 
policies in print. The technique of virile sim- 
plicity is perhaps the most difficult, while it 
is the finest achievement of the printing art. 


Gero. H. Extis Co. (inc.) serve a representative 
clientele of New England business houses. 


Geo. H. ELLIs Co., ‘Printers 


Incorporated a) 72 Con gress 
Boston 
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08); Sonata No. 1, for violin and pianoforte, E major, (1910-15)*; 
Pianoforte quintet, G minor (1914-15); Legend for violin and piano- 
forte (1915); Sonata No. 2, for violin and pianoforte, D major (1915); 
Four pieces for violin and pianoforte (1915); Trio for flute, violin, and 
pianoforte, Elegy (1916); Ballade for violin and pianoforte (1917), 
“An Irish Elegy,” for English horn, harp, and strings (1917); String 
quartet in G (1918); Folk-tale for violoncello and pianoforte (1918); 
Quintet for harp and strings (1919). 

VoICE AND ORCHESTRA: Six poems from ‘‘The Bard of the Dim- 
bovitza”’ (1914-15). 

*A revised edition, with practically new second and third movements, was performed for the first 
time in London, on November 22, 1920. The second movement, ‘The Grey Dancer in the Twilight, 
a Dance of Death,” is said to have been largely influenced by the events of 1915 in the World War. 
The sonata is in four movements to be played without a break. A sort of an idée fixe permeating the 


work has been utilized in ‘‘November Woods.”’ The sonata was performed by Paul Kochanski, violinist, 
and the composer. 


THEATRE TICKETS SYMPHONY TICKETS 


y 7p 

BS 

A A 

Um Can Qo 


Boston, Mass. 


MAIN} OFFICE + os ti teen 33) STAGE -SIREET 
MASSACHUSETTS AVENUE OFFICE 


Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 ANDOVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES and MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN COOKERY DINNERS by RESERVATION 


Catering for Sewing Circle Luncheons 


THE FOUR TYNES | 23 SHAWMUT STREET 


minutes from Park Sq. 
Telephone Beach 6662 OG Churcher cee q 
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The Goodwin Shop 


Is helping many women to realize that a corset 
may be beautiful and yet comfortably corrective 
of nature’s faults. 


In this shop, unique in its atmosphere, we are 
fitting to discriminating women the Goodwin 
corset—the corset so highly recommended by 
leading surgeons. And we are doing it in a way 
that they find most agreeable. 


Goodwin Corset Shop 
120 Boylston Street 
Boston, Mass. 


AMERICA’S FOREMOST FLORIST 


ESTABLISHED 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Unsalted Lightly Salted Butter 


BEGINNING OF THE 86th SEASON OF CONTINUOUS SERVICE BY THE 
SAME FAMILY. QUALITY HAS MADE IT POSSIBLE. 


W. H. LERNED & SONS 


THE THIRD GENERATION OF BUTTERMEN 
87 and 89 FANEUIL HALL MARKET Established 1837 


“New Paris’ 


PATISSERIE ET CONFISERIE FRANCAISE 
K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 BOYLSTON LSPRERE BOSTON, MASS. 


Bax has written a pianoforte concerto; a concerto for the viola, 
produced at the Philharmonic concert in London, November 17, 1921 
(Mr. Tertis, viola), a pianoforte sonata, and many smaller pieces for 
the pianoforte; also ‘“Moy-Mill, or Happy Plain,” for two pianofortes. 
He has composed over fifty songs, of which ‘“‘Nereid” and ‘“‘Whirligig”’ 
are dated 1920. 

A concert devoted exclusively to Bax’s compositions was given No- 
vember 13, 1922, in Queen’s Hall, London, in which John Coates, tenor, 
Harriet Cohen, pianist, Lionel Tertis, viola, the Oriana Madrigal So- 
ciety, and an orchestra led by Eugene Goossens, took part. 

The programme included ‘“The Garden of Fand” and ‘“‘Mediterranean’”’ 
(orchestral arrangement), the concerto for viola and orchestra, the 
pianoforte sonata No. 2, G major, and smaller pianoforte pieces, carols 
for chorus, and seven songs. 


BOSTON 
MASSACHUSETTS 


729 BOYLSTON 
STREET 


ALSO READY TO WEAR 
DAN Cl N Gee Ra@rernes . \Aw > Pi IAr alway 


SANTUNG RESTAURANT 5t. James Building 


Near Symphony Hall 
Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


I] a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 
MUSIC EVERY 
EVENING 


‘After Theatre Parties”’ 
a Specialty 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


HEWINS & HOLLIS 


MEN’S FURNISHING GOODS 
4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK ST. CHURCH 
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Reputatio PS 
et others ee we are 


A Fitting Accompaniment ( 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The 


Matinee Luncheons Afternoon Tea Ices 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to I 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


PAINTINGS BY ALICE WORTHINGTON BALL 
WATER COLORS BY WILLIAM TUDOR 


ETCHINGS AND DRYPOINTS BY SEARS GALLAGHER 
Y1 NEWBURY ST. BOSTON 
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ANNIVERSARY OVERTURE... . . GEORGE WHITEFIELD CHADWICK bh 


(Born on November 13, 1854, at Lowell, Mass:; now living in Boston.) 


The Anniversary Overture was played for the first time at a con- 
cert of the Litchfield County Choral Union, Norfolk, Conn., June 7, 
1922. Vaughan Williams’s “Pastoral” Symphony and Victor 
Kolar’s Slovakian Rhapsody were also performed at this concert 
for the first time. These compositions were conducted respectively 
by their composers. 

The overture was performed at Chicago by the Chicago Symphony 
Orchestra on October 27-28, 1922. Mr. Chadwick then furnished 
this analysis for the Programme Book :— 

“The overture is constructed on three principal themes, of which 
the most important consists of the five notes represented by the five 
black keys of the pianoforte. 

“This theme appears originally as an oboe solo in the short intro- 
duction. In the succeeding Allegro molto risoluto it is proclaimed 


ee paris ba 
For the distinctive Meee fine old 19th century items, choice 20th century 


Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 


PIER.CE-ARROVV 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


Pierce-Arrow Motor Cars 
J. W. MAGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


~ Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 
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PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 


TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


ii GOREEY 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 
Gowns that are not 


mourning. 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 


New York—375 5th Avenue 
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with great emphasis by the trumpets and horns against an agitated 
background of strings and wind. 

“There is a long lyrical passage in D-flat and C major, in which 
the two other themes are carried on side by side. 

“The ‘development’ section, which is very animated, is largely 
made up of canonic imitations of the first subjects. The theme 
appears in what is called ‘symmetrical inversion,’ by augmentation 
and diminution and in various intervals of the scale. It reaches a 
climax in an emphatic restatement of the five-note theme in E-flat 
minor by the full brass choir, the trombones following half a meas- 
ure after the trumpets. 

“The lyrical passage is now recapitulated (in F-sharp and F 
major) with some variation in form and instrumentation. The 
overture closes with a very animated coda. 


BOUND COPIES of the 


Buston 
Symphony Orchestra's 
PROGRAMME BOOKS 


Containing Mr. Philip Hale’s analytical 
and descriptive notes on all works per- 
formed during the season (‘musically 
speaking, the greatest art annual of 
to-day.” —W. J. Henderson, New York 
Sun), may be obtained by addressing 
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PRICE, $5.00 © SYMPHONY HALL 


=i 


ie 


SEVENTY YEARS’ REPUTATION 


'N’S sroncuiaL TR 


An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 


form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 
YA? ? CAMPHORATED De 

B R O 4G N S SAPONACEOUS wy, d Ae I C E, 

Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 


.. Corsetiere .. 


You can keep Youth’s beautiful figure lines — we will show you how 


Kensington Building, Room 215 687 BOYLSTON STREET 


528 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


WEDDING INVITATIONS THE 


CALLING CARDS Lamping-Nolan Shop 
STATIONERY Established 1905 


CHRISTMAS CARDS 462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 

HARPER W POULSON Frederick & Nestle Systems. Ten Expert 
SOCIAL AND COMMERCIAL STATIONER Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 


284 BOYLSTON STREET BOSTON , A 3 4 
preparations. Their quality never varies. 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


Mile. CAROLINE'S 
Opening of FASHION SHOW HATS 


H Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 

A. Shown at the Exhibition of the N. £. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 

S Beautifully retinted by Albert A. Allendorff 


480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 


Mile. A 


Berkeley Building, 420 Boylston St. 


Hlair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


OI sb WHITTIER 
Christmas Morning, For the Organ 
SAMUEL CARR 
Christmas Song, two keys 
LUELLA 0. BURNHAM 
Bethlehem, Mezzo 


HENRY KING FITTS 
The Virgin’s Lullaby 


FANNY REED HAMMOND 


Two sets of Carols 


C. M. ESTELL 
My First Christmas, Carol Anthem 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Hill, Smith & Co. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 


and Fine Printing 
Blank Book Manufacturers 


Modern Loose-leaf Devices 
_ and Supplies 


SoMILK sa REET 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 
Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 


VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Fine Bows 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CO., 8 Bosworth Street . 


Leather Cases 


Italian Strings 


Gold and Silver G Strings 


Boston 


“The structure of the work is symphonic, but the atmosphere of 
it is romantic and at times dramatic. There is no programme.” 

The Anniversary Overture is scored for three flutes (the third 
flute interchangeable with a piccolo), two oboes, English horn, two 
clarinets, bass clarinet, two bassoons, four horns, three trumpets, 
three trombones, tuba, celesta, harp, kettledrums, triangle, cymbals, 
and strings. 


GORING 


SPECIALIZES IN 


HATS FOR MATRONS 


MADAM 1A 
SARAS L4 PATRIGH 


Strictly Custom Made and Ready-to-Wear 


Corsets, Brassieres, Dainty Lingerie and 
Breakfast Coats. 


80 BOYLSTON STREET 


Third Floor—6 PARK STREET 


BOSTON 


Designer and 


Creator 
Smart Apparel for Women ULUtO of 
and Misses GOWNS 
230 Boylston Street Bradbury Building 


Bradbury Building 


Telephone, Back Bay 3446 230 Boylston Street, Boston 
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Miss Farmer’s School of Cookery Miss MOORE’S NURSING HOME ! 


Established 1902 Ideally Located at 321 Dartmouth Street i 
Home of the Boston Cooking School Cook Book | A delightful place to convalesce, to go 3 
0 Huntington Avenue, Boston for rest, or to stay while under doctor’s { 
Practise Classes constantly forming in observation. * 
Cookery and Household Technique Large, attractive, warm, sunny rooms ( 
Demonstration Lectures —with fireplaces. : : } 

Tuesdays and Wednesdays Food of the highest quality— special 

P ‘ aes attention to patients on diet. 

Miss Alice Bradley, Principal j 
x 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place - 
284 Boylston Street 
29 State Street 
79 Summer Street 
248 Huntington Avenue 


Telephone Service 


BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street 

CAMBRIDGE — 1274 Massachusetts Ave. 

WATERTOWN —1 Galen Street 

MALDEN —30 Pleasant Street 

LYNN —22 Munroe Street 

SALEM —72 Washington Street 

WORCESTER — 26 Pearl Street 

FALL RIVER — 197 Bank Street 

NEW BEDFORD — 672 Purchase Street 

FITCHBURG —570 Main Street 

SPRINGFIELD — 294 Bridge Street 

PROVIDENCE — 137 Matthewson Street 

Shops in All Large Eastern Cities and 
NEW YORK and PHILADELPHIA 


“You Can Rely on Lewandos”’ 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Ninth Programme 


FRIDAY AFTERNOON, DECEMBER 22, at 2.30 o'clock 
SATURDAY EVENING, DECEMBER 23, at 8.15 o'clock 


Spontini . Overture to the Opera, “La Vestale”’ 
(First time at these concerts) 


Stravinsky . . Suite No. 1, from the Ballet, ‘“Pulcinella”’ 
for Small Orchestra (after Pergolesi) 
(First time in America) 
I. Sinfonia (Ouverture): Allegro moderato. 
II. Serenata: Larghetto. 
Ill. a. Scherzino; 
b. Allegro. 
c. Andantino. 
d. Allegro. 
IV. Finale (vivo). 


Dohnanyi_ . ' : . Concerto for Violin and Orchestra, Op. 27 
(First time in Boston) 
I. Molto moderato, maestoso e rubato. 
II. Andante. 
III. Molto vivace. 
IV. Tempo del primo pezzo, rubato. 


Wagner. : Prelude and Love-Death from “Tristan and Isolde”’ 


SOLOIST 
ALBERT SPALDING 


There will be an intermission of ten minutes after Stravinsky’s suite 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering ol 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear-upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


rn 
Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Mr. ALBERT STEINERT 


announces 


Ghe LAST 6 NIGHTS and LAST 2 MATINEES 
of JOHN GAY’S MUSICAL COMEDY 


The 


\ 
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Y 
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SS 


SSK 


It will close definitely 


at the #ine Arts Theatre on DECEMBER 23rd 
(Mass. Ave., cor. Norway St.) 


Special prices for the remaining performances: 


150 seats at : : $1.00 
150 seats at a E a 1250 
150 seats at i F = 2.00 


Tickets are now on sale at the Theatre (B.B. 10994) 
Down-town at Steinert Hall (Beach 1330) 


ROURGE ECO NC ER oS TEIN ERG Es 


SYMPHONY HALL 
Sunday Afternoon, JANUARY 28th, at 3.15 o'clock 


AND 


Russian Pianist 


Tickets $1.00 to $2.50 (plus war tax) 


Now on sale at. SYMPHONY HALL (B.B. 1492) 
and down-town at Steinert Hall (Beach 1330) 


THE STEINWAY PIANO 
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pV PHONYSERAEL, BOs TON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


Boston Symphony Orchestra 


INC, 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THES OPFICERS#AND TRUSTEES‘ OF. THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : ; ; : } . President 
GALEN L. STONE : : ; : ‘ . Vice-President 
ERNEST B. DANE 2 i ‘ : ‘ . ; Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 


Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 
at his Steinway 


GHE INSTRUMENT OF THE IMMORTALS — 
| and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. Used pianos taken in exchange. 


WAY & SONS, STEINWAY HALL 


STEINV 


109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Boston 


Burgin, R. 


Concert-master. 
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Forty-second Season, 1922-1923 
PIERRE MONTEUX, Conductor 


PERSONNEL 


Theodorowicz, J. 


Gundersen, R. 
Kassman, N. 
Thillois, F. 
Berger, H. 


Stonestreet, L. 
Diamond, S. 


Fourel, G. 
Artiéres, L. 


Bedetti, J. 
Schroeder, A. 


Kunze, M. 
Keller, K. 


FLUTES. 


Laurent, G. 
Brooke, A. 
Amerena, P. 


PICCOLO. 
Baitles, A. 


Horns. 


Wendler, G. 
Lorbeer, H. 
Hain, F. 
Gebhardt, W. 


TUBA. 


Adam, E. 


ORGAN. 
Snow, A. 


VIOLINS. 
Hoffmann, J. Gerardi, A. 
Mahn, F. Krafft, W. 
Pinfield, C. Fiedler, B. 
Barozzi, S. Leveen, P. 
Gorodetzky, L. Kurth, R. 
Goldstein, S. Bryant, M. 
Riedlinger, H. Erkelens, H. 
Tapley, R. Del Sordo, R. 
VIOLAS. 
Werner, H. Grover, H. 
Van Wynbergen, C. Shirley, P. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS, 
Keller, J. Belinski, M. Warnke, J. 
Barth, C. Stockbridge, C. Fabrizio, E. 
BASSES. 
seydel,.1; Ludwig, O. Kelley, A. 
Gerhardt, G. Frankel, I. Demetrides, L. 
OBOES. CLARINETS. 
Longy, G. Sand, A. 
Lenom, C. Arcieri, E. 


Stanislaus, H. 


Vannini, A. 
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Hamilton, V. 
Sauvlet, H. 


Siegl, F. 
Mariotti, V. 
Murray, J. 
Knudsen, C. 
Seiniger, S. 
Messina, S. 


Fiedler, A. 
Mullaly, J. 


Langendeen, J. 
Maryjollet, L. 


Girard, H. 


BASSOONS. 
Laus, A. 
Allard, R. 
Bettoney, F. 


ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON, 
Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. TRUMPETS. TROMBONES. 
Hess, M. - Mager, G. Hampe, C. 
Van Den Berg, C. Mann, J. Adam, E. 
Perret, G. Mausebach, A. 
Kloepfel, L. Kenfild, L. 
HARPS. TIMPANI. PERCUSSION. 
Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
CELESTA. LIBRARIAN. 
Fiedler, A. Rogers, L. J. 
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PLEAS ORE 


IN THE POSSESSION OF A 
BEAUTIFUL WORK OF ART 


HE choice of a piano which 1s an exquisite work of art— 

the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure 1s experienced by those whose discrimination 
demands the 


The exquisite small grands of this famous make are works of 
art of the highest order. 

They bring to the home containing them, the finishing touch 
of faultless taste— a center around which the artistic beauty of 
the home radiates, and that serves as an inspiration and ihcen- 
tive to an appreciation of the best — and only the best. 


When containing the AMPICO they become 
endowed with the playing of the greatest pianists 
in the world 


RETAIL WAREROOMS 
169 TREMONT STREET 
BOSTON 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Ninth Programme 


FRIDAY AFTERNOON, DECEMBER 22, at 2.30 o'clock 
SATURDAY EVENING, DECEMBER 23, at 8.15 o'clock 


Spontini Overture to the Opera, “La Vestale” 
(First time at these concerts) 
Stravinsky . . Suite No. 1, from the Ballet, “Pulcinella” 


for Small Orchestra (after Pergolesi) 
(First time in America) 
I. Sinfonia (Ouverture): Allegro moderato. 
II. Serenata: Larghetto. 
III. a. Scherzino. 


b. Allegro. ' 
c. Andantino. 
d. Allegro. 
IV. Finale (vivo). 
Smetana ‘ . Symphonic Poem, ‘‘Vlitava”’ (‘“The Moldau’’) 
from ‘Ma Vlast”’ (““My Country’), No. 2 
Dohnanyi_ . ; . Concerto for Violin and Orchestra, Op. 27 


(First time in Boston) 
I. Molto moderato, maestoso e rubato. 
II. Andante. 
III. Molto vivace. 
IV. Tempo del primo pezzo, rubato. 


Wagner. Prelude and Love-Death from “Tristan and Isolde” 


SOLOIST 
ALBERT SPALDING 


There will be an intermission of ten minutes after Smetana’s ‘“‘Vltava’’ 


City of Boston, Revised Regulation of August 5, 1898,—-Chapter 3, relating to the covering of 
é the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


. The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
| _ of the Boston Public Library one week before the concert 
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“The Best “The Best 


in Travel” ~~ in Travel’ 


Individual Travel Arrangements 


Travel arrangements for individuals who contemplate 
travel at any time to any part of the world where travel 
is safe or desirable is an important factor of our service. 
The staff of travel experts which we maintain consists 
of experienced gentlemen who will 
gladly furnish accurate, dependable 
information and render courteous 
assistance in travel planning. 
Pullman and hotel reservations; 
railroad and steamship tickets by 
. any route or line can be secured 
through us. We also render assistance with baggage, 
insurance, travelers’ checks, passports and visas. In 
short, our individual arrangements present as compre- 
hensive and efficient a travel service as can be desired. 
You will find it convenient, economical, advantageous 
to avail yourself of this service 


SOME DESIRABLE FIELDS OF TRAVEL 
CALIFORNIA HAWAII 
FLORIDA CUBA NASSAU BERMUDA 
JAMAICA SOUTHERN RESORTS 
EUROPE JAPAN CHINA 


We issue twice a year our “Raymond- 
Whitcomb Guide to Travel” which is a 
concise volume containing information 
essential to preliminary travel plan- | 
ning (including estimated costs and in- 
dicating all principalresortsandroutes) | 


We shall be pleased to present you with a copy 
if you will ask for it 


Raymond & Whitcomb Co. 
17 Temple Place BOSTON Tel. Beach 6964 
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OVERTURE TO THE OPERA ‘“‘THE VESTAL’’ 
GASPARO Luict PAcIFICO SPONTINI 


(Born at Majolati in the Papal States, Italy, on November 14, 1774; died there on 
January 14, 1851.) 


“La Vestale,” lyric tragedy in three acts, libretto by Etienne Jouy, 
music by Spontini, was produced at the Opéra, Paris, on December 
16, 1807. Julia, Mme. Alexandrine Caroline Branchu*; La Grande 
Vestale, Marie Thérése Davoux, called Maillard; ee Etienne 
Lainé}; Cinna, Francois Lais; Le Grand Prétre, Henri Etienne Derivis. 
Ballet: Mmes. Clotilde, Gardel, Chevigny; MM. Beaulieu, Branchu. 

The opera remained in the repertory, with two hundred performances, 
until January 4, 1830. On May 3, 1834, there was a performance for 
the benefit of Adolphe Nourrit. On March 17, 1854, there was a revival 
under unfavorable conditions, and there were only eight performances 
in all. It was then said, ‘‘To stage a masterpiece is not enough: there 
is need of a public to appreciate it, and for the moment, this public 
does not exist in France.” 

In 1906, August 26 and 28, ‘‘The Vestal’’ was performed in the arena 
at Béziers. 


*Mme. Branchu (1780- 1850) as a tragic singer was one of Berlioz’s idols, but Thomas Moore in 
“The Fudge Family in Paris’ (1818) spoke of ‘‘the shrill screams of Mme. Branchu.’ 

+Spontini wished to give the réle of Licinius to Louis Nourrit but Lainé, or Lainez (1753-1822,) 
complained to the superintendent of the Imperial Theatres that as he had played the lover at the Opéra 
for thirty years he had the right to woo Spontini’s ‘‘Vestal.’’ He was then fifty-four years old. 
Louis Nourrit was then twenty-seven years old. 
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BY AMERICAN COMPOSERS 


BAUER, MARION Performed at a Concert 
Pas errand benondl Serie No: 260). 7° of the 
chmidt’s Educational Series No. SOCIETE MUSICALE INDEPENDENTE 
FOOTE, ARTHUR Paris, December 7, 1922 
From Rest Harrow. Little Suite . 75 
(Schmidt's Educational Series No. 281) MARION BAUER 
Op. 15, No. 4. Prelude in F sharp (Piano) .50 
ely Den aes - (Played be Robert Selaite) ee 
pee eentt) MOnevs -i) ~°° TALEXANDER STEINER Gen 
(Valse lente) . . 3 7 .60 Mirage (Piano) . 15 
Salutation (Duet) . uF. 75 (Played by Robert Schmitz) 
JOHNS, LOUIS EDGAR The above pieces were also 
Elegie Heroique : 5 : 1.00 played together with 
Caprice Lyrique 5 4 -60 A i 
Humming Bird (Colibri) .60 A. WALTER KRAMER’S “Eklog 
ROYCE, EDWARD for Violin and Piano 
Noon-tide 45 at a lecture at the 
ee, IR. ALEXANDER 65 L‘Ecole Normale de Musique de Paris, 
Mirage ; 5 A : : 75 October 7th, 1922 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


There was a performance at the Paris Opéra on January 24, 1839, 
by an Italian Company from La Scala, Milan, for the benefit of the 
victims of the earthquake at Messina and Reggio. Mmes. Mazzolini 
(The Vestal) and Micucci; Messrs. De Marchi, Stracciari, de Angelis, 
Constantino. Vitale conducted. (The opera had been revived at 
La Scala in the season of 1908-09.) 

We have been unable to find a record of a performance in the United 
States, and would gladly welcome information.* Spontini’s ‘‘Fernand 
Cortez” was performed in this country for the first time at the Metro- 
politan Opera House, New York, on January 6, 1888: Cortez, Nie- 
mann; Alvarez, Alvary; High Priest, Fischer; Telasko, Robinson; 
Montezuma, Elmblad; Morales, von Milde; Amazily, Miss Meisslinger. 

The overture to ‘‘The Vestal’? was performed in Boston for the first 
time on December 2, 1869, at a concert of the Harvard Musical Asso- 
ciation, Carl Zerrahn conductor. It was played at a concert of the 
Philharmonic Society in New York on January 11, 1851. 

The overture to Spontini’s ‘“‘Nurmahal” was played here at Theodore 
Thomas’s concert on October 31, 1874; the overture to Spontini’s 
“Olympia’’ was played here at a concert of the Boston Symphony 
Orchestra on January 26, 1884. 

The score of the overture to ‘The Vestal” calls for piccolo, two flutes, 
two oboes, two clarinets, two bassoons, four horns, two trumpets, 
three trombones, kettledrums, and the usual strings. The overture 
consists of a slow introduction in D minor followed by the main body, 
presto assai agitato, 3-4, 4-4, D major. 


* The overture and a scene from act ii were performed in New York on May 6, 1882, at a concert 
of the Music Festival organized by Theodore Thomas. The singers were Etelka Gerster, Annie Louise 
Cary, and Italo Campanini. 


THE 


VOSEC GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE is a most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 


L. P. HOLLANDER CO. 


Est. 1848 


SALE 
TUESDAY, DECEMBER 26th 


The Most Important Event of our 
Yearly Business 


All Merchandise Marked 
Regardless of Cost 


202-214 BOYLSTON STREET, BOSTON 


PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


ALLEN B. FARMER 
i. 120 TREMONT STREET, BOSTON 


The plot of the opera is as follows*: Licinius returns to Rome in 
triumph, having vanquished the Gauls. During his absence, Julia, 
his betrothed, became a vestal. It is her duty to put the wreath on her 
lover’s head. Licinius tells her he will visit her in the temple that night 
to bear her away. In the second act Julia opens the temple door. 
There is a passionate love scene; the fire on the altar goes out. Cinna, 
the friend of Licinius, saves him from the fury of the people. The vestals 
find Julia in a swoon on the altar’s steps. The High Priest sentences 
her to death. In the third act the crowd sees the vault where Julia 
will be buried alive. Licinius rages because his soldiers, save a few, 
do not come to his aid. The funeral procession enters. Julia prays 
to the gods, and Licinius swears he was the author of the sacrilege. 
The priests demand his death. Suddenly a flash of lightning kindles 
the altar fire. Julia is taken from her tomb; the High Priest yields 
to the divine will. In the last scene the wedded couple are seen in the 
Circus of Flora, presiding at the sports and dances in honor of Venus 
Erycina. 

Jouy, who, as Stendhal tells the story, was guilty of an abominable, 


a *It i is said that Jouy took the material for his libretto from Wincklemann’s ‘“‘Monumenti antichi 
inediti.’ 


ADVANTAGES 


q The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 
@ Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNS TER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


216 HUNTINGTON AVENUE 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 


and the happy 
thought 


Christmas Gifts 


Nowcomes the time to be glad in giving. Gifts 
that are exactly right for the friend you wish 
to honor signally, are at Slattery’s, assembled 
from Europe and from the expert craftsmen Le) 
of the United States. Come and enjoy our 
Christmas atmosphere. 


6S Slattery Co 


TREMONT STREET, OPP. Boston CoMMoNn 


an incredible sacrilegious act in a Hindu temple, for which he narrowly 
escaped death, was not the first to treat the story of this vestal. Jean 
Gaspard de Fontanelle wrote in 1769 a drama in verse “Ericie, ou La 
Vestale.”’ In this tragedy the father of Ericie forces her to be a vestal, 
that he may leave his fortune to hisson. Her betrothed, Osmide, enter- 
ing the temple, causes her to forget the sacred flame. The High Priest 
that must pronounce the death sentence is her father. He would save 
her, but the laws forbid. Osmide with his friends is ready to bear her 
away, but she, remembering her vows, seizes the dagger of Osmide, 
stabs herself, and restores it to him. He kills himself. It is stated in 
‘“‘Annales Dramatiques” (Paris, 1809) that this tragedy with ‘‘belles 
tirades et des situations fortes’ was not performed. Others say it was. 

The popularity of Spontini’s ‘Vestal’? was so great that there were 
parodies: one was by Jouy himself and it was brought out at the Vaude- 
ville Theatre, Paris. ‘‘La Lavandaja” (‘‘The Washerwoman’’), music 
by Pietro Raimondi, was performed at Naples in 1813. There was 
‘“‘La Vestale”’ of Désaugiers. The convicts being carted through Paris 
to the galleys in the early thirties when they were seen by Hugo’s 
Jean Valjean and Cosette knew it. When day dawned these wretched 
prisoners shouted “‘with haggard merriment a potpourri of Désaugiers, 
then famous, ‘La Vestale.’ The trees shuddered lugubriously; in the 
side streets bourgeois faces heard with idiotic blessedness these broad 
jests sung by spectres.”’ 
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A SUGGESTION FOR CHRISTMAS 
Hundreds of beautifully designed pieces of modern 

jewelry from old family possessions come 
from our shops every year 
Designs rendered 

Diamonds, gold and platinum credited 

New jewels dt old 
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~— Chandler & Go 


TREMONT STREET, NEAR WEST 


eremeete e 


Drawn from 
Hat shown 
by Chandler & Co. 


Beautiful Mid -Winter 
Dance and Evening Hats 
T THE TEA DANCE OR IN THE EVENING, hats and bandeaux reach 


the pinnacle of attractiveness. Striking originality of design, sumptuous 
trimming effects in metal cloths, brocade cloths of silver and gold, silver or gold 
laces in delicate patterns, and a variety which makes selection unlimited—all are 
found in these hats for dinner and evening wear. ‘The modest prices are made 
possible by the purchase of a belated shipment of beautiful imported materials 
at a greatly reduced price. Every model has been made up by our own designers 
within the past fortnight. 
. Silver or Gold Fabric Models in combinations. Black Dress Hats of stunning simplicity- 


Lace Dance Models of youthful styles. Embroidered Models in distinctive types. 
Paradise Dress Models of extravagant beauty. Gourah Dress Models of rich elegance. 


Beautiful Dress Hats 15.00 and 20.00 
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There are other operas with a vestal virgin for heroine, from Draghi’s 
(Vienna, 1674) to Guhr’s (Cassel, 1813). A ballet, music by Reuling, 


was produced at Vienna in 1830. 


* 
* 


Spontini arrived in Paris in 1803 to try his fortune. His ‘‘Milton” 
(1804) pleased the Parisians, who had hissed his ‘‘La Petite Maison.” 
Jouy says that ‘‘The Vestal’? was completed in 1805; that the opposition 
to a production was not overcome before December 16, 1807. For- 
tunately, Spontini was in favor with the Empress Josephine. The 
artists in the opera-house ridiculed the music at rehearsals. Spontini 
at last triumphed gloriously. The prize founded by Napoleon to be 
awarded every ten years to the new opera most successful within that 
period was given by the judges Méhul, Gossec, and Grétry to ‘‘The 
Vestal.’? Napoleon had heard excerpts from the opera at the Tuileries 
on February 14, 1807, and was warm in praise. 

There are several biographies of that extraordinary man and musician, 
Spontini, records of his adventures in Italy, Paris, and Berlin. One of 
the best accounts of him, if not the best, is the long article by Philipp 
Spitta in the revised edition of Grove’s “Dictionary of Music and 
Musicians.” 

It was Spontini who said to Wagner that no musician could invent 
anything new; that he, Spontini, could in no way surpass his preceding 
operas: “Since ‘The Vestal’ one has not written a single note that was 
not stolen from my scores.” 


fiurwiteh Bros. 


SECOND FLOOR AT 344 BOYLSTON ST. NEAR ARLINGTON 


LADIES’ TAILORS and 
DRESSMAKERS 


Dil ROS CT Peer AL co C. O..N .N, EnC Tole OF Nes 
ORIGINAL FRENCH MODELS ARTISTICALLY ADAPTED TO 
INDIVIDUAL REQUIREMENTS OF FIGURE OR FANCY 


AN INNOV ATION 


NOW CONDUCTED BY HURWITCH BROS. UNDER THEIR 
OWN PERSONAL SUPERVISION, IS BOSTON’S NEWEST 
READY-TO-WEAR SHOP, IN WHICH ARE NOW PRESENTED 
WINTER VOGUES FOR WOMEN AND MISSES— SUITS, COATS, 
CAPES AND _ DRESSES. HURWITCH EXCLUSIVENESS — 
COMBINED (9 Wt TH PRC E MODERATION 


Why come here? 


Fashion 
Quality 
Value and 


Price 


are reasons more and more 
women are coming here for 
their clothes: because they 
enjoy the atmosphere of this 
shop: and because they have 
the happy assurance that 
everything here is selected 
by a person of good taste. 


On the street floor—blouses, scarfs, 
sweaters: on the second floor — 
dresses for women and misses: 
on the third floor— coats, suits, 
skirts, knickers. 


Boston, Temple Place Eleven 


XEN iio SOM) 
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Suite No. 1, FoR A SMALL ORCHESTRA, FROM ‘‘PULCINELLA,”’ A BALLET 
WITH SONG (AFTER PERGOLESI) . ... . . . [VOR STRAVINSKY 


(Stravinsky, born at Oranienbaum, near Petrograd; living in Paris. Giovanni 
Battista Pergolesi, born at Jesi, Italy, January 1, 1710; died at Pazzuoli, near Naples, 
March 16, 1736.) 


“Pulcinella,’”’ ballet with song in one act, music by Stravinsky (after 
Pergolesi); was performed for the first time at the Opéra, Paris, on May 
15, 1920, under the direction of Serge de Diaghileff. The choreography 
was arranged by Léonide Massine; the scenery and costume designed by 
Pablo Picasso were put in effect by Wladimir and Violette Polunine. 

Pulcinella, Massine; Pimpinella, Thamar Karsavina; Prudenza, 
Lubov Tchernicheva; Rosetta, Vera Nemtchinova; Fourbo, Sigmund 
Novak; Caviello, Stanislaw Idzikovsky; Florindo, Nikolas Zverev, 
Il Dottore, Enrico Cechetti; Tartageia, Stanislaw Kostetsky; Quatre © 
petits pulcinellas, MM. Bourman, Okimovsky, Micholaitchik, Loukine. 


Katy ot V. Ballard & Sons 


Maker of the celebrated 


Ballard Riding Habits 


TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Special Price Reductions During Holiday Season 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


Rare Old Violins || || Foteign Languages 
Easily Learned 


’ The Berlitz Conversational Method 

VIOLAS and CELLOS makes the study of any foreign language 
of exquisite tone a surprisingly simple, easy and pleasant 

and splendid condition matter. Experienced native teachers. 

Day and Evening Classes. Private 


ITALIAN “VIOLIN STRINGS instruction if desired. Reasonable 


tuition. Call, write or phone. 
Trial Lesson Free 
MUSICIANS SUPPLY 
COMPANY 


me SCHOOL OF 
218 Tremont Street and 60 
LaGrange Street, Boston, Mass. DA NG UA G ECS 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 


Est. 1878 200 BRANCHES 


io Pert i 


“as if the master, himself, 
were seated at the keyboard.” 


So it seems when you listen to your favorite 


selection RE-ENACTED by 


She AMPICO 


The Most Magnificent Instrument of All Time 


Like thousands of others you marvel at the 
skill which has made possible such a wonderful 
instrument. Any afternoon you are near 
Harvey’s, why not come in and enjoy one of 
our AMPICO Concerts? Remember, ‘““The 
Music Center of Boston,” is the only place in the 
city where you may see and hear the AMPICO 
in the KNABE or FRANKLIN pianos. 


CCHARVEYG 


144 BOYLSTON STREET BOSTON 


Singers: Mme. Zoia Roskovska, Aurelio Anglada (tenor), Gino de 
Vecchi (bass). ; 
Ernest Ansermet conducted. 
The score contains this argument: ) 
The subject of ‘‘Pulcinella” is taken from a manuscript found at — 
Naples in 1700, containing a great number of comedies which put on 
the stage the traditional personage of the Neapolitan folk-theatre. The 
episode chosen for the libretto of this ballet is entitled: ‘Four Similar — 
Pulchinellas.”’ 
All the young girls of the country are in love with Pulcinella; the 
young fellows, pricked with jealousy, try to kill him. At the moment 
when they think they have accomplished their purpose, they borrow 
Pulcinella’s costume to present themselves to their sweethearts. But 
the malicious Pulcinella has had his intimate friend take his place, 
and this substitute pretends to die from the hands of the assassins. 
Pulcinella himself takes the dress of a sorcerer and brings his double 
to life. At the moment when the young swains think they are relieved 
of him and go to visit their loved ones, the true Pulcinella appears 
and arranges all the marriages. He weds Pimpinella, blessed by his 
double, Fourbo, who in his turn appears as the mage. 


* 
* ok 


When this ballet was performed at Covent Garden, June 10, 1920, 
the Times published this review: ‘‘We are not very sure as to what 
the story actually is, and do feel pretty sure that it does not much 
matter. ‘Pulcinella’ does with a number of movements from Pergolesi’s 
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230 BOYLSTON STREET 


WILBUR O. LIMA ARTHUR E. FISK 


SPECIALIZING 
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AND 


‘ GOLD 
MESH BAGS CUFF LINKS 
LORGNETTES CIGAR CUTTERS 
VANITY CASES KNIVES 


CHRISTMAS GIFTS MODERATELY PRICED 


(BEE RLOP 


Years of observation have shown us that most women 
desire these qualities in a silk stocking: — 

|. Durability. 

2. Substantial weight—sufficient to preserve 
at all times the silken lustre. 

3. Correct fit—snug in the ankle, elastic at the 
top and close fitting in the foot. 

4. Adequate reinforcements—at points where 
wear is greatest. 

5. Fit and lustre that will survive frequent 
laundering. 

Several years ago, with the above requirements in 
mind, we designed 


Our “Blue Top” Silk Stockings 


and engaged for their making one of the leading manufac- 
turers. We find today that literally thousands of our 
regular customers buy these stockings every season. In 
fact, we sell more of them than of any other stocking 
number—silk, lisle or cotton. 


Quality never varies. 


Price never broken when fixed for the 
season. 


Readily indentified by the narrow ‘Blue 


Top 


Now selling at 
In black only $3 


Out-size ‘‘Blue Top’’ Silk Stockings $3.50 
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operas very much what ‘The Good-Humored Ladies’ does with 
Domenico Scarlatti’s sonatas. The ballet, in fact, is primarily a means 
of showing us what vitality and charm there is in music which most 
of us had forgotten. But Stravinsky puts on the magician’s cloak to 
resuscitate Pergolesi, just as Pulcinella on the stage puts on the magi- 
cian’s cloak (we did not quite make out why) to resuscitate other Pul- 
cinellas. Stravinsky’s work on the music is very cleverly carried out. 
A good deal of it is simply re-scoring, and in this single instruments, 
from the trumpet to the double-bass, are used to get the utmost effect 
from the simplest means, which is the very essence of good technique. 
But sometimes Stravinsky cannot hold himself in any longer, and, 
kicking Pergolesi out of his light, defeats the primary purpose by inter- 
polating a moment or two of sheer Stravinsky. The result then be- 
comes a little confusing, like the story. Being left in some doubt both 
about the story and the music, we have to look for complete satisfaction 
to the dancing. With M. Massine as the Pulcinella and Mme. Karsavina 
as the Pimpinella, whom he ultimately decides to love, with Mme. 
Tchernicheva and Mme. Vera Nemtchinova as the ladies whose affec- 
tions he steals, and MM. Woizikovsky and Idzikovsky as the two 
gallants, who try to kill him for the theft, we are given so brilliant a 
display that one almost forgets about the three singers who join with 
the orchestra in Pergolesi songs and trios, and justify the title of ballet- 
opera.’ Ernest Ansermet conducted. 

When the ballet was revived at London in July, 1921, with Woizikov- 
sky as Pulcinella, and with Mmes. Lopokova, Tchernicheva, 
Nemtchinova, and MM. Novak, Idzikovsky, dancers, and the singers 
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Zoia Roskovska and MM. Ritch and Keedanov, the Daily Telegraph 
said (July 6) :— 

“Until it is about half-way through ‘Pulcinella,’ the old Italian story 
to which Stravinsky has fitted an arrangement of Pergolesi music, is 
as delightful a ballet-opera as one could wish to see. It has in their 
quintessence those happy qualities which have put the Russian Ballet 
in a place by itself—invention, imagination, grace, and humor. ‘The 
dances are of the daintiest; the comically serious imitation of the old- 
fashioned conventions is as entertaining as can be; the music is a particu- 
larly clever experiment in the difficult art of bringing an old composer 
up to date without overdoing it. So far as the rest of the ballet is con- 
cerned, one has no quarrel with the music, but dramatically it falls 
to pieces. It infringes two of the chief dramatic canons, for in the first 
place it becomes confusing, and it is extremely difficult to know which 
of the gentlemen in the large black noses is which and why he is doing 
what he does. In the second place, it loses its grip upon the audience, 
and may have been compared to a farce with two very good acts and 
one greatly inferior one to end up with. It is one of the very fine ballets 
in the Russians’ repertory which really need cutting and revising. 
That it was enthusiastically received on its revival was due to the 
brilliant dancing ...and to the fine singing.” 
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The score calls for these instruments: two flutes (second flute inter- 
changeable with piccolo), two oboes, two bassoons, two horns, trumpet, 
trombone, and solo quintet of strings, and the usual strings. 

*k 
*k 

There is a dispute over the origin of the Neapolitan Pulcinella: 
whether he is descended from Maccus, the grotesque fool of Atellan 
farce, or from Pulcinella dalle Carceri, a queer patriot of the thirteenth 
century. This is certain, that in more modern times he made his appear- 
ance in the sixteenth century, “‘in the white shirt and breeches of a 
countryman of Acerra, his black mask, long nose, hump, dagger, and 
truncheon being later additions. Time, alas! has given him a foolish 
wife and made him a mere puppet, though little more than a century 
ago, in Cerlone’s clever hand he mirrored a people and an age.”’ He 
has also been described as a tall fellow, obstreperous, alert, sensual, 
with a long hooked nose, a black half-mask, a gray and pyramidal cap, 
white shirt without ruffles, white trousers creased and girdled with a 
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cord from which a little bell was sometimes suspended. He with Scara- 
muccia was Neapolitan as Cassandrino was Roman, Girolamo of 
Naples, Gianduja of Turin. For a description of these popular heroes 
in Italian “Improvised Comedy” and marionette shows, see Magnin’s 
“Histoire des Marionettes en Europe” (Paris, 1852); the article “Pul- 
cinella” in Pougin’s” Dictionnaire du Thédtre” (Paris, 1885); Celler’s 
“Les Types populaires an Théatre’” (Paris, 1870), and Chapter III in 
Chatfield-Taylor’s ‘“Goldoni’”’ (New York, 1913). 
* 


* * 

Pergolesi is now best known by his beautiful “Stabat Mater”; his 
opera “La Serva Padrona” (1733) which is still performed, and a few 
songs still sung in concert-halls (““Nina” is falsely attributed to him); 
but he wrote nearly a dozen operas, several cantatas, and much music 
for the church. ; 

‘Ta Serva Padrona” was performed as “The Mistress and Maid,”’ 
by “the celebrated Italian Pere Golaise” (sc) at Baltimore, Md., by a 
French company of comedians, on June 14, 1790. It was performed in 
Italian. at the Academy of Music, New York, on November 13, 1858, 
with Marie Piccolomini as the housemaid. It was in the repertoire of the 
Society of American Singers, New York, in 1917-18. 
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Every phase and feeling of every outdoor 
sport is translated in Jordan Marsh 
Company Sport Clothes. They are the 
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SympPHonic Porm “VutTava” (“THE Moripavu”), From “MA VuastT” 
(“My Country?” ) JNO. 2S i ee ee Re 


(Born at Leitomischl, Bohemia, March 2, 1824; died in the mad-house at 
Prague, May 12, 1884.) 


Smetana, a Czech of the Czechs, purposed to make his country 
familiar and illustrious in the eyes of strangers by his cycle of sym- 
phonic poems, “Ma Vlast” (“My Country”). The cycle was dedi- 
cated to the town of Prague. In a letter written (1879) to the 
publisher he complained of the poem put as preface to “Vysehrad” : 
“What is here portrayed in tones is not mentioned in the verses!” 
He wished a preface that might acquaint the foreigner with the 
peculiar love entertained by the Czech for this fortress. Lumir sees 
visions the moment he touches the harp; and he tells of the founding 
of Vysehrad in heathen times, of the various sights seen by the 
citadel, feasts, jousts, court sessions, war, and siege, until he at 
last tells of the downfall. 

The cycle includes :— 

I. VysrHrap (which bears this inscription on the score: “In a 
condition of ear-disease”). Completed November 18, 1874, twenty- 
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four days after he had become completely deaf. The first perform- 
ance was at Prague, January 14, 1875. 

If. Vurava* (“The Moldau”). Begun November 20, 1874; com- 
pleted December 8, 1874, and performed for the first time at Zofin, 
April 4, 1875. 

III. Sarxa. Composed at Prague; completed February 20, 1875. 
Performed for.the first time at Zofin, May 17, 1877. Sarka is the 
legendary Czech Amazon. 

IV. ZcuskycH Luyuv A HAsvuv (“From Bohemia’s Fields and 
Groves”). Composed at Jakbenice; completed on October 18, 1875; 
.and performed for the first time at Zofin on December 10, 1876. 
Smetana wrote to Dr. Ludwig Prochazka that in this piece he en- 
deavored to portray the life of the Bohemian folk at work and in 
the dance; as the Germans say, ‘“Volksweisen” or “Tanzweisen.” 

V. Tasor. Composed at Jakbenice in 1878; first performed at 
a jubilee concert in honor of Smetana at Zofin, January 4, 1880. 
This, as well as “Blanik,” the sixth of the series, is based on the 
Hussite choral, ‘““Kdoz jste Bozibojovnici.”” The composer in a letter 
to Dr. Otaker Hostinsky observed that in “Tabor” the choral, “You 
are God’s Warriors,” dominates completely, while in “Blanik” there 
are only partial remembrances of the choral, the last verse of which, 
“With Him you will at last triumph,” serves as the motive of the 
finale. 

VI. Buanik. Completed at Jakbenice on March 9, 1879; per- 


*“ ‘Multava,’ the Latin name of the river. But as the v is written v, MvutTava, the 
words are the same.” William Ritter, in his interesting Life of Smetana, published at 
Paris by Félix Alcan, 1908. 
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formed for the first time with “Tabor” at the jubilee concert at Zofin. 
The Hussite warriors sleep in the mountain of Blanik, and await the 
hour to reappear in arms. 

The first performance of the cycle as a whole was at a concert for 
Smetana’s benefit at Prague, November 5, 1882. 

The following Preface* is printed with the score of “The Mol- 
dau” :— 


Two springs gush forth in the shade of the Bohemian Forest, the one warm 
and spouting, the other cold and tranquil. Their waves, gayly rushing 
onward over their rocky beds, unite and glisten in the rays of the morning 
sun. The forest brook, fast hurrying on, becomes the river Vitava (Moldau), 
which, flowing ever on through Bohemia’s valleys, grows to be a mighty 
stream: it flows through thick woods in which the joyous noise of the hunt 
and the notes of the hunter’s horn are heard ever nearer and nearer; it flows 
through grass-grown pastures and lowlands where a wedding feast is cele- 
brated with song and dancing. At night the wood and water nymphs revel 
in its shining waves, in which many fortresses and castles are reflected as 
witnesses of the past glory of knighthood, and the vanished warlike fame of 
bygone ages. At the St. John Rapids the stream rushes on, winding in and 
out through the cataracts, and hews out a path for itself with its foaming 
waves through the rocky chasm into the broad river bed in which it flows on 
in majestic repose toward Prague, welcomed by time-honored Vysehrad, where- 
upon it vanishes in the far distance from the poet’s gaze. 


*The translation into English is by W. F. Apthorp. 
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All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”’ The richness of the “‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
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Mr. ALBERT SPALDING, born at Chicago, August 15, 1888, began when 
he was seven years old the study of the violin with Chiti in Florence, 
Italy, and when he was living in New York, with Juan Buitrago. When — 
Mr. Spalding was fourteen he passed with high honors the examination — 
for a ‘‘professorship”’ at the Bologna Conservatory. In Paris he studied 
for two years with Lefort. His first appearance in public as a profes- 
sional violinist was at the Nouveau Théatre, Paris, June 6, 1905. 

His first recital in Boston was on January 4, 1909. On December 
12, 1911, as soloist with the Theodore Thomas Orchestra of Chicago 
(now the Chicago Symphony Orchestra), he played Elgar’s violin 
concerto, then heard for the first time in Boston. He has given other 
recitals here. On April 4, 1916, he took part with Carlo Buonamici and 
Felix Fox, pianists, and the Flonzaley Quartet in a concert in aid of 
widows of Italian reservists. He also played here at an entertainment 
given by the Friars of New York on June 7, 1916, and at a concert 
of the Boston Symphony Orchestra, January 12, 1917 (Beethoven’s 
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concerto). He served in the war as an aviator in Italy and played for 
the benefit of soldiers. On October 17, 1919, he played Dvordk’s con- 
certo at a concert of the Boston Symphony Orchestra. He has given 
many concerts in Europe. 

The list of his compositions is as follows: 


Suite in C major for pianoforte and violin, played by Mr. Spalding, in Boston, 
New York, Chicago, Rome, Bologna, Milan; by Mr. Thibaud in New York and by 
Mr. Wagemans in Monte Carlo. 

“Etchings”: Theme and Improvisations for violin and pianoforte. Played by 
Mr. Spalding in Boston, New York, Chicago, Paris, London, The Hague, Amsterdam. 

Concerto quasi Fantasia for violin and orchestra. Performed in New York with 
pianoforte accompaniment. Unpublished. 

Sonata for pianoforte and violin. Unpublished. 

String Quartet written in the summer of 1922. Unpublished and unperformed 
as yet. 

Sixteen short pieces for violin; four pianoforte pieces; arrangements, transcrip- 
tions, etc. 

Songs, sung by Mmes. Culp, Peterson, and others. 
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CONCERTO FOR VIOLIN AND ORCHESTRA, OP. 27 
Ernst voN DoHNANYI 


(Born at Pressburg, Hungary, on July 27, 1877; now living at Budapest.) 


The score of this concerto was copyrighted in 1920. It calls for these 
instruments besides the solo violin: two flutes (the second interchange- 
able with piccolo), two oboes (the second interchangeable with English 
horn), two clarinets, two bassoons, double-bassoon, four horns, two 
trumpets, three trombones, kettledrums, triangle, harp, and the usual 
strings. 

The concerto has been played in Germany, also in etertaes (so 
Mr. Spalding thinks) by Carl Flesch; in Dresden by Sigeti, a young 
Bohemian violinist. 

The first performance in England was at London on November 20, 
1922, by Mr. Pecskai, with pianoforte accompaniment played by 
Jenny Hyman. 
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420 Boylston Street Boston, Mass 


For Appointments Telephone Back Bay 2332 


Corsetiere .. 


You can keep Youth’s beautiful figure lines — we will show you how 


Kensington Building, Room 215 687 BOYLSTON STREET 


Bs ADDY “JACK S & 
a, Vo 40 @ PGs 
Su i 2 osros Joke TRick & NOVELTY "COMPANY. WN PrunaLl LASS 
ASKS 


FAVORS R2 B romfteld St. —Boston 9, Mass. BUZZER LETTER 


PUZZLES MARSHMALLOW-SNAKE 
Clever Joker Novelties, 


NOISE MAKERS COMIC COOK BOOK 
OVELTY BALLOONS Dance, Dinner and Party Favors. COMIC PLACE CARDS 
NOVELTY PAPER HATS Your Special Party Colors inFavorstoOrder | ™ 

|| UP.ONE FLIGHT ri) 


INSTREL JOKE BOOK 
ETC. 
HOLIDAY SPECIALTY Favors INTHEIR SEASON 


DRIBBLE GLASS 


™@ =~ UP ONE FLIGHT Ta 


“THE GREEN DOOR” 
655 BOYLSTON STREET 


Announces SPECIAL HOLIDAY SALES, beginning Monday, December 11 
MONDAYS 


TUESDAYS WEDNESDAYS 
Baskets Candies 
Rugs Confections 


Knitted articles 
Novelti | ao 
THURSDAYS FRIDAYS SATURDAYS 
Miscellaneous Household Linens Home-cooked Food 
Tea 4to5 
Wednesday and Thursday, December 20th and 21st 
Special Christmas Wreaths, Greens and Plants 
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When Dohndnyi was six years old his father, an amateur violon- 
cellist, gave him pianoforte lessons; when he was seven the boy began 
to compose. The organist of Pressburg Cathedral, Forstner, gave him 
pianoforte lessons from the time he was nine years old till he was 
eighteen. Not taught for the life of a musician, Ernst had composed 
two sonatas for violoncello, two string quartets, and two sonatas when - 
he was twelve years old. His parents arranged that he should study 
philosophy at the University of Budapest, but he entered the Royal 
Hungarian Academy of Music in that city. Hans Koessler taught him 
composition; Stefan Thoman gave him pianoforte lessons. In 1896 a 
symphony in F major by Dohndnyi was brought out. It won a prize 
offered by the Hungarian Government for works by native composers, 
as did an overture, ‘‘Zrinyi,” and a string sextet in 1897. It was in 
1897 that Dohndnyi in Berlin took lessons for a short time of d’Albert 
and there made his début as a pianist, October 1 and 7. Having given 
concerts in cities of the European continent, he came to the United 
States in 1900, and made his first appearance in. this country as a. 
pianist at a concert of the Boston Symphony Orchestra in Cambridge, 
Mass., on March 15, 1900 (Beethoven’s concerto No. 4). 

He played in Boston with the Symphony Orchestra on March 16-17, 
1900 (Beethoven’s concerto No. 4). 

He gave recitals in Boston Music Hall on March 31, April 7, 1900, 
and at the latter played his Intermezzo in F major and Capriccio in B 
minor. 


On April 2, 1900, at a Kneisel Quartet concert in Association Hall 
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Dinnerware that Lasts 


Some china cupboards resemble poorhouse 
folk—remnants and representatives of once 
respected and honored families, now separated 
from their own, alone, poor, and at odds with 
one another. Other chinas are like families— 
congenial, harmonious, prosperous, admired 
by those who meet them daily. 


Which is yours? Is your dinnerware an 
Open Stock pattern, which you can replenish 


SORES 


SP Se 


and increase, or does it represent many styles, 

Crockery many epochs, and the iste Of many individuals? 

China We advise Open Stock Dinnerware for 

Glassware everyone. We have a very large variety of 

: grades and designs. Have you seen our com- 
Gifts plete showing of Lenox china? 

Jones, McDuffee& Stratton 
CORPORATION 


Established 1810 33 Franklin St., Boston 
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by the magnificent new White Star Liner 


“HOMERIC” 


Sailing from New York January 20 
Returning March 28 


67 Glorious Days — 14,000 Miles 


here is still time to join this supreme cruise 
on the largest and most modern steamer 
that has ever been chartered for cruising. 


So many wonderful things to see —too numerous to 
enumerate! The itinerary includes Madeira, Spain 
(Cadiz, Seville, Granada), Gibraltar, Algeciras, 
Algiers, Tunis (Carthage), Naples, Athens, Con- 
stantinople; sixteen days in Egypt — Cairo, Luxor, 
Assouan, Philae, or Palestine—Haifa, Damascus, 
Tiberias, Nazareth, Bethlehem, Jerusalem. Naples 
with Amalfi, Sorrento, etc.; Monaco, with Monte 
Carlo and Nice. 


Visits to Paris and London on the homeward trip. 
Stop-over privileges with return by other famous 
White Star Liners, MAJESTIC, OLYMPIC, etc. 


Some choice space, which is so distributed that 
accommodations of various types may be reserved, 
is still available. 


THE CRUISE IS LIMITED 
TO 500 GUESTS. 


THOS. COOK & SON 


f BOSTON, 11 
| 167 Tremont St. Telephone Beach 8300 


585 


he played the pianoforte part of his pianoforte quintet, then in manu- 
script. 

At a concert of the Boston Symphony Orchestra on November 2-3, 
1900, he brought out his pianoforte concerto in E minor, Op. 5, and on 
November 27 and December 1 of that year he gave recitals in Steinert 
Hall, at the former playing his Variations and Fugue on a theme by 
E. G. On December 31, 1900, at a Kneisel Quartet concert he took 
part in Bach’s sonata for violin and pianoforte, E major, and Beet- 
hoven’s Trio, B-flat, Op. 97. 

On January 8, 1901, he gave the second Music Students’ Chamber 
concert in Association Hall. 

In 1908 Dohndnyi was appointed an instructor of pianoforte playing 
in the Royal High School for Music in Berlin. He left Berlin in 1919 
to become director of the High School for Music in Budapest. He 
resigned later to be the conductor of the Budapest Philharmonic Society. 


ohn dmporter ie 


A cordial invitation from the Little Shop, where one is sure to find exquisite grace of 
pattern expressed in Embroidered articles of distinctive origin 


344 BOYLSTON STREET - BOSTON 
Telephone Back he 53613 


Boston Conservatory of Music 


INCORPORATED 
AGIDE JACCHIA, Director 


250 HUNTINGTON AVENUE, BOSTON 17, MASS. 
Telephone Back Bay 2042 


CATALOG SENT ON-REQUEST 


STEINWAY PIANOFORTE 


TOURING CARS 
LIMOUSINES 


STEINWAY & SONS 


STEINERT 
JEWETT 
WOODBURY 
2 PIANOS e 
DUO-ART 


REPRODUCING PIANOS 
PIANOLA PIANOS 


VICTROLAS VICTOR RECORDS 


M. STEINERT & SONS 


STEINERT HALL 162 BOYLSTON STREET 


In 1920-21 Dohndnyi made a second tour of the United States. He 
gave a recital in Jordan Hall on February 17, 1921, when his pro- 
gramme included his own Rhapsodies, F-sharp minor and © major; 
March, Op. 17, No.'1; Etudes, E major and F minor. 

His Symphony in D minor was played here by the Boston Symphony 
Orchestra, November 27-28, 1903; his Concert Piece, D major, for 
orchestra, with violoncello obbligato, Op. 12, on February 28, 29, 1908 
(Heinrich Warnke, violoncellist). 

The list of his compositions includes these works: 


Symphony No. 1, F major (1896). Prize composition performed at Budapest. 
Symphony No. 2, D minor. Produced at Budapest, January 7, 1903. 
Suite for orchestra, Op. 19. Published in 1911. (Berlin, October 26, 1912.) 


5375 Back Bay 


Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary true ap- 
pearance, at the same time allowing 
absolute freedom. 


Very moderately priced, perfectly made 
and personally fitted. 


Helene Phillips 


. Sportwear . 
CORSETIERE 


308 BOYLSTON STREET Trinity P]. Entrance 
BOSTON, MASS. . Copley Plaza Hotel 


SEVENTY YEARS’ REPUTATION 
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An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 


form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 
iD, KK] 9 CAMPHORATED TD? 

BR O W N S SAPONACEOUS D EN TIFR I C E, 
Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 
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LET US SOLVE YOUR 


Advertising 


PROBLEMS 


PLANNING and placing 
effective copy. 
WRITING, designing, 
and printing attractive 
catalogs, folders, anni- 
versary books & other 
direct sales help. 
ASSISTING your sales 
department. 


Call for our representative 
and talk it over 


WALTON Advertising 
& Printing Company 


88 Broad Street, BOSTON 
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Two Pianoforte Concertos: E minor and D-flat major. 

Overture, ‘‘Zrinyi.’’ Prize composition (1897). Produced at Budapest. 

Pantomime: “Der Schleier der Pierette’’ (Dresden, January 22, 1910). 

Concert Piece for orchestra with violoncello obbligato, Op. 12 (Cologne, December 
4, 1906). 

’ Pianoforte Quartet (Vienna, March, 1894). __ 

Serenade, C major, for string trio, Op. 10; Pianoforte quintet, C minor, Op. 1 
(Budapest, 1895); String sextet; Two string quartets, Op. 7 and Op. 15; Two sonatas 
for violoncello and pianoforte; Variations for pianoforte and violoncello, Op. 4; Two 
pianoforte sonatas; Pieces for violin and pianoforte; Passacaglia, Humoresque in 
the form of a suite; and other pianoforte pieces: Waltzes for four hands, ‘“Winter- 
reigen”; ten Bagatellen; Scherzo, C-sharp minor (1897); Capriccio, B minor (1897); 
Variations and Fugue on a theme by E. G., a pupil of his, ete. 

A Psalm in eight parts; Songs. 


CHOICE SEATS 


PADEREWSKI ALL THEATRES 


ADAMS 


MAIN? OFFICE Win) <.) sheeeisaoo)0. Al bak een 
MASSACHUSETTS AVENUE OFFICE 


Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 ANDOVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES and MURANO GLASS 


Beal ig FABRICS and FURNITURE 
B 


EX ITALIAN COOKERY DINNERS by RESERVATION 
=< 
| rer Begs ae 


Vy 4 Catering for Sewing Circle Luncheons 
A ees =" S) THE FOUR TYNES | 23 SHAWMUT STREET 
Telephone Beach 6662 Apres eS A 
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The Goodwin Shop 


Is helping many women to realize that a corset 
may be beautiful and yet comfortably corrective 
of nature’s faults. 


In this shop, unique in its atmosphere, we are 
fitting to discriminating women the Goodwin 
corset—the corset so highly recommended by 
leading surgeons. And we are doing it in a way 
that they find most agreeable. 


Goodwin Corset Shop 
120 Boylston Street 
Boston, Mass. 


FINE FLOWERS 


BOSTON NEW YORK 
1 PARK STREET : 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Unsalted Lightly Salted Butter 


BEGINNING OF THE 86th SEASON OF CONTINUOUS SERVICE BY THE 
SAME FAMILY. QUALITY HAS MADE IT POSSIBLE. 


W. H. LERNED & SONS 


THE THIRD GENERATION OF BUTTERMEN 
87 and 89 FANEUIL HALL MARKET Established 1837 


« 9? 
“New Paris 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 By aod pan BOSTON, MASS. 


PRELUDE AND “‘LOVE-DEATH”’ FROM “‘ TRISTAN AND ISOLDE”’ 
RicHARD WAGNER 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


The subject of ‘‘Tristan und Isolde” was first mentioned by Wagner 
in a letter to Liszt in the latter part of 1854; the poem was written at 
Ziirich in the summer of 1857, and finished in September of that year. 
The composition of the first act was completed at Ziirich, December 31, 
1857 (some say, but only in the sketch); the second act was completed 
at Venice in March, 1859; the third act at Lucerne in August, 1859. 

This “action” in three parts was performed for the first time at the 


729 BOYLSTON 
STREET 


BOSTON 
MASSACHUSETTS 


ALSO READY TO WEAR 


DAN CUN GSR RO CRS “Anus PIR GHeATS lay 


SANTUNG RESTAURANT St. James Building 


Near Symphony Hall 
Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


11 a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 


MUSIC EVERY 
EVENING 


‘“*A fter Theatre Parties”’ 
a Specialty 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


HEWINS & HOLLIS 


MEN'S FURNISHING GOODS 
4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK 8ST. CHURCH 
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Coffee has become the great 


_ NATIONAL BEVERAGE 


of this most progressive nation in the world. 


A Fitting Accompaniment 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The 


Matinee Luncheons Afternoon Tea Ices 
Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


PAINTINGS, PRINTS AND BRONZES 
RESTORING AND FRAMING 
FORTNIGHTLY EXHIBITIONS 


71 NEWBURY ST. BOSTON 
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Royal Court Theatre, Munich, June 10, 1865.* The first performance 
in America was at the Metropolitan, New York, December 1, 1886.t 

The first performance in Boston was at the Boston Theatre, April 1, 
1895.f 

The Prelude and the Love-Death were cartons in concerts before 
the production of the opera at Munich. The Prelude was played for 
the first time at Prague, March 12, 1859, and Biilow, who conducted, 
composed a close for concert purposes. It was stated on the programme 
that the Prelude was performed ‘‘through the favor of the composer.” 
The Prelude was also played at Leipsic, June 1, 1859. Yet, when 
Johann Herbeck asked later in the year permission to perform it in 
Vienna, Wagner wrote him from Paris that the performance at Leipsic 


*Tristan, Ludwig Schnorr von Carolsfeld; Kurvenal, Mitterwurzer; Melot, Heinrich; Marke, 
eee Isolde, Mme. Schnorr von Carolsfeld; Brangine, Miss Deinet. Hans von Bilow 
conducte 


tTristan, Albert Niemann; Kurvenal, Adolf Robinson; Melot, Rudolph von Milder; Marke, 
Emil Fischer; Isolde, Lilli Lehmann; Brangane, Marianne Brandt; "Bin Hirt, Otto Kemlitz; Steuer- 
mann, Emil Singer; Seeman, Max Alvary. Anton Seidl conducted. 


{Tristan, Max Alvary; Kurvenal, Franz Schwartz; Melot, James’ F. Thomson; Marke, Emil 
Fischer; Seemann, Mr. Zdanov; Isolde, Rosa Sucher; Brangiine, Marie Brema. Walter Damrosch 


conducted. 
C. S. WATSON CO, Inc. 
.. Postage Stamps . . 


For the distinctive collector, fine old 19th century items, choice 20th century 
Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 


PIER.CE-ARROVV 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


Pierce-Arrow Motor Cars 
J. W. MAGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


PREPARES on ORATORIO, CHURCH OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


JE. GORE: 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


In addition to our 
Mourning Specialties 
we are showing attrac- 
tive Black Hats and 
Gowns that are not 
mourning, 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 569 BOYLSTON STREET 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS New York—375 5th Avenue 


was against his wish, and that, as soon as Herbeck knew the piece, he 
would understand why Wagner considered it unsuitable for concert 
purposes. And then Wagner put the Prelude on the programme of his 
concert given in Paris, January 25, 1860, and arranged the ending. 

Wagner himself frequently conducted the Prelude and Love-Death, 
arranged by him for orchestra alone, in the concerts given by him in 
1863. At those given in Carlsruhe and Lowenberg the programme 
characterized the Prelude as ‘‘Liebestod”’ and the latter section, now 
known as ‘‘Liebestod,” as “ Verklarung”’ (“‘Transfiguration’’). 

The Prelude, Langsam und schmachtend (slow and languishingly), 
in A minor, 6-8, is a gradual and long-continued crescendo to a most 
sonorous fortissimo; a shorter decrescendo leads back to pianissimo. 
It is free in form and of continuous development. There are two chief 
themes: the first phrase, sung by violoncellos, is combined in the third 
measure with a phrase ascending chromatically and given to the oboes. 

These phrases form a theme known as the Love Potion motive, or the 
motive of Longing; for passionate commentators are not yet agreed 
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{OUR D TAC a GAC as 


WEDNESDAY AFTERNOON, JANUARY 10, at 3 


Tickets $2.00, $1.50, $1.00 and 50 cents 
at Jordan Hall and Herrick’s 


MASON & HAMLIN PIANO 
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H. B. WILLIAMS, Manager, Pierce Building, Boston, Mass. 


BOUND COPIES of the 


Boston 
Symphony Orchestra's 
PROGRAMME. BOOKS 


Containing Mr. Philip Hale’s analytical 
and descriptive notes on all works per- 
formed during the season (‘musically 
speaking, the greatest art annual of 
to-day.” —W. J. Henderson, New York 
Sun), may be obtained by addressing 


PRICE, $5.00 


SYMPHONY HALL 
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At HOTEL VENDOME 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 


Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


THE 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 
CHRISTMAS CARDS 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Poulson 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


WESTLAND AVENUE GARAGE 
INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 
One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. Guard against theft. 
Telephones, Back Bay 8862, 8863 


Mile. CAROLINE’S 
Opening of FASHION SHOW HATS 


H Shown at the Boston Fashion Show held at the Hotel Somerset, September 6 

A. Shown at the Exhibition of the N. £. Retail Milliners’ Association, September 5-7-8 
T Shown at the Boston Fashion Show held at the Hotel Somerset, September 21-22-23 

S Beautifully retinted by Albert A. Allendorff 


480 BOYLSTON ST., BOSTON, MASS., (Block of Brunswick Hotel) 
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Berkeley Building, 420 Boylston St. Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Hair Dresser 
MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK Blank Book Manufacturers 

MASSAGE Modern Loose-leaf Devices 
ONDULATION MARCEL and Supplies 


Permanent Marcel Waving 8 MILK STREET 


an Old South Building 
Telephone, Back Bay 2320 Telephone, Main 1590 


The Third Edition % He Se 
Calhoun Courteous, Efficient and Prompt Service 
Plantation Songs MUSIC EVERY EVENING 


A pea is ee Spirituals The Far East Co. 
EMILY HALLOWELL CHINESE AND AMERICAN 


CALHOUN COLORED. SCHOO RESTAURANT 
LORED SCHOOL 
Calhouns Alabama Noon-day Lunch 11-2 p.m. $.40 


An interesting Christmas or New Year’s Gift Special Dinner 5.30-8 p.m. .50 up 
Price, post paid $1.00 Open fromaLlal2 a.m- 
———_— 1088 BOYLSTON STREET 
C. W. Thompson & Co. BOSTON, MASS. 


-_ 


2-B PARK ST., BOSTON, MASS. Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 


VIOLAS, DOUBLE. BASSES» 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows Italian Strings Gold and Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 


about the terminology. The second theme again sung by the violon- 
cellos, a voluptuous theme, is entitled Tristan’s Love Glance. 

The Prelude is scored for three flutes (one interchangeable with 
piccolo), two oboes, English horn, two clarinets, bass clarinet, three 
bassoons, four horns, three trumpets, three trombones, bass tuba, 
kettledrums, and the usual strings. 

The first performance in Boston of the Prelude and Love-Death 
(orchestral) was at Theodore Thomas’s concert of December 6, 1871. 


GORING MADAM), PATRICA 


SPECIALIZES IN 


SARA'S 
Strictly Custom Made and Ready-to-Wear 
HATS FOR MATRONS Corsets, Brassieres, Dainty Lingerie and 


Third Floor—6 PARK STREET Breakfast Coats. 
BOSTON 80 BOYLSTON STREET 


Cr , Designer and 
Creator 
f 
Smart Apparel for Women ULLTO e 
and Misses GOWNS 


230 Boylston Street Bradbury Building 


Bradbury Build 
re Bindbury Building, 230 Boylston Street, Boston 
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Miss Farmer’s School of Cookery ( Miss MOORE’S NURSING HOME ! 


Established 1902 } Ideally Located at 321 Dartmouth Street d 
Home of the Boston Cooking School Cook Book A delightful place to convalesce, to go 3 
) Huntington Avenue, Boston _ d for rest, or to stay while under doctor’s ( 
Practise Classes constantly forming in observation. 

Cookery and Household Technique Large, attractive, warm, sunny rooms } 
Demonstration Lectures i —with pr epiecee: : H } 

Tuesdays and Wednesdays Food of the highest quality— special 

p : hae attention to patients on diet. 
Miss Alice Bradley, Principal Back Bay 3641 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 


Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 
284 Boylston Street 

29 State Street 

79 Summer Street 
248 Huntington Avenue 


Telephone Service 
BACK BAY 3900 


Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street 
CAMBRIDGE — 1274 Massachusetts Ave. 
WATERTOWN —1 Galen Street 
MALDEN —30 Pleasant Street 

LYNN —22 Munroe Street 

SALEM —72 Washington Street 
WORCESTER — 26 Pearl Street 

FALL RIVER —197 Bank Street 

NEW BEDFORD —672 Purchase Street 
FITCHBURG —570 Main Street 
SPRINGFIELD — 294 Bridge Street 
PROVIDENCE — 137 Matthewson Street 


Shops in All Large Eastern Cities and 
NEW YORK and PHILADELPHIA 


“You Can Rely on Lewandos”’ 
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_ FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Tenth Programme 


FRIDAY AFTERNOON, DECEMBER 239, at 2.30 o’clock 
SATURDAY EVENING, DECEMBER 30, at 8.15 o’clock 


Haydn : : | . Symphony in B-flat major (B. & H. No. 12) 


I. Largo: Allegro vivace. 
II. Adagio. 
III. Menuetto: Allegro; Trio. 
IV. Finale: Presto. 


D. G. Mason. Prelude and Fugue for Pianoforte and Orchestra, Op. 20 


(First time in Boston) 


Lalo . Suite from the Ballet, ““Namouna”’ 


I. Prélude. 
II. Sérénade. 
III. Théme et Variations. 
IV. a. Parades de Foire. 
b. Féte foraine 


Powell Negro Rhapsody for Pianoforte and Orchestra 


(First time in Boston) 


SOLOIST 
JOHN POWELL 


There will be an intermission of ten minutes after Mason’s Prelude and Fugue 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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SYMPHONY HALL 


FOURTH CONCERT—STEINERT SERIES 


Sunday Afternoon, JANUARY 28th, at 3.15 o’clock 
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Tickets $1.00 to $2.50 (plus war tax) 
Now on sale at SYMPHONY HALL (B.B. 1492) 
and down-town at Steinert Hall (Beach 1330) 


THE STEINWAY PIANO 
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SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


> 
Orchestra 
GS 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1922, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT : : F f : . President 
GALEN L. STONE : : 5 : 2 ; Vice-President 
ERNEST B. DANE ; 4 : : ; : : Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 
a Steinway think it economi- 


cal to buy a cheaper piano in 


the beginning and wait for a 


Steinway. Usually this is because 


they do not realize with what ease 
ee ee and convenience a Steinway can 

be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If 1 had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
“REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Burgin, R. 


Concert-master. 
Theodorowicz, J. 


Gundersen, R. 
Kassman, N. 
Thillois, F. 
Berger, H. 


Stonestreet, L. 
Diamond, S. 


Fourel, G. 
Artiéres, L. 


Bedetti, J. 
Schroeder, A. 


Kunze, M. 
Keller, K. 


FLUTES. 


Laurent, G. 
Brooke, A. 
Amerena, P. 


PICCOLO. 
Baitles, A. 


Horns. 


Wendler, G. 
Lorbeer, H. 
Hain, F. 
Gebhardt, W. 


TUBA. 
Adam, E. 


ORGAN. 


Snow, A. 


Keller, J. 
Barth, C. 


Seydel, T. 
Gerhardt, G. 


HARPS. 


Holy, A. 
Delcourt, L. 


Z 
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Forty-second Season, 1922-1923 


PIERRE MONTEDX, Conductor 


PERSONDN 


VIOLINS. 


Hoffmann, J. 
Mahn, F. 


Pinfield, C. 
Barozzi, S. 


Gorodetzky, L. 
Goldstein, S. 


Riedlinger, H. 


Tapley, R. Del Sordo, R. 
Werner, H. Grover, H. 
Van Wynbergen, C. Shirley, P. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS, 
Belinski, M. Warnke, J. 
Stockbridge, C. Fabrizio, E. 
Ludwig, O. Kelley, A. 
Frankel, I. Demetrides, L. 
OBOES. CLARINETS. 
Longy, G. Sand, A. 
Lenom, C. Arcieri, E. 


Stanislaus, H. 


ENGLISH HorRNS. 


Mueller, F. 
Speyer, L. 


Horns. 
Hess, M. 


Van Den Berg, C. 


TIMPANI. 


Ritter, A. 
Kandler, F. 


NEL 


Gerardi, A. 
Krafft, W. 


Fiedler, B. 
Leveen, P. 


Kurth, R. 
Bryant, M. 


Erkelens, H. 


Vannini, A. 


Bass CLARINET. 


Orchestra 


Hamilton, V. 
Sauvlet, H. 


Siegl, F. 
Mariotti, V. 
Murray, J. 
Knudsen, C. 
Seiniger, S. 
Messina, S. 


Fiedler, A. 
Mullaly, J. 


Langendeen, J. 
Marjollet, L. 


Girard, H. 


BASSOONS. 
Laus, A. 
Allard, R. 
Bettoney, F. 


CoONTRA-BASSOON, 


Mimart, P. Piller, B. 
TRUMPETS. TROMBONES. 
Mager, G. Hampe, C. 
Mann, J. Adam, E. 
Perret, G. Mausebach, A. 
Kloepfel, L. Kenfield, L. 
PERCUSSION. 
Ludwig, C. Zahn, F. 


Sternburg, S. 


Fiedler, A. 


LIBRARIAN. 
Rogers, L. J. 
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Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 
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And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TONE—which De 
Pachmannn compared to the loveliest of human 
voices. 

{ITS AMAZING DURABILITY—+there 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 
THE EXQUISTE GRACE OF THEIR 


DESIGN—the small grands are models of per- 
fection in this important branch of piano making. 


It 1s not a coincidence that in the finest homes you find the 
Chickering— but because its owner, accustomed to the best, 
demands the best. 


The Chickering is obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RE DA ay ARE ROOMS 
169 TREMONT STREET 
BOSTON 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Tenth Programme 


FRIDAY AFTERNOON, DECEMBER 29, at 2.30 o’clock 
SATURDAY EVENING, DECEMBER 30, at 8.15 o’clock 


Haydn : . Symphony in B-flat major (B. & H. No. 12) 
I. Largo: Allegro vivace. 
II. Adagio. 
III. Menuetto: Allegro; Trio. 
IV. Finale: Presto. 


D. G. Mason’ _..__~ Prelude and Fugue for Pianoforte and Orchestra, Op. 20 


(First time in Boston) 


Lalo . Suite from the Ballet, ““Namouna”’ 


I. Prélude. 
II. Sérénade. 
Ill. Théme et Variations. 


IV. a. Parades de Foire (Solo Flute, G. Laurent). 
b. Féte foraine 


Powell : ; Rhapsodie Négre for Orchestra and Pianoforte 


- (First time in Boston) 


SOLOIST 
JOHN POWELL 


STEINWAY PIANO USED 


There will be an intermission of ten minutes after Mason’s Prelude and Fugue 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 


617 


“The Best 


in Travel’ 


“The Best 


in Travel’ 


Individual Travel Arrangements 


Travel arrangements for individuals who contemplate 
travel at any time to any part of the world where travel 
is safe or desirable is an important factor of our service. 
The staff of travel experts which we maintain consists 
of experienced gentlemen who will 
gladly furnish accurate, dependable 
information and render courteous 

assistance in travel planning. 

Pullman and hotel reservations; 
' railroad and steamship tickets by 
/ any route or line can be secured 
through us. We also render assistance with baggage, 
insurance, travelers’ checks, passports and visas. In 
short, our individual arrangements present as compre- 
hensive and efficient a travel service as can be desired. 
You will find it convenient, economical, advantageous 
to avail yourself of this service 


SOME DESIRABLE FIELDS OF TRAVEL 
CALIFORNIA HAWAII 
FLORIDA CUBA NASSAU BERMUDA 
JAMAICA SOUTHERN RESORTS 
EUROPE JAPAN CHINA 


We issue twice a year our “Raymond- 
Whitcomb Guide to Travel” which is a 
concise volume containing information 
essential to preliminary travel plan- 
ning (including estimated costs and in- 
dicating all principalresortsandroutes) 


We shall be pleased to present you with a copy 
if you will ask for it 


R Whitcomb Co. 
17 7 Tebaple Place BOSTON Tel. Beach 6964 
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SympnHony, B-ruat Masor (B. & H. No. 12) . . . . JospepH Haypn 


(Born at Rohrau-on-the-Leitha, Lower Austria, March 31, 1732; died at 
Vienna, May 31, 1809.) 

This symphony is No. 9 in the catalogue of the London Phil- 
harmonic Society; No. 12 in the edition of Breitkopf and Hartel; 
No. 6 in the Peters edition. It is the ninth of the symphonies 
composed by Haydn for Salomon in London. In Germany it is some- 
times called the “Flute Symphony.” The date of composition has 
been given as 1793; also 1795. 

The symphony is scored for two flutes, two oboes, two bassoons, 
two horns, two trumpets, kettledrums, and strings. 

I. There is a short Introduction, Largo, B-flat major, 4-4. The 
main body of the movement is an Allegro vivace, B-flat major, 2-2. 
The lively first theme is given to the first violins. The first phrase 
of the second chief theme is in D minor (strings) ; the second phrase, 
G minor, ends in F major. The free fantasia begins in C minor. 
The first theme, now C major, is heard from the flute. 

If. Adagio, F major, 3-4. One theme is developed. 

Ill. Menuetto, Allegro, B-flat major, 3-4. The trio is in the tonic. 

TV. Finale, Presto, B-flat major, 2-4. A rondo on a contra-dance 
theme with some subsidiaries. 

The last performance of this symphony at a concert of this orches- 
tra was on April 25, 1914. 

Haydn’s name began to be mentioned in England in 1765. Sym- 
phonies by him were played in concerts given by J. C. Bach, Abel, 
and others in the seventies. Lord Abingdon tried in 1788 to per- 


RECENT PIANO MUSIC 
BY AMI \N COMPOSERS 


Jas MARION JOHNS, CLAYTON 


Op. 15. Six Preludes j 75 “Once Upon A Time.” (Un Pas ye) 50 
(Schmidt's Educational Series No. 286) fhe uta Meets elidy ¥ a 
alutation (Duet) . : : 5 
BEACH, Mrs. H. H. A. 
Op. 83. From Blackbird Hills JOHNS, LOUIS EDGAR 
(Omaha ‘Tribal Dance). 60 eM sel ca : aa fe ty 
@ a “(Oi lech Melody) Pre 56 Humming a Pag (Cola) xs : .60 
p. 92. No.1. A Hermit Thrus t Eve. .60 ¥CEOE 
No. 2. AHermit Thrush At Morn .65 RO nO rns RD 75 
FOOTE, ARTHUR | STEINERT, Jj Be ALEXANDER 
From Rest Harrow. Little Suite 75 Zarmi 65 
(Schmidt’s Educational Series No. 281) Mirage . : ; i ; : i fs 


Performed at a Concert of the 
SOCIETE MUSICALE INDEPENDENTE 


Paris, December 7, 1922 


MARION BAUER The Lise pieces were also 
Op 15. No. 4. Prelude in F shazp (Piano) .50 played together with 
(Played by Robert Schmitz) A. WALTER KRAMER’S “Eklog”’ 
for Violin and Piano 
ALEXANDER STEINERT, Jr. at a lecture at the 
Mirage (Piano) , 75 L‘Ecole Normale de Musique de Paris, 
(Played by Robert Shmntty) October 7th, 1922 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 
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suade Haydn to take the direction of the Professional Concerts 
which had just been founded. Gallini asked him his terms for an 
opera. Salomon, violinist, conductor, manager, sent a music pub- 
lisher, one Bland—an auspicious name—to coax him to London, 
but Haydn was loath to leave Prince Esterhazy. Prince Nicolaus 
died in 1790, and his successor, Prince Anton, who did not care for 
music, dismissed the orchestra at Esterh4z, and kept only a brass 
band; but he added four hundred gulden to the annual pension of 
one thousand gulden bequeathed to Haydn by Prince Nicolaus. 
Haydn then made Vienna his home. And one day, when he was 
at work in his house, the ‘““Hamberger” house in which Beethoven 
also once lived, a man appeared, and said: “I am Salomon, and I 
come from London to take you back with me. We will agree on 
the job to-morrow.” Haydn was intensely amused by the use of 
the word “job.” The contract for one season was as follows: Haydn 
should receive three hundred pounds for an opera written for the 
manager Gallini, three hundred pounds for six symphonies, and two 
hundred pounds for the copyright, two hundred pounds for twenty 
new compositions to be produced in as many concerts under Haydn’s 
direction, two hundred pounds as guarantee for a benefit concert. 
Salomon deposited five thousand gulden with the bankers, Fries & 
Company, as a pledge of good faith. Haydn had five hundred gulden 
ready for travelling expenses, and he borrowed four hundred and 
fifty more from his prince. 

The first of the Salomon-Haydn concerts was given March 11, 1791, 
at the Hanover Square Rooms. Haydn, as was the custom, “pre- 
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enable you to know 
in advance that the 


VOSE is a_ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 


160 Boylston St., Boston, Mass. 


L. P. HOLLANDER CO. 


Est. 1848 


ANNUAL 


TUESDAY) DECEMBER’ 276th 


The Most Important Event of our 
Yearly Business 


All Merchandise Marked 
Regardless of Cost 


PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


ALLEN B. FARMER 
120 TREMONT STREET, BOSTON 


sided at the harpsichord” ; Salomon stood as leader of the orchestra. ' 
The symphony was in D major, No. 2, of the London list of twelve. 
The Adagio was repeated, an unusual occurrence, but the cities 
preferred the first movement. 

The orchestra was thus composed: twelve to sixteen violins, four 
violas, three violoncellos, four double-basses, flute, oboe, bassoon, 
horns, trumpets, drums—in all about forty players. 

Haydn left London towards the end of June, 1792. Salomon in- 
vited him again to write six new symphonies. Haydn arrived in 
London, February 4, 1794, and did not leave England until August 
15, 1795. The orchestra at the opera concerts in the grand new 
concert-hall of the King’s Theatre was made up of sixty players. 
Haydn’s engagement was again a profitable one. He made by con- 
certs, lessons, symphonies, etc., twelve hundred pounds. He was 
honored in many ways by the king, the queen, and the nobility. 
He was twenty-six times at Carlton House, where the Prince of 
Wales had a concert-room; and, after he had waited long for his 
pay, he sent a bill from Vienna for one hundred guineas, which 
Parliament promptly settled. 


ADVANTAGES 


q The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 
@ Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DU Nigpieben yO O'Shea OO Kk SPO. 
26 HOLYOKE STREET & MT. AUBURN 
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216 HUNTINGTON AVENUE 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 
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and the happy 
thought 


Christmas Gifts 


Nowcomes the time to be glad in giving. Gifts 
that are exactly right for the friend you wish 
to honor signally, are at Slattery’s, assembled 
from Europe and from the expert craftsmen 
of the United States. Come and enjoy our 
Christmas atmosphere. 
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Haydn’s eeemnnenics were played in the United States at the end 
of the eighteenth century: in New York as early as 17 82; in Phila- 
delphia in 1786; in Charleston and Baltimore in 1793; in Hartford | 
in 4795; in Boston in 1792.* The symphonies, sometimes called 
“overtures,” or “full pieces,’ were very seldom identified, nor is it 
certain that in all cases all the movements were performed. “La 
Reine” and “La Chasse” were played in New York (1793-94). On 
a Boston programme the composer’s name was spelled “Aiden.” 
The spelling “Heyden” was not uncommon in other cities. | 

William Foster Apthorp in his Boston Symphony Programme 
Book of April 13-14, 1900, says that the “Military” was one of the 
first Haydn symphonies given in Boston, its first performance here 
dating back somewhere in the thirties (of the nineteenth century). 
It was very popular for some years, and then fell into neglect. 

Berlioz reviewed in the Revue et Gazette Musicale of 1841 (p. 
225) the performance of a symphony by Haydn. The article, which 
is not included in any one of the published volumes of Berlioz’s 
feuilletons, shows the critic in lightsome mood, before his duties 
as a journalist irked him. 

“Haydn’s Symphony in D belongs naturally to the kind of naively 
good and gay music that recalls the innocent joys of the fireside 
and the pot-au-feu. It goes and comes, never brusquely, noiselessly, 
in morning négligé, clean and comfortable; it hums a tune and now 
and then cracks its little joke; it opens the window to profit by a 

*See O. G. Sonneck’s ‘‘Harly Concert-Life in America’? (1731-1800). 
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Hundreds of beautifully designed pieces of modern 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


Soh he Wg 


Drawn from 
Hat shown 
by Chandler & Co. 


ZA 
Beautiful Mid -Winter 


Dance and Evening Hats 
T THE TEA DANCE OR IN THE EVENING, hats and bandeaux reach 


the pinnacle of attractiveness. Striking originality of design, sumptuous 
trimming effects in metal cloths, brocade cloths of silver and gold, silver or gold 
laces in delicate patterns, and a variety which makes selection unlimited—all are 
found in these hats for dinner and evening wear. The modest prices are made 
possible by the purchase of a belated shipment of beautiful imported materials 
at a greatly reduced price. Every model has been made up by our own designers 
within the past fortnight. 


Silver or Gold Fabric Models in combinations. Black Dress Hats of stunning simplicity- 
Lace Dance Models of youthful styles. | Embroidered Models in distinctive types. 
Paradise Dress Models of extravagant beauty. Gourah Dress Models of rich elegance. 


Beautiful Dress Hats 15.00 and 20.00 
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warm sunbeam; a poor man passes in the street, one is moved to 
humble pity and gives a sou or a bit of bread, and is satisfied within, 
and thanks the good God for having a sou and a bit of bread for 
the poor. Then one prudently takes an umbrella, and goes to the 
café to play dominoes and drink a pot of beer seasoned with inoffen- 
Sive gossip; and at nine o’clock goes home, puts on a white cotton 
nightcap, says a prayer, gets into a good feather-bed and sleeps 
there in the peace of the Lord. The orchestra understood perfectly 
the style and ways of this amiable composition; it has drawn in its 
claws, mewed gently, drank its milk with a charming gracefulness, 
without opening wide its great lurid eyes, without bristling its long 
whiskers, without shaking its tail, like a virtuous cat of the pres- 
bytery. The audience was delighted. No wonder: one likes to drink 
a bottle of good wine with an honest fellow when one meets him. 
There are so many countries where one would be obliged for that 


to take with him the man and the wine.” 


* 
* * 


This Johann Peter Salomon was born at Bonn in 1745. His 
family lived in the house in which Beethoven was born. When he 
was only thirteen he was a paid member of the Elector Clement 
August’s orchestra. He travelled as a virtuoso, settled in Berlin 
as a concert-master to Prince Heinrich of Prussia, and worked 
valiantly for Haydn and his music against the opposition of Quanz, 
Graun, Kirnberger, who looked upon Haydn as a revolutionary. 
Prince Heinrich gave up his orchestra; and Salomon, after a short 
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SECOND FLOOR AT 344 BOYLSTON ST. NEAR ARLINGTON 
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INDIVIDUAL REQUIREMENTS OF FIGURE OR FANCY 


AN INNOV ATION 


NOW CONDUCTED BY HURWITCH BROS. UNDER THEIR 
OWN PERSONAL SUPERVISION, IS BOSTON’S NEWEST 
READY-TO-WEAR SHOP, IN WHICH ARE NOW PRESENTED 
WINTER VOGUES FOR WOMEN AND MISSES— SUITS, COATS, 
CAPES AND DRESSES. HURWITCH EXCLUSIVENESS 
COMBINA Dow WET ARE MODERATION 
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A very happy 
New Year to you 


ams 


Pine 


The wish of this little shop 
is that everyone will have a 
happy New Year. And 
with the New Year comes 
thoughts of new things to 
wear. Ilhey're coming in 
almost daily, in charming 
types which make Jays a 
shopping mecca for those 
who want good clothes. 
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On the street floor—blouses, scarfs, 
sweaters: on the second floor — 
dresses for women and misses: 
on the third floor— coats, suits, 
skirts, knickers. 


Boston, Temple Place Eleven 
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he prospered as player, manager, leader, until in 1815, on November 
25, he died in his own house, as the result of a fall from his horse* 
in August of that year. He was buried in the cloister of Westminster 
Abbey. William Gardiner described him as “a finished performer ; 
his style was not bold enough for the orchestra, but it was exquisite 
in a quartet. He was also a scholar and a gentleman, no man hav- 
ing been admitted more into the society of kings and princes for 
his companionable qualities. . . . Mr. Salomon’s violin was the 
celebrated one that belonged to Corelli, with his name elegantly 


embossed in large capital letters on the ribs.” Gardiner, by the way, — 


in 1804 forwarded to Haydn through Salomon, as a return for the 


if 


but triumphant visit to Paris, settled in London in 1781. There } 


; 


\ 


“many hours of delight” afforded him by Haydn’s compositions, | 


*Beethoven had written a long letter to him on June 1st of that year with reference © 


to the publication of some of his works in England. Hearing of his death he wrote ~ 


to Ferdinand Ries, expressing his grief, ‘‘as he was a noble man whom I remember | 
from my childhood.” 
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Ballard Riding Habits 


TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Special Price Reductions During Holiday Season 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


Rare Old Violins || || Foreign Languages 
Easily Learned 


VIOL AS an d "CELLOS The Berlitz Conversational Method 


makes the study of any foreign language 


of exquisite tone a surprisingly simple, easy and pleasant 
and splendid condition matter. Experienced native teachers. 
Day and Evening Classes. Private 
instruction if desired. Reasonable 
ITALIAN VIOLIN STRINGS tuition. Call, write or phone. 
Trial Lesson Free 
MUSICIANS SUPPLY E R L I T 7 
COMPANY 


218 Tremont Street and 60 WA NCU A GLERS 


LaGrange Street, Boston, Mass. siti shes Rae eres 3 
Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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“as uf the master, himself, 
were seated at the keyboard.” 


So it seems when you listen to your favorite 


selection RE-ENACTED by 


whe AMPICO 


The Most Magnificent Instrument of All Time 


Like thousands of others you marvel at the 
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“six pairs of cotton stockings, in which is worked that immortal - 


air, ‘God preserve the Emperor Francis,’ with a few other quota- 


tions.” Among these other quotations were “My mother bids me ™ 


bind my hair” and “the bass solo of ‘The Leviathan! The stockings 


were wrought in Gardiner’s factory. In the last years Salomon > 


was accused of avarice, that “good old gentlemanly vice,” but during 
the greater part of his life he was generous to extravagance. 


PRELUDE AND FUGUE FOR PIANOFORTE AND ORCHESTRA, OP. 20 


DANIEL GREGORY MASON > 


(Born at Brookline, Mass., November 20, 1873; now living in New York.) 


The Prelude and Fugue for Pianoforte and Orchestra, Op. 20, | 


was begun in the summer of 1919, at Pittsfield, Mass., and finished 


a year later, at Norfolk, Conn. The first performance was at a | 


concert of the Chicago Symphony Orchestra, Chicago, March 4, 1921. 
Mr. Powell was then, as now, the pianist. 

Mr. Mason has written as follows about this composition: 

“A detailed thematic analysis is hardly necessary to any one dis- 
posed to listen sympathetically; but my reason for choosing the 
time-honored form of the Prelude and Fugue may be of interest. 
While nothing is more deadly than a fugue treated in a purely 


academic spirit, it has always seemed to me that in itself the fugue 


is one of the most moving and beautiful of all forms, since it is in 
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Years of observation have shown us that most women 
desire these qualities in a silk stocking: 

|. Durability. 

2. Substantial weight—sufficient to preserve 
at all times the silken lustre. 

3. Correct fit—snug in the ankle, elastic at the 
top and close fitting in the foot. 

4. Adequate reinforcements—at points where 
wear 1s greatest. 

5. Fit and lustre that will survive frequent 
laundering. } 


Several years ago, with the above requirements in. 
mind, we designed 


Our “Blue Top” Silk Stockings 


and engaged for their making one of the leading manufac- 
turers. We find today that literally thousands of our | 
regular customers buy these stockings every season. In - 
fact, we sell more of them than of any other stocking | 
number—silk, lisle or cotton. 


Quality never varies. 


Price never broken when fixed for the | 
season. 


Readily indentified by the narrow ‘Blue 
Top.”’ 


Now selling at 
In black only $3 


Out-size ‘‘Blue Top’’ Silk Stockings $3.50 
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its very essence melody, all melody, and nothing but melody. There- 
fore, caring little as I do for pictorial suggestion in music, and 
much for intensity of subjective emotion and for plastic beauty, the 
impossibility of associating any kind of ‘programme’ with such a 
form attracted rather than repelled me, while its rich suggestive- 
ness to the purely musical imagination tempted me to try its appli- 
eation to a modern idiom.” 

Mr. Lawrence Gilman, writing in the programme book of the 
Philharmonic Orchestra of New York. when this Prelude and Fugue 
were performed in New York, October 27 and 28, 1921, added the 
following comment :— 

“When this work was played in Chicago last spring, Mr. Mason 
told Mr. Felix Borowski, annotator of the illuminating programme 
book of the Chicago Orchestra, that he ‘preferred to say nothing of - 
its expressive intention, leaving it to speak for itself.” Mr. Borowski 
took the hint, and so shall we, leaving Mr. Mason’s eloquent and 
engrossing counterpoint, as he wished, to make its own address. 
Yet it may be forgivable to call attention, with all possible circum- 
spection, to the interesting fact that the unison phrase for strings, 
bassoons, and clarinets which begins the Prelude (Sostenuto assai, 
2-4, in a tonality that seems to hover uncertainly between A minor 
and B-flat) is the motto-theme of the composition, and the skeleton 
upon which is built the subject of the Fugue. This motto-theme is 
imposingly asserted by the brass at the close of the work.” 

Mr. Mason’s grandfather was Lowell Mason; his uncle William 
Mason was a celebrated pianist and teacher of the pianoforte. The 
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composer of Prelude and Fugue was graduated from Harvard Uni- 
versity in 1895. He studied music in this country with Ethelbert 
Nevin, George W. Chadwick, and Percy Goetschius. In the summer 
of 1913 he studied in Paris with Vincent d’Indy. In 1914 he wag. 
appointed associate professor of music at Columbia University, 
New York. His chief musical works are as follows :— 

Symphony in C minor, Op. 11 (played by the Philadelphia Or- 
chestra in February, 1916; revised edition performed by the Phil- | 
harmonic Society, New York, December 1, 1922); “The Pageant of | 
Cape Cod,” Op. 12 (the prelude was played by the Symphony Society 
of New York in 1916) ; Pianoforte quartet in A major, Op. 7 (Kneisel | 
Quartet, Boston, December 1, 1914; Mr. Gabrilowitsch, pianist) ; ' 
Pastorale for violin, clarinet, ‘and pianoforte, Op. 8 (1913) ; Inter- 
mezzo for string quartet ; Sonata for violin and pianoforte, G minor, 
Op. 5; Pictures for pianoforte, Op. 9; Elegy for pianoforte; ‘“Rus- 
Sians,”’ a song cycle for baritone and orchestra (poems by Witter 
Bynner), 1915-17.* He has written these works: “From Grieg to 
Brahms” (1902); “Beethoven and His Forerunners” (1904) ; “The ' 
Romantic Composers” (1906); “The Appreciation of Music” (with 


*These songs were sung here by Reinald Werrenrath at concerts of the Boston 
Symphony Orchestra, November 19, 20, 1920. 
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enable you to hear in your own home the great music of 


all time played on a superb instrument by the greatest 


artists and composers 
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Thomas Whitney Surette) (1907); “The Orchestral Instruments” 
(1908) ; “A Guide to Music” (1909) ; “A Neglected Sense in Piano- 
playing” (1912) ; “Great Modern Composers” (1916) ; “Short Studies. 
of Great Masterpieces” (1916) ; “Contemporary Composers” (1918).| 
He was editor-in-chief of “The Art of Music” (fourteen volumes, 
1913-17), and he has contributed many articles to magazines; he! 
has also given many lectures on musical subjects. 
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(Born at Lille, January 27, 1823; died at Paris, April 23, 1892.) 


“Namouna,” a ballet-pantomime in two acts and three scenes, sce- 
nario by Charles Nuitter and Petipa, music by Edouard Lalo, was 
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Francis R. Hart, Vice-Chairman. 
Putri STocKToNn, President. 
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Trustee. 
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Vice-President New England 
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Director New England Telephone 
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T. JEFFERSON COOLIDGE, 
Vice-President. 
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produced at the Opéra, Paris, on March 6, 1882." Don Ottavio, 
Mérante; Adriani, Pluque; Ali, Cornet; Namouna, Mlle. Rita San- 
galli; Iotis, Mlle. Subra; Andriqués, Mlle. Biot. Joseph Henri 
‘Altés conducted. - 

A certain Corsair, Adriani, loses at dice to Don Ottavio his pos- 
sessions, among them the slave girl Namouna. Ottavio frees her. 
Namouna, who falls in love with her liberator, whom she takes from 
4 noble dame of Corfu, incites Andriqués to slay Adriani, and runs 
away with Ottavio while the pirate’s companions, disarmed and 
prisoners, vainly strive to seize and retain her. There were sixteen 
yerformances in 1882. When the ballet was revived at the Paris 
ane on March 30, 1908, with Mlle. Zambetti as Namouna, there 
were ten performances that year. At the revival on January 29, 
1913, Namouna was played and danced by Aida Boni. There were 
nine performances. 

- The Suite is scored for two flutes, two oboes, two clarinets, four 
bassoons, four horns, two trumpets, two cornets-a-pistons, three 


| 
: *It was in 1882 (July 21) that Lillian Nordica sang for the first time at the Paris 
Opéra, taking the part of Gounod’s Marguerite. 
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trombones, ophicleide, kettledrums, snare-drum, bass drum, cym- 
bals, triangle, two harps, and the usual strings. 

The first performance in Boston was at a concert of the Boston 
Symphony Orchestra, Mr. Paur conductor, January 4, 1896. 

The Theme and Variations and Parades de Foire were played at 
a concert of the Symphony Society of New York in Boston on Jan- 
uary 18, 1906, Walter Damrosch conductor. 

I. Prelude, Andante, G major, 4-4, is a simply developed tone 
picture, a series of effects by coloring. It is dedicated to L. P. de 
Fourcaud. 

II. Serenade; Allegro, D minor, 3-16. The strings play pizzicato 
almost throughout, and thus form with the harps what Berlioz once 
called “an enormous guitar.” In the ballet this serenade is inter- 
rupted by Adriani. The dedication is to P. de Sarasate. 

III. Theme with variations: Andante, E major, 3-4. The theme 
is given to muted violins and violas in two-part harmony over a 
pizzicato bass, with soft chords now and then played by wood-wind 
and harps. The variation for flute accompanies a dance by Namouna. 
The dedication is to C. Saint-Saéns. 

IVa. Parades de Foire: Ailegro vivace, G minor, E-flat major, 


683 BOYLSTON ST. 


Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


HATS 
585 Boylston Sizceb 


Boston, Mass. 


640 


: 


uD 


> B 


YY, 
4 


SEASON 1922-1923 


A partial list of great artists 
who will appear with the 


Mnabe 


Pianists 
GODOWSKY SCHNABEL 
CADMAN NYIREGYHAZI 
ORNSTEIN OLGA STEEB 
WITTGENSTEIN 


Violinists 
HUBERMAN Mac MILLEN 
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C minor, 3-8 and 2-4. A “parade” is a burlesque show, at a fair, a | 
buffoonery often extremely coarse, performed gratis by mounte- | 


banks, acrobats, or poor strolling comedians outside their booth to 
draw the attention of the public to the performance inside for 


which payment is demanded. The “parade,” a very old entertain- | 


ment in France, was born of the moralities, mysteries, and farces 


in the earliest years of the theatre in that country. The music | 
depicts in tones the scenes. This, as the section that follows, is | 


dedicated to Hans von Biilow. 


IVb. Féte Foraine: Presto, E-flat major, 3-8. A brilliant sort | 
of scherzo, with the continuous development of a dance theme — 


interspersed with hunting calls. ‘Here is probably an allusion to 
one of the customs in French small towns and villages, the village 
quartet of hunting-horns forming an important item in the musical 
diversions on féte-days” (W. F. Apthorp). 


* 
% * 


It was Lalo’s wish to produce his opera “Le Roi d’Ys” at the 
Opéra. Vaucorbeil, before he was the director of that house, had — 


encouraged Lalo; he even recommended the work strongly to the 
Minister of Public Instruction and of Fine Arts; but when he was 
chosen director, and Lalo reminded him of his interest in the opera, 
he asked him to write music for a ballet, and insisted on “Namouna” 
as a scenario. Furthermore Lalo was obliged to write the music in 
four months. He worked on it fourteen hours a day, when he was 
fifty-eight years old. He had a stroke of paralysis at a rehearsal. 
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The work was nearly completed, and Gounod, fond of Lalo, begged 
to be allowed to orchestrate the last scenes. But there were other 
trials for Lalo, who saw a performance of his “Roi d’Ys” indefinitely 
postponed. After Gounod had completed his task of affection, there 
came up a question of a cigarette. 

In a scene of seduction in the first act of “Namouna” Mme. Rita 
Sangalli, the chief dancer, was expected to ight and smoke a ciga- 
rette while dancing. “She had made praiseworthy attempts to 
accustom herself to smoke and was at last sure of herself” when 
the dancer Mérante demanded that this effect should be cut out on 
the ground that he should use it himself in the scenario of a ballet 
about to be performed, although the effect was “invented” by Petipa, 
not by him. There were threats of a lawsuit. Vaucorbeil, the direc- 
tor of the Opéra, was afraid of danger through fire. At last it was 
decided that Mme. Sangalli should roll the cigarette, but not light 
it. “Namouna” was announced for performance, but Mme. Sangalli 
injured a foot, and the performance was postponed. There were 
then cruel rumors to the effect that the music had been found inade- 
quate. Meanwhile friends of Ambroise Thomas were pressing the 
. production of “Frangoise de Rimini.” It was said by some of the 
newspapers that, if Mme. Sangalli were not able to dance, Miss 
Rosita Mauri would replace her. This was in 1882. Rita, hearing 
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this, answered her informant, “I shall rehearse Saturday, March 4, 
and on Monday, the 6th, I shall dance Namouna, or I shall be dead ! 1" 
She did not die: she danced Namouna on the day she named. 

| Rita Sangalli, by the way, came to the United States and danced 
™ with Marie Bonfanti and Betty Rigl in “The Black Crook,” when it 
Was produced at Niblo’s Garden, Ne ew York, on September 12, 1866. 
‘She danced in Boston, 1867-68, in “Cinderella, » “Phe Black Crook, 4 
and “Midsummer Night’s Dream” at the Continental Theatre. In her 
later years she complained that the world was growing old and 
stiff; that dancing had been all but abandoned. She died in 1909. 
When she appeared in Paris for the first time in Delibes’ ballet 
“Sylvia,” June 14, 1876, some said that she was a vigorous and in- 
trepid ballerina, accurate and forcible, though somewhat lacking 
in charm, but many praised her and M. Georges Duval wrote a 
Aa eulogy of her. 
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It was said when the ballet was produced that Nuitter had based _ 
his scenario on an episode in the life of that entertaining blackguard 
Casanova; that the scenario owed nothing to Alfred de Musset’s poem 
“Namouna,” written in 1832. This statement is not easily understood, 
for in the third canto of Musset’s poem, a young Mussulman has the 
mania of buying at the bazaar two female slaves a month. He dismisses 
them in turn on the fourth day, freed, and with a heavy purse. There 
comes a young girl to the bazaar, who had been carried off by a Greek 
pirate from the house of a rich merchant at Cadiz. Hassan buys her and 
is pleased with her; but she too is dismissed. She is wounded to the 
quick. Namouna, veiled, is taken to a slave market which Hassan by 
accident visits. She recognizes him and asks the merchant to disguise 
her by painting her face, eyebrows, and eyes. Hassan purchases her, and 
Namouna is again happy. | 

At the production of the ballet in 1882 during the Prelude between the 
Prologue and the first act, every one rose, turned away from the stage, 
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and chattered. A reporter the next day wrote: “I should lke to 
remember that I really left the Opéra, and not to forget that I still have 
my white cravat and my best waistcoat; but I feel the need of frolicking, 
of leaping like a little whale from the sea. How can one remain grave 
after a performance like that! I begin to believe that Vaucorbeil, a born 
enemy of the music of the future, has wished to kill at a single blow 
all the ultra-Germanic composers who might be desirous of rapping 
at the door of the Opéra. He has, indeed, succeeded. As for us, we are 
eclectics, admitting all kinds of music; but it is not necessary that we 
should be bored. M. Lalo has not confined himself to boring us, he has 
pestered us to the highest degree. I at once declare that applause during 
the evening was for the interpreters only, and that the frequent silences 
were only for the composer.” 
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“T shall surely use your book in my first-year course in Harmony at Harvard.” 
—WALTER R. SPALDING, Department of Music, Harvard University, Cambridge. 
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— JOHN ROSS FRAMPTON, Iowa State Teachers College, Cedar Falls, Iowa. 
‘The book is simply admirable; I can say no more and surely can say no less.” 
— PERCY GOETSCHIUS, Institute of Musical Art, New York City. 
“Your book certainly meets the great need of High School harmony teachers. It is unique.’ 
— HAZEL M. SILCOX, Department of Music, Carthage College, Carthage, Ill. 
“I am sure that the sale of your book will exceed your expectations. I am already passing it round in the 


Junior High Schools.” —GLENN H. WOODS, Director, of Music, Oakland, Cal. 


“I find satisfaction in the clear and effective work in correlating keyboard and ear-training with writing.” 


—G. S. DICKINSON, Department of Music, Vassar College, New York. 
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JUST TO REMIND YOU 


Fok eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 
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The ‘Monsieur de l’orchestre’”’ wrote: ‘‘When one named the com- 
poser, a group of the subscribers greeted Léo Delibes, who was in the 
audience.”’ 

Lalo was sneered at during the rehearsals by the dancers and in the 
press. It was not believed that the sickness of Mlle. Sangalli was 
genuine and caused a postponement. The instrumentation was called 
‘heavy and pretentious.”’ The music was ‘‘justly condemned for a 
complete absence of ideas, the vulgarity of its rhythms, and frequent 
disagreeable discords.”’ 

The newspapers published paragraphs like this: “M. Lalo, whose 
first work to be performed in the theatre is unpublished, does not the 
less rank himself among the young composers, although he is over sixty.” 
He was then fifty-nine years old. 

But with Lalo, as with others, contemned at first, “The whirligig 
of time brings in his revenges.”’ 


RHAPSODIE NEGRE FOR PIANOFORTE AND ORCHESTRA . JOHN POWELL 
(Born at Richmond, Va., on September 6, 1882; now living there.) 


This Rhapsody was performed for the first time at a concert of the 
Russian Symphony Orchestra, New York, on March 23, 1918. Mr. 
Powell was the pianist. 

The following description of the composition was written for Mr. 
Powell by Mr. Richard Brockwell :— 

“The music of oppressed and subject peoples has always a peculiar 
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Masterpieces 


The Old Masters composed the world’s finest 
music—and today it is re-played by famous 
orchestras in this and other American cities. 

The old Belleek potteries of Ireland made 
LENOX the finest china—and today the identical 
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America. 

M Just as the repetition of the music has 

id Crockery familiarized and endeared it, so has the Te- 
China production of the Belleek finish in Lenox china 


increased its beauty and value. We carry a 
large selection of Lenox china. 
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by the magnificent new White Star Liner 
“HOMERIC” 


Sailing from New York January 20 
Returning March 28 


67 Glorious Days — 14,000 Miles 


here is still time to join this supreme cruise 
on the largest and most modern steamer 
that has ever been chartered for cruising. 


So many wonderful things to see —too numerous to 
enumerate! The itinerary includes Madeira, Spain 
(Cadiz, Seville, Granada), Gibraltar, Algeciras, 
Algiers, Tunis (Carthage), Naples, Athens, Con- 
stantinople; sixteen days in Egypt — Cairo, Luxor, 
Assouan, Philae, or Palestine—Haifa, Damascus, 
Tiberias, Nazareth, Bethlehem, Jerusalem. Naples 
with Amalfi, Sorrento, etc.; Monaco, with Monte 
Carlo and Nice. 


Visits to Paris and London on the homeward trip. 
Stop-over privileges with return by other famous 
White Star Liners, MAJESTIC, OLYMPIC, etc. 


Some choice space, which is so distributed that 
accommodations of various types may be reserved, 
is still available. 


THE CRUISE IS LIMITED 
TO 500 GUESTS. 


THOS. COOK & SON 


p BOSTON, 11 
167 Tremont St. Telephone Beach 8300 
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charm and fascination, whether it be the passionate despair or mad 
gaiety of the Hungarian folk-music, as heard in the Rhapsodie of 
Liszt and the dances of Brahms, or the wild and plaintive pathos of 
the Pole, as heard in the mazurkas of Chopin, or the opulent and 
voluptuous abandon of the Spanish gypsy, as heard in the magic strains 
of Bizet’s ‘Carmen.’ 

“In the case of negro music, there is, over and above such quali- 
ties as those mentioned, an additional spirit which lends a peculiar 
and heightened interest. This interest comes from the fact that the 
negro not merely occupies a subordinate position in the political and 
social organization of America, but is, au fond, in spite of the surface 
polish and restraints imposed by close contact with Caucasian civil- 
ization, a genuine primitive. His musical utterance, when really 
direct, not imitative, brings with it always the breath of the tropical 
jungle. It is instinct with the fear of tuskless, clawless man before 
his stronger, fiercer animal brothers, the helpless terror in the face 
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DUO -ART 
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superior to all other reproducing pianos, I have entered into 


a life agreement to record exclusively for that instrument.” 
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¥ 
of mysterious, incomprehensible physical forces, the tragic protest 
against fate—the pathetic resignation to the inevitable. In addition 
to this there is still another stronger characteristic of negro music: 
The negro is the child among the peoples, and his music shows the 
unconscious, unbounded gaiety of the child, as well as the child’s | 
humor; sometimes Asopian, often, unfortunately too often, Rabe- 
laisian. But it has, also, the warm religious emotionality of the 
child, which at its best glows with naive simplicity and deep fervor, | 
at its worst descends to a nadir of frantic sensual fanaticism. For | 
the negro, with all the lovable and simple heart of the child, has also 
the mentality of the child, the child’s lack of inhibitions and restraints; 
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/Nineteen twenty- 
three 


sgN the coming year, Gro. H. 
Jnr, ELLIS Co., Inc. rounds out a half- 
4 century of business identity. In 
% that length of time this house 


of printing, with the distinction of having per- 
formed a worthy function in a notable manner. 
In fact, Geo. H. Exuts Co., Inc. Printing Service, 
has become traditional. And the repute so 
gained increases with the years. 


More than at any time past, Geo. H. 
E.turs Co., Inc, upon the threshold of 
1923, offers a quality and character of 
Printing Service that in itself will do 
much to abet New England business 
houses during the ensuing year, as for 
so many years in the past. 


Gro. 'H: Eris Co., ‘Printers 


Incorporated 
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but he has also the physical impulses of the adult human animal to a 
passionately poignant extent. 

“The Rhapsodie Négre is an attempt to synthesize these charac- 
teristics and present them in a form of organic unity. The Rhap- 
sodie opens with a wild and plaintive cry, given out by the wood- 
wind instruments, supported by the strings. ‘This motive fades away 
in a mysterious terror-stricken tremolo, and the pianoforte enters with 
a rhythm suggestive of tom-toms palpitating through the night. 

“Above this rhythm is heard, pianissimo, a dance motive, such 
as might attend a cannibalistic rite. A sinuous passage writhes, snake- 
like, up the whole gamut of the pianoforte, accompanied by panting 
dissonant sighs from the wood-winds, which are interrupted by the 
original cry of the beginning. This material is developed briefly, 
and culminates in a thunderous presentment of the dance motive, 
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which resolves itself into a succession of pianissemo tremolo harmonies 
in the strings. The original cry is now heard in the lower register 
of the wood, and this whole introductory section comes to an expect- 
ant pause with a sinister blow on the tom-tom. The principal theme 
of the Rhapsodie, of wild, plaintive sadness, is now introduced by 
the pianoforte, unharmonized, above a syncopated organ-point. The 
English horn. now takes over the theme, the pianoforte maintaining 
the syncopations, the strings in tremolo creeping up chromatically 
through the -uncouth harmonies of the muted brass, like some lurk- 
ing horror approaching and preparing to pounce upon its victim. The 
violins now take over the theme, accompanied by even gloomier har- 
monies. A short development of this material leads to a quieter 
moment, characterized by a tragic wail in the higher register of the 
wood-winds over a pianissimo dissonance in the strings. A_ short 
recitative for the clarinet leads into the second theme of the Rhap- 
sodie, given out by the pianoforte. This theme is a version of the old 
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hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 
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hymn ‘Swing Low, Sweet Chariot, Coming for to Carry Me Home.’ 
The orchestra now takes over the melody, the pianoforte giving the 
refrain antiphonally. A short interruption of the wailing motive leads | 
back into the hymn given out by full orchestra, accompanied by scintil- | 
lant figures in pianoforte, celesta and harp, the pianoforte at times_ 
reproducing the effect of chimes. A short transition based on the | 
dance motive leads back into the principal theme, fortzsszmo, for full 
orchestra, accompanied by a thunderous octave passage on the piano- 
forte. This section fades away with reminiscences of the original. 
ery, which lead into the final section of the work, based on the old 
hymn tune, ‘I Want to Be Ready.’ The fundamental motive of this 
tune, a strong syncopation, is used to develop in the orchestra a power- 
ful climax, at the height of which the pianoforte announces the full 
theme. The subject is developed by the different choirs of the or- 
chestra, its rhythms getting wilder and the harmony more suggestive 
until the music culminates in a frantic and barbarous announce- 
ment of the dance motive on the pianoforte, revealing the fanatic 
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frenzy of the Voodoo orgy, which degenerates into a maniacal licen- 
tiousness. The flood of madness is interrupted for a moment by the — 
‘Sweet Chariot’ theme, which is, however, incapable of maintaining 
itself, and is overwhelmed in a flood of primal sensuality. The Rhap- 
sodie closes with a shriek from the brass, accompanied by a tempes- 
tuous crescendo streaming up the full range of the pianoforte.”’ 

= 


* 
Mr. Powell was educated at the University of Virginia (B.A. 1901), 
and obtained his first musical instruction from his sister, Mrs. J. S. 
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Sonata, G minor : 2 . Schumann Sevillana : 3 ‘ Infante 
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Tickets $1.65, $1.10 and 55 cents. At Box Office 
Concert Direction: AARON RICHMOND 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 


receptions, weddings and dances—for all social functions requiring correct appoint- 


ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘“‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 


AFTERNOON TEA (tea, toast and marmalade) IS SERVED 
IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 


FROM 4 UNTIL 6 O’CLOCK. 


EVERETT B. RICH 
Managing Director 
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Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 
VIOLINS, VIOLONCELLOS 


VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


Gold and Silver G Strings 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CO., 8 Bosworth Street . Boston 


Brockenbrough, and with F. C. Hahr, of Richmond, Va., who taught 
him piano-playing and harmony. Later Mr. Powell went to Vienna, 
to study the piano with Leschetizky, and composition with Nawratil 
(1904-07). As a pianist he made his first appearance with the Vienna 
Tonkiinstler Orchestra in November, 1907; in Berlin in December, 1908. 
In May, 1909, he played in Paris and London, and afterwards toured 
in Great Britain and on the European Continent. His first appear- 
ance in the United States was with the Metropolitan Opera House 
orchestra at the Richmond (Va.) Festival held in May, 1912. He has 
given many recitals and played with many orchestras in the United 

States. 
He was first heard in Boston at his recital in Steinert Hall, December 
16, 1915 (pieces by Bach, Schumann, Liszt, Brahms.) Other recitals: 
January 20, 1916; February 138, 1916 (with Julia Culp in Symphony 
Hall); March 7, 1916. On December 8, 1917, he was announced with 
Mme. Emma Roberts for a concert of the Russian Symphony Orchestra 
in Symphony Hall (Tchaikovsky’s Concerto No. 1); December 13, 1919, 
recital. 

The list of his compositions includes besides this Rhapsody :— 


Concerto, B minor, for piano and orchestra, Op. 13. 

Concerto for violin and orchestra, E major, Op. 23 (first performance by Mr. 
Zimbalist in 1912). 

String quartet (first performance by the Sevcik Quartet in London, 1910). 

Piano Suite, “In the South,” Op. 16. 

Piano Suite, “At the Fair,” ets 21. 

Variations and Double Fugue on a theme of C. F. Hahr, Op. 20. 

Sonata Virginianesque, Op. 7, for piano and violin (Vienna, 1908). 
4 oo Teutonica for piano (first performance by Mr. Moiseiwitsch in London, 

914 
Sonata Psychologique (first performed by the composer in London, 1912). 
Many songs. 


Mr. Powell was instrumental in founding the Fresh Air Art Society 
in Europe, 1913; he was the founder of the Society for the Preserva- 
tion of Racial Integrity, University of Virginia, 1916; he is an honorary 
member of the Société Astronomique de France in recognition of the 
discovery of a comet. 
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. ’ Designer and 
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Telephone, Back Bay 3446 


230 Boylston Street, Boston 
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BOSTON SHOPS 


17 Temple Place 

284 Boylston Street 

29 State Street 

79 Summer Street 
248 Huntington Avenue 


Telephone Service 


BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street 
CAMBRIDGE —1274 Massachusetts Ave. 
WATERTOWN —1 Galen Street 
MALDEN —30 Pleasant Street 

LYNN —22 Munroe Street 

SALEM —72 Washington Street 
WORCESTER —26 Pearl Street 

FALL RIVER —197 Bank Street 
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SPRINGFIELD — 294 Bridge Street 
PROVIDENCE — 137 Matthewson Street 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


: : d 

_ The third trip of the Orchestra will take place next week. There 
| will be no concert Friday afternoon, January fifth, 

| or Saturday evening, January sixth 


Eleventh Programme 


FRIDAY AFTERNOON, JANUARY 12, at 2.30 o’clock 
SATURDAY EVENING, JANUARY 13, at 8.15 o'clock 


Beethoven. ; . Symphony No. 8 in F major, Op. 93 


I. Allegro vivace e con brio. 
II. Allegretto scherzando. 
III. Tempo di menuetto. 
IV. Allegro vivace. 


pach, ey s : : ; Concerto in D minor for Strings and Organ 
Wagner . : ; : : Prelude to ‘‘Parsifal” 
Franck . : ; Organ Chorale No. 2, in B minor 


(Arranged for Orchestra and 
Organ by Wallace Goodrich) 


Liszt ‘ . ; . ‘Les Préludes,” Symphonic Poem No. 3 
(after Lamartine) 


SOLOIST 
MARCEL DUPRE 


There will be an intermission of ten minutes after Bach’s concerto 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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SYMPHONY HALL 


KOURTH CONCERT—STEINERT SERIES 


Sunday Afternoon, JANUARY 28th, at 3.15 o’clock 


JOINT RECITAL 


Prima Donna Soprano 
AND 


~ 
NNN 
SSG 


lanist 


Russian P 


Pe PeRre ON CERT alla lu INicaln ites Ine ctes 


Sunday Afternoon, FEBRUARY 18 


JOINT RECITAL 


BY 


G 
LP 


ZZ. 
LIE 


lanist 


P 


AND 


inist 


Viol 


Tickets $1.00 to $2.50 (plus war tax) 
Now on sale at SYMPHONY HALL (B.B. 1492) 


and down-town at Steinert Hall (Beach 1330) 


THE STEINWAY PIANO 
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SYMPHONY, HALL,, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEDUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


_ Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : 3 ; , : . President 
GALEN L. STONE ‘ ‘ ; F i : Vice-President 
ERNEST B. DANE : P ; ; ; \ ; Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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GHE INSTRUMENT OF THE 


IMMORTALS 


| ~COMETIMES people who want 

a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


Be hig Secaeae and convenience a Steinway can 


be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


’ 


Prices: $875 and up. 


Convenient terms. Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY Hi 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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PIERRE MONTEUX, Conductor 
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VIOLINS. 
_ Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 

Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 

Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 

Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 

Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 

Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS, 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G.. ‘Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS, 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

| PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
_ Baitles, A. Mueller, F. Mimart, P. Piller, B. 
a Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 

| Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

| Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F, 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN, 
Snow, A. Fiedler, A. Rogers, L. J. 


“A voice that quickens the musical ear of 
childhood —a votce that stirs the musictan. 
fo his most inspired moments, and yet a 
voice that 1s as human and intimate as the 


voice of a lifelong friend.” 


Thus is described the exquisite Tone 
—the ‘Voice’ of the 


eo Cpe?» =~ 
O€Ghickering))O- 


Established 1823 CN» 


PIANO 


We shall be glad to welcome you to our 
Music Rooms, and let the Chickering carry 
its own message to you ina half hour or so 
of good music. 


The (Chickering may be purchased 
on easy terms of payment 


CHICKERING WAREROOMS 
169 TREMONT STREET 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Eleventh. Programme 


FRIDAY AFTERNOON, JANUARY 12, at 2.30 o’clock 
SATURDAY EVENING, JANUARY 13, at 8.15 o'clock 


Beethoven. . Symphony No. 8 in F major, Op. 93 


I. Allegro vivace e con brio. 
II. Allegretto scherzando. 
Ill. Tempo di menuetto. 
IV. Allegro vivace. 


mach ©. : , Concerto in D minor for Organ and Strings 
(First time at these concerts) 
I. Allegro. 
II. Adagio. 


Ill. Allegro. 


Wagner . { { ; ; Prelude to “Parsifal’’ 


Franck . : : ; : Organ Chorale No. 2, in B minor 
(Arranged for Organ and 
Orchestra by Wallace Goodrich) 


Liszt ; ; . “Les Préludes,” Symphonic Poem No. 3 
(after Lamartine) 


SOLOIST ; 
MARCEL DUPRE 


j There will be an intermission of ten minutes after Bach’s concerto 
4 
4 City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 


the head in places of public amusement 


_ Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
_ the view of the exhibition or performance i in such place of any person seated in any seat therein provided for spectators, 
- it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 
a 


Attest: J. M. GALVIN, City Clerk. 
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Fhe works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 


“The Best 
in Travel’ 


“The Best 


in Travel’ 


Individual Travel Arrangements 


Travel arrangements for individuals who contemplate 
travel at any time to any part of the world where trayel 
is safe or desirable is an important factor of our service. 
The staff of travel experts which we maintain consists 
of experienced gentlemen who will 
gladly furnish accurate, dependable 
information and render courteous 

assistance in travel planning. 
' Pullman and hotel reservations; 

railroad and steamship tickets by 

any route or line can be secured 
through us. We also render assistance with ‘baggage, 
insurance, travelers’ checks, passports and visas. In 
short, our individual arrangements present as compre- 
hensive and efficient a travel service as can be desired. 
You will find it convenient, economical, advantageous 
to avail yourself of this service 


SOME DESIRABLE FIELDS OF TRAVEL 
CALIFORNIA HAWAII 
FLORIDA CUBA NASSAU BERMUDA 
JAMAICA SOUTHERN RESORTS 
EUROPE JAPAN CHINA 


We issue twice a year our “Raymond- 
Whitcomb Guide to Travel” which is a 
concise volume containing information 
essential to preliminary travel plan- 
ning (including estimated costs and in- 


dicating allprincipalresortsand routes) 


We shall be pleased to present you with a copy 
if you will ask for it 


Whitcomb Co. 


7 Temple Place ~ BOSTON Tel. Beach 6964 
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Sympuony IN F major, No. 8, Op. 938 . . Lupwig vAN BEETHOVEN 
(Born at Bonn, December 16 (?), 1770; died at Vienna, March 26, 1827.) 


This symphony was composed at Linz in the summer of 1812. The 
autograph manuscript in the Royal Library at Berlin bears this inscrip- 
tion in Beethoven’s handwriting: “Sinfonia—Lintz, im Monath Octo- 
ber 1812.” Gloégel’s Linzer Musikzeitung made this announcement 
October 5: ‘‘We have had at last the long-wished-for pleasure to have 
for some days in our capital the Orpheus and the greatest musical poet 
of our time, Mr. L. van Beethoven; and, if Apollo is gracious to us, 
we shall also have the opportunity of wondering at his art.’? The same 
periodical announced November 10: ‘‘The great tone-poet and tone- 
artist, Louis van Beethoven, has left our city without fulfilling our 
passionate wish of hearing him publicly in a concert.” 

Beethoven was in poor physical condition in 1812, and as Stauden- 
heim, his physician, advised him to try Bohemian baths, he went to 
Toplitz by way of Prague; to Carlsbad, where a note of the postilion’s 
horn found its way among the sketches for the Eighth Symphony; to 
Franzensbrunn and again to Toplitz; and lastly to his brother Johann’s* 
home at Linz, where he remained until into November. 

At the beginning of 1812 Beethoven contemplated writing three 


*Nikolaus Johann, Beethoven’s second younger brother, was born at Bonn in 1776. He died at 
Vienna in 1848. He was an apothecary at Linz and Vienna, the Gutsbesitzer of the familiar anecdote 
and Ludwig’s pet aversion. 


RECENT PIANO MUSIC 


EVES MARION JOHNS, CLAYTON 


Op. 15. Six Preludes 15 “Once Upon A Time.” (Un Pas Mee, 50 
(Schmidt's Educational Series No. 286) 7 beam (Valse hens S ue 
tation (Duet) . 3 : : 
BEACH, Mrs. H. H. A. (2 
6344 From Blackbird Hills JOHNS, LOUIS EDGAR 
(Omaha Tribal Dance) . .60 Elegie Heroique : : . 1.00 
Op. 91. The Fair Hills Of Eiré Caprice Lyrique » ipl 60 
oe Eat ie Rielady is bite 30 Humming Bird (Colibri) ‘ : .60 
ey 2 ° ermit Thrush At Eve. 
No. 2. A Hermit Thrush At Morn 63 bee EO 45 
FOOTE, ARTHUR STEINERT, J Ae ALEXANDER 
From Rest Harrow. Little Suite . 15 Zarmi : .65 
(Schmidt's Educational Series No. 281) Mirage . : : ; : : ae 


Performed at a Concert of the 
SOCIETE MUSICALE INDEPENDENTE 
22 


Paris, December 7, 19 


MARION BAUER The above pieces were also 
Op 15. No. 4. Prelude in F sharp (Piano) .50 played together with 
(Played by Robert Schmitz) A. WALTER KRAMER’S “Eklog”’ 
for Violin and Piano 
ALEXANDER STEINERT, Jr. at a lecture at the 
Mirage (Piano) 2 75 L‘Ecole Normale de Musique de Paris, 
(Played by Robert Sehrntte) October 7th, 1922 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St 
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symphonies at the same time; the key of the third, D minor, was already 
determined, but he postponed work on this, and as the autograph score 
of the first of the remaining two, the Symphony in A, No. 7, is dated 
May 13, it is probable that he contemplated the Seventh before he 
left Vienna on his summer journey. His sojourn in Linz was not a 
pleasant one. Johann, a bachelor, lived in a house too large for his 
needs, and so he rented a part of it to a physician, who had a sister-in- 
law, Therese Obermeyer, a cheerful and well-proportioned woman of 
an agreeable if not handsome face. Johann looked on her kindly, made 
her his housekeeper, and, according to the gossips of Linz, there was a 
closer relationship. Beethoven meddled with his brother’s affairs, and, 
finding him obdurate, visited the bishop and the police authorities 
and persuaded them to banish her from the town, to send her to Vienna 
if she should still be in Linz on a fixed day. Naturally, there was a 
wild scene between the brothers. Johann played the- winning card: 
he married Therese on November 8. Ludwig, furious, went back to 
Vienna, and took pleasure afterwards in referring to his sister-in-law 
in both his conversation and his letters as the ‘‘Queen of Night.” 

This same Johann said that the Eighth Symphony was completed 
from sketches made during walks to and from the Péstlingberge, but 
‘Thayer considered him to be an untrustworthy witness. 

The two symphonies were probably played over for the first time at 


THE 


VOSE GRAND 


QUALITY and 
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enable you to know 
in advance that the 


VOS@ is a_ most 
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COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


PRESENT | 
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.esort 


An incomparable supply of dainty dresses made and designed in 
our own workrooms, Custom Dressmaking Department 


Ready-to-Wear 
Cotton, Linen and Crepe Dresses 


$45 — $95 


Millinery, Blouses, Suits and Coats 
in styles and materials not to be found elsewhere 


202-216 BOYLSTON ST. 52 PARK SQ., BOSTON 


550-552 FIFTH AVENUE, NEW YORK 
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PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


ALLEN B. FARMER 


120 TREMONT STREET, BOSTON ; 


the Archduke Rudolph’s in Vienna, April 20, 1813. Beethoven in the ’ 
same month endeavored to produce them at a concert, but without — 
success. The Seventh was not played until December 8, 1813, at a 
concert organized by Malzel, the mechanician. 


* 
* Ok 


As the name of Malzel is associated closely with the second move- 
ment of the Eighth Symphony, a sketch of his adventurous career will 
not be impertinent. 

Malzel, maker of automata, exhibited in Vienna during the winter 
of 1812-13 his automatic trumpeter and panharmonicon. The former 
played a French cavalry march with calls and tunes; the latter was 
composed of the instruments used in the ordinary military band of 
the period,—trumpets, drums, flutes, clarinets, oboes, cymbals, triangle, 
etc. The keys were moved by a cylinder. Overtures by Handel and 
Cherubini and Haydn’s Military Symphony were played with ease and 
precision. Beethoven planned his ‘‘Wellington’s Sieg,” or ‘‘Battle of 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 
 Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DiG.N See Ra OU § EY #B.0 O'R S41.0'P 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


216 HUNTINGTO E 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 
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Constructive 
Merchandising 


HIS store is not satisfied to consider its 

standards fixed, no matter how high they 

are. We stand for progress—we always seek 

to improve the character of goods and service — 
raising the standard higher and higher. 


This can only be done by trained experts, 
and we are proud of those in our employ. Our 
department managers have a detailed knowledge 
of materials and manufacture, and a wide insight 
into the needs of our clientele. With those 
essentials, we carefully merchandise our store for 
our patrons, keeping them even individually in 
mind when making our selections. 


The fifty-five years numbered in the history 
of the E. T. Slattery Company have witnessed 
unswerving adherence to the broadest principles 


of service —by our knowledge and experience Ce) 


we render it steadfastly. 


6S Slattery Co 


TREMONT STREET, OPP. Boston CoMMON 
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Vittoria,” for this machine. Malzel made arrangements for a concert, 
—a concert “for the benefit of Austrian and Bavarian soldiers disabled 
at the battle of Hanau.’’* 

This Johann Nepomuk Malzel (Malzl) was born at Regensburg, 
August 15, 1772. He was the son of an organ-builder. In 1792 he 
settled at Vienna as a music teacher, but soon made a name for himself 
by inventing mechanical music works. In 1808 he was appointed court 
mechanician, and in 1816 he constructed a metronome,f though Winkel, 
of Amsterdam, claimed the idea as his. Malzel also made ear-trum- 
pets, and Beethoven tried them, as he did others. His life was a sin- 
gular one, and the accounts of it are contradictory. Two leading French 
biographical dictionaries insist that Malzel’s “brother Leonhard” 
invented the mechanical toys attributed to Johann, but they are wholly 
wrong. Fétis and one or two others state that he took the panhar- 
monicon with him to the United States in 1826, and sold it at Boston 
to a society for four hundred thousand dollars,—an incredible state- 
ment. No wonder that the Count de Pontécoulant, in his ‘‘Organo- 


*For a full account of the bitter quarrel between Beethoven and Milzel over the ‘‘Schlacht Sym- 
phonie”’ see ‘‘Beethoven’s Letters,’ edited by Dr. A. C. Kalischer (London, 1909), vol. i., pp. 322-826. 
The two were afterwards reconciled. 


+ There were two kinds of this metronome radically different in construction. ‘ This accounts for 
the different metronome figures given by Beethoven himself, as for instance for the A major symphony.” 
Beethoven thought highly of the metronome; he thought of | ‘giving up these senseless terms, Allreraa 
Andante, Adagio, Presto.” 
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Diamonds @ The Winter Jewel 


The crystal purity of 
Winter is reflected 
in a perfect diamond 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


Authentic Style and Unusual Value in 


FUR COATS 
AND WRAPS 


For the woman who would buy her 
fur coat with certainty as to style and 
guality prestige, but at a saving of 
several hundred dollars. 


A few of the many models 


Of particular interest is their length, gorgeousness of lining 
and exclusiveness of style. 


Dyed Muskrat Coats (Hudson Seal), 48 to 50 


inches long, beautifully lined, shirred chin or 


shawl collars, $425.00 


Raccoon Coats, 45 inches long, worked with- 
out the border, $2 75.00 


Caracul Coats and Wraps, 49 or 50 inches 
long, trimmed with Fox or Kolinsky, $5 75.00 


Squirrel Coats, 40 inches long, shawl collar, $4 50.00 


A comprehensive grouping of Fur Wraps, each an 
individual achievement, and all of a quality that is 
significant of their makers’ famous high standards 
of workmanship. 


graphie,”’ repeating the statement, adds, “I think there is an extra 


cipher.”” But Malzel did visit America, and he spent several years 
here. He landed at New York, February 3, 1826, and the Ship News 
announced the arrival of “Mr. Maelzel, Professor of Music and Me- 
chanics, inventor to the Panharmonicon and the Musical Time Keeper.” 
He brought with him the famous automata,—the Chess Player, the 
Austrian Trumpeter, and the Rope Dancers,—and opened an exhibi- 
tion of them at the National Hotel, 112 Broadway, April 13, 1826. 
The Chess Player was invented by Wolfgang von Kempelen.* Malzel 
bought it at the sale of von Kempelen’s effects after the death of the 
latter, at Vienna, and made unimportant improvements. ‘The Chess 
Player had strange adventures. It was owned for a time by Eugéne 
Beauharnais, when he was viceroy of the kingdom of Italy, and Malzel 
had much trouble in getting it away from him. Malzel gave an exhibi- 
tion in Boston at Julien Hall, on a corner of Milk and Congress Streets. 
The exhibition opened September 13, 1826, and closed October 28 of 
that year. He visited Boston again in 1828 and in 1833. On his second 
visit he added “The Conflagration of Moscow,’’t a panorama, which 


* Sefior Torre y Quevedo, who claims to have invented a chess-playing machine, had a forerunner 
in Baron von Kempelen, who, at the beginning of last century, travelled through Europe with what he 
described as an unbeatable chess automaton in the likeness of a Turk. Kempelen used to conceal a man 
in the chest on which the Turk was seated, but so ingenious was the contrivance that for a long time 


everybody was deceived. Napoleon played chess with the pseudo-automaton when stopping at Schén- . 


brunn, after the battle of Wagram. He lost the first game, and in the second deliberately made two false 
moves. The pieces were replaced each time, but on the Emperor making a third false move the Turk 
swept all the pieces off the board. (Daily Chronicle, London, Summer of 1914.) 


}t See in ‘The Life and Writings of Major Jack Downing,’ by Seba Smith (Boston, 2d ed., 1834)» 
Letter LXIX. (page 231), dated Portland, October 22, 1833, ‘in which Cousin Nabby describes her visit 
to Mr. Maelzel’s Congregation of Moscow.”’ 
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he sold to three Bostonians for six thousand dollars. Hence, probably, 
the origin of the Panharmonicon legend. He also exhibited an auto- 
matic violoncellist. Malzel died on the brig ‘Otis’ on his way from 
Havana to Philadelphia on July 21, 1838, and was buried at sea, off 
Charleston. The United States Gazette published his eulogy, and said, 
with due caution: “He has gone, we hope, where the music of his 
Harmonicons will be exceeded.’ The Chess Player was destroyed 
by fire in the burning of the Chinese Museum at Philadelphia, July 
5, 1854. An interesting and minute account of MAlzel’s life in America, 
written by George Allen, is published in the “Book of the First Ameri- 
can Chess Congress,” pp. 420-484 (New York, 1859). See also “Me- 
tronome de Maelzel” (Paris, 1833); the “History of the Automatic Chess 
Player,’ published by George 8. Hilliard, Boston, 1826; Mendel’s 
“Musikalisches Conversations-Lexicon.” In Poe’s fantastical “Von 
Kempelen and his Discovery” the description of his Kempelen, of 
Utica, N.Y., is said by some to fit Malzel, but Poe’s story was probably 
not written before 1848. Poe’s article, ‘Maelzel’s Chess Player,” a 
remarkable analysis, was first published in the Southern Literary Mes- 
senger of April, 1836. Portions of this article other than those pertain- 
ing to the analysis were taken by Poe from Sir David Brewster’s ‘‘Lec- 
tures on Natural Magic.” 
* 
aE 3 


The first performance of the Eighth Symphony was at a concert given 
by Beethoven at Vienna in the “Redoutensaal” on Sunday, February 
27, 1814. The programme included his Symphony No. 7; an Italian 
terzetto, ““Tremate, empi, tremate’’ (Op. 116, composed in 1801 (?)), 
sung by Mrs. Milder-Hauptmann, Siboni, and Weinmiiller; this Sym- 
phony in F major; and ‘‘Wellington’s Sieg, oder die Schlacht bei Vit- 
toria’”’ (Op. 91, composed in 1813). 

The Allgemeine Musik-Zeitung in a review of this concert stated that 
the Seventh Symphony (first performed December 8, 1813) was again 
heartily applauded, and the Allegro was repeated. “All were in 
anxious expectation to hear the new symphony (F major, 3-4), the 
latest product of Beethoven’s muse; but this expectation after one 
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hearing was not fully satisfied, and the applause which the work re- 
ceived was not of that enthusiastic nature by which a work that pleases 
universally is distinguished. In short, the symphony did not make, as 
the Italians say, furore. JI am of the opinion that the cause of this was 
not in weaker or less artistic workmanship (for in this, as in all of 
Beethoven’s works of this species, breathes the peculiar genius which 
always proves his originality), but partly in the mistake of allowing 
this symphony to follow the one in A major, and partly in the satiety 
that followed the enjoyment of so much that was beautiful and excel- 
lent, whereby natural apathy’ was the result. If this symphony in 
future should be given alone, I have no doubt concerning its favorable 
reception.” 

Czerny remembered that on this occasion the new Eighth Symphony 
did not please the audience; that Beethoven was irritated, and said: 
“Because it is much better’ (than the Seventh). | 

There were in the orchestra at this concert eighteen first violins, 
eighteen second violins, fourteen violas, twelve violoncellos, seven 
double-basses. The audience numbered about three thousand, al- 
though Schindler spoke of five thousand. 

Beethoven described the Eighth in a letter (June 1, 1815) to Salomon, 
of London, as ‘‘a little symphony in F,”’ to distinguish it from its prede- 
cessor, the Seventh, which he called ‘‘a great symphony in A, one of 
my best.” 

We know from his talk noted down that Beethoven originally planned 
an elaborate introduction to this symphony. 

It is often said that the second movement, the celebrated Allegretto 
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scherzando, is based on the theme of ‘“‘a three-voice circular canon, or 
round, “T'a, ta, ta, lieber Malzel,’ sung in honor of the inventor of the 
metronome” and many automata “at a farewell dinner given to Beet- 
hoven in July, 1812, before his. leaving Vienna for his summer trip into 
the country.” This story was first told by Schindler, who, however, did 
not say that the dinner was given to Beethoven alone, and did say that 
the dinner was in the spring of 1812. Beethoven was about to visit his 
brother Johann in Linz; Malzel was going to England to produce there 
his automaton trumpeter, but was obliged to defer this journey. Beet- 
hoven, who among intimate friends was customarily “‘gay, witty, satiric, 
‘unbuttoned,’ as he called it,” improvised at this parting meal a canon, 
which was sung immediately by those present. The Allegretto was 
founded on this canon, suggested by the metronome, according to 
Schindler. Thayer examined this story with incredible patience 
(““Beethoven’s Leben,” Berlin, 1879, vol. i., pp. 219-222), and he 
drew these conclusions: the machine that we now know as Malzel’s 
metronome was at first called a musical chronometer, and not till 1817 
could the canon include the word ‘“‘Metronom.” Schindler, who was 
seventeen years old in 1812, heard the story from Count Brunswick, 
who was present at the meal, but was not in Vienna from March, 1810, 
till the end of February, 1813, four months after the completion of the 
symphony. Furthermore, Beethoven is reported as having said: 
“T, too, am in the second movement of the Eighth Symphony—ta, 
ta, ta, ta,—the canon on Malzel. It was a right jolly evening when 
we sang this canon. Malzel was the bass. At that time I sang the 
soprano. I think it was toward the end of December, 1817.’ Thayer 
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says: “That Malzel’s ‘ta, ta, ta,’ suggested the Allegretto to Beet- 
hoven, and that by a parting meal the canon on this theme was sung, 
are doubtless true; but it is by no means sure that the canon preceded 
the symphony. .. . If the canon was written before the symphony, 
it was not improvised at this meal; if it was then improvised, it was 
only a repetition of the Allegretto theme in canon form.’ However 
this may be, the persistent ticking of a wind instrument in sixteenth 
notes is heard almost throughout the movement, of which Berlioz 
said: ‘It is one of those productions for which neither model nor pen- 
dant can be found. This sort of thing falls entire from heaven into 
the composer’s brain. He writes it ata single dash, and we are amazed 
at hearing it.” 
eta 

This symphony was first played in Boston at an Academy concert on 
December 14, 1844. The first performance in America was by the 
Philharmonic Society of New York on November 16, 1844; and at this 
same concert, led by George Loder, Mendelssohn’s overture, “The 


Hebrides,’ was also performed for the first time in this country. 


* 
* Ox 


The symphony is scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, kettledrums, strings. 
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I. Allegro vivace e con brio, F major, 3-4. 

II. Allegretto scherzando, B-flat major, 2-4. 

III. Tempo di minuetto, F major, 3-4. There has been dispute over 
the pace of this movement: whether it should be that of an ordinary 
symphonic minuet or that of a slow, pompous minuet, so that the move- _ 
ment should be to the second as a slow movement to a Scherzo. 

IV. Allegro vivace, F major, 2-2. 

The first movement of this symphony was in the original version 
shorter by thirty-four measures. 


* 
* 


At first little attention was paid to the Eighth Symphony. MHans- 
lick says, in ‘Aus dem Concertsaal,’ that the ‘Pastoral’? Symphony 
was long characterized as the one in F, as though the Eighth did not 
exist and there could be no confusion between Nos. 6 and 8, for the — 
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former alone was worthy of Beethoven. This was true even as late 
as 1850. Beethoven himself had spoken of it as the ‘‘little’’ symphony, 
and so it is sometimes characterized to-day. 

Leipsic was the second city to know the Eighth Symphony, which | 
was played in the Gewandhaus, January 11, 1818. 

The Philharmonic Society of London did not perform the work 
until May 29, 1826, although it had the music as early as 1817. 

In Paris the Eighth was the last of Beethoven’s to be heard. The 
Société des Concerts did not perform it until February 19, 1832. Fétis, 
hearing the symphony, wrote that in certain places the symphony 
was so unlike other compositions of Beethoven that it gave room for 
the belief that it was ‘‘written under certain conditions which are 
unknown to us, which alone could explain why Beethoven, after having 
composed some of his great works, especially the ‘Eroica,’ left this 
broad, large manner analogous to his mode of thought to put bounda- 
ries to the sweep of his genius.”” At the same time Fétis found: admi- 
rable things in the work “‘in spite of the scantiness of their proportions.”’ 
But Berlioz saw with a clearer vision. ‘‘Naiveté, grace, gentle joy, 
even if they are the principal charms of childhood, do not exclude 
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grandeur in the form of art which reproduces them. . . . This sym- 
phony, then, seems wholly worthy of those that preceded and fol- 
lowed, and it is the more remarkable because it is in nowise like unto 
them.’”’ Wagner’s admiration for the Eighth is well known. 

Commentators have attempted to read a programme into it. Lenz 
saw in the “Eroica,” the “Battle of Vittoria,’ and the Eighth a “‘mili- 
tary trilogy.” He named the finale a “poetic retreat,” and char- 
acterized the obstinate triplets as ‘‘a sort of idealization of drum-rolls.”’ 
Ulibischev believed that the second movement was a satire or a musical 
parody on Rossini’s music, which was in fashion when Beethoven 
wrote the Eighth Symphony. Unfortunately for Ulibischev’s hypothe- 
sis, Rossini’s music was not the rage in Vienna until after 1812. 

The Eighth Symphony was performed for the first time at Petrograd, 
March 27, 1846; at Moscow, April 7, 1861; at Rome, March 4, 1876; 
at Madrid, probably not before the nine symphonies were performed 
as a cycle in 1878. 
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Mr. Marcet Dupré was born at Rouen, France, on May 3, 1886. 
His paternal grandfather, Aimable Dupré, was organist at St. Maclou 
from 1848 to 1885. His maternal grandfather, Etienne Chauviére, 
was choirmaster at St. Patrice for thirty years. His father, Albert 
Dupré, was for twenty-seven years organist of the Church of the Im- 
maculate Conception at Elbeuf, near Rouen, and for nine years organist 
of St. Ouen in Rouen. Alice, the mother of Marcel, is a violoncellist 
and pianist. ’ 

As a boy, Marcel Dupré showed extraordinary talent, playing from 
memory at the age of ten works by Bach. When he was twelve he was 
appointed organist of the grand organ at the Church of St. Vivien in 
Rouen. He studied with Alexandre Guilmant; composed an oratorio, 
‘“‘Jacob’s Dream,’’ when he was fifteen. At the Paris Conservatory 
he studied with Diemer (piano), Widor, and Guilmant. In 1905 he 
took a first prize for piano-playing; in 1907, as a pupil of Guilmant, 
a first prize for organ-playing; in 1914, as a pupil of Widor, he was 
awarded the first grand prix de Rome. In 1906, Widor appointed him 
assistant organist at St. Sulpice. He is now at Notre Dame. 

At the Paris Conservatory in 1920 he played from memory the organ 
works of Bach in ten recitals. On December 9, 1920, he played in the 
Albert Hall, London, in aid of the Officers’ Association. He first visited 
the United States in 1921, to give alternate recitals with Charles M. Cour- 
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boin, organist of the Antwerp Cathedral, in New York, at the Wana- 
maker Auditorium. His first public recital there was on November 
9A, 1921. 

The list of his compositions comprises a ‘‘De Profundis” for solo 
voices, chorus, orchestra, and organ, dedicated to the memory of soldiers 
dead in the defence of their country, motets, secular choruses, pieces 
for orchestra, organ, piano, violin, songs. 
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This is the concerto in D minor for clavier and strings. The first 
two movements were used by Bach at the beginning of his cantata 
(Dominica Jubilate) ‘“Wir miissen durch viel Triibsal in das Reich 
Gottes eingehen.”’ The first movement serves as overture to the can- 
tata and is scored for two oboes, “‘taille,”’* strings and organ (D minor, 


} *Taille was an old name for the tenor voice or violin. Bach here means an oboe di caccia which 
is a bassoon raised a fourth, rather than an oboe lowered a fifth, as the English horn which is often 
substituted for this oboe. In Bach’s older scores the part was headed Taille de Basson. 
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4-4). To the slow movement, Adagio, G minor, Bach added independ- 
ent voice parts to the strings and organ of the concerto. The third 
movement of the concerto is not used in the cantata, ‘but the penulti- 
mate movement before the chorale, a duet for tenor and bass, is so 
lively that it might well have been taken from a similar source.” 

Alterations were made in the organ at St. Thomas’s Church, Leipsic, 
in 1730 or so. The cantata, “‘Ich habe meine Zuversicht,’’ as it is now 
known, had no instrumental introduction, but at the first performance 
in 1730 the whole of the clavier concerto in D minor was transferred to 
the organ to show off the improvements (Parry). 

The original score of this clavier concerto is in the (Royal) Library 
at Berlin. The score of the cantata ‘““Wir miissen,”’ etc., in the same 
library is a copy made by J. Hering about 1760. | 

Little is known about the clavier concertos. It is supposed that 
the seven were formed by putting together various separate movements, 
or were arrangements or transcriptions for the clavier.* ‘In all the 
concertos for clavier, whether for one instrument or many, there are 
passages for the solo instrument unaccompanied which anticipate the 
procedure of modern concertos, with considerable use of arpeggios, and 
even occasional cadenza passages. Bach follows the Italian types in 
the general scheme and easy style of the quick movements, and they 
are rather homophonic in feeling, with the exception of the last move- 
ment of the double concerto in C major, which is a fugue of the most 
vivacious description.... Bach clearly enjoyed writing in the con- 
certo form and found it congenial. It would be even natural to infer 
that he found opportunities for performing the works, as in many cases 
the same concertos appear in versions both for violin and clavier.’’t 


*Spitta regards the seven concertos as ‘“‘new and higher developments, rather than arrangements.” 
t‘‘Johann Sebastian Bach,” by C. Hubert H. Parry (1909). 
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It is supposed that there was use of the general bass in these con- 
certos. A second clavier was usually employed; but there is reason to 
believe that a portable organ, or lutes, theorbos, and the like, were also 
used in accompaniment. Dr. Albert Schweitzer, of Strassburg, writes 
in his “J. S. Bach” (Leipsic, 1905): ‘The seven concertos for clavier 
are In effect, and with one exception only, transcriptions made at Leip- 
sic after 1730 at a time when Bach saw himself obliged to write con- 
certos for the clavier for the performances of the Telemann Society, 
which he began to conduct in 1729, and for the little family concerts 
at his own home. ‘These transcriptions are of unequal worth. Some 
were made carefully and with art, while others betray impatience in the 
accomplishment of an uninteresting task. Only one of the pianoforte 
concertos is not derived from a violin concerto.” 

The clavier concerto in F major was played here at a concert of the 
Boston Symphony Orchestra on January 3, 1914, Ruth Deyo pianist. 

The clavier concerto in D major was played here at a concert of 
the Boston Symphony Orchestra on December 9, 1921, Bruce Simonds 
pianist; Vincent d’Indy conductor. 
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a 
PRELUDE TO “PARSIFAL” ..... :. 5... . RicHARD WAGNERE 


(Born at Leipsic, May 22, 1813; died at Venice, February 13, 1883.) 


The Prelude to ‘‘Parsifal’’ was composed at Bayreuth in September, | 
1877. The first performance was in private at the hall of the Villa 
Wahnfried at Bayreuth, December 25, 1878, to celebrate the birth- 
day of Cosima Wagner. It was performed as a morning serenade 
by the Meiningen Court Orchestra, led by Wagner. The performance 
was repeated the evening of the same day, when guests were invited. 
The programme then included also the Siegfried Idyl, the Prelude 
to “Lohengrin,” and pieces by Beethoven, all led by Wagner. The 
next performance was also a private one, in the Royal Court Theatre 
at Munich in November, 1880, at the wish of King Ludwig II., and 


Wagener conducted. 
The first performance in public was at the production of the festival 


play, as noted below. 
The first public concert performance was at Breslau, September 1, 
1882, at a Richard Wagner concert organized by Angelo Neumann 


and conducted by Anton Seidl. 
The score and orchestral parts were published in October, 1882. 
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“Parsifal,” ‘a stage-consecration festival play’ in three acts, book 
and music by Richard Wagner,.was first performed at Bayreuth for | 
the patrons, July 26, 1882. The first public performance was on 
July 30, 1882. Parsifal, Hermann Winkelmann; Amfortas, Theo-— 
dore Reichmann; Titurel, August Kindermann; Klingsor, Karl Hill; 
Gurnemanz, Emil Scaria; Kundry, Amalie Materna. Hermann Levi 
conducted.* 

Wagner’s version of the story of Percival, or, as he prefers, Parsifal, 
is familiar to all. There is no need in a description of the Prelude to 
this music-drama of telling the simple tale or pondering its symbolism. 
The ethical idea of the drama is that enlightenment coming through con- 
scious pity brings salvation. The clearest and the sanest exposition 
of the Prelude is that included by Maurice Kufferath in his elaborate 
essay, ‘‘Parsifal” (Paris: Fischbacher, 1890). We give portions of 
this exposition in a greatly condensed form. 

The Lezt-motiv system is here followed rigorously. The Lezt-motiv 
is a well-defined melody, or a rhythmic and melodic figure, sometimes 


* The first performance of ‘‘Parsifal’’ as an opera outside of Bayreuth was at the Metropolitan 
Opera House, New York, Heinrich Conried, director, December 24, 1903. Alfred Hertz conducted. The 
cast was as follows: Kundry, Milka Ternina: Parsifal, Alois Burgstaller; Amfortas, Anton Van Rooy; 
Gurnemanz, Robert Blass; Titurel, Marcel Journet; Klingsor, Otto Goritz. The first performance of 
“Parsifal’’ in English at the Metropolitan Opera House, New York,—the translation was by Henry 
Edward Krehbiel,—was on February 19, 1920. Kundry, Mme. Matzenauer; Parsifal, Orville Harrold; 
Amfortas, Clarence Whitehill; Gurnemanz, Leon Rothier; Titurel, Palo Ananian; Klingsor, Adam Didur. 
Mr. Bodanzsky conducted. ‘‘There was no mechanical panorama of progress from the scenes preceding 
the hall of the Grail to the hall itself.’”’, Mr. Urban’s scenery was adversely criticised by some. 
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even a simple succession of harmonies, which serve to characterize — 
an idea or a sentiment and, combined in various ways, form, by repeti- © 
tion, juxtaposition, or development, the thread of the musical speech. 

Without preparation the Prelude opens with a broad melodic phrase, 
which is sung later in the great religious scene of the first act, during ~ 
the mystic feast, The Lord’s Supper. 


Take and drink of my blood, 
*Tis of our love the token, 
Take of my body and eat, 

’T was for sinners once broken. 


The phrase is sung, at first without accompaniment, in unison by 
violins, violoncello, English horn, clarinet, bassoon, sehr langsam 
(Lento assai), A-flat major, 4-4. This motive is repeated by trumpet, 
oboes, and half the first and second violins in unison against rising 
and falling arpeggios in the violas and remaining violins, repeated 
chords for flutes, clarinets, and English horn, and sustained harmon- 
ies in bassoons and horns. This theme is known as the motive of the 
Last Supper. Thesecond phrase of the motive is given out and repeated 
as before. 

Without any other transition than a series of broken chords, the 
trombones and the trumpets give out the second theme, the Grail 
motive, because it serves throughout the music-drama to character- 
ize the worship of the holy relic. It is a very short theme, which after- 
wards will enter constantly, sometimes alone, sometimes In company 
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with other themes, often modified in rhythm, but preserving always 
its characteristic harmonies. As William J. Henderson says: ‘‘The 
second theme of the Prelude is that of the Grail itself, which is here 
presented to us in a different musical aspect from that of the “Lohen- 
grin’ score. There the Grail was celebrated as a potency by which the - 
world was aided, while here it is brought before us as the visible embodi- 
ment of a faith, the memento of a crucified Saviour.” This theme is 
not original with Wagner. The ascending progression of sixths, which 
forms the conclusion of the theme, is found in the Saxon liturgy and 
is in use to-day in the Court Church at Dresden. Mendelssohn em- 
ployed. it-in the “‘Reformation”’ symphony: therefore, zealous admirers 
of Mendelssohn have accused Wagner of plagiarism. The two masters, 
who knew Dresden well, probably were struck by the harmonic struc- 
ture of this conclusion, and they used it, each in his own way. Any one 
has a personal right to this simple formula. The true inventor of 
the ‘‘Amen” is unknown; the formula has been attributed to Silvani. 
Its harmonic nature would indicate that it belongs to the seventeenth 
century, but there are analogous progressions in Palestrina’s masses. 
The Grail motive is repeated twice. 

Then, and again without transition, but with a change of tempo 
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to 6-4, comes the third motive, that of Belief. The brass first pro- 
claims it. 

The strings take up the Grail theme. The Belief motive reappears 
four times in succession, in different tonalities. 

A roll of drums on A-flat is accompanied by a tremolo of double 
_ basses, giving the contra F. The first motive, the ‘‘Lord’s Supper,” 
enters first (wood-wind, afterwards in the violoncellos). This time 
the motive is not completed. Wagner stops at the third measure and 
takes a new subject, which is repeated several times with increasing 
expression of sorrow. There is, then, a fourth theme derived from 
the Lord’s Supper motive. The first two measures, which are found 
in simpler form and without the appoggiatura in the Supper theme, 
will serve hereafter to characterize more particularly the Holy Lance 
that pierced the side of Christ and also caused the wound of Amfortas, 
—the lance that drew the sacred blood which was turned into the com- 
munion wine; the lance that fell into the hands of Klingsor, the Magi- 
clan. 

At’ the moment when this fourth theme, which suggests the suffer- 
ings of Christ and Amfortas, bursts forth from the whole orchestra, 
the Prelude has its climax. This Prelude, like unto that of ‘“‘Lohen- 
grin,’ is developed by successive degrees until it reaches a maximum 
of expression, and then there is a diminuendo to pianissimo. 

Thus the synthesis of the whole drama has been clearly exposed. 
That which remains is only a peroration, a logical, necessary conclusion, 
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brought about by the ideas expressed by the different themes. It is_ 


by the sight of suffering that Parsifal learns pity and saves Amfortas. 
It is the motive of the Lord’s Supper that signifies both devotion and 
sacrifice; that is to say, Love, and Love is the conclusion. The last 


chords of the expiring lament lead back gently to the first two measures” 


of the Lord’s Supper motive, which, repeated from octave to octave 
on a pedal (E-flat), end in a series of ascending chords, a prayer, or a 
supplication. Is there hope? The drama gives the answer to this 
question full of anguish. 

The Prelude is scored for three flutes, three oboes, English horn, 
three clarinets, bass clarinet, three bassoons, double-bassoon, four 
horns, three trumpets, three trombones, bass tuba, kettledrums, and 
strings. 

The first performance of the Prelude in Boston was at a concert 
of the Boston Symphony Orchestra, led by Mr. Henschel, November 
11, 1882. 

‘“Parsifal’’? was performed here in concert form under the direction 
of Mr. Lang, April 15, 1891, with Mrs. Mielke, Messrs. Dippel, Meich- 
mann, Meyn, and Fischer. The orchestra was from the Metropolitan 
Opera House, New York. It was performed under Mr. Lang, May 4, 
1892, with the substitution of Mr. Henschel for Mr. Reichmann. It 
was performed under Mr. Lang’s direction in Symphony Hall, January 
6, 1903, with Mrs. Kirkby-Lunn, Emil Gerhduser, Anton Van Rooy, 
Robert Blass, and Mr. Mthlmann (who sang the music of Klingsor 
and Titurel). 
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The first performance in Boston was in English—the first perfor- 
mance in English on any stage—at the Tremont Theatre by Henry 
W. Savage’s company, October 17, 1904. Walter H. Rothwell con- 
ducted. The cast was as follows: Kundry, Mme. Kirkby-Lunn; Par- 


sifal, Alois Pennarini; Amfortas, Johannes Bischoff; Gurnemanz, Put- - 


nam Griswold; Titurel, Robert K. Parker; Klingsor, Homer Lind.* 

The first performance in German in Boston was on March 7, 1905, 
at the Boston Theatre by the Metropolitan Opera House Company 
of New York. Mr. Hertz conducted. The cast was as follows: Kun- 
dry, Mme. Nordica (March 9, Mme. Fremstad); Parsifal, Alois Burg- 
staller; Amfortas, Anton Van Rooy; Gurnemanz, Robert Blass; Titurel, 
Marcel Journet; Klingsor, Otto Goritz. There were performances in 
German by the Metropolitan Opera Company at the Boston Opera 
House on January 15, 1910; April 21, 1916. 

Wagner’s head was full of ‘‘Parsifal’’ in the fifties. In 1857 he com- 
posed—or at least sketched—the ‘‘Good Friday Spell.’”’? At work on 
“Tristan” he thought of introducing Parsifal in the third act. The 
poem of ‘‘Parsifal” was completed in 1877. The music was completed 
in the sketch in 1879; the score was ready in January, 1882, when 
Wagener was at Palermo. 


*On October 18, 1904, the cast was as follows: Kundry, Mme. Hanna Mara; Parsifal, Francis 
Maclennan; Amfortas, Franz Egenieff; Gurnemanz, Ottley Cranston; Titurel, Robert K. Parker; 
Klingsor, J. Parker Coombs. Moritz Grimm conducted. 
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CHORALE IN B minor, No. 2, FOR ORGAN (ARRANGED BY WALLACE 
GOODRICH FOR ORGAN AND ORCHESTRA) . . . CESAR FRANCK 


(Franck, born at Liége, December 10, 1822; died at Paris, November 8, 1890. 
Wallace Goodrich, born at Newton, Massachusetts, May 27, 1871; now oe 
in Boston.) 


This arrangement was first played (Mr. Goodrich, organist) at a 
concert of the Boston Symphony Orchestra in Boston on October 
BL 192i 

The Three Chorales of Franck, known as his “Swan Song,”’ were 
composed in 1890. They are dedicated in published form as follows: 
No. 1, E major, to Eugéne Gigout; No. 2, B minor, to Auguste Durand; 
No. 3, to Mile. Augusta Holmés. Vincent d’Indy in his Life of Franck 
says they were really dedicated in order to Alexandre Guilmant, Théo- 
dore Dubois, and Eugéne Gigout. ‘It is by mistake that other names 
appear on the published edition.”’ 

M. d’Indy further says: ‘Shortly before his [Franck’s] death he 

wished to drag himself once more to his organ at Sainte-Clotilde in 
order to write down the proper combination of stops for the three beauti- 
ful Chorales that—like J. S. Bach, a hundred and thirty years earlier— 
he left as a glorious musical testament. The Chorales, the last prayer 
of this sincere believer, were lying on his deathbed when the priest of the 
basilica which had so often echoed to his serene improvisations came, 
at his express desire, to bring him the last consolations of the Church. . 
In the present day, when every one has had a chance of hearing Bach’s 
Passions and Cantatas, we cannot fail to know—if. we have listened to 
them with attention—what constitutes the theme of a Chorale; the expo- 
sition of a series of short musical periods separated by intervals of 
silence, the sequence of which forms a complete melodic phrase. This 
form, the outcome of Gregorian music, in which it blossomed out into 
free rhythms, became at the time of the so-called Renaissance the typical, 
collective choral music of the Protestant Reformation. But how 
greatly it lost in esthetic value by its restrictions within harmonic 
formule, instead of the free, expansive, Gregorian melody!’’* 


* Translated by Rosa Newmarch. 
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Mr. Goodrich played the Chorale in B minor at his recital in Sym- 
phony Hall on October 25, 1900; the one in E major at the New Eng- 
land Conservatory on December 14, 1898, and in Symphony Hall on 
March 25, 1901. 

He made the present arrangement of the Chorale at Manchester 


_ during the latter part of the summer of 1920. The score bears the 
date September 8, 1920. 


The Chorale is scored for two flutes, two oboes, English horn, two 


_ clarinets, bass clarinet, two bassoons, four horns, three trumpets, three 
_ trombones, bass tuba, kettledrums, harp, organ, and the usual strings. 


This Chorale, of the three, seemed to Mr. Goodrich to be, in part 
at least, more orchestral than organ-like in its musical contents; to 
demand for the adequate performance of these portions an elasticity 


_ of expression and variety of color quite foreign to the organ, impossible 


of attainment even with the mechanical equipment of the present- 
day instruments. On the other hand, certain other parts of the work 
are not only essentially organ-like in their character, but on no other 
instrument or body of instruments could they be made to sound so 


effectively as on the organ. 


Mr. Goodrich says that he had thought for a long time of arrang- 
ing this Chorale for organ and orchestra, giving to each those portions 


of the work which their character suggested, if not dictated; usually 
_antiphonally or independently of each other, but uniting towards the 


end to build up the climax which brings the piece to a close, save for 
the few final measures. 
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“T speak of the orchestral character of certain’ portions of the work: 
but it is noteworthy that the registration indicated in the original— | 
whose determination on the organ of Sainte-Clotilde* was one of the 
last acts in the composer’s life—bears no indication of any attempt to’ 
imitate orchestral effects. Like all his contemporaries of the French. 
school, César Franck strove to emphasize the individuality of the in- 
strument, rather than to make it the medium of an imitation of the 
orchestra which at best can be but feebly successful, to those most 
competent to judge. But to write, even unconsciously, in the idiom 
of the orchestra, to which he was so well accustomed, was another 
matter. In the hope of realizing more fully the inherent expressive- 


ness and beauty of the music, I have made this arrangement.” 


* 
* 


Camille Mauclair, in his “La Religion de la Musique,” regards 
Franck as the musician most “serenely linked to the classicism of 
Bach.” 

“No one else has that faculty of suave and sensuous mysticism, 
that unique charm, that serene plenitude of fervor, that purity of 
soaring melody; above all, that power of joy which springs from a 
religious effusion, that radiant whiteness resulting from a harmony 
at once ingenuous and ecstatic. There is no severity in this evangeli- 

* Canon Gardey in an address delivered October 22, 1904, said: ‘‘‘If you only knew how I love this 
instrument,’ ‘Pére’ Franck used to say to the Curé of Sainte-Clotilde, ‘it is so supple beneath my fingers 


and so obedient to all my thoughts.’”’ Franck became organist of Sainte-Clotilde in 1858. He filled the 
position until his death. He had been organist of Notre Dame de Lorette, where he was married in 


1848, and of Saint-Jean-Saint Frangois au Marais. 
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cal mysticism. Undoubtedly the Organ Chorales and pianoforte works 
are of powerful construction and have the magnificent rectitude which 
proceeds directly from Bach. But Bach is formidable; he thunders, 
he has the robust faith of the Middle Ages, his rhythm is colossal; even 
his gaiety is as alarming as the laughter of a giant. Franck is enamoured 
of gentleness and consolation, and his music rolls into the soul in long 
waves, as on the slack of a moonlit tide. It is tenderness itself; divine 
tenderness borrowing the humble smile of humanity.’’* 

The Manchester Guardian, apropos of Franck’s Centenary, said in 
December that Franck showed not only the influence of the organ 
on his musical thought, but also the influence of the cathedral archi- 
tecture with its Gothic and romantic grotesque. ‘Franck by this way 
belongs to the romantic composers, and shows a closer touch with the 
mediwval and Gothic romance than any composer since Bach. His 
counterpoint ...shows often a strong wavelike motion, massive as 
the motion of the sea is massive, and romantic in its suggestion of infini- 
tude. His connection with the most modern of French writers is 
chiefly in the inspiration his great bell-like harmonies have for the 
experimental modern harmonist.’? His music has “‘a poetic strength 
which associates it with every experience from the ancient Gothic 
romance of our cathedrals to the veriest naturalism of yesterday and 
all the elemental aspects of nature. Through all these things the music 
of Franck must have an enduring influence.”’ 


* Translation by Mrs. Rosa Newmarch. 
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SyMPHONIC Porm No. 3, “THe Pretupes” (AFTER LAMARTINE) 
Franz Liszv 


(Born at Raiding, near Oedenburg, Hungary, October 22, 1811; died at 
Bayreuth, July 31, 1886.) 


According to statements of Richard Pohl, this symphonic poem 
was begun at Marseilles in 1834, and completed at Weimar in 1850. 
According to L. Ramann’s chronological catalogue of Liszt’s works, 
“The Preludes” was composed in 1854 and published in 1856. 

Theodor Miller-Reuter says that the poem was composed at 
Weimar in 1849-50 from sketches made in earlier years, and this 
statement seems to be the correct one. 

Ramann tells the following story about the origin of “The Pre- 
ludes.” Liszt, it seems, began to compose at Paris, about 1844, 
choral music for a poem by Aubray, and the work was entitled “Les 
4 Fléments (la Terre, les Aquilons, les Flots, les Astres).”* The 
cold stupidity of the poem discouraged him, and he did not com- 
plete the cantata. He told his troubles to Victor Hugo, in the hope 
that the poet would take the hint and write for him; but Hugo did 
not or would not understand his meaning, so Liszt put the music 
aside. Early in 1854 he thought of using the abandoned work for 
a Pension Fund concert of the Court Orchestra at Weimar, and it 
then occurred to him to make the music, changed and enlarged, 
illustrative of a passage in Lamartine’s “Nouvelles Méditations 
poétiques,” XV™ Méditation: “Les Préludes,” dedicated to Victor 
Hugo. 

The symphonic poem “Les Préludes” was performed for the first 
time in the Grand Ducal Court Theatre, Weimar, at a concert for 
the Pension Fund of the widows and orphans of deceased members 

*“Tieg 4 Hléments’”’ were designed for a male chorus. ‘‘La Terre’ was composed 
at Lisbon and Malaga, April, 1845; ‘‘Les Plots,” at Valence, Easter Sunday, 1845; 
“Les Astres,’” on April 14, 1848. The manuscript of ‘‘Les Aquilons’’ in the Liszt 
Museum at Weimar is not dated. Raff wrote to Mme. Heinrich in January, 1850, 
of his share in the instrumentation and making a clean score of an overture ‘‘Die 
Elemente” for Liszt. Liszt in June, 1851, wrote to Raff over the question whether this 


work should be entitled “Meditation” Symphony, and this title stands on a hand- 
written score. 
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of the Court Orchestra on February 28, 1854. Liszt conducted from 
manuscript. At this concert Liszt introduced for the first time 
“Gesang an die Kiinstler” in its revised edition and also led Schu- 
mann’s Symphony No. 4 and the concerto for four horns. 

Liszt revised “Les Préludes” in 1853 or 1854. The score was pub- 
lished in May, 1856; the orchestral parts, in January, 1865. 

The alleged passage from Lamartine that serves as a motto has 
thus been Englished :— 

“What is our life but a series of preludes to that unknown song, 
the first solemn note of which is sounded by death? Love forms the 
enchanted daybreak of every life; but what is the destiny where 
the first delights of happiness are not interrupted by some storm, 
whose fatal breath dissipates its fair illusions, whose fell lightning 
consumes its altar? and what wounded spirit, when one of its 
_tempests is over, does not seek to rest its memories in the sweet 
calm of country life? Yet man does not resign himself long to enjoy 
the beneficent tepidity which first charmed him on Nature’s bosom ; 
and when ‘the trumpet’s loud clangor has called him to arms,’ he 
rushes to the post of danger, whatever may be the war that calls 
him to the ranks to find in battle the full consciousness of himself 
-and the complete possession of his strength.” There is little in 
_Lamartine’s poem that suggests this preface. The quoted passage 
beginning “The trumpet’s loud clangor” is Lamartine’s “La trom- 
pette a jeté le signal des alarmes.” 

“The Preludes” is scored for three flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, bass 
tuba, a set of three kettledrums, snare-drum, bass drum, cymbals, 
harp, and strings. 


ADDENDUM: Programme Book No. 10, page 667. Add to the list 
of Mr. Powell’s compositions: Concert overture, “In Old Virginia’’ 
(Norfolk (Conn.) Festival, 1921). 
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7ORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twelfth 


Programme 


FRIDAY AFTERNOON, JANUARY 19, at 2.30 o'clock 
SATURDAY EVENING, JANUARY 20, at 8.15 o'clock 


Berlioz ; Overture, “‘Benvenuto Cellini,” Op. 23 
‘Brahms . Concerto in D major for Violin and Orchestra, Op. 77 
I. Allegro non troppo. 
II. Adagio. 


III. Allegro giocoso, ma non troppo vivace. 


Debussy : ; : Rondes de Printemps (“Images”’ 
for Orchestra, No. 3) 


Enesco ; ; : Suite for Orchestra, Op. 9 
(Conducted by the Composer) 


TI. Prélude a l’unisson. 
II. Menuet lent. 
III. Interméde. 
LV] JBinal: 


SOLOIST 
GEORGES ENESCO 


There will be an intermission of ten minutes after Brahms’s Concerto 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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FOURTH CONCERT in STEINERT SERIES 
192225 
SYMPHONY SUNDAY AFTERNOON 
er bad bal by | JANUARY 28 
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JOINT RECITAL by 


Soprano — Prima Donna 
of the eee a Opera Co. 
AND 


the great Russian Pane 


Program -- 
1. a. Andante con variationi . P : : : ; : 5 . Schubert-Tausig 
b. Etude, C-sharp minor Z 
c. Ballade, A-flat t ‘ : : : i F : : k : . Chopin 
Mr. Sriotr 
PA A Christma Carol (15th Century) H : : : : F . Arranged by Bax 
My Love, She’s But a Lassie Yet : ; : ! ; f ; ‘Old Scotch 
Auf dem Gruenen Balkon . : : : : ; F : - : Wolf 
Hat dich die liebe beruehrt . i‘ F : : : : : : é j Marx 
Mme. ALDA 
3. a. “St. Francis walking on the waves’”’ * * \ F : . : : ; : Liszt 
b. Benediction de Dieu dans la solitude * * 
Mr. Sriotr 
4, Mandoline : ‘ : é . ; : é ‘ j ‘ : . Dupont 
Quelle Souffrance . : 2 : , : : ‘ ; : : Lenormand 
Soldatskaia nieviesta . : : ; d ; ; : : : Rachmaninoff 
Kakoie stchastie . d E : , : 5 : . s ; Rachmaninoff 
Mme. ALpA 
5. a. Prelude in B minor, Op. 11 * * Liadoff 
b. Four Russian Folk Songs (from Op. 58 for orchestra) f : i 
Legend about the birds—‘‘I danced with a a a ara ot 4 Song—Dance 
ce. Lesginka (Caucassian Dance) * * : A. Rubinstein 
Mr. Srxott 
6. Thy Beaming Eyes A , : . MacDowell 
The Singer (written for and dedicated to Mme. " Alda) ; , Maxwell 
Cloud Pictures (written for and dedicated to Mme. Alda) . Arranged by Laforge 
Phantom Legions (dedicated to those who made the supreme 
sacrifice) . | Ward-Stephens 


ae eee Mme. ALDA 
ok natal - bby A. Siloti 


The Steinway Piano Used 
Reserved seats, $1.00 to $2.50 (plus war tax) 
Tickets are now on sale at SYMPHONY HALL 
and down-town at STEINERT HALL (Beach 1330) 


FIFTH STEINERT CONCERT 
SYMPHONY HALL, SUNDAY AFTERNOON, FEBRUARY 18th 


JOINT RECITAL by 
M. ALFRED CORTOT, Pianist 


ad M. JACQUES THIBAUD, Violinist 


TICKETS ARE NOW ON SALE 
THE STEINWAY PIANO 
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SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 
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GHE INSTRUMENT OF THE IMMORTALS 


| . OMETIMES people who want 
| a Steinway think it economi- 


cal to buy a cheaper piano in 


the beginning and wait for a 


Steinway. Usually this is because 


a they do not realize with what ease 
a arp teat and convenience a Steinway can 

be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. _ Used pianos taken in exchange. 
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Forty-second Season, 1922-1923 


PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 
Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 
Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
 Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Fourel, G. ‘Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS, 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 


Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 

Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
Baitles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. Hares. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F, 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN, 
Snow, A. Fiedler, A. Rogers, L. J. 
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REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TONE—which De 
Pachmannn compared to the loveliest of human 
voices. 


ITS AMAZING DURABILITY—+#here 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 


THE EXQUISTE GRACE OF THEIR 


DESIGN—the small grands are models of per- 
fection in this important branch of piano making. 


It is not a coincidence that in the finest homes you find the 
Chickering— but because its owner, accustomed to the best, 
demands the best. 


The Chickering is obtatnable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETAEL WAREROOMS 
169 TREMONT STREET 
BOSTON — 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twelfth Programme 


FRIDAY AFTERNOON, JANUARY 19, at 2.30 o’clock 
SATURDAY EVENING, JANUARY 20, at 8.15 o'clock 


Berlioz : Overture, “Benvenuto Cellini,’”’ Op. 23 
Brahms . : Concerto in D major for Violin and Orchestra, Op. 77 
I. Allegro non troppo. 
II. Adagio. 


III. Allegro giocoso, ma non troppo vivace. 


Debussy ? : : Rondes de Printemps (‘“Images”’ 
for Orchestra, No. 3) 


Enesco ; Suite for Orchestra, Op. 9 
(Conducted by the Composer) 
I. Prélude a l’unisson. 
II. Menuet lent. 
III. Interméde. 
IV. Final. 


SOLOIST 
GEORGES ENESCO 


There will be an intermission of ten minutes after Brahms’s Concerto 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at 
any time of the year to any part of the world where such 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


SOME DESIRABLE 


FIELDS OF TRAVEL In addition we also furnish railroad 
CALIFORNIA—HAWAII transportation and Pullman accommo- 
_FLORIDA—CUBA dations, plan itineraries —=in short, we 
aap aaa inate make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 
JAPAN—CHINA time, anxiety and guess work 


We issue twice a year our “Guide to Winter 
Travel” which is a concise volume containing 
information essential to preliminary travel 
planning (including estimated costs and in- 
dicating all principal resorts and _ routes) 


You may have a copy on request 


Raymond & Whitcomb 
Company 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 
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OVERTURE TO THE OpprRA “BENVENUTO CELLINI” Op. 23 
Hercror BERLIOZ 


(Born at La Céte-Saint-André, December 11, 1803 ; died at Paris, March 9, 1869.) 


This overture was composed at Paris early in 1858. Prudhomme 
says it was composed probably in January of that year. Berlioz 
wrote to Maurice Schlesinger, the publisher, on January 7, 1838: 
“Tt is absolutely necessary that I should rest and find a shelter from 
albums. For a fortnight I have searched vainly for three hours to 
dream at leisure over the overture of my opera. The inability to 
obtain them is a torture of which you have no idea, one that is abso- 
lutely insupportable.. I warn you then that if I were forced to live 
on bread and water up to the moment when my score would be com- 
pleted, I do not wish to hear anything more about a criticism of any 
sort. Meyerbeer, Liszt, Chopin, and Kalkbrenner are not in need 
of my praise.” 

It appears that after the production of “Guillaume Tell” at the 
Paris Opéra (1829), the operas previous to “Benvenuto Cellini” 
had no overture, only an introduction. This was so even with 
“Robert le Diable” and “Les Huguenots.” 

The overture was performed for the first time at the first perform- 
ance of the opera “Benvenuto Cellini” at the Opéra, Paris, Septem- 
ber 10, 1838. Francois Antoine Habeneck conducted from manu- 
script. The first performance of the overture in Germany was at 
the opera-house at Brunswick, March 9, 1845, at a concert given 
by Berlioz when he conducted. The overture was performed in 


NEW COMPOSITIONS 
By Mrs. H. H. A. BEACH 


PIANO 


Op. 83. FROM BLACKBIRD HILLS .60 
(An Omaha Tribal Dance) 


Op.91. THE FAIR HILLS OF EIRE, O! ; ? ; ; 2 . : 50 
(Old Irish Melody) 


Op.92. No. 1. A HERMIT THRUSH AT EVE ; 4 : : : ; .60 
No. 2, A HERMIT THRUSH AT MORN : : : : : : .65 


VO: CrAgE 


Op. 85. IN THE TWILIGHT : 
(Sung by Emma Roberts) 


wv 


| RECENT PERFORMANCES OF SONGS BY Mrs. BEACH | 


Sung by 
EXALTATION Olive Nevin, Waynesboro, Pa., Troy, N.Y., Rome, Ga., State College, Pa., 


Carolina Lazzari, New York 
AH, LOVE, BUT A DAY Emma Roberts, New York 
THE YEAR’SAT THESPRING Emma Roberts, Boston 
ECSTASY Ida Geer Weller, New York 
FAR AWA’ Ida Geer Weller, New York 
IN THE TWILIGHT Ethel Grow, New York 


THE ARTHUR P. SCHMIDT CO. 
BOSTON, 120 Boylston Street ’ NEW YORK, 8 West 40th Street 
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Boston at a Theodore Thomas concert, April 28, 1885. The pro- 
gramme said “(new)”! The overture, when it was published in 
separate form, was dedicated to Ernest Legouvé, who had loaned 
Berlioz two thousand francs, that he might afford the time to com- 
plete the opera. It is scored for two flutes (the second is inter- 
changeable with piccolo), two oboes, two clarinets (the second is 
interchangeable with bass clarinet), four bassoons, four horns, two 
trumpets, two cornets-a-piston, three trombones, ophicleide, a set 
of three kettledrums (played by three players), bass drum, cymbals, 
triangles, and strings. The score of the overture was published in 
June, 1839; the orchestral parts in April, 1855. The transcription 
by A. Fumagelli for pianoforte, two hands, was published in Sep- 
tember, 1852; for four hands in July, 1856. Hans von Bilow made 
a score for voice and pianoforte of the opera. His “Humoristische 
Quadrille”’ on themes from the opera was published in 1879. Eight 
“morceaux de chant” appeared separately in 1838 in Paris; in 1846 
the cavatina “Entre ’amour et le devoir’ was published at Vienna. 
The manuscript of the original score of the opera is in the library 
of the Paris Conservatory. The library of the Opéra contains a 
copy in three volumes (1838). 


*% 
% * 


The opera was originally in two acts, and the libretto was by 
Léon de Wailly and Auguste Barbier. The cast of the first per- 
formance was as follows: Benvenuto Cellini, Duprez; Giacomo 


THE 
VOSEC GRAND 
QUALITY and 
REPUTATION 


enable you to know 


in advance that the 
VOS@ is a_ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 
PRESENT 
For power R 
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An incomparable supply of dainty dresses made and designed in 
our own workrooms, Custom Dressmaking Department 


Ready-to-Wear 
Cotton, Linen and Crepe Dresses 


$45 — $95 


Millinery, Blouses, Suits and Coats 
in styles and materials not to be found elsewhere 


202-216 BOYLSTON ST. 52 PARK SQ., BOSTON 


550-552 FIFTH AVENUE, NEW YORK 
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PEARLS AND PEARL NECKLACES 
AND 


PEARLS AND PEARL NECKLACES 


Balducci,* Dérivis; Fieramosca, Massol; le Cardinal Salviati, 
Serda; Francesco, Wartel; Bernardino, Ferdinand Prévost; Pom- 
peo, Molinier; un Cabaretier, Trevaux; Teresa, Mme. Dorus-Gras; 
Ascanio, Mme. Stoltz. | 

The story has been condemned as weak and foolish. It is also 
wholly fictitious.+ It is enough to say that in 1532 Cellini is in 
Rome, called thither by the Pope. He falls in love with Teresa, 
the daughter of Balducci, an old man, who favors another suitor, 
Fieramosca, the Pope’s sculptor. Cellini attempts to elope with 
her, and neglects work on his Perseus, which he at last finishes in 
an hour’s time, fired by the promise of Cardinal Salviati to reward 
him with the hand of Teresa. It should also be said that Cellini 


*It is true that there was a Giacopo Balducci at Rome, the Master of the Mint. 
Cellini describes him ‘‘that traitor of a master, being in fact my enemy’’; but he had 
no daughter loved by Cellini. The statue of Perseus was modelled and cast at Florence 
in 1545, after this visit to Rome, for the Duke Cosimo de’ Medici. Nor does Ascanio, 
the apprentice, figure in the scenes at Florence. i 

T‘‘Ascanio.”’ opera in five acts, libretto by Louis Gallet, music by Camille Saint- 
Saéns, was produced at the Opéra, Paris, March 21, 1890. The libretto was based on 
a play, ‘““Benvenuto Cellini,” by Meurice and Vacquerie (1852). The operatic cast was 
as follows: Benvenuto, Lassalle; Aseanio, Cossira; Francois I., Plancon; Charles V., 
Bataille; Colomba, Hmma Eames; La Duchesse d’Htampes, Mme. Adiny; Scozzonne, 
Mme. Bosman. ; 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 


@ Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNSTER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 
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CAFE M ARV 
216 HUNTINGTON AVENUE 


Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 
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Constructive 
Merchandising 


HIS store is not satisfied to consider its 

standards fixed, no matter how high they 

are. We stand for progress—we always seek 

to improve the character of goods and service — 
raising the standard higher and higher. 


This can only be done by trained experts, 
and we are proud of those in our employ. Our 
department managers have a detailed knowledge 
of materials and manufacture, and a wide insight 
into the needs of our clientele. With those 
essentials, we carefully merchandise our store for 
our patrons, keeping them even individually in 
mind when making our selections. 


The fifty-five years numbered in the history 
of the E. T. Slattery Company have witnessed 
unswerving adherence to the broadest principles 


of service —by our knowledge and experience Le) 


we render it steadfastly. 


ETSlattery. 


TREMONT STREET, OPP. BosToON COMMON 


and his pupils and friends are disgusted early in the opera at a 
paltry sum of money given to Cellini by the Pope through Ascanio, 
but only after he had promised solemnly to complete the statue 
of Perseus. They decided to revenge themselves on the stingy and 
avaricious treasurer, Balducci, by impersonating him in the theatre. 
Fieramosca, who has overheard the plot, calls in the help of Pompeo, 
a bravo, and they plan to outwit Cellini by adopting the same 
costumes that he and his pupil Ascanio* will wear. The pantomime 
of “King Midas” is acted, and Balducci, among the spectators, rec- 
ognizes the king in a caricature of himself. He advances to lay 
hands on the actor; Cellini profits by the confusion to go towards 
Teresa, but Fieramosca also comes up, and Teresa cannot dis- 
tinguish her lover on account of the similarity of the masks. Cellini 
stabs Pompeo. He is arrested, and the people are about to kill 
him, when the cannon-shots announce that it is Ash Wednesday. 
The lights are turned out, and Cellini escapes. 

The thematic material of the overture, as that of “Le Carnaval 
Romain,” originally intended by Berlioz to be played as an intro- 
duction to the second act of “Benvenuto Cellini,” but first performed 


*The librettists originally introduced Pope Clement VII. The censor obliged them 
to substitute a Cardinal. Berlioz wrote to his sister Adéle on July 12, 1838, ‘‘It would, 
however, have been curious to see Clement VII. at loggerheads with Clement VII.’’ For 
Clement’s quarrel with Benvenuto and scenes with Salviati, ‘‘that beast of a Cardinal,’’ 
see J. A. Symonds’s translation of “The Life of Benvenuto Cellini’ New York, 1890, 
pages 124-139. His Holiness took Benvenuto into favor again, and when he died soon 
afterwards, Benvenuto, putting on his arms and girding his sword, went to San 
Piero and kissed the feet of the dead Pope, ‘‘not without shedding tears.” 
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BIGELOW KENNARD&CO™ ‘ff 
Jewelers 


Jagersfontein Diamonds 
and Oriental Pearls 
Supreme in Quality 


WEST and WASHINGTON STS. ra 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


Authentic Style and Unusual Value in 


FUR COATS 
AND WRAPS 


For the woman who would buy her 
fur coat with certainty as to style and 
quality prestige, but at a saving of 
several hundred dollars. 


A few of the many models 


Of particular interest is their length, gorgeousness of lining 
and exclusiveness of style. 


Dyed Muskrat Coats (Hudson Seal), 48 to 50 


inches long, beautifully lined, shirred chin or 


shaw! collars, $425.00 


Raccoon Coats, 45 inches long, worked with- 
out the border, $275.00 


Caracul Coats and Wraps, 49 or 50 inches 
long, trimmed with Fox or Kolinsky, $5 75.00 


Squirrel Coats, 40 inches long, shawl collar, $450.00 


A comprehensive grouping of Fur Wraps, each’ an 
individual achievement, and all of a quality that7is 
significant of their makers’ famous high standards 
of workmanship. 
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at a concert in Paris, February 3, 1884, is taken chiefly from the 
opera. 

the overture opens, Allegro deciso con impeto, G major, 2-2, with 
the joyful chief theme. This theme is hardly stated in full when 
there is a moment of dead silence. 

The Larghetto, G major, 3-4, that follows, begins with music of 
the Cardinal’s address in the last act: “A tous péchés pleine in- 
dulgence.” (The original tonality is D-flat major.) This is followed 
by a melody from the “Ariette d’Arlequin’* (wood-wind and also 
violins). 

The main body of the overture begins with the return of the first 
and joyous theme, Allegro deciso con impeto, G major, 2-2, which 
is somewhat modified. The second motive is a cantabile melody in 
D major, 2-2, sung by wood-wind instruments. This cantilena has 


reference to Cellini’s love for Teresa. 
* 


* * 

Berlioz planned the composition of “Benvenuto Cellini” early in 
1834. He wished to write a semi-serious opera, depicting passions; 
a work abounding in surprises, contrasts, crowds in action; a work 
with local color. He chose for his hero Benvenuto Cellini, “a bandit 


*The little air of Harlequin in the Carnival scene, the finale of the second act 
(later edition), is played by the orchestra, while the people watching the pantomime 
sing :— 

Regardons bien Maitre Arlequin, 

C’est un fameux ténor romain. 
The original tonality is D major. 


fiurwiteh Bros. 


SECOND FLOOR AT 344 BOYLSTON ST. NEAR ARLINGTON 


LADIES’ TAILORS and 
TRG EGS (Suir aaa 


|W ied Wed Sine Want Cocael fe Ts nae WW Uh a C’O"N N° ECVP ai? Grin as 
ORIGINAL FRENCH MODELS ARTISTICALLY ADAPTED TO 
INDIVIDUAL REQUIREMENTS OF FIGURE OR FANCY 


AN INNOV ATION 


NOW CONDUCTED BY HURWITCH BROS. UNDER THEIR | 
OWN PERSONAL SUPERVISION, IS BOSTON’S NEWEST 
READY-TO-WEAR SHOP, IN WHICH ARE NOW PRESENTED 
WINTER VOGUES FOR WOMEN AND MISSES— SUITS, COATS, 
CAPES AND _ DRESSES. HURWITCH EXCLUSIVENESS 
COMBINED!) |W Titi PRahC MODERATION 
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Clothes 


Women accustomed to travel 
look to Jays for simple, attrac- 
tive travel clothes — whether 
for business trips or to wear at 
fashionable resorts. 


We know that fashion and 


refinement may be embodied 
in travel clothes, if care is 
exercised in their selection. 
Clothes of this sort in our 
shop are chosen with the same 
individual attention given 
everything else we sell. 


Boston Temple Place Eleven 
lecende=ss say 
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of genius,” as he characterized the Italian artist. Adolphe Boschot 
thinks that Berlioz found himself in Cellini, a brother of Childe 
Harold and of the declaiming artist in Berlioz’s “Retour a la Vie,” 
undisciplined, torn by passions, mocked by the stupid bourgeoisie, a 
hero of 1830. The musician saw Rome, its monuments and squares, 
dagger-thrusts, open-air harlequinades. Excited by reading Cellini’s 
Memoirs and BE. T. A. Hoffmann’s short story “Salvator Rosa,” 
Berlioz wished Alfred de Vigny to write a libretto, with Cellini as 
the hero. Vigny, busy, recommended Wailly, who in turn sought 
the aid of Barbier; but Vigny criticised and corrected and sug- 
gested until nearly the time of performance. The libretto was read 
to the management of the Opéra Comique in August, 1834. It was_ 
rejected. “They are afraid of me,” wrote Berlioz; “they look on 
me at the Opéra-Comique as a sapper, an upsetter of the national 
genre: they refuse the libretto, that they will not be obliged to 
admit the music of a madman.” 

Berlioz wrote on October 2, 1836, that all he had to do was to 
orchestrate the work. On April 11, 1837, he wrote, “My opera is 
finished.” The first mention made by Berlioz of the opera was in 
a letter to Ferrand, the 15th or 16th of May, 1834; on August 31 
of that year the libretto was ready and the “Chant des Ciseleurs,” | 
which opens the second scene, was composed. This music was per- 
formed at concerts given by Berlioz, November 23 and December 7, | 
1834, and then entitled “Les Ciseleurs de Florence: trio with chorus 
and orchestra.” 


Maker of the celebrated 


Ballard Riding Habits 
TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Special Price Reductions During Holiday Season 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


Esther 


.. Corsetiere .. 
You can keep Youth’s beautiful figure lines — we will show you how 


687 BOYLSTON STREET 


Kensington Building, Room 215 
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“as if the master, himself, 
were seated at the keyboard. 6 


So it seems when you listen to your favorite 


selection RE-ENACTED by 


he LDMPICO 


The Most Magnificent Instrument of All Time 


Like thousands of others you marvel at the 
skill which has made possible such a wonderful 
instrument. Any afternoon you are near 
Harvey’s, why not come in and enjoy one of 
our AMPICO Concerts? Remember, ‘“The 
Music Center of Boston,” is the only place in the 
city where you may see and hear the AMPICO 
in the KNABE or FRANKLIN pianos. 


CCHARVEYG 


144. BOYLSTON STREET BOSTON 
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In 1837 Heinrich Heine wrote from Paris: “We shall soon have 
an opera from Berlioz; the subject is an episode from the life of 
Benvenuto Cellini, the casting of his Perseus. Something extraor- | 
dinary is expected, for this composer has already achieved the 
extraordinary.” And Heine regretted that Berlioz had cut off his) 
immense antediluvian bush of hair that bristled over his forehead | 
like a forest over a steep precipice. | 

The letters and memoirs of Berlioz give much information con-} 
cerning his trials and tribulations in the rehearsal and production) 
of the opera. The music was considered so difficult that there were} 
twenty-nine full rehearsals. According to the rule of the Parisian 
opera-houses, Berlioz was not allowed to conduct his own work. 
Habeneck was apparently unfriendly. Some of the ‘orchestral 
players found the music very original; others were indifferent, bored, 
hostile; two in place of playing their part were heard by Berlioz) 
playing the old tune “J’ai du bon tabac.” On the stage, male 
dancers would pinch the ballet girls and cry out with them, min- 
gling their cries with the voices of the singers. Duponchel, the direc-| 
tor of the opera-house, did not interfere; he did not condescend to 
attend the rehearsals. When he heard that some of the orchestra 
admired the music, he remarked: “Did you ever see such a shifting 
of opinion ! Berlioz? S music is found to be charming and our idiotic 
musicians praise it to the skies.” 

The performance was announced for September 3, 1888, and in 
several books of reference this date is given as that of the first 


230 BOYLSTON STREET 
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SPECIALIZING 


MESH BAGS CUFF LINKS 
LORGNETTES CIGAR CUTTERS 
VANITY CASES KNIVES 
CHRISTMAS GIFTS MODERATELY PRICED 


New 


Cotton Dress 
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For Spring 


Featuring the Newest Weaves 


and Colors 
Rodier’s Rezo Crepes Normandy Voiles 
French Bordered Voiles Printed Silk and Cotton Crepes 
Beaded French Crepes Ratine Crepes 
Embroidered Crepe Voiles Costume Crepes 
Dotted Swiss Voiles Japanese Crepes 
Drop Stitch Voiles Plain and Printed Voiles 
Dotted Swiss Muslins Carabola Suitings 
French Cotton Homespuns Everfast Suitings 
Non Krush Linens French Linens 
David & John Anderson Imported and Domestic Novelty 
Ginghams Voiles 
Glen Roy Ginghams Underwear Crepes 
Tissue Ginghams Imported Shirtings 


performance; but Duprez had a sore throat, and the performance 
was postponed until the 10th. The second and the third were on 
September 12 and 14, and there were no more that year. There 
were four in 1839, and at the first, January 10, Alexis Dupont 
replaced Duprez. Alizard replaced Derivis after the first, and in> 
1839 Miss Nau was substituted for Mme. Dorus-Gras. 

Meyerbeer, Paganini, and Spontini were present at the first per- | 
formance. Don Francois de Paule, brother of the Queen of Spain, 
sat in the royal box surrounded with princesses. The audience was 
a brilliant one, but the opera failed dismally, although the music © 
was praised by leading critics, and Théophile Gautier predicted that 
the opera would influence the future of music for good or evil} 
Berlioz was caricatured as the composer of “Malvenuto Cellini.” 

According to Berlioz’s account of the performance the overture 
had “an exaggerated success, and all the rest was hissed with | 
admirable ensemble and energy.” Duprez was excellent in the 
violent scenes, but his voice no longer lent itself easily to gentle 
passages, to music of revery. Mmes. Dorus-Gras and Stoltz found 
favor with Berlioz, and of the latter he wrote: “Mme. Stoltz drew 
such attention in her rondo of the second act, ‘Mais qu’ai-je donc?’ 
that this rdle [Ascanio] can be considered as her point of departure 
toward the extravagant position she acquired later at the Opéra 
from the height of which she was so brusquely hurled.” But Gustave 
Bord in his Life of Rosina Stoltz (Paris, 1909) says that as Ascanio 
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she did not add much to her reputation. “Jt was only stated that 
as her legs were well made, the male part was well suited to her.”* 

The stage settings were mediocre, as though the management had 
expected a failure and prepared for it. Familiar or trivial expres- 
sions in the libretto provoked laughter. The libretto was condemned 
before the end of the first scene. As for the music, the audience 
did not hear or care. There was laughter, there was hissing; there 
were imitations of animals; there was even a ventriloquist. Only 
the two women on the stage were undisturbed. Boschot says that 
Duprez sang “in a condescending manner.” 

The next morning Berlioz made cuts in the score and corrections 


*In the letter to his sister Adéle dated July 12, 1838, Berlioz wrote: ‘‘Duprez- 
Cellini is superb; one can form no idea of the energy and the beauty of his singing.” 
In a letter to his father dated September 20, 1838, that the “gigantic amour-propre” 
of Duprez might postpone further performances. ‘‘The success has not been concentrated 
on him; the two women singers, on the contrary, have had the honors in singing and 
acting. Consequently he no longer wishes to take the part, and A. Dupont will replace 
him; but as he did not any more than I expect this, he is obliged to learn the whole 
of the music.’’ Duprez in his “Souvenirs d’un chanteur” says: “It is known that the 
talent of Berlioz, otherwise an excellent musician, was not exactly melodic.” To the 
tenor’s ‘‘Italianized ears’’ the music of Berlioz was strange. Furthermore, expecting 
the birth of a son the night of the third performance, Duprez was not at ease on 
the stage, and when in the last act he saw the physician radiant behind the scenes, 
he lost his head through joy and made a mess of the ‘‘complicated and learned music.’’ 
He also wrote, ‘‘I acquitted myself badly in this adventure; that is not, however, the 
cause of the non-success of ‘Benvenuto Cellini,’ though the composer held me responsible 
and always bore a grudge against me.” 
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in the libretto. The second performance was on September 12. A 
small audience; receipts, 2,733 frances, the half of an average re- 
ceipt. There was no hissing, but applause in the half-empty hall 
was pathetic. Third performance on September 14: A small 
audience; receipts below 3,000 francs. | 
The majority of the critics were favorable towards Berlioz and 
the opera. Perhaps they wished to raise him, a colleague in criti- 
cism, from his fall. Théophile Gautier recalled the heroic days of 
1830. , 
After the third performance Duprez wished to give up the réle; 
the opera did not draw; Mme. Dorus-Gras’s engagement ended the | 
15th of September, nevertheless the bills for a month or two an- | 
nounced a forthcoming performance, the fourth. Alexis Dupont, the — 
successor of Duprez, was slow in learning his part. Josephina Nau 
replaced Mme. Dorus-Gras. Rehearsals were held. The date Nov- 
ember 21 was definitely appointed, but “on account of the indis- 
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position of an artist” the “Siége de Corinth” was substituted. The 
fourth performance did not take place until January 11, 1839. The 
receipts were less than 3,000 frances; while “Robert le Diable” after 
one hundred and seventy performances was still bringing in more 
than 6,000 francs. Yet Berlioz wrote to Liszt, who was at Rome, 
that the opera-house was crowded. The first act was afterwards 
performed three times. 

Not until 1913 was there a revival of “Benvenuto Cellini” in Paris. 
It was at the Théadtre des Champs-Elysées, on March 31, 1918, by 
Gabriel Astruc. Teresa, Mlle. Vorska; Benvenuto, Lapelleterie; 
Ascanio, Judith Lassalle; other parts were taken by Messrs. Petit, 
Dangés, Blancard. Felix Weingartner conducted. There were six 


performances. 


% 
* * 


| 

The opera, arranged in three acts, was produced at Weimar in 
February, 1856. The translation into German was by Peter Corne- 
lius. The opera failed in London on June 25, 1853. Berlioz con-| 


ducted. Bilow produced it at Hanover in 1879. It has been pend 
formed in many German cities. 
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ConcerTO IN D Masor, For VIOLIN, Op. 77 . . . JOHANNES BRAHMS 
(Born at Hamburg, May 7, 1888; died at Vienna, April 3, 1897.) 


This concerto was written during the summer and fall of 1878, 
at Poértschach on Lake Worther in Carinthia, for Joseph Joachim, — 
dedicated to him, and first played by him under the direction of the | 
composer at a Gewandhaus concert, Leipsic, on January 1, 1879. | 
The first performance in Boston was by Franz Kneisel at a concert | 
of the Boston Symphony Orchestra on December 7, 1889, when Mr. | 
Kneisel played a cadenza of his own composition. It has since | 
been played at these concerts by Messrs. Brodsky (November 28, 
1891) and Kneisel (April 15, 1893, February 18, 1897, with a ca- 
denza by Mr. Loeffler, and at the concert in memory of Governor 
Wolcott, December 29, 1900) ; Miss MacCarthy, November 15, 1902, 
December 19, 1903; Mr. Kreisler, March 11, 1905; Mr. Heermann, 
November 25, 1905; Mr. Wendling, October 26, 1907; Mr. Berber, 
November 26, 1910; Mr. Witek, January 20, 1912; Mr. Flesch, April 
3, 1914; Mr. Witek, November 24, 1916; Mr. Burgin, December 17, 
1920. 

The orchestral part of this concerto is scored for two flutes, two 
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oboes, two clarinets, two bassoons, two horns, two trumpets, kettle- _ 


drums, and strings. 

Brahms, not confident of his ability to write with full intelligence 
for the solo violin, was aided greatly by Joachim, who, it appears 
from the correspondence between him and Brahms, gave advice 
inspired by his own opinions concerning the violinist’s art. 

The concerto was originally in four movements. It contained a 
Scherzo which was thrown overboard. Max Kalbeck, the biographer 
of Brahms, thinks it highly probable that it found its way into the 
second pianoforte concerto. The Adagio was so thoroughly revised 
that it was practically new. 


Joachim complained of the “unaccustomed difficulties.” As late. 
as April 1879, when he had played the concerto at Leipsic, Vienna, | 


Budapest, Cologne, and London he suggested changes which Brahms 


| 


| 
| 


accepted. Kalbeck says of the first performance: ‘The work was | 


heard respectfully, but it did not awaken a bit of enthusiasm. It 
seemed that Joachim had not sufficiently studied the concerto or he 
was severely indisposed.” Brahms conducted in a state of evident 
excitement. A comic incident came near being disastrous. The 
composer stepped on the stage in gray street trousers, for on acccunt 
of a visit he had been hindered in making a complete change of 
dress. Furthermore he forgot to fasten again the unbuttoned sus- 
penders, so that in consequence of his lively directing his shirt 
showed between his trousers and waistcoat. “These laughter-pro- 
voking trifles were not calculated for elevation of mood.” 
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“RoNDES DE PRINTEMPS”: “IMAGES” POUR ORCHESTRE, No 3 
CLAUDE ACHILLE DEBUSsy* 


(Born at St. Germain (Seine et Oise), France, August 22, 1862; died at Paris, 
March 26, 1918.) 


‘“Rondes de Printemps” is the third in a series of three orchestral 
compositions by Debussy entitled “Images.” It was composed in ~ 
1909. | 

“Rondes de Printemps” is thus dedicated to Debussy’s wife (his 
second ) — 

“A Emma Claude Debussy ... p. m. 
son mari 
Gia 643909) 

It is scored for three flutes (one interchangeable with piccolo), © 
two oboes, English horn, three clarinets, three bassoons, double-— 
bassoon, four horns, kettledrums, triangle, tambourine, cymbals, 
celesta, two harps, and the usual strings. 

The first performance was on March 2, 1910, at the third of the 
four “Concerts de musique francaise” organized by the Maison 
Durand. Debussy conducted his composition. The first perform- 
ance in America was at a concert of the Philharmonic Society of 

*He entered the Paris Conservatory as Achille Claude Debussy, and the title-page 


of the first edition of ‘‘Ariettes’’ composed in 1888 reads thus: ‘‘Ariettes: Paroles de 
P. Verlaine, Musique de Ach. Debussy.” 
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incomparable musical instrument. 
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New York, led by Gustav Mahler, November 15, 1910. The Theodore 
Thomas Orchestra of Chicago played the work at its concerts of 
November 18-19, 1910, in Chicago, when Mr. Stock conducted. The 
first performance in Boston was at a concert of the Boston Sym- 
phony Orchestra, November 25, 1910. A second performance was 


on April 13, 1917. 
The motto of “Rondes de Printemps” is at the head of the first 


page of the score :— 


“Vive le Mai, bienvenu soit le Mai 
Avec son gonfalon sauvage.” 
(La Maggiolata.) | 


M. Louis Laloy, in a description of “‘Rondes de Printemps,” pub- 
lished in La Grande Revue (Paris, March 25, 1910), says that the 
composition sings the joy of a tender spring, with its more than 
virginal innocence, childlike and divine, that of the flowers which 
unfold, the branches that yield to the breezes from heaven. He 
further says that one idea, a unique but ever varied idea, runs 
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through the work. This. idea is hardly recognized at first, but it 
escapes little by little from the life that palpitates about it, and 
then is surrounded by new themes nourished by its sap. “This 
idea is of kin to an old children’s song, which has already appeared 
in the third ‘Estampes’:* ‘Jardins sous la pluie’; the words are 
‘Nous n’irons plus au bois.’ But the transfiguration of the air is 
such that no one can speak of borrowing, and it is necessary to be 
informed in advance, to recognize the notes of the round in this 
aérial dance which only Corot’s nymphs could follow, with their 
vaporous bodies, sudden caprices, resistless sallies: a dance wholly 
musical, which has its movements in itself, and invokes not the 
aid of any material movement; a dance of sounds, like them impal- 
pable, diaphanous, which fascinates with an irresistible spell the 


*“Fstampes (Pagodes; La Soirée dans Grenade; Jardins sous la Pluie),’’ piano- 
forte pieces, were composed in 1908 and first played by R. Vines at a concert of the 
Société Nationale, Paris, January 9, 1904. 
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thoughts. It is as though by its enchantment the soul of the forest 
awakens, and sings its own song, which we did not know, because it 
is neither that of the birds, nor even the rustle of leaves or the bab- 
bling of a spring. Everything here is revelation, not imitation.” M. 
Laloy also says that the “Rondes de Printemps” might be called the 
murmur of a French forest, as Wagner has portrayed in tones the 
German woods, and M. Laloy draws a highly poetic comparison be- 
tween Siegfried’s forest and that of Debussy. In Debussy’s “no 
detail is put there for picturesque effect; no melody has the mission 
of pointing out a particular being; through the mediation of the 
composer the picture as a whole is transmuted into music. ... Here 
is clearness without the blot of a sonorous world, in which all being 
immediately translates itself into melody. Here is one of those 
musical paradises, which only the greatest masters have been able to 
open to us: an eternal serenity breathes here. Thus Claude Debussy 
with each new work seems to leave himself behind, in the search 
of a purer beauty. He has been his own forerunner. He reserved 
for us, perhaps also for himself, this great surprise of art of fulness 
and joy, after the fever, the uneasiness, the melancholy of sym- 
bolism.” 

Both the air of “Nous m’irons plus au bois” and the refrain appear 
in veiled form and rhythmically changed; the former, as in the 
theme for oboe solo, “gracefully and gaily” early in the work and in 
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Prof. ARTHUR E. HEACOX 


Oberlin Conservatory of Music 
Price, $1.50 postpaid 


A compact, thoroughly practical textbook written expressly for class-room use. It 
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—WALTER R. SPALDING, Department of Music, Harvard University, Cambridge. 
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— JOHN ROSS FRAMPTON, Iowa State Teachers College, Cedar Falls, Iowa. 
“The book is simply admirable; I can say no more and surely can say no less.” 
—PERCY GOETSCHIUS, Institute of Musical Art, New York City. 
“Your book certainly meets the great need of High School harmony teachers. It is unique.” 
—HAZEL M. SILCOX, Department of Music, Carthage College, Carthage, Ill. 
“I am sure that the sale of your book will exceed your expectations. I am already passing it round in the 
Junior High Schools.”"—-GLENN H. WOODS, Director, of Music, Oakland, Cal. 


“I find satisfaction in the clear and effective work in correlating keyboard and rpheeeak, with writing.”’ 


—G. S. DICKINSON, Department of Music, Vassar College, New York. 
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the forte passage for strings, wood-wind instruments, and ra 
that follows soon afterwards. | 

It may be said that the composition is based on two sections: the 
first, a sort of introduction, modérément animé with a short figure 
first occurring in the bassoons : the second, un peu plus mouvementé 
(15-8) with a triplet figure given to wood- wind instruments. ‘e| 

The music of this round, for a long time one of the most popular 
with little girls of France, may be found in Weckerlin’s ae 
Populaires du Pays de France.” One girl stands in the middle o 
the ring formed by her companions holding hands. With each verse | 
one enters the ring, sometimes two, and ‘this continues until they 
who turn about them are exhausted. 

The chief characteristic of the Rondo or Rondeau is the return of 
some pregnant thought, a recurring refrain. The first section was 
so contrived that it could furnish the end, and the reprises were 
usually three or four in number. Johannes Mattheson in 1737 de 
clared that the rondeau awakened cheerfulness: “The 136th Psalm 
is nothing but a Rondeau. Luther names ita litany. I do not know 
whether this kind of melody is often used for dancing; but it ig 
used for singing and still more in concerts of instruments. In @ 
good Rondeau the prevailing characteristic is steadiness, or better 
a constant confidence; at least the Rondeau portrays admirably 
this disposition of the soul.” But Debussy, writing “Rondes de 
Printemps,” was not obsessed by academic thoughts. | 


By 


2 
rr 


SDP SSSS DW .G OBITS SOON CCDS SCO DIS > SS NO OSSD BSD) CSSD) SSaD EDS COBO, SEEN 


VBI Bs 


Harmony in Glassware 


GLASSWARE plays an important and delight- 
ful part in the appearance of the dining table. 
How careful you should be, then, that it is 
carefully selected and that every piece in use 
matches or harmonizes. 

Open Stock in glassware offers you the op- 
portunity of selecting the design of cutting or 
etching and a shape which pleases you and 
which may be used for all your table glassware. 

Tumblers, goblets, sherbet glasses, iced-tea 

Crockery glasses, wine glasses, finger bowls—you can 
Chine buy them all at once, or add or replace pieces 
from time to time as you wish. 
Glassware You will find a variety of selection and 
Gifts prices on our street floor. 
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by the magnificent new White Star Liner 
“HOMERIC” 


Sailing from New York January 20 
Returning March 28 


67 Glorious Days — 14,000 Miles 


here is still time to join this supreme cruise 
. on the largest and most modern steamer 
that has ever been chartered for cruising. 


So many wonderful things to see —too numerous to 
enumerate! The itinerary includes Madeira, Spain 
(Cadiz, Seville, Granada), Gibraltar, Algeciras, 
Algiers, Tunis (Carthage), Naples, Athens, Con- 
stantinople; sixteen days in Egypt — Cairo, Luxor, 
Assouan, Philae, or Palestine—Haifa, Damascus, 
Tiberias, Nazareth, Bethlehem, Jerusalem. Naples 
with Amalfi, Sorrento, etc.; Monaco, with Monte 
Carlo and Nice. 


Visits to Paris and London on the homeward trip. 
Stop-over privileges with return by other famous 
White Star Liners, MAJESTIC, OLYMPIC, etc. 


Some choice space, which is so distributed that 
accommodations of various types may be reserved, 
is still available. 


THE CRUISE IS LIMITED 
TO 500 GUESTS. 


THOS. COOK & SON 


BOSTON, 11 
167 Tremont St. Telephone Beach 8300 
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SuITE FOR ORCHESTRA, Op. 9 . . GxrorGES ENESCO (ENESCOU) 
(Born at Cordaremi, Roumania, August 7, 1881; living at Paris and Bucharest.) 


The first performance of this Suite in the United States was by the 
Philharmonic Orchestra of New York on January 3, 1911. It has been 
performed at concerts of the Boston Symphony Orchestra in Boston on | 
April 1 and December 30, 1910, October 31, 1914, October 17, 1919. 

The Suite, dedicated to Camille Saint-Saéns, is scored for piccolo, 
two flutes, two oboes, English horn, two clarinets, two bassoons, four > 
horns, trumpets, three trombones, kettledrums, cymbals, harp, and the | 
usual strings. 

I. Prélude 4 l’unisson. Modérément, C major 3-4. Strings and 
kettledrums. The prelude leads into the second movement. 

II. Menuet lent. Mouvement du précédent, C major, 3-4. This 
slow minuet is scored for two flutes, oboe, English horn, two clarinets, 
two bassoons, two horns, kettledrums, solo violin, solo violoncello, and 
the usual strings. 
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This Monarch of 
Living Pianists 


writes: — 


“Because, in my opinion, The DUO-ART is far 
superior to all other reproducing pianos, I have entered mto 
a life agreement to record exclusively for that instrument. 


rps < 
4 e2en 
fea Crag 


Music lovers are cordially invited to hear the DUO-ART re-create 
the playing of the great pianists. 


M. STEINERT @ SONS 


Steinert Hall 162 Boylston Street 


795 


III. Interméde. Gravement, A major, 2-4. Two flutes, two oboes, 
two clarinets, two bassoons, four horns, harp, and the usual strings. 
IV. Final. Vif, C minor-C major, 6-8 (8-4). 
*k 


* 

Enesco’s father was a farmer. The boy at the age of three asked 
him to bring him a fiddle from the town where he sold his produce. 
The father brought him one, but it had only three strings, and the boy 
was disgusted: “I wanted a fiddle, not a plaything.” A real violin 
was obtained, and Georges soon played the tunes he heard at village 
weddings, and made up tunes of his own. A wandering musician, stay- 
ing in the village, taught him his notes, and Georges began to compose 
before he had seen any treatise on harmony. Another musician per- — 
suaded the father to take the boy to Vienna. Joseph Hellmesberger, 
the elder, was then at the head of the Vienna Conservatory and con- 
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An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 
form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 


BROWN’S wees DENTIFRICE 
Will keep the teeth Lo gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 


Business (42 Building 
“Publicity 


GLANCE through the files of Geo. H. Ellis 


Co. would reveal a consecutive record of 

business-building publicity covering the last 

half century in the New England territory. 
Fifty years ago Geo. H. Ellis Co. came into the field as 
printers with a purpose, and while the old customers have 
been retained, each year many new ones have been added 
to that outstanding list of patrons, so thoroughly and pur- 
posely served by this house of printing service. Geo. H. Ellis 
Co. have grown with New England; in conformity with 
New England ideals, methods, and well-ordered: expansion. 


HE record of Geo. H. Ellis Co. 
as cteators of intelligent and effec- 


tive printed publicity, forms an 
enviable achievement in its chosen field of en- 


deavor. Such things do not happen by chance. 
They are the result of studied effort. And 
supporting the purpose and the methods of Geo. 
H. Ellis Co. are the means, both of personnel 
and equipment to furnish that extraordinary 
service which has so long characterized the pro- 
ducing capacity of this distinctive New England 
printing plant. 


GEO. H. ELLIS Co., ‘Printers 


Incorporated 


272 Congress Boston 
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ductor at the Royal Opera House. He was at first unwilling to ain 
the seven-year-old boy: ‘‘The Conservatory is not a cradle.” But the’ 
father pleaded earnestly. Hellmesberger heard the boy, admitted him 
to the Conservatory, and took him into his own family where he livel 
for four years. Georges took the first prizes for violin and harmony) 
when he was eleven. He studied harmony and counterpoint wit 
Fuchs. 

The father was wise. He did not exploit the boy as a prodigy, but 
took him to Paris. The class of Massenet, who took a great interest 
in Georges, was then conducted by Gabriel Fauré. Georges studied’ 
the violin with Martin Marsick, and composition with Gedalge. In 
1897 Enescou, as he was then known, took a second accessit for fugue and 
counterpoint. In 1899 he won a first prize for violin playing. | 

In 1897 (June 11) a concert of his works was given in Paris by Miss: 
Eva Holland, violinist, assisted by several. The programme included 
a sonata for violin and pianoforte; Suite dans le Style ancien for piano- 
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yee you once know the real joy of a 
Corset that has been designed and made 
for you — and you alone—you will never again 
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forte; songs, ‘‘Le Saphir” and ‘‘Les deux différentes maniéres d’aimer’’; 
Nocturne and Saltarello for violoncello; quintet for pianoforte and 
strings. This quintet showed the influence of Brahms. 

Edouard Colonne heard the violin sonata played at the house of. the 
Princess Bibesco, who had befriended the boy praised by Fauré, Mas- 
senet, and Saint-Saéns. He asked if Enesco had not composed an 
orchestral work. He was shown the ‘‘Poéme Roumain,” which he pro- 
duced at a Chatelet concert, February 6, 1898. Enesco became at once 
known to the public. He was soon heard as a violinist, and as a vir- 
tuoso he has gained an enviable reputation through Europe. He is_ 
court violinist to the Queen of Roumania. 

Enesco is reported as having once said to a visitor:— 

“People have been puzzled and annoyed because they have been 
unable to catalogue and classify me in the usual way. They could not 
decide exactly what type of music mine was. It was not French after 
the manner of Debussy, it was not exactly German, they declared. 
In short, while it did not sound outlandish, it did not closely resemble 
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Coffee has. ‘become ee great 


A Fitting Accompaniment , 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The Brunswick Shoppe 
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anything familiar, and people are annoyed when they cannot readily 
classify one. ) 
“That, I feel sure, comes from the fact that my musical educa-_ 
tion was not confined to one locality. I was born in Roumania (and _ 
I return there for a while every summer), but when I was seven years” 
old I was studying in Vienna, and, incidentally, composing sonatas, — 
rondos and a good many other. things. ... L became violinist in one of | 
the large orchestras in Vienna, and when Hellmesberger conducted a. 
large choral society which sang all the great masses, I used to sit among 
the singers studying the scores. 
“In those days I became deeply imbued with Wagner and Brahms, 
and it seems to me that even to-day my works show a combination 
of their influence. No, there is nothing so strange about that. Wag- 
ner and Brahms were not at all as antithetical as people have made 
them out to be. They were opposed to each other much more by 
reason of policy than musically. Musically they have many things 
in common. You can even find in Brahms themes strongly suggestive 
of Wagner’s. In Brahms’s horn trio you hear the ‘Walkire’; in the 


PRESS COMMENT ON THE CONDUCTING OF 


MENDELSSOHN CLUB (100 Mixed Voices), AA 1 Ale FORUM CONCERT 
ACADEMY OF MUSIC, JANUARY 8, 1923 


“The Mendelssohn sets a good example to all societies of the kind by 

getting away from the commonplace.... Everyone knows what excel- 

lent work it does under the skillful direction of N. Lindsay Norden. . 

It requires a special gift to get such effects as Mr. Norden gets.” 
THE INQUIRER, Philadelphia, Pa. 


‘“‘Few choruses are so well versed in the difficult art of singing without 


accompaniment. The way the ‘Hymn to the Sun’ of Chapius was 
performed, especially in the first part, would bring distinction to any 
body of singers... . The enunciation of the chorus as a whole was 


almost as clear as that of a single voice.” 
PUBLIC LEDGER, Philadelphia, Pa. 


“The balance of the chorus is admirable throughout and the tonal 
quality left little to be desired. . . . The basses are especially fine, nota- 
bly when it is considered that many of the works sung are written for 
eight or ten parts, mostly with the extra parts in the male voices. 
the spirit with which the various works were given shows that the 
chorus is in entire sympathy with the purpose of the director.” 
EVENING LEDGER, Philadelphia, Pa. 


(Similar comment in the other dailies) 
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third symphony, “Tannhauser.’ The aim of both was for the highest 
and noblest. The main difference between the two consists in the 
fact that Brahms lacked the sensuous element which one finds in the 
music of Wagner. 


“After years of study in Vienna I came to Paris, and, after some 
trouble, because I was young and a foreigner, succeeded in entering | 


the Conservatory, where ... I naturally absorbed French influences 
to a certain extent, which, combined with the German, gave a further 
character to my writings.” 

When the World War broke out he returned at once to Roumania. 
Since the war he has been active in the musical life of that city, as 
conductor, organizer of concerts of modern music, encourager of young 
Roumanian composers, as honorary president of the artistic committee 
of the Bucharest Philharmonic. He is versatile, for he 1s a composer, 
violinist, conductor, pianist, violoncellist, organist. “I have played,’ 
he remarked in 1912, “at an enormous number of concerts, and have 
also done considerable conducting.” 

Since his arrival in the United States he conducted the Philadelphia 
Orchestra at a concert in New York on January 2, 1923: his Symphony 
in E-flat; his Roumanian Rhapsody No. 2, D major; and Tchaikovsky’s 
“Pathetic” Symphony. On January 5, 1923, at a concert of the Phil- 
adelphia Orchestra in Philadelphia, he played Brahm’s Concerto, and 
conducted his Rhapsody No. 2 and Symphony in E-flat. 

The list of his compositions includes :— 
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“Poéme Roumain,”’ for orchestra, Op. 1; Sonata for violin and pianoforte, Op. 2; 
Sonata for violin and pianoforte, Op. 6; Pastorale Fantaisie for orchestra (Colonne 
concert, Paris, February 19, 1899); Dixtuor or symphony for two flutes, oboe, English 
horn, two clarinets, two hor ns, two bassoons; Sy mphony (Colonne concert, January 
D1, 1906); this Suite for orchestra: Symphonic Concertante for violoncello and 
orchestra (Lamoureux concert, Paris, March, 1909), J. Salmon violoncellist; Three 
Roumanian Rhapsodies, Op. 11—two were played at Pablo Casal’s concerts in Paris, 
February 16, 1908; a Quartet, also an Octet for strings; a third Symphony in three 
parts—described as “pseudo-Dantesque”’ (Colonne concert, Paris, February 26, 
1921), said to be a second version of a sa k produced two years before at Bucharest. 


Pade 
These compositions by Enesco have been performed in Boston at 
concerts of the Boston Symphony Orchestra :— 


Symphony in E-flat, Op. 18, October 22, 1915; October 15, 1920. 

Suite for orchestra, Op. 9, April 1 and December 30, 1911; October 31, 1914; October 
17, 1919. 

Roumanian Rhapsody, A major, Op. 11, No. 1, February 17, 1912; March 7, 
1914; December 10, 1915; October 19, 1917; November 19, 1920. 

His ‘‘Poéme Roumain’’ was performed in Boston by the Orchestral Club, Mr. 
Longy conductor, January 7, 1902; his Symphony for wind instruments by the Longy 
Club, February 8, 1909; his Sonata for violin and pianoforte, Op. 6, by Mr. and Mrs. 
David Mannes, December 13, 1910; by 8S. Noack and A. de Voto at a Longy Club 
concert, February 12, 1912. 


The Bucharest correspondent of Le Ménestrel (December 8, 1922) 
wrote that Enesco had completed the ‘second sketch” of his ‘“‘d#dipus”’ 
(poem by Ed. Flegg). 
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Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE —1274 Massachusetts Ave. FALL RIVER —197 Bank Street 
WATERTOWN —1 Galen Street NEW BEDFORD — 672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG —570 Main Street 
LYNN—22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE — 137 Matthewson Street 


Shops n All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 


plish the above 
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secon SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Thirteenth Programme 


FRIDAY AFTERNOON, JANUARY 26, at 2.30 o'clock 


SATURDAY EVENING, JANUARY 27, at 8.15 o'clock 


‘Holst } . : : ; ; ; : “The Planets” 
(First time in Boston) 


I. MARS, the Bringer of War. 

II. VENUS, the Bringer of Peace. 

| III. MERCURY, the Winged Messenger. 
IV. JUPITER, the Bringer of Jollity. 

} V. SATURN, the Bringer of Old Age. 
VI. URANUS, the Magician. 

VII. NEPTUNE, the Mystic. 


| MacDowell ; Orchestral Suite in E minor, No. 2, 
| “Indian,” Op. 48 

i I. Legend: Not fast; with much dignity and character. 

) Twice as fast; with decision. 

| II. Love Song: Not fast; tenderly. 

III. In War Time: With rough vigor, almost savagely. 

| IV. Dirge: Dirge-like, mournfully. 

V. Village Festival: Swift and light. 


There will be an intermission of ten minutes after Holst’s ‘‘The Planets’’ 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 

Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 

‘the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 

it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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RKOUR TH CONGERT ans DESUNE Rees tery er 


SYMPHONY 
HALL 


1922-23 
SUNDAY AFTERNOON 
JANUARY 28 


L by 


LA {FFs 


GY 
G y 
Ge G 


the great Russian Pianist 


-- Program -- 


1. a. Andante con variationi . : 4 Schubert-Tausig 
b. Etude, C-sharp minor ‘ : 
c. Ballade, A-flat SE ia aa RR Rc a rr aay Osea gts: 
Mr. SILortr 
ps A Christma Carol (15th Century) Arranged by Bax 
My Love, She’s But a Lassie Yet . Old Scotch 
Auf dem Gruenen Balkon ; ; Wolf 
Hat dich die liebe beruehrt . ‘ 3 , 2 Marx 
Mme. ALDA 
3. a. “St. Francis walking on the waves’ * * \ Liszt 
b. Benediction de Dieu dans la solitude * * 
Mr. SrLori 
4. Mandoline i . Dupont 
Quelle Souffrance Lenormand 
Soldatskaia nieviesta Rachmaninov 
Kakoie stchastie : : : , Rachmaninov 
Mme. ALDA . 
Sia: Preludein B minor, Op. at "i ay pees ema dee Liadov 
b. Four Russian Folk Songs (from Op. 58 for orchestra) * 


Legend about the birds—‘‘I danced with a mosquito’’—Crable Song—Dance 
c. Lesginka (Caucassian Dance) * * ‘ E : F : ; A. Rubinstein 
Mr. SILot1 


6. Thy Beaming Eyes MacDowell 


The Singer (written for and dedicated to Mme. Alda). 5 ; 5 Maxwell 
Cloud Pictures (written for and dedicated to Mme. Alda) . Arranged by Laforge 
Phantom Legions (dedicated to those who made the supreme 
sacrifice) Ward-Stephens 
Mme. ALDA 
* Transcribed 


** Revised bby A. Siloti 


The Steinway Piano Used 


Reserved seats, $1.00 to $2.50 (plus war tax) 
Tickets are now on sale at SYMPHONY HALL 
and down-town at STEINERT HALL (Beach 1330) 


FIFTH STEINERT CONCERT 
SYMPHONY HALL, SUNDAY AFTERNOON, FEBRUARY 18th 


JOINT RECITAL by 
M. ALFRED CORTOT, Pianist 


and M. JACQUES THIBAUD, Violinist 


TICKETS ARE NOW ON SALE 
THE STEINWAY PIANO 
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SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


YZ 
Z V4 
Qn 


rchestra 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : : ‘ ; ; . President 
GALEN L. STONE t : : ; : , Vice-President 
ERNEST B. DANE : . ; , fe . : Treasurer 


| ALFRED L. AIKEN ARTHUR LYMAN 
| FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 
M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


G. E. JUDD, Assistant Manager 


W. H. BRENNAN, Manager 


| 


GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 

a Steinway think it economi- . 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


pray brae. and convenience a Steinway can 


be bought. This is evidenced by 
the great number of people who. . 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


1» 


have had a Steinway long ago 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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spe ic Season, 1922-1923 
PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafit, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
 Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
_ Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
: VIOLAS. 
| Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
| Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F 
VIOLONCELLOS, 
1) Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendcen, J. 
‘Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
| BASSES. 
‘Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
‘Keller, K. Gerhardt, G. Frankel, I. Demetrides, L 
) FLures. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
'Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
\Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 
_ PIccoLo. ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON. 
‘Battles, A. Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. ' Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. Harps. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
‘a ORGAN. CELESTA. LIBRARIAN, 
Snow, A. Fiedler, A. Rogers, L. J. 


$27 


PLEASURE 


UNE HEROS SE so ON Ome 
BEAUTIFUL WORK OF ART 


HE choice of a piano which 1s an exquisite work of art— 

the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure is experienced by those whose discrimination 
demands the 


The exquisite small grands of this tamous make are works of 
art of the highest order. 

They bring to the home containing them, the finishing touch 
of faultless taste— a center around which the artistic beauty of 
the home radiates, and that serves as an inspiration and iiicen- 
tive to an appreciation of the best — and only the best. 


When containing the AMPICO they become 
endowed with the playing of the greatest pianists 
in the world 


RETAIL WAREROOMS 
169 TREMONT STREET 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Thirteenth Programme 


FRIDAY AFTERNOON, JANUARY 26, at 2.30 o’clock 


SATURDAY EVENING, JANUARY 27, at 8.15 o’clock 


Holst “The Planets” 
(First time in Boston) 
I. MARS, the Bringer of War. 
II. VENUS, the Bringer of Peace. 
III. MERCURY, the Winged Messenger. 
IV. JUPITER, the Bringer of Jollity. 
V. SATURN, the Bringer of Old Age. 
VI. URANUS, the Magician. 
VII. NEPTUNE, the Mystic. 
MacDowell Orchestral Suite in E minor, No. 2, 
“Tndian,”’ Op. 48 
1) Legend: 
II. Love Song. 
III. In War Time. 
IV. Dirge. 
V. Village Festival. 


There will be an intermission of ten minutes after Holst’s ‘“The Planets” 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstruct s 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 


$29 


Travel Service 


Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at 
any time of the year to any part of the world where such 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


SOME DESIRABLE 


FIELDS OF TRAVEL In addition we also furnish railroad 
CALIFORNIA—HAWAII transportation and Pullman accommo- 
FLORIDA—CUBA dations, plan itineraries—in short, we 
Bo Matin make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 
JAPAN—CHINA time, anxiety and guess work 


We issue twice a year our ‘Guide to Winter 
Travel” which is a concise volume containing 
information essential to preliminary travel 
planning (including estimated costs and in- 
dicating all principal resorts and routes) 


You may have a copy on request 


J hitcomb 


Company 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 


830 


“Tip PLANETS”: Surre ror Large OrcHeEstra, Op. 32 
Gustav THEopoRE HoLst 


(Born at Cheltenham, England, on September 21, 1874; living in London.) 


Five movements of “The Planets” were produced at a concert of 
the Royal Philharmonic Society, London, on February 27, Lote: 
The conductor was Adrian C. Boult. The composer conducted the 
movements “Venus,” “Mercury,” and “Jupiter” at a Queen’s Hall 
Symphony concert, London, on November 22, 1919, when “Venus” 
was performed for the first time. He conducted “Mars,” “Saturn,” 
and “Jupiter” at a Promenade concert in London in August, 1921. 
The first performance of the whole Suite was in Queen’s Hall, Lon- 
don, on November 15, 1920. Albert Coates conducted. 

The first performance of the Suite in the United States was by 
the Chicago Orchestra, Mr. Stock conductor, on December 31, 1920. 
“ Mars,” “Venus,” and “Jupiter” were performed by the same or- 
chestra in Chicago on April 22, 1921. The whole Suite was per- 
formed in New York at a concert of the Symphony Society, Albert 
Coates guest conductor, on December 29, 1921. 

The Suite, composed in 1915 and 1916, is scored as follows: 
Four flutes (two of them interchangeable with piccolos and one with 
a bass flute), three oboes (one interchangeable with a bass oboe), 
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By | 


. H. H. A. BEACH 


PIANO 
Op. 83. FROM BLACKBIRD HILLS ; : , : i A “ : 66 
(An Omaha Tribal Dance) 
Op.91. THE FAIR HILLS OF EIRE, O! ; ? : : 3 f ] 5u 
(Old Irish Melody) 

Op.92. No. 1. A HERMIT THRUSH AT EVE : 3 “ ‘ 4 é .60 
: No. 2. A HERMIT THRUSH AT MORN y : 5 : , .65 
V.0 GAL 
Op. 85. IN THE TWILIGHT : E 5 ‘ 3 Av he 


(Sung by Emma Roberts) 


| RECENT PERFORMANCES OF SONGS BY Mrs. BEACH | 


Sung by 
EXALTATION Olive Nevin, its dake Pa., Troy, N.Y., Rome, Ga., State College, Pa., 
Carolina Lazzari, New Yor 
AH, LOVE, BUT A DAY Emma Roberts, New York 
THE YEAR’SAT THESPRING Emma Roberts, Boston 
ECSTASY Ida Geer Weller, New York 
FAR AWA’ Ida Geer Weller, New York 
IN THE TWILIGHT Ethel Grow, New York 
BOSTON, 120 Boylston Street NEW YORK, 8 West 40th Street 
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English horn, three clarinets, bass clarinet, three bassoons, double- 
bassoon, six horns, four trumpets, two tenor trombones, bass trom- 
bone, bass tuba, tenor tuba, six kettledrums, bass drum, side drum, 
cymbals, bells, triangle, tambourine, Glockenspiel, celesta, xylo- 
phone, tam-tam, two harps, organ, and strings. 

In “Neptune” there is a choir of female voices. 

Before the performance of the whole Suite in 1920, Holst said to 
a reporter: These pieces were suggested by the astrological* signifi- 
cance of the Planets; there is no programme music in them, neither 
have they any connection with the deities of classical mythology 
bearing the same names. If any guide to the music is required the 
sub-title to each piece will be found sufficient, especially if it be 
used in a broad sense. For instance, Jupiter brings jollity in 


*The manner in which the medieval astrologers proceeded to work out their pre- 
dictions was as follows: A globe or planisphere was divided into twelve portions by 
circles running from pole to pole, similar to those which now mark meridians of longi- 
tude. Each of these twelve spaces was called a “house,’’ and six of them were above 
and six below the horizon. The first ‘““‘house’’—that which lay in the east immediately 
below the horizon—was called the house of life; the second, of riches; the third, of 
brethren ; the fourth, of parents; the fifth, of children; the sixth, of health; the seventh, 
of marriage; the eighth, of death; the ninth, of religion; the tenth, of dignities; the 
eleventh, of friends and benefactors; the twelfth, of enemies. The ‘houses’ varied in 
strength, that containing the part of the heavens about to rise being the most power- 
ful of all, and called the ‘‘ascendant.’’ The point of the elliptic just rising was the 
“horoscope.”’ Each house had one of the heavenly bodies as its lord, who was strongest 
in his own ‘house.’ Although astrology-has fallen into disrepute in modern times, it 
still lives on in the English language, for to it we owe such words as “mercurial,” 
“saturnine,”’ “ascendancy,” ete. Felix Borowski in the programme book of the Chicago 
Symphony Orchestra, December 31, 1920. 
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VOS@€ GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE@ is a_ most 


satisfactory plano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


PRESENT 
hern Resort 
VV ear 


An incomparable supply of dainty dresses made and designed in 
our own workrooms, Custom Dressmaking Department 


Ready-to-Wear 
Cotton, Linen and Crepe Dresses 


$45 — $95 


Millinery, Blouses, Suits and Coats 
in styles and materials not to be found elsewhere 
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202-216 BOYLSTON ST. 52 PARK SQ., BOSTON 


550-552 FIFTH AVENUE, NEW YORK 


Judaica 


TUCO OUT 


——- 


STAT TATA Tua TTT TTT 


oF 


ESS ES Sr DR DEE EE 


BCE 


Harmony in Glassware 


GLASSWARE plays an important and delight- 


oO 


Sek 


EGE 


ful part in the appearance of the dining table. °) 

How careful you should be, then, that it is ¥ 

carefully selected and that every piece in use e 

matches or harmonizes. es 

Open Stock in glassware offers you the op- re 

portunity of selecting the design of cutting or ¥ 

etching and a shape which pleases you and ¥ 

which may be used for all your table glassware. mS 

Tumblers, goblets, sherbet glasses, iced-tea A 

Crockery glasses, wine glasses, finger bowls—you can 4 
China buy them all at once, or add or replace pieces a 
from time to time as you wish. Y 

Glassware You will find a variety of selection and RS 
Gifts prices on our street floor. i 

ry 

ni 

Jones,McDuffee&Stratton fi 
CORPORATION 0 

Established 1810 33 Franklin St., Boston $ 
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the ordinary sense, and also the more ceremonial kind of rejoicing 
associated with religious or national festivities. Saturn brings not 
only physical decay, but also a vision of fulfilment. Mercury is the 
symbol of mind. 

And so Edwin Evans wrote in the Musical Times (December, 
1919) : “The generally accepted astrological associations of the vari- 
ous planets are a sufficient clue in themselves to the imagination. 
One may be skeptical concerning horoscopes, but one will neverthe- 
less be carried away with the aggressive rhythm of ‘Mars,’ the 
‘Bringer of War,’ and any schoolboy pictures Mercury as the ‘Winged 
Messenger.’ The very word ‘joviality’ connotes Jupiter, and the 
sand-glass and scythe connect Saturn with old age. It may be new 
to some to regard Venus as the ‘Bringer of Peace,’—as she is, astro- 
logically speaking,—for many hold her responsible for strife in 
worldly affairs. It is also unfamiliar to hail Neptune, the sea god, 
as a mystig, and Uranus as a magician; but once these relations are 
established in the titles of the movements, it is easy to fall into the 


ADVANTAGES 


q The quality of books displayed on our shelves. 

@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

{ Promptness in importation. 

@ Location—one hundred yards from the Harvard 


Square Subway. 


D. UN S/T BE Reh: OsU. SE ab OO S4-O-P 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


216 HUNTINGTON AVENUE 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


, Excellent Food and Service Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 60c. 


Also THE SAVOY CAFE 
461 COLUMBUS AVENUE 
HARRY C. DEMETER, Proprietor 
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Constructive 
Merchandising 


HIS store is not satisfied to consider its 

standards fixed, no matter how high they 

are. We stand for progress—we always seek 

to improve the character of goods and service — 
raising the standard higher and higher. 


This can only be done by trained experts, 
and we are proud of those in our employ. Our 
department managers have a detailed knowledge 
of materials and manufacture, and a wide insight 
into the needs of our clientele. With those 
essentials, we carefully merchandise our store for 
our patrons, keeping them even individually in 
mind when making our selections. 


The fifty-five years numbered in the history 
of the E. T. Slattery Company have witnessed 
unswerving adherence to the broadest principles 
of service —by our knowledge and experience 
we render it steadfastly. 


67 Slattery Co 


TREMONT STREET, OPP. BosTON CoMMON 


mood of the respective tone poems. That is, in fact, the way to de- 
scribe this work. It has outrun the dimensions of a suite, and | 
become a cycle of tone poems.” | 

I. Mars. The Bringer of War. Allegro, C major, 5-4. The note. 
G is played by the strings with wooden part of the bow, and by harps) 
and kettledrums. The chief theme is for bassoons and horns. In the 
treatment, G is constantly repeated as an organ-point. A second theme 
occurs. There are stormy fanfares of the brass. The opening motive 
returns, also the fanfares. The organ enters in the climax. 

II. Venus. The Bringer of Peace. Adagio, E-flat major, 4-4. Nn 
horn opens the movement. Use is made of a descending phrase for flute 
and a rhythmical figure. F-sharp major. Theme for solo violin. 

III. Mercury. The Winged Messenger. Vivace, 6-8. There is a 
lively figure for muted strings and wood-wind instruments; then comes 
a motive for bassoons and harps. A fresh idea is given to oboes and 
English horn, which is developed. A new theme is continually sage | 
it is first given to solo violin. 

IV. Jupiter. The Bringer of Jollity. Allegro giocoso, C major, 2-4, 
The first theme is for horns, violas, and violoncellos. Other themes} 
are a phrase for horns, considerably used later; a theme for six horns) 
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Re Jewelers | 

i : oe Jagersfontein Diamonds 

“iy =i Or and Oriental Pearls 


Supreme in Quality 
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Chandler & Co 


TREMONT STREET, NEAR WEST 


Authentic Style and Unusual Value in 


FUR COATS 
AND WRAPS 


For the woman who would buy her 
fur coat with certainty as to style and 
quality prestige, but at a saving of 
several hundred dollars. 


A few of the many models 


Of particular interest is their length, gorgeousness of lining 
and exclusiveness of style. 


Dyed Muskrat Coats (Hudson Seal), 48 to 50 


inches long, beautifully lined, shirred chin or 


shawl collars, $4 25.00 


Raccoon Coats, 45 inches long, worked with- 
out the border, $2 75.00 


Caracul Coats and Wraps, 49 or 50 inches 
long, trimmed with Fox or Kolinsky, $5 75.00 


Squirrel Coats, 40 inches long, shaw] collar, $450.00 


A comprehensive grouping of Fur Wraps, each an 
individual achievement, and all of a quality that is 
significant of their makers’ famous high standards 
of workmanship. 


accompanied by chords in the strings. New sections are, Andante 
Maestoso E-flat major, 3-4; Lento Maestoso, B major, 3-4. | 

In 1920 Holst said to Mr. L. Dunton Green, “I do love to write a 
tune.”’ Mr. Green adds:* ‘It is significant and characteristic, this | 
appreciation of melody which modern composers are said to disdain—a, 
charge indeed which has been preferred against all composers who had | 
something new to say and who said it fearlessly. Yet who is more! 
modern than he [Holst] in the daringness of his harmonies, in the use| 
of still uncommon rhythms, in the clash of his unconventional theme| 
combinations? . . . The scene is the Queen’s Hall on a rainy Sunday. 
morning during a private performance of the ‘Planets.’ A few char- 
women are preparing the hall for the usual afternoon concert. Jupiter, 
‘The Bringer of Joy’ has just begun and a rollicking tune sets in such as} 
must indeed have rocked the Olympus in joy and merriment. And) 
lo and behold, one of the ladies aforementioned, with a lamp-cleaner| 
as a vis-A4-vis, moves a duster in one hand, the hem of her skirt in the 
other, half dancing to the irresistible rhythm of the ‘tune.’ I saw the} 
moment when all of us would join in an Olympic cancan. Such is en 


force of a ‘tune’ and a ‘rhythm.’ There are only a few who can write 
such strains without becoming vulgar; Holst is one of them.” 
V. Saturn. The Bringer of Old Age. Adagio, C major, 4-4. 


*The Chesterian (London), June, 1920. 
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large portion of the movement is based on a phrase first given to the 
double-basses. A new musical thought is given to flutes accompanied 
by harps and the pizzicato notes of the double-basses. 

VI. Uranus. The Magician. Vivace, C major, 6-4. There is a 
fortissimo motive for double-basses; then a staccato theme for bassoons, 
which later have another theme. In a new section, a subject is an- 
nounced by the tubas. This subject is finally proclaimed by the full 
orchestra. A. fortissimo glissando on the organ brings a sudden planis- 
simo. The first theme is for the harmonies of a harp, wood-wind, and 
kettledrums. The ending is soft and slow. 

VII. Neptune. The Magician. Andante, 5-4. Two flutes, unac- 
companied, play a melody. There is another idea for wood-wind; a 
third in an allegretto section. 

* I 
* ok { 


The name of the composer of this Suite was before 1918, Gustavus. 
Theodore von Holst. His family was originally Swedish, at a time when 
Sweden was master of the Baltic. Branches of the family settled in 
Riga and Dantzig, when the latter city was Polish. The great-grand- 
father of the composer moved to England early in the nineteenth century. 
Although the composer of the Suite has no Teutonic blood, his offer! 
to serve in the educational scheme of the Young Men’s Christian Asso-) 
ciation brought with it the hint that, in consequence of the feeling in 
England with regard to the World War, his aid would be of more value 
if his patronymic were Anglicized. He therefore took the legal steps to. 
omit the ‘‘von.”’ ; l 

Adolf Holst, the father of Gustav, made Cheltenham his abiding- 
place, and there became known as an organist and a pianist. He wished) 
his son to be ‘a painter, but Gustav was bound to be a musician. He 
played thée‘organ, was a choir director, and then entered the Royal 
College: of Music, London, where he studied composition with Villiers 
Stanford. Neuritis obliged him to abandon the piano and the organ. 
He substituted courses in choir-training and the trombone. Having 
left the Royal College, he played the trombone in the orchestra of the 
Carl Rosa Opera Company and later in the Scottish orchestra. He, 
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gave up the trombone to be the musical director and teacher of composi- 
tion at Morley College, and principal teacher at St. Paul’s Girls’ 
School, London. He made several journeys in the Orient, and 
served with the Salonika Expeditionary Force. 

Holst’s first appearance in public was as the conductor of his Suite 
de Ballet performed at a Patron’s Fund* concert on May 20, 1904, 
by the Royal College of Music. 

His chief works are as follows:— 

ORCHESTRA :— 

Overture, ‘Walt Whitman” (1899); Symphony, “Cotswolds,” Op. 8 
(composed in 1900 and first performed at Bournemouth, England); 
Ballet Suite, Op. 10 (1901); Symphonic poem, “Indra,” Op. 18 (1903); 
Invocation for violoncello and orchestra, Op. 19 (1911), produced by, 
May Mukle at Queen’s Hall, London, 1911; “Songs of the West,” 
Op. 24, and a Somerset Rhapsody, Op. 24 B (works for orchestra founded 
on West of England songs); incidental music to the masque “A Vision 
of Dame Christian,’ Op. 27 (written in 1909 for performance at St. 
Paul’s Girls’ School, London); Two suites for military band, Op. 28 (the 
first composed in 1909, the second in 1911); Oriental Suite, “Beni, 
Mora,” Op. 29, No. 1 (produced at Balfour Gardiner’s concert of British 
music, London, 1911; founded on reminiscences of Arab tunes heard 
by Holst in Algeria; performed by the Chicago Symphony Orchestra at 


*The Patron’s Fund was established in 1903, by S. Ernest Palmer, who gave the 
Royal College of Music £27,000 for the encouragement of composition by the younger 
British musicians. The fund was chiefly used in giving orchestral and other concerts, 
at which the works of British composers were presented, and at which the younger 
performers and singers were given an opportunity. 
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Chicago, November 10, 1922); Fantastic Suite ‘‘Phantastes,’’ Op. 29, 
No. 2 (1911, produced at a Patron’s Fund concert); Suite in C, for 
string orchestra (1913); ‘The Planets,’? Op. 32 (1915-16); Japanese 
Suite, Op. 35 (planned for dances of Michio Ito at the Coliseum, London, 
but brought out as a suite at a Promenade concert, London, 1919); 
ballet for the opera ‘‘The Perfect Fool’’ (Philharmonic concert, London, 
December 1, 1921*); St. Paul’s Suite for strings, Symphony concert, 
London, October 28, 1922. 


VOICES AND ORCHESTRA :— 

“Clear and Cool,” five-part chorus and orchestra, Op. 5 (1897); 
“Ornult’s Drapa,”’ scena for baritone, Op. 6 (1898); ‘King Eatmere,”’ 
ballad for chorus and orchestra, Op. 17 (1908, produced in London, 
April 4, 1908); ‘“‘The Mystic Trumpeter” (Walt Whitman), soprano solo 
and orchestra, Op. 18 (1904); Choral Hymns from the Rig-Veda, Op. 
26 (1908-12, performed in London, May 25, 1912); ‘‘The Cloud Mes- 
senger,’’ Ode for chorus and orchestra, Op. 30 (1910) ; ““Hecuba’s Lament”’ 
from “The Trojan Women,” for alto solo, chorus, and orchestra, Op. 
31, No. 1 (1911); Hymn to Dionysius, for chorus and orchestra, Op. 31, 
No. 2 (1913); two Psalms, for chorus, strings, and organ (1912); Dirge 
for Two Veterans (Walt Whitman), for male voices and brass (1914); 
Three Hymns for chorus and orchestra, Op. 36 (1916); ‘“‘The Hymn of 
Jesus,’ for two choruses, semi-chorus, orchestra, piano and organ, 
Op. 37 (1917, performed in London, June 2, 1920); Ode to Death (from 
Walt Whitman’s ‘‘Burial Hymn of President Lincoln’’), for chorus and 


*There had been a previous performance at the Royal College of Music. 
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orchestra, (1919, produced at the Leeds Festival, October, 1922); Seven 
Choruses from the ‘‘Alcestis” of Euripides (Murray’s translation; voices 
in unison; with harp and three wind instruments, published in 1921). 


STAGE WORKS:— 
“The Revoke,” opera in one act, Op. 1 (1895); “Sita,’”’ opera in three 


acts, Op. 23 (1906); “‘Sivitri,’”’* opera di camera, Op. 25, written in 1908; 
performed at the Lyric Theatre, Hammersmith, June 23, 24, 1921—the 
story is an episode from ‘‘The Mahabharata,” with three characters, 
and an accompaniment of two string quartets, a double-bass, an English 
horn, and a hidden female choir. 

CHAMBER Music:— 


Fantasiestiicke for oboe and strings, Op. 2 (1896); Quintet for piano 
and wind instruments, Op. 3 (1896); Quintet for wind instruments, 


Op. 14 (1903). 
SONGS :— 

Four songs for voice and violin, Op. 35 (1920); Country song; and 
others. 


* 
* Ok 


R. Vaughan Williams wrote of Holst in Muszc and Letters (London, 
July and October, 1920): ‘In claiming for Gustav Holst that he is 
essentially a modern composer, I am from the outset laying myself 


* ‘Savitri’ appears to me one of the purest, most profound, most finished works of 
Say oh a Hee English musical art.”—G. Jean-Aubry in ‘La Musique et les Nations,” 
1922. , 
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open to misconstruction. The word ‘modern’ has been much abused, 
but I would point out that there is all the difference in the world between 
music which is modern and that which is ‘in the modern idiom.’ The 
“nodern idiom’ consists of a handful of clichés of instrumentation coupled) 
with a harmonic texture watered down from the writings of composers 
who flourished twenty-five years ago. With this kind of thing Holst’s 
music has nothing to do. . . . If Holst’s music is modern it is not that) 
he has acquired a few tricks which to-day are hailed with wonder and 
to-morrow are as flat as stale ginger-beer, but that he has a mind which 
is heir to all the centuries and has found out the language in which to 
express that mind. | 

“Indeed Holst’s work never sounds ‘modern’ in the narrow sense 
of the word (except now and then when he is exceptionally off his stroke) 
and the reason is that he knows what he wants to say and the way in 
which he means to say it. There is no attempt to tickle jaded nerves 
with ‘new effects’ and thus the very strangeness of much of his harmoni¢ 
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texture escapes the notice of the curio hunter, because it is absolutely 
germane to the whole conception. So it is with his masterly writing for 
the orchestra—so masterly that it escapes notice. Again the curio 
hunter is foiled. He hears no squeaks on the piccolo or grunts on the 
bass tuba to make him sit up and say ‘modern orchestration’ (though 
the strange devices are there all the same—for example the glissando 
for full organ in ‘Uranus’). Holst knows his orchestra from the inside, 
having been an orchestral player; he does what he wants with it without 
conscious effort, and the result is that we think not of the orchestration, 
but of the music. The modernity of Holst is the result of the simple | 
fact that he is a modern Englishman and that his music is in direct re-. 
lation with his real life; moreover he has not shrunk from life, but has 
lived it intensely. 

“Tt may be well to add here that ‘in spite of all temptations’ which 
his name may suggest, Holst ‘remains an Englishman.’ On his mother’s” 
and grandmother’s side he is pure English; on his father’s side there is 
Swedish blood, but the Holst family came to England from Russia, 
where they had long been settled, more than a hundred years ago. 

“We may sum up Holst’s characteristics as exemplified in his life 
and reflected in his art as great force of character, indomitable energy, 
sense of thoroughness and above all intense human sympathy. 
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‘“‘As in his life so in his art Holst does nothing by halves. He can be 
nobly diatonic with the greatest effect if he wants to. Or if he wants 
a harmonic clash he makes a complete one, he never lets one off lightly. 
Perhaps sometimes his rhythms and melodies may appear a little too 
pungent for timid souls. Or perhaps some hearers may find a sense of 
strain in some of his later music; probably the strain is with the hearer 
rather than the composer.”’ 


ENTR’ACTE 


A MARINETTI MANIFESTO 
(A. B. Walkley in the London Jimes.) 


That amazing propagandist, Signor Marinetti, of Milan, who 
favors me from time to time with his manifestos, now sends the 
latest of them, “Ia Danse Futuriste.” I confess that I have not 
a ha’porth of Futurism in my composition. I am what Signor 
Marinetti would himself call a Passéiste, a mere Pastist. Hence 
J have generally failed to discover any meaning in these manifestos, 
and have thrown them into the waste-paper basket. But as the 
present one happens to arrive at the same time as another Futurist 
tract—Signor Ardengo Soffici’s “Estetica Futurista”—I have read 
the two together, to see if one throws any light on the other. It 
is right to say that “the” Soffici (to adopt an Italianism) disclaims 
any connection with “the” Marinetti, explaining that he puts 
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t 
forward a doctrine, whereas official Futurism has no doctrine, but 
only manifestos. It couldn’t have, he rather unkindly adds, seeing 
that its very nature is “anticultural and instinctolatrous.” (Rather 
jolly, don’t you think, the rich and varied vocabulary of these 
Italian gentlemen?) Nevertheless, I have ventured to study one 
document by the light of the other; and, if the result is only to make 
darkness visible, it is a certain gain, after all, to get anything 
visible in such a matter. 

And first for Marinetti. His manifesto begins by taking an 
historical survey of dancing through the ages. The earliest dances, 
he points out, reflected the terror of humanity at the unknown and” 
the incomprehensible in the Cosmos. Thus round dances were rhyth- 
mical pantomimes reproducing the rotatory movement of the stars. 
The gestures of the Catholic priest in the celebration of Mass imi- 
tate these early dances and contain the same astronomical symbol 
—a statement calculated to provoke devout Catholics to fury. 
(I should like to hear the learned author of “The Golden Bough” 
on the anthropological side of it.) Then came the lascivious dances 
of the East, and their modern Parisian counterpart—or sham imi- 
tation. For this he gives a quasi-mathematical formula in the fa- 
miliar Futurist style. “Parisian red pepper-+buckler-+lance+- 
ecstasy before idols signifying nothing-+-nothing+undulation of 
Montmarte hips=erotic Pastist anachronism for tourists.” Golly, 
what a formula! 

Before the war, Paris went crazy over dances from South 
America: the Argentine tango, the Chilean zamacueca, the Brazilian 
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maxive, the Paraguayan santafé. Compliments to Diaghileff, Nijin- — 
sky (“the pure geometry” of dancing), and Isadora Duncan, “whose 
art has many points of contact with impressionism in painting, just 
as Nijinsky’s has with the forms and masses of Cézanne.” Under the 
influence of Cubist experiments, and particularly under the influ- 
ence of Picasso, dancing became an autonomous art. It was no 
longer subject to music, but took its place. Kind words for Dal- 
croze; but “we Futurists prefer Loie Fuller and the nigger cake- 
walk (utilization of electric light and machinery).” Machinery’s 
the thing! “We must have gestures imitating the movements of 
motors, pay assiduous court to wings, wheels, pistons, prepare the 
fusion of man and machine, and so arrive at the metallism of 
Futurist dancing. Music is fundamentally nostalgic, and on that 
account rarely of any use in Futurist dancing. Noise, caused by 
friction and shock of solid bodies, liquids, or high-pressure gases, 
has become one of the most dynamic elements of Futurist poesy. 
Noise is the language of the new human-mechanical life.” So Fu- 
turist dancing will be accompanied by “organized noises” and the 
orchestra of “noise-makers” invented by Luigi Russolo. Finally, 
Futurist dancing will be:— 
Inharmonious—Ungraceful—Asymmetrical— Dynamic— 
Mothobriste. 
All this, of course, is as plain as a pikestaff. The Futurist aim 
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is simply to run counter to tradition, to go by rule of contrary, to. 


say No when everybody for centuries has been saying Yes, and 
Yes when everybody has been saying No. But when it comes 
to putting this principle into practice we see at once there 
are limitations. Thus, take the Marinetti’s first example, the 
“Aviation” dance. The dancer will dance on a big map (which 
would have pleased the late Lord Salisbury). She must be 
a continual palpitation of azure veils. On her breast she will 
wear a (celluloid) screw, and for her hat a model monoplane. 
She will dance before a succession of screens, bearing the announce- 


ments 300 metres, 500 metres, etc. She will leap over a heap of 


green stuffs (indicating a mountain). “Organized noises” will 
imitate rain and wind and continual interruptions of the electric 
light will simulate lightning, while the dancer will jump through 
hoops of pink paper (sunset) and blue paper (night). And so 
forth. 

Was there ever such a lame and impotent conclusion? The new 
dancing, so pompously announced, proves to be nothing but the 
crude symbolism to be seen already in every Christmas panto- 
mime—nay, in every village entertainment of “vicar’s treat.” And 
we never guessed, when our aunts took us to see the good old fun, 
that we were witnessing something dynamic and motlibriste! 

I turn to the Soffici. He finds the philosophy of Futurism in 
the clown, because the clown’s supreme wisdom is to run counter 
to common sense. ‘The universe has no meaning outside the fire-works 
of phenomena—say the tricks and acts and jokes of the clown. Your 
problems, your systems, are absurd, dear sirs; all’s one and nothing 
counts save the sport of the imagination. Let us away with our 
egotism, with the lure of reason; let us abandon ourselves entirely 
to the frenzy of innovations that provoke wonder.” It is this 
emancipation, adds the Soffici, this artificial creation of a lyric 
reality independent of the nexus of natural manifestations and 
appearances, this gay symbolism, that our esthetic puts forward 
as the aim for the new artist. 

Well, we have: seen how gay was the symbolism devised by the 
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Marinetti. And how inadequate, how poor in invention. Dancing 
that has to be eked out by labelled screens and paper hoops and 
pyramids of stuffs! That is what we get from the new artist. The 
old artists had a different way; when they had to symbolize, they 
did it by dancing, without extraneous aid. When Karsavina sym- 
bolized golf, she required no “property” but a golf-ball. All the 
rest was the light fantastic toe. When Genée symbolized Cin- 
derella’s kitchen drudgery, she just seized a broom and danced, 
divinely, with it. But that was before the Marinetti made his grand 
discovery that music is too nostalgic for dancing purposes and that 
the one thing needful is organized noise—as organized by Luigi 
Russolo. ... No. it is no use trying; I remain an incorrigible 
Pastist. 
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Epwarp MacDoweELL 


(Born in New York, December 18, 1861; died in New York, January 23, 1908.) 


This suite was composed in 1891-92. The first performance in 
public was by the Boston Symphony Orchestra in the Metropolitan 
Opera House, New York, January 23, 1896. The suite was first played 
in Boston at a Symphony concert, February 1, 1896; it was played in 
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London under Henry J. Wood, October 23, 1901, and in Liverpool 
the winter before. ‘ It was also performed by the Boston Symphony 
Orchestra in Boston on December 4, 1897, January 4, 1902, April 6, 
1907, March 7, 1908, March 1, 1918, April 24, 1915, November 16, 1917. 
(The suite is dedicated “‘to the Boston Symphony Orchestra and its 
conductor, Mr. Emil Paur.’’) 

This suite was designed and completed before Dvorak thought of 
his symphony, ‘From the New World.” On a fly-leaf of the auto- 
graph manuscript the composer wrote as follows:— 

“The thematic material of this work has been suggested for the 
most part by Indian melodies. Their occasional similarity to North- 
ern European themes seems to the author a direct testimony in cor- 
roboration of Thorfinn Karlsefni’s Saga. The opening theme of No. 3, 
for instance, is very similar to the (presumably Russian) one made 
use of by Rimsky-Korsakoff in the third movement of his symphony 
PAAtar, 

The composer afterwards omitted the last sentence and added for 
the printed score: ‘‘If separate titles for the different movements are 
desired, they should be arranged as follows: I. Legend; II. Love Song; 
III. In War Time; IV. Dirge; V. Village Festival.”’ 
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The Indian themes used in the suite are as follows:— 
1. First theme, Iroquois. There is also a small Chippewa theme. 
2. Iowa love song. 
3. A well-known song among tribes of the Atlantic coast. There is 

a Dacota theme, and there are characteristic features of the Iroquois 
scalp dance. 
4, Kiowa (woman’s song of mourning for her absent son). 4 
5. Women’s dance, war song, both Iroquois. 3 
The suite is scored for piccolo, two flutes, two oboes, two clarinets, 
two bassoons, four horns, three trombones, bass tuba, a set of three 
kettledrums, bass drum, cymbals, and strings. | 
I. Legend: Not fast; with much dignity and character,* EX minor, 
2-2. It has been said that this movement was suggested to the com- 
poser by Thomas Bailey Aldrich’s Indian legend, “‘Miantowona’’; but 
MacDowell took no pains to follow Aldrich’s poem, incident by in- 
cident, nor to tell any particular story; “the poem merely suggested 
to him to write something of a similar character in music.’”’ When 
the suite was first played in Boston, Mr. Apthorp wrote for the Pro- 
gramme Book as follows: ‘““‘Upon the whole, it should be said distinctly 


*The indications at the head of the movements in the score are invariably in three languages 
—English, French, and German. The expression-marks are generally in Italian. 
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that Mr. MacDowell had no intention whatever of writing anythin 
of the nature of ‘programme-music’ in this suite. What description 
I may give of the poetic character of the several movements is there-} 
fore not to be taken as so-called programme-headings, indicative of 
the poetic contents and import of the music—like the headings to the | 
separate movements in Berlioz’s ‘Fantastic’ or ‘Harold’ symphonies, | 
or the titles of Liszt’s symphonic poems—but merely as showing what 
the composer had in his mind while writing the music. These poetic | 
ideas and mental pictures acted upon him far more in the way of stimu- | 
lating his imagination and conditioning certain moods than in that | 
of prompting him to attempt anything like would-be-definite tone- - 
painting.”’ | 

Mr. Lawrence Gilman, in his “Edward MacDowell” (New York | 
and London, 1905), referring to these separate titles, speaks of the 
composer’s ‘‘concession, in which one traces a hint of the inexplicable | 
and amusing reluctance of the musical impressionist to acknowledge 
the existence of a programmatic intention in his work. In the case— 
of the ‘Indian’ Suite, however, the intention is clear enough, even 
without the proffered titles; for the several movements are unmis- 
takably based upon firmly held concepts of a definite dramatic and 
emotional significance. As supplemental aids to the discovery of his 
poetic purposes, the phrases of direction which he has placed at the 
beginning of each movement are indicative, taken in connection with 
the titles which he sanctions.”’ 

The first movement opens with the announcement of the chief theme 
unaccompanied: the thesis is proclaimed fortissimo by three horns- 
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in unison; the antithesis is played pianissimo by a muted horn. This 
theme is taken up by other instruments and developed in a free way 
as though for a prelude to the main body of the movement, ‘‘twice’ 
as fast; with decision,” E minor, 2-2. Clarinets, bassoons, and lower 
strings pizzicati announce the theme in short staccato chords under- 
neath violin trills. This theme was probably derived from the theme 
of the introduction by melodic and rhythmic variation. It is worked 
out in a crescendo that swells to fortissimo, and then diminishes, until 
it appears in C major in a new rhythmic variation in the strings as the 
second theme of the movement. After this has been developed, it 
appears again in a diminution of its first form. The working-out of 
the two more prominent forms of this one theme fills the remainder of 
the movement. 

II. Love Song: Not fast; tenderly, A major, 6-8. One chief 
theme, which is announced immediately by the wood-wind, is developed, 
with the use of two subsidiary phrases, one a sort of response from the 
strings, the other a more assertive melody, first given out in D minor 
by wood-wind instruments. 

III. In War Time: With rough vigor, almost savagely, D minor, 
2-4. The chief theme is played by two flutes, in unison, unaccom- 
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panied. Two clarinets, in unison and without accompaniment, answer 
in a subsidiary theme. This material is worked out elaborately in a 
form that has the characteristics of the rondo. The rhythm changes} 
frequently towards the end from 2-4 to 6-8 and back again. Mr,! 
Apthorp wrote, before the composer gave the titles: “The third move-| 
ment might be called a Scalp-dance; not that it is meant as a musical 
reflection of any special ceremonies “connected with the Indian Scalp- 
dance, but that its general character is that of a savage, warlike ardor, | 
and blood- thirsty excitement.” 

IV. Dirge: Dirge-like, mournfully, in G minor, 4-4. The mourn-' 
ful chief theme is given out by muted violins in unison, which are soon. 
strengthened by the violas, against repetitions of the tonic note G by 
piccolo, flutes, and two muted horns, one on the stage, the other behind 
the scenes, with occasional full harmony i in groups of wind instruments. 
“The intimate relation between this theme and that of the first move- 
.ment is not to be overlooked. It is answered by the horn behind the | 
scenes over full harmony in the lower strings, the passage closing with 
a quaint concluding phrase of the oboe.’”’ The development of this 
theme fills the short movement. Mr. Apthorp wrote: ‘‘The fourth 
movement is plainly an Indian dirge; but whether over the remains 
of a slain warrior and chief, publicly bewailed by a whole tribe, or the 
secret lament of an Indian mother over the body of her dead son, the 
listener is left to determine for himself. There is a great deal of pictur- 
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esque, imaginative tinting in the movement, suggestive of midnight 
darkness, the vastness and solitude of prairie surroundings, and the 
half-warlike, half-nomadiec Indian life.” 

V. Village Festival: Swift and light, in E major, 2-4. Several 
related themes are developed. All of them are more or less derived 
from that of the first movement. There are lively dance rhythms. 
“But here also the composer has been at no pains to suggest any of 
the specific concomitants of Indian festivities; he has only written 
a movement in which merry-makings of the sort are musically sug- 
gested.” 

rat 

The music of the North American Indians has been studied by 
Theodore Baker, Frederick R. Burton, Arthur Farwell, John C. Fillmore, 
Alice C. Fletcher, Natalie Curtis Burlin, Henry F. Gilbert, H. E. 
Krehbiel, and others. There have been earnest attempts to collect, 
classify, and fix in notation song and dance tunes. 

According to George Catlin, who knew Indians intimately before they 
had the doubtful advantages of reservations, paternal government, and 
civilization, the North American savage knew these musical instruments, 
—drums, rattles, whistles, lutes; but Catlin does not describe the lutes, 
nor does he insist on them, and Schoolcraft denies their existence among 
these Indians. 

The drums were like our tambourines, or they were in the shape of 
kegs. There isa dispute as to whether the first stage in the development 
of instrumental music was the drum stage or the pipe stage. It is more 
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reasonable to suppose that the drum was the first instrument, for sav- 
ages sometimes have the drum alone, but never the pipe alone; and, if. 
they have the pipe, they also always have the drum. (The drum was 
the only musical instrument known among the Australians, the Esqui- 
maux, the Behring’s nations, the Samoyedes, and the other Siberian 
tribes, and, until recently, the Laplanders.) The North American 
Indians make the drum contemporaneous with the Deluge. ‘‘When 
the waters of the Deluge began to subside, they were drawn off into 
four tortoises, each tortoise receiving one quarter of the world. And 
these tortoises, besides serving as reservoirs, served also as drums for 
men to play on, by striking their backs with drumsticks. In remem- 
brance of this event, the Eeh-teeh-Kas, or sacred drums of the medicine 
mysteries, are always four in number, made of buffalo-skin sewn 
together in the form of a tortoise, and each of them filled with water.”’ 
The drum was used by the Indians to accompany songs of amusement 
and thanksgiving and in medicine. And, as with many savage tribes, 
the drum itself was often regarded as a deity, just as in the Middle 
Ages the bell was thought to speak, and it was dressed and bedecked 
with fetishistic ornaments. Schoolcraft tells a legend in which a tired 
Indian hunter meets spirits in the form of beautiful girls, ‘““who each 
had a little drum which she struck with ineffable grace.’ What Win- 
wood Reade wrote of the drum in venerable, mysterious Africa may 
be pondered by those who think the instrument monotonous: ‘‘For 
the drum has its language: with short, lively sounds it summons to 
the dance; it thunders for the alarm of fire or war, loudly and quickly, 
with no intervals between the beats; it rattles for the marriage; it tolls 
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for the death; and now it says, in deep and muttering sounds, ‘Come to 
the ordeal, come to the ordeal, come, come, come.’’”’? Tchaikovsky 
knew how sinister a drum might be: witness the persistent drum-beat 
in the trio of the second movement of the ‘‘Pathetic”” Symphony and 
the use of the bass drum in the ‘‘Manfred’”’ Symphony. He might well 
have cried out with the North American brave: ‘“‘Do you understand 
what my drum says?’’* 


*Compare Walt Whitman’s “‘Beat! Beat! Drums!” (‘‘Drum-Taps,’’ New York, 1865). 


if 
Beat! beat! drums!—Blow! bugles! blow! 
Through the windows—through doors—burst like a force of ruthless men, 
Into the solemn church, and scatter the congregation; 
Into the school where the scholar is studying: 
Leave not the bridegroom quiet—no happiness must he have now with his bride; 
Nor the peaceful farmer any peace, plowing his fields or gathering his grain; 
So fierce you whirr and pound, you drums—-so shrill you bugles blow. 


Beat! beat! drums!—Blow! bugles! blow! 

Over the traffic of cities—over the rumble of wheels in the streets; 

Are beds prepared for sleepers at night in the houses? 

No sleepers must sleep in those beds; 

No bargainers’ bargains by day—no brokers or speculators — Would they continue? 
Would the talkers be talking? Would the singer attempt to sing? 

Would the lawyer rise in the court to state his case before the judge? 

Then rattle quicker, heavier drums—you bugles wilder blow. 


3. 


Beat! beat! drums!—Blow! bugles! blow! 

Make no parley—stop for no expostulation; 

Mind not the timid—mind not the weeper or prayer; 

Mind not the old man beseeching the young man; 

Let not the child’s voice be heard, nor the mother’s entreaties; 

Make even the trestles to shake the dead, where they lie awaiting the hearses, 
So strong you thump, O terrible drums—so loud you bugles blow. 


PIER.CE-ARROVV 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP? 


‘Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


oD CORREA 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


i In fade to our | 
| Mourning Specialties 
| 
| 
| 


we are showing attrac- 
tive Black Hats and 

Gowns that are not 
mourning. 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS i 569 BOYLSTON STREET 
| 203, 205 CLARENDON STREET i 


BOSTON, MASSACHUSETTS ===] New York—375 Sth Avenues 


875 


Some who do not like Tchaikovsky call him a barbarian, a savag 
for his use of the drum. They resemble Danfodio who attempted t 
abolish the music of the drum in Africa. 

Rowbotham’s claim that the drum was the’ first musical instrumell 
known to man has been disputed by some, who insist that knowledge 
and use of the pipe were first; but his chapter on the drum is not only 
ingenious and learned: it is eloquent. He finds that the dripping o} 
water at regular intervals on a rock and the regular knocking of twe 
boughs against one another in a wood are of a totally different ordei 
of sound to the continual chirrup of birds or the monotonous gurgling 
of a brook. And why? Because in this dripping of water and knock. 
ing of boughs is “the innuendo of OSE (See “‘A History of Music’) 
by John Frederick Rowbotham, vol. i. pp. 1-384. London, Se 

The whistles or pipes of the Taare were the “mystery whistle,” 
which no white man could play, but which produced liquid and well 
tones; the war whistle; and the Winnebago wooing-pipe, or flute. “Ir 
the vicinity of the Upper Mississipp1, a young man will serenade his mis+ 
tress with it for days together.” He sits on a rock near the wigwam, 
and blows without intermission, “until she accedes to his wishes, anc! 
gives him her hand and heart. ” Among all savage nations the love 
call is the only definite purpose for which the flute is employed outside 
its use as a musical instrument. There are the Formosa wooing-flute| 
the Peruvian wooing-flute, and the Gila wooing-flute. The Indian 
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English 
Cea Room 


— 


160 Tremont Street 


Luncheon 
11-3 —— 


Between West and Boylston 
Strects 


Rare Old Violins || || Foreign Languages 
oe ee See Easily Learned 

’ The Berlitz Conversational Method 

VIOLAS and CELLOS makes the study of any foreign language 

of exquisite tone a surprisingly simple, easy and pleasant 

matter. Exper:enced native teachers. 

Day and Evening Classes. Private 

instruction if desired. Reasonable 


ITALIAN VIOLIN STRINGS | tuition. Call, write or phone. 


Trial Lesson Free 


and splendid condition 


MUSICIANS SUPPLY ERLITZ 
218 COMPANY 60 LANCU A.C Ee 
LaGrange Street, Boston, Mass. Est. 1878 200 BRANCHES 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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Copy OF A RECENT BULLETIN 


ISSUED BY THE 


Boston Public Library 
The x 


yymphony Concert 


INTRODUCTORY. 
Scholes, Percy A. The listener’s guide to music, with a concert- 
goer’s glossary. London. to1g. Plates. 4048.416 


Contents. — What the listener really needs to know. — How the composer 
works. — The principle of design. — The sonata-form.— The symphony as 
a whole. The orchestra and its instruments. 


THE INSTRUMENTS. 
Elson, Arthur. Orchestral instruments and their use. Boston. 
1903. Illus. 4057-75 


A description of each instrument, and an explanation of its functions. 
Mason, Daniel G. The orchestral instruments and what they do. 
sth edition. New York [ro11.] Illus. Plan. 4049.405 


A primer for concert-goers. A earlier edition is on call-number 4040.213. 


HISTORY AND CRITICISM. 


Coerne, Louis A. The evolution of modern orchestration. 
New York. 1908. 4053-88 

Henderson, William J. The orchestra and orchestral music. 
New York. 1899. Portraits 8059a.30 

Lee, Ernest M. The story of symphony. London. 116. 
Illus. Portraits. 4040.445 
Chronological list of the more important composers of symphonies, pp. 
IQI-221. 

Nathan, M. Montagu-. The orchestra and how to listen to it. 
London. [1917.] Plates. Diagrams. 4049.404 

Surette, Thomas W. Course of study on the development of 
symphonic music. [Chicago.] 1915. 4049a.287 


Prepared for the National Federation of Musical Clubs. Deals mainly 
with the aesthetic basis of instrumental music; with form, style and content, 


ANALYTICAL GUIDES. 
Gilman, Lawrence. Stories of symphonic music. New York. 
1907. 4049a.348 


A guide to the meaning of important symphonies, overtures, and tone 
poems from Beethoven to the present day. 

Goepp, Philip H. Symphonies and their meaning. Philadelphia. 
1898-1913. 3 V. 4049a.2 


On representative symphonies, with excerpts from the scores. 


Most of the works played at symphony concerts in Boston may be seen 
in the Brown Music Room, third floor of the Central Library. 


woman met by a rude Spanish wooer late one night in a street of Cuzel 
said, ‘‘For the sake of God, sir, let me go; for the flute that you heari| 
yonder tower is calling me with such tenderness and passion that | 

cannot say no to the summons of the man playing it; Love constrain 
me to go there, that I may be his wife, and that he may be my husband, 

There were ’one-stopped war whistles ; there were deerskin flutes ¢ 
three, four, and six holes. The rattles were used to mark time. Bot) 
vocal and instrumental music were used in the dance. 

Catlin says of the vocal music of the North American Indians: “Ro, 
the most part of their vocal exercises there is a total absence of what th 
world would call melody, their songs being made up chiefly of a sort o| 
violent chaunt of harsh and jarring gutturals, of yelps and barks an 
screams, which are given out in periect time, not only with ‘methor 
(but with harmony) in their madness.’ There are times, too, as ever, 
traveller of the Indian country will attest, if he will recall them to hi 
recollection, when the Indian lies down by the fireside with his drun 
in his hand, which he lightly and almost imperceptibly touches ovei 
as he accompanies it with his stifled voice of dulcet sounds that migh 
come from the most tender and delicate female.’”? In another plae 
Catlin speaks of “quiet and tender songs, rich in plaintive expressioi 
and melody.” 

It has been stated plausibly that song in its rudest state was influence( 
and shaped by the story-teller, who grew excited as he told some legen 
or warlike adventure, or boasted of his own glory; for in his excite 
ment he would begin to intone, and the tonal unsteadiness of speeel) 


| 
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LINCOLN HOUSE BROIDERIES 


of Neighborhood Italian Women 
ENGAGEMENT and WEDDING GIFTS | 


Pincushions -Runners Tea Cloths Luncheon Sets Dinner Cloths 
Prices from fifty cents to fifty dollars 
Estimates given for special orders 


LINCOLN HOUSE 80 EMERALD STREET 
Tel. Beach 5414 10 minutes walk from Berkeley and Boylston Sts. | 


Telephone Back Bay 3269 


MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing 
Marcel Waving Manicure 
Hair Work Scalp Treatment 
Facial Massage 


aa 


ratte 


Distinctive 


Wedding Gifts 


711 BOYLSTON STREET 
Room 14 Stone Building 


i 
9 PARK ST.,, BO ST Om 


PRR IT 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


WEDDING INVITATIONS THE 


CALLING CARDS Lamping-N olan Shop 
STATIONERY Established 1905 


VALENTINES 462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 


HARPER W POULSON Frederick & Nestle Systems. Ten Expert 
SOCIAL AND COMMERCIAL STATIONER Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
| #84 BoYLSTON STREET BOSTON preparations. Their quality never varies, 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. Guard against theft. 
Telephones, Back Bay 8862, 8863 


| 
| Sale Price) WWITLLINERY SALE | Sale Price 
$5.00 “Mlle CAROLINE $5.00 


and 480 Boylston Street, Boston and 
upwards Block of Brunswick Hotel upwards 


| 
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Mille. Alary & 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


New Violin Music 


RUDOLPH SCHILLER Once on a time 
Menuet 
Ss A Serenade 


FANNY REED HAMMOND Reverie 
Melodie 


PHILIPPE Li: VEILLO Romance 


“* ~Moment Musical 


CLARENCE C. WHITE 
Cradle Song (Berceuse) 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 
Modern Loose-leaf Devices 
and Supplies 


seMibKy SR EE 


Old South Building 
Telephone, Main 1590 


HE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 
MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 


VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 


High Grade Silver G Strings 


was thus corrected. There was then one note, and some say that the 
first musical note was G. ‘At the present day,” as Mr. Rowbotham 
claims, ‘‘the songs of savages are nearly all at this pitch, that is to say, 
with G for the keynote, and those savages who have only one note in 
their music always have G for that one note.’”’? Chanting in impassioned 
speech led to isolation of the tone, and the savage aware of tone apart 
from speech sought to vary his pleasure. A two-note period was the 
next step. Then came a period of three. This little scale was extended, 
and it was made up of the Great Scale of three notes and the Little 
Scale of two notes. Thus vocal music passed through three stages 
in the evolution of the scale, “the Isolating, where the Great Scale 
and the Little Scale remain isolated from one another, as is found 
in the most ancient music of the nations of antiquity, the music also 
of many savages, and of the Chinese; the next stage is the Aggluti- 
native Stage, when these two scales are agglutinated by the insertion 
of the fourth; and the Inflectional Stage, when by the insertion of the 
seventh the scale is enabled to pass naturally to the octave above, and 
to modulate to a new scale on the keynote of its fifth.”’ (‘‘A History of 
Music,” by John F. Rowbotham, vol. i. p. 107; see also pp. 70-1388.) 
Mr. Rowbotham insists that most of the North American Indians were 
in the Agglutinative Stage; they made use of only six notes, and, if the 
‘Story told among them was the prose of music, the Dance was the verse. 


PypoA. ADDY GAACK's 
‘- |  -s a JO ¢ 
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el’ 
\ ray se” Boston JoxKe coe ® Novela eS ; (faeces 
eavons 22 Bromfield St.—Boston9, Mace BUZZER LETTER 


PUZZLES MARSHMALLOW-SNAKE 
NOISE MAKERS Clever Joker Novelties. ~*~ COMIC COOK BOOK 
NOVELTY BALLOONS Dance, Dinner and Party Favors. COMIC PLACE CARDS 
NOVELTY PAPER HATS Your Special Party Colors in Favors toOrder | TUNSTREL JOKE BOOK 
BE urgne eilebie nee oe HoLipay SPECIALTY Favors INTHEIR SEASON " 


@ UP ONE FLIGHT BE] 


GORING 


SPECIALIZES IN 


HATS FOR MATRONS 


Third Floor —6 PARK STREET 
BOSTON 


MADAM 


SARA'S la PATRIC es 


Strictly Custom Made and Ready-to-Wear 


Corsets, Brassieres, Dainty Lingerie and 
Breakfast Coats. 


80 BOYLSTON STREET 


Designer and 
Creator 


UlLtO of 


Smart Apparel for Women 
and Misses 


GOWNS 


Bradbury Building 
230 Boylston Street, Boston 


230 Boylston Street 


Bradbury Building 
| Telephone, Back Bay 3446 


LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 


Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE —1274 Massachusetts Ave. FALL RIVER — 197 Bank Street 
WATERTOWN —1I Galen Street NEW BEDFORD — 672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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FORTY-SECOND SEASON. NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


The fourth trip of the Orchestra will take place next week. There 
will be no concert Friday afternoon, February second, 
or Saturday evening, February third 


Fourteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 9, at 2.30 o’clock 


SATURDAY EVENING, FEBRUARY 10, at 8.15 o’clock 


Chausson Symphony in B-flat major, Op. 20 


I. Lent; Allegro vivo. 
II. Trés lent. 
III. Animé. 


Ballantine. : “From the Garden of Hellas,’’ Suite for Orchestra 


(First time at these concerts) 


Mendelssohn . } : Concerto in E minor for Violin, Op. 64 
| i; iileers molto appassionato. 
II. Andante. 


III. Allegretto non troppo; Allegro molto vivace. 
‘Turina : : : . : Danzas Fantasticas 
| (First time in America) 


| SOLOIST 
| TOSCHA SEIDEL 


There will be an intermission of ten minutes after Ballantine’s Suite 


| City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
vit being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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FOURTH CONG@GER Teint ST UNE Reis tas 
1922-23 


SYMPHONY SUNDAY AFTERNOON 
HALL | JANUARY 28 


JOINT Ete by 


Soprano — Prima Denes 
of the Mctropeitan Opera Co. 


ne oa ei pene 


Program -- 
1. a. Andante con variationi . J A : A 2 . : . Schubert-Tausig 
b. Etude, C-sharp shia j 
c. Ballade, A-flat _ oe Chopin 
Mr. SrLori 
2. A Christma Carol (15th Century) , 4 : : 4 : . Arranged by Bax 
My Love, She’s But a Lassie Yet : : P L : : : . Old Scotch 
Auf dem Gruenen Balkon . ; : ; : : : d F ; e Wolf 
Hat dich die liebe beruehrt . : i : . : 3 Z 4 4 Marx 
Mme. ALDA 
3. a. “St. Francis walking on the waves’”’ * * \ : ; ‘ : , A . Liszt 
b. Benediction de Dieu dans la solitude * * 
Mr. SILori 
4. Mandoline : ; A . 4 i : : ; : ‘ ; A . Dupont 
Quelle Souffrance . , : 4 3 : ‘ - ; A : Lenormand 
Soldatskaia nieviesta . ; : : ; ; : : : ; Rachmaninov 
Kakoie stchastie . i - : : : a ; * rae Rachmaninov 
Mme. ALpA 
5. a. Prelude in B minor, Op.11** } Liadov 
b. Four Russian Folk Songs (from Op. 58 for orchestra) * 
Legend about the birds—‘‘I danced with a sede —Cradte Song—Dance 
c. Lesginka (Caucassian Dance) * * « A. Rubinstein 
Mr. S1tott 
6. Thy Beaming Eyes : ; ; . MacDowell 
The Singer (written for and dedicated to Mme. " Alda) ‘ ; Maxwell 
Cloud Pictures (written for and dedicated to Mme. Alda) . Arranged by Laforge 
Phantom Legions (dedicated to those who made the supreme 


sacrifice) .  Ward-Stephens 
pet val Mme. ALpDA 
+t Revingd "bby A. Siloti 


The Steinway Piano Used 


Reserved seats, $1.00 to $2.50 (plus war tax) 
Tickets are now on sale at SYMPHONY HALL 
and down-town at STEINERT HALL (Beach 1330) 


FIFTH STEINERT CONCERT 
SYMPHONY HALL, SUNDAY AFTERNOON, FEBRUARY 18th 


JOINT RECITAL by 
M. ALFRED CORTOT, Pianist 


and M. JACQUES THIBAUD, Violinist 


TICKETS ARE NOW ON SALE 
THE STEINWAY PIANO 
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Chandler & Go 


TREMONT STREET, NEAR WEST 


Authentic Style and Unusual Value in 


FUR COATS 
AND WRAPS 


For the woman who would buy her 
fur coat with certainty as to style and 
guality prestige, but at a saving sf 
several hundred dollars. 


A few of the many eee 


Of particular interest is their length, gorgeousness of lining | ‘ 
and exclusiveness of style. t .. 


Dyed Muskrat Coats (Cledean: Seal), 48 to 50 


inches long, beautifully lined, shirred chin or . 1 | 
shawl collars, $425.00 a 
Raccoon Coats, 45 inches ‘long, worked with- a 


out the border, $275.00 | 


Caracul Coats and Wraps, 49 or 50 inches = |} 
long, trimmed with Fox or Kolinsky, $5 75.00 {| 


Squirrel Coats, 40 inches long, shawl collar, $450.00 | | 


A comprehensive grouping of Fur Wraps, each an. 1} 
individual achievement, and all of a quality that is ; 
significant .of their makers’ famous high standards 
of workmanship. 


SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, | Back Bay 1492 
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PIERRE MONTEUX, Conductor 
FORTY-SECOND SEASON, 1922-1923 


Programme 


MONDAY EVENING, JANUARY 29, at 8.15 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT 2 ; ; : 4 . President 
GALEN L. STONE 2 , ; ; P : Vice-President 
ERNEST B. DANE 7 : s ; 4 ‘ ‘ Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


Franz Liszt 
at his Steinway 


OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 


the beginning and wait for a 


CHE INSTRUMENT OF THE IMMORTALS 


Steinway. Usually this is because 
they do not realize with what ease 
and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. 


STEINWAY & SONS, STEINW 
109 EAST 14th STREET 


Prices: $875 and up. 


Convenient terms. 


Used pianos taken in exchange. 


Subway Express Stations at the Door 
F>~. REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 


. You may purchase a new Steinway piano 


AY HALL 
NEW YORK 


Burgin, R. 


Sundersen, R. 
<assman, N. 
Chillois, F. 
3erger, H. 
Stonestreet, L. 
Diamond, S. 


| 
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fourel, G. 
Artiéres, L. 


Bedetti, J. 
‘Schroeder, A. 


Kunze, M. 
Seller, K. 


| FLUTES. 
Laurent, G, 
3rooke, A. 
{merena, P. 


| PiccoLo. 
dattles, A. 


| Horns. 


Vendler, G. 
Arbeer, H. 
Tain, F. 
‘rebhardt, W. 


TUBA. 
idam, E. 


| 
ORGAN. 
now, A. 


" 


Concert-master. 
Cheodorowicz, J. 
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Forty-second Senor 1922-1923 


PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 
Hoffmann, J. Gerardi, A. 
Mahn, F. Krafft, W. 


Pinfield, C. 


Fiedler, B. 


Barozzi, S. Leveen, P. 
Gorodetzky, L. Kurth, R. 
Goldstein, S. Bryant, M. 


Riedlinger, H. 


Erkelens, H. 


Tapley, R. Del Sordo, R. 
VIOLAS. 
Werner, H. Grover, H. 
Van Wynbergen, C. Shirley, P. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS. 
Keller, J. Belinski, M. Warnke, J. 
Barth, C. Stockbridge, C. Fabrizio, E. 
BASSES. 
Seydel, T. Ludwig, O. Kelley, A. 
Gerhardt, G. Frankel, I. Demetrides, L. 
OBOES. CLARINETS. 
Longy, ‘G. Sand, A. 
Lenom, C. Arcieri, E. 


Stanislaus, H. 


Vannini, A. 


nestra 


Hamilton, V. 
Sauvlet, H. 


Siegl, F. 
Mariotti, V. 
Murray, J. 
Knudsen, C. 
Seiniger, S. 
Messina, S. 


Fiedler, A. 
Mullaly, J. 


Langendeen, J. 
Marjollet, L. 


Girard, H. 


BASSOONS. 
Laus, A. 
Allard, R. 
Bettoney, F. 


ENGLISH HorRNS. Bass CLARINET. CoONTRA-BASSOON. 
Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. TRUMPETS. TROMBONES. 
Hess, M. Mager, G. Hampe, C. 
Van Den Berg, C. Mann, J. Adam, E. 
Perret, G. Mausebach, A. 
Kloepfel, L. Kenfield, L. 
HARPs. TIMPANI. PERCUSSION. 
Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
CELESTA. LIBRARIAN. 
Fiedler, A. Rogers, L. J. 
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“A voice that guickens the musical ear of 
childhood —a voice that stirs the musician 
to his most inspired moments, and yet a 
voice that ts as human and intimate as the 


voice of a lifelong friend.” 
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SYMPHONY IN F Minor, No. 4, Op. 36. . . . Parmer TCHAIKOVSKY 


Born at Votkinsk, in the government of Viatka, Russia, May 7, 1840; died at 
Petrograd, November 6, 1893.) 


Tchaikovsky composed this’ symphony during the winter of 
} 1877-78. He had lost interest in an opera, “Othello,” for which a 
‘libretto at his own wish had been drafted by Stassoff. The first 
draft was finished in May, 1877. He began the instrumentation on 
August 25 of that year, and finished the first movement Septem- 
ber 24. He began work again towards the end of November. The 
Andantino was finished on December 27, the Scherzo on January 1, 
1878, and the Finale on January 7, 1878. 

_ The first performance was at a symphony concert of the Russian 
“Musical Society, Moscow, February 22, 1878. Nicholas Rubinstein 
conducted. 

| The first performance in the United States was at a concert of 
the Symphony Society at the Metropolitan Opera House, New York, 
February 1, 1890, Walter Damrosch conductor. 

_ The dedication of this symphony is as follows: “A mon meilleur 
Jami” (“To my best friend”), and thereby hangs a tale. 

This best friend was the widow Nadejda Filaretovna von Meck. 
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BY 
Prof. ARTHUR E. HEACOX 


Oberlin Conservatory of Music 
Price, $1.50 postpaid 


A compact, thoroughly practical textbook written expressly for class-room use. It 
embodies new features and is the outcome of the author’s long experience as a teacher 
and in writing textbooks that work. It will be heartily welcomed by all high school and 
other teachers of harmony everywhere. 


ENDORSEMENTS 
“T shall surely use your book in my first-year course in Harmony at Harvard.” 
—WALTER R. SPALDING, Department of Music. Harvard University, Cambridge. 
“| have studied your book with interest and I predict a large sale for the work.” 
— JOHN ROSS FRAMPTON, Iowa State Teachers College, Cedar Falls, Iowa. 
“The book is simply admirable; I can say no more and surely can say no less.” 
—PERCY GOETSCHIUS, Institute of Musical Art, New York City. 
“Your book certainly meets the great need of High School harmony teachers. It is unique.” 
— HAZEL M. SILCOX, Department of Music, Carthage College, Carthage, Ill. 
“I am sure that the sale of your book will exceed your expectations. I am already passing it round in the 
Junior High Schools." —GLENN H. WOODS, Director, of Music, Oakland, Cal. 


“I find satisfaction in the clear and effective work in correlating keyboard and ear-training with writing.’’ 


—G. S. DICKINSON, Department of Music, Vassar College, New York. 


OLIVER DITSON COMPANY 
178-179 TREMONT STREET BOSTON 10 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 


Order of your local dealer 


Her maiden name was Frolowsky. She was born in the village | 
Snamensk, government of Smolensk, February 10, 1831. She mar. | 
ried in 1848 an engineer, and for some years she knew poverty, . 
Her courage did not give way; she was a helpmeet for her husband, | 
who finally became famous and successful. In 1876 her husband | 
died. She was left with eleven children and a fortune of “many 
millions of rubles.” Dwelling at Moscow, fond of music, she ad- 
mired beyond measure certain works by Tchaikovsky. Inquiring) 
curiously concerning his character as a man and about his worldly 
circumstances, she became acquainted with Kotek, a pupil of Tchai- 
kovsky in composition. Through him she gave Tchaikovsky com- 
missions for transcriptions for violin and pianoforte of some of 
his works. There was an interchange of letters. In the early sum- 
mer of 1877 she learned that he was in debt. She sent him three 
thousand rubles; in the fall of the same year she determined to 
give him yearly the sum of six thousand rubles, that he might com- 
pose free from pecuniary care and vexation; but she insisted that 
they should never meet. They never spoke together; their letters 
were frequent and intimate. Tchaikovsky poured out his soul to 
this woman, described by his brother Modest as proud and ener- 
getic, with deep-rooted principles, with the independence of a man; 
a woman that held in disdain all that was petty and conventional; 
was pure in thought and action; a woman that was compassionate, 
not sentimental.* 

The composer wrote to her May 13, 1877, that he purposed to 
dedicate this symphony to her. “I believe that you will find in it 
echoes of your deepest thoughts and feelings. At this moment any 
other work would be odious to me; I speak only of work that pre- 
supposes the existence of a determined mood. Added to this I am 
in a very nervous, worried, and irritable state, highly unfavorable 
to composition and even my symphony suffers in consequence.” In 
August, 1877, writing to her, he referred to the symphony as “yours.” 
“I hope it will please you, for that is the main thing.” He wrote 
August from Kamenka: “The first movement has cost me much 
trouble in scoring it. It is very complicated and long; but it seems 
to me it is also the most important. The other movements are 
simple, and it will be fun to score them. There will be a new effect 
of sound in the Scherzo, and I expect much from it. At first the 
strings play alone and pizzicato throughout. In the Trio the wood- 
wind instruments enter and play alone. At the end all three choirs 
toss short phrases to each other. I believe that the effects of sound 


*In December, 1890, Nadejda wrote Peter that on account of the complicated state 
of her business affairs she could not continue the allowance. Furthermore, she treated 
nim with curious indifference, so that Tchaikovsky mourned the loss of the friend rather 
than of the pension. He never recovered from the wound. Nadejda von Meck died on 
January 25, 1894. 
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and color will be most interesting.” He wrote to her in December) 
from Venice that he was hard at work on the instrumentation: “No| 
one of my orchestral pieces has cost me so much labor, but on no! 
one have I worked with so much love and with such devotion. At) 
first I was led on only by the wish to bring the symphony to an end, | 
and then I grew more and more fond of the task, and now I cannot. 
bear to leave it. My dear Nadejda Filaretovna, perhaps I am mis- 
taken, but it seems to me that this symphony is no mediocre piece; | 
that it is the best I have yet made. How glad I am that it is our 
work, and that you will know when you hear it how much I thought 
about you in every measure! If you were not, would it ever have. 
been finished? When I was in Moscow and thought that my end 
was about to come,* I wrote on the first draft: ‘If I should die, 
please send this manuscript to N. F.. von Meck.’ I wished the 
manuscript of my last composition to be in your possession. Now 
Iam not only well, but thanks to you, in the position to give myself 
wholly to work, and I believe that I have written music which 
cannot fall into oblivion. Yet it is possible that I am wrong; it is 
the peculiar habit of all artists to wax enthusiastic over the young- 
est of their productions.” Later he had chills as well as fever over 
the worth of the symphony. 

He wrote to Nicholas Rubinstein, January 13, 1878, from San 
Remo, and implored him not to judge the symphony before it was 
performed. “It is more than likely that it will not please you when 
you first look at it, therefore do not hurry judgment, but write me 
what you honestly think after the performance. In Milan I wished 


*There is reference here to the crazed condition of Tchaikovsky after his amazing 
marriage to Antonina Ivanovna Milioukoff. The wedding was on July 18, 1877. He left 
his wife at Moscow, October 6. See the Programme Book of the Boston Symphony Or- 
chestra for January 31, 1903 (pp. 721-724). 
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to indicate the tempi by metronome marks; I did not do this, for 
a metronome costs there at least thirty francs. You are the only 
conductor in the whole world whom I can trust. In the first move- 
ment there are some difficult changes in tempo, to which I call your 
special attention. The third movement is to be played pizzicato, the) 
quicker the pace, the better; yet I have no precise idea of what 
speed can be attained in pizzicato.” | 

In a long letter to Mrs. von Meck from Florence, March 1, 1878, 
Tchaikovsky gave the programme of the Fourth Symphony, with 
thematic illustration in notation :— | 

“The Introduction is the kernel, the quintessence, the chief. 
thought of the whole symphony.” He quotes the opening theme, 
sounded by horns and bassoons, Andante, F minor, 3-4. “This is, 
Fate, the fatal power which hinders one in the pursuit of happiness | 
from gaining the goal, which jealously provides that peace and com- 
fort do not prevail, that the sky is not free from clouds,—a might 
that swings, like the sword of Damocles, constantly over the head, 
that poisons continually the soul. This might is overpowering 
and invincible. There is nothing to do but to submit and vainly 
complain.” He quotes the theme for strings, Moderato con anima, 
F minor, 9-8. “The feeling of despondency and despair grows ever 
stronger and more passionate. It is better to turn from the realities” 


AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 
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and_.to lull one’s self in dreams.” Clarinet solo with accompaai 


ment of strings. “O joy! What a fine sweet dream! A radiant 
being, promising happiness, floats before me and beckons me. The 
importunate first theme of the allegro is now heard afar off, and 
now the soul is wholly enwrapped with dreams. There is no 
thought of gloom and cheerlessness. Happiness! Happiness! Hap- 
piness! No, they are only dreams, and Fate dispels them. The 
whole of life is only a constant alternation between dismal reality 
and flattering dreams of happiness. There is no port: you will be 
tossed hither and thither by the waves, until the sea swallows you. 
Such is the programme, in substance, of the first movement. 
“The second movement shows another phase of sadness. Here is 
that melancholy feeling which enwraps one when he sits at night 


alone in the house, exhausted by work; the book which he had taken 
to read has slipped from his hand; a swarm of reminiscences hag 


arisen. How sad it is that so much has already been and gone! and 


yet it is a pleasure to think of the early years. One mourns the — 


past and has neither the courage nor the will to begin a new life. 
One is rather tired of life. One wishes to recruit his strength and 
to look back, to revive many things in the memory. One thinks on 
the gladsome hours, when the young blood boiled and bubbled and 
there was satisfaction in life. One thinks also on the sad moments, 


on irrevocable losses. And all this is now so far away, so far away. — 


And it is all so sad and yet so sweet to muse over the past. 
“There is no determined feeling, no exact expression in the third 


movement. Here are capricious arabesques, vague figures which ~ 
slip into the imagination when one has taken wine and is slightly ~ 


intoxicated. The mood is now gay, now mournful. One thinks 


about. nothing; one gives the fancy loose reins, and there is pleasure © 


in drawings of marvellous lines. Suddenly rush into the imagina- 


tion the picture of a drunken peasant and a gutter-song. Military 


music is heard passing by in the distance. These are disconnected 
pictures, which come and go in the brain of the sleeper. They have 


nothing to do with reality; they are unintelligible, bizarre, out-at- — 


elbows. 
“Rourth movement. If you find no pleasure in yourself, look 
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about you. Go to the people. See how it understands to be jolly, 
how it surrenders itself to gayety. The picture of a folk-holiday. 
Scarcely have you forgotten yourself, scarcely have you had time 
to be absorbed in the happiness of others, before untiring Fate | 
again announces its approach. The other children of men are not | 
concerned with you. They neither see nor feel that you are lonely 
and sad. How they enjoy themselves, how happy they are! And 
will you maintain that everything in the world is sad and gloomy? 
There is still happiness, simple, native happiness. Rejoice in the 
happiness of others—and you can still live. 

“This is all that I can tell you, my dear friend, about the sym- — 
phony. My words naturally are not sufficiently clear and exhaus- — 
tive. It is the characteristic feature of instrumental music, that 
it does not allow analysis.” 


* 
* * 


The symphony is scored for piccolo, two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, 
bass tuba, a set of three kettledrums, bass drum, cymbals, tetiqughe, 
strings. 

J. Andante sostenuto; moderato con anima (in movimento di 
valse), F minor, 3-4 and 9-8. 

II. Andantino in modo di canzona, B-flat minor, 2-4. 

III. Scherzo, ‘“Pizzicato ostinato”: Allegro, F major, 2-4. 

IV. Allegro con fuoco, F major. A Russian folk-tune, “In the 
fields there stood a Birch-tree,” is introduced and varied. 

When the symphony was first played at Moscow it did not make — 
the impression hoped for by Tchaikovsky. He wrote to Mrs. von 
Meck from Florence: “The first movement, the most complicated 
and also the best, is perhaps much too long and not easy to under- 
stand at a first hearing. The other movements are simple.” 

Tchaikovsky had a peculiar weakness for this symphony. He 
wrote to Mrs. von Meck from Florence, December 8, 1878: “I go 
back to two years ago, and return to the present with joy! What a 
change! What has not happened during these years! When I 
began to work at the symphony I hardly knew you at all. I remem- 
ber very well, however, that I dedicated my work to you. Some 
instinct told me that no one had such a fine insight into my music 
as yourself, that our natures had much in common, and that you ~ 
would understand the contents of this symphony better than any ~ 
other human being. I love this child of my fancy very dearly. It 
is one of the things which will never disappoint me.” 

Again he spoke of the symphony as “a labor of love, an enjoyment — 
like ‘Oniegin’ and the second Quartet.” 
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OVERTURE IN C MINOR TO “Ruy Buas,” Op. 95, 4 
FELIX MENDELSSOHN BaARTHOLDY 


(Born at Berlin, February 3, 1809; died at Leipsic, November 4, 1847.) 


Victor Hugo’s drama, “Ruy Blas,” was produced at the Théatre de 
la Renaissance, Paris, on November 8, 1838. Frédérick Lemaitre 
created the part of the hero. Louise Beaudouin was the Queen. 

Fechter produced the play in English at the Princess’s Theatre, 
London, October 27, 1860. The first performance in Boston was on 
February 22, 1870. 

Mendelssohn wrote to his mother in a letter dated Leipsic, March 
18, 1839: “You wish to know how it has gone with my overture to 
‘Ruy Blas.’ Merrily enough. Between six and eight weeks ago the 
request came to me to write something for the performance con- 
nected with the Theatrical Pension Fund, a very excellent object, for 
the furtherance of which they were going to play ‘Ruy Blas.’ The 
request came to me to write an overture, and in addition they be- 
sought me to compose a Romanza, because they thought the thing 
would succeed better if my name were connected with it. I read the 
play; it is really of no value, absolutely below contempt*; and I 
told them I had no time to write an overture, but I did compose the 
Romanza. Monday (a week ago) was to be the day of the per- 
formance. On the Tuesday before, the people came, thanking me 
warmly for the Romanza, and said they were sorry that I had 
written no overture, but they saw perfectly that for such work time 
was needed, and next year would be more thoughtful and give me 
a longer time. They stirred meup. I took the thing at once in hand 
that same evening, and blocked out my score; Wednesday morning 
was rehearsal, Thursday was concert, and yet on Friday the overture 
was ready for the copyist; Monday it was given three times in the 
concert-room, then rehearsed once in the theatre, and in the evening 
was given in connection with the wretched play, and has made 
me as much fun as anything I ever did in my life. In the next con- 
cert they are going to repeat it ‘by request?” (Englished by W. L. 
Gage). 

The score was not published until after Mendelssohn’s death. The 
title on the original score is “Overture for full orchestra, composed 
for the Theatrical Pension Fund at its fiftieth anniversary, March 11, 
1839.” 

George Hogarth in his “Philharmonic Society of London” (Lon- 
don, 1862) mentions the fact that this overture was played for the 
first time by the Philharmonic Society in the season of 1849, and 


aye tts not worth while to argue this point. Mendelssohn’s fastidiousness was often 
finical priggishness. 
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he adds this note: “During the season 1844, when Mendelssohn 
conducted the Society’s concerts, this overture (in manuscript) was 
tried at a morning trial-performance, when, it would appear, it did 
not ‘go’ to the composer’s satisfaction. When Mr. Anderson,* 
after the performance, expressed his admiration of the new work, 
he was surprised to hear Mendelssohn say, with some heat, that he 
was much displeased with it, so much that he would burn it. Mr. 
Anderson said something deprecating such a resolution, but Men- 
delssohn repeated his determination that it should never be heard 
in public. Mr. Anderson then said, ‘You have often expressed 
your admiration of my good master, Prince Albert; I am sure it 
would gratify him to hear a new composition of yours, so pray let 
me give him that pleasure by means of the Queen’s private band.’ 
Mendelssohn consented, on condition that the overture should never 
be publicly performed, and gave Mr. Anderson the original orches- 
tral parts. The overture was frequently performed at Buckingham 
Palace and Windsor Castle, to the admiration of Her Majesty and 
the Prince. Some time after the composer’s lamented death Mr. 
Anderson wrote to Madame Mendelssohn, informing her of all that 
had passed with respect to this overture, and requesting her per- 
mission to perform it at Mrs. Anderson’s next annual concert. The 
permission was kindly given, and the overture was performed at 
that lady’s concert in the season 1849, this being the first time it 
was ever publicly heard in England. As said before, it was after- 
wards performed the same season by the Philharmonic Society.” 


*George Frederick Anderson, violinist, was born at London in 1793, and he died 
there in 1876. He was conductor of the Royal Private Band and Honorable Treasurer 
of Philharmonic Society and Royal Society of Musicians. He published at Norwich, in 
1855, “Statement of Mr. G. F. Anderson, in reply to calumnious charges against him 
as Director of Her Majesty’s Private Band.’’ He married Luey Philpot (1790-1878), 
the first woman pianist who played at a Philharmonic Society concert (April 29, 1822). 
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The overture is scored for two flutes, two oboes, two bassoons, 
four horns, two trumpets, three trombones, kettledrums, strings. 
It was performed in Boston on December 4, 1852; but was that the 
first performance here? 

Sir George Macfarren maintained that the Lento which begins 
the overture and interrupts more than once the main Allegro molto 
suggests with its “slow imperious chords the thought of the iron- 
minded minister, who, offended at his neglect by his royal mistress, 
avenges this by the advancement of his minion to the highest State 
offices, in order that the romantic menial may win the queen’s affec- 
tion, and she be disgraced by the exposure of her lowly passion. 
The wild ardor with which the Allegro begins must figure the ex- 
travagant aspiration of the servitor hero. The passionate cantabile, 
with its gorgeously rich orchestration and its seemingly hesitating 
accompaniment, suggests the idea of the guileless lady who is the 
dupe and victim of her minister’s machinations. And the sequel 
tells of the rapture of Ruy Blas, when, in his strange exultation, the 
object which he scarcely durst desire is within his reach—nay, in 
his very possession—the reciprocation of his love.” 


* 
* * 


Ruy Blas is the hero of operas by Prince Poniatowski (Lucca, 
September, 1843); Ferd. Besanzoni (Piacenza, 1848); Howard 
Glover (London, October 28, 1861); “Maria di Neuemburgo,” by 
Chiaromonte (Bilbao, February, 1862) ; “Ruy Blas,” by Max Zenger 
(Mannheim, June 4, 1868); “Ruy Blas,” or “Una Vendetta Cata- 
lana,” by Filippo Marchetti (Milan, April 3, 1869).* See also 
Massenet’s “Don César de Bazan” (Paris, Opéra-Comique, No- 
vember 30, 1872) and Wallace’s “Maritana, or Don Cesar de Bazan” 
(London, November 15, 1845). An overture and incidental music 
to Hugo’s play were composed by Jaques Strung (Paris, about 
1840). 


SPANISH SYMPHONY FoR VIOLIN AND OrcHESTRA, Op. 21 
Epovuarp Victor ANTOINE LALO 


(Born at Lille, January 27, 1828; died at Paris, April 22, 1892.) 


Lalo’s “Symphonie Espagnole” was played for the first time at a 
Colonne concert at the Chatelet, February 7, 1875. The solo violin- 
ist was Pablo de Sarasate, to whom this work, as well as Lalo’s 
Violin Concerto, Op. 20, is dedicated. 


__ *Marchetti’s opera was produced in Boston at the Globe Theatre on Dec. 24, 1874, 
with Mme, Potentini, Carpi, and Tagliapietra as the chief singers. 
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The orchestral part of this concerto symphony is scored for pic- 
colo, two flutes, two oboes, two clarinets, two bassoons, four horns, 
two trumpets, three trombones, kettledrums, snare-drum, it 
harp, and strings. 

The first movement, Allegro non troppo, in D minor, 2-2, begins 
with preluding by orchestra and solo instrument on figures from 
the first theme. The orchestra takes up the theme fortissimo and 
develops it as an introductory ritornello; but, after the theme is 
developed, the solo violin enters, takes up the theme and develops 
it in its own way. Passage-work leads to a short tutti, which 
announces the second theme, played in B-flat major by the solo 
instrument. There is no real free fantasia; the development of the 
third part, however, is more elaborate than that of the first. The 
second theme comes in D major. There is a short coda on the first 
theme. 

II. Scherzando, allegro molto, G major, 3-8. This movement 
begins with a lively orchestral prelude. The solo violin has a 
cantabile waltz theme, which is developed at some length. Figures 
from the orchestral prelude keep appearing in the accompaniment. 
There is a second part, full of capricious changes of tempo and 
tonality. The third part is virtually a repetition of the first. 

Ill. The Intermezzo, allegretto non troppo, in A minor, 2-4, is 
often omitted. 

IV. The Andante, in D minor, 3-4, opens with an orchestral 
prelude in which a sustained melody is developed in full harmony 
by wind instruments, then by strings. The solo violin has the chief 
theme in the movement, a cantilena, which is developed simply. 
The second theme, announced by the solo instrument, is more florid. 
The first theme returns, and there is a short coda. 


rie 


d ae . 
PIANOFORTE PLAYING 


FELIX FOX, Director 


PIANOFORTE INSTRUCTION 


FROM ELEMENTARY TO ADVANCED GRADES 
PUPILS MAY ENTER AT ANY TIME 


For circular and information address the Secretary 
403 MARLBOROUGH STREET 
BOSTON, MASSACHUSETTS 
Telephone, Back Bay 973 


MASON & HAMLIN PIANO 


21 


V. The finale, a Rondo, allegro, in D major, 6-8, begins with a 
vivacious orchestral prelude. The solo violin enters with the sal- 
tarello-like chief theme. The development of this theme, with fig- 
ures from the prelude as important parts of the accompaniment 
and with one or two subsidiary themes, constitutes the whole of the 
movement. 

% ee 

Hans von Biilow and Tchaikovsky were warm admirers of the 
Symphonie Espagnole. The former in a letter to the Signale from 
Sydenham, England, dated October 27-November 4, 1877, spoke of 
Max Bruch’s second violin concerto which he heard played by 
Pablo de Sarasate, to whom it was dedicated. Having criticised it 
harshly, he alluded to Lalo’s “splendid Symphonie Espagnole, show- 
ing genius in every way.” In a letter to Hermann Wolff, written 
in August, 1887, he said in reference to programmes that the in- 
clusion of this concerto would be most agreeable to him, but without 
amputation. In a letter to Figaro, February 10, 1892, he signed 
himself: ‘Ami de Berlioz, Lalo, Saint-Saéns, doux musicien et 
ancien bonapartiste intransigeant.” 

On March 15, 1878, Tchaikovsky wrote to Mme. von Meck: “Do 
you know the Symphonie Espagnole by the French composer Lalo? 
This piece has recently been brought out by the very modern violin- 
ist Sarasate. . . . The work has given me the greatest pleasure. 
It is so delightfully fresh and light, with piquant rhythms and beau- 
tifully harmonized melodies. It resembles closely other works of 
the French school to which Lalo belongs, works with which I am 
acquainted. Like Léo Delibes and Bizet he shuns carefully all that 


| A SERIES OF INTERPRETATIVE CONCERTS 


for the Simmons College Endowment Fund 
The B 


By 
Ree VANNINI, Conductor HENRY GIDEON, Lecturer 


ymphony Ensemble 


Will be given in Jordan Hall, Boston, on the evenings of 
February 16 February 21 February 28 

Season Ticket Prices (no war tax) until February 3 

Floor ; ; ‘ ; yoy $4.00 

Balcony (rows A, B) : . ; : 3 $4.00 

Balcony copay) : : : ; $2.75 
Single seats , . : ety 00, $1.50, $1.00 

SPECIAL CONCERT FOR CHILDREN 

Jordan Hall, March 3, at 10.30 a.m. Seats, 75c., 50c. 


Mail orders to W. G. SUTCLIFFE, Simmons College, Boston 17, Massachusetts 
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SYMPHONY HALL 


FRI. EVE. BURTON HOLMES Tee ee 
FEBW? S ; 
at 8.15 ie c 
SAT. AED SPECIAL—For the BENEFIT of our disabled EX-SERVICE MEN 


FEB. 3 aoe KERN nde eae PASSION PLAY Chee ucran 
at 2.30 Reserved Seats, 50 cents, 75 cents, $1.00, $1.50 (plus tax) 


a nee i 
= Se 
1 pd 
. A AA GO 
B D> Cundd Ly 
FEB. 4 


COLORATURA SOPRANO 


at 3.30 Tickets, $2.00, $1.50, $1.00 (plus 10% tax) 
SUN. EVE. “The World at the Crossroads”’ 

BEBE Auspices: BOSTON Y.W.C. A. 

at 8.15 


Tickets, $1.00, 50 cents (no tax) 


WED. \V R 

EVE. A 

FEB. 7 Management, R. ie C. LELAND 

at 8.15 Tickets, $2.00, $1.50, $1.00, 75 cents (plus tax) 
Wee CONTRALTO, TOMER aATOR 

leer Tickets, $2.50, $2.00, $1.50, $1.00 (plus 10% tax) 

EMIL SWE angie rem tes 
CHORUS OF 400— ORCHESTRA — ORGAN 

SUN. AFT 


FEB. |] _ THE DREAM OF GERONTIUS 


(Sir Edward Elgar) 
at 3.30 SOLOISTS 


MERLE ALCOCK, Soprano RICHARD CROOKS, Tenor 
CLARENCE WHITEHILL, Bass 
Tickets, $2.50, $2.00, $1.50, $1.00 (plus 10% tax) 


Mail orders for the above concerts promptly filled 
(Please make checks payable to Symphony Hall) 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


' Cleansers 


Dyers 


Launderers 


BOSTON SHOPS 


17 Temple Place 


284 Boylston Street 


29 State Street 
79 Summer Street 


248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street 
CAMBRIDGE —1274 Massachusetts Ave. 
WATERTOWN —1 Galen Street 
MALDEN —30 Pleasant Street 

LYNN —22 Munroe Street 

SALEM —72 Washington Street 


WORCESTER — 26 Pearl! Street 

FALL RIVER —197 Bank Street 

NEW BEDFORD — 672 Purchase Street 
FITCHBURG —570 Main Street 
SPRINGFIELD — 294 Bridge Street 
PROVIDENCE — 137 Matthewson Street 


Shops’ n All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark 


Established 1829 


“YOU CAN RELY ON LEWANDOS” 


SYMPHONY HALL 
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is routinier, seeks new forms without wishing to be profound, and 
cares more for musical beauty than for the old traditions as the 
Germans care. The young generation of French composers is truly 
very promising.” 


‘““FINLANDIA,’” SYMPHONIC PorEM FOR ORCHESTRA, OP. 26, No. 7. 
JEAN SIBELIUS 


(Born at Tavastehus, Finland, December 8, 1865; now living near Helsingfors.) 


“Finlandia: Tondight for orkester,” Op. 26, No. 7, was composed in 
1894, some years before the loss of Finland’s identity as a nation; yet 
it is said to be so national in sentiment, “‘and it evokes such popular 
enthusiasm in the composer’s native land, that during the comparatively 
recent political conflict between Russia and Finland its performance is 
said to have been prohibited.”’* It is not a fantasia on genuine folk- 
tunes. The composer is the authority for this statement. Mrs. New- 
march says: “‘Like Glinka, Sibelius avoids the crude material of the 
folksong; but like this great national poet, he is so penetrated by the 
spirit of his race that he can evolve a national melody calculated to 
deceive the elect. On this point the composer is emphatic. ‘There 
is a mistaken impression among the press abroad,’ he has assured me, 
‘that my themes are often folk melodies. So far I have never used 
a theme that was not of my own invention. Thus the thematic mate- 
rial of ‘‘Finlandia” and ‘‘En Saga” is entirely my own.’ ” 

‘“‘Finlandia’’ was performed for the first time in America at a Metro- 
politan Opera House concert in New York, December 24, 1905. 


*This was written long before the Revolution in Russia and the subsequent events.—Ed. 


All applications for advertising space 


in the Boston Symphony Orchestra 


programme book should be made to 
L.S.B. Jefferds, Advertising Manager, 
Symphony Hall, Boston, Mass. 
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CONCERTS RECITALS ORATORIO 
Studio Home Address 
218 Tremont Street 11 Everett Street, Cambridge 
JOHN LANE 
TEACHER OF SINGING 
STEINERT HALL 
162 BOYLSTON STREET 2 BOSTON 


SOPRANO SOLOIST 
JOSEPHINE KNIGHT ¢tevitang (ert FE oston 


B. B. 1047 
In Worcester, Tuesdays, Wednesdays and Friday 
ternoons, 317 Day Building 


( 


Cc 
AN 


Ml 
A 
\\ 


Mt 


NN 


MM 


TH 


WN 


" 


ni 


lh 
ull 
A 


TR 
ABUSER wwn 


i 


H 


M:U°S I-G:Arb BINT S “E-Re G2 G. TS OUN 


HENRY LEVINE 


PIANIST — ACCOMPANIST — COACH 
PIANO INSTRUCTION 
STEINERT HALL Beach 570 


A 
He 
iV 


PREPARES FOR ME toll CHURCH, OPERA AND CONCERT 
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HERBERT WELLINGTON SMITH 
BARITONE SOLOIST 
CONCERT ORATORIO RECITAL 


Studio: 1089 Boylston Street, Boston 
Tel. Copley 1291-W 


f deen! “Why Do the Nations Rage;” sung 
ae fervently and skillfully as Mr. Flint 

, sang it last evening .... His voice 

BASSO and ability are too well known here 


to require further commendation. 


Voice Specialist anc oats —Boston Transcript, May 1, 1922. 


STUDIO: 246 HUNTINGTON AVENUE 
Available for a limited number of New 


Florence Amy Nickerson England engagements. Wide experience in 


HARP VIRTUOSO giving and arranging Musicale programs. 

Order your de luxe copy of original tone 

and Interpreter of classical music, ancient and poems now for your holiday gifts, and 
modern—whose artistry has been hear them rendered by the composer. 
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_ TEACHER OF SINGING 


_ STUDIO: 27 STEINERT HALL 
Oe Beach 1330 
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PIANIST AND TEACHER 
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CHARLOTTE WHITE SCHOOL 


A School for boys and girls of all ages, especially de- 
signed and fully equipped to combine the study of music 
in all its bramches with complete academic courses that 
meet the requirements of schools of regular standing. 
Special courses in any department may be arranged. 


| 64 COMMONWEALTH AVE., and 18 Huntington Ave. 
Boston, Mass. Telephone, Back Bay 6766 


Grace Lowell Bradbury | 
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Liszt Lecture Recitals 
with Personal Reminiscences 


STEINERT HALL 
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Henry Jack Warr 


BARITONE 
ORATORIO — CONCERT — RECITAL 
TEACHER OF SINGING 
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The Art of Singing 
-EDITH E. TORREY 


at her Studio 


~ 164 HUNTINGTON AVENUE 
Telephone, Copley 8172-W 


HENRY EMERSON BARNEY 

| TEACHER OF SINGING 
Master of the old Italian method of placing 
_ tones—method also applied to the enriching of 
the speaking voice. 

| Studio 329, 30 Huntington Avenue, Boston 
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BOSTON’S GREAT ART PRODUCT 


Mason & Hamlin 


Pianos 


It is impossible to convey in words an adequate idea 
of the surpassing tonal quality of the Mason & Hamlin | 
Piano. 


And yet, that which pafiles verbal expression js a very real 
thing. If you should play the Mason & Hamlin Piano you would 


know; listening to it would tell more than a thousand words, as a 


Zine at the ““Woman Weighing Pearls’’ tells more of Vermeer’s’ 
artistry than page after page of description. 


We invite you to play and Bears this SE piano. 


MASON & HAMLIN Co. 


Warerooms, 492-494 Boylston Street 


DyeviPHONY ZEAL L BOs TON: 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


Boston S rchestra 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA; INC. 
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BOSTON SYMPHONY ORCHESTRA, Inc. 
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Franz Liszt 
at his Steinway 


So rs people who want 

a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 
and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. 


Convenient terms. 


Prices: $875 and up. 


Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 


109 EAST 14th STREET 


NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Forty-second Season, 1922-1923 
PIERRE MONTEUX, Conductor 
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VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 

Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 

VIOLONCELLOS, 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON. 

Battles, A. Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HArpPs. TIMPANI. PERCUSSION. 

‘Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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TONE 


“SA voice that guickens the musical ear of 
childhood—a voice that stirs the musician 
to his most inspired moments, and yet a 


voice that 1s as human and intimate as the 


voice of a lifelong friend.” 


Thus is described the exquisite Tone 
—the ‘Voice’ of the 


“ Ghitkering O- 


Established 1823 Uy 


PIANO 


MUTT TTT CITT TET 


We shall be glad to welcome you to our 
Music Rooms, and let the Chickering carry 


its own message to you ina half hour or so 


of good music. 


The (hickering may be purchased 


on easy terms of payment 


CHICKERING WAREROOMS 
169 TREMONT STREET 


re 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Fourteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 9, at 2.30 o'clock 
SATURDAY EVENING, FEBRUARY 10, at 8.15 o'clock 


Chausson . Symphony in B-flat major, Op. 20 


I. Lent; Allegro vivo. 
LToeLres lent, 
III. Animé. 


Ballantine . “From the Garden of Hellas,” Suite for Orchestra 


(First Performance) 
Invocation to Pan. 
Nocturne. 
Aphrodite. 
Unloose your Cables. 


po op 


Mendelssohn . Concerto in E minor for Violin, Op. 64 


I. Allegro molto appassionato. 
II. Andante. 
III. Allegretto non troppo; Allegro molto vivace. 


Turina Danzas Fantasticas 


(First time in America) 
Ensueno, 
Orgia. 


oe 


SOLOIST 
TOSCHA SEIDEL 


There will be an intermission of ten minutes after Ballantine’s Suiie 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 


) it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 
: Attest: J. M. GALVIN, City Clerk. 


:The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at 
any time of the year to any part of the world where such 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


E DESIRABLE oye : : 
rng OF TRAVEL In addition we also furnish railroad 


CALIFORNIA—HAWAII transportation and Pullman accommo- 
FLORIDA—CUBA dations, plan itineraries —in short, we 


Aes CueliranmtteT make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 


JAPAN—CHINA time, anxiety and guess work 


We issue twice a year our ‘Guide to Travel” 
which is a concise volume containing complete 
information essential to preliminary travel 
planning (including estimated costs and in- 
dicating all principal resorts and routes) 


You may have a copy on request 


Company aes 
BEST 
-IN® 


Than ee 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 
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SeMPHONY IN B-ruat, Ov. 20:00... .. » . ). SERnest CHAUSSON 


(Born at Paris on January 21, 1855; killed at Limay by a bicycle accident, 
June 10, 1899.) 


This symphony, completed, if not wholly written, in 1890, was 
performed for the first time at a concert of the Société Nationale, 
Paris, April 18, 1891, and again at its concert on April 30, 1892; 
but it was first “revealed to the Parisian public’—to quote the 
phrase of M. Pierre de Bréville—at a concert of the Berlin Philhar- 
monic Orchestra, led by Arthur Nikisch, at the Cirque d’Hiver, 
Paris, on May 13, 1897. In 1897 it was performed at an Ysaye con- 
cert in Brussels (January 10). 

The first performance of the symphony in this country was by 
the Boston Symphony Orchestra, Vincent d’Indy conductor by invi- 
tation, at Philadelphia, December 4, 1905. 

The first performance in Boston was at a concert of the Boston 
Symphony Orchestra, Mr. Gericke conductor, January 19, 1906; 
the second performance was on October 20, 1916; the third on 
November 28, 1919. 

The symphony, dedicated to Henry Lerolle, is scored for three 
flutes (one interchangeable with piccolo), two oboes, English horn, 
two clarinets, bass clarinet, three bassoons, four horns, four trum- 
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LYRICS FROM THE GREEK 


No. 1. Corinth . : ape Re 60 No. 4. My Star 
2: Aphrodite : ‘ 50 5. Cyprisins 
3. ‘Neath this Tall Pine 50 6. The Shepherd's s Elegy 
No. 7. To Kalé 50 


Everywhere the dignity, the Attic restraint, the frequent nobility of the 
verses find adequate, often elequent expression in Mr. Baliantine’s music. For 
the encouragement of singers let it be said that these songs are essentially ‘‘vocal.”’ 


Their most exacting demand is that of interpretation. Paton Trapscriot 


VIOLIN and PIANO PART-SONGS 
SeraenaNiclody ; ees} For Men’s Voices 
‘CELLO and PIANO Song of Night . : : : : 


Romance inE . ; d P .60 Night-Balm 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


pets, three trombones, bass tuba, a set of three kettledrums, two 
harps, and strings. It is in three movements. 

The following sketch is, in large measure, a paraphrase of an 
article written by Stephane Risvaég. 

I. Lent, B-flat, 4-4. An introduction in a broad and severe style 
begins with a clearly defined figure in unison (violas, violoncellos, 
double-basses, clarinet, horn). The composer establishes at once 
the mood and announces the leading motives of the symphony, in 
their subtle essence at least, if not in their plastic reality. Strings 
and woodwind instruments are used delicately in counterpoint. 
After short episodes (horns and violas) the orchestra little by little 
becomes quiet, and, while the background is almost effaced, a little 
run of violins and wood-wind instruments introduces the Allegro 
Vivo (3-4). 

The chief theme, one of healthy but restrained joy, exposed in a 
simple manner (mf) by horn and bassoon, passes then from horn 
and bassoon to oboe and violoncello and in fragments to other in- 
struments. The ornamentation, though habitually sombre, under- 
goes modifications. There is a fortissimo tutti, allegro molto, which 
is followed immediately by a second theme, more exuberant in its 
joy, more pronounced than the first. It is sung at first by flutes, 
English horn, and horns, with violins and violas, and with a harp 
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REPUTATION 


enable you to know 
in advance that the 
VOSE is a_ most 
satisfactory plano. 
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VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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Smart Fabrics and Colorings including 
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Plain and Printed Novelty Voiles 
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| Harmony in Glassware 3 
i 5 
GLASSWARE plays an important and delight- 8 
ful part in the appearance of the dining table. wy 
How careful you should be, then, that it is 2 
carefully selected and that every piece in use & 
matches or harmonizes. i 
Open Stock in glassware offers you the op- we 
portunity of selecting the design of cutting or ¥ 
etching and a shape which pleases you and ¥ 
which may be used for all your table glassware. PS 
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enlacement. A short phrase of a tender melancholy is given to 
viola, violoncello, and clarinet. The Allegro is based on these 
themes, which are developed and combined with artistic mastery 
and with unusual harmonization. “It is an unknown landscape, but 
it is seen in a clear light, and it awakens in the hearer impression 
of an inexpressible freshness.” In the final measures of this move- 
ment the initial theme becomes binary (Presto) ; the basses repeat 
the elements of the Allegro, and the hearer at the end is conscious 
of human, active joy. 

Il. Trés lent (with a great intensity of expression). The title 
should be “Grief.” At first a deep and smothered lamentation, 
which begins and ends in D minor without far-straying modulations. 
“The sadness of a forest on a winter’s day; the desolation of a heart 
which has been forbidden to hope, from which every illusion has 
been swept away.” The English horn, to the accompaniment of 
pianissimo triplets in the strings, gives out with greater distinct- 
ness the phrase of affliction, now and then interrupted fruitlessly 
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by consolatory words of flutes and violins. The bitter lament is 
heard again, persistent and sombre; and then the English horn 
sings again, but more definitely, its song of woe. The violins no 
longer make any attempt at consolation: they repeat, on the con- 
trary, doubled by violoncellos, the lament of the English horn, 
which, though it is now embellished with delicate figuration, remains 
sad and inconsolable. After an excited dialogue between different 
groups of instruments, where a very short melodic phrase, thrown 
from the strings to the brass, is taken up with intensity by the whole 
orchestra, there is a return to the hopeless sorrow of the beginning, 
which is now “crystallized and made perpetual, if the phrase be 
allowed,” in D major. 

III. Animé, B-flat, 4-4 (to be beaten 2-2). A crisp and loud tutti 
marks the beginning of the last movement. It is followed at once 
by a rapid figure for the violoncellos and double-basses, above which 
a summons is sounded by trumpets, then violins, violas, and the 
whole orchestra. The pace quickens, and the underlying theme of 
the finale is heard (violoncellos and bass clarinet). This clear and 
concise theme has a curiously colored background by reason of 
sustained horn chords. The phrase, taken up sonorously by the 
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strings, is enlarged, enriched with ingenious episodes, and by an t 
interesting contrapuntal device it leads to a thunderous chromatic 
scale in unison, which in turn introduces a serene choral (D major). 
Sung by all the voices, itis heard again in A major. A gentle phrase 
(for oboe, sung again and continued by the clarinet) brings again 
the choral (wind instruments). There is a return to B-flat major. 
A theme recalls one of those in the first movement, which goes 
through a maze of development, to end in a continued and gentle 
murmur of horns in thirds. The clarinet traces above them the 
choral melody. The chief theme is heard again, as is the choral, 
now sung by violins. The oboe interjects a dash of melancholy, but 
the trombones proclaim the chief theme of the first movement. A 
crescendo suddenly dies away at the height of its force, and the 
brass utter a sort of prayer into which enter both resignation and 
faith. The master rhythm of this finale reappears (basses), while 
the sublime religious song still dominates. A tutti bursts forth, 
which is followed by a definite calm. There are sustained chords, 
and the basses repeat, purely and majestically, the first measures of 
the introduction. 


* * 


Ernest Chausson was born at Paris in 1855. He was riding a_ 


iuriwtteh Bros. 


SECOND FLOOR AT 344 BOYLSTON ST. NEAR ARLINGTON 


LADIES’ TAILORS and 
DROS. Si ase me) 


Pel CR EY Cally sR AG oars CON NOE) ColLolnoenNue 


ORIGINAL FRENCH MODELS ARTISTICALLY ADAPTED TO 
INDIVIDUAL REQUIREMENTS OF FIGURE OR FANCY 


AN INNOV ATION 


NOW CONDUCTED BY HURWITCH BROS. UNDER THEIR 
OWN PERSONAL SUPERVISION, IS BOSTON’S NEWEST 
READY-TO-WEAR SHOP, IN WHICH ARE NOW PRESENTED 
WINTER VOGUES FOR WOMEN AND MISSES— SUITS, COATS, 
CAPES AND _ DRESSES. HURWITCH EXCLUSIVENESS 
MODERATION 


COM 5B PN E Di WwW DT tie ae Relat 


910 


As 
Ly 


Come to Jays 


For acquaintanceship 
with prevailing fashion, 
come to Jays. Here the 
trends and whims of 
coming styles may be 
seen almost before they 
are firmly launched. 
Just now dresses,blouses 
and sweaters that are 
forerunners of what will 
be worn next Spring 
are arriving. 


se 
C——— 


= 


3 
ti 


———— “See cc 
Lax 
@ } 
= 4 
~<a aon a 


Sl aa 
af " 


CHF 
) aN 


/| 


on 
ME 
2 


“Y 


On the street floor you will find blouses, scarfs, sweaters; the second floor is devoted to 
dresses for younger women and older; on the third floor are coats, suits, skirts, knickers. 


Boston Temple Place Eleven 


AIG Ferd DOM) 


bicycle down a hill on his estate at Limay, June 10, 1899. The 
bicycle escaped his control, and his head was dashed against a stone 
wall. 

His family was wealthy. His parents wished that he should be 
a lawyer, and they insisted that he should be admitted to the bar 
before he studied music. He was twenty-five years old when he 
became a pupil of Massenet at the Paris Conservatory. He was 
associated at that time with Bruneau, Vidal, Marty, Pierné, Leroux; 
but, older than they, he brought to his work a certain maturity of 
intellect coupled with the indecision of one that did not see clearly 
his way. He was inclined to despise musical conventionalism ; and 
he aimed at results which, in the opinion of his school-fellows, were 
beyond his reach. Some charming songs were composed as class 
exercises; but before the end of two years Chausson left the Con- 
servatory to become the pupil of César Franck. With him he studied 
from 1880 to 1883. He joined the Société Nationale, and became in- 
timate with Vincent d’Indy, Gabriel Fauré, Henri Duparc, Pierre 
de Bréville, Charles Bordes. With them he labored as secretary 
in every way for musical righteousness as it appeared to them. 

His eulogy was written by many. The memorial article by Pierre 
de Bréville, published in the Mercure de France of September, 1899, 
is the most discriminative; it gives the stranger a closer view of the 
man as well as the musician. We translate portions of this article. 

“Chausson, like César Franck, was unknown during his life. He 
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did not occupy publicly the place to which he had a right. Directors 
of concerts thought little about him, managers of theatres were not 
curious about his opera, and the newspapers were, as a rule, unkind 
or silent. ... He himself was interested in the music of his col- 
leagues; their success brought him joy. He was ingenious in his 
methods of bringing the young before the public; he was always 
ready to render them in a delicate manner any service. If he’ met 
with ingratitude, he did not mind it, for kindness was natural to 
him, and he was generous because he was in love with generosity. 
His library showed the breadth of his intelligence, the various sub- 
jects in which he was interested. He had collected memoirs, leg- 
ends, the literature of all folks, poets, philosophers. He had read 
these books, so that one could not see how in so short a life he 
had accomplished so much in so many ways. He journeyed to 
Germany to hear the works of Wagner, which were not then played 
in Paris, and he brought back with him the compromising title of 
‘Wagnerian’; for it was at the time when the professor forbade his 
‘pupils to bring into the class the dangerous score of ‘Parsifal.’ 
Chausson tried for the prix de Rome under very unfavorable condi- 
tions. He failed, left the Conservatory, and thenceforth had but 
one master, the one to whom d’Indy dedicated his ‘Chant de la 
Cloche,’ saying ‘To the one so justly named the master,—César 
Franck.’ } 

“Chausson’s Symphony in B-flat is of such incomparable nobility 
that it induced the German conductor, Nikisch, to reveal it to the 
Parisian public, May The efforts of 


OE 


230 BOYLSTON STREET 


WILBUR O. LIMA _ ARTHUR E. FISK 


SEH 000-00 00£3000 


~ 
<) 


) 


GOLD 
MESH BAGS CUFF LINKS 
LORGNETTES CIGAR CUTTERS 
VANITY CASES KNIVES 


(@ Saat 


Novelty in 


Lead 
COTTON 


S 


9 


Season 


The 


ing 


y 
. 


2 EF 
Y Wy 


YY 
Z 
i 


V4 


from 


A “cloky” weave in several 


characteristic designs. All white 


h tiny cross bar 


ite wit 


—wh 


checks 


of color Toe 


pompadour 


designs—confetti figures — 


lid colors 


tan GLsemstll pes sO 


915 


Ysaye and Colonne finally brought Chausson into notice, and the 
exceptional value of works that differed widely brought attention, 
in spite of his modesty and his abhorrence of puffery. The success 
of his quartet led some to say he was making progress. Now no 
one knows how to stop suddenly from being unjust; and, since it 
was necessary to find an excuse for past indifference, they abused 
the older works, which they knew not, to extol the new ones. ‘He is 
just beginning,’ they said, ‘to be individual’; yet it would be easy 
to prove that this individuality was not a recent thing, that it was 
displayed in the first melodies written when he was still a stu- 
MeV tere cs 

“Tt may be said that all his works exhale a dreamy sensitiveness 
which is peculiar to him. His music is saying constantly the word 
‘cher. His passion is not fiery: it is always affectionate, and this 
affection is gentle agitation in discreet reserve. It is, indeed, he 
himself that is disclosed in it,—a somewhat timid man, who shunned 
noisy expansiveness, and joyed in close relationships. If he did not 
know futile brutality, he nevertheless knew what power is, for this 
is shown in certain dramatic scenes of ‘Le Roi Arthus.’ 

‘He has been charged with melancholy, but he was not a sad man. 
The melancholy that veiled his soul, veiled also from his eyes the 
vulgarity of exterior spectacles. He had no reason to fear or avoid 
vulgarity, for he did not know what it was. He communicated un- 
consciously his own thoughts concerning things, and joyous nature 
was thus darkened by the revery of one who, indifferent to its seduc- 
tions, formed a striking contrast to its smiling impassibility. And 
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so in the ‘Soir de Féte’ the festival itself disappears, borne away in — 
the dreams of the poet, who searches far away from it, night and- 
calm. It might also be said that he was preparing himself for the 
evolution toward simplicity; but he had always loved and practised 
simplicity ; as when he wrote to the celebrated verses of Verlaine, 
which begin ‘La lune blanche,’ the masterpiece of which the title 
‘Apaisement’ is bound intimately to both verse and music; as when 
he composed his symphony and his concert. The truth is, more con- 
fident, more a master of his form, he worked without deliberate in- 
tent more freely than in the past. This spontaneity was acquired 
only after many years. 

“A new symphony, overtures, a violin sonata, a new drama, were 
sketched. Rehearsals of ‘Le Roi Arthus’ were announced at Carls- 
ruhe. At London, Barcelona, the Hague, Liége, Brussels, even at 
Paris, they were learning how to write his name on programmes. 
An accident, tragic, inexplicable, crushed the forehead peopled with 
projects, and stopped the heart that beat only for noble thoughts.” 

Henri Gauthier-Villars, better known as “Willy” or as “L’Ou- 
vreuse du Cirque d’Eté” in his feuilleton published in L’Hcho de 
Paris, June 19, 1899, admitted that Chausson was less known to the 
crowd than this or that “huddler-together of lucrative operettas.” 
“No one should be astonished that he had little reputation with the 
mob: he wrote only good music. ... It seems as though such rich 
flowerage of works should impose on criticism the duty of calling 
attention to it, but criticism, as always, was busy with less artistic 
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and more remunerative tasks. Here is an instance. When the Ger- 
man Nikisch came to reveal to Paris the symphony of the Frenchman 
Chausson, the composer on whom it was incumbent to judge his 
colleagues in a morning’ newspaper (which since ... but it was 
then influential) mentioned the work in four disdainful lines. 
Chausson’s friends were indignant, or grieved, according to their 
temperament; but he lost none of his smiling amiability: ‘Pay no 
attention to these trifles. If my symphony is good, the critics will 
end sooner or later by acknowledging the fact.’ . . . Chausson died 
at the moment when he had acquired the one quality that he lacked, 
self-confidence.” 
The catalogue of Chausson’s compositions is as follows :— 


Dramatic: “Jeanne d’Are,” lyric scene for solo voices and female chorus, 
anonymous text, about 1880; “Les Caprices de Marianne” (Alfred de Musset), 
Op. 4, 1882, not published ; “Héléne,” lyric drama in two acts (text by Leconte 
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de Lisle), Op. 7, 1884-85 (only a chorus for female voices is published) ; » i 
Roi Arthus,” lyric drama in three acts (text by Chausson), Op. 28, Brussels, 
at the ThéAtre de la Monnaie, November 380, 1903. : 

Space Music: “La Tempéte,” fairy comedy in five acts (translated from 
Shakespeare by Maurice Boucher), Op. 18, Petit Théatre des Marionnettes. 
Paris, in December, 1888; “La Légende de Sainte-Cécile,”’ drama in three 
acts (verse by Maurice Boucher), Op. 22, Petit Théatre des Marionnettes, 
Paris, January 25, 1892. 

Voice AND ORCHESTRA: Poéme de l’Amour et de la Mer (Maurice Boucher), 
Op. ‘19, 1882-92; Chanson Perpétuelle (Charles Cros), 1898. 

GuoRAL: Hymne Védique (Leconte de Lisle), for mixed chorus and orches- 
tra, Op. 9, 1886; Deux Duos: La Nuit (Banville), with orchestra; Le Réveil 
(Balzac), Op. 11, 1883; Chant Nuptial (Leconte de Lisle) for female voices, 
Op. 15, about 1887; Chant Funébre, being the third of Chansons de Shake- 
speare, Op. 28, originally for voice and pianoforte, chorus for female voices, 
accompaniment orchestrated by d’Indy, 1897; Ballata (Dante), chorus with- 
out accompaniment, Op. 29. 1897, not published. 

ORCHESTRAL: “Viviane,” symphonic poem after a legend of the Round Table, 
Op. 5, 1882; “Solitude dans les Bois,” Op. 10, 1886; Symphony in B-flat major, 
Op. 20, about 1890; Poémes, for violin and orchestra, Op. 25, 1896: “Soir de 
Féte,” Op. 32, 1898. 

CHAMBER Music: Trio for pianoforte, violin, and violoncello, Op. 3, about 
1882, not published; Concert for pianoforte, violin, and string quartet, Op. 21, 
1890-91; Quatuor for pianoforte, violin, viola, and violoncello, Op. 30, 1897; 
String quartet, Op. 35, left unfinished. 

Sones: Sept Mélodies, Op. 2, 1882; Quatre Mélodies, Op. 13, 1887; La Cara- 
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vane (Gautier), Op. 14, with orchestra, 1887: Chansons de Miarka (Richepin) 
—lLes Morts, with orchestra, La Pluie, Op. 17, 1888; Serres Chaudes (Maeter- 
linck), Op. 24, 1893 and 1896; Trois Lieder, Op. 27, 1896; Chansons de 
Shakespeare, Op. 28, 1890, 1891, 1897; Pour un Arbe de Noél, Op. 33, about ~ 
1898, not published; Deux Poémes (Verlaine), 1898, not published; Cantique 
& l’Epouse, and Dans la Forét du Charme et de l’Enchantement, Op. 36, 1898. 

PIANOFORTE Pieces: Cinq Fantaisies, Op. 1, about 1880; Quelques Danses, 
Op. 26, 1896; Paysage, Op. 38, 1895. 

RELicgiIous Music: Deux Motets, Op. 6, the first, ‘“‘Deus Abraham,” is not 
published; the second, “Ave Verum,” 1888; Trois Motets, Op. 12, not pub- 
lished ; Trois Motets, Op. 16, not published; Vépres du Commun des Vierges. 
Op. 31, 1897. 


Chausson arranged for pianoforte (four hands) the Suite Basque 
for orchestra by Charles Bordes. He contributed occasionally to 
literary reviews. Favorable instances of his generous yet discrim1- — 
native critical spirit are his essay on César Franck (La Passant, 
March, 1887) ; ‘“Fervaal” (Mercure de France, April, 1897). 

“The works of Franck,” he wrote, “are not made to be enjoyed 
after dinner, in the midst of persons who talk, and dilate with emo- 
tion only at a ritenuto. To understand them, as all works of art 
worthy this name, it is necessary to have the sense of beauty and 
an elevated taste. His music no more belongs to what is called in 
society ‘the artistic accomplishments’ than do the fugues of Bach, 


the quartets of Beethoven, the tragedies of Aischylus, or the poem of 
Dante.” 
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( Born at Oberlin, Ohio, August 6, 1886; now living at Cambridge, Mass.) 


The present version of this suite, dedicated to Edward Burlin- — 


game Hill, was completed in the summer of 1922 aud is now being 
performed for the first time. A shorter version for smaller or- 
chestra was composed in 1919 and performed by the Boston Festival 
Orchestra, Harrison Keller conducting, at the festival of the Na- 
tional Federation of Music Clubs and the MacDowell Memorial 
Association at Peterboro, N.H., on July 2, 1919. 

The movements “Aphrodite” and “Unloose your Cables” are tran- 
scriptions for orchestra of songs for voice and piano; the Nocturne 
and the “Invocation to Pan,” though begun as songs, were developed 


into purely orchestral pieces. The transcription of another song, 


“The Tomb of Sophocles,” was included in the earlier suite but 
omitted from the present one, while the “Invocation to Pan” has 
been added. 

The suite is scored as follows: piccolo, three flutes, two oboes, 
English horn, two clarinets, bass clarinet, two bassoons, double: 
bassoon, four horns, three trumpets, three trombones, tuba, three 
kettledrums, cymbals, triangle, Glockenspiel, celesta, two harps, 
and strings. 

The texts are poems from the Greek Anthology as translated by 
Lilla Cabot Perry in the volume “From the Garden of Hellas” 
(Lovell, 1891; Houghton Mifflin, 1904). 


*We are indebted to Mr. Ballantine for these notes.—ED. 
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J FiOWER SHOP. 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 


Telephones, Back Bay 8241, 58238 
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Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 
JOHN I. BROWN & SON, BOSTON, MASS. 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 


The movements and texts are as follows :— 
I. Invocation to Pan. Allegro, Bmajor. (Crinagoras,* Book VI, 
Epigram 253.) 
O many-watered caverns of the nymphs! 
Where coolness trickles from the o’er-hanging rock, 
The echoing shrines of Pan with pine-trees crowned, 
The lurking valleys hid beneath the cliff, 
Or trunks of junipers, decayed and old, 
But sacred still to hunters; heaps of rocks, 
The piled up shrines of Hermes, will not ye 
Receive propitious at Sosander’s hands, 
The first fruits of his ever-favored chase? 


II. Nocturne. Andante, D major. (Crinagoras, Book VII, Epi- 
gram 633.) 


The moon, arising on the verge of twilight, 

Hath clouded all her beams to hide her tears, 

Since that Selene, her most lovely namesake, 

Doth life relinquish and to shades descend. 

Yor she would share death’s darkness with the maiden 
Round whom she flung the beauty of her light. 


Ilf. Aphrodite. Andante con moto, D major. (Antipatery Book 
IX, Epigram 143.) 
*Crinagoras of Mytilene, the author of 50 Epigrams in the Greek Anthology, lived 


in the reign of Augustus — Ep, 
+Antipater of Thessalonica lived in the latter part of the reign of Augustus.—Ebp. 
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The STLEFF Welte--NGgnon 
‘Keproaucing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”” The richness of the “‘Stieff Tone’? famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


IT46 Boylston Street 


Boston, Mass. 
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ON A STATUE OF APHRODITE BY THE SEASHORE 


Small indeed is this my home, 
Here where dashes the white foam 
On the shore. 
But I love it and rejoice 
In the distant threatening voice 
Of ocean’s roar. 
Sailors, too, for help at sea 
Or in love here come to me 
And implore. 


IV. Unloose your Cables. Allegro, G major. (Marcus Argenta- 
rius, Book X, Epigram 4.) 

Unloose your cables! Be your swift sails spread 
All ready, sailors, now to plough the sea! 

From smiling zephyr’s touch the winter’s fled, 
While the blue waves it smooths caressingly. 

The chirping swallow builds of straw and clay 
A nest to hold the little nestlings dear; 

Fresh blossoms pierce the earth. Away! Away! 
Priapus bids you sail, nor dally here! 


Edward Ballantine studied piano and harmony with John Her- 
mann Loud and Mary L. Regal in Springfield, Mass.; then, while a 
special student in Harvard College, 1903-07, he studied composition 
with Messrs. Spalding and Converse, and piano with Edward Noyes 
and Helen Hopekirk. From 1907 to 1909 he studied piano in Berlin 
with Arthur Schnabel and Rudolph Ganz, and composition ‘with 
Philippe Rtifer. During the fall term of 1909 he studied composi- 
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tion in the Scola Cantorum in Paris. Since 1912 he has been an 
instructor in the Music Department of Harvard College. q 

Published compositions :— 

Soto Sones: Love’s Creed and Palazzo Pagani (Schirmer) ; Seven 
Lyrics from the Greek (Schmidt) ; The Oak Tree (Ditson). 

Song of Night, for chorus of men’s voices with piano accompani- 
ment, first performed by the Harvard Glee Club in Symphony Hall, 
April 17, 1922. 

ORCHESTRAL Works (MS.) :— 

“The Awakening of the Woods,” tone-poem; first performed at 
a “Pop” concert, Boston, in 1907; later at the Pierian Sodality Cen- 
tennial, May 22, 1908. 

Prelude to “The Delectable Forest,” a play in one act by Hermann 
Hagedorn, first LEHI at the MacDowell Festival, Peterboro, 
N.H., August 22, 1914; at Cambridge at a concert of the Boston 
Symphony Orchestra, December 10, 1914. | 

“The Eve of St. Agnes,” symphonic poem, first performed by the 
Boston Symphony Orchestra, January 19, 20, 1917. 

“By a Lake in Russia,” lyric piece for orchestra, first performed 
at a “Pop” concert, Boston, June 27, 1922, and at a New England 
Conservatory Or chestra concert, December 20, 1922. 

Overture to “The Piper,” play by Josephine Preston Peabody 
Marks. This overture has not been performed. 
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Mr. Toscua Surpet was born at Odessa, Russia, on November 4,— 
1900. 

When he was three years old he began to study the violin ite 
Fiedemann. His musical nature showed itself at an early age. 
When he was eight he played a concerto by de Bériot in the Union- 
salle at Odessa, and so impressed Alexander Fiedemann, the brother — 
of his teacher, that arrangements were made for the boy to enter 
the Stern Conservatory in Berlin. In 1912 Fiedemann advised 
Toscha to study with Leopold Auer then living near Dresden in 
summer, at Petrograd in winter. Young Seidel played in 1914 a 
few times in Petrograd at pupils’ concerts. In 1915 he was with 
Auer near Christiana, where he made his first appearance on Sep- 
tember 1, 1915 (Tchaikovsky’s concerto). He gave other concerts — 
in Christiana, made a tour of Norway, played at Stockholm and 
Copenhagen. He spent the winter of 1915 with Auer in Petrograd, — 
and in April, 1916, made his first public appearance there. In the 
fall of 1916 and the summer and fall of 1917 he gave many concerts 
in Scandinavia. When Auer came to the United States, Mr. Seidel © 
accompanied him. He played for the first time in New York on ~ 
April 14, 1918. His first appearance in Boston was at Symphony — 
Hall'on March 9) 1910s 4 
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A brief tone-painting really is this song, 
depicting in chord-masses of noble sonor- 
ity the splendor of a great tree. Broad 
and sustained too, is the vocal line; a fine 
“opening’’ song for a recital group. 


NOTE: Mr. Ballantine’s Suite for Orchestra, “FROM THE 
GARDEN OF HELLAS” (First time at these concerts) 


appears on today’s programme. 
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CONCERTO IN E MINOR, FOR VIOLIN, Op. 64 7 
Frevix MENDELSSOHN-BARTHOLDY 


(Born at Hamburg, February 3, 1809; died at Leipsic, November 4, 1874.) 


Mendelssohn in his youth composed a violin concerto with ac- 
companiment of stringed instruments, also a concerto for violin 
and pianoforte (1823) with the same sort of accompaniment. These 
works were left in manuscript. It was at the time that he was put 
into jackets and trousers. Probably these works were played at 
the musical parties at the Mendelssohn house in Berlin on alternate 
Sunday mornings. Mendelssohn took violin lessons first with Carl 
Wilhelm Henning and afterwards with Eduard Rietz,* for whom he 
wrote this early violin concerto. When Mendelssohn played any 
stringed instrument, he preferred the viola. 

As early as 1838 Mendelssohn conceived the plan of.composing 
a violin concerto in the manner of the one in E minor, for on 

*Mendelssohn spelled this musician’s name “Ritz.” They were intimate friends. 
Born in 1802 in Berlin, Rietz died there in 1832. He played in the Royal Orchestra and 


was a tenor in the Singakademie. In 1826 he founded and conducted the Philharmonic 
Society. His career as a violin virtuoso was cut short by a nervous affection of the 
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July 30 he wrote to Ferdinand David: “I should like to write A 
violin concerto for you next winter. One in E minor is running ine 
my head, and the beginning does not leave me in peace.” On July © 
24. of the next year he wrote from Hochheim to David, who had 
pressed him to compose the concerto: “It is nice of you to urge me- 
for a violin concerto! I have the liveliest desire to write one for 
you, and if I have a few propitious days here, I’ll bring you some-— 
thing. But the task is not an easy one. You demand that it should 
be brilliant, and how is such a one as I to do this? The whole — 
of the first solo is to be for the E string!” . 

The concerto was composed in 1844 and completed on September ~ 
16 of that year at Bad Soden, near Frankfort-on-the-Main. David 
received the manuscript in November. Many letters passed between 
the composer and the violinist. David gave advice freely. Men- 
delssohn took time in revising and polishing. Even after the score 
was sent to the publishers in December there were more changes. 
David is largely responsible for the cadenza as it now stands. 

The parts were published in June, 1845; the score in April, 1862. 

The orchestral part of the concerto is scored for two flutes, two 
oboes, two clarinets, two bassoons, two horns, two trumpets, kettle- 
drums, and strings. 
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Mendelssohn played parts of the concerto on the pianoforte to 
his friends; the whole of it to Moscheles at Bad Soden. 

The first performance was from manuscript at the twentieth 
Gewandhaus concert in Leipsic, March 13, 1845. Ferdinand David 
was the violinist. Neils W. Gade conducted. Mendelssohn did not 
leave Frankfort. At this concert Beethoven’s music to “The Ruins 
of Athens” was performed, and the programme stated that the 
greater portion of it was still unpublished. 

The second performance was at a Gewandhaus concert in Leipsic, 
October 23, 1845. David was the violinist and Mendelssohn con- 
ducted. The third was at Dresden in the hall of the Hétel de Saxe, 
November 10, 1845, at one of the concerts founded by Hiller and 
Schumann. The violinist was Joseph Joachim, then fourteen years 
old. He took the place of Clara Schumann, who had been an- 
nounced as soloist, but was sick. Ferdinand Hiller conducted. 
At this concert the second version of Schumann’s ‘‘Overture, Scherzo, 
and Finale” was performed for the first time. 
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AVS of the wheel has brought us back 
to the more simple graces in this particu- 
lanecraity siehere was, the rococo period: of 
over-ornamentation, grotesque in its mean- 
ingless profusion. All big effective things 
are done in a simple manner. But the tech- 
nique of simplicity is exacting and depends 
upon achieving effects by apparent effort- 
lessness. 
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The concerto is in three connected movements. The first, Allegro 
molto appassionato,* E minor, 2-2, begins immediately after an 


introductory measure with the first theme given out by the solo 
violin. This theme is developed at length by the solo instrument, 
which then goes on with cadenza-like passage-work, after which 
the theme is repeated and developed as a tutti by the full orchestra. 
The second theme is first given out pianissimo in harmony by 
clarinets and flutes over a sustained organ-point in the solo instru- 
ment. The chief theme is used in the development which begins 
in the solo violin. The brilliant solo cadenza ends with a series of 
arpeggios, which continue on through the whole announcement of 


*The indication in the original score is Allegro con fuoco. 


Sy dmporter ais 


A cordial invitation from the Little Shop, where one is sure to nd exquisite grace of 
pattern expressed in Embroidered articles of distinctive origin 

344 BOYLSTON STREET . - BOSTON 

Televhone Back Bay 53613 


CHOICE SEATS 


GRAN! 


Ay 
2%, 


Boston, 


MATN' OF RICE or py eames yer teers be 
MASSACHUSETTS AVENUE OFFICE 


Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 ANDOVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 


! 


a 


GOODWIN CORSETS 


AVN you once know the real joy of a 
Corset that has been designed and made 
for you— and you alone — you will never again 
Wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 
ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 


Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boylston St., Boston, Mass. 
Telephone Beach 8512 


FINE FLOWERS 


BOSTON | NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Ry 


Qari 


The third generation of dealers and quality specialists in Unsalted 
and Lighly Salted Butter and Fancy Breakfast Eggs. 


87-89 FANEUIL HALL MARKET 


“New Paria” 
PATISSERIE ET CONFISERIE FRANCAISE 
K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 Bae Sons eeu BOSTON, MASS. 


the first theme by orchestral strings and wind. The conclusion — 
section is in regular form. There is no pause between this movement 
and the Andante. 

The first section of the Andante, C major, is a development of 
the first theme sung by the solo violin. The middle part is taken 
up with the development of the second theme, a somewhat agitated 
melody. The third part is a repetition of the first, with the melody 
in the solo violin, but with a different accompaniment. Mendelssohn 
originally intended the accompaniment (strings) to the first theme 
to be played pizzicato. He wrote to David, “I intended to write 
in this way, but something or other—I don’t know what—prevented 
me.” 

The Finale opens with a short introduction, Allegretto non 


troppo, E minor, 4-4. The main body of the Finale, Allegro molto, 
vivace, EK major, 4-4, begins with calls on horns, trumpets, bassoons,, 
drums, answered by arpeggios of the solo violin and tremolos in 
the strings. The chief theme of the rondo is announced by the solo. 
instruments. The orchestra has a second theme, B major; the violin 
one in G major. In the recapitulation section the fortissimo second 
theme appears again, this time in E major. There is a brilliant 
coda. 
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Joseph Burke, the actor, played the concerto at a concert of the 
Philharmonic Society in New York, November 24, 1849. 

The concerto has been played in Boston at concerts of the Boston 
Symphony Orchestra by Alfred de Séve (February 18, 1822) ; Willis 
E. Nowell (December 26, 1885) ; Charles Martin Loeffler (December 
11, 1886) ; Franz Kneisel (Mar ch 23, 1895); Leonora Jackson (Feb- 
ruary 17, 1900); E. Fernandez-Arbos (October 24, 1903); Maria 
Hale (January 27, 1906); Sylvain Noack (December 27, 1918) ; 
Fritz Kreisler (January 2, 1915); Fredric Fradkin (February 14, 
1919). 

Many distinguished violinists visiting Boston have played the 
concerto. 


Danzas FantAsticas: Exautraci6n;* ENSuENO; OrGIA 
JOAQUIN TURINA 


(Born in Andalusia in 1881; now living in Madrid.) 


These dances were published at Madrid and copyrighted in 1921. 
They were performed at Madrid in the season of 1919-20 at a concert 
conducted by Perez Casas. 

The score, dedicated to Turina’s wife, calls for three flutes (one 


* Exaltacion will not be played at this concert 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


Brunswick Shoppe 


Matinee Luncheons Afternoon Tea Ices ©. 
Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to I 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS | 


-RARE PERSIAN ANTIQUITIES 
PASTELS BY KATE LEAH COTHARIN 
WATER COLORS BY WILLIAM H. DRURY 


ETCHINGS AND DRY POINTS BY W.H. W. BICKNELL 
71 NEWBURY ST. BOSTON 


interchangeable with piccolo), two oboes, English horn, two clarinets, — 
bass clarinet, two bassoons, double-bassoon, four horns, three trumpets, 
three trombones, tuba, kettledrums, side drum, bass. drum, cymbals, 
triangle, Glockenspiel, bell, harp, and the usual strings. 

Each dance has a motto in Spanish by José Mas.* 

I. Exauracién. Lento, 4-4. Vivo, 3-8. D minor-D major. ‘It 
seemed as if the figures of that incomparable picture were moving 
within the calyx of a flower.” 

II. EnsueNo (Dreaming). Moderato. Allegretto quasi andantino. 
“The sound of the strings of the guitar was as the lament of a soul 
which could no longer endure the weight of bitterness.”’ 

III. Orcara. Allegretto mosso quasi allegro. Pit vivo. “The 
perfume of the flowers was mingled with the odor of the manzanilla, 


* These mottoes have been translated into English for the Programme Book by Mrs. Andrew 
Robeson Sargent. 


LINCOLN HOUSE BROIDERIES 
by Neighborhood Italian Women 
ENGAGEMENT and WEDDING GIFTS 


Pincushions Runners Tea Cloths Luncheon Sets Dinner Cloths 
Prices from fifty cents to fifty dollars 
Estimates given for special orders 


LINCOLN HOUSE 80 EMERALD STREET 
Tel. Beach 5414 10 minutes walk from Berkeley and Boylston Sts. 


English 
Gea Room 


—— 


160 Tremont Street 
Luncheon 
11-3 hades 


Between West and Boylston 
Streets 


Rare Old Violins || || Foreign Languages 
Easily Learned 


VIOLAS and ’CELLOS The Berlitz Conversational Method 


makes the study of any foreign language 

of exquisite tone a surprisingly simple, easy and pleasant 
and splendid condition matter. Experienced native teachers. 
Day and Evening Classes. Private 


ITALIAN VIOLIN STRINGS instruction if desired. Reasonable 


tuition. Call, write or phone. 
Trial Lesson Free 
MUSICIANS SUPPLY | 
218 Tremont Street and 60 A Ee ny rea satin Gag BS 


SCHOOL OF 
LaGrange Street, Boston, Mass. Fst. 1878 200 BRANCHES 
Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 


AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


PREPARES FOR ORATORIO, CHURCH, OPERA AN 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


THESCORLEY, 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


In addition to our’ 
Mourning Specialties 
we are showing attrac- 
tive Black Hats and 
Gowns that are not 
mourning. 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 


| 
ps 


New York—375 5th Avenuez 


and from the depths of the narrow goblets filled with the incomparable 


aT Re + : S 
wine joy rose like an incense. Aigh. 


Turina studied first with D. Evaristo Garcia Torres, chapel-master 
of the Cathedral of Seville; then with José Trago of Madrid, and finally 
with Vincent d’Indy at the Schola Cantorum, Paris.* In 1920 it was 
stated that he was a professor at the Madrid Conservatory of Music. 

The list of his compositions includes an opera, ‘‘Fea y con Gracia’ 
(1905); ‘“‘La Procession del Rocio” for orchestra (published in 1912); 
“Scéne Andalouse”’ for viola solo, pianoforte, and string quartet; a 
pianoforte quintet (played in Paris i in October, 1907); a string quartet: 
Three Spanish Tales (for pianoforte?) ; these pianoforte pieces: ‘‘Album 
de Viage’’; ‘“Trois Danses Andalouses” (Petenera, Tango, Zapateado) ; 
Suite, “‘Sevilla’”’; “Sonate romantique”’ on a Spanish theme; ‘‘Recuerdos 
de mi rincon (Tragedia comica)”’; “Coins de Seville”; a set of songs, 
umes Bs 
*For this information about Turina’s early teachers we are indebted to the Programme Book of 


the Boston Musical Association prepared by Mr. Olin Downes for the Association’s concert of January 
21, 1920. 


JORDAN HALL 
Tuesday Evening FEBRUARY 13 At 8.15 


RealAge 


Pianist 
Mason & Hamlin Pianoforte 


Tickets $1.65, $1.10 and 55 cents. At Jordan Hall Box Office 
Mail orders to 
Concert Direction: AARON RICHMOND, Pierce Bldg., Boston 17. 


Telephone Back Bay 3269 


1 PRE 53 Be 
MISS AGNES FARLEY || | rau 


Permanent Waving 


Hair Dressing Shampooing || | Lee §S 


Marcel Waving Manicure | 
Hair Work — Scalp Treatment || {f Distinctive 
Facial Massage | W edding Gifts 


711 BOYLSTON STREET 


9 PARK ST., BOSTON 
Room 14 Stone Building : 


N 


A, 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 


Square, makes it easily acreaniie by motor or ‘‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


WEDDING INVITATIONS THE 
CALLING CARDS Lamping-Nolan Shop 
STATIONERY Established 1905 


VALENTINES 462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 


Poulson don Hair Dye ‘‘Inecto Rapid’’ 
Latest in Hair Goods. Permanent Waving. 
HARPER W POULSON Frederick & Nestle Systems. Ten Expert 


Marcel Wavers in constant attendance. 


Maryco Crémes and Cosmetiques, our own 
264 BOYLSTON STREET BOSTON preparations. Their quality never varies, 


SOCIAL AND COMMERCIAL STATIONER 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 

While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


Sale Price) \V INERY SALE | Sale Price 


$5.00 Mlle. CAROLINE $5.00 


and 480 Boylston Street, Boston and 
upwards Block of Brunswick Hotel upwards 
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Mille. Alary & 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


Mr. George Smith 
PIANIST 

will give a Recital in 

JORDAN HALL 
Tuesday, February 13, under the 

management of 

Mr. Aaron Richmond 

He will play his 
VALSE VIENNOISE 


Copies may be had at all Music stores 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 
Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 


SMILE RS REE 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 
MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 


VIOLAS, DOUBLE. BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


High Grade Silver G Strings 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CO., 8 Bosworth Street . Boston 


_ 


George Copeland, pianist, played two movements of Turina’s ‘“‘Sonate 
romantique”’ at his recital in Boston on February 14, 1911; other pieces 
by Turina in later recitals. 

“Ta Procession del Rocio’”’ was performed for the first time in America 
at a concert of the MacDowell Club Orchestra in Boston, Georges 
Longy conductor, April 10, 1918. 

The “‘Scéne Andalouse” was performed in Boston at a concert of the 
Boston Musical Association, Mr. Longy conductor, January 21, 1920. 
Anna Golden, solo viola. This was the first performance in America. 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 


PIANOFORTE INSTRUCTION and NORMAL TRAINING 
also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 


Circular giving full particulars sent on request 


Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 COPLEY SQUARE, BOSTON 


GORING 


“Se JA 
SPECIALIZES IN SARAS la LAJ coRSED 
Strictly Custom Made and Ready-to-Wear 


HATS i OR MATRONS Corsets, Brassieres, Dainty Lingerie and 


Third Floor —6 PARK STREET Breakfast Coats. 
BOSTON 80 BOYLSTON STREET 


“Weimbags 
Smart Apparel for Women 
and Misses 


Designer and 
Creator 


ULLtO of 
GOWNS 


Bradbury Building 


230 Boylston Street, Boston 


230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 
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We can assist you to accom- 


plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 


248 Huntington Avenue 
Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE —1274 Massachusetts Ave. FALL RIVER— 197 Bank Street 
WATERTOWN —1 Galen Street NEW BEDFORD —672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 
LYNN—22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY. ON LEWANDOS” 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Fifteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 16, at 2.30 o'clock 
SATURDAY EVENING, FEBRUARY 17, at 8.15 o'clock 


Schumann. . Symphony in E-flat major, No. 3, ‘““Rhenish,”’ Op. 97 


I. Vivace. 

II. Moderato assai. 
III. Allegro non troppo. 
IV. Maestoso. 

V. Vivace. 


Salzedo . 4 : . “Enchanted Isles,” Symphonic Poem for Harp 
and Orchestra 
(First time in Boston) 


Loeffler . : : ; “Ta Mort de Tintagiles,’’ Dramatic Poem 
; after the Drama of Maurice Maeterlinck, 
for Orchestra and Viola d’Amore, Op. 6 


(Viola d’Amore—RICHARD BurRGIN) 


Dvorak . 5 : : Two Slavonic Dances, Op. 46, Nos. 3 and 1 


SOLOIST 
CARLOS SALZEDO 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement. allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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SYMPHONY HALL 
SUNDAY. AFTERNOON, FEBRUARY 18, AT 3.15 


FIFTH CONCERT OF THE STEINERT SERIES 
JOINT CONCERT by 


France’s Two Greatest Instrumentalists 


M. ALFRED CORTOT 
Pianist 
JACQUES THIBAUD 
Violinist 
.. PROGRAM .. 


1. Sonata, A major (Kreutzer) ' ; Beethoven 
Adagio sostenuto—presto 
Aria con variazioni 
Finale presto 


Messrs. THIBAUD and CORTOT — 


2. a. Fantasy , : : Hué 

b. Introduction and Ronde Rtricrioss ° Saint-Saéns 
M. THIBAUD 

a) a.) Concerto da Gamera mares i ; . Vivaldi 

b. Andante Spianato et Polonaise ‘ ; . . Chop 
M. CORTOT 

Aw Sonataly (i. - : . : Saint-Saéns 


Allegro agitato 
Allegretto moderato 
Messrs. THIBAUD and CORTOT 


THE STEINWAY PIANO USED 
Reserved seats, $1.00 to $2.50 (plus war tax) 


Tickets are now on sale at SYMPHONY HALL and down-town 
at STEINERT HALL (Beach 1330) 


STEINERT HALL 
VIOLONCELLO RECITAL 
GLADYS BERRY 


MARGARET GORHAM GLASER, Pianist 
TUESDAY EVENING, FEBRUARY 13;/at°Ba5 


Sonate, for Violoncello and Pianoforte : i Grieg 
Sonata, for Violoncello and Pianoforte y : : Frank Bridge 
(First time in Boston) 

(a) Adagio | 

(b) Allee ; from Sonate in C major ; : : : i : .  Cervetto 
(c) Apres un Réve : : . i : : : 3 . G. Fauré 
(d) Sérénade Espagnole . : ; , i y F : Glazounow 


STEINWAY PIANO 
Tickets, 0.50, $1.00, $1.65, now at the hall 
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5>YMPHONY@ESLEE, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


A 
Qundd 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT ; : p President 
GALEN L. STONE ; : : : : : Vice-President 
ERNEST B. DANE 


Treasurer 


ALFRED L. AIKEN ARTHUR LYMAN 


FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 
M. A. DE WOLFE HOWE | BENTLEY W. WARREN 


JOHN ELLERTON LODGE E. SOHIER WELCH — 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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Franz Liszt 
at his Steinway 


two years. 


Convenient terms. 


109 EAST 14th STREET 


OMETIMES people who want 

a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 
and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


1? 


have had a Steinway long ago 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


Prices: $875 and up. 


Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Fifteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 16, at 2.30 o'clock 
SATURDAY EVENING, FEBRUARY 17, at 8.15 o'clock 


Schumann. . Symphony in E-flat major, No. 3, ““Rhenish,” Op. 97 


I. Vivace. 
II. Moderato assai. 
III. Allegro non troppo. 
IV. Maestoso. 

V. ( Vivace. 


Salzédo . : : . “Enchanted Isles,” Symphonic Poem for Harp 
and Orchestra 
(First time in Boston) 


Loeffler . : ; “La Mort de Tintagiles,” Dramatic Poem 


after the Drama of Maurice Maeterlinck, 
for Orchestra and Viola d’ Amore, Op. 6 


(Viole d’ Amour—RIcHARD BurcGIN) 


Dvorak . ' ‘ Two Slavonic Dances, Op. 46, Nos. 3 and 1 


SOLOIST 
CARLOS SALZEDO 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement. allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 


it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at 
any time of the year to any part of the world where such 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


SOME DESIRABLE 


FIELDS OF TRAVEL In addition we also furnish railroad 
CALIFORNIA—HAWAII transportation and Pullman accommo- 
FLORIDA—CUBA dations, plan itineraries —in short, we 
TREN: are rei make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 
JAPAN—CHINA time, anxiety and guess work 


We issue twice 1 year our “Guide to Travel” 
which is a concise volume containing complete 
information essential to preliminary travel 
planning (including estimated costs and in- 
dicating all principal resorts and routes) 


You may have a copy on request 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 
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orcs IN H-FLAT MAJOR, No. 3, “RHENISH,” Op. 97 
RoBERT SCHUMANN 


(Born at Zwickau, June 8, 1810; died at Endenich, July 29, 1856.) 


This symphony was sketched and orchestrated at Diisseldorf be- 
~ tween November 2 and December 9, 1850. The autograph score bears 
Meese Gates: “I.” 23,11, 18(50)) IT. 29, 11, 50: IIl. I, 12, 50,” and 
at the end of the symphony, ‘9 Dezbr., Diisseldorf.’”’ Clara Schumann 
wrote in her diary, November 16, 1850: ‘‘Robert is now at work on 
something, I do not know what, for he has said nothing to me about 
it.’ It was on December 9 that he surprised her with this symphony. 
Sir George Grove, for some reason or other, thought Schumann began 
to work on it before he left Dresden to accept the position of City Con- 
ductor at Diisseldorf; that Schumann wished to compose an important 
work for production at the lower Rhenish Festival. _ 

The first performance of this symphony was in Geisler Hall, Diissel- 
dorf, at the sixth concert of Der Allgemeine Musikverein, February 
6, 1851. Schumann conducted from manuscript. The music was 
- coldly received. Mme. Schumann wrote after the performance that 

the “creative power of Robert was again ever new in melody, harmony 
and form.”’ She added: ‘‘I cannot say which one of the five movements 
_ is my favorite. The fourth is the one that at present is the least clear 
7 to me; it is most artistically made—that I hear—but I cannot follow 
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slate I) 
A Collection of Early American Songs 
Selected and Edited by 


HAROLD VINCENT MILLIGAN 
Published for High and Low voice. Price $1.25 
(Schmidt’s Educational Series, No. 288-6) 


CONTENTS 
VICTOR PELISSIER JAMES HEWITT 
Dry Those Eyes The Twin Roses 


RAYNOR TAYLOR P. A. von HAGEN 
The Wounded Soldier May Morning 


P. A. von HAGEN A. REINAGLE 
Gentle Zephyr Jerry’s Song 
J. WILLSON 
I Knew By The Smoke 


In this volume Mr, Milligan (who collected and edited some of the choice songs by Francis 
Hopkinson) has gathered together another series of songs by early American writers. As he states 
in the preface, they prove that the Americans of the eighteenth century were not all musical 
barbarians with their artistic instincts stifled by the hardships of pioneer life. 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


it so well, while there is scarcely a measure in the other movements 


that remains unclear to me; and indeed to the layman is this symphony, 
especially in its second and third movements, easily intelligible.” 

The programme of the first performance gave these heads to the 
movements: ‘‘Allegro vivace. Scherzo. Intermezzo. Im Charak- 
ter der Begleitung einer feierlichen Zeremonie (In the character of 
an accompaniment to a solemn ceremony). Finale.” 

The symphony was performed at Cologne, February 25, 1851, in 
Casino Hall, when Schumann conducted; at Diisseldorf, ‘‘repeated 
by request,’’ March 138, 1851, Schumann conductor; at Leipsic, December 
8, 1851, in the Gewandhaus, for the benefit of the orchestra’s pension 
fund, Julius Reitz conductor. 

The first performance in England was at a concert given by Luigi 
Arditi in London, December 4, 1865. 

The first performance in Boston was at a concert of the Harvard 
Musical Association, February 4, 1869. 

The Philharmonic Society of New York produced the symphony 
February 2, 1861. 

The symphony was published in October, 1851. 

Schumann wrote (March 19, 1851) to the publisher, Simrock, at 
Bonn: “I should have been glad to see a greater work published here 
on the Rhine, and I mean this symphony, which perhaps mirrors here 


THE 


VOSE GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOS@ is a_ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


TUM 


for Spring and Summer 
now in complete array 


Reasonably Priced 


202-214 BOYLSTON ST. and PARK SQ., BOSTON 
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SSOCIATION 


Combining the work of 


Instructive District Nursing Association 
Baby Hygiene Association 
The Instructive District Nursing Association and the Baby Hygiene Association have 


combined in order to do more intensive work and not to overlap. 


The 160 nurses are making about 1400 visits daily. 
33 clinics are held each wee for well babies and children. 


The budget for the year 1923 calls for $375,000. 
We not only need our old subscribers, but we need new friends. 
President Mr. WILLIAM ARTHUR DUPEE 


Vice Presidents Mrs. ERNEST AMORY CODMAN 
, RICHARD M. SMITH, M.D. 


Secretary Mrs. MORTON P. PRINCE 
Treasurer Mr. INGERSOLL BOWDITCH 


561 MASSACHUSETTS AVENUE 
BOSTON, MASS. 


and there something of Rhenish life.” It is known that the solemn 
fourth movement was inspired by the recollection of the ceremony at 
Cologne Cathedral at the installation of the Archbishop of Geissel as 
Cardinal, at which Schumann was present (November 12, 1856). 
Wasielewski quotes the composer as saying that his intention was to 
portray in the symphony as a whole the joyful folk-life along the Rhine, 
“and I think,’ said Schumann, “I have succeeded.” Yet he refrained 
from writing even explanatory mottoes for the movements. The fourth 
movement originally bore the inscription, “In the character of the 
accompaniment of a solemn ceremony’; but Schumann struck this 
out, and said: “One should not show his heart to people; for a general 
impression of an art work is more effective; the hearers then, at least, 
do not institute any absurd comparison.’’ The symphony was very 
dear to him. He wrote (July 1, 1851) to Carl Reinecke, who made a 
four-handed arrangement at Schumann’s wish and to his satisfaction: 
‘It is always important that a work which cost so much time and labor 
should be reproduced in the best possible manner.” 
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Merchandising 


HIS store is not satisfied to consider its 

standards fixed, no matter how high they 

are. We stand for progress— we always seek 

to improve the character of goods and service — 
raising the standard higher and higher. 


This can only be done by trained experts, 
and we are proud of those in our employ. Our 
department managers have a detailed knowledge 
of materials and manufacture, and a wide insight 
into the needs of our clientele. With those 
essentials, we carefully merchandise our store for 
our patrons, keeping them even individually in 
mind when making our selections. 


The fifty-five years numbered in the history 
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unswerving adherence to the broadest principles 
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_ The first movement, Lebhaft (lively, animated), E-flat major, 3-4, 
begins immediately with a strong theme, announced by full orches- | 
tra. The basses take the theme, and violins play a contrasting theme, | 
which is of importance in the development. The complete statement | 
is repeated; and the second theme, which is of an elegiac nature, is 
introduced by oboe and clarinet, and answered by violins and wood- | 
wind. The key is G minor, with a subsequent modulation to B-flat. — 
The fresh rhythm of the first theme returns. The second portion of — 
the movement begins with the second theme in the basses, and the | 
two chief themes are developed with more impartiality than in the | 
first section, where Schumann is loath to lose sight of the first and , 
more heroic motive. After he introduces towards the end of the develop- | 
ment the first theme in the prevailing tonality, so that the hearer antici- 
pates the beginning of the reprise, he makes unexpected modulations, | 
and finally the horns break out with the first theme in augmentation — 
in E-flat major. Impressive passages in syncopation follow, and trum- | 
pets answer, until in an ascending chromatic climax the orchestra with | 
full force rushes to the first theme. There is a short coda. 

The second movement is a scherzo in C major, Sehr massig (very | 
moderately), in 3-4. Mr. Apthorp found the theme to be “a modi- 
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Exceptional Values 


Fine Oriental Rugs 
Daghestans Kazaks Hamadans Anatolians Shirvans 


Lesgies Mosuls Genghies Bokharas 
Fereghans' Kurdistans 


At 45. 


Daghestans in rich colorings and large sizes. Heavy 
deep pile Kazaks. Fine Kurdistans, in blue medallions 
and old reds. Shirvans and Genghies, in all-over jewel 
patterns. Bokharas in deep reds and blues. Fereghans 
with old ivory borders. Sizes range from 3.6 wide to 
5 feet wide to 6 feet and 7.6 feet long. 


Only a few hall strips at this price, but every one an 
exceptional value. Kazaks, Genghies, Karajas, 3 to 


3.6 inches wide and 9, 10 and 12 feet long. 


At 55.” 


Fine Kurdistan and Mosul rugs. A few Royal Bokharas, 
Lesgies and Fereghans in old blues, reds, and small all- 
over pattern. Many have stunning blue grounds; all are 
of thick heavy quality, and are noted for their durabliity 
and extraordinary value. These range in size from 


about 3.6x 5.6 to 4x7 and almost 5x9. 


There are also a few hall strips at this price which are 
excellent values. Some of these run as long as 12.6 feet. 
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fied version of the so-called ‘Rheinweinlied,’’’ and this theme of ‘a 
rather ponderous joviality’’ well expresses “the drinkers’ ‘Uns ist ganz 
cannibalisch wohl, als wie fiinf hundert Saéuen!’ (As ’twere five hundred 
hogs, we feel so cannibalic jolly!) in the scene in Auerbach’s cellar in 
Goethe’s ‘Faust.’’’ This theme is given out by the violoncellos, and 
is followed by a livelier contrapuntal counter-theme, which is developed 
elaborately. In the trio horns and other wind instruments sing a canti- 
lena in A minor over a long organ-point on C. There is a pompous 
repetition of the first and jovial theme in A major; and then the other 
two themes are used in combination in their original form. Horns are 
answered by strings and wood-wind, but the ending is quiet. 

The third movement, Nicht schnell (not fast), in A-flat major, 4-4, 
is really the slow movement of the symphony, the first theme, clari- 
nets and bassoons over a viola accompaniment, reminding some of 
Mendelssohn; others of ““Tu che a Dio spiegasti I’ ali,” in “Lucia di 
Lammermoor.”’ The second theme is a tender melody, not unlike a 
refrain heard now and then. On these themes the romanza is con- 
structed. 

The fourth movement, Feierlich, E-flat minor, 4-4, is often described 
as the ‘‘Cathedral scene.’”’ Three trombones are added. The chief 
motive is a short figure rather than a theme, which is announced by 
trombones and horns. This appears augmented, diminished, and 
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Careful 


selection 


After all, it is careful 
selection which makes 
for satisfaction. For 
this reason, the care 
which goes into the 
individually selected 
things in Jays shop 
is the prime reason 
why this shop offers 
real satisfaction to 
women. 


On the street floor you will find blouses, scarfs, sweaters; the second floor is devoted to 
dresses for younger women and older; on the third floor are coats, suits, skirts and knickers 
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afterwards in 3-2 and 4-2. There is a departure for a- short time to 
B major, but the tonality of E-flat minor prevails to the end. 

Finale: Lebhaft, E-flat major, 2-2. This movement is said to por- 
tray a Rhenish festival. The themes are of a gay character. Towards 
the end the themes of the “Cathedral scene” are introduced, followed 
by a brilliant stretto. The finale is lively and energetic. The music 
is, as a rule, the free development of thematic es of the same 
unvaried character. 

The symphony is scored for two flutes, two oboes, two clarinets, 
two bassoons, two valve horns, two plain horns, two trumpets, three 
trombones, kettledrums, and strings. 

re 

This symphony was performed in Boston at a Symphony concert 
on October 8, 1910, in commemoration of the one hundredth anniversary 
of Schumann’s birth (June 8, 1810). Mr. Fiedler conducted. 

This symphony, revised and rescored in the summer of 1921 by 
Frederick Stock, conductor of the Chicago Symphony Orchestra, was 
played for the first time in Chicago on December 9, 1921. A second 
performance was on January 26, 1923. Mr. Stock contributed to the 
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As if they were 
in a concert hall 


For it is the AMPICO playing —not just 
a player-piano. It is as if the master 
himself, were seated at the keyboard. 


whe AAMPICO 


The Most Magnificent Instrument of All Time 
is the ONE instrument which RE-ENACTS 


the pianist’s art. Visit Harvey’s and hear 
the AMPICO—an Ampico recital is a 


musical treat, 


Ampicos, *985 upwards 
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Programme Book of the Chicago Symphony Orchestra this expla-_ 
nation :— 

“Tt happened in the earlier part of December, 1903, that Theodore 
Thomas conducted at one of the concerts of that season—the thirteenth 
in the history of our orchestra—Robert Schumann’s third, or ‘Rhenish,’ 
symphony. After the presentation of the symphony the writer of these 
lines found Thomas in most dejected spirits in the greenroom behind 
the stage of the Auditorium, which in those days housed the orchestra 
for its regular season of symphony concerts. 

“Oh, if Schumann had only known how to handle the orchestra,’ 
Thomas said to me, rather angrily, ‘How effectively his music could 
be made to sound! Such fine, noble themes, good workmanship, and 
yet such abominably poor orchestration. All of Schumann’s four 
symphonies should be rescored, but especially this one. Anton Dvofék 
promised me that he would take them in hand; but of course he is so 
busy all the time composing his own music that I doubt if he ever will 
get to it. I shall do it myself as soon as time permits.’ 

‘The time never came for Thomas to do as he intended, for just about 
thirteen months later he left this world. His remarks concerning Schu- 
mann’s symphonies have ever lingered in my memory, and to-day’s 
first performance of his ‘Rhenish’ symphony in an entirely new orches- 
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tral garment is an attempt to bring to new life a work for which I have 
always felt the most affectionate regard. ‘The new score represents 
a great amount of arduous, conscientious labor on my part, and I have 
taken pains to preserve that spirit of romance with which all of Schu- 
mann’s works are imbued. 

“Comparing the original score with the new orchestration, one will 
find that about a dozen new instruments have been added, not only 
for the sake of sonority, but especially to obtain a larger variety of 
color effects. The first and last movements have been intentionally 
scored with utmost brilliancy, while the scherzo has been treated with 
lightness of touch and a somewhat deft humor. The romanaa, or third 
movement, retains much of Schumann’s tone color, which is quite soft 
and shadowy. The cathedral scene, which precedes the finale, is changed 
completely as regards orchestral design; I believe that Schumann in- 
tended to picture the great Cologne Cathedral as its massive forms 
rise boldly against the dull sky of a gray autumn day, when heavy 
mists rise from the Rhine, as it majestically passes in close vicinity to 
the cathedral. Here again I have tried to preserve the romantic mysti- 
cism so characteristic of the original.” 

Upon the score of the new version of Schumann’s symphony the 
transcriber wrote below his name: ‘‘May the Lord and Schumann 
bestow mercy upon him!” 
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Oe RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and nghtness 
of design rather than merely price. The “cheapest” 
Oriental Rugs are likely to be most expensive 


eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


John 


646 Washington St.. opp. Boylston, Boston 10 


985 


Mr. Borowski, the editor of the readable and instructive Programme 
Books of the Chicago Symphony Orchestra says of Mr. Stock’s revision: 
“Tn certain places, in order to give greater clarity to the thought, the 
transcriber has found it necessary to add a measure here or there—as, 
for instance, an extra measure at the beginning of the fourth movement, 
so that the enunciation of the theme of the movement, somewhat clouded 
in Schumann’s version, may be made more apparent to the ear. In 
order, too, that the work be given a more effective ending, Mr. Stock 
has replaced the coda of Schumann’s invention by another, in which, 
however, he has employed the master’s material. It is worth mention- 
ing, also, that the transcriber has not omitted to avail himself of such 
opportunities as arise from contrapuntal embellishment in the various 
orchestral voices, these, however, growing out of the material which 
Schumann originated in the first place.” 

Mr. Stock’s score calls for three flutes (the third interchangeable 
with a piccolo), three oboes (one interchangeable with an English horn), 
three clarinets, three bassoons, four horns, four trumpets, three trom- 
bones, bass tuba, kettledrums, triangle, cymbals, bass drum, side-drum, 
tambourine, and strings. 
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“TrmrRRES ENCHANTEES” (“ENCHANTED ISLES’’), SYMPHONIC POEM — 


FoR HARP AND ORCHESTRA ...... . .. . CARLOS SALZEDO 
(Born at Arcachon, France, on April 6, 1885; now living in New York.) 


This symphonic poem, composed in 1918, was performed for the 
first time by the Chicago Symphony Orchestra, Mr. Salzédo harpist, 
at Milwaukee, Wis., on November 24, 1919. It was performed by the 
same orchestra at Chicago on November 28, 29, 1919. 

Concerning the composition, Mr. Salzédo writes: “There is no ‘pro- 
gram’ in connection with my symphonic poem for harp and orchestra. 
The name—‘Terres Enchantées’ (‘Enchanted Isles’)—has been pre- 
ferred to any other chiefly on account of the newness of the orchestral 
balance, which unveils to the hearer a new world of sounds. In this 
work, the harp is treated in an unexpected, unaccustomed fashion by 
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taking advantage of the unlimited tone colors of the instrument, thirty- 
seven in number. The conception and the execution of these effects — 
have been made possible only by the recent perfection of the instrument. — 
The principal theme of this symphonic poem has been borrowed from 
an ‘Idyllic Poem’ of my own (for harp alone), which belongs to a series | 
of ‘Poetical Studies’ which themselves are part of an important work— | 
‘The Modern Study of the Harp’ (Schirmer, publisher).” 

This Symphonic Poem—dedicated to the memory of Claude Debussy | 
—is scored for piccolo, two flutes, two oboes, English horn, two clarinets, | 
bass clarinet, two bassoons, double-bassoon, four horns, two trumpets, | 
three trombones, tuba, kettledrums, bass drum, cymbals, tam-tam, — | 
triangle, snare-drum, xylophone, celesta, principal harp, and strings. | 


* 
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Charles Moise Léon (Carlos) Salzédo was born of musical parents. 
His mother was a pianist. His father, Isaac Gaston Salzédo, born at 
Bordeaux in 1854, studied at the Paris Conservatory, where he took a ~ 
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third medal for solfége in 1874; a chorus basso cantante at the Paris 
Opéra (1878-80), he taught at the Ecole de Bayonne (1888-94), was 
chapel-master of the synagogue from 1894 to 1900; chorus-master at 
the Chatelet and Bouffes-Parisiens, and teacher of singing. 

Carlos when he was seven years old entered the Bordeaux Conserva- 
tory, where in 1894 he won the first prize for solfége and pianoforte 
playing. That year, when he was nine, he entered the Paris Conserva- 
tory. In 1897, having won the first prize for solfége, he began the study 
of the harp under Alphonse Hasselmans, continuing to study the piano 
with Charles de Bériot. In 1900 he took the second prize for harp and a 
second accessit for pianoforte playing. 

In 1901 he took a first prize for the harp (Ada Sassoli took the other 
first prize) and a first prize for pianoforte playing, “an occurrence un- 
precedented at the Conservatory.” 

As pianist and harpist he gave recitals in France, Spain, Portugal, 
and Switzerland. In 1905 he founded a Chamber Music Society at 
Monte-Carlo. In 1909 he became solo harpist of the Metropolitan 
Opera Company, New York. Having filled the position for four years, 
he toured in the United States as a virtuoso. In 1914 he formed with 
George Barrére, flutist, and Paul Kéfer, violoncellist, the Trio de Lutéce, 
whose first concert was on February 22,1914. The Trio toured England, 
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but when the war broke out, Mr. Salzédo-was in the French Army fora. _ 


year, until he was honorably discharged. 

Since his return to the United States he has played as solo harpist 
with the leading orchestras and in many concerts. The Salzédo Harp 
Ensemble (seven harpists) was organized in October, 1917. In December 
1919, with Messrs. Barrére and E. Robert Schmitz, he organized the 
Society of Musicians from France, which developed into the Franco- 
America Society. In November, 1920, with two of his pupils he formed 
the Salzédo Harp Trio. He was chosen President of the National 
Association of Harpists in 1920, and was appointed editor-in-chief of 
the Holian Review. 

The list of his compositions includes: Variations on an Old-Style 
Theme, for harp alone (1911); ‘‘Playing Water,” for harp alone (1911); 
Five Pentarhythmical Preludes, for harp alone (1917); Ballade, for 
harp alone (1910); Five Poetical Studies, for harp alone (1918); Five 
Preludes on the name ‘‘Olga,”’ for harp alone (1917); ““Enchanted Isles,’ 
symphonic poem for harp and orchestra (1918); ‘‘Balmimerie”’ music 
for a pantomime, for seven harps (1919); ‘‘Three Poems by Sara 
Yarrow,” for soprano, six harps, oboe, bassoon, horn (1919); ‘‘Brise 
Marine,’”’ poem by Mallarmé, for soprano, six harps, flute, oboe, two 
bassoons, horn (1919); Lamentation, for seven harps (1919); Poem of 
the Little Stars, for harp alone (1921); Four Preludes to the Afternoon 


Set DEST TSS Ns SS RS ST TRE SS DB 


The Belleek Finish 
Restored and Improved 


In 1889 Walter Scott Lenox began the experi- 
ments which resulted in the china that 
bears his name. 

With two workmen from the Belleek pot- 
teries he persevered despite many difficulties. 
He succeeded not only in reproducing the 
Belleek finish, but in adapting it to all kinds 


{5 


DN 
\) 


EET Bes 


ex 
oO 


of table service. 

v Lenox is dead—but the perfection of his art 
¥ Crockery is maintained. We are fortunate in possessing 
M Chin an adequate stock of this china in dinnerware 
Mi a and fancy goods. Wealsocarry alarge variety 
ae Glassware of other makes end grades of china, glassware 
¢ Gifts and pottery. Visitors are always welcome. 

& 

by) 

Jones, McDuffee& Stratton 
v CORPORATION 

KS Established 1810 33 Franklin St., Boston 


<a 


« 


LEE TEES Yo ES Fs POD) Led DS DD ODIO a RL eee 
994 


4 


FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 


Telephones, Back Bay 8241, 58238 


NEW YORK LONDON 


KAKAS-BROS.nc. 


MANUFACTURERS RETAILERS 


FURRIERS 


RELIABLE FURS 
RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD STORAGE 
AS TO VALUES 


72 Chauncy St., Boston Tel. Beach 48 


An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 
form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 


BROWN’S See DENTIFRICE 


Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 
JOHN I. BROWN & SON, BOSTON, MASS. 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 


995 


of a Telephone, preceded by a prelude on a telephonesque scale, for two 
or six harps for a ballet-pantomine (1916, 1921); Five Sketches on 
Friends of Mine, for harp alone (1920); Prelude to Olaf Bolm, for piano 
(1920); Symphonic Poem, for harp and piano; Poéme de la Lumiére, 
for twenty-one harps, wood-wind choir, female voices, and percussion; 
smaller pieces. His ‘Modern Study of the Harp,” in three parts, was 
published in 1921. 

Three of his Preludes were played by him at a concert of the Boston 
Musical Association February 25, 1920, when his Three Poems for 
voice and six harps, with oboe, horn, and bassoon, were performed. 

On March 27, 1922, at an entertainment in the Shubert Theatre, 
Boston, for the rebuilding of the Municipal School of Music in Rheims, 
he conducted the orchestra and played his Variations on an Old-Style 
Theme and other pieces. 


“Ta Mort pve TINTAGILES,”’ Dramatic POEM AFTER THE DRAMA OF 
M. MAartTeRLINCK, FOR FULL ORCHESTRA AND VIOLE D’AMOUR, 
QOplo6 . 20°. 30. ees CHARLES Viana lO tree 


(Born at Mithlhausen-i-R (Alsace), January 30, 1861; now living at Medfield, Mass.) 

Three plays by Maurice Maeterlinck were published in one volume 
by Edmond Deman at Brussels in 1894. They were entitled: ‘‘Alla- 
dine et Palomides, Intérieur, et la Mort de Tintagiles: Trois petits 
drames pour Marionnettes.”’ 
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generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 
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Mr. Loeffler’s symphonic poem was composed in the summer of 1897. 
It was composed originally for orchestra and two violes d’amour obbli- 
gate. It was performed for the first time at a concert of the Boston 
Symphony Orchestra in Music Hall, Boston, January 8, 1898, when the 
two violes d’amour were played by Messrs. Kneisel and Loeffler. At 
this performance a double-bass clarinet, invented and played by Mr. — 
Kohl, formerly a member of Theodore Thomas’s Orchestra, was heard 
in a public concert for the first time. The symphonic poem was re- 
peated that season, March 19, 1898, with Messrs. Kneisel and Loeffler 
as the soloists and without the use of the double-bass clarinet. a 

Mr. Loeffler afterwards remodelled the score. He took out the second — 
viole d’amour part, and lessened the importance of the part taken by 
the other, so that the poem may now be considered a purely orchestral 
work. He changed materially the whole instrumentation. The score 
as it now stands is dated September, 1900. ‘“The Death of Tintagiles” — 
in its present form was played in public for the first time at a concert — 
of the Boston Symphony Orchestra in Symphony Hall, February 16, 
1901. At a second performance, January 2, 1904, the viole d’amour 
was played by the composer. At performances on April 18, 1914, and 
October 238, 1915, Mr. Férir played the viole d’amour. 

The poem is scored for three flutes (one interchangeable with piccolo), 
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oboe, English horn, two clarinets, small E-flat clarinet, bass clarinet, 
two bassoons, four horns, two trumpets, two cornets-a-pistons, three 
trombones, bass tuba, two pairs of kettledrums, snare-drum, bass drum, 
cymbals, gong, harp, viole d’amour, strings. The score, dedicated to 
Eugéne Ysaye, was published by G. Schirmer in 1905. 

ee 

“Ta Mort de Tintagiles,”’ a little drama for marionettes, is in five short 
acts. The characters are: the tender boy Tintagiles; his older sisters, 
Yeraine and Bellangére; Aglovale, the warrior retainer, now old and 
weary; and the three handmaidens of the Queen. 

Tintagiles is the future monarch of the nameless land in the strange 
years of legends. He and his sisters are living in a gloomy and airless 
castle far down in a valley. In a tower that shows at night red-litten 
windows lurks the enthroned Queen. ‘The serene ancients portrayed 
Death as beautiful of face, but this Queen in the nameless land is not 
beautiful in any way; she is as fat as a sated spider. She squats alone 
in the tower. They that serve her do not go out by day. The Queen 
is very old; she is jealous, and cannot brook the thought of another on 
the throne. They that by chance have seen her will not speak of her; 
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and it is whispered that they who are thus silent did not dare to look — 
upon her. ’Tis she who commanded that Tintagiles, her orphaned ~ 
grandson, should be brought over the sea to the sombre castle where : 
Ygraine and Bellangére have passed years as blind fish in the dull pool — 
of a cavern. , . i 
The sea howls, the trees groan, but Tintagiles sleeps after his fear — 

and tears. The sisters bar the chamber door, for Bellangére has heard — 

sinister muttering in rambling, obscure, corridors, chuckling over the | 
child whom the Queen would see. Ygraine is all of a tremble; never- 


theless, she believes half-heartedly and for the nonce that he may yet — 
be spared; then she remembers how the Horror in the tower has been ~ 
as a tombstone pressing down her soul. Aglovale cannot be of aid, — 
he is so old, so weary of it all. Her bare and slender arms are all that — 
is between the boy and the hideous Queen of Darkness and Terror. { 

Tintagiles awakes. He suffers and knows not why. He hears a — 
vague something at the door. Others hear it. A key grinds in the © 
lock outside. The door opens slowly. Of what avail is Aglovale’s — 
sword used as a bar? It breaks. The door is opened wider, but there ~ 
is neither sight nor sound of an intruder. The boy has swooned; the 
chamber suddenly is cold and quiet. Tintagiles is again conscious, and ~ 
he shrieks. The door closes mysteriously. 

Watchers and boy are at last asleep. The veiled handmaidens 
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—HAZEL M. SILCOX, Department of Music, Carthage College, Carthage, IIl. 
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Junior High Schools.” —-GLENN H. WOODS, Director, of Music, Oakland, Cal. 


“I find satisfaction in the clear and effective work in correlating keyboard and Sak cea with writing.” 
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—G. S. DICKINSON, Department of Music, Vassar College, New York. 
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whisper in the corridor. They enter stealthily, and snatch Tintagiles — 
from the warm and sheltering arms of life. A cry comes from him: 
“Sister Ygraine!””—a cry as from some one afar off. 

The sister, haggard, with lamp in hand, agonizes in a dismal vault,— 
a vault that is black and cold ,—agonizes before a huge iron door in 
the tower-tomb. The keyless door is a forbidding thing sealed in the 
wall. She has tracked Tintagiles by his golden curls, found on the 
steps along the walls. A little hand knocks feebly on the other side 
of the door; a weak voice cries to her. He will die if she does not come 
to him, and quickly; for he has struck the Queen, who was hurrying 
toward him. Even now he hears her panting in pursuit; even now 
she is about to clutch him. He can see a glimmer of the lamp through 
a crevice,which is so small that a needle could hardly make its way. 
The hands of Ygraine are bruised, her nails are torn; she dashes the 
lamp against the door in her wild endeavor; and she, too, is in the black- 
ness of darkness. Death has Tintagiles by the throat. ‘Defend your- 
self,’ screams the sister; don’t be afraid of her. I’ll be with you in 
a moment. Tintagiles? Tintagiles? Answer me! Help! Where are 
you? J’ll aid you—kiss me—through the door—here’s the place— 
here.”’ The voice of Tintagiles—how faint it is!—is heard for the last 
time: “I kiss you, too—here—Sister Ygraine! Sister Ygraine! Oh!” 
The little body falls. 

Yegraine bursts into wailing and impotent raging. She beseeches 
in vain the hidden, noiseless monster... . 

Long and inexorable silence. Ygraine would spit on the Destroyer, 
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but she sinks down and sobs gently in the darkness, with her arms on © 
the keyless door of iron. 
Nhs 

It has been said that, “from a poetico-dramatic point of view, the 
music may be taken as depicting a struggle between two opposing 
forces,—say, the Queen and her Handmaids, on the one hand, and 
Tintagiles and Ygraine, on the other; but it does not seek to follow 
out the drama scene by scene.” 

There is also the reminder of the storm and the wild night; there is 
the suggestion of Aglovale, old and scarred, wise and weary, with- 
out confidence in his sword; there is the plaintive voice of the timorous 
child; there are the terrifying steps in the corridor, the steps as of many, 
who do not walk as other beings, yet draw near and whisper without 
the guarded door. 

Spi 

Stage music for ‘‘La Mort de Tintagiles” has been written by Léon 
Dubois of Brussels; by A. von Ahn Carse of London; and by Jean 
Nougués. The music by Nougués was written for a performance at 
the Théatres des Mathurins, Paris, December 21, 1905: Ygraine, Mme. 
Georgette Leblanc; Bellangére, Nina Russell (Mrs. Henry Russell); 
First Servant of the Queen, Ines Devriés; Second Servant of the Queen, 
Nathalie Varésa (Mrs. Henry Russell’s sister); Third Servant of the 
Queen, Marie Deslandres; Aglovale, Stéph. Austin; Tintagiles, The 
Little Russell. 


* 
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The Pall Mall Gazetie of December 20, 1913, published this curious — 


letter :— 
T'o the Editor of the Pall Mall Gazette:— 

Sir,—Will you allow me to say a word about Maeterlinck’s “Death of 
Tintagiles’’? I write lable to correction on the point of interpretation, 
but I venture to suggest that the fact that it is a symbolic play is self- 
evident. In your criticism of the performance at the St. James’s Theatre 
on Wednesday last, the manifest meaning is only dealt with. But, 
as in the case of dreams, besides the manifest there is the latent mean- 
ing, which is really the only meaning that is worthy of the name. There 
are sufficient hints in the play that it symbolizes something, just as 
there are sufficient hints in a clear and vivid dream that a meaning 
underlies the panorama of images. 

Yegraine meets the ‘‘child” in the open, takes it to the castle, in spite 
of its fears, and keeps it in the sombre room with the old man, whose 
sword is rusty, and with the elder sister, who ultimately deserts her. 
The battle is against forces that time does not weaken, symbolized as 
three villains, but Ygraine does not know that they are manacled, be- 
cause she has never seen them. When the door is forced open by the 
unknown, no one enters, but whzte light streams in and terrifies Ygraine. 


5375 Back Bay 


a Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 

Very moderately priced, perfectly made 
and personally fitted. 


ve yA Helene Phillips 
° Sportwear : 


308 BOYLSTON STREET Trinity P]. Entrance 
BOSTON, MASS. Gopiey Din carieen 


CORSETIERE 


1008 


| 


nll 


Business |e Building 
“Publicity — 


GLANCE through the files of Geo. H. Ellis 

Co. would reveal a consecutive record of 
business-building publicity covering the last 

half century in the New England territory. 

Fifty years ago Geo. H. Ellis Co. came into the field as 
printers with a purpose, and while the old customers have 
been retained, each year many new ones have been added 
to that outstanding list of patrons, so thoroughly and pur- 
posely served by this house of printing service. Geo. H. Ellis 
Co. have grown with New England; in conformity with 
New England ideals, methods, and well-ordered expansion. 


HE record of Geo. H. Ellis Co. 
as creators of intelligent and effec- 


tive printed publicity, forms an 
enviable achievement in its chosen field of en- 
deavor. Such things do not happen by chance. 
They are the result of studied effort. And 
supporting the purpose and the methods of Geo. 
H. Ellis Co. are the means, both of personnel 
and equipment to furnish that extraordinary 
service which has so long characterized the pro- 
ducing capacity of this distinctive New England 
printing plant. 


GEO. H. ELLIS Co., “Printers 


Incorporated 


272 Congress Boston 


1009 


Religion, kinship, and her own passionate ignorance fail her. The 

“child”’ is captured, and she cannot get to it because she cannot find ~ 

the “key.” It dies because it has never been given a chance to live. — 

Prejudice, narrowness, the fear to find out too much, the horror of — 

natural forces, have killed it. But it would be folly to ‘attempt a dog- — | 

matic interpretation. —Yours, etc., M. N. 
December 18. 
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extinct family of’ viols, the only now current surviving member of 
which is one form of the double-bass; many, if not most, modern ~ 
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double-basses are still built on the viol model, though some follow 
the violin pattern. The viols were the precursors of our modern 
violin family. The viole d’amour is strung over the bridge with 
seven strings, of which the lowest three are wound with silver 
wire. These strings are tuned as follows: D, I-sharp, A, d, f-sharp, 
a, d; this makes the lowest string a whole tone higher than the 
lowest of the ordinary viola, and the highest a tone lower than the 
E-string of the violin. In unison with these seven strings, there are 
seven more, of wire, which pass under the finger-board and under 
the bridge; these do not come within reach of the player’s bow or 
fingers, but vibrate sympathetically with the upper set, when the 
instrument is played. This peculiar additional vibration gives the 
viole d’amour a singularly warm, sensuous tone. The latest in- 
stance of its use in the modern orchestra, before this symphonic 
poem of Mr. Loeffler’s, is in Meyerbeer’s ‘Les Huguenots’ it has an 
important obbligato accompanying Raoul’s air, ‘Plus blanche que 
la blanche hermine,’ in the first act.” 

It is said that this obbligato was originally written as a violon- 
cello solo. It is usually played on an ordinary viola. 

According to Gevaert, the apparatus of “sympathetic strings” 
was an innovation of the seventeenth century, based on the study 
of certain Asiatic instruments. Mr. Forsyth in his “Orchestration” 
speaks of a small viol, the Lyra- or Leero-Viol, which was furnished 
early in the seventeenth century with an additional set of six “sym- 
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Matinee Luncheons Afternoon Tea _ Ices < 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


RARE PERSIAN ANTIQUITIES 
PASTELS BY KATE LEAH COTHARIN 


WATER COLORS BY WILLIAM H. DRURY 


ETCHINGS AND DRY POINTS BY W. H. W. BICKNELL 
71 NEWBURY ST. BOSTON 
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pathetic” strings. “This was possibly an English invention. ; aa 
any rate, the instrument so strung was at one time popular in this 7 t 
country( England), and was regarded abroad as a peculiarly Eng- © 
lish type. Its adoption on the continent produced the Viola d@’ 
Amore.” Mr. Forsyth speaks of two fundamental defects of the 
instrument; “first, the defect of all the old Viol family, an irregu- 
larly spaced system of tuning which precludes a regular and ade- 
quate left-hand technique, and second, a system of tuning too 
definitely attached to one key.+ The instrument is, as it were, 
stamped or hall-marked with a key-signature. Its path is marked 
out for it before it begins to play. It is a musical chained-dog. 
When it strays out of the back yard, it is not merely bad-tempered’ 
and difficult to control, but it loses its snarl—the chief virtue of 
a watch-dog. In other words, when it is compelled to play in flat 
or in very | hat is to say, in keys where open D’s, A’s, 
and F’-sharps do not abound—the sympathetic strings are either — 
not heard at all or else only occasionally make their presence felt. 
In the latter case the unexpected reminder of their existence is 
often extremely irritating to the musical sense. In a word, the | 
Viola d’ Amore belongs to a school whose doom was preordained | 


ace tae Mozart mentioned a species of viola d’ amore as ‘“‘the English violet.” — 


yAs a way out of this difficulty, Berlioz suggested sets of instruments tuned in . 
different keys, such as C major and D-flat major.—c. F. 


English 
Cea Room 


160 Tremont Street 
Luncheon 
11-3 eet 


Between West and Boylston 


Foreign Languages 
Easily Learned 


The Berlitz Conversational Method 
makes the study of any foreign language 
a surprisingly simple, easy and pleasant 
matter. Experienced native teachers. 
Day and Evening Classes. Private 
instruction if desired. | Reasonable 
tuition. Call, write or phone. 


Trial Lesson Free 


Old Violins 


VIOLAS and ’CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS. 


MUSICIANS SUPPLY 


218 Tremont Street and 60 
LaGrange Street, Boston, Mass. 
Telephone, Keach 1882 _ 


SCHOOL OF 
LD AUN* GUM @ ES 
Est. 1878 200 BRANCHES 
132 Boylston Street Phone, Beach 3958 
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AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolate S 
(TWO GRADES ) 


ON SALE AT THE BETTER STORES 


PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


AWebes {G10} Fs boy’ | 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 
Gowns that are not 
mourning. 


PENNELL, GIBBS & QUIRING | 
COMPANY, INC., DECORATORS 569 BOYLSTON STREET 
203, 205 CLARENDON STREET fi 

BOSTON, MASSACHUSETTS 


when the first modern viola was strung. It has now only the in- 
terest of the unusual. However, its quiet tone-quality might still be 
used to characterize antiquarian melodies or stage scenes.” | 

There are two viola d’ amore parts in the bass solo “Betrachte 
meine Seel” (passion according to John), and in the tenor-solo that | 
follows. 

The violetta marini,—Handel wrote for it in his operas “Orlando” 
(17382) and “Sosarme” (1732),—was an adaptation of the viola 
d’ amore with its “sympathetic strings.” It was constructed by 
Pietro Castrucci (born at Rome in 1689; died at Dublin, March 7, 
1752). a violinist, pupil of Corelli, who went to London in 1715 to 
be concert-master of Handel’s orchestra. He wrote many violin 
sonatas, twelve concertos for strings. It is said that he died in 
extreme poverty. 

Praetorius (1619) speaks of the English having adjusted sympa- 
thetic strings to the viola bastarda, which was something like the 
viola da gamba in shape, but slightly longer and narrower. John 
Playford, describing the viola d’ amore in 1661, names Daniel Fau- 
rant as the creator of the instrument; but certain Eastern stringed 
instruments, as the Sarangi of the Hindus, have sensitive strings. 
John Evelyn in his Diary mentions (November 20, 1679) that he 
dined at Mr. Stingsby’s Master of the Mint; there was music; 
“above all for sweetness and novelty, the viola d’ amore of five wire 


LINCOLN HOUSE BROIDERIES 


by Neighborhood Italian Women 
ENGAGEMENT and WEDDING GIFTS 


Pincushions Runners Tea Cloths Luncheon Sets Dinner Cloths 
Prices from fifty cents to fifty dollars 
Estimates given for special orders 


LINCOLN HOUSE | 80 EMERALD STREET 
Tel. Beach 5414 10 minutes walk from Berkeley and Boylston Sts. 


ee GR 
Te ae 


Distinctive 


Wedding Gifts 


Telephone Back Bay 3269 


MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing 
Marcel Waving Manicure 
Hair Work Scalp Treatment 
Facial Massage 


711 BOYLSTON STREET 
Room 14 Stone Building 


9 PARK ST. BOSTON 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 

Among the hotels in this city, none is better prepared than 

THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘“‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 


AFTERNOON TEA (tea, toast and marmalade) IS SERVED 
IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


ik 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 
VALENTINES 


Poulson 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


WESTLAND AVENUE GARAGE 


41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 
One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


Sale Price Sale Price 
$5.00 $5.00 


and | 480 Boylston Street, Boston and 
upwards Block of Brunswick Hotel upwards 
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Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


HENRY C. LAHEE 


has just completed 
his new work 


Annals of 
Music in America 
a study and record of the progress of 
American music through three cen- 


turies. An invaluable book for the 
music lover, librarian or reviewer. 


We have this book in stock 
Price, $3.00 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Hill, Smith & Co. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 
Modern Loose-leaf Devices 


and Supplies 


6 MMI oes TRE Ei 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT - 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE. CO. 8 BOSWORTH STREET 


ssi RUM A ayes 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


High Grade Silver G Strings 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CoO., 8 Bosworth Street . Boston 


y 
strings played on with a bow being but an ordinary violin played on 
lyra-way by a German.” 

In Eugene de Bricqueville’s interesting book “La Viole d’Amour” 
(Paris, 1908), the result of his researches into the history of the 
instrument, he suggests that the original spelling was “Viola da 
Mori” (Viol of the Moors), suggesting its Eastern origin. 


SLAVONIC Dances, Op. 46, Nos.3 anpD1 ... .. Anton DvoRAx 
(Born at Miihlhausen, Bohemia, on September 8, 1841; died at Prague, May 1, 
1904. ) 


Dvorak’s “Slavonic Dances,” Op. 46, were originally for the piano- 
forte (four hands). They were published in 1878 and brought him 
attention and success when he was despondent. The Dances (books 
three and four) for orchestra have the opus number 72. 

No. 3. Poco allegro, A-flat major, 2-4. 

No. 1. Presto, C major, 3-4. 

No. 1 is scored for piccolo, flute, two oboes, two clarinets, two 
-bassoons, four horns, two trumpets, three trombones, kettledrum, 
bass drum, cymbals, triangle, and the usual strings. For No. 3 a 
second fiute is added. 


GORING 


SPECIALIZES IN 


HATS FOR MATRONS 


Third Floor — 6 PARK STREET 
BOSTON 


ARMS Jn PAT RIC RICH 


Strictly Custom Made and Ready-to-Wear 


Corsets, Brassieres, Dainty Lingerie and 


Breakfast Coats. 
80 BOYLSTON STREET 


Designer and 


“Weinbags 


Creator 
f 
Smart Apparel for Women UILLTO i" 
and Misses GOWNS 


230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 


Bradbury Building 
230 Boylston Street, Boston 


WEEMAN, BEAL & HOLMBERG 
. IMPORTERS . 
Violins, Fittings and Rae 


564 Washington Street, Rooms 527-528. 
BOSTON 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 


Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 


284 Boylston Street 


29 State Street 
79 Summer Street 


248 Huntington Avenue 
Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street 
CAMBRIDGE —1274 Massachusetts Ave. 
WATERTOWN —1 Galen Street 
MALDEN —30 Pleasant Street 

LYNN —22 Munroe Street 

SALEM —72 Washington Street 


WORCESTER — 26 Pearl Street 

FALL RIVER— 197 Bank Street 

NEW BEDFORD —672 Purchase Street 
FITCHBURG — 570 Main Street 
SPRINGFIELD — 294 Bridge Street 
PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark 


Established 1829 


“YOU CAN RELY ON LEWANDOS” 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Sixteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 23, at 2.30 o'clock 


SATURDAY EVENING, FEBRUARY 24, at 8.15 o'clock 


Rossini Overture to “‘Semiramide”’ 
Mozart : : : Symphony in G minor (Kéchel 550) 
I. Allegro molto. 
II. Andante. 
III. Menuetto: Trio. 
IV. Finale: Allegro assai. 
Ravel ; : a . Spanish Rhapsody 
I. Prélude a la Nuit. 
II. Malaguefia. 
III. Habafiera. 
IV. Feria (‘The Fair’’). 


Saint-Saéns 


Concerto for Pianoforte in C minor, No. 4, Op. 44 


I. Allegro moderato; Andante. 
II. Allegro vivace; Andante. 
III. Finale, Allegro. 


SOLOIST 
ALFRED CORTOT 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructe 
¢ view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does oy obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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FIFTH CONCERT IN STEINERT SERIES 


SYMPHONY HALL 
SUNDAY AFTERNOON, FEBRUARY 18, AT 3.15 


JOINT CONCERT by 


France’s Two Greatest Instrumentalists 


M. ALFRED CORTOT 


PIANIST 


M.JACQUES THIBAUD 


VIOLINIST 


.. PROGRAM .. 


. Sonata, A major (Kreutzer) ‘ ; Beethoven 
Adagio sostenuto—presto 
Aria con variazioni 
Finale presto 


Messrs. THIBAUD and CORTOT 


. a. Fantasy : : : Hué 

b. Introduction and Rondo CGaprieciess : Saint-Saéns 
M. THIBAUD 

3. a. Concerto da Camera: : : . Vivaldi 


In spite of the fact that the original of this concertois written in 
the hand of Vivaldi and is preserved i in the Library at Berlin, the 
numerous German transcribers have attributed it to either W. F. 
or J.S. Bach. The version of today is according to the manuscript 
of Vivaldi for string instruments. The only liberty M. Cortot has 
taken in transcription is in the disposition of the different registers, 
which conform better to the sonority of the piano than that adapted 
by the composer himself. 


b. Andante Spianato et Polonaise : ; a Sshopin 
M. CORTOT 


4. Sonata : . ; d ; : Saint-Saéns 
Allegro agitato 
Allegretto moderato 


Messrs. THIBAUD and CORTOT 
THE STEINWAY PIANO USED 


Reserved seats, $1.00 to $2.50 (plus war tax) 
Tickets are now on sale at SYMPHONY HALL and down-town 
at STEINERT HALL (Beach 1330) 
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TREMONT STREET, NEAR WEST 


Exceptional Values 


Fine Oriental Rugs 


Daghestans Kazaks Hamadans Anatolians Shirvans 
Lesgies Mosuls Genghies Bokharas 
Fereghans Kurdistans ; 


At 45. 


Daghestans in rich colorings and large sizes. Heavy 
deep pile Kazaks. Fine Kurdistans, in blue medallions 
and oldreds. Shirvans and Genghies, in all-over jewel 
patterns. Bokharas in deep reds and blues. Fereghans 
with old ivory borders. Sizes range from 3.6 ae to 
5 feet wide to 6 feet and 7.6 feet long. 


Only a few hall strips at this price, but every one an 
exceptional value. Kazaks, Genghies, Karajas, 3 to 


3.6 inches wide and 9, 10 and 12 feet long. 


Fine Kurdistan and Mosul rugs. A few Royal Bokharas, 
Lesgies and Fereghans in old blues, reds, and small all- 
over pattern. Many have stunning blue grounds; all are 
of thick heavy quality, and are noted for their durabliity 
and extraordinary value. These range in size from 


about 3.6x 5.6 to 4x7 and almost 5x9. 


There are also a few hall strips at this price Shick are 
excellent values. Some of these run as long as 12.6 feet. 


SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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INC, 


PIERRE MONTEUX, Conductor 
FORTY-SECOND SEASON, 1922-1923 


Programme 
MONDAY EVENING, FEBRUARY 19, at 8.15 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT ; “ : ‘ f . President 
GALEN L. STONE : ; - ¢ ; , Vice-President 
ERNEST B. DANE ; : : - : : . Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


‘CHE 


INSTRUMENT 


Franz Liszt 
at his Steinway 


OF THE IMMORTALS 


io people who want 


a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 


and convenience a Steinway can 


be bought. This is evidenced by 


the great number of people who 


come to exchange some other 


piano in partial payment for a 


Steinway, and say: “If I had only 


known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. 


Convenient terms. 


Prices: $875 and up. 


109 EAST 14th STREET 


Subway Express Stations at the Door 


Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 


NEW YORK 


REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 


Boston 
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Forty-second Season, 1922-1923 


PIERRE MONTEUX, Conductor 


PERSONNEL 


estra 


” 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafit, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS. 
Bedetti, J. Keller. J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH HORNS. Bass CLARINET. CONTRA-BASSOON. 
Battles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 
Adam, E. Holy, A, Ritter, A. Ludwig, C. Zahn, F. 

Delcourt, L. Kandler, F. Sternburg, S. 

ORGAN. CELESTA. LIBRARIAN. 

Snow, A. Fiedler, A. Rogers, L. J. 
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PLEASURE 


IN THE POSSESSION OFA | 
BEAUTIFUL WORK OF ART IE 


HE choice of a piano which 1s an exquisite work of art— 

the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure is experienced by those whose discrimination 
demands the 


The exquisite small grands of this famous make are works of 
- art of the highest order. 


| 
| 
| 
They bring to the home containing them, the finishing touch | 
of faultless taste— a center around which the artistic beauty of il 
the home radiates, and that serves as an inspiration and incen- | 
tive to an appreciation of the best — and only the best. | 
| 


When containing the AMPICO they become | 
endowed with the playing of the greatest pianists 
in the world lk 
HE 
JE 


BI IS RETAIL WAREROOMS 
=== 169 TREMONT STREET 


SY BOSTON 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Third Programme 


MONDAY EVENING, FEBRUARY 19 
AT 8.15 


Beethoven. ; Symphony No. 3, in E-flat major, “Eroica”’ 


I. Allegro con brio. 
II. Marcia funebre: Adagio assai. 
III. Scherzo: Allegro vivace; Trio. 
IV. Finale: Allegro molto. 


Grieg - Concerto in A minor for Pianoforte, Op. 16 
I. Allegro molto moderato. 
II. Adagio. 
III. Allegro moderato molto e marcato. 
Enesco . ; , Roumanian Rhapsody in A major, Op. 11, No. 1 


SOLOIST 
MAGDELEINE BRARD 


STEINWAY PIANO USED 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
| the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn, 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music collection 
of the Boston Public Library one week before the concert. 
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Travel Service 


Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at 
any time of the year to any part of the world where such 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


SOME DESIRABLE 


FIELDS OF TRAVEL In addition we also furnish railroad 
CALIFORNIA—HAWAII transportation: and Pullman accommo- 
FLORIDA—CUBA dations, plan itineraries —in short, we 
Be ny make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 
JAPAN—CHINA time, anxiety and guess work 


We issue twice a year our “Guide to Travel” 
which is a concise volume containing complete 
information essential to preliminary travel 
planning (including estimated costs and in- 
dicating all principal resorts and routes) 


You may have a copy on request 


Gamnane 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 


~Sympuony No. 3, in E-Fuat Mayor, “Eroica,”’ Op. 55 
? ) 
: LUDWIG VAN BEETHOVEN 


(Born at Bonn, December 16 (?), 1770; died at Vienna, March 26, 1827.) 


Anton Schindler wrote in his life of Beethoven (Miinster, 1840): 

“Wirst in the fall of 1802 was his [Beethoven’s] mental condition so 
much bettered that he could take hold afresh of his long-formulated 
plan and make some progress: to pay homage with a great instru- 
mental work to the hero of the time, Napoleon. Yet not until 1803 
did he set himself seriously to this gigantic work, which we now know 
under the title of ‘Sinphonia Eroica’: on account of many interrup- 
tions it was not finished until the following year. ... The first idea of 
this symphony is said to have come from General Bernadotte, who 
was then French Ambassador at Vienna, and highly treasured Beet- 
hoven. I heard this from many friends of Beethoven. Count Moritz 
Lichnowsky, who was often with Beethoven in the company of Berna- 
dotte, . . . told me the same story.”’ Schindler also wrote, with refer- 
ence to the year 1823: ‘‘The correspondence of the King of Sweden 
led Beethoven’s memory back to the time when the King, then General 
Bernadotte, Ambassador of the French Republic, was at Vienna, and 
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BY 
Prof. ARTHUR E. HEACOX 


Oberlin Conservatory of Music 
Price, $1.50 postpaid 


A compact, thoroughly practical textbook written expressly for class-room use. It 
embodies new features and is the outcome of the author’s long experience as a teacher 
and in writing textbooks that work. It will be heartily welcomed by all high school and 
other teachers of harmony everywhere. 


ENDORSEMENTS 
“T shall surely use your book in my first-year course in Harmony at Harvard.” 
—WALTER R. SPALDING, Department of Music, Harvard University, Cambridge. 
“IT have studied your book with interest and I predict a large sale for the work.” 
— JOHN ROSS FRAMPTON, Iowa State Teachers College, Cedar Falls, Iowa. 
“The book is simply admirable; I can say no more and surely can say no less.” 
— PERCY GOETSCHIUS, Institute of Musical Art, New York City, 
“Your book certainly meets the great need of High School harmony teachers. It is unique.” 
—HAZEL M. SILCOX, Department of Music, Carthage College, Carthage, Ill. 
“I am sure that the sale of your book will exceed your expectations. I am already passing it round in the 
Junior High Schools.”—-GLENN H. WOODS, Director, of Music, Oakland, Cal. 
“I find satisfaction in the clear and effective work in correlating keyboard and ear-training with writing.” 
—G. S. DICKINSON, Department of Music, Vassar College, New York. 
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Beethoven had a lively recollection of the fact that Bernadotte in-— 


deed first awakened in him the idea of the ‘Sinphonia Eroica.’ ”’ 


These statements are direct. Unfortunately, Schindler, in the third 
edition of his book, mentioned Beethoven as a visitor at the house 
of Bernadotte in 1798, repeated the statement that Bernadotte in- 
spired the idea of the symphony, and added: ‘‘Not long afterward 
the idea blossomed into a deed’’; he also laid stress on the fact that 
Beethoven was a stanch republican, and cited, in support of his ad- 
miration of Napoleon, passages from Beethoven’s own copy of Schleier- 
macher’s translation of Plato. 

Thayer admits that the thought of Napoleon may have influenced 
the form and the contents of the symphony; that the composer may 
have based a system of politics on Plato; ‘but,’ he adds, “‘Bernadotte 
had been long absent from Vienna before the Consular form of gov- 
ernment was adopted at Paris, and before Schleiermacher’s Plato 
was published in Berlin.” 

The symphony was composed in 1803-04. The story is that the 
title-page of the manuscript bore the word ‘“‘Buonaparte” and at the 
bottom of the page ‘‘Luigi van Beethoven”; “‘and not a word more,” 
said Ries, who saw the manuscript. ‘‘I was the first,’’ also said Ries, 
“who brought him the news that Bonaparte had had himself declared 
Emperor, whereat he broke out angrily: ‘Then he’s nothing but an 
ordinary man! Now he’ll trample on all the rights of men to serve 
his own ambition; he will put himself higher than all others and turn 
out a tyrant!’ ” 

Furthermore, there is the story that, when the death of Napoleon 
at St. Helena was announced, Beethoven exclaimed, ‘‘Did I not fore- 
see the catastrophe when I wrote the funeral march in the ‘Eroica’?” 

M. Vincent d’Indy in his remarkable Life of Beethoven argues 
against Schindler’s theory that Beethoven wished to celebrate the 
French Revolution en bloc. “C’ etait Vhomme de Brumaire”’ that Beet- 
hoven honored by his dedication (pp. 79-82). 

The original score of the symphony was bought in 1827 by Joseph 
Dessauer for three florins, ten kreuzers, at auction in’ Vienna. On 
the title-page stands “Sinfonia grande.’”’ Two words that should 
follow immediately were erased. One of these words is plainly ‘‘Bona- 
parte,” and under his own name the composer wrote in large characters 
with a lead-pencil: ‘“‘Written on Bonaparte.” 

Thus it appears there can be nothing in the statements that have 
come down from Czerny, Dr. Bartolini, and others: the first allegro 
describes a sea-fight; the funeral march is in memory of Nelson or 
General Abercrombie, etc. There can be no doubt that Napoleon, 
the young conqueror, the Consul, the enemy of kings, worked a spell 
over Beethoven, as over Berlioz, Hazlitt, Victor Hugo; for, according 
to W. E. Henley’s paradox, although, as despot, Napoleon had “no 
love for new ideas and no tolerance for intellectual independence,” 
yet he was ‘‘the great First Cause of Romanticism.” 

The first performance of the symphony was at a private concert 
at Prince Lobkowitz’s in December, 1804. The composer conducted, 
and in the second half of the first allegro he brought the orchestra 
to grief, so that a fresh start was made. The first performance in 
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public was at a concert given by Clement at the Theatre an der Wien, 
April 7, 1805. The symphony was announced as “A new grand Sym- 
phony in D-sharp by Herr Ludwig van Beethoven, dedicated to 
his Excellence Prince von Lobkowitz.’’ Beethoven conducted. Czerny 
remembered that some one shouted from the gallery: “‘I’d give an- 
other kreuzer if they would stop.’”’ Beethoven’s friends declared the 
work a masterpiece. Some said it would gain if it were shortened, 
if there were more “light, clearness, and unity.’’ Others found it a 
mixture of the good, the grotesque, the tiresome. 

The symphony was published in October, 1806. The title in Italian 
stated that it was to celebrate the memory of a great man. And 
there was this note: “Since this symphony is longer than an ordinary 
symphony, it should be performed at the beginning rather than at the 
end of a concert, either after an overture or an aria, or after a concerto. 
If it be performed too late, there is the danger that it will not produce 
on the audience, whose attention will be already wearied by preced- 
ing pieces, the effect which the composer purposed in his own mind to 
attain.” 

re 

The first movement, Allegro con brio, E-flat major, 3-4, opens with 
two heavy chords for full orchestra, after which the chief theme is 
given out by the violoncellos. This theme is note for note the same 
as that of the first measures of the Intrade written by Mozart in 1786 | 
at Vienna for his one-act operetta, ““Bastien et Bastienne,’”’ performed 
in 1786 at a Viennese garden-house (K. 50). Mozart’s theme is in 
G major. 

The funeral march, Adagio assai, C minor, 2-4, begins, pianissimo 
e sotto voce, with the theme in the first violins, accompanied by simple 
chords in the other strings. 

M. d’Indy, discussing the patriotism of Beethoven as shown in his 
music, calls attention to the ‘‘mzlitarisme,” the adaptation of a war- 
like rhythm to melody, that characterizes this march. 

Scherzo: Allegro vivace, E-flat major, 3-4. Strings are pianissimo 
and staccato, and oboe and first violins play a gay theme which Marx 
Says is taken from an old Austrian folk-song. This melody is the basic 
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material of the scherzo. The trio in E-flat major includes hunting 
calls by the horns, which are a by passages in wood-wind 
instruments or strings. 

Finale: Allegro molto, E-flat major, 2-4. A theme, or, rather, a 
double theme, with variations. Beethoven was fond of this theme, 
for he had used it in the finale of his ballet, ‘‘Die Geschépfe des Pro- 
metheus,”’ in the Variations for pianoforte, Op. 35, and in a country 
dance. After a few measures of introduction, the bass to the melody 
which is to come is given out, as though it were an independent theme. 


CoNncERTO IN A MINOR, FOR PIANOFORTE, Op. 16 
Epvarp HaGcrerup GRIEG 


(Born at Bergen, Norway, June 15, 1848; died at Bergen, September 4, 1907.) 


This concerto was composed in the summer of 1868 in the village 
of Sdlleréd, Denmark, where Grieg was spending his vacation. His 
home was then at Christiania, Norway, where he was conductor of 
the Philharmonic Society. He also taught. He had married his 
cousin, Nina Hagerup, in 1867, and, with her, given subscription con- 
certs. According to Mr. Henry T. Finck, Grieg’s life was then a burden, 
made so “‘by cabals which owed their existence partly to jealousy, 
partly to the energetic war he had been waging on amateurish medioc- 
rity.’ His best friend, Halfdan Kjerulf, died in 1868. The next year 
Grieg’s daughter died, only eighteen months old, the only child he ever 
had. 
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It has been said that Grieg dedicated the concerto to Rikard 
Nordraak,* a Norwegian composer whom he first met at Copenhagen 
in the winter of 1864. They founded there the short-lived Euterpe 
Society for the purpose of bringing out the works of young Scandi- 
navian composers. It has also been said that Nordraak turned Grieg 
from following in the footsteps of Gade, who had followed in those of 
Mendelssohn; that he disclosed to him the treasure-house of folk-song 
and persuaded him that it was his duty to express in music the true 
national spirit and life. Now Nordraak died soon after he made Berlin 
his home, and the second edition of the concerto is dedicated to Edmund 
Neupert, a pianist, who, born at Christiania in 1842, died at New York 
in 1888.T 

The first performance of the concerto took place at Copenhagen in 
1869. Neupert was the pianist. The concerto was played from manu- 
script. At Leipsic, on February 22, 1872, the concerto, announced 
as “new” and “in manuscript,’’ was played by Erika Lie.t The music 
excited hostility. It was described as patchwork, scraps of Schumann 
and Chopin “Scandinavianized.” The first performance in England 
was at the Crystal Palace, Edward Dannreuther, pianist, April 18, 
1874. Louis Brassin played the concerto at Leipsic in 1876. 

The concerto was played in Boston by F. Boscowitz at a Theodore 
Thomas concert, October 28, 1874. John 8. Dwight then wrote: “Richly, 
in parts overpoweringly, accompanied by the modern, almost Wag- 
nerian orchestration.” The concerto was then described on the pro- 
gramme as “new,” as it was when Mr. Boscowitz played it in New 
York at a New York symphony concert, Theodore Thomas conductor, 
November 7, 1874. 

These pianists have chosen the concerto for concerts of the Boston 
Symphony Orchestra in Boston: William H. Sherwood, October 29, 
1881; Fanny Bloomfield-Zeisler, December 2, 1899; Augusta Cottlow, 
March 29, 1902; Cornelius Riibner, March 25, 1905; Olga Samaroff, 
April 21, 1906; Katharine Goodson, January 19, 1907; Olga Samaroff, 
November 22, 1918. 

On December 29, 1868, Liszt wrote at Rome a letter to Grieg: “I am 


_*Nordraak, born at Christiania, June 12, 1842, died at Berlin, March 20, 1866. He was a pupil 
of Kullak and Kiel. He wrote music for his cousin Bjérnson’s ‘‘Mary Stuart in Scotland” and “Sigurd 
Slembe,”’ some pianoforte pieces—Valse Caprice, Scherzo, etc., and a dozen or more songs. 


tNeupert, the son of a German music-teacher, studied at Kullak’s Academy in Berlin (1858), 
where he afterwards taught, and also at Stern’s Conservatory. In 1868 he was pianoforte teacher 
at the Copenhagen Conservatory, and a concert pianist of high reputation. He succeeded Nicolas 
Rubinstein as first pianoforte teacher at the Moscow Conservatory, in 1881. In 1883 he moved to 
New York. It is said that, prospering there at first, he passed his last years in poverty. He wrote 
technical studies of various sorts, also concert études for the pianoforte. 

fErika Lie (Mrs. Nissen), born at Kongsvinger, near Christiania, in 1845, was a pupil of Kjerulf, 
and Theodor Kullak. She taught in the latter’s Academy at Berlin and gave concerts in Germany 
Denmark, and Sweden. In some manner she antagonized the music critics of Berlin so that they all 
agreed to ignore her concerts. She married in 1874, made her home at Christiania, where she taught 
until she died on October 27, 1903. 


a 
eZ 


ARTHUR DE GUICHAI 
TEACHER: OF’ SINGING 


(From Rudiments to Professional Excellence) 


| DICTION DECLAMATION ORATORY 
72 HUNTINGTON AVENUE - BOSTON, MASS. 


14 


STEINWAY 


Ignace Jan Paderewski 
appearing at 
Symphony Hall 

ednesday 
November 29th 
at 2.30 p.m. 


uses the Steinway Piano 


STON Way 


jh 


This Monarch of 


Living Pianists 


writes: — 


The supreme qualities of the Stemway have been for 
many years universally recognized. 


Public and individuals, amateurs and artists have been 
looking upon the Steinway as upon a standard of perfection. 


2 C2enicZ* 
a 


M.STEINERT @ SONS 


Steinert Hall 162 Boylston Street 


very glad to tell you what pleasure it has given me to read your sonata 
(Op. 8). It bears testimony to a talent of vigorous, reflective, and in- 
ventive composition of excellent quality—which has only to follow 
its natural bent in order to rise to a high rank. I am pleased to think 
that in your own country you are meeting with the success and en- 
couragement that you deserve: these will not. be wanting elsewhere 
either; and if you come to Germany this winter I cordially invite you 
to stay a little at Weimar, in order that we may thoroughly get to 
know each other. Pray receive, sir, the assurance of my sentiments 
of esteem and very distinguished regard.” This letter induced the 
Norwegian government to give Grieg a sum of money, so that he was 
able to go to Rome the next year to meet Liszt. Grieg left Christiania 
in October, 1869. His first meeting with Liszt was at the monastery 
near the Forum, the home of Liszt when he was in Rome. The second 


meeting soon afterwards was described by Grieg in a letter first pub- 


lished to the world in 1892 in a pamphlet issued in Bergen to cele- 
brate his silver wedding. These letters are republished in Mr. Henry 
T. Finck’s valuable and entertaining ‘‘Grieg and his Music” (2d ed., 
New York and London, 1909). 

“YT had fortunately just received the manuscript of my pianoforte 
concerto from Leipzig, and I took it with me. Beside myself there 
were present Winding, Sgambati and a German Lisztite, whose name 
I do not know, but who goes so far in the aping of his idol that he even 
wears the gown of an abbé; add to these a Chevalier de Concilium, 
and some young ladies of the kind that would like to eat Liszt, skin, 
hair and all, their adulation is simply comical. ... Winding and I were 
very anxious to see if he would really play my concerto at sight. J, 
for my part, considered it impossible; not so Liszt. ‘Will you play? 
he asked, and I made haste to reply: ‘No, I cannot’ (you know I have 
never practised it). Then Liszt took the manuscript, went to the 
piano, and said to the assembled guests, with his characteristic smile, 
‘Very well, then, I will show you that I also cannot.’ With that he 
began. I admit that he took the first part of the concerto too fast, 
and the beginning sounded helter-skelter; but later on, when I had a 
chance to indicate the tempo, he played as only he can play. It is 
significant that he played the cadenza, the most difficult part, best 
of all. His demeanor is worth any price to see. Not content with 
playing, he, at the same time, converses and makes comments, address- 
ing a bright remark now to one, now to another of the assembled guests, 
nodding significantly to the right or left, particularly when something 
pleases him. In the Adagio, and still more in the finale, he reached a 
climax both as to his playing, and the praise he had to bestow. 

“A really divine episode I must not forget. Toward the end of 
the finale the second theme is, as you may remember, repeated in a 
mighty fortissimo. In the very last measures, when in the first triplets 
the first tone is changed in the orchestra from G sharp to G, while 
the piano part, in a mighty scale passage, rushes wildly through the 
whole reach of the keyboard, he suddenly stopped, rose up to his full 
height, left the piano, and with big, theatric strides and arms uplifted 
walked across the large cloister hall, at the same time literally roaring 
the theme. When he got to the G in question he stretched out his 
arms imperiously and exclaimed ‘G, G’, not G sharp! Splendid! That 
is the real Swedish Banko!’ to which he added very softly, as in a paren- 
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thesis: ‘Smetana* sent me a sample the other day.’ He went back 
to the piano, repeated the whole strophe, and finished. In conclusion, 
he handed me the manuscript, and said in a peculiarly cordial tone: 
‘Fahren Sie fort; ich sage Ihnen, Sie haben das Zeug dazu, und—lassen 
Sie sich nicht abschrecken!’ (‘Keep steadily on; I tell you, you have 
the capability, and—do not let them intimidate you’). 

“This final admonition was of tremendous importance to me; there 
was something in it that seemed to give it an air of sanctification. At 
times, when disappointment and bitterness are in store for me, I shall 
recall his words, and the remembrance of that hour will have a wonder- 
ful power to uphold me in days of adversity.” 

Mr. Frank van der Stucken, who met Grieg at Leipsic in 1878, says 
in his reminiscences of the composer published in Mr. Finck’s volume: 
“While Liszt admitted the originality of the music, he suggested several 
alterations in the instrumentation. The composer, who at that time 
was rather doubtful about his orchestral knowledge, accepted these 
suggestions, and the score was published accordingly. But on this 


occasion Liszt had made the mistake of following his own fiery tem-_ 


perament, instead of considering Grieg’s more idyllic nature, and so 
the scoring turned out to be too heavy for its poetical contents. Later 
on Grieg published a revised edition of the concerto, in which he partly 
reverted to his first simpler and more appropriate scoring. A single 
example shows plainly the difference of the two versions: the beautiful 
second theme of the first movement was given by Grieg to the violon- 
cellos, quite in keeping with the tender cantabile character of the melody; 
Liszt suggested the trumpet, and at once introduced a theatrical tinge 
that never existed in Grieg’s make-up. For many a day the manuscript 
of this concerto had remained in the hands of Carl Reinecke; for Grieg 
wanted to learn his former teacher’s opinion of his work. After wait- 
ing in vain for a note on the subject, he called on Reinecke to get the 
score, and was received most cordially. The conversation touched 
all possible topics, but the concerto was never mentioned. So the Nor- 
wegian walked home with the score under his arm, and some fierce 
motive in his raging soul. Grieg, like Wagner, was very sensitive to 
adverse criticism, and I remember his highly colored expressions about 
some musical journalists of the day.” 

At different times Grieg retouched the concerto. A few months 
before his death he was rescoring it in part for the Leeds (Eng.) Festival 
of October, 1907, with the view of adding parts for a second pair of 
horns. (He made from time to time changes in the instrumentation 
and in the form, especially in the folk-dance for the last movement.) 
Grieg was to have played the concerto at Leeds. He died in September. 
The concerto was played by Mr. Perey Grainger. M. Closson stated 
in 1892 that Grieg had then worked for a long time on a new concerto 
dedicated to his friend and interpreter, Arthur de Greef.t{ 

Even now there are conflicting opinions concerning the concerto. 
Ernest Closson, who wrote a biographical sketch of Grieg (1892), 
reckons it among his most important works. ‘Although conceived 
under the visible influence of Schumann, it remains exceedingly indi- 
vidual.... Each figure, each phrase, surrounded with complicated 


*Smetana went to Gothenburg, Sweden, in the fall of 1856. He settled there in 1857 as conductor 
of the Philharmonic Society, and remained there until May, 1861.—P. H. 

{De Greef was born October 10, 1862, at Lowen. A pupil of Louis Brassin, he joined the faculty 
of the Brussels Conservatory in 1888. 
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ea accompanying figures, is in its proper place. There is an ab- 
| sence of the merely virtuoso passages with which pieces of this kind 
/are usually loaded.’”’ Henry Maubel (Maurice Belval) in his appre- 
ciative ‘‘Préface 4 la Musique de Grieg’’ (1889) finds only the Elegiac 
Adagio interesting. Joséphin Peladan, the fantastical Sar of dark 
corners, who in 1892 declared Grieg to be ‘‘the greatest living com- 
poser” and therefore invited him to a soirée of the “Rose -+ Croix’ 
“as one wholly worthy,” accepted Grieg in bulk, as Victor Hugo accepted 
Shakespeare. But Maubel finds in Grieg’s music chiefly these moods: 
deep, black sadness, as in ““The Death of Aase’’; tenderness passionately 
| extended to a person or thing, as in elegiac melodies; occasionally serenity, 
| smiling or already tainted with melancholy—see ‘“‘Morning” in the 
| First Suite from ‘“‘Peer Gynt” and in the melody ‘‘The Princess.’’ And 
| Maubel finds these moods most fully depicted in the songs for the 
| voice and in the orchestral music, ‘‘the instruments that are the most 
| freely expressive.”’ 


* 
* 


The orchestral part of the concerto is scored for two flutes, two oboes, 
_ two clarinets, two bassoons, two horns, two trumpets, two trombones, 
bass tuba, kettledrums, and strings. 

The first movement, Allegro molto moderato, A minor, 4-4, opens 
with a sustained pianissimo A in the brass, with a roll on the drums 
and a pizzicato note for the strings. The pianoforte has a short in- 
troductory passage. The first theme, in the nature of a march, is given 
out by wood-wind and horns; each phrase is answered by the strings. 
The second period of the theme, of a more song-like character, appears 
first in the wood-wind, then in the wood-wind and violins. The intro- 
ductory orchestral ritornello is short. The pianoforte then develops 
fully the theme. Subsidiary themes are given to this instrument. 
The second, given out by the pianoforte and treated canonically by 
flute and clarinet in octaves, might be mistaken for the second theme, 
which comes later, also in C major, tempo lento, pit tranquillo, played 
by the trumpet over sustained harmonies in horns, trombones, and 
tuba; it is then taken up by the pianoforte and developed at length 
with gradually quicker pace. A pianissimo orchestral tutti ends the 
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first part. There is no repetition, and the free fantasia is short. The 
third part begins with a return of the first theme in the tonic, played 
by the pianoforte, with answers from the strings. This third part is 
followed by a long cadenza for the pianoforte. A short coda, poco pit 
allegro, brings the close. 

II. ‘ Adagio, D-flat major, 3-8. Muted strings announce the theme. 
The pianoforte has florid passages accompanied by sustained har- 
monies (strings.) The theme returns, fortissimo, and is developed 
to the close of the movement, which is connected immediately with 
the next. 

III. A rondo on five themes, A minor, Allegro moderato molto 
e marcato, 2-4. After preluding by clarinets and bassoons, the piano 
takes up the first theme of Scandinavian character and develops it. 
A tutti passage follows. The second theme, also in the tonic, is brilliant 
passage-work for the pianoforte, but it closes with more cantabile 
phrases. The third, in lively march rhythm, C major, is played first 
by the pianoforte with orchestral accompaniment, and developed by 
the orchestra against arpeggios. There is a fortissimo tutti in the 
rhythm of the first theme. Another theme is given out by pianoforte 
and orchestra. The fifth, F major, is played by flute and clarinet over 
an accompaniment for strings, and then developed by the pianoforte 
over a bass in the violoncellos. The second part is much like the first, 
but the third theme is now in A major. The coda begins quasi presto 
(A major, 3-4). The first theme is used with a rhythmic variation, 
until the apotheosis (A major, 4-4) of the fifth theme, proclaimed by 
brass instruments, broadly and fortissimo, against sweeping arpeggios. 


RHAPSODIE ROUMAINE IN A major, Op. 11, No. 1 
; GrorGES ENEsco (ENESCOU) 


(Born at Cordaremi, Roumania, August 7, 1880; now in the United States.) 


This Rhapsody is the first of three Roumanian Rhapsodies. The 
other two are respectively in D major and G minor. Two were played 
at Pablo Casal’s concert in Paris, February 16, 1908. It is dedicated 
to B. Crocé-Spinelli and scored for these instruments: three flutes 
(one interchangeable with piccolo), two oboes, English horn, two clari- 
nets, two bassoons, four horns, two trumpets, two cornets-d-pistons, 
three trombones, tuba, a set of three kettledrums, side-drum, triangle, 
two harps, and the usual strings. 

The Rhapsody is founded on Roumanian airs, which appear in turn, 
and are somewhat varied rather than developed. The Rhapsody 
begins with preluding (clarinet and oboe) on hints at the first theme, 
which is finally announced by violins and wood-wind. The first indica- 
tion reads Modéré, A major, 4-4. The prevailing tonality, so constant 
that it has excited discussion, is A major. As the themes are clearly 


presented and there is little or no thematic development, there is no 
20 


~ need of analysis. The Rhapsody was performed twice at the Promenade 
Concerts in London in the summer and fall season of 1911. The first 
performance in Boston was at a concert of the Boston Symphony Or- 
chestra, conducted by Mr. Fiedler, February 17, 1912. There were 
performances on March 7, 1914, December 10, 1915, October 20, 1917, 
November 19, 1920. 

Enesco’s father was a farmer. The boy at the age of three asked 
him to bring him a fiddle from the town where he sold his produce. 
The father brought him one, but it had only three strings, and the boy 
was disgusted: “I wanted a fiddle, not a plaything.” A real violin 
was obtained, and Georges soon played the tunes he heard at village 
weddings, and made up tunes of his own. A wandering musician, 
staying in the village, taught him his notes, and Georges began to 
compose before he had seen any treatise on harmony. Another musi- 
cian persuaded the father to take the boy to Vienna. Joseph Hellmes- 
berger, the elder, was then at the head of the Vienna Conservatory 
and conductor at the Royal Opera House. He was at first unwilling 
to admit the seven-year old boy: ‘‘The Conservatory is not a cradle.’’ 
But the father pleaded earnestly. | Hellmesberger heard the boy, 
admitted him to the Conservatory, and took him into his own family 
where he lived for four years. Georges took the first prizes for violin 
and harmony when he was eleven. He studied harmony and counter- 
point with Fuchs. 

The father was wise. He did not exploit the boy as a prodigy, but 
took him to Paris. The class of Massenet, who took a great interest 
in Georges, was then conducted by Gabriel Fauré. Georges studied 
the violin with Martin Marsick, and composition with Gedalge. In 
1897 Enescou, as he was then known, took a second accessizt for fugue and 
counterpoint. In 1899 he won a first prize for violin playing. 
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In 1897 (June 11) a concert of his works was given in’ Paris by Misa 
Eva Holland, violinist, assisted by several. The programme included 
a sonata for violin and pianoforte; Suite dans le Style ancien for piano- 
forte; songs, ‘‘Le Saphir” and ‘‘Les deux différentes maniéres d’aimer”’; 
Nocturne and Saltarello for violoncello; quintet for pianoforte and 
strings. This quintet showed the influence of Brahms. 

Edouard Colonne heard the violin sonata played at the house of the 
Princess Bibesco, who had befriended the boy praised by Fauré, Mas- 
senet, and Saint-Saéns. He asked if Enesco had not composed an 
orchestral work. He was shown the ‘‘Poéme Roumain,”’ which he pro- 
duced at a Chatelet concert, February 6, 1898. Enesco became at once 
known to the public. He was soon heard as a violinist, and as a vir- 
tuoso he has gained an enviable reputation through Europe. He is 
court violinist to the Queen of Roumania. 


Enesco is reported as having said a few years ago to a visitor:— 

“People have been puzzled and annoyed because they have been 
unable to catalogue and classify me in the usual way. They could not 
decide exactly what type of music mine was. It was not French after 
the manner of Debussy, it was not exactly German, they declared. 
In short, while it did not sound outlandish, it did not closely resemble 
anything familiar, and people are annoyed when they cannot readily 
classify one. 

“That, I feel sure, comes from the fact that my musical education 
was not confined to one locality. I was born in Roumania (and I 
return there for a while every summer), but when I was seven years 
old I was studying in Vienna, and, incidentally, composing sonatas, 
rondos and a good many other things. ... I became violinist in one of 
the large orchestras in Vienna, and when Hellmesberger conducted a 
large choral society which sang all the great masses, I used to sit among 
the singers studying the scores. 

“Tn those days I became deeply imbued with Wagner and Brahms, 
and it seems to me that even to-day my works show a combination 
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of their influence. No, there is nothing so strange about that. Wagner 
and Brahms were not at all as antithetical as people have made them 
out to be. They were opposed to each other much more by reason of 
policy than musically. Musically they have many things in common. 
You can even find in Brahms themes strongly suggestive of Wagner’s. 
In Brahms’s horn trio you hear the ‘Walkiire’; in the third symphony, 
‘Tannhauser.’ The aim of both was for the highest and noblest. The 
main difference between the two consists in the fact that Brahms lacked 
the sensuous element which one finds in the music of Wagner. 

“After years of study in Vienna I came to Paris, and, after some 
trouble, because I was young and a foreigner, succeeded in entering 
the Conservatory, where ... I naturally absorbed French influences 
to a certain extent, which, combined with the German, gave a further 
character to my writings. 

“T have written relatively little (naturally I am not taking into 
account student compositions, with which you can see my shelves piled 
four rows high), because my duties as soloist and conductor have not. 
granted me the leisure. Cela va sans dire that I prefer composition to 
interpretation. But the main reason, after all, for my being a violin 
virtuoso is that I wish to make enough to support myself, and not to 
have to depend upon my father and other relatives.” 

The Bucharest correspondent of the VW énestrel, August 27, 1920, stated - 
that Enesco was the honorary president of the artistic committee of 
the Philharmonic Society of that city, and that he was to join Alfred 
Alessandresco, pianist, in a series of eight concerts with programmes 
of modern violin and pianoforte sonatas, a complement to the series 
they gave in 1919. 

Enesco played Brahms’s violin concerto and conducted his Suite, 
Op. 9, at the concerts of the Boston Symphony Orchestra in Boston, 
January 19-20, 1923. 
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Sixteenth Programme 


FRIDAY AFTERNOON, FEBRUARY 23, at 2,30 o'clock 


Rossini 


Mozart 


in 8 
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IV. 


Saint-Saéns 
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II. 
Th 


SATURDAY EVENING, FEBRUARY 24, at 8.15 o'clock 


Overture to ‘‘Semiramide’”’ 


: Symphony in G minor (Kéchel 550) 
Allegro molto. 
Andante. 

Menuetto: Trio. 
Finale: Allegro assai. 


, . Spanish Rhapsody 
Prélude a la Nuit. 
Malaguefa. 


Habafiera. 
Feria (‘‘The Fair’’). 


Concerto for Pianoforte in C minor, No. 4, Op. 44 


Allegro moderato; Andante. 
Allegro vivace; Andante. 
Finale, Allegro. 


SOLOIST 
ALFRED CORTOT 


STEINWAY PIANO USED 


There will be an intermission of ten minutes after’the symphony 


For the Programme of the PENSION FUND Concert see page 1094 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the Edvering of 


the head in places of public amusement 


Every licensee shall! not, in his place of amusement, allow any person to wear upon the head a covering which obstructe 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert. 
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any time of the year to any part of the world’where such 
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which is a concise volume containing complete 
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planning (including estimated costs and in- 
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You may have a copy on request 
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Company 
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OVERTURE TO THE OPERA ‘“‘SSEMIRAMIDR’’* 
GIOACCHINO ANTONIO ROSSINI 


(Born at Pesaro, Italy, on February 29, 1792; died at Passy, France, on No- 
vember 13, 1868.) 


“Semiramide,”’ an opera in two acts, libretto by Rossi, was produced 
at the Fenice Theatre, Venice, on February 3, 1823. Semiramide, 
Mme. Rossini-Colbrand; Arsace, Mme. Mariani; Assur, Galli; Oroe, 
Mariani; Idreno, Sinclair.* 

This opera was written for the Carnival at Venice. Two or three 
numbers were composed near Bologna before he was invited by Met- 
ternich to attend the Congress of Verona (October-December, 1822) 
for which he wrote four cantatas. The bulk of ‘‘SSemiramide’”’ was com- 
posed at Venice. Rossini said it was the only one of his Italian operas 


*This John Sinclair, tenor, born at Edinburgh in 1791, appeared anonymously in Shield’s ‘* Lock 
and Key’”’ in London, September 7,1810. Engaged at Covent Garden, he sang for seven seasons in 
many roles. In 1819 he studied in Paris, then went to Milan, and in 1821 he received advice and instruc- 
tion from Rossini at Naples. In 1822-23 he sang in Rossini’s operas in Italy. Rossini wrote the part 
of Idreno for him. Late in 1823 he sang again in London and continued to sing there (The Adelphi; 
Drury Lane) until he visited the United States. He made his first appearance in New York at the 
Park Theatre, September 24, 1831, as Prince Orlando in ‘‘The Cabinet.’”’ His first appearance in Boston 
was at the Tremont Theatre, February 6, 1832, as Osbaldiston in ‘‘Rob Roy.’”’ After his engagement 
at this theatre he gave concerts here. Returning to England, he retired from public life, and on Sep- 
tember 23, 1857, died at Margate. 

His daughter Catherine married in England Edwin Forrest, the tragedian, who brought against 
her a suit for divorce that did him no credit. He was separated from her in 1849; the divorce case 
ended in January, 1852. She appeared for the first time on any stage in New York on February 2, 1852, 
as Lady Teazle. 

Sinclair was highly esteemed as man and singer, though it was said of him in London that crossing 
the Alps had not rid him wholly of a Caledonian accent. 
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A Collection of Early American Songs 
Selected and Edited by 


HAROLD VINCENT MILLIGAN 
Published for High and Low voice. Price $1.25 
(Schmidt’s Educational Series, No. 288-6) 


CONTENTS 
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In this volume Mr. Milligan (who collected and edited some of the choice songs by Francis 
Hopkinson) has gathered together another series of songs by early American writers. As he state 
in the preface, they prove that the Americans of the eighteenth century were not all musica 
barbarians with their artistic instincts stifled by the hardships of pioneer life. 
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that he wrote at his leisure: ‘“‘My contract allowed me forty days, but I 
was not forty days in writing it.’”’ For this opera he was paid 5,000 
franes, which he had demarided, believing and hoping that he would be 
refused. The sum was thought at the time to be enormous. 

‘‘Semiramide”’ did not please the Venetians. The opera was coldly 
received. It was the last one that Rossini wrote for the Italian stage. 
The opera fared better at La Scala, Milan, April 19, 1824 (Mmes. 
Belloc-Giorgi and Lorenzani; Messrs. Sirletti, Galli, Poggiali), where it 
had thirty-two performances. 

In 1824 Rossini was appointed director of the Théatre Italien de 
Paris for eighteen months at a salary of 20,000 francs a year. ‘“Semi- 
ramide’’ was produced there on December 8, 1825 (Mmes. Schiassetti 
and Mainvielle-Fodor; Messrs. Galli, Profetti, Bordogni). Mme. 
Mainvielle-Fodor sang only at the opening performance. Suffering 
from laryngitis drove her from the stage. The opera did not meet with 
success at the time, but there were frequent revivals. With Méry’s 
translation into French it was produced at the Paris Opéra on July 9, 
1860 (Mmes. Carlotta Marchisio, Barbara Marchisio, and Bengraf; 
Messrs. Obin and Assur. There were thirty-two performances that 
year, three in the next year. 

The opera was produced in London at the King’s Theatre, July 15, 
1824, with Mme. Pasta as the heroine. She received for the engage- 


THE 


VOSE€ GRAND 


QUALITY and 
REPUTATION 


enable you to know 


& E V4 q WL 
i Fae 
} 


in advance that the 


VOSE@ is a_ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 


1040 


yg 


L. P. HOLLANDER CO. 


Est. 1848 


for Spring and Summer 
now in complete array 


TUN UU 


Reasonably Priced 


202-214 BOYLSTON ST. and PARK SQ., BOSTON 


= 


MUSIC BRINGS SOLACE 
eth rer mete COMFORT 


poe the work ae 
Instructive District Nursing Association 
Baby Hygiene Association 
The Instructive District Nursing Association and the Baby Hygiene Association have 


combined in order to do more intensive work and not to overlap. 


The 160 nurses are making about 1400 visits daily. 
33 clinics are held each week for well babies and children. 


The budget for the year 1923 calls for $375,000. 
We not only need our old subscribers, but we need new friends. 
President Mr. WILLIAM ARTHUR DUPEE 


Vice Presidents Mrs. ERNEST AMORY CODMAN 
RICHARD M. SMITH, M.D. 


Secretary Mrs. MORTON P. PRINCE 
Treasurer Mr. INGERSOLL BOWDITCH 


561 MASSACHUSETTS AVENUE 
BOSTON, MASS. 


1041 


i 
ment that year £1,400. She also sang in Rossini’s “Otello,” ““Tancredi,” 
and Zingarelli’s “Romeo e Giulietta.”’ 

The first performance in Boston was at the Federal Street Theatre, 
March 3, 1851: Semiramide, Teresa Parodi; Arsace, Amalia Patti; 
Assur, Beneventano; Oroe, Rossi; Idreno, Arthurson. Max Maretzek 
conducted. Between the acts Maurice Strakosch, pianist, and Miska 
Hauser, violinist, played music of their own composition. Mme. Grisi 
took the part of Semiramide at the Boston Theatre in 1855; Marie 
Palmieri at the Boston in 1876*; Adelina Patti took the part several 
times as at the Globe in 1888, at the Boston in 1885, at Mechanics 
Building in 1892; Melba took the part at Mechanics Building in 1894 
(Mme. Scalchi—Messrs. Guetary, Castlemary, de Vaschetti and Ed. de 
Reszke were in the cast). 

Rossini’s ‘“‘SSemiramide” is only one of over thirty operas with Semi- 
ramis as heroine. Many legends concerning her have come down to us, 
some of them strange and even monstrous. In 1910 Professor Lehmann- 
Haupt of the Berlin University rehabilitated her. It seems that she 
lived about 800 z.c.; that her real name was Sammurpamat; that Ninus 


fi this performance Mathilde Phillipps made her first appearance (Arsace) and so did G. Gott- 
schalk. 
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to improve the character of goods and service — 
raising the standard higher and higher. 


This can only be done by trained experts, 
and we are proud of those in our employ. Our 
department managers have a detailed knowledge 
of materials and manufacture, and a wide insight 
into the needs of our clientele. With those 
essentials, we carefully merchandise our store for 
our patrons, keeping them even individually in 
mind when making our selections. 


The fifty-five years numbered in the history 
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of service—by our knowledge and experience (ei) 


we render it steadfastly. 


6S Slattery Co 
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was her son, not her husband; that she was probably a Babylonian; 
that, a woman whose influence outlasted her reign, she waged wars 
against the Indo-Germanic Medes and against the Chaldeans. The 
Semiramis Canal which irrigates a great part of the Plain of Van dates 
from about the time of the Queen, and the city of Van is called by the 
Armenians, Semiramis. 

The overture consists of an Allegro vivace, D major, 6-8; an Andantino 
D major, 6-8; an Allegro, D major, 4-4. The thematic material is taken 
chiefly from the opera: thus the Andantino comes from the Quintet 
and Finale of the first act; the opening of the final Allegro from a Chorus 
in Act II. : 

The score calls for piccolo, flute, two oboes, two clarinets, two bas- 
soons, four horns, two trumpets, three trombones, kettledrums, bass 
drums and strings. 


SYMPHONY IN G MINOR (K. 550). . . Woutraana AmMapEus Mozart 
(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


Mozart wrote his three greatest symphonies in 1788. The one in 


Ki-flat is dated June 26, the one in G minor July 25, the one in C major 


with the fugue-finale August 10. 
His other works of that year are of little importance with the excep- 
tion of a piano concerto in D major which he played at the coronation 
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festivities of Leopold II. at Frankfort in 1790. There are canons 
and piano pieces, there is the orchestration of Handel’s “‘Acis and 
Galatea,’ and there are six German dances and twelve minuets for 
orchestra. Nor are the works composed in 1789 of interest, with the 
exception of the clarinet quintet and a string quartet dedicated to the 
King of Prussia. Again we find dances for orchestra,—twelve minuets 
and twelve German dances. 

Why is this? 1787 was the year of ‘Don Giovanni’’; 1790, the year 
of ‘“‘Cosi fan tutte.” Was Mozart, as some say, exhausted by the feat 
of producing three symphonies in such a short time? Or was there 
some reason for discouragement and consequent idleness? 

The Ritter Gluck, composer to the Emperor Joseph II., died No- 
vember 15, 1787, and thus resigned his position with salary of two. 
thousand florins. Mozart was appointed his successor, but the thrifty 
Joseph cut down the salary to eight hundred florins. And Mozart 
at this time was sadly in need of money, as his letters show. In a letter 
of June, 1788, he tells of his new lodgings, where he could have better 
air, a garden, quiet. In another, dated June 27, he says: ‘I have 
done more work in the ten days that I have lived here than in two months 
in my other lodgings, and I should be much better here, were it not 
for dismal thoughts that often come tome. I must drive them resolutely 
away; for I am living comfortably, pleasantly, and cheaply.” We 
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know that he borrowed from Puchberg, a merchant with whom h 
became acquainted at a Masonic lodge, for the letter with Puchber; 
memorandum of the amount is in the collection edited by Nohl. 

Mozart could not reasonably expect help from the Emperor. Th 
composer of “Don Giovanni” and the “Jupiter”? symphony was wi) 
fortunate in his Emperors. 

We know little or nothing concerning the first years of the i 
symphonies. Gerber’s “Lexicon der Tonktinstler’ (1790) speal| 
appreciatively of him: the erroneous statement is made that the Empen 
fixed his salary in 1788 at six thousand florins; the varied ariettas f 
piano are praised especially; but there is no mention whatever of al 
symphony. 

The enlarged edition of Gerber’s work (1818) contains an extend 
notice of Mozart’s last years, and we find in the summing up of f 
career: ‘If one knew only one of his noble symphonies, as the ove 
poweringly great, fiery, perfect, pathetic, sublime symphony in C 
And this reference is undoubtedly to the “Jupiter,” the one in C majc 

Mozart gave a concert at Leipsic in May, 1789. The programn 
was made up wholly of pieces by him, and among them were two sy1 
phonies in manuscript. <A story that has come down might easi 
lead us to believe that one of them was the one in G minor. At 
rehearsal for this concert Mozart took the first allegro of a sympho. 
at a very fast pace, so that the orchestra soon was unable to keep | 
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with him. He stopped the players and began again at the same speed, 
and he stamped the time so furiously that his steel shoe buckle flew 
into pieces. He laughed, and, as the players still dragged, he began 
the allegro a third time. The musicians, by this time exasperated, 
played to suit him. Mozart afterwards said to some who wondered 
at his conduct, because he had on other occasions protested against | 
undue speed: ‘It was not caprice on my part. I saw that the majority | 
of the players were well along in years. They would have dragged 
everything beyond endurance if I had not set.fire to them and made 
them angry, so that out of sheer spite they did their best.’’ Later in 
the rehearsal he praised the orchestra, and said that it was unneces- | 
sary for it to rehearse the accompaniment to the pianoforte concerto: | 
“The parts are correct, you play well, and so do I.’’ This concert, by | 
the way, was poorly attended, and half of those who were present | 
had received free tickets from Mozart, who was generous in such matters. | 

Mozart also gave a concert of his own works at Frankfort, October | 
14, 1790. Symphonies were played in Vienna in 1788, but they were 
by Haydn; and one by Mozart was played in 1791. In 1792 a sym- | 
phony by Mozart was played at Hamburg. | 

The early programmes, even when they have been preserved, seldom | 
determine the date of a first performance. It was the custom to print: 
“Symphonie von Wranitsky,” ‘‘Sinfonie von Mozart,” “Sinfonia di | 
Haydn.” Furthermore, it must be remembered that ‘“‘Sinfonie” 
was then a term often applied to any work in three or more movements 
written for strings, or strings and wind instruments. 
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The two symphonies played at Leipsic were not then ae 
The two that preceded the great three were composed in 1783 and 
1786. The latter of the two Gn D major) was performed at Prague 
with extraordinary success. | 

The Symphony in G minor was played in Boston on Decembam 21, 
1850, from a score presented by Mr. C. C. Perkins at a concert in 
Tremont Temple of the Boston Musical Fund Society, the ‘second 
Grand Concert for the Establishment of a Charitable Fund.” Mr, 
G. J. Webb conducted. The other pieces were “Grand Overture, 
Leonora,” by Beethoven; the overture to ‘Stradella,”’ by Flotow: 
excerpts from Hummel’s Septet, played by Messrs. H. Perabeau, C. 
Guenther, T. Ryan, H. Fries, E. Lehmann, W. Fries, and A. Stein, 
Mme. Minna Miller sang for the first time in Boston,—an aria from 
“Tjucia,’”’ Schubert’s ‘“Wanderer,”’ and a “German National Song.” 
Mr. J. E. Goodson, * “from London,’ made his ‘‘fist [szc] appear- 
ance in America,” and played two organ fugues by “J. 8S. Bache”’ (sie),: 
one in “FE sharp mi” and one in E major (‘‘“Mozart’s favorite’). | 

The symphony was scored originally for flute, two oboes, two 
bassoons, two horns, and strings. Mozart added later two clarinet 
parts. Kéochel says that Mozart wrote a score for the oboes and 
clarinets on special pages, as the original parts for the oboes were 
necessarily changed by the addition of the clarinets. In connet-| 


* oodson was appointed conductor of the Handel and Haydn Society on August 15, 1851. 
John S. et described am 4 in his History of the Handel and Haydn Society as an accomplished 
musician and organist, “a thinking man, too, with mind much occupied in philosophical and social 
questions. We have the impression that he stayed not longer than a year or two in Boston, and then 
sought his fortune in the West.”’ 
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tion with this a note by Wiliam Foster Apthorp is of interest: ‘Th 
first score has generally been used for performances of the symphon 
all over the world. The second, or Nachschrift, was for years in the 
possession of Johannes Brahms, who, for some reason or other, persis-_ 
tently refused to allow it to be published, or to go out of his hands. It | 
1s now published and will be used at this concert’’ * (December 29, | 
1900). > | 
I. Allegro molto, G minor, 4-4.T | 
II. Andante, E-flat major, 6-8. 
III. Menuetto: Allegro, G minor, 3-4; Trio, G major. 
IV. Allegro assai, G minor, 4-4. 


*By some means Mr. Theodore Thomas succeeded in procuring a copy of the Nachschrift, perhaps 
before it came into Brahms’s possession. At all events, he has used it exhaustively at his concerts 
in this country for the last twenty or twenty-five years.—W. F. A. 


‘ tAn anecdote is told of one of Liszt’s concerts in Munich, in the days when he still appeared in 
public as a pianist. He had just played his own matchless transcription of Beethoven’s Pastoral Sym- 
jphony as only he could play it. It should be remembered that the Pastoral, though homely enough 
an its thematic material and generally simple in its development and working-out, is, as a piece of or- 
«chestration, one of Beethoven’s most complicated scores; it thus presents quite peculiar difficulties 
jto the pianoforte transcriber, difficulties which Liszt has conquered in a way that can only be called 
marvellous. After Liszt had played it at the concert in question, Franz Lachner stepped up to him 
in the green room and said: ‘‘You are a perfect magician! Think of playing literally everything in 
the second movement and with only ten fingers! But I can tell you one thing even you can’t play 
-pvith all your magicianship.’’ ‘‘What’s that?’’ asked Liszt. ‘The first sixteen measures of Mozart’s 
ittle G minor Symphony, simple as they are.’’ Liszt thought a moment, and then said with a laugh: 
#1 think you are right; [ should need a third hand. I should need both my hands for the accompani- 
nent alone, with that viola-figure in it!’’—W. F. A. 


tas teteet= ~emaee: 


Bachrach 


PHOTOGRAPHS OF DISTINCTION 


A portrait by BACHRACH emphasizes your own 
personality with charm and distinction and makes 
it#ideally you. 

Make an appointment for a sitting now. 


647 BOYLSTON STREET - BOSTON 


alia 


HATS 
585 Boylston Street, 


Chinn Vasa 


—! 

i=) 

ou 

ree 
pe - eh 


SA M-HUME,“ 
. MUSIC“ 


194-196 Boylston St. ‘, CO’ CTelaohe one 


(Opposite the Garden) Ry 
and 36 Park Square ro Back Bay 970 


enable you to hear in your own home the great’ music of 


all time played on a superb instrument by the greatest 


artists and composers 


PADEREWSKI HOFMANN 
GODOWSKI BAUER 
GANZ NOVAES 
LHEVINNE BUSONI 
MERO SAMAROFF 
SCHELLING DOHNANYI 
CARRENO DePACHMAN 
GABRILOWITSCH HUMPERDINCK 
DEBUSSY SAINT-SAENS 
GRIEG d’ ALBERT 
LESCHETIZKY | SCHARWENKA:’ — PUGNO 


AND MANY OTHERS 


1055 


RAPSODIE ESPAGNOLE ...... . .. . JOSEPH MAuvRICcE naval 
(Born at Ciboure, Basses Pyrénées, March 7, 1875; now living in France.) 


The ‘‘Rapsodie Espagnole,” dedicated to ‘“Mon cher Maitre, Charles 
de Bériot,’”” was completed in 1907 and published in the following year. 
It was performed for the first time at a Colonne concert in Paris, 
March 15, 1908. The programme also included Schubert’s Unfinished — 
Symphony, the overture to Lalo’s ‘‘Roi d’Ys,”’ the March from ‘Tann- 
hduser,’’? an air from Rimsky-Korsakov’s opera ‘‘Snegourotschka”’ 
(sung by Mme. de Wieniawski), Gabriel Fauré’s Ballade, César Franck’s 
Variations Symphoniques (pianist, Alfred Cortot). The Rhapsody 
was enthusiastically received, and the second movement was repeated. 
The enthusiasm was manifested chiefly in the gallery, where some 
perfervid student shouted to the conductor after the malaguefia had 
been repeated: ‘‘Play it once more for those downstairs who have not 
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understood it.’”’ And at the end of the Rhapsody the same vob 
shouted to the occupants of subscribers’ seats: “If it had been some 
thing by Wagner you would have found it very beautiful.” ; 

The first performance of the Rhapsody in Boston was by the Bosto 
Orchestral Club on January 26, 1910. Mr. Longy conducted. 7 

The Rhapsody was performed by the Theodore Thomas Orchestr 
in Chicago on November 12, 13, 1909. The first performance by th 
Boston Symphony Orchestra was on November 21, 1914. Later per 
formances were on March 3, 1916; January 3, 1919. 

The Rhapsody is scored for two piccolos, two flutes, two oboes 
English horn, two clarinets, bass clarinet, three bassoons, sarrusophone’ 
four horns, three trumpets, three trombones, bass tuba, a set of fou! 
kettledrums, bass drum, cymbals, side drum, triangle, tambourine, gong 
xylophone, celesta, two harps, and the usual strings. | 

It is really a suite in four movements: Prélude 4 la Nuit, Malaguaie) 
Habanera, Feria. | 

I. Prélude Ala Nuit. Trés modéré, A minor, 3-4. The movemen} 
as a whole is based on a figure given at the beginning to muted violin: 
and violas. ‘The clarinets have a short subject, and this is repeatec 
at the end by solo strings. Cadenzas, now for two clarinets and noy 
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Handmade Specialties, Exclusively | 


Flannel and Challis Frocks . | 


The street frock demands consideration | 


f BERKELEY at the moment | 
BUILDING 


Our collection also includes a number of silk frocks 
rgenaad fat aAM gee ce, STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, refecting the character of the shop. 


Priced $35 and upwards ‘if 
420 BOYLSTON STREET 209 Berkeley Building 


It has been suggested that 
any reason find themselves unable to attend the Friday 
Symphony Concerts, and whose tickets would not other- 
_ wise be used, send them in to be sold for the benefit of i 
the Boston Symphony Orchestra, Inc. Endowment Fund. 


Kindly send such tickets as early each week as _ 
convenient to Boston Symphony Orchestra, Inc. 
Symphony Hall, Boston. 


1058 


Fordan Marsh (Company 


ZO, @ 


Ly 


Lo, UP? Cn OR 
Be r ¢ ZA 
A, Ai 


YZ 
Lp 


Of course no fashionable woman ever waits 
until the first day of Spring by the calendar 
to donynew costumes. .Uhe sooner the 
smarter is her belief. ‘That is why she will 
be interested in our premiére showing of 
Spring styles which have been assembled © 
from fashion’s foremost centers so that she 
might choose from authentic sources no 
matter howearly. The mystic gorgeousness 
of the East modernized by the Parisian 
interpretation strikes the keynote of style. 
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for two bassoons, interrupt the movement. The cadenza for bassoons 
is accompanied by arpeggios in harmonics for a solo violin and trills | 
for three other violins. The movement ends with a chord in harmonics | 
for divided violoncellos and double-basses. The second movement 
follows immediately. 
II. Malaguefia. Assez vif, A minor, 3-4. The Malaguefia, with | 
the Rodefia, is classed with the Fandango: “‘A Spanish dance in 3-8 
time, of moderate movement (allegretto), with accompaniment of | 
guitar and castanets. It is performed between rhymed verses, during | 
the singing of which the dance stops.’”’? The castanet rhythm may be | 
described as on a scheme of two measures, 3-8 time; the first of each | 
couple of measures consisting of an eighth, four thirty-seconds, and an | 
eighth; and the second, of four thirty-seconds and two eighths. The 7 
word itself is applied to a popular air characteristic of Malaga, but | 
Richard Ford described the women of Malaga, “las Malaguefias,” | 
as “‘very bewitching.” Mrs. Grove says the dance shares with the | 
Fandango the rank of the principal dance of Andalusia. “It is some- | 
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“The Knabe Exclusively 
The Ampico Always” 


times called the Flamenco,* a term which in Spain signifies gay and — 
lively when applied to song or dance. It is said to have originated ~ 


with the Spanish occupation of Flanders. Spanish soldiers who had 


been quartered in the Netherlands were styled Flamencos. When they | 


returned to their native land, it was usually with a full purse; generous 


~ entertainment and jollity followed as a matter of course.” In 1882 | 
Chabrier visited Spain with his wife.t Travelling there, he wrote amus- | 


ing letters to the publisher Costallat. These letters were published 
in S.J. M., a musical magazine (Paris: Nos. January 15 and February 15, 
1909). Wishing to know the true Spanish dances, Chabrier with his 
wife went at night to ball-rooms where the company was mixed. As 
he wrote in a letter from Seville: ‘‘The gypsies sing their malaguefias 
or dance the tango, and the manzanilla is passed from hand to hand 
and every one is forced to drink it. These eyes, these flowers in the 
admirable heads of hair, these shawls knotted about the body, these 
feet that strike an infinitely varied rhythm, these arms that run shiver- 
ing the length of a body always in motion, these undulations of the 


**‘F'lamenco’’ in Spanish means flamingo. Mrs. Grove here speaks of the tropical use of the word. 
A lyric drama, ‘‘La Flamenca,”’ libretto by Cain and Adenis, music by Lucien Hambert, was produced at 
the Gafté, Paris, October 30, 1903. The heroine is a concert-hall singer. The scene is Havana in 1807. 
The plot is based on the revolutionary history of the time. Mr. Jackson, an American who is helping the 
insurgents, is one of the chief characters in the tragedy. The composer told a Parisian reporter before 
the performance that no place was more picturesque than Havana during the struggle between ‘‘the 
ancient Spanish race, the young Cubans, and the rude Yankees so unlike the two other nations”’; that the 
opera would contain ‘‘Spanish songs of a proud and lively nature, Creole airs languorous with love, and 
rude and frank Yankee songs.’’ The last-named were to be sung by an insurgent or ‘rough rider.’”’ The 
Bee at the Café Flamenco was impersonated by Mme. Marie Thiéry. The opera was performed 
eight times. 


}His wife was Alice Dejean, daughter of a theatre manager. The wedding was in 1873. 
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The Belleek Finish 
Restored and Improved 


In 1889 Walter Scott Lenox began the experi- 
ments which resulted in the chinathat 
bears his name. 

With two workmen from the Belleek pot- 
teries he persevered despite many difficulties. 
He succeeded not only in reproducing the 
Belleek finish, but in adapting it to all kinds 
of table service. 

Lenox is dead—but the perfection of his art 
is maintained. We are fortunate in possessing 
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240 HUNTINGTON AVENUE 
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An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 
form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 


BROWN’S S&iixaccoss DENTIFRICE 
Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 
JOHN I. BROWN & SON, BOSTON, MASS. 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 2i1, BOSTON 


Decorators of Symphony Hall 


1063 


hands, these brilliant smiles . . . and all this to the cry of ‘Olle, P 
anda la Maria! Anda la Chiquita! Eso es! Baile la Carmen! Anda! 
Anda!’ shouted by the other women and the spectators! However, 
the two guitarists, grave persons, cigarette in mouth, keep on scratching 
something or other in three time. (The tango alone is in two time.) 
The cries of the women excite the dancer, who becomes literally mad 
of her body. It’s unheard of! Last evening, two painters went with — 
us and made sketches, and I had some music paper in my hand. We 
had all the dancers around us; the singers sang their songs to me, 
squeezed my hand and Alice’s and went away, and then we were obliged 
to drink out of the same glass. Ah, it was a fine thing indeed! He 
has really seen nothing who has not seen two or three Andalusians 
twisting their hips eternally to the beat and to the measure of Anda! 
Anda! Anda! and the eternal clapping of hands. They beat with a 
marvellous instinct 3-4 in contra-rhythm while the guitar peacefully 
follows its own rhythm. As the others beat the strong beat of each 
measure, cach beating somewhat according to caprice, there is a most 
curious blend of rhythms. I have noted it all—but what a trade, my 
children.”’ In another letter Chabrier wrote: “I have not seen a really 
ugly woman since I have been in Andalusia. I do not speak of their 
feet; they are so little that I have never seen them. Their hands are 
small and the arm exquisitely moulded. Then add the arabesques, the 
beaux-catchers and other ingenious arrangements of the hair, the inevi- 
table fan, the flowers on the hair with the comb on one side!”’ 

In Ravel’s Malaguefia there is at the beginning a figure for the double- 
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The STIEFF Welte--NGgnon 
‘Reproducing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, “‘the Artistic 
Stieff.”’> The richness of the “‘Stieff Tone’? famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


146 Boylston Street 


Boston, Mass. 
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basses repeated as though it were a ground bass. The key changes , 
D major, and there is a new musical thought expressed by muted 
trumpet accompanied by the tambourine and pizzicato chords. After 
a climax there is a pause. The English horn has a solo in recitative. | 
The rhythmic figure of the opening movement is suggested by the 
celesta and solo strings. The figure in the basses returns with chro- | 
matic figures for flutes and clarinets. ; 
III. Habanera. Assez lent et d’un rythme las, 2-4. Ravel wrote 
in 1895 a Habanera for two planofortes, four hands. This was 
utilized in the composition of the Habanera in the Rhapsody. The _ 
chief subject enters in the wood-wind after a short introduction in | 
which the clarinet has an important syncopated figure. The solo | 
viola continues the theme; the strings repeat the opening section. | 
To wood-wind instruments and the first harp is given a new idea 
rhythmed by the tambourine, while the strings are busied with the | 
syncopated figure. This theme is worked out till nearly the end, | 
which is brought by harmonics for the harp, with the syncopated | 
rhythm in the first violins and at last for the celesta. 
Few histories or encyclopedias of the dance mention the Haban- | 
era. Mr. H. V. Hamilton contributed the article about this dance to 
Grove’s Dictionary of Music and Musicians (Revised Edition). He 
says that it is a Spanish song and dance of an older origin than its | 
name implies; that it was introduced into Cuba by negroes from Africa, | 
and from Cuba went to Spain. “It is sometimes called ‘contradanza | 
criolla’ (Creole country-dance). . . . An Habanera usually consists | 
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of a short introduction and two parts of eight or sixteen bars, of nial 
the second, should the first be in a minor key, will be in the major, 
and will answer the purpose of a refrain; but these rules are by no 
means strictly adhered to. There are many forms of the melody, a 
marked feature being that two triplets of semiquavers, or one such 
triplet and two semiquavers, are often written against the figure which | 
occupies one whole bar in the bass of the above example.” (This | 
example is given in notation.) ‘The performers opposite to each other, 
one of either sex, generally dance to the introduction, and accompany 
their singing of several ‘copias’ (stanzas) with gestures, and the whole 
of the music is repeated for the final dance, which is slow and stately, 
and of a decidedly Oriental character, the feet being scarcely lifted 
from the ground (though an occasional pirouette is sometimes intro- 
duced), while the most voluptuous movements of the arms, hips, head 
and eyes are employed to lure and fascinate each other—and the spec- 
tator. The dance, if well done, can be extremely graceful.” . 

Neither the academic Desrat in his “Dictionnaire de la Danse” 
nor the eloquent Vuillier in his history of dancing mentions the 
Habanera. Richard Ford, who knew Spain perhaps better than 
the Spaniards, had much to say about the Jota of Aragon, the 
Bolero, the Galician and Asturian dances, “‘the Comparsas,” or 
national quadrilles, but he did not name the Habanera. Did he 
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have it in mind when he described a gypsy dance, the ‘‘dance whic 
is closely analogous to the Ghowasee of the Egyptians and the 
Nautch of the Hindous’’? It is the Ole of the Spaniards, the Ro- 
malis of the gypsies. ‘‘The ladies, who seem to have no bones, re-_ 
solve the problem of perpetual motion, their feet having conpara- 

tively a sinecure, as the whole person performs a pantomime, and | 
trembles like an aspen leaf; the flexible form and Terpsichore figure 
of a young Andalusian girl—be she gypsy or not—is said by the learned | 
to have been designed by nature as the fit frame for her voluptuous | 
imagination.”’ * | 

Nor did the Spanish dancers who, visiting Paris in the late thirties 
of the nineteenth century, inspired Théophile Gautier to write dithy- 
rambs in prose, dance the Habanera; neither Mesdames Fabiani nor 
Dolores Tesrai; nor did Mlle. Noblet, who followed Fanny Elssler in 
imitating Dolores, dance the Habanera. The two Spanish dances 
that were then the rage were the Bolero and the Cachucha. 

Perhaps the Habanera came from Africa. Perhaps after a sea 
voyage it went from Cuba into Spain.t The word is_ generally 
known chiefly by reason of Chabrier’s pianoforte piece and the en- 
trance song of Carmen. Bostonians associate it also with La-| 
parra’s opera. | 


*For other entertaining matter about Spanish dances see Richard Ford’s ‘‘Gatherings from Spain,” | 
pp. 349-356 (Everyman’s Library). 
{See ‘‘Afro-American Folk-Songs,’”’ by H. E. Krehbiel (New York, 1914), pp. 59, 68, 93, 114, 115. 
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—G. S. DICKINSON, Department of Music, Vassar College, New York. 
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BOUND COPIES of the 


Boston Symphony Orchestra’s 
PROGRAMME. BOOKS 
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season (“musically speaking, the greatest art an- 
nual of to-day.”"—W. J. Henderson, New York 
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. a 
Chabrier’s Habanera for the pianoforte was published in 1885; 
arrangements for four hands, orchestra (1888), pianoforte and violin, 
pianoforte and harp followed. The Habanera was his last musical 
reminiscence of his journey to Spain. 

When ‘‘Carmen’” was rehearsed at the Opéra-Comique, Paris, in 
December, 1874, chorus and orchestra complained of difficulties in — 
Bizet’s score. Mme. Galli-Marié disliked her entrance air, which was | 
in 6-8 time with a chorus. She wished something more audacious, a — 
song into which she could bring into play the whole battery of her — 
perversités artistiques, to borrow Charles Pigot’s phrase: “‘Caressing — 
tones and smiles, voluptuous inflections, killing glances, disturbing 
gestures.” During the rehearsals Bizet made a dozen versions. 
The singer was satisfied only with the thirteenth, the now familiar 
Habanera, based on an old Spanish tune that had been used by Sebas- 
tien Yradier. This brought Bizet into trouble, for Yradier’s publisher, 
Heugel, demanded that the indebtedness should be acknowledged 
in Bizet’s score. Yradier made no complaint, but to avoid a lawsuit 
or a scandal, Bizet gave consent, and on the first page of the Habanera 
in the French edition of ‘‘Carmen” this line is engraved: ‘‘Imitated 
from a Spanish song, the property of the publishers of Le Ménestrel.” 

“Ta Habanera,” a lyric drama in three acts, libretto and music by 
Raoul Laparra, was produced at the Opéra- Comique, Paris, Feb- 
ruary 26, 1908. The chief singers were Salignac, Pedro; Séveilhac, 
Ramon; Mlle. Demellier, La Pilar; Vieuille, Un Vieux. Ruhlmann 
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conducted. ‘The opera was performed fifteen times in 1908, ten times 
in 1909. It has been revived in Paris this season. 

This opera was produced for the first time in the United States at~ 
the Boston Opera House on December 14, 1910, when the chief singers 
were Robert Lassalle, Pedro; Ramon Blanchart, Ramon; Fely Dereyne, © 
La Pilar; and José Mardones, Un Vieux. Mr. Caplet conducted. 
There was a second performance on December 23, 1910. Later per- 
formances were on March 22, 25, 1912, when the chief singers were Mme. — 
Gay, Riddez, and de Potter. 

IV. Feria (The Fair). Assez animé, C major, 6-8. The move- 
ment is in three parts. The first section is based on two musical ideas: 
the first, two measures long, is announced by the flute; the second by 
three muted trumpets rhythmed by a tambourine. Oboes and English 
horn repeat the figure, and the xylophone gives rhythm. Finally 
the full orchestra fortissimo takes up the thematic idea. The second — 
section opens with a solo for the English horn. The solo is con- 
tinued by the clarinet. ,The material of the third section is that of the 
opening part of the movement. 


Ravew’s Music at CoNcERTS OF THE BOSTON SYMPHONY ORCHESTRA 


1913. December 27, Ma Mere l’Oye. 

1914. March 7, Ma Mére Oye; November 21, Rapsodie Espagnole. 

1915. October 22, Ma Mére l’Oye. 

1916. March 3, Rapsodie Espagnole. 

1917. Lever du Jour, Pantomime, Danse Générale, from ‘‘Daphnis et Chloé.” 
1918. January 4, Lever du Jour, Pantomime, Danse Générale, from ‘‘Daphnis 


PIERCE-ARROVV | 


In the building of the Pierce-Arrow there is an honest 
satisfaction born of the knowledge of work con- 
scientiously done, and a justifiable pride in the | 

public’s estimate of it. 


Pierce-Arrow Motor Cars 
J. W. 


MAGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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STEINWAY & SONS 


STEINERT 
JEWETT 
WOODBURY 


@ PIANOS ¢z 


DUO-ART 


REPRODUCING PIANOS 
PIANOLA PIANOS 


VICTROLAS VICTOR RECORDS 


 M.STEINERT @ SONS 


STEINERT HALL 162 BOYLSTON STREET 
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et Chloé”; November 1, First Suite (Nocturne, Interlude, Danse Guerriére), from 
“‘Daphnis et Chloé.” 
1919. January 3, Rapsodie Espagnole. 
1920. April 9, Ma Mére l’Oye; November 19, Le Tombeau de Couperin. 
1921. March 11, Valses Nobles et Sentimentals; November 18, Lever du Jour, 


Pantomime, Danse Générale, from ‘‘Daphnis et Chloé.” 
1922. January 13, La Valse. 


Mr. Aurrep Denis Cortrot was born of French parents at Nyon, 
Switzerland, on September 26, 1877. Going at an early age with his 
family to Paris, he received his first pianoforte lessons from his sisters. 
He entered the Paris Conservatory, where he was in turn the pupil of 
Decombes* and Diemer. As a pupil of the latter he was awarded the 


*Iimile Decombes, born at Ntmes in 1829, was awarded the first prize for pianoforte-playing at 
the Paris Conservatory in 1846. It is said that he was one of Chopin’s last pupils. From 1875 to 1899 
Decombes was an instructor of preparatory classes in pianoforte playing at the Paris Conservatory. He 
wrote a ‘‘Méthode,”’ exercises and transcriptions for the pianoforte. Louis Diemer (1843-_ ), a pupil of 
Marmontel, Benoist, Bazin, and Thomas at the Paris Conservatory, was a distinguished virtuoso. 
He took the first prize for pianoforte-playing when he was thirteen years old; in 1888 he succeeded 
Marmontel as teacher at the Conservatory. Among his compositions are a pianoforte concerto (Op. 32) 
a Concertstiick for pianoforte (Op. 31), a Concertstiick for violin (Op. 33), chamber music, and piano 
pieces. He edited a collection of French clavecin pieces. 


5375 Back Bay 


Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 


Very moderately priced, perfectly made 
and personally fitted. 


eo Helene Phillips 
. Sportwear . 


308 BOYLSTON STREET Trinity P). Entrance 
BOSTON, MASS. Cofley Plaza Hotel 


CORSETIERE 
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he Chain of 
Salesmanship 


is never complete without the link 
of printing; and too often is it true 
that in this same chain the print- 
ing link is the weak point. How 
then, to assure the strength of this 
connecting link? Whether the 
printer be merely intelligent inter- 
preter or skillful creator, he must 
firstof all be a thorough craftsman. 

If you have planned and pre- 
pared in every detail a thorough- 
going campaign of printed 
salesmanship, then you require the 
services of a printing organization 
that can successfully interpret 
your plans into effective printed 
pleces. 

Or on the other hand, if you depend 
upon the printer for suggestion and 
counsel inthe problems of publicity 
planning, you require the services not 
alone of such an organization as above 
mentioned, but one such plus the ability 
to create actual printed salesmanship. 


In either or both cases Geo. H. Et.is 
Co. are able to serve—eminently able. 


Geo. H. ELuis Co., Printers 


Incorporated 


Ts Onn Ons CASES @ Bio.s tion 


1077 


first prize for pianoforte playing in 1896. He took part in the Lamoureux 
and Colonne concerts, and afterwards became known throughou 
Europe. He has played in England, Italy, The Netherlands, Russia, 
Spain, Switzerland. Having been a répétiteur at Bayreuth, he staged 
in Paris “Dusk of the Gods.” In 1904 he founded the concert society 
that bears his name and with it has given performances of important 
choral works by Beethoven, Brahms, Liszt and others, also a concert 
performance of ‘‘Parsifal.”” In 1904 he was chosen conductor of the 
Société Nationale; in 1907 he took charge of an advanced pianoforte 
class at the Paris ‘Conservatory. Chief of the Service d’Etudes Artis- 
tiques du Ministére de l’Instruction Publique et des Beaux-Arts, he 
was named a Chevalier of the Legion of Honor in 1914. 

Coming to the United States with the Société des Concerts du Con: . 


Me Batic tee 


For the distinctive collector, fine old 19th century items, choice 20th century 
Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried. including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 


CHOICE SEATS 


ALL THEATRES 


Bestar Mass. 


MAIN) OFFICE. 2-10 2 Sa STATES STRERS 
MASSACHUSETTS AVENUE OFFICE 
Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 AND OVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM . 


GOODWIN CORSETS 


Vey you once know the real joy of a 
Corset that has been designed and made 
for you— and you alone—you will never again 
Wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 
ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 


Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boylston St., Boston, Mass. 
Telephone Beach 8512 


ESTABLISHED 
1847 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


shed 1837 


~VY oe 


The third gener in Unsalted 
and Lighly Salted Butter and Fancy Breakfast Eggs. 


87-89 FANEUIL HALL MARKET 


“Nem Paris 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CoO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 BO eden easel BOSTON, MASS. 
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servatoire, André Messager, conductor, in the fall of 1918, he played a 


Boston at a concert of that orchestra on October 30, 1918 (Saint-Saéns’ Ss 


Concerto, C minor, No. 4.) He has played at concerts of the Boston 
Symphony Orchestra in Boston: Jan. 24, 1919 (Franck’s Symphonie 
Variations and d’Indy’s Symphony on a French Mountain Song); 
April 16, 1920 (Debussy’s Fantasy for pianoforte and orchestra—First 


time in America). He has twice played in Boston with Jacques Thi- 


baud, violinist. 


ConcEeRTO, C minor, No. 4, FoR PIANOFORTE AND ORCHESTRA, OP. 44 
CAMILLE SAINT-SAENS 


(Born at Paris on October 9, 1835; died at Algiers, December 16, 1921.) 


This concerto was composed in 1875 and published in 1877. The 
composer played the pianoforte part with orchestra at the Chatelet, 
Paris, October 31, 1875. It was in 1875 that his symphonic poem 
“Danse Macabre” was first performed (March 24 at the ChAtelet, 
Paris); also the pianoforte quartet in B-flat (Salle Pleyel, Paris, March 
6). Six ‘Mélodies Persanes”’ (‘“‘La Brise,”’ ‘La Splendeur Vide, <i 
Solitaire,” ‘Au Cimetiére,”’ and ‘‘Tournoiement’’) were published. 

It was said at the time that this concerto written in 1875 belonged 


SANTUNG RESTAURANT 5t. James: Building 


Near Symphony Hall 


Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


1] a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 


MUSIC EVERY 
EVENING 


**A fter Theatre Parties”’ 


SPECIALIST IN AMERICAN AND CHINESE DISHES a 


HEWINS & HOLLIS 
MEN’S FURNISHING GOODS 


4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK ST. CHURCH 


1080 


Y 


Ivory Sets VV Soaps 
Brushes = a 

Face Powders 
Mirrors Compacts 
Combs Tooth Paste 

Tooth Powder 
Puff Boxes Lip Sticks 
Cream Jars Incense 

Bath Tablets 
Trays Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 


Do PIERCE.CO). -motline 


A Fitting Accompaniment CC gf 


a 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The 


Matinee Luncheons Afternoon Tea 
Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


PAINTINGS BY FRANK VINING SMITH 
DRAWINGS BY ETHEL BLANCHARD COLLVER 
ETCHINGS BY MANET, FORAIN AND LEPERE 

71 NEWBURY ST. BOSTON 
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to Saint-Saéns’s ‘Biblical and Christian’ period, during which he , 


composed his oratorios, cantatas, and ‘‘Samson and Delilah,” and some 
went so far as to lend to several themes, the spirit of the developments, 
and the employment of the chorale a mystical character and “con- 
templative intentions” concerning which the composer never gave a 
precise explanation. 


The concerto was played in Boston for the first time at a concert — 


of the Harvard Musical Association, February 14, 1878. John A. 
Preston was the pianist. The concerto has been played in Boston at 
concerts of the Boston Symphony Orchestra by Madeline Schiller, 
February 25, 1882; Carl Stasny, October 22, 1892; Mme. Bloomfield- 
Zeisler, March 5, 1898; Ignace Paderewski, February 138, 1909. 
Charles Malherbe analyzed the concerto as follows: ‘“‘Although divided 
into two parts, it really contains, after the manner of the classic sym- 
phony, four movements: Allegro moderato, Andante, Allegro vivace, 
Allegro; but these movements, instead of being isolated and each one 
corresponding to a separate piece, are united two by two and so lead 
not to four but two conclusions: an economy of formulas more in 
accordance with the musical habits of our time. It is the first time 


that M. Saint-Saéns has employed in his concertos this new device, 


which he applied in a masterly manner to his third symphony. ‘‘The 
themes are distinct, peculiar to each movement, but they intermingle 


English 
Cea Room 


wa 


160 Tremont Street 


Luncheon 
11-3 


Between West and Boylston 
treets 


Old Violins Foreign Languages 
Easily Learned 


’ The Berlitz Conversational Method 
VIOLAS and CELLOS makes the study of any foreign language 
of exquisite tone a avai au mt and ara 
d splendid diti matter xperienced native teachers 
gil iiesinhse Went Day and Evening Classes Private 
instruction if desired. easonable 

ITALIAN VIOLIN STRINGS tuition. Call, write or phone. 

Trial Lesson Free 

MUSICIANS SUPPLY : R L | T 7 
218 Tremont Street and 60 Lal AU NIE EA DC BES 
LaGrange Street, Boston, Mass. Bt 1Byh 200 BRANCHES 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


tly ata He: se 


ON SALE AT THE BETTER STORES 


PREPARES be OR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


TOESCOPTERY, 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 
Gowns that are not 
mourning. 

PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 


203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 
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at times in the developments and the return establishes a sort of nat 
bond between the different portions of the work. Thus the Andant 
4-4 of the first section is transformed to triple time in the second, ; an 
the first Allegro reappears with a different measure in the Finale.” 
As Malherbe pointed out, there is a departure from the tradition; 
form. The work begins with a sort of free prelude, Allegro moderato, 
minor, 4-4. A theme of eight measures 1s given out alternately by 1 th 
orchestra and the pianoforte; it is treated now contrapuntally, now | 
free preluding fashion, somewhat after the manner of a cadenza, | 
French critic, Georges ‘Servier es, speaks of this dialogue between pian 
forte and orchestra “in the style of Beethoven.” This species of i 
troduction leads to the main body of the movement, an Andante in A-fi 
major, 4-4. There are soft and mysterious harmonies for orchestra wit 
flowing arpeggios for the pianoforte. ‘The chief theme, a simple melod; 
is developed at some length and enriched with varied ‘ornamental wor 1 
The second movement, Allegro vivace, C minor, 2-4 (6-8), begins wit 

a lively scherzando. The theme of the prelude to the first movemel 
reappears in a faster tempo. Mr. Apthorp says of this movement, 
“shows the composer in a vein which he has cultivated with ore! 
success, and in a style that can be traced to two very different in fl 
ences—to that of Mendelssohn, on the one hand, and that of Berlio 
on the other. By combining in this way two utterly different wa 
of giving musical expression to the same mood (Mendelssohn’s ai 


LINCOLN HOUSE BROIDERIES 


by Neighborhood Italian Women 
ENGAGEMENT and WEDDING GIFTS 


Pincushions Runners Tea Cloths Luncheon Sets Dinner Clo ry 
Prices from fifty cents to fifty dollars 
Estimates given for special orders 


LINCOLN HOUSE | 80 EMERALD STREET a 
Tel. Beach 5414 10 minutes walk from Berkeley and Boylston Sts 


Telephone Back Bay 3269 


MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing 
Marcel Waving Manicure 
Hair Work — Scalp Treatment 
Facial Massage 


711 BOYLSTON STREET 
Room 14 Stone Building 


Distinctive 


Wedding Gifts 


19. PARK ST., BOSTON 


rN CCF nae 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 


AFTERNOON TEA (tea, toast and marmalade) IS SERVED 
IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


AW oe 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 
EASTER CARDS 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


Poulson 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. Guard against theft. 
Telephones, Back Bay 8862, 8863 


Sik Price | | NGI Y Sale Price 
$5.00 Mlle. CAROLINE be $5.00 


and 480 Boylston Street, Boston and 
upwards Block of Brunswick Hotel upwards 
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Berkeley Building, 420 Boylston St. 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


SACRED SONGS 


[ NEED THY GRACE - R.A. Foss 
Words by Dr. Alwyn F. Rose 


The SOMEWHERE-LAND Wnm. Baines 
HEAVEN, with violin obb. L.O. Burnham 


HE’S WATCHING OVER ISRAEL 
L. O. Burnham 


THE LORD IS MY SHEPHERD 
C. M. Estell 


LET GOD ARISE - - L.M.Hunter 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 
Modern Loose-leaf Devices 
and Supplies 


8 MILK STREET 


Old South Building 
Telephone, Main 1590 


HE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


U0. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 


VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


High Grade Silver G Strings 


2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . 


Boston 


Berlioz’s), Saint-Saéns has here, as in several other compositions of 
his, succeeded in producing a style of light, tricksy writing that is very 
individual and thoroughly his own, borrowed as its component ele- 
ments may be.” There is a short Andante, C minor, 4-4, with remi- 
niscences of the first movement. This leads to the Finale, Allegro, 
C major, 3-4. A theme that has the character of a folk-song is devel- 
oped energetically and brilliantly somewhat after the manner of the 
rondo. 

The concerto, dedicated to ““M. Anton Door,* Professor of the Vienna 
Conservatory,” is scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, three trombones, kettledrums, 
strings, and solo pianoforte. 


\ 

*Anton Door, pianist, was born at Vienna, June 20, 1833. He wasa pupil of Carl Czerny and Simon 
Sechter. He began to give concerts in 1850, first in Germany, later with Ludwig Strauss, violinist, in 
Italy. In 1856-57 he gave concerts in Scandinavia, and at Stockholm was made court pianist and a 
member of the Royal Academy. In 1877 he made a tour with Sarasate through Austria and Hungary, 
and afterwards he played with great success in Germany and the Netherlands. For ten years he taught 
the pianoforte at the Moscow Conservatory, but in 1869 he was appointed professor at the Conservatory 
of the Society of Friends of Music at Vienna. He retired when Emil Sauer was appointed ‘‘master school 
teacher’’ (1901). 
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HATS FOR MATRONS 


‘Third Floor— 6 PARK STREET 
BOSTON 


SARAS Ls LAU Rist 


Strictly Custom Made and Ready-to-Wear 


Corsets, Brassieres, Dainty Lingerie and 


Breakfast Coats. 
80 BOYLSTON STREET 


’ Designer and 
Creator 
of 
Smart Apparel for Women ULLTO 
and Misses GOWNS 


Bradbury Building 


230 Boylston Street, Boston 


230 Boylston Street 


Bradbury Building 
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We can assist you to accom- 
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LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 


248 Huntington Avenue 
. Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE. —1310 Beacon Street WORCESTER — 26 Pearl Street 

CAMBRIDGE —1274 Massachusetts Ave. FALL RIVER — 197 Bank Street 

WATERTOWN —1 Galen Street NEW BEDFORD —672 Purchase Street 

MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
PROVIDENCE —137 Matthewson Street 


SALEM —72 Washington Street 
Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 
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TY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Seventeenth Programme 


RIDAY AFTERNOON, MARCH 2, at 2.30 o'clock 
| SATURDAY EVENING, MARCH 3, at 8.15 o'clock 


chaikovsky Suite No. 3 in G major, Op. 55 
I. Elégie. 
II. Valse Mélancolique. 
TII. Scherzo: molto vivace. 
TV. Tema con variazioni. 


Spanish Rhapsody for Piano and Orchestra — 


(First time in Boston) 


\lbeniz-Casella 


Casella ‘“Pupazzetti,”’ Five Pieces for Marionettes 


(First time in Boston) 
I. Marcietta. 

II. Berceuse. 
III. Serenata. 

IV. Notturnino. 

V. Polka. 

(Conducted by the Composer) 
Casella “Ttalia,”’ Rhapsody, Op. 11 


| (Conducted by the Composer) 


} 
| 


SOLOIST 
ALFREDO CASELLA 


There will be an intermission of ten minutes after Tchaikovsky's Suite 


| 
} 
City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 
' Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 
Attest: J. M. GALVIN, City Clerk. 


| The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 


| seam 
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SYMPHONY HALL 


Mr. ALBERT STEINERT takes pleasure in announcing the 
Only Recital this Season by 


YY Y Lay G ly Ym GY 
AA AZ Z Y ‘ AAG 
AAG Y GY Yj ZRWNZ 


The Greatest Girl-Violinist of all times 
On SUN DAW VAFSEEIR.N.O ON ONIARIGH eo ateo ou 


At Popular Prices—$1.00, $1.50, $2.00 (plus war tax) 


TICKETS NOW ON SALE AT THE HALL 
DOWN-TOWN AT STEINERT HALL 


STEINERT HALL 


Tuesday Afternoon, February 27 
MATe3hO. CLOCK: 


PIANO RECITAL 
BY 
AGNES HOPE 


Programme 
Sonata, Opus 26 : ; 
Andante con variazioni 
Scherzo. Allegro molto 
Marcia Funebre. Maestoso andante 
Allegro 


Sonata, Opus 13 (Pathétique) : 
Grave. Allegro di molto e con brio 
Adagio. Cantabile 
Rondo. Allegro 
Sonata, Opus 28 (Pastorale) 
Allegro 
Andante 
Scherzo. Allegro vivace 
Rondo. Allegro ma non troppo 
STEINWAY PIANO USED 


Tickets, $1.00, $1.50 


Beethoven 


Beethoven 


Beethoven 
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SVP ONY? HALLE. BOS FON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


Symphony ¢ 
INC, 


PIERRE, MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1928, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT 
GALEN L. STONE 
ERNEST B. DANE 


ALFRED L. AIKEN 
FREDERICK P. CABOT 
ERNEST B. DANE 

M. A. DE WOLFE HOWE 
JOHN ELLERTON LODGE 


W. H. BRENNAN, Manager 


pee. 
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President 
Vice-President 


Treasurer 


ARTHUR LYMAN 
HENRY B. SAWYER 
GALEN L. STONE 
BENTLEY W. WARREN 
E. SOHIER WELCH 


G. E. JUDD, Assistant Manager 


OMETIMES people who want 


a Steinway think it economi- 


cal to buy a cheaper piano’ in 


the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


eis Stein and convenience a Steinway can 


be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up. 


Convenient terms. Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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PIERRE MONTEUX, Conductor 


Orchestra 


Forty-second Season, 1922-1923 


PERSONI 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
‘Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 

Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 

VIOLONCELLOS, 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
Baitles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. ‘TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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childhood —a voice that stirs the musician 
to his most inspired moments, and yet a 
voice that 1s as human and intimate as the 


voice of a lifelong friend.” 


Thus is described the exquisite Tone 


“. A woice that quickens the musical ear of 
-—-the ‘“‘Voice’”’ of the 


“J Established 1823 C%~ 


| PIANO 
| 


We shall be glad to welcome you to our 
Music Rooms, and let the Chickering carry 


its own message to you ina half hour or so 


of good music. 


The (Chickering may be purchased 


on easy terms of payment 


CHICKERING WAREROOMS 
169 TREMONT STREET 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


© 


Seventeenth 


FRIDAY AFTERNOON, MARCH 2, at 2.30 o'clock 


Mendelssohn 
Glazounov 
if: 
bai 
Lite 
Albeniz 
Casella 
i 
II. 
III. 
LV 
V; 
Casella 


SATURDAY EVENING, MARCH 3, at 8.15 o’clock 


Second Concert Overture, ‘“The Hebrides”’ or 
‘Fingal’s Cave,” Op. 26 


Symphony No. 4 in E-flat, Op. 48 


Andante; Allegro moderato. 
Scherzo; Allegro vivace. 
Andante; Allegro. 


Spanish Rhapsody for Piano and Orchestra 
(Orchestrated by Casella) 


(First time in Boston) 


“Pupazzetti,”’ Five Pieces for Marionettes 


(First time in Boston) 
Marcietta. 
Berceuse. 
Serenata. 
Notturnino. 
Polka. 
(Conducted by the Composer) 


“Ttalia,” Rhapsody, Op. 11 
‘weephdncted by the Composer) 


SOLOIST 
ALFREDO CASELLA 


BALDWIN PIANO USED 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 


the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the® Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert ~~ 
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Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at 
any time of the year to any part of the world where such 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


SOME DESIRABLE 


FIELDS OF TRAVEL In addition we also furnish railroad 
CALIFORNIA—HAWAII transportation and Pullman accommo- 
FLORIDA—CUBA dations, plan itineraries—in short, we 
PNG ares ai eet make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 
JAPAN—CHINA time, anxiety and guess work 


We issue twice a year our “Guide to Travel” 
which ts a concise volume containing complete 
information essential to preliminary travel 
planning (including estvmated costs and in- 
dicating all principal resorts and routes) 


You may have a copy on request 


W hitcomb 


Company 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 
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SECOND CONCERT OVERTURE, “THE HEBRIDES,” OR ‘‘FINGAL’S CAVE,’’* 
Orne o,f ee.) soy BELLX MIENDELSSOHN-DARTHOLDY 


(Born at Hamburg, February 3, 1809; died at Leipsic, November 4, 1847.) 


Mendelssohn saw Staffa and Fingal’s Cave on August 7, 1829. He 
at once determined to picture the scenes in music, and’ he wrote to hig 
sister on that day: “That you may understand how extraordinarily 
the Hebrides affected me, the following came into my mind’’; and he 
then noted down twenty-one measures in alla breve, which coincide for 
the first ten and a half measures with the later measures in 4-4. (It 
was at the time that he wrote the beginning of the so-called “Scottish” 
symphony.) He composed further early in September of that year at 
Coed Du, a country seat near Chester; later at London; but the bulk of 
composition was at Rome from the autumn to December 16, 1830, 
when he dedicated the work to Franz Hauser,—so certain biographers 
tell us; but Lampadius quotes a letter written by Mendelssohn on 
November 16, 1830, in which he says he has completed the overture. 
Lampadius also quotes from a letter dated December 20: ‘‘ ‘The 


*This is the complete title as originally given to the overture by Mendelssohn. 


FROM RECENT RECITAL 


PROGRAMMES 
SUNG BY 
By ST. LAWRENCE WATER Arthur Hackett, Harvey Hindermyer, Dicie Howell, 
(Chanson d’une Voyageuse) Earle Tuckerman, New York; Reinald Werrenrath, 

Chicago and New York. 
THE BEST IS YET TO BE Ethel Grow, New York; J. Steel Jamison, New York. 
AT THE POSTERN GATE ee Wm. Phillips, Earle Tuckerman, 
THE GREAT ADVENTURE J. Steel Jamison, Chicago and New York. 

Arthur Hackett, Chicago; Olive Nevin, State 
THREE MYSTIC SHIPS College, Pa., Williamsport, Waynesboro, Pa., and 

; New York 

I BRING YOU HEARTSEASE Mabel Garrison, San Francisco; George Reimherr, 


Gloucester, Mass.; Earle Tuckerman. New York. 


ay Peterson, Cornell College, N.Y., Port Edwards, 
JUST BEFORE THE LIGHTS ARE LIT Was: Racers Prats Nav York and jivedene 


AUTUMN WIND SO WISTFUL Charlotte Lund, Patchogue, L. I. 


JUST ISSUED 


THREE UNIMPROVING 2 altel FOR POUR pete eee ore fae One arae for 
Sleepy-time) - 1.00 


WHEN JOAN OF ARC WAS A LITTLE GIRL. Suite for pees = 3 75 
(Schmidt’s Educational Series No. 282) 


THE ARTHUR P. SCHMIDT CO. 
BOSTON: 120 BOYLSTON STREET For Sale by All Music Dealers 
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Hebrides’ is done at last and is a curious thing.’’* Ferdinand Hiller, 
who lived with Mendelssohn in Paris during the winter of 1831-32, 
tells how Mendelssohn brought to him the sketched score. ‘He told 
me how the thing came to him in its full form and color when he saw 
Fingal’s Cave; he also informed me how the first measures, which con- 
tain the chief theme, had come into his mind. In the evening he was 
making a visit with his friend Klingemann on a Scottish family. There 
was a pianoforte in the room; but it was Sunday, and there was no pos- 
sibility of music. He employed all his diplomacy to get at the pianforteo 
for a moment; when he had succeeded, he dashed off the theme out of 
which the great work grew. It was finished at Dusseldorf, but only after 
an interval of years.”’ Hiller was mistaken about the place and time 
of completion. 

Mendelssohn took the score to Paris. He wrote (January 12, 1832) 
that he did not produce it then, because it was not “quite right’’: 
“The middle portion in E (forte) is too stupid, and the whole working- 
out smells more of counterpoint than of train-oil, sea-gulls, and salt 
fish, and must be altered.”’ 

The overture was first performed on May 14, 1832, from manuscript, 
in London, at the sixth concert of the Philharmonic Society at Covent 
Garden. Thomas Attwood conducted. The composer wrote: ‘It went 


*He had written to his father from Rome on December 10, 1830, that as a present to him for his 
birthday he thought he would finish his old overture ‘‘The Solitary Island.”’ 


THE 


VOSE GRAND 


Yo QUALITY and 
oom im REPUTATION 


ull 


enable you to know 


in advance that the 


VOS@ is a_ most 


satisfactory plano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


Printed Silk Blouses 
Tricolette Blouses 


Crepe de Chine Blouses 
NE Wash Silk Blouses 


- Blouses in Dimity, Voile 
and Batiste 


Blouses Made to Measure are a Specialty 


202-214 BOYLSTON STREET, BOSTON 


NEW YORK 
EN TTT TATA ie 


ACTUSIC BRINGS SOLACE 
NURSES BRING COMFORT 
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OCIATIC 


Combining the work of 

Instructive District Nursing Association 
Baby Hygiene Association 

The Instructive District Nursing Association and the Baby Hygiene Association have 


combined in order to do more intensive work and not to overlap. 


The 160 nurses are making about 1400 visits daily. 
33 clinics are held each week for well babies and children. 


The budget for the year 1923 calls for $375,000. 
We not only need our old subscribers, but we need new friends. 
President Mr. WILLIAM ARTHUR DUPEE 


Vice Presidents |= Mrs. ERNEST AMORY CODMAN 
RICHARD M. SMITH, M.D. 


Secretary Mrs. MORTON P. PRINCE 
Treasurer Mr. INGERSOLL BOWDITCH 


561 MASSACHUSETTS AVENUE 
BOSTON, MASS. 
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splendidly, and sounded so droll amongst all the Rossini things.”’* 
The Atheneum said that the overture as descriptive music was a failure. 
George Hogarth wrote in his history of the Philharmonic Society 
(1862): “It at once created a great sensation—a sensation, we need 
scarcely add, that has not been diminished by numberless repetitions. 
At a general meeting of the Society on the 7th of June, 1832, Sir George 
Smart read a letter from Mendelssohn requesting the Society’s accep- 
tance of the score of this overturet; and it was resolved to present him 


*§.S. Stratton says that Mendelssohn gave the original score to Moscheles; that “some fifty years 
later it was perused by Gounod, who placed a D for the double-basses in the third bar, making a note 
to the effect that Mendelssohn must have forgotten it. As Mendelssohn was not in the habit of neglect- 
ing the slightest detail, it may be questioned whether he did not intentionally give that note to the 
violoncellos instead.’’ See ‘‘Mendelssohn” by 8.8. Stratton (p. 204) (London, 1901) and Mendelssohn’s 
Letters to I. and C. Moscheles (pp. 76, 77, 83) (Boston, 1888). 


+The programme was as follows: Part I.: Beethoven, Symphony No. 7; Mozart, Air, “Qui 
sdegno”’ (H. Phillips); Blaketka, Concertstiick for pianoforte (Leopoldine Blaketka); Rossini, ‘‘Una 
voce poco fa”? (Mme. Cinti-Damoreau); Mendelssohn, ‘‘The Isles of Fingal.’’ Part II.: Mozart, 
Symphony, G minor; Donizetti, ‘‘Tacqui allor,”’ from ‘‘L’Esule di Roma’”’ (Mme. Cinti-Damoreau) ; 
Onslow, String Quintet (Messrs. Bohrer, Watts, Moralt, Lindley, and Dragonetti); Rode, Air and 
Variations (Mme. Cinti-Damoreau); Romberg, Overture, T. Attwood conductor; Spagnoletti, leader. 
Leopoldine Blaketka, at the age of eighteen, who was making a sensation in the 20’s and 30’s, played 
Beethoven’s pianoforte concerto in B-flat major at Vienna early in 1821. She published about seventy 
compositions, and her opera ‘‘The Brigands and the Singer’’ was produced at Vienna in 1830. Born 
near Vienna in 1809, she played in public when she was eight years old. Having toured Europe with 
great success she became a teacher at Boulogne in 1840. She died in 1887. Mme. Cinti-Damoreau 
happened to be in London in 1832 witha French opera company. She was then described as a pretty 
woman with too small a voice for Covent Garden. 


ADVANTAGES 


@ The quality of books displayed on our shelves. 

@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

( Promptness in importation. 

@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNSTER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


216 HUNTINGTON AVENUE 
Back Bay’s most popular restaurant 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service. .Artistic Surroundings Music 


Special noonday luncheon (except Sundays) 50c. 


Special dinner Also THE SAVOY CAFE 


from 55 cents to $2.00 461 COLUMBUS AVEN 
Sunday Turkey Dinner $1.25 re ty eae 
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The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
over patterns to the small, distinctive fey 
cartouche copied from a vase found in the 
tomb at Luxor. 


6S Slattery Co 


TREMONT STREET, OPP. Boston CoMMON 


Sn ee See 


with a piece of plate in token of the Society’s thanks, which was forth- 
with done.’”’ The Harmonicon praised the overture highly, and found 
the key of B minor well suited to the purpose. 

The overture has borne various titles. When it was first performed 
in London it was called “The Isles of Fingal’; later at Berlin (January 
10, 1833) and Leipsic (February 13, 1834), “Overture, ‘The Hebrides’ 
(‘The Isle of Fingal’).’”’ At a Gewandhaus (Leipsic) concert on Decem- 
ber 4, 1834, it was called “Ossian in Fingal’s Cave.” 

The first performance in Germany was at Berlin on January 10, 1833, 
at the third of the concerts given by Mendelssohn for the Orchestra’s 
Widows’ Fund. 

The first performance by the Paris Conservatory Orchestra was on 
February 20, 1842. 

The first performance in the United States was at New York by the 
Philharmonic Society, November 16, 1844. 

The overture was performed in Boston at a concert of the Boston 
Academy of Music on February 22, 1845. When it was played at a 
concert on March 15, of that year, the programme contained this ex- 
planatory note: ‘This piece seems to be intended, in some degree, as 
a description both of the scene itself and of the feelings produced by 
it.” The annotator was a cautious person. 
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; and Oriental Pearls : ee 
Supreme in Quality pe Se 


WEST and WASHINGTON STS. 


Ghandler & Co 


TREMONT STREET, NEAR WEST 


Ingcric 


\ \ JHAT woman does not love dainty underthings? 


For the woman who chooses her Lingerie with 
the same discrimination as she would select a gown, 
Chandler & Co. are offering in great variety fine 
underwear in the very newest styles — 


NIGHTGOWNS 
5.75 and 10.50 


Crepe de Chine or Society Satin nightgowns 
featuring dainty fagotting, shirring, hem- 
stitching or exquisite laces, 5.75 

Radium, Crepe de Chine or Georgette 
nightgowns displaying knife pleat- 
ing, dainty Filet or Irish lace, 
hemstitching, 10.50 


CHEMISE— BLOOMERS 7142, pu: 
3.95 oe 


Radium Chemises of excellent 
quality, trimmed with Irish, 
Val. or Filet laces, French knots 
and hand embroidery, bloomers to match chemises, 3.95 


PHILIPPINE 
Chemises and Nightgowns 


3,90 
Imported Philippine Chemises of Nainsook, embroid- 


ered and made all by hand. Exquisite simplicity is the 
keynote of these dainty undergarments. 
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Chiefly on account of this overture Wagner characterized Mendels- 
sohn as a “feinsinniger Landschaftsmaler,’ an exquisite landscape 
painter. (See ‘‘La Musique dans la Nature” by H. Lavoix, the younger 
(Paris, 1873); also ‘“‘Les Musiciens paysagistes’ by Jules Carlez (Caen, | 
1870); and for an acute study of Mendelssohn’s talent and limitations, 
“Vom Geistreichen in der Musik,” by Paul Marsop, published in | 
Die Musik for January, 1902.) 

The orchestral parts were published in May, 1834. The score, 
published in April, 1835, calls for these instruments: two flutes, two | 
oboes, two clarinets, two bassoons, two horns, two trumpets, kettle- | 
drums, and strings. | 

The form is that of the regular overture. The first theme enters | 
at the beginning and is given to violas, violoncellos, and bassoons (B 
minor); the second theme enters in D major (clarinets, bassoons, and _ 
violoncellos). The conclusion theme is practically a rhythmic variation 
of the first. It enters fortissimo for full orchestra, D major, and leads to 
a fanfare for horns and trumpets which ends the first part. The work-_ 
ing-out section begins planissimo with the first theme for violas, violon- 
cellos, and double-basses against tremulous harmonies for violins. 
Each phrase is answered by a call from wind instruments. This call _ 
soon resembles part of the first theme. William Foster Apthorp wrote: 
“The effect of the fragments of the theme in the lower register of the 


HURWITCH MODES 


whether for Sport-wear or Afternoon or Evening 


appeal to 


MADAME and MADEMOISELLE 
because they charmingly and invariably 
combine the beauty of line and style de- 


manded by the younger, with the dignity 
and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


fiurwiteh Bros. 


344 BOYLSTON STREET 
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Confidence 


We believe we have 
the confidence of our 
clientele. Proof of 
this 1s that so many 
women come back to 
us again and again. 
A strict adherence to 
our standard of “the 
most quality possi- 
ble,” will, we think, 
merit a continuance 
of this confidence. 
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On the street floor you will find blouses, scarfs, sweaters; the second floor is devoted to 
dresses for younger womenand older; on the third floor are coats, suits, skirts, knickers. 


Boston Temple Place Eleven 


OCOaNersshe 
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: 
strings against the tremulous accompaniment of the violins—all kept 
in a mysterious pianissimo—interrupted ever and anon by the wild 
screams of the wind instruments, is wholly original, and as suggestively 
poetic as it is original. One cannot help thinking to hear the cries of 
sea-gulls and terns. Here Mendelssohn shows that he fully earned the 
title of ‘grand paysagiste’ that a certain other great composer once 
gave him. Except for an almost constant undulatory movement in the 
strings, which easily enough suggests the restlessness of a wind-swept 
sea, there is exceedingly little of what should properly be called realism 
in the music. There is no attempt directly to imitate the sounds or 
movements of animate or inanimate nature in the wild neighborhood 
of lonely islands in the Northern seas. But such is the suggestiveness of 
the music, with its sudden contrasts of loud and soft, staccato and legato, 
of long-sustained notes with restlessly moving parts, that, knowing the 
title, the listener has to stretch his imagination but very little to shut 
his eyes and see the whole picture, hear the birds scream, and the winds 
whistle, smell the salt seaweed on the rocks.”’ 

The third part of the overture is somewhat shortened from the first. 
Soon aiter the second theme it leads to a short coda. 


Maker of the celebrated 


Ballard Riding Habits 
TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Reduced prices for early spring orders 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


AGENTS 


Dealers in 
OLD and NEW VIOLINS 
pe ey nll Bows, Cases and Accessories 
Tricolore Test Strings cl a :~OFinc Repairing uel! 
Chas.F. Albert, Pat. Triple @4qo—— a = ___ Bow Rehairing 
Covered Wound Strings i : Established over 40 years 


Hart & Sons, London \ aaa ; Repairers to the 
Special Prepared Rosin eT ad ful 


for 
Silvestre and Mancotel, Paris 


ESTRA 


47 WINTER STREET Phone, Dewey 3033-M 


BOSTON, MASS. 
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‘The 


Music Center 


of 


Boston’’ 


Asif they were 
in a concert hall 


For it is the AMPICO playing —not just 
a player-piano. It is as if the master 
himself, were seated at the keyboard. 


whe /L\MPICO 


The Most Magnificent Instrument of All Time 


is the ONE instrument which RE-ENACTS 
the pianist’s art. Visit Harvey’s and hear 
the AMPICO—an Ampico recital is a 


musical treat, 


Ampicos, $985 upwards 


CCHARVEYG 


144 BOYLSTON STREET, BOSTON 
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SymMpHony}{No. 4, In E-ruat, Op. 48 . . . . ALEXANDER GLAZOUNOV 


(Born at Petrograd, August 10, 1865; now living at Petrograd.) 


This symphony, composed at Petrograd in 1893, was published 
in 1894. The advertisement of the publisher in October of that year 
included also Glazounov’s “Triumphal March on the Occasion of the 
World’s Columbian Exposition in Chicago, 1893,” composed for a 
grand orchestra with chorus (ad lib.), Op. 40 (performed at Chicago, 
August 3, 1893, at the Russian concert, V. J. Hlavac, of Petrograd, 
conductor); ‘Carnaval,” overture, Op. 45; ““Chopiniana,” suite for or- 
chestra, composed of Polonaise, Op. 40, II., Nocturne, Op. 15, Mazurka, 
Op. 50, IV., Tarantelle, Op. 43, orchestrated by Glazounov; Valse de 
Concert for orchestra, Op. 47. 

The symphony was performed at Petrograd (season of 1894-95), 
Cologne and Dresden (1895), Hamburg (1895-96), Mayence (1896), 
Amsterdam (1896-97), Magdeburg, Geneva; and in London by the 
Philharmonic Society (July 1, 1897) under the direction of the com- 
poser. It has also been performed at Berlin, Munich, Chemnitz, Sonders- 
hausen, and Dortmund. It was played for the first time in Boston at 
a Boston Symphony Orchestra concert, October 24, 1903. There was 
a second performance by request on January 2, 1904. 
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It is scored for three flutes (two interchangeable with piccolos), two 
oboes, English horn, three clarinets, two bassoons, four horns, three 
trumpets, three trombones, bass tuba, kettledrums, strings. It is 
dedicated to Anton Rubinstein. | 

There are only three movements, but an andante serves as intro- 
duction in each instance to the first and third. 

The symphony opens with an Andante, E-flat minor, 9-8. After 
two measures of introduction a languorous melody is sung by the 
English horn. Cantabile passages for various instruments lead to 
the repetition of the theme (flutes, first and second violins), with sus- 
taining chords in wind instruments and with figuration for clarinet, 
bassoon, violas, and violoncellos. ‘Transitional measures lead to the 
main body of the first movement, Allegro moderato, E-flat major, 4-4. 
The first and expressive theme is played by various instruments against 
a characteristic, pulsating accompaniment, which is now in violas and 
second violins and now in horns and other wind instruments. It is 
sung passionately by violins, violas, and flutes. Poco pit tranquillo. 
A suave theme for clarinet and first violins, and there is soon a return 
to the Allegro moderato with the first theme and its characteristi¢ 
accompaniment. Pitt mosso, G minor, scherzando. A clarinet solo 
is answered by flute, oboe, and violins. A passing recollection of the 
Allegro moderato is followed by an episode, scherzando, with florid 
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solo work, and an episode tranquillo is followed by a section pit a 
ed agitato. The first theme of the Allegro moderato returns, and there 
is an organ-point in the basses. After more or less elaborate thematic 
treatment, the theme of the introductory Andante, E-flat minor, is 
heard, sung by flutes and violins. The reappearance of the first Allegro 
theme in an Allegro moderato of eight measures brings the end. 

Second movement. Scherzo, B-flat, Allegro vivace, 6-8. A gay 
movement with first theme announced by clarinets against bassoons 
and second violins (pizz.). The contrasting section, poco meno mosso, 
tranquillo, begins with a clarinet theme against muted strings, while 
the rhythm is marked by first violins (pizz.) and flutes. The response 
is given to the first violins. 


* 
* Ok 


These works of Glazounov have been performed in Boston at con- 
certs of the Boston Symphony Orchestra :— 


1897, October 16, ‘“Poéme Lyrique.”’ 

1899, October 21, Symphony No. 6. 

1901, January 5, Symphony No. 6. 

1902, January 25, Suite from the ballet ““Raymonda’”’; Ouverture solennelle, One 
ves February 15. 

1903, October 24, Symphony No. 4. 

1904, January 2, ‘Symphony No. 4 (by request); Carnival Overture, April 9. 
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1906, January 27, “The Kremlin”; Symphony No. 5, November 24. 
1909, “‘Spring,’’ April 10. 

1911, Violin Concerto, October 28 (Efrem Zimbalist, violinist). 
1912, November 16, Ouverture solennelle. 

1913, October 18, Symphony No. 5. 

1920, January 2, “Stenka Razin.” 

1922, November 3, “‘Stenka Razin.”’ 


ALFREDO CASELLA 


Casella’s father was a violoncellist, a teacher at the Liceo Musi- 
cale, Turin; his mother was an excellent pianist; the celebrated violon- 
cellist Alfredo Piatti was his godfather; all the boy’s nearest relatives 
were violoncellists. He began to study the pianoforte when he was 
four years old, yet as a boy he was so interested in chemistry and electric- 
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= 
ity that Galileo Ferraris wished him to devote himself to science. On 
the advice of Martucci he turned at the age of twelve his attention 
wholly to music. (When he was ten he played in public.) He studied 
harmony with Cravero. The Parisian pianist Diémer heard him in, 
Paris and in 1896 induced him to enter the Paris Conservatory. Casella 
took a first prize for pianoforte-playing in 1899; in 1901 as a pupil of | 
Leroux a second prize for harmony. He made further studies in com- | 
position with Gabriel Fauré. After he left the Conservatory he gave | 
concerts through Europe, conducted, taught the pianoforte at the 
Paris Conservatory, was the music critic of the Homme Libre, wrote 
for many reviews,—a man of surprising activity, and of late years a 
composer of singular originality and audacity. In 1916 he went to 
Rome to teach the pianoforte at the Academia Santa Cecilia. He founded 
there a Societ’ Nazionale di Musica, which transformed itself into the 
Societ’ di Musica Moderna. In 1917 and 1918 he organized con- 
certs through this society at Rome, Florence, Bologna, Milan, to bring 
out works of young Italian composers with those of Debussy, Ravel, 
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Fauré, Stravinsky, de Falla, and others. He worked for the young : | 
Italians in Paris with concerts in February, 1917, and February, 1918; 
with chamber concerts in Lyons, Marseilles, Nice, London. His Roman 
periodical Ars Nova is belligerent in propaganda. | 
Casella’s orchestral works have excited hot discussion. The most — 
important are his two symphonies (1905 and 1908-10); the Rhap-~ 
sody “‘Italia’’ and the Suite in C major (1909); “‘Le Couvent sur l’eau,” 
choregraphic comedy in two acts from which a Suite is drawn (1911-_ 
12); “Pagine di Guerra,’’ inspired by films of the war, for pianoforte | 
four hands (1915), orchestrated in 1917 with the addition of a fifth — 
“film”; Elegia eroica (1917); “A Notte alta” for pianoforte and or-~ 
chestra. | 
For a list of his works from 1902 to 1919—‘Notte di Maggio,” poem — 
for solo voice and orchestra (Colonne Concert, Paris, March 29, 1914, — 
Maria Freund singer)—pianoforte pieces, Barcarola e Scherzo for 
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“The Knabe Exclusively 
The Ampico Always” 


flute and pianoforte, a Sicilano e burlesca for trio, sonatina for nian 
forte, five pieces for String Quartet including two studies in ragtime — 
(Valse Ridicule and a Fox-trott [szc]), also a series of musical parodies — 

la maniére de ...”’ parodies of Wagner, Brahms, Fauré, Debussy, 
d’Indy, and others, and other pieces—among them Cinque Pezzi for — 
pianola—in which the writing adds complications such as the mechanical 
piano admits—editions of Frescobaldi, Beethoven, Chopin, and a trans- 
scription for pianoforte of Mahler’s Seventh Symphony—see the article 
by Guido M. Guidi in the Musical Quarterly of April, 1920. 

Casella is known in Boston by his ‘Italia’? Rhapsody (“‘Pop” con- 
cert on May 24, 1918); the sonata for pianoforte and violoncello (Ruth 
Deyo and Pablo Casals, May 24, 1918); ‘“‘Pupazzetti,’* for piano-— 
forte four hands—some of them played on two pianofortes by Guy 
Maier and Lee Pattison, February 21 and November 27, 1920; Sym- 
phonic Excerpts from “Le Couvent sur l’eau”’ (I] Convento Veneziano), 
played by the Boston Symphony Orchestra on October 21, 1921, and ~ 
January 20, 1922; Five Pieces for String Quartet, played by the Burgin 
String Quar tet ‘on February 7, 1923 (first performance in in eure and — 
a few songs. ae yr 

* ph 

Mr. Casella appeared for the first time in America as a pianist at — 
a concert in Philadelphia of the Philadelphia Orchestra, October 28, 
1921, when he played Mozart’s Concerto in D minor. At this con- 
cert his ‘“‘Pagine di Guerra” were performed. 

At a concert of the Philadelphia Orchestra in New York on November 
1, 1921, he played Franck’s Symphonic Variations. His ‘‘A Notte 


*These pieces have been transcribed by Casella for a small orchestra. 
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alta’’ for piano and orchestra was then performed for the first time. 
His first recital in New York was on November 8, 1921. His program 
included Beethoven’s Sonata, Op. 31, No. 2; five of Debussy’s Prel- 
udes; four unfamiliar pieces by Scarlatti; Franck’s Prelude, Chorale, 
and Fugue; pieces by Malipiero and Albeniz; and his own ‘Eleven 
Children’s Pieces,’ then played for the first time in America. 


SPANISH RHAPSODY FOR PIANOFORTE AND ORCHESTRA (BELONGING TO 
Op. 70) °°. 0) SU et ee eA ee TZ-CAGEEL® 


(Isaac Albeniz, born at Camprodon, in the province of Gerona, in the principality of 

Catalonia,* Spain, on May 29, 18607; died at Cambo in the Pyrenees, May 25, 1909.) 

(Alfredo Casella, born at Turin, Italy, on July 25, 1883; his home is in Rome or 
Paris, but he is now in the United States.) 


This Rhapsody, one of Albeniz’s early works, belongs to Op. 70. 


It was written by Albeniz for pianoforte and orchestra. In some way 


*Richard Ford in his ‘‘Handbook for Travellers in Spain’ (2d ed., 1847), after saying that Cata- 
lonia is ‘‘no place for the man of pleasure, taste, or literature,’’ describes the men as “‘fond of broils, 
gross feeders and given to wine, which they often drink after the fashion of the Rhytium and phallo- 
vitrobolic vessels of antiquity; they do not touch the glass with their lips, but hold up the porron, or 
round-bellied bottle with a spout, at arm’s length, pouring the cooled liquor into their mouths in a 
vinous parabola; they never miss the mark, while a stranger generally inundates either his nose or his 
neckcloth. The women are fit to marry and breed Catalans, as in general they are on a large scale, 
neither handsome nor amiable, and lack both the beauty of the Valenciana, the gracia y aire of the 
Andaluza.’ Yet Ford, dismissing the Catalans as neither French nor Spaniards, praised their vigor 
and endurance as soldiers and sailors, and said, ‘“The rudeness, activity, and manufacturing industry 
of the districts near Barcelona are enough to warn the traveller that he is no longer in high-bred, indolent 
Spain.”’ 

+This date is given by G. Jean-Aubrey and by Riemann. Grove and Van Vechten give 1861 as 
the year of birth. 
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the score of the accompaniment was lost. Georges Enesco reorchestrated — 
it, and the first performance was at a Colonne concert in Paris on Feb- 
ruary 5, 1911, when the pianist was a young Spaniard, Alejandro Ribo. 
Mr. Casella wrote his score at Capri in the months of July and August, 
1922. It is said that he attempted to do this, not by reconstructing 
faithfully the music as Albeniz had written it before,—it undeniably 
bore the marks of a brilliant but still inexperienced youth,—but by 
- evolving a work essentially modern in color, in which, with the piano- 
forte, all resources of to-day’s orchestral technic are utilized. 

The Rhapsody thus rescored has been performed at Munich, Prague, 
and at a Colonne concert in Paris (November 11, 1922). The first 
performance in the United States was at a concert of the Philharmonic 
Society, New York, February 8, 1923. 

There is a slow Introduction, “a kind of languorous Andalusian 
reverie.”’ A theme, called Petenera, D minor, is then given first to the 
pianoforte, later to the orchestra. A return to the opening is followed 
by the rhythm of a Jota Aragonesa.* There is a brilliant development. 
Next comes a Malaguefiat for the orchestra while the pianoforte ac- 

*The Jota is one of the most popular dances of Northern Spain. The Jota Aragonesa is the most 


celebrated of the kind. It has been described as a species of waltz, but it allows more freedom to the 
dancers. 
{The Malaguefia, classed with the Fandango, is ‘‘a Spanish dance in 3-8 time, of moderate move- 


ment (allegretto), with accompaniment of guitars and castanets; performed between rhymed verses, 
during the singing of which the dance stops.” 
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companies. The opening theme returns for the second time. The 
pianoforte introduces the Finale, a lively Estudiantina in which themes 
of the Jota are recognized. 

erg, 

The life of Albeniz was wandering and adventurous. He played the 
pianoforte in public at Barcelona before he was four years old. When 
he was six he was taken to Paris, where he studied with Marmontel; 
his teacher and the authorities were amazed by his talent and his mad 
pranks. He was back in Spain in 1868, and for a short time was at the 
Madrid Conservatory. Influenced greatly by the romances of Jules 
Verne, he set out to see the world. When he: was nine years old, he 
ran away from his family to give concerts in Spain. The people heard 
him gladly; they applauded ‘‘el nifio Albeniz.’”’ Bandits robbed him of 
his small savings. Again he left his family; he went to Porto Rico. On 
the vessel he played the pianoforte. He spent some time in the United 
States, wretchedly poor—but as a pianist he met with great success 
at San Francisco. Returning to Europe when he was about fifteen 
years old, he gave concerts in Liverpool and London. For a time he 
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studied at Leipsic with Jadassohn and Reinecke. When his Sa 
eave out, he went back to Spain. He played there at Court, and made 
so marked an impression that Alphonso XII granted him a pension. At 
Brussels the young man studied composition with Gevaért and the 
pianoforte with Brassin. He met Liszt and followed him from city to 
city. In 1880 he gave concerts in Cuba, Mexico, and the Argentine 
Republic. Again he was in Spain, giving concerts and managing 
zarzuela companies. In 1883 he settled at Barcelona where he married. 
Poverty compelled him to resume his wanderings. He gave concerts in 
Scotland, Holland, Germany, and in London. It is said that he played 
for the last time in public at Berlin in 1893,* for, brilliant virtuoso 
as he was, a planist of rare dash, rhythmic feeling, and emotional nature, 
he had set his beart on being known as a composer. 

In London he was composer and conductor for the Prince of Wales 
Theatre. He was happy in Paris, where he came under the influence of 
the more modern composers. His health gave way; in 1900 he fell sick. 
Taken to Barcelona he lived there two years. He made his last journey 
to die on the frontiers of the two countries he loved. According to those 


*He gave concerts there in 1892. We find no record in Berlin music journals of a concert in 1893. 
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“I find satisfaction in the clear and effective work in correlating keyboard and ol kes with writing.” 
oO. 


—G, S. DICKINSON, Department of Music, Vassar College, New York. 
OLIVER DITSON COMPANY 
178-179 TREMONT STREET BOSTON 10 


Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 
Order of your local dealer 
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JUST TO REMIND YOU 


OR eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 


*“Don’t mend it, send it’’ 


655 BOYLSTON STREET, BOSTON 


(Opposite Public Library) 


DARNING, MENDING, HEMSTITCHING 
HEMMING of TABLE LINEN 


Addresses of Capable Women Packages should be sent to Office, and 
ready to do this work may a bill for time and expenses rendered 
be obtained at this Office when work is completed 


BOUND COPIES of the 


Boston Sumphony Orchestra's 
PROGRAMME BOOKS 


Containing Mr. Philip Hale’s analytical and de- 
scriptive notes on all works performed during the 
season (“musically speaking, the greatest art an- 
nual of to-day.’"-—W. J. Henderson, New York 
Sun), may be obtained by addressing 


PRICE, $5.00 SYMPHONY HALL 


M. E. PACKARD 
PIANO TUNER 


Reproducing and Player-Piano Expert 
191 Willow Avenue, West Somerville 


Telephone Connection 


Authorized Welte-Mignon Service Man 


Formerly with Mason & Hamlin, Ampico Service 
Man with Chickering & Sons Co. 


Miss Farmer’s School of Cookery 
Established 1902 
Home of the Boston Cooking School Cook Book 


0 Huntington Avenue, Boston 
Practise Classes constantly forming in 
Cookery and Household Technique 

Demonstration Lectures 
Tuesdays and Wednesdays 


Miss Alice Bradley, Principal 


SALARIED POSITIONS 


FOR 
Teachers of Music 


in Educational Institutions throughout U. S. and 
Canada. 


Address HENRY C. LAHEE 
218 Tremont St., Boston 
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who knew him, he was a fascinating companion, an engrossing con- 
versationalist, witty, always a man of high musical ideals. 
His industry was incredible. The list of his compositions is a long one: 
Operas: ‘The Magic Opal,” a light opera in two acts, libretto by 
Arthur Law, produced with unqualified success at the Lyric Theatre, 
London, January 19, 1893. Singers: Ada Jenoure, Susie Vaughan, 


May Yohe; Messrs. Brownlow, Monkhouse, Kaye, and Child. Herbert | 


Bunning conducted. 


“San Antonio de la Florida,” Madrid, 1894; Brussels (“‘L’ Ermitage : 


Fleurie’’), 1904. 


“Henry Clifford,’ based on an episode in the War of the Roses, 


Barcelona, 1895. 


; 
| 


“Pepita Jimenez,’’—the opera that made him famous in more than 


one country,—based on the novel of Juan Valera—Barcelona, January 
5, 1896; performed afterwards at Brussels, Carlsruhe, Leipsic, Prague. 

F. B. Money-Coutts wrote for Albeniz the libretto of a trilogy founded 
on the Arthurian legend: ‘‘Merlin’’ was completed; of ‘‘Lancelot” at 
least one act was written; the third was to be ‘‘Guinevere.”’ Albeniz 
did not wish “Merlin” to be performed until the whole trilogy was 
ready for the stage. 

Albeniz also wrote some light operas, zarzuelas. 


gn walt fe Ninth Year of his 


Summer School of M 
In Concord, Massachusetts, June 25 to July 20 inclusive, 1923 


The Concord Series of Music and Books on the Teaching of Music edited 
by Mr. Surette and Dr. Archibald T. Davison comprises thirty publications. 
(E. C. Schirmer Music Co., 221 Columbus Ave., Boston, Mass.) 


Lectures on the Teaching of Music; Classes; Demonstrations, etc. Chamber 
Music Concerts; Ensemble Playing and Singing; Chorus of Eighty Voices; String 
Orchestra. Teachers from this school are in charge of Music in some thirtv 
leading schools in the United States and Canada. Teachers needed for school 
positions next season. Scholarships. 

Circular on application. Mason & Hamlin Pianos used 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 
PIANOFORTE INSTRUCTION and NORMAL TRAINING 


also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 
Circular giving full particulars sent on request 
Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 COPLEY SQUARE, BOSTON 


1140 


COOK’S 
TRAVEL SERVICE 


Anywhere On the Globe 


EUROPE 


“Knowing the new ropes’’—That’s the secret 
of today’s successful European travel. Let 
“COOK’S” make you comfortable. Inclusive 
——individual, small party, and family tours 
arranged; all details attended to, worry 
eliminated. Many special escorted tours; 
varying lengths — itineraries — fares. Send 
for booklet, “Europe —1923.” 


Around the 


MEDITERRANEAN 


Another Summer cruise; like the immensely 
successful one of last season. Sail the en- 
chanted sea of mythology and world history; 
see its famous, fascinating sights. Gather 
memories and mementos to delight a lifetime. 


Start from New York June 30; on the splen- 
did, new, oil-burning Cunard-Anchor Liner 
TUSCANIA. —63 Days. POPULAR FARES. 


THOS. COOK & SON | 


167 Tremont Street. Telephone Beach 8300 
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OrcHESTRAL: “Catalonia”*; Scherzo; Serenata Morisca; Capriccio 


Cubana; “‘Rapsodie Espagnole”’ (for pianoforte and orchestra). 
PIANOFORTE: The most famous of the many pieces for the piano- 
forte,—Mr. Jean-Aubrey speaks of ‘“hundreds,’’—and perhaps the finest 


et es ee 


of Albeniz’s compositions, is the set of twelve pieces entitled “Iberia,” 7 _ 


some of which have been performed in Boston by various pianists, 
beginning with George Copeland. This set was begun when the wife and 
daughter of Albeniz were dangerously sick. Then there are “Vega,” 
Songs of Spain, Preludes of Spain, Spanish Suite, Suite Morisca, nine 
Mazurkas, two Caprichos Estudios, two Caprichos Andalusas, Gavotta, 
two Estudios de Concierto, a Sonata, a Concerto, Marcha Nupcial, ete. 

Albeniz wrote an oratorio, ‘‘El Cristo’’; a trio in F; also these vocal 


works: Catalones de Gracia; El Gane de SHR AROR: Songs with 


“Rimas”’; four songs with French words, songs with Catalonian words. 
In his last sickness he was meditating a great Spanish composition. 


*Performed in Boston by the Boston Symphony Orchestra on October 10, 1919. 


+‘‘Triana’”’ has been orchestrated by E. Fernandez-Arbos, who was concert-master of the Boston 
Symphony Orchestra (1903-04). It was performed with Spanish compositions by Espla, de Falla, 
Granados, Turina, under Arbos’ s leadership at Colonne concerts, Paris, January 27-28, 1923. 


PIER.CE-ARROVV 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a. justifiable pride in the 
public’s estimate of it. 


Motor Cars 
J. W. M AGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - -  - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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STEINWAY & SONS 


STEINERT 


JEWETT 
WOODBURY 


2 PIANOS ¢ 


DUO-ART 


REPRODUCING PIANOS 
ND 
PIANOLA PIANOS 


VICTROLAS VICTOR RECORDS 


M. STEINERT & SONS 


STEINERT HALL 162 BOYLSTON STREET 
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“PuPAZZETT!” (Five PreEcES FOR MARIONETTES) . ALFREDO CASELLA — 


(Born at Turin, Italy, on July 25, 1883; now living.) 


These little pieces were originally for the pianoforte, four hands.* 
They are entitled Marcietta, Berceuse, Serenata, Notturnino, Polka. 
Orchestrated, they were played for the first time in America, at a con- 
cert of the Cleveland Symphony Orchestra, conducted by Mr. Casella 
as guest, at Cleveland, on February 15, 1923. The programme also 
included Casella’s Suite in C major, Op. 13; Ronde d’Enfants, Danse 
des vieilles dames, and Marche de féte from ‘‘Le Couvent sur l’eau’’; 
Spanish Rhapsody (Mr. Casella, pianist); and “Italia.” 

The Programme Book for that concert contained the following note :— 

“Composed as an accompaniment for that favorite diversion of 
childhood, the Punch and Judy show, the music mirrors the spasmodic 
gestures and necessarily angular and fantastic motions of the little 
mechanical wooden dolls. 

*The Little March, the Berceuse, and the Polka were played in Boston on two pianofortes by Guy 


Maier and Lee Pattison, on February 21; the Serenade and Nocturne were played by them on November 
27, 1920. 


5375 Back Bay 


Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 

Very moderately priced, perfectly made 
and personally fitted. 


Helene Phillips 
. Sportwear . 


Chap 


CORSETIERE 
308 BOYLSTON STREET Trinity P]. Entrance 


BOSTON, MASS. Copley Plaza Hotel 
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Hooks 


Edited, Designed, and Printed by direction of 
Watton ADVERTISING & PRINTING CoMPANY 
88 Broap STREET, Boston, Mass. 


War-time Record for the Edison Electric Illuminating 
Company of Boston; Yozmus of NCew England and Old 
England, Ireland and Scotland and all the other historic 
brochures issued during the last seventeen years by the State Street 
Trust Company of Boston; Fifth Avenue and Fifth Avenue Events 
for The Fifth Avenue Bank of New York; Historic Houses NCow 
Standing in NCew Yorkand Ships and Shipping of Old New York 
for the Bank of The Manhattan Company. The following fairy 
stories — The Story of Bunny (Cortex, The Wise Little Hen that 
helped the King, The Strange Adventure of Molly —Moo-(ow, 
and The House that was ‘Reformed, for different manufacturers. 


Rambles About Historic Brooklyn for the Brooklyn Trust Com- 
pany; Historic ACewark for the Fidelity Trust Company of 
Newark, N.J.; -4/bany’s Historic Street for the National Savings 
Bank of the City of Albany; Some Historic Houses of Worcester, 
Forty Immortals of Worcester and Its (County, Historic Events of 
Worcester for the Worcester Bank & Trust Company. O/d Provi- 
dence for the Merchants National Bank of Providence; Ships and 
Shipmasters of Old Providence for the Providence Institution for 
Savings; «Amory Appleton Lawrence and The Story of Textiles 
for John S. Lawrence; Z’wo Related Industries for F. C. Huyck 
& Sons of Albany; and many other privately printed business or 
advertising books and catalogs and direct-mail pieces. 


We specialize in distinctive book-making and can, if desired, 
write as well as edit the manuscript. We also handle all kinds of 


advertising. 
CAalton 
Advertising & Printing Company 


Telephone, Main 7126, Boston 
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“The March portrays the procession of the little troup as it files before 
the curtain at the beginning of the performance; the Lullaby is a tender 
little scene of mother-love; the Serenata evokes a fragment of Neapolitan 
comedy as interpreted by the ‘pupazzi’ as the little dolls are called in 
Italy; the Nocturne, a short ecstatic love-duet between a miniature 
wooden Tristan and his Isolde; the Polka, which is also the Finale, 
represents in turn the various activities of the country fair—the troup 
of acrobats, the Spanish dancers, the holiday spirit of fun which calls | 
forth all sorts of pranks, and lastly, the faraway echo of a trumpet i 
announcing the victor of the day’s games, then the curtain falls on the | 
scene now deserted by the actors.” : 


, 


— 


| 
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For the distinctive collector, fine old 19th century items, choice 20th century 
Colonials, etc., the very latest issues, together with a complete line of low priced items 


catering to every need. All accessories carried, including our own “Boston Album. 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. : 


CHOICE SEATS 


ALL THEATRES GRAND OPERA 


Boston, Mass. 


MAIN OFFICE .. 20°. .at ged STATE STREET 
MASSACHUSETTS AVENUE OFFICE 
Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 AND OVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 
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GOODWIN CORSETS 


Y/EEN you once know the real joy of a 
Corset that has been designed ee made 
for you— and you alone—you will never again 
wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 
ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 


Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boylston St., Boston, Mass. 
Telephone Beach 8512 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIF TH AVENUE 
AND 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Established 1837 


pe 

g Ds q 
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The third generation of dealers and quality specialists in Unsalted 
and Lighly Salted Butter and Fancy Breakfast Eggs. 


87-89 FANEUIL HALL MARKET 


« 9? 
“Nem Paris 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 nih set steal BOSTON, MASS. 
I 
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“Tn the Pupazzettt . . . we once more find the musician’s ironic side, 
In a land [Italy] where humor is not understood, in which wit is a 
second-hand article, and the witticism is common, these compositions 
necessarily excited discussion and made enemies. We are not used 
to laughter in art. Papini has justly said: ‘We pass too brusquely 
from the scholastic gravity of clear prose to the abysmal foolishness 
of the comic journals.’ The Pupazzettc belong to that type of humorous 
representation of which there are so many precious examples in English 
literature.”’—Guido M. Gatti. 


“Trai,” RHAPSODY FOR FULL OrcHESTRA, Op. 11. ALFREDO CASELLA 
(Born at Turin, Italy, on July 25, 1883; now living.) 


This Rhapsody, composed in 1909, was produced for the first time 
on April 23, 1910, at a concert of Mr. Casella’s own works given by 
him at the Salle Gaveau, Paris. The programme also comprised a Suite 
for orchestra (Prelude, Sarabande, Bourrée); his second symphony; 


SANTUNG RESTAURANT 5t. James Building 


Near Symphony Hall 


Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


1] a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 
MUSIC EVERY 
EVENING 


‘*After Theatre Parties’’ 
a Specialty 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


HEWINS & HOLLIS 
MEN’S FURNISHING GOODS 


4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK 8ST. CHURCH 
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Ivory Sets - Soaps 
Brushes j < 405d ee ' 
) ace Powders 
Mirrors SRO if Taare Compacts 
Combs Tooth Paste 
Tooth Powder 
Puff Boxes Lip Sticks 
Cream Jars Incense 
Bath Tablets 
he Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 


Dy Lo ed LC erate 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The Brunswick Shoppe 


Matinee Luncheons Afternoon Tea Ices 


ZZ 


Ye 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 
PAINTINGS BY FRANK VINING SMITH 


DRAWINGS BY ETHEL BLANCHARD COLLVER 
ETCHINGS BY MANET, FORAIN AND LEPERE 
71 NEWBUERY ST. BOSTON 
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two poems for voice and orchestra (Mme. Povla Frisch, soprano). Te 
orchestra was Hasselman’s, conducted by Mr. Casella. The first per- 
formance in the United States was by the Chicago Symphony Orchestra 
at Chicago on December 26, 1914. The Rhapsody was played by the 
St. Louis Symphony Orchestra at St. Louis, December 28, 1917. The 
first performance in Boston was at a ‘‘Pop”’ concert on May 24, 1918. 

The score, copyrighted in 1912, is dedicated to Leon Jehin.* It calls 
for the following instruments: three flutes (third flute interchangeable . 
with piccolo); three oboes (the first interchangeable with English horn); 
a little clarinet alternately in D and\E-flat; two clarinets, alternately 
in A and B-flat; bass clarinet, three bassoons, double-bassoons; four 
horns, four trumpets, three trombones, bass tuba; a set of four kettle- 
drums; snare drum, tambourine, bass drum with two cymbals attached, ; 
three cymbals, triangle, tam-tam, bell (E), two harps, twenty first 
violins, eighteen second violins, fourteen violas, fourteen violoncellos, 
twelve double-basses (having the low fifth string). 


*Leon Jehin was born at Spa, July 17, 1853. A pupil in violin shes ing of Léonard at the Brussels 
Conservatory, he became director of an orchestra at Antwerp (1881) and later at the Théatre de la 
Monnaie at Brussels (1882-88). From 1879 until 1889, Jehin was assistant teacher of musical theory 
at the Brussels Conservatoire. Since 1893 he has been conductor of the Monaco orchestra, and in the 
summer at Aix-les-Bains. 


English 
Cea Room 


— 


160 Tremont Street 
Luncheon 
11-3 abba 


Between West and Boylston 


Old Violins Foreign Languages 
Easily Learned 
VIOLAS a ee, "CELLOS The Berlitz Conversational Method 


makes the study of any foreign language 

of exquisite tone a surprisingly simple, easy and pleasant 
and splendid condition matter. Experienced native teachers. 
Day and Evening Classes. Private 


ITALIAN VIOLIN STRINGS ni ielaay oi aes is ore 


tuition 
Trial Lesson Free 


MUSICIANS SUPPLY PER 
218 Tremont Street and 60 
LaGrange Street, Boston, Mass. L A NGU A GES 
Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


7 = Up gn 
2% A AA 

Hy Bg 

Za by Cbea 


PREPARES FOR ORATORIO, C 


ON SALE AT THE BETTER STORES 


Ay 74 A “4? 
a0 J 
a? p 


HURCH, OPERA AN 


D CONCERT 


TONE EMISSION, DICTION, AND DRAMATIC GESTURE 
iE CORLEY. 


18 HUNTINGTON AVENUE 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 
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Tel. Copley 9158-M 


Exhibition of Paintings 
by 
Emma Fordyce MacRae 


and 


Piet Rackwitz 
Etchings by 


Ubaldo Magnavacca 


and 


A. Zorn 


At GRACE HORNE’S 
GALLERIES 


Stuart Street, at Dartmouth 
Trinity Court, Boston 


e 

The score contains the following argument in French and German = ; 

“In this Rhapsody the composer has endeavored (but without any 
programme whatever) to evoke musically Sicilian and Neapolitan life: 
the first, unrolling itself tragically, superstitiously, feverishly under 
the terrible Southern sun or in the hell of the zolfatare (sulphur miners); 
while the second echoes the turbulent, careless, frenetic life drunk with 
joy in the midst of the enchantment of the Gulf of Naples. 

“T. 1. Lento, grave, tragico, con molto fantasia, later Allegro feroce, 
violente, veemente. The song, 9-8 (string quartet). The song is the 
savage imprecation of a lover on his mistress. The theme comes from 
Vallelunga in the province of Caltanissetta.* 

“2. (Wood-wind, 3-4.) The lament sung by the wretched miners of 
sulphur in their terrible work in the province of Caltanissetta. 

“3. (Lento assai, English horn, 3-4.) Hymn sung in the province 
just named during the Good Friday procession. 

“4, Allegretto grazioso, poco mosso, A-flat major. A bassoon plays 
a song sung by certain women of Catitu (the marble quarter of Trapani), 
accompanying their work of beating cords on blocks of marble.t 


*The melodies which are employed in the first part of the Rhapsody were drawn by Casella from 
the collection ‘‘Cante della terra e del mare di Sicilia,’’ made by Alberto Favara. 


+Wolf-Ferrari made use of this song in “The Jewels of the Madonna.” 


LINCOLN HOUSE BROIDERIES 


by Neighborhood Italian Women 
ENGAGEMENT and WEDDING GIFTS 


Pincushions Runners Tea Cloths Luncheon Sets Dinner Cloths 
Prices from fifty cents to fifty dollars 
Estimates given for special orders 


LINCOLN HOUSE 80 EMERALD STREET 
Tel. Beach 5414 10 minutes walk from Berkeley and Boylston Sts. 


rafts 


Telephone Back Bay 3269 


MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing 
Marcel Waving Manicure 


Distinctive 


Wedding Gifts 


Hair Work Scalp Treatment 
Facial Massage 


711 BOYLSTON STREET 
Room 14 Stone Building 


9 PARK ST., BOSTON 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or ‘‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


WEDDING INVITATIONS THE 


CALLING CARDS Lamping-Nolan Shop 
STATIONERY Established 1905 


EASTER CARDS 462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever: New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
HARPER W POULSON Frederick & Nestle Systems. Ten Expert 
SOCIAL AND COMMERCIAL STATIONER ‘ || Marcel Wavers in constant attendance. 


Maryco Crémes and Cosmetiques, our own 
284 BOYLSTON STREET BOSTON preparations. Their quality never varies. 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 

While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


Sale Price RY S ALE Sale Price 


$5.00 . Mlle. CAROLINE ... $5.00 


and 480 Boylston Street, Boston and 
upwards Block of Brunswick Hotel upwards 
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Mile. Alary & Co. 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


SACRED SONGS 


[ NEED THY.GRACE - R.A. Foss 
Words by Dr. Alwyn F. Rose 


The SOMEWHERE-LAND Wm. Baines 
HEAVEN, with violin obb. L.O. Burnham 


HE’S WATCHING OVER ISRAEL 
L. O. Burnham 


THE LORD IS MY SHEPHERD 
C. M. Estell 


LET GOD ARISE - - L.M. Hunter 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Hill, Smith & Co. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 
Modern Loose-leaf Devices 
and Supplies 


SVT ode EE 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING : 
The Far East Co. 
CHINESE AND AMERICAN 


RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CO. & 8 BOSWORTH STREET 


VIOLAS, ved dh ae at BASSES 
MORE THAN 600 IN STOCK 


High Grade Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . 


Leather Cases Fine Bows 


Italian Strings 


Boston 


, 


“II. 1. In the Finale (2-2, A major, viola and violoncello) is heard 
the ‘Funiculi-Funicula’ of Luigi Denza, too universally popular to 
require any explanation. 

“2. ‘The excerpt for violins and muted trumpets is from Mario Costa’s 
Neapolitan song ‘Lariula.’ 

“3. A fragment (2-2, wood-wind) of the celebrated. Neapolitan song 
‘A Marechiare’ by Paolo Tosti is introduced.” 

Luigi Denza, composer of operas, cantatas, and many songs, was born 
at Castellammare di Stabbia in 1846. His “Funiculi-Funicula”’ was 
written on the opening of the railway up to Mount Vesuvius in 1880. 
He settled in London as a teacher in 1883. He died in 1922. 

Pasquale Mario Costa, born at Naples in 1858, made London his 
home from 1881 to 1885. He wrote many songs. 

Francesco Paolo Tosti, born at Ortona in 1846, famous as a song- 
writer, made his home in London in 1875. He was appointed singing- 
teacher to the Court in 1880, and was afterwards knighted. He died in 
Italy in 1916. 


GORING mabe). PATRIGS 


SPECIALIZES IN 
Strictly Custom Made and Ready-to-Wear 


HATS is OR MATRONS Corsets, Brassieres, Dainty Lingerie and 


Third Floor—6 PARK STREET Breakfast Coats. 
BOSTON 80 BOYLSTON STREET 


. Designer and 
Creator 


Smart Apparel for Women W 
and Misses 
230 Boylston Street Bradbury Building 


Bradb Buildi Bo ton 
ete heme) Back! bayea4e 230 Boylston Street, S 


WEEM AAN, BEAL & HOLMBERG 
. IMPORTERS . 
Violins, Fittings and Ree 


= 564 Washington Street, Rooms 527-528 
Telephone Connection. BOSTON | 
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LIVE 
CLEAN 


DYE 
- RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pear! Street 
CAMBRIDGE.— 1274 Massachusetts Ave. FALL RIVER— 197 Bank Street 
NEW BEDFORD —672 Purchase Street 


WATERTOWN—I Galen Street 
MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 


LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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| FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


i! 


Eighteenth Programme 


FRIDAY AFTERNOON, MARCH 9, at 2.30 o'clock 


Handel 


| Liszt 


i; 
Ti: 
IIT. 
IV. 
Ni: 


it 


AWE 


“AIT. 


SATURDAY EVENING, MARCH 10, at 8.15 o'clock 


Concerto Grosso No. 5 in D major for 
String Orchestra (Edited by G. F. Kogel) 
Solo Violins: R. Burcin, J. THEODOROWICz 
Solo Viola: G. FouREL; Solo Violoncello: J. BEDETTI 
Introduction; Allegro 


Presto. 
Largo. 
Minuet. 
Allegro. 
A Faust Symphony in Three Character 
Pictures (after Goethe) 
FAUST: 


Lento assai. Allegro impetuoso. 

Allegro agitato ed appassionato assai. 
GRETCHEN: 

Andante soave. 
MEPHISTOPHELES: 

Allegro vivace ironico. 

Andante mistico. (With Chorus) 


HARVARD GLEE CLUB (Dr. Archibald T. Davison, Conductor) 


ARTHUR HACKETT, Tenor 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 


the head in places of public amusement 


' Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
i the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
| it being understood that a low head covering without projection, which does not obstruct such view, may be worn 


Attest: J. M. GALVIN, City Clerk. 


‘The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert. 
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SYMPHONY HALL 


Mr. ALBERT STEINERT takes pleasure in announcing a 
Only Recital this Season by 


ERIKA 


MORINI 


The Greatest Girl-Violinist of all times 


On SUNDAY AFTERNOON, MARCH 25, at 3.30 


At Popular Prices—$1.00, $1.50, $2.00 (plus war tax) 


TICKETS NOW AT SYMPHONY HALL 
DOWN-TOWN AT STEINERT HALL 


ALSO 
SONG RECITAL 


by 
Mme. MARIA 


JERITZA 


The Sensational New Prima Donna of the Metropolitan Opera House 


ON 


WEDNESDAY EVENING, APRIL 4 


Prices—$1.00 to $4.00 (plus war tax) 


Mail orders, accompanied by check, will be filled in the © 


order of their receipt, and should be addressed to RICHARD 
NEWMAN, STEINERT HALL, Boston. 
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SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


mphony Orchestra 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 19238, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT ‘ 2 ; p , . President 
GALEN L. STONE , : A \ ; : Vice-President 
ERNEST B. DANE ” : : ; ; : q Treasurer 


ALFRED L. AIKEN ' ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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Franz Liszt 
at his Steinway 


SSIS 
iS 


GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 

a Steinway think it economi- 

cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 


and convenience a Steinway can 


be bought. This is evidenced by 


the great number of people who 


come to exchange some other 


piano in partial payment for a 


Steinway, and say: “If I had only 


known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. 


Convenient terms. 


Prices: $875 and up. 


109 EAST 14th STREET 


Subway Express Stations at the Door 


Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 


NEW YORK 


REPRESENTED BY THE FOREMOST;,DEALERS EVERYWHERE 


1170 


vA 


GE 
Zn R GF OED 4 y) 
4 4 4 be Z 
wf AL 4, Z 
y/ Ly dle Cid Qa 


Serre Season, 1922-1923 
PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 

‘Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 

Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 

Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 

Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 

Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 

‘Fourel, G. Werner, H. Grover, H. Fiedler, A. 
‘Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS, 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
‘Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

‘Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
‘Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
‘Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
‘Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON 
Baitles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. - Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepiel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

‘Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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REASONS ) 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


Pachmannn compared to the loveliest of human 
Vices. 


ITS AMAZING DURABILITY—+there 
are Chickering pianos much over half a century | 
old still delighting with their musical beauty. il 
THE EXQUISTE GRACE OF THEIR | 


DESIGN—+the small grands are models of per- 
fection in this important branch of piano making. 


ITS EXQUISITE TONE—which De | 
} 
| 


It 1s not a coincidence that in the finest homes you find the H 
Chickering— but because its owner, accustomed to the best, | 
demands the best. 


The Chickering ts obtainable with the AMPICO | 
—that marvelous instrument which brings to the 
piano containing it all the music you love best | 
—ideally played. 

| 


NN RETAIL, WAREROOMS ) 
. 169 TREMONT STREET Z 
BOSTON ; 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


FRIDAY AFTERNOON, MARCH 9, at 2.30 o'clock 


SATURDAY EVENING, MARCH 10, at 8.15 o'clock 


Handel : . Concerto Grosso No. 5 in D major for 
String Orchestra (Edited by G. F. Kogel) 
Solo Violins: R. Burcin, J. THEODOROWICZ 
Solo Viola: G. FourEt; Solo Violoncello: J. BEDETTI 
I. Introduction; Allegro 


II. Presto. 
III. Largo. 
IV. Minuet. 
V. Allegro. 
Liszt ; ‘ , : A Faust Symphony in Three Character 
Pictures (after Goethe) 
LeeraUsr: 


Lento assai. Allegro impetuoso. 
Allegro agitato ed appassionato assai. 
II. GRETCHEN: 
Andante soave. 
Ill. MEPHISTOPHELES: 
Allegro vivace ironico. 
Andante mistico. (With Male Chorus) 
HARVARD GLEE CLUB (Dr. Archibald T. Davison, Conductor) 
ARTHUR HACKETT, Tenor 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructe 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Raymond-Whitcomb, the oldest and largest American 
travel concern maintain a staff of travel experts to 
assist individual travelers contemplating journeys at | 
any time of the year to any part of the world wheresuch ‘* 
travel is safe or desirable. As representatives of the 
numerous steamship lines we are in a position to furnish 
accommodations to individual requirements at steam- 
ship companies’ regular rates 


SOME DESIRABLE 


FIELDS OF TRAVEL In addition we also furnish railroad 
CALIFORNIA—HAWAII transportation and Pullman accommo- 
FLORIDA—CUBA dations, plan itineraries —in short, we 
INV Tae make your arrangements for you 
RESORTS—EUROPE expertly and economically and save you 
JAPAN—CHINA time, anxiety and guess work 


We issue twice a year our “Guide to Travel” 
which is a concise volume containing complete 
information essential to preliminary travel 
planning (including estimated co:ts and in- 
dicating all principal resorts and_ routes) 


You may have a copy on request 


hitcomb 


Company 


17 TEMPLE PLACE, BOSTON 
Tel. Beach 6964 
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ConcrerTO Grosso, No.5,InD Major . . GrorGE FRiIpERIC HANDEL 
(Edited by Gustav Friedrich Kogel) 


(Born at Halle on February 23, 1685; died at London, April 14, 1759.) 


Handel’s twelve grand concertos for strings were composed. between 
September 29 and October 30, 1739. The London Daily Post of October 
29, 1739, said: ‘“‘This day are published proposals for printing by 
subscription, with His Majesty’s royal license and protection, Twelve 
Grand Concertos, in Seven Parts, for four violins, a tenor, a violoncello, 
with a thorough-bass for the harpsichord. Composed by Mr. Handel. 
Price to subscribers, two guineas. Ready to be delivered by April next. 
Subscriptions are taken by the author, at his house* in Brook Street, 
Hanover Square, and by Walsh.” In an advertisement on November 
22 the publisher added: “Two of the above concertos will be performed 
this evening at the Theatre Royal, Lincoln’s Inn.” The concertos 
were published on April 21, 1740. In an advertisement a few days 
afterwards Walsh said, ‘‘ These concertos were performed at the Theatre 


*This was the little house, No. 25, in which Handel lived for many years, and in which he died. In 
the rate-book of 1725 Handel was named owner, and the house rated at £35 a year. W. H. Cummins 
about 1903, visiting this house, found a cast-lead cistern, on the front of which in bold relief was ‘‘ 1721. 
G.F.H.’’ The house had then been in the possession of a family about seventy years, and various 
structural alterations had been made. A back room on the first floor was said to have been Handel’s 
composition room. 


FROM RECENT RECITAL 
PROGRAMMES 


SUNG BY 
By ST. LAWRENCE WATER Arthur Hackett, Harvey Hindermyer, Dicie Howell, 
(Chanson d’une Voyageuse) Earle Tuckerman, New York; Reinald Werrenrath, 
Chicago and New York. 


THE BEST IS YET TO BE Ethel Grow, New York; J. Steel Jamison, New York. 
Ernest Davis, . Phillips, Earle ckerman, 
AT THE POSTERN GATE Ernest Davis, Wm. Phillips, Earle Tuckerm 


THE GREAT ADVENTURE J. Steel Jamison, Chicago and New York. 

THREE MYSTIC SHIPS Coleg. Paw Williamsport, Wagebeey es ol 
ew York. 

I BRING YOU HEARTSEASE Mabel Garrison, San Francisco; George Reimherr, 


Gloucester, Mass.; Earle Tuckerman. New York. 


ay Peterson, Co nell College, N.Y., Port Edwards, 
JUST BEFORE THE LIGHTS ARE LIT Wan Rosen Phat New Pocbikd aie I. 


AUTUMN WIND SO WISTFUL Charlotte Lund, Patchogue, L. I. 


| JUST ISSUED | 


THREE UNIMPROVING a FOR ee SN fo One song for 
Sleepy-time) 3 


WHEN JOAN OF ARC WAS A LITTLE. GIRL. Suite for elertel - - - 75 
(Schmidt's Educational Series No. 282) 


THE ARTHUR P. SCHMIDT CO. 
BOSTON: 120 BOYLSTON STREET For Sale by All Music Dealers 
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Royal in Lincoln’s Inn Fields, and now are played in most public place 
with the greatest applause.’’ Victor Schoelcher made this comment 
in his Life of Handel: ‘This was the case with all the works of Handel. 
They were so frequently performed at contemporaneous concerts and 
benefits that they seem, during his lifetime, to have quite become publie 
property. Moreover, he did nothing which the other theatres did not 
attempt to imitate. In the little theatre of the Haymarket, evening 
entertainments were given in exact imitation of his ‘several concertos 
for different instruments, with a variety of chosen airs of the best 
masters, and the famous Salve Regina of Hasse.’ The handbills issued 
by the nobles at the King’s Theatre make mention also of ‘several 
concertos for different instruments.’ ”’ 

The year 1739, in which these concertos were composed, was the year 
of the first performance of Handel’s “Saul” (January 16) and “Israel in 
Egypt” (April 4),—both oratorios were composed in 1738,—also of the 
music to Dryden’s ‘Ode on St. Cecilia’s Day”? (November 22). | 

M. Romain Rolland, discussing the form Concerto Grosso, which 
consists essentially of a dialogue between a group of soloists, the con- 
certino (trio of two solo violins and solo bass with cembalo* and the 
chorus of instruments, concerto grosso, believes that Handel at Rome 
in 1708 was struck by Corelli’s works in this field, for several of his 
concertos of Opus 3 are dated 1710, 1716, 1722. Geminiani introduced 
the concerto into England,—three volumes appeared in 1732, 1735, 
1748,—and he was a friend of Handel. 


*The Germans in the concertino sometimes coupled an oboe or a bassoon with a violin. The 
Italians were faithful, as a rule, to the strings. 


THE 


VOSC GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE is a _ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


OUR 


MISSES’ DEPARTMENT 
IS NOW UNDER 


NEW SUPERVISION 


Customers interested in apparel especially} de- 
signed for girls up to twenty years will find 
many original and smart effects for every occasion 


202-216 BOYLSTON STREET, BOSTON 


=I} J}UATROVCUCD CROCS UPOA ATALANTA 


=) 


al 
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ORPHANS 


The orphans of your glass closet gaze reproach- 
Sy) fully upon you. They represent the last of once 
large families of glassware, vanished now except 
for the odd members huddled in the asylum of 
the top shelf. 


Glassware orphans represent unnecessary 
wastage. Open Stock glassware permits the on- 
coming generation to replace and increase the 
, tribe. 


7S 


For you can select a pattern which pleases you, 
Crockery buy for your immediate needs, add and replace 
China when you wish. 
Glassware We have a complete line of Open Stock Glass- 
Ging ware in a number of patterns. 


Jones, McDuffee& Stratton 


CORPORATION 


Established 1810 33 Franklin St., Boston 
Just off Washington Street 
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Handel’s concertos of this set that have five movements are either 
in the form of a sonata with an introduction and a postlude (as Nos. 1 
and 6); or in the form of the symphonic overture with the slow move- 
ments in the middle, and a dance movement, or an allegro closely 
resembling a dance, for a finale (as Nos. 7, 11, and 12); or a series of 
three movements from larghetto to allegro, which is followed by two 
dance movements (as No. 3). : 

The seven parts are thus indicated by Handel in the book of parts: 
Violino primo concertino, Violino secondo concertino, Violino primo 
ripieno, Violino secondo ripieno, viola, violoncello, bass continuo. 


* 
* 


Handel in his day and generation was an experimenter in the art of 
instrumentation, and certain of his innovations in the combinations of 
instruments are of much interest. He had at his disposal the violins, 
first, second, and sometimes third; violas, the violetta marina,* the 


*There is still some doubt as to the precise character of this instrument. It is supposed by some 
that the name was applied to the viola d’amore. Others say it was a stringed instrument similar in 
tone to the viola d’amore and also called ‘‘violetta piccola’’; but there are again some who insist that 
the violetta piccola was the soprano or dessus of the viola da gamba family with a compass from A on 
the first space of the bass staff to the A on the second space of thetreble. (See Mahillon’s ‘‘ Catalogue 
descriptif et analytique du Musée Instrumental du Conservatoire Royal de Musique de Bruxelles,” 
second edition, vol. i. p. 317; Ghent, 1893.) The air given to the violetta marina by Handel in “ Or- 


ADVANTAGES 


@ The quality of books displayed on our shelves. 

@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

@ Promptness in importation. 

@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNSTER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


Before and after the concert, dine at ake eed s most popular restaurant 


216 HUNTINGTON AVENUE 
one block from Symphony Hall 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon 50c. 
Table d’hote dinners from 75 cents to $2.00 
Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 
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The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


4 The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which - 
rejoice in their Egyptian designs, from all- 
over gpatterns to the small, distinctive 
cartouche copied from a vase found in the 
tomb at Luxor. 


viola da gamba, the violoncello, the double-bass; the lute, the theorbo 
and the harp; trumpets, horns, trombones, the old cornet or zink; thre 
varieties of the flute, oboes, bassoons, double-bassoons, and the drum 
family; clavecin and organ. He did not disdain the carillon, and itis 
recorded that he sighed for a cannon. 


lando”’ (composed in 1732) is for an instrument of four strings, and it is sustained only by “ violoncell 
pizzicati.’” Schoelcher gives a rambling disquisition of the instrument,—what it might have been and — 
what it probably was not,—and quotes an advertisement of a concert in the Daily Journal of London, — 
1732: “Signor Castrucci will play a concerto of his own, on a beautiful new instrument called the 
viola marina.’’ This Pietro Castrucci, a pupil of Corelli, was born at Rome in 1689; he died at London 
in 1769. In 1715 he went to London to be concert-,master of Handel’s opera orchestra. Riemann says 
that Castrucci not only introduced but invented the instrument. Castrucci was the original, they say, 
of Hogarth’s ‘‘The Enraged Musician.’’ Sala says in his ‘‘William Hogarth”: ‘‘The ‘Enrageg 
Musician’ is stated to be a portrait of Handel. There is nothing to prove the assertion. His counte. 


nance does not at all resemble that of the immortal composer of the ‘Messiah.’’’ Castrucci gave @ 
concert in 1732, and he announced ‘‘particularly a solo, in which he engages himself to execute 
twenty-four notes with one bow.’’ He died poor and forgotten. 


*The theorbo was introduced at the beginning of the seventeenth century to complete the family 
of lutes. It was invented at Rome by Bardella, and for some years it was not known outside of Italy. It 
finally passed into Germany, then into France. Praetorius described it as called by the Romans a 
chittarone, a bass lute with twelve or sixteen strings. ‘‘ The Romans at first put six pairs of strings to 
it, then the Paduans added two pairs, and there were still further additions. Padua, however, has the 
reputation for making the theorbos.’’ The instrument has been described as having two necks, to the 
longest of which the bass strings were attached. ‘‘ The strings were usually single in the theorbo, and, 
when double or tuned in octaves or unison with the bass or treble notes, the instrument was called the 
archlute, or chittarone.’’ Sir John Hawkins says ingeniously that a Neapolitan invented the theorbo 
and called it ‘‘tiorba,”’ from its resemblance to an instrument used for pounding perfumes. There is 
another story that the inventor, Tiorba, an Italian, gave the instrument its name. Johannes Kaps= 
berger, who died about 1630, was a skilled player of the theorbo, and he wrote much music in tablature 
forit. There is a part for the instrument in a set of Corelli’s sonatas. Henri Grénerin wrote a “ Livre | 
de Théorbe,’’ a theorbo school, and dedicated it to Lully. 
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Jagersfontein Diamonds 
and Oriental Pearls 
Supreme in Quality 


WEST and WASHINGTON STS. 


Chandler & Go 


TREMONT STREET, NEAR WEST 


INPCrIC 


Wy aA woman does not love dainty underthings? 
For the woman who chooses her Lingerie with 
the same discrimination as she would select a gown, 
Chandler & Co. are offering in great variety fine 
underwear in the very newest styles — 


NIGHTGOWNS 
5,75 and 10,50 


Crepe de Chine or Society Satin nightgowns 
featuring dainty fagotting, shirring, hem- 
stitching or exquisite laces, 5.75 


Radium, Crepe de Chine or Georgette 
nightgowns displaying knife pleat- 
ing, dainty Filet or Irish lace, 
hemstitching, 10.50 


3.95 


Radium Chemises of excellent 
quality, trimmed with Irish, 
Val. or Filet laces, French knots 
and hand embroidery, bloomers to match chemises, 3.95 


PHILIPPINE 
Chemises and Nightgowns 


3,00 


Imported Philippine Chemises of Nainsook, embroid- 
ered and made all by hand. Exquisite simplicity is the 
keynote of these dainty undergarments. 
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A Faust SyMPHONY IN THREE CHARACTER PICTURES (AFTER GOETHE); 
I. Faust, II. Grercuen, III. MeruyistropHeres . . Franz Liszt 


(Born at Raiding, near Oedenburg, Hungary, October 22, 1811; died at 
Bayreuth, July 31, 1886.) 


Liszt told his biographer, Lina Ramann, that the idea of this 
symphony came to him in Paris in the forties, and was suggested by 
Berlioz’s “Damnation of Faust.” (Berlioz’s work was produced at 
the Opéra-Comique, December 6, 1846.) Lina Ramann’s biography 
is eminently unsatisfactory, and in some respects untrustworthy, 
but there is no reason to doubt her word in this instance. Some have 
said that Liszt was inspired by Ary Scheffer’s pictures to illustrate 
Goethe’s “Faust.” Peter Cornelius stated that Liszt was incited to 
his work by seeing the pictures “in which Scheffer had succeeded in 
giving a bodily form to the three leading characters in Goethe’s 
poem.” As a matter of fact, we believe, Scheffer did not portray 
Mephistopheles. Scheffer (1795-1858) was a warm friend of Liszt, 
and made a portrait of him in 1837, which is in the Liszt Museum 
at Weimar. 

But Liszt made in the forties no sketches of his symphony. The 
music was composed in 1853-54; it was revised in 1857, when the 
final chorus was added. The score was published in August, 1861 
(the second edition in September, 1866); the orchestral parts in 
October, 1874. Liszt’s arrangement of the symphony for two piano- 
fortes, four hands, was published in 1859. In 1874 he arranged the 
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Gretchen picture for pianoforte, two hands, and this arangement 
was published in 1875. 4 

The “Faust” Symphony is scored for three flutes (one interchange- © 
able with piccolo), two oboes, two clarinets, two bassoons, four 
horns, three trumpets, three trombones, bass tuba, two pairs of 
kettledrums, cymbals, triangle, harp, strings, and for the closing 
chorus an organ or harmonium. In the revised and unpublished 
version now played the bass clarinet is used, but only for a few 
measures.* 

% 
% % 

Much has been written about the “Faust” Symphony in “psycho- 
logical explanation,” as a voluminous commentary, and in close 
analysis. There are articles that may well be characterized as excel- 
lent specimens of hifalutin, as when a writer pointing out the dis- 
sonances at the beginning of the first movement alludes to the dis- 
sonance as “the mother of tragedy.” Richard Pohl’s elaborate essay, 
written in 1862 and published later in a volume of his collected 
essays and sketches, “Franz Liszt, Studien und Erinnerungen” 
(Leipsic, 1883), may be recommended to those who wish to make a 
minute study of the symphony. Theodore Thomas owned an exhaus- 
tive analysis, which was used in part by Hubbard William Harris, 
when he edited the programme books of the Chicago Symphony Or- 


*See note about a revised score of the symphony at the end of this article. 
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chestra. Mr. Harris was unable to acknowledge any indebtedness. 
The author was unknown to him, and the analysis bore neither sig- 
nature nor date. “However,” says Mr. Harris, “in view of its 
authoritative tone and the utter dependence of a reliable analysis of 
such a work upon the composer’s elucidation, it is surmised that 
this explanation must have emanated, in some degree at least, from 
Liszt himself.”’ William Foster Apthorp, in his programme books of 
the Boston Symphony Orchestra, analyzed only the “Faust” move- 
ment, and said by way of preface: “This composition, which is really 
a concatenation of three symphonic poems rather than a symphony, 
properly so called, is somewhat recalcitrant to technical analysis. 
It hardly comes within the domain of programme-music proper, for 
the composer has published no explanatory programme nor preface 
with it, content to let the mere titles of the several movements help 
the music to tell what story it may have to tell; but it has in it so 
little that suggests the traditional symphonic form that it can prop- 
erly be called a symphony only by a certain stretching of terms. It 
is, for the most part, a piece of perfectly free composition. Yet there 
are nevertheless some symphonic characteristics discoverable in the 
first movement.” Mr. Apthorp, therefore, did not attempt any tech- 
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nical analysis of “Gretchen” and “Mephistopheles.” He said of 
“Gretchen”: “As for its poetic character and suggestiveness, little 
need be said, or could be said with profit; the composer has plainly 
left this for each listener to make out and interpret for himself, for 
the bare title of the movement is the only hint he has given.” 

Miss Ramann admits frankly that the symphony is, without the 
final chorus, merely a series of musical “Faust pictures,” as the pic- 
tures by Kaulbach, Kreling, and others, are in art; but without the 
chorus it does not reproduce the lyrical contents of the main idea of 
the poem itself. 


* 
* * 


Tas hAUSTC 


Some find in this movement five leading motives, each one of 
which portrays a characteristic of Faust or one of his fixed moods. 
The more conservative speak of first and second themes, subsidiary 
themes, and conclusion themes. However the motives are ticketed 
or numbered, they appear later in various metamorphoses. 

The movement begins with a long introduction, Lento assai, 4-4. 
“A chain of dissonances,” with free use of augmented fifths (muted 
violas and violoncellos), has been described as the “Inquiry” theme, 
and the bold greater seventh (oboe) is also supposed to portray 
Faust, the disappointed philosopher. ‘These motives have here the 
expression of perplexed musing and painful regret at the vanity of 
the efforts made for the realization of cherished aspirations!” 
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An Allegro impetuoso, 4-4. Violins attack, and, after the inter- 
ruption of reeds and horns, rush along and are joined by wind in- 
struments. The “Inquiry” motive is sounded. The music grows 
more and more intense. A bassoon, Lento assai, gives out the 
Faust motive and introduces the main body of the movement. 

Allegro agitato ed appassionato assai, C minor, 4-4. The first 
theme, a violently agitated motive, is of kin in character to a lead- 
ing theme of the composer’s symphonic poem, “Prometheus,” which 
was composed in 1850 and revised in 1855. This theme comes here 
for the first time, except for one figure, a rising inflection at the 
end of the first phrase, which has been heard in the introduction. 
It is developed at length, and is repeated in a changed form by the 
whole orchestra. A new theme enters in passionate appeal (oboes 
and clarinets in dialogue with bassoons, violoncellos, and double- 
basses), while the first violins bring back the sixteenth-note figure 
of the first theme of the main section. This second theme with sub- 
sidiary passage-work leads to an episode, Meno mosso, misterioso e 
molto tranquillo, 6-4. The “Inquiry” theme in the introduction is 
developed in modulating sequence by clarinet and some of the 
strings, while there are sustained harmonies in wind instruments » 
and ascending passages in muted violins and violas. But the “In- 
quiry” theme has not its original and gnarled form: it is calmer 
in line and it is more remote. Another theme comes in, Affettuoso 
poco andante, E major, 7-4 (3-4, 4-4), which has been called the 
Love theme, as typical of Faust with Gretchen. This theme is based 


Bachrach 


PHOTOGRAPHS OF DISTINCTION 
A portrait by BACHRACH emphasizes your own 


personality with charm and distinction and makes 
it ideally you. 
Make an appointment for a sitting now. 


647 BOYLSTON STREET - - BOSTON 


985 Boylston treet, | Retort Wass. 


1190 


me, MUSIC .“ 
194-196 Boylston St. “CO ral GiB ve 


(Opposite the Garden) %, o 
and 36 Park Square we o Back Bay 8970 


iy 
Y; 
ser P Up yp, Vim d 


enable you to hear in your own home the great music of 


all time played on a superb instrument by the greatest 


artists and composers 


PADEREWSKI HOFMANN 
GODOWSKI BAUER 
GANZ NOVAES 
LHEVINNE BUSONI 
MERO SAMAROFF 
SCHELLING DOHNANYI 
CARRENO DePACHMAN 
GABRILOWITSCH HUMPERDINCK 
DEBUSSY SAINT-SAENS 
GRIEG d’ALBERT 
LESCHETIZKY SCHARWENKA PUGNO 


AND MANY OTHERS 


1191 


on the Faust motive heard near the beginning of the introduction 
from wind instruments. In this movement it is said to portray 
Gretchen, while in the “Gretchen” movement it portrays Faust; and 
this theme is burlesqued continually in the third movement, 
“Mephistopheles.” The short theme given to wind instruments is 
interrupted by a figure for solo viola, which later in the symphony 
becomes a part of the theme itself. The Faust-Gretchen motive is 
developed in wood-wind and horns, with figures for violins and 
violas. Passage-work follows, and parts of the first theme appear, 
allegro con fuoco, 4-4. The music grows more and more passionate 
and the rhythm of the wind instruments more pronounced. There 
is a transition section, and the basses allude to the last of the 
themes,—the fifth according to some, the conclusion theme as others 
prefer,—Grandioso, poco meno mosso, which is given out fortissimo 
by the full orchestra. It is based on the initial figure of the violas 
and violoncellos in the introduction. The exposition section of the 
movement is now complete. The free fantasia, if the following sec- 
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tion may be so called, begins with the return of “tempo primo, 
Allegro agitato assai,” and the working-out of thematic material is 
elaborate. There is a repetition section, or rather a recapitulation 
of the first, third, and fourth themes. The coda ends sadly with the 
Faust motive in augmentation. 


Il. “GretcHEen” 


Andante soave, A-flat major, 3-4. The movement has an intro- 
duction (flutes and clarinets), which establishes a mood. The chief 
theme, “characteristic of the innocence, simplicity, and contented 
happiness of Gretchen,” may be called the Gretchen theme. It is 
sung (dolce semplice) by oboe with only a solo viola accompaniment. 
The theme is then given to other instruments and with another ac- 
companiment. The repeated phrase of flutes and clarinet, answered 
by violins, is supposed by some commentators to have reference to 
Gretchen’s plucking the flower, with the words, “He loves me—loves 
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me not,” and at last, “He loves me!” The chief theme enters after 
this passage, and it now has a fuller expression and deeper signifi- 
eance. A second theme, typical of Gretchen is sung by first violins, 
dolee amoroso; it is more emotional, more sensuous. Here there is 
a suggestion of a figure in the introduction. This theme brings the 
end to the first section, which is devoted exclusively to Gretchen. 

Faust now enters, and his typical motive is heard (horn with agi- 
tated viola and violoncello accompaniment). The Faust-Gretchen 
motive of the first movement is used, but in a very different form. 
The restless theme of the opening movement is now one of enthusi- | 
astic love. The striking modulations that followed the first Gretchen 
theme occur again, but in different keys, and Faust soon leaves the 
scene. The third section of the movement is a much modified repeti- 
tion of the first section. Gretchen now has memories of her love. 
A tender violin figure now winds about her theme. Naturally, the 
“He loves me—loves me not” music is omitted, but there is a remi- 
niscence of the Faust motive. 


III. “MrruistoPHELEs” 


Mephistopheles is here the spirit of demoniacal irony. Mr. Ap- 
thorp after saying that the prevalence of triple rhythms in the move- 
ment might lead one, but in vain, to look for something of the scherzo 
form in it, adds: “One may suspect the composer of taking Me- 
phisto’s ‘Ich bin der Geist der stets verneint’ (I am the spirit that 
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denies) for the motto of this movement; somewhat in the sense of 
A. W. Ambrose when he said of Jacques Offenbach in speaking of 
his opera-bouffes : ‘All the subjects which artists have hitherto turned 
to account, and in which they have sought their ideals, must here 
be pushed ad absurdum; we feel as if Mephisto were ironically smil- 
ing at us in the elegant mask of “a man of the times,” and asking us 
whether the whole baggage of the Antique and the Romantic were 
worth a rap?’ ” 

It is not at all improbable that Liszt took the idea of Mephis- 
topheles parodying the themes of Faust and Gretchen from the cari- 
eature of the motive of the fixed idea and from the mockery of the 
once loved one in the finale of Berlioz’s “Episode in the Life of an 
Artist,” or Fantastic Symphony. 

There are no new themes introduced in the Mephistopheles move- 
ment. 

As Miss Ramann says, Mephistopheles’ character in this music is 
to be without character. His sport is to mock Faust as typified by 
his themes; but he has no power over the Gretchen themes, and they 
are left undisturbed. 

Ernest Newman finds the Mephistopheles section particularly in- 
genious. “It consists, for the most part, of a kind of burlesque 
upon the subjects of the ‘Faust’ which are here passed, as it were, 
through a continuous fire of irony and ridicule. This is a far more 
effective way of depicting ‘the spirit of denial’ than making him 
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mouth a farrago of pantomime bombast, in the manner of Boito. 
The being who exists, for the purpose of the drama, only in antago- 
nism to Faust, whose main activity consists only in endeavoring to 
frustrate every good impulse of Faust’s soul, is really best dealt 
with, in music, not as a positive individuality, but as the embodiment 
of negation—a malicious, saturnine parody of all the good that has 
gone to the making of Faust. The ‘Mephistopheles’ is not only a 
piece of diabolically clever music, but the best picture we have of a 
character that in the hands of the average musician becomes either 
stupid, or vulgar, or both. As we listen to Liszt’s music, we feel 
that we really have the Mephistopheles of Goethe’s drama.” 

Allegro vivace ironico, C major, 2-4. There is a short pictorial 
introduction, an ascending chromatic run (violoncellos and double- 
basses, chords for wood-wind, strings, with cymbals and triangle). 
There are ironical forms of the Faust and “Inquiry” motives, and 
the sempre allegro in which these themes appear leads to the main 
body of the movement, Allegro vivace, 6-8, 2-4. The theme is the 
first of the first movement, and it now appears in a wildly excited 
form. Interrupted by the Faust motive, it goes on with still greater 
stress and fury. Transitional passages in the movement return in 
strange disguise. An episode un poco animato follows, with an 
abrupt use of the Faust motive, and the “Inquiry” motive, reappear- 
ing, is greeted with jeers and fiendish laughter. The violas have a 
theme evolved from the Faust motive, which is then given to the 
violins and becomes the subject of fugal treatment. Allegro ani-— 
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mato; the grandiose fifth, or conclusion, theme of the first movement 
is now handled most flippantly. There is a tempestuous crescendo, 
and then silence; muted horns sustain the chord of C minor, while 
strings pizzicati give out the “Inquiry” motive. “The passage is 
as a warning apparition.” The hellish mockery breaks out again. 
Some find the music now inspired by an episode in Goethe’s Wal- 
purgis scene. In the midst of the din, woodwind instruments utter 
a cry, aS when Faust exclaimed, “Mephistopheles, do you see yonder 
a pale, beautiful child, standing alone? ...I must confess it seems 
to me that she looks like the good Gretchen.” The music ascends in 
the violins, grows softer and softer. Andante; the oboe sings the 
Gretchen theme. The vision quickly fades. Again an outbreak of 
despair, and there is a recapitulation of preceding musical matter. 
In the Allegro non troppo the Faust theme is chiefly used. ‘And 
then things grow more and more desperate, till we come to what we 
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may call the transformation scene. It is like the rolling and shift- 
ing of clouds, and, indeed, transports us from the abode of mortal 
man to more ethereal spheres.” The wild dissonances disappear ; 
there is a wonderful succession of sustained chords. Poco andante, 
ma sempre alla breve: the Gretchen theme is colored mysteriously ; 
trombones make solemn declaration. Gretchen is now Faust’s re- 
deemer. The male chorus, “Chorus mysticus,” accompanied by organ 
and strings, sings to the strain announced by the trombones, “an- 
dante mistico,” the lines of Goethe :— 


Alles Vergiingliche 

Ist nur ein Gleichniss ; 
Das Unzuliingliche, 
Hier wird’s Erreigniss; 
Das Unbeschreibliche, 
Hier ist’s gethan; 

Das Ewig-Weibliche 
Zieht uns hinan. 


The solo tenor and chorus sing: “Das Ewig-Weibliche zieht uns 
hinan” (with the Gretchen motive rhythmically altered and with 
harp added to the accompaniment), and the work ends radiantly 
calm. 
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These lines have been Englished in prose: “All that is transitory 
is only a simile; the insufficient here becomes event; the indescribable 
is here done; the Ever-feminine draws us onward.” It was Liszt’s 
intention, Brendel tells us, to have this chorus invisible at the first 
performance, but, inasmuch as it would have been necessary at 
Weimar to have it sung behind the lowered curtain, he feared the 


volume would be too weak. 
* 
* % 
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from manuscript at a festival concert in the Grand Ducal Theatre 
at Weimar on September 5, 1857. Liszt’s symphonic poem, “Die 
Ideale,” was also then performed for the first time. The solo tenor 
was Caspari. The Weimar festival of September 3-5, 1857, was 
attended by many princes and distinguished persons. The composer 
conducted. The symphony made a marked impression on those in 
sympathy with Liszt; to some the music was unintelligible, and 
some were violent in their hostility. Liszt wrote Brendel that the 
tenor solo at the end was a stumbling-block to all, so that even his 
warmest friends urged him to strike out the solo and the chorus 
for male voices, and end the symphony with the orchestral chord 
C major. For the symphony as completed in 1854 ended in this 
manner. The solo and Chorus Mysticus, “Alles vergingliche,”’ was 
added when the composer revised the work in 1857. 

At this festival at Weimar the corner-stone of the monument to 
Grand Duke Karl August was laid on September 3. On the next 
day the Goethe-Schiller monument by Rietschel and the statue of 
Wieland by Gasson were dedicated. At the theatre on September 3 
a festival piece by Franz von Dingelstedt, Goethe’s dramatic al- 
legory, “Paliophron und Neoterpe,’” and the third act of “Don 
Carlos,” with Dawison as King Philip and Devrient as Marquis 
Posa, were performed. On September 4 the dramatic festival con- 
sisted of acts from six dramas of Goethe and Schiller. 
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The programme of the concert September 5 was as follows: Part I.: 
1. Schiller’s “An die Kiinstler” for orchestra, solo voices, and male 
chorus; 2. “Die Ideale,” symphonic poem after Schiller’s similarly 
named poem; 3. Schiller’s “Gruppe aus dem Tartarus” for male 
voices; 4. Goethe’s “Ueber allen Gipfeln ist Ruh” for male quartet; 
5. Goethe’s “Schwager Kronos” for male chorus. Part II.: 6. “Faust” 
Symphony; 7. Cornelius’ “Weimars Volkslied.” The music of all 
these compositions was by Liszt with the exception of Nos. 3 and 5; 
the music of them was by Schubert. In the orchestra were David 
Grutzmacher, Hermann, and Réntgen of Leipsic, the Court Quartet 
of the Miller Brothers of Meiningen, Griin of Budapest, and Singer 
and Cossmann of Weimar. Herbeck, Smetana, Radecke, Andersen, 
Auerbach, Griepenkerl were present as hearers. 

Liszt wrote to “a friend,”’—Marie Lipsius, known in musical lit- 
erature as “Laura Mara,’—September 14, 1857: “The health of the 
Princess [Carolyne Sayn-Wittgenstein]| is bettering, and, although 
she still limps a good deal, she was able to take part in the Sep- 
tember Festival by being present at the dedication of the monument 
of Goethe and Schiller, as at the dramatic performances of Dawison, 
Devrient, Miss Seebach, and Miss Fuhr, and at the concert of 
September 5, the programme of which was made up wholly of my 
compositions. The performance of these compositions was ad- 
mirable, and I may well plume myself on the reception of my 
‘Faust’ ‘Symphony ; a vocal quartet, “Ueber allen Gipteln ist Ruh,’ 
which was repeated; the chorus, ‘An die Ktinstler,’ etc. We had 
for that evening more than double the ordinary number of players 
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in the orchestra, for artists of the first rank came from Leipsic, 
Berlin, Meiningen, Sondershausen, and elsewhere, to assist,—men 
like David, Bott, Ulrich, the quartet of young Miillers, and many 
others, and the male chorus was enlarged to a hundred. Litolff and 
Raff were among the great number of musicians in the audience to 
assist at this very categorical demonstration of ‘Music of the 
Future. Raff, as a prudent friend, gave me the advice not to 
injure my heath by pushing my active labors to an excess!” 

There were private performances, or rather rehearsals of the work 
at Weimar before this festival. One was in the fall of 1854, and 
there were others in 1856 before the final chorus was added. 

The second movement was performed at Breslau from manuscript, 
led by Dr. Leopold Damrosch, December 8, 1859, at a concert for 
the benefit of the Philharmonic Society. 

The second complete performance of the symphony was at Wei- 
mar, August 6, 1861, in the Grand Ducal Court Theatre at the 
second concert of the Second Congress of German Musicians. Bilow 
led from manuscript. Liszt speaks frequently in his letters of the 
excellent performance. Biilow conducted the rehearsals without 
the score. He had memorized even the letters in the score to aid 
him in going over this or that passage. The other work performed 
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at this concert was Liszt’s “Der entfesselte Prometheus” (complete). 
The solo tenor was Meffert. The next performance was at Leipsic, 
March 11, 1862, at a concert led by Biilow. Schnorr von Carolsfeld 
was the tenor. 

The symphony was produced, without chorus, in New York on 
May 23, 1863, under Carl Bergmann. The whole symphony was 
performed by the Philharmonic Society of New York, Carl Berg- 
mann conductor, January 30, 1864. The Arion Chorus assisted, 
and Louis Quint was the solo tenor. 

The record of performances in Boston is as follows: The Gretchen 
“picture” was played at a Theodore Thomas concert on October 14, 
1870. It was played by the Philharmonic Orchestra under Mr. 
Listemann on December 5, 1879. The whole symphony was per- 
formed in Boston for the first time on December 17, 1880, by the 
Philharmonic Orchestra; C. F. Webber, tenor, J, B. Sharland’s male 
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chorus, and W. J. D. Leavitt, organist, assisted. At this concert 
Adolphe Fischer (1847-91), the distinguished violoncellist, made 
his first appearance in Boston. The Gretchen “picture” was played 
at concerts of the Boston Symphony Orchestra on November 21, 
1885, and October 20, 1888. The symphony, without chorus, was 
played at a concert on March 24, 1894, and it was performed on 
March 11, 1899, with Herbert Johnson, tenor, and a male chorus 
from the Cecilia. At the performance in Boston by the Philadelphia 
Orchestra, Mr. Scheel conductor, at the second of the Richard 
Strauss concerts in Symphony Hall, on March 8, 1904, the tenor solo 
and chorus were omitted. The symphony without the chorus was 
performed in Boston at a concert of the Boston Symphony Or- 
chestra, April 14, 1906. The symphony with chorus was performed 
at a concert of the Boston Symphony Orchestra on April 16, 1910 
(chorus from the Apolo Club: James H. Rattigan, solo tenor) ; on 
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ELIAS HOWE CoO. 8 BOSWORTH STREET 


VIOLAS. DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows Italian Strings High Grade Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 
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changes for the most part affect the orchestration. Thus early in 
“Raust” an arioso written originally for bassoon is given to the 
bass clarinet, which was not at first in Liszt’s table of instruments 
to be employed. Here and there wind instruments are introduced 
to reinforce, or for the sake of greater brilliance. The greatest 
number of changes is in “Mephistopheles,” where the “vision of 
Gretchen” is made much more effective. There are excisions 
throughout the symphony; sometimes only a measure, sometimes 
more. 

The “Faust” Symphony with these revisions was performed at 
these concerts for the first time on January 2, 1915. There were 
later performances in 1916 and 1917. 
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INSTRUCTION 
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For circular and information address the Secretary 


403 MARLBOROUGH STREET 
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RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 
Telephone Service, BACK BAY 3900 
Connect All Boston Shops 
BROOKLINE —1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE. — 1274 Massachusetts Ave. FALL RIVER — 197 Bank Street 
WATERTOWN —1 Galen Street NEW BEDFORD — 672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 
LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 
Shops in All Large Eastern Cities and NEW YORK and PH{LADELPHIA 
Trade-Mark Established 1829 
“YOU CAN RELY ON LEWANDOS” 


BOSTON SHOPS 
17 Temple Place 29 State Street 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


The fifth trip _of the Orch will take place next week. There 
will be no concert one afternoon, March sixteenth, 
or Saturday evening, March seventeenth 


Nineteenth Programme 


FRIDAY AFTERNOON, MARCH 23, at 2.30 o'clock 
SATURDAY EVENING, MARCH 24, at 8.15 o'clock 


Beethoven . Overture to Collin’s Tragedy, “‘Coriolanus,” Op. 62 


Beethoven . . Concerto in D major for Violin, Op. 61 


I. Allegro ma non troppo. 
II. Larghetto. 


III. Rondo. 
Koechlin . : ; Three Chorales 
(First time in America) 
Goosens . “Tam O’Shanter,”’ Scherzo for Orchestra, Op. 17a 
(First time in Boston) 
Debussy : ‘Printemps,’ Orchestral Suite 


I. Trés modéré. 
II. Modéré. 


SOLOIST 
RICHARD BURGIN 


There will be an intermission of ten minutes after Beethoven’s concerto 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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STEINERT HALL 
TUESDAY, MARCH_20, at 8.15 p.m. 


‘Program of Music for Two Pianos 


given by 


Is 
Impromptu — Rococo : ; : ; Schuett 
Nocturne, Op. 51 : . : : ‘ ; : E. Bernard 
Scherzo, Op. 87 j : : , .  Saint-Saéns 
Il. 
Risoluto, F minor, Op. 5 : J H. R. Boardman 
gate for {Wo pianos, “MSS., first time) 
Berceuse, Op. 6 ; : : ; * : ; L. Aubert 
Air de Ballet : : ; ; : ’ i L. Aubert 
Rhapsody Espafia . ; ; : : , Chabrier 
III. 
Two Poems, “Night and Day” : F. S. Converse 


STEINWAY PIANOS USED 
Tickets: 5oc, $1, $1.50, on sale at Steinert Hall Box Office 


SYMPHONY HALL 
SUNDAY AFTERNOON, MARCH 25, at 3.30 


Createet Girl Violinist of all times” 


Popular Prices, One Thousand Seats at $1.10 
Remainder, $1.50 and $2.00 (plus tax) 


Song Recital by 
Mee, ea SSI 


The Sensational New pea Donna of ae Bere eplitan Opera House 


on WEDNESDAY EVENING, APRIL 4 


Prices, $1.00 to $4.00 (plus war tax) 


Tickets for both recitals are now on sale at SYMPHONY HALL 
(B.B. 1492) Down-town at STEINERT HALL (Beach 1330) 
Local Direction, Mr. ALBERT STEINERT ~ 


1224 


PyVverHONY BALL, .BOS TON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT : ; : : : . President 
GALEN L, STONE : : A : : Vice-President 
ERNEST B. DANE ‘ : : . ; ; 3 Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 
at his Steinway 


and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. _ Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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VIOLINS. 


Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS, 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. | 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
Battles, A. Mueller, F. ‘Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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PLEASURE 


IN THE POSSESSION OFA 
BEAUTIFUL WORK OF ART 


HE choice of a piano which 1s an exquisite work of art— 

the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure is experienced by those whose discrimination 
demands the 


The exquisite small grands of this famous make are works of 
art of the highest order. 


They bring to the home containing them, the finishing touch 
of faultless taste— a center around which the artistic beauty of 
the home radiates, and that serves as an inspiration and incen- 
tive to an appreciation of the best — and only the best. 


When containing the AMPICO they become 
endowed with the playing of the greatest pianists 
tn the world 


RET AVL bei RER O OWES 
169 TREMONT STREET 
BOSTON 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 
Oe 


FRIDAY AFTERNOON, MARCH 23, at 2.30 o’clock 
SATURDAY EVENING, MARCH 24, at 8.15 o'clock 


Beethoven 4 . Overture to Collin’s Tragedy, ‘‘Coriolanus,” Op. 62 


Beethoven : : . Concerto in D major for Violin, Op. 61 


I. Allegro ma non troppo. 
II.. Larghetto. . 


III. Rondo. 
Koechlin , ; : : : : , Three Chorales 
(First time in America) 
Goossens : . “Tam O’Shanter,”’ Scherzo for Orchestra, Op. 17a 
(First time in America) 
Debussy : 2 . ' “Printemps,”’ Orchestral Suite 


I. Trés modéré. 
II. Modéré. 


SOLOIST 
RICHARD BURGIN 


MASON & HAMLIN PIANOFORTE USED 
There will be an intermission of ten minutes after Beethoven's concerto 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Make Your Spare Moments in Boston 
Save Precious Hours in Europe 


The independent traveler to Europe this summer will 
save time, money and effort and will eliminate disappoint- 


ment by using our INDIVIDUAL TRAVEL SERVICE. 


We make advance arrangements for 
you, relieving you of the worry and all 
the burdensome travel details. We 
secure your steamship tickets at schedule 
rates, take care of your accommodations 
and incidental expenses at hotels in 
Europe, and arrange for a large part of 

your sightseeing. We also protect you from many local 
overcharges, costly delays and expensive changes of plans 
due to insufficient arrangements. In the popular season 
when reservations are at a premium, you 

can readily appreciate the inestimable 

value of this service. 


In helping you plan your route, we, as 
America’s oldest and largest Travel 
Concern, with our intimate knowledge 
of present-day conditions in Europe, can assure you 
the inclusion of all those things which you as a 
discriminating American traveler want to see. By paying 

us a net price for your entire trip you are 
relieved of uncertainty regarding expenses. 


Ww 


Besides this Individual Travel Service 
we offer an attractive series of well- 
planned and ideally arranged Escorted 
Tours to Europe. 


For complete information about either our Individual Travel Service or 
our Escorted Tours, call, write or telephone 


| | THE BEST:IN TRAVEL’ | | 
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17 Temple Place BOSTON Tel. Beach 6964 


1238 


OVERTURE TO “CoRIOLANUS,” Or. 62 . . . Lupwic vAN BrerHoven 
(Born at Bonn, December 16 (?), 1770; died at Vienna, March 26, 1827.) 


The original manuscript of the overture bears this inscription: 
“Overtura (zum Trauerspiel Coriolan) composta da L. v. Beethoven, 
1807.” The words in parentheses are crossed out. The overture 
was published in 1808: “Ouverture de Coriolan, Tragédie de M. de 
Collin, etc., composée et dediée & Monsieur de Collin, etc.” The 
other compositions of 1807 were the first Mass in C, the overture to 
“Leonore-Fidelio,” No. 1, which was published as Op. 138, the Fifth 
Symphony, the ariette, “In questa tomba,”’ the violin concerto 
changed into a pianoforte concerto, and probably the violoncello 
sonata, Op. 69. 

The tragedy by Heinrich Joseph von Collin* was produced Novem- 
ber 24, 1802, with entr’actes arranged from Mozart’s music to 
“Tdomeneo” by the Abbé Stadler. It was afterwards revived with 
Lange as the hero and played often until March 3, 1805. From that 
date to the end of October, 1809, there was only one performance of 
the tragedy, and that was on April 24, 1807. Thayer concludes 


*Collin (1771-1811) was jurist and poet. In 1803 he was ennobled; in 1809 he 
became Court Councillor. Other tragedies by him were ‘‘Regulas,’’ ‘‘Polyxena.’”’ Beet- 
hoven in 1807 was expecting a libretto from him. Collin tried ‘‘Macbeth,’’ Tasso’s 
“Jerusalem Delivered,’ and a ‘“Bradamante’’ to which J. F. Reichardt set music 
(Vienna, 1808). 


FROM RECENT RECITAL 
PROGRAMMES 


SUNG BY 
GLORY AND ENDLESS YEARS ter Werrenrath, New York, Middlebury, Vt; G. Roberts 


unger, Boston, Worcester, Mass.; William Simmons, New 
York; Herbert Wellington Smith, Boston; Henry Jackson 
Warren, Newport, R.I., Saratoga Springs, N.Y. 


THE WATE Mme. Hudson-Alexander, Cleveland, O; Zelina de Maclot: 
RFALL New York; Louise J. Hubble, Monmouth, III aa 
DAYBREAK William Simmons, New York; Grace Bonner Williams 
Taunton, Mass. 

THE CALL OF SPRING Edwin Swain, Walpole, N.H. 
THE LADY OF DREAMS Grace Bonner Williams, Providence, R.I., Taunton, Mass. 
BEYOND . G. Roberts Lunger, Boston; William Simmons, New York 
VILLA OF DREAMS 
THE DESOLATE CITY (Poem 

for Baritone and Orchestra) Loyal Phillips Shawe, Boston; William Simmons, New York 


TWO TRIOLETS (‘She Did 
Not Know” and “‘Solitaire’’) 


MISS DANIELS’ EASTERN SONG, chorus for women’s voices and violins, is now available 


with accompaniment for full orchestra. Parts on application. 


THE ARTHUR P. SCHMIDT CO. 
BOSTON: 120 BOYLSTON STREET For Sale by All Music Dealers 
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that the overture was not written for this performance, because the 
overture had been played at two concerts in March. These concerts 
were at the palace of Prince Lobkowitz in Vienna, and only pieces 
by Beethoven were performed, the first four symphonies, the “Corio- 
lanus” overture, a pianoforte concerto, and airs from “Fidelio.” 
The overture was criticised most favorably in the Journal des Luxus 
und der Moden and Cotta’s Morgenblatt as a “new work.” A cor- 
respondent of the Allgemeine Musik Zeitung wrote, “According 
to the inscription, the overture was intended for Collin’s ‘Corio- 
lanus.’ ” 

Thayer adds: “How nobly Beethoven comprehended the character 
of Coriolanus has long been known; but how wonderfully the over- 
ture fits in the play can be judged properly only by those who have 
read Collin’s nearly forgotten play,” and he says in a footnote: 
“The author, from boyhood a reader of Shakespeare’s ‘Coriolanus,’ 
remembers well the dissatisfaction he experienced when he first 
heard Beethoven’s overture; it did not seem to him to fit the sub- 
ject. When he read Collin’s play, his discontent turned into wonder.” 

Beethoven knew the Coriolanus presented by Plutarch as well as 
the Coriolanus of Shakespeare and Collin. One might say that the 
character of Coriolanus was in certain ways sympathetic to him; 
and some may wonder at Thayer’s dissatisfaction. Wagner had 
no thought of Collin, when he wrote— 

“Tf we recall to mind the impression made upon us by the figure 
of Coriolanus in Shakespeare’s drama, and from all the details of 
the complicated plot first single that which lingered with us through 


QUALITY 
REPUTATION 


enable you to know 
in advance that the 


VOSE@2 is a_ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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Customers interested in apparel especially de- 
signed for girls up to eighteen years will find 
many original and smart effects for every occasion 
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ORPHANS 


The orphans of your glass closet gaze reproach- 
fully upon you. They represent the last of once 
large families of glassware, vanished now except 
for the odd members huddled in the asylum of 
the top shelf. 


Glassware orphans represent unnecessary 
wastage. Open Stock glassware permits the on- 
coming generation to replace and increase the 
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its bearing on the principal character, we shall see one solitary 
shape loom forth: the defiant Coriolanus in conflict with his inmost 
voice, that voice which only speaks the more unsilenceably when 
issuing from his mother’s mouth; and of the dramatic development 
there will remain but that voice’s victory over pride, the breaking 
of the stubbornness of a nature strong beyond all bounds. For his 
drama Beethoven chooses nothing but these two chief motives, 
which make us feel more surely than all abstract exposition the 
inmost essence of that pair of characters. Then if we devoutly 
follow the movement developing solely from the opposition of these 
two motives in strict accordance with their musical character, and 
allow in turn the purely musical detail to work upon us—the lights 
and shades, the meetings and partings of these two motives—we 
shall at like time be following the course of a drama whose own 
peculiar method of expression embraces all that held our interest, 
the complex plot and clash of minor characters, in the acted work 
of the playwright. What gripped us there as an action set imme- 
diately before us, almost lived through by ourselves, we here re- 
ceive as inmost kernel of that action; there set forth by characters 
with:all the might of nature-forces, it is here just as sharply limned 
by the musician’s motives, identical in inmost essence with the 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

@ Promptness in importation. 


@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNS TER. HOUS EB. BOO SH OP 


26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


Before and after the concert, dine at Back Bay’s most popular restaurant 
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216 HUNTINGTON AVENUE 


one block from Symphony Hall 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon 50c. 

Table d’hote dinners from 75 cents to $2.00 

Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 
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The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
over patterns to the small, distinctive 
cartouche copied from a vase found in the 
tomb at Luxor. 


6F Slattery Co 


TREMONT STREET, OPP. BostOoN CoMMON 
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motives at work in those characters.” (English by W. Ashton 
Ellis. ) 
se sk 

The overture is scored for two flutes, two oboes, two clarinets, 
two bassoons, two horns, two trumpets, kettledrums, strings. 

It is in one movement, Allegro con brio, in C minor, 4-4, as 
written, alla breve as played. It begins with a succession of three 
long-held fortissimo C’s in the strings, each one of which is followed 
by a resounding chord in the full orchestra. The agitated first 
theme in C minor soon gives place to the second lyrically passionate 
theme in E-flat major. The development of this theme is also short. 
The free fantasia is practically passage-work on the conclusion 
theme. The tendency to shorten the academic sonata form is seen 
also in the third part, or recapitulation. The first theme returns in 
F minor with curtailed development. The second theme is now in 
C major. The coda begins with this theme; passage-work follows; 
there is a repetition of the C’s and the chords of the beginning; and 
the purely dramatic close in C minor may be suggestive of the hero’s 
death. 

Wagner believed the overture to be a tone picture of the scene 
in the Volscian camp, before the gates of Rome, between Coriolanus, 
Volumnia, and Virgilia, ending with the death of the hero. 
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BIGELOW KENNARD & CO’ 


: Jewelers 


Jagersfontein Diamonds 
and Oriental Pearls 
Supreme in Quality 


WEST and WASHINGTON STS. 
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Chandler & Cn. 


ESTABLISHED OVER A CENTURY 150-153 TREMONT STREET, BOSTON 


Drawn from 
Hat shown by 
Chandler & Co. 


BEAUTIFUL NEW HATS 
515, %38 to *200 


Imported French Models — Reproductions of French 
Hats—Original models by Chandler & Co. Every model 
gives evidence of that careful attention to details 
which always distinguishes a Chandler & Co. Hat. 
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The overture was played in Boston, April 19, 1851, at a concert 
given in the Melodeon by C. C. Perkins, and the programme stated 
that the performance was the first in America. Mr. Perkins’s sec- 
ond symphony was played at this concert, and Adelaide Phillipps, 
Messrs. Kreissmann, August and Wulf Fries, and Mr. Perabeau 
(sic) were the soloists. 


Mr. Ricuarp BurGIN was born in Warsaw on October 11, 1892. 
At the age of eight he studied with Lotto, later with Joachim in 
Berlin, and from the years 1908 to 1912 with Leopold Auer in 
Petrograd. His first public appearance was at the age of eleven as 
soloist with the Warsaw Philharmonic Society on December 7, 1903. 
He came to New York in 1907 and spent a year and a half in this 
country, playing as soloist with Arnold Volpe’s orchestra in 
Carnegie Hall in 1907 and in two recitals of his own in Mendelssohn 
Hall in the same year. He also played at the New York College of 
Music on April 3, 1908. In Eastern Europe he played, as soloist 
and in recitals, at Petrograd, Kiev, Moscow, Odessa, Copenhagen, 
. and other cities. He has been concertmaster and soloist with the 
\_ Petrograd Symphony Orchestra,?the Helsingfors Symphony Or- 
chestra;} the Christiania Philharmonic Society, and4Athe Stockholm 
Concert Society. As concertmaster he has served under two former 
conductors of the Boston Symphony Orchestra, Mr. Fiedler and Mr. 
Nikisch, likewise as concertmaster under Richard Strauss, Schnee- 


HURWITCH MODES 


—whether for Sport-wear or Afternoon or Evening 


appeal to 


MADAME and MADEMOISELLE 


because they charmingly and invariably 
combine the beauty of line and style de- 
manded by the younger, with the dignity 
and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


Hurwiteh Bros. 


344 BOYLSTON STREET 
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have so 
many encores? 


Encores in our shop 
mean customers com- 
ing back to us again 
and again. Why do 
they do this? Because 
they are satisfied with 
what we have sold 
them, and they want 
more such satisfac- 
tion. 


: 
i 


On the street floor you will find blouses, scarfs, sweaters; the second floor is devoted to 
dresses for younger women and older; on the third floor are coats, suits, skirts and knickers. 


Boston Temple Place Eleven 


, 


OCOaNCESS SOE 
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voigt, the Finnish conductor, and under Sibelius in Helsingfors. 
He played Sibelius’_Violin Concerto in Gothenburg, fee and 
Chrisie mmr the supervision of the composer. ockholm 
and Christiania he was assistant teacher to Auer in 1916-17. In 
Christiania he led a string quartet, and in Stockholm formed the 
Burgin Quartet, which toured regularly from city to city, giving 
twelve recitals a season. In the fall of 1920 he became concert- 
master of the Boston Symphony Orchestra. 

He played in Boston for the first time in a concert with Mr. De 
Gogorza, baritone in Symphony Hall, on November 18, 1920 
(Tartini’s “Devil’s Trill” sonata, Sarasate’s “Carmen” fantasia, 
and smaller pieces). 

On December 17, 1920, he played Brahms’s concerto at a concert 
of the Boston Symphony Orchestra. On March 10, 1922, he was 
the solo violinist in Mozart’s “Haffner” Serenade. On February 
15, 1923, he played the viole d’amour in Loeffler’s “Mort de Tinta- 
giles. fi In 1921 he organized with Messrs. Thillois, Fourel, and 
Bedetti the Richard Burgin String Quartet, which has given con- 
certs on January 26, February 14, March 10, April 4, 1922. On 
February 7, 1928, Casella’s Five Pieces for String Quartet were 
played for the first time in America. 


Fan ti of V. Ballard & ae 


Maker of the celebrated 


Ballard Riding Habits 
TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Reduced prices for early spring orders 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


REMOVAL NOTICE 


will be in our new shop 


226 TREMONT STREET, BOSTON 


(opposite Majestic Theatre) 


On MVEA RCE Pen Dm 1082 


JACOB THOMA & SON 
Importers and Dealers in 
HIGH GRADE VIOLINS Bows, Cases, Strings and Specialties 
FINE REPAIRING 
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“The 
Music Center 


of 


Boston’’ 


As if they were 
in a concert hall 


For it is the AMPICO playing —not just 
a player-piano. It is as if the master 
himself, were seated at the keyboard. 


whe AAMPICO 


The Most Magnificent Instrument of All Time 
is the ONE instrument which RE-ENACTS 


the pianist’s art. Visit Harvey’s and hear 
the AMPICO—an Ampico recital is a 


musical treat, 


Ampicos, *985 upwards 


CCHARVEYG 


144 BOYLSTON STREET, BOSTON 
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ConcrerTO IN D MaJoR FOR VIOLIN, Op. 61 . Lupwig vAN BrETHOVEN 
(Born at Bonn, December 16 (?), 1770; died at Vienna, March 26, 1827.) 


Beethoven composed this concerto in 1806 for the violinist, Franz 
Clement, who played it for the first time at his concert in the 
Theater an der Wien, December 23 of that year. The manuscript, 
which is in the Royal Library at Vienna, bears this title, written 
by Beethoven: “Concerto par Clemenza pour Clement, promo Violino 
e Direttore al Theatro 4 Vienne, dal L. v. Bthvn. 1806.” 

The title of the first published edition ran as follows: “Concerto 
pour le Violon avec Accompagnement de deux Violons, Alto, Fliite, 
deux Hautbois, deux Clarinettes, Cors, Bassons, Trompettes, Tim- 
balles, Violoncelle et Basse, composé, et dedié a son Ami Monsieur 
de Breuning Secrétaire Aulique au Service de sa Majesté l’Empe- 
reur d’Autriche par Louis van Beethoven.” 

The date of this publication was March, 1809; but in August, 1808, 
an arrangement by Beethoven of the violin concerto for pianoforte 
and orchestra, dedicated to Madame de Breuning and advertised 
as Op. 61, was published by the same firm, Kunst und Industrie- 
Comptoir. For the pianoforte arrangement Beethoven wrote a 
cadenza with kettledrum obbligato for the first movement and a 


The Makanna Shop 


Handmade Specialties, Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 


at the moment 
BUILDING 


| Our collection also includes a number of silk frocks 
420 BOYLSTON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, re“ecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


TO OUR FRIDAY AFTERNOON 
SUBSCRIBERS 


It has been suggested that subscribers who for 
any reason find themselves unable to attend the Friday 
Symphony Concerts, and whose tickets would not other- 
wise be used, send them in to be sold for the benefit of 
the Boston Symphony Orchestra, Inc. Endowment Fund. 

Kindly send such tickets as early each week as 
convenient to Boston Symphony Orchestra, Inc. 

Symphony Hall, Boston. 
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Millinery 


UR purchases of French Model Hats 

have arrived and are now being shown. 
They represent the selections made by our 
own buyers from the leading designers in 
Patrica We tiiikeite wort the enoLt-and 
expense of sending our buyers to Paris 
because from daily contact they have come 
to know the tastes and desires of our cus- 
tomers. This year they found that to an 
unusual degree the fashions, while losing 
nothing in the charm that is distinctively 
French, have a dignity that appeals to the 
well-dressed Boston woman. ‘That is what 
led them to bring back a larger represen- 
tation of French hats than we have shown 
for a long time. 


In addition to the imported hats we 
are, of course, showing many hats made in 
our own workrooms which are either 
direct copies of French models or are 
adaptations of these models. 
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“passageway” from the andante (for so in this arrangement 
Beethoven calls the larghetto) to the rondo. This pianoforte ar- 
rangement is mentioned in a letter written by Beethoven to Ignace 
Pleyel at Paris, early in 1807. Beethoven names six works, and 
says: “I intend to offer the six works mentioned below to houses in 
Paris, London, and Vienna, on condition that in each of these 
cities they shall appear on a day fixed beforehand. In this way 
I think that it will be to my interest to make my works known 
rapidly, while as regards payment I believe that the terms are 
to my interest and likewise to that of the different houses.” The 
list contained: “1, a symphony; 2, an overture written for Collin’s 
tragedy ‘Coriolanus’; 3, a violin concerto; 4, three quartets; 5, a 
pianoforte concerto; 6, the violin concerto arranged for the piano- 
forte, with additional notes.”’ 

Beethoven, often behindhand in finishing compositions for solo 
players,—according to the testimony of Dr. Bartolini and others,— 
did not have the concerto ready for rehearsal. Clement played it 
at the concert a vista. 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


Harris Forbes Building 
24 Federal St., Boston 


( MADAM}, PAT RICA 

GORING SARAS Ls LAD Riser 

Hats in lovely soft colorings, also black 
REFINED as well as SMART 

15 to 50 every type of figure. 


Third Floor—6 PARK STREET 80 BOYLSTON STREET 


Our New Spring Corsets and Brassieres 
are lovelier than ever and are adapted to 
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Interior 
Decorators 


AS PERMANENT INVESTMENTS 


TENE RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and rightness 
of design rather than merely price. The ‘‘cheapest’’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


The first movement, Allegro ma non troppo, in D major, 4-4, 
begins with a long orchestral ritornello. The first theme is an- 
nounced by oboes, clarinets, and bassoons. It is introduced by 
four taps of the kettledrums (on D).* After the first phrase there 
are four more kettledrum strokes on A. The wind instruments go 
on with the second phrase. Then come the famous and problemati- 
cal four D-sharps in the first violins. The short second theme is 
given out by wood-wind and horns in D major, repeated in D minor 
and developed at length. The solo violin enters after a half cadence 
on the dominant. The first part of the movement is repeated. The 
solo violin plays the themes or embroiders them. The working-out 
is long and elaborate. A cadenza is introduced at the climax of 
the conclusion theme. There is a short coda. 

*There is a story that these tones were suggested to the composer by his hearing 
a neighbor knocking at the door of his house for admission late at night. There were 
extractors of sunbeams from cucumbers long before Captain Lemuel Gulliver saw the 
man of a meagre aspect, with sooty hands and face, his hair and beard ragged and 


singed in several places, who had been at work for eight years at the grand academy 
of Lagado. 


A BEAUTIFUL PORTRAIT 


is one in which all details—lights and shadows—are 
correctly arranged. 

Every “Portrait of Distinction” by Bachrach is a 
composite whole that must be artistic and pleasing. 


Bachrach 


PHOTOGRAPHS OF DISTINCTION 
647 BOYLSTON STREET - Back Bay 4155 


585 Boylston treet, Bastin! Oy eaa. 
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Weinberg s Teh 


Smart Apparel for Women TA CUCO) of 
and Misses GOWNS 
230 Boylston Street Berdhary Builds 
Fre pat cate hanes WP 230 Boylston Street, Boston 
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Gowns - Wraps Suits . Sport Clothes . Skirts « Stockings 


Coleg as . ae : 


| ee us is qust around the corner. 
And this smart shop is abundantly ready 
to honor the last-minute requirements of 
mademoiselle and madame! 


Gowns and frocks a-glow with the new 
colorings. Wraps alluring with the new 
tiers, pleating, flounces. Swzts with the 
youthful new cape treatments. New 
blouses, stockings, petticoats, underthings! 


Style-individualized and price-moderated 
by C. Crawford Hollidge. 


The Trade Mark of QUALITY 


C. CRAWFORD HOLLIDGE 


Au Exclusive Shop for Misses and Women 
TREMONT AT TEMPLE PLACE 


Petticoats. Underthings.Sweaters.Blouses.Perfumes, etc. 
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The second movement, Larghetto, in G major, 4-4, is a romance \ 
in free form. The accompaniment is lightly scored. The theme ~ 
is almost wholly confined to the orchestra, while the solo violin 
embroiders with elaborate figuration until the end, when it brings 
in the theme, but soon abandons it to continue the embroidery. A 
cadenza leads to the finale. 

The third movement, Rondo, in D major, 6-8, is based on a theme 
that has the character of a folk-dance. The second theme is a 
sort of hunting-call for the horns. There is place for the insertion 
of a free cadenza near the end. 


% 
%* ok 
The first movement of this concerto was played in Boston on 
November 22, 1853, by August Fries. 
The concerto has been played here at concerts of the Boston Sym- 


phony Orchestra by Louis Schmidt, Jr. (1884); Franz Kneisel 
(1885, 1888, 1893, 1901); Franz Ondricek (1895); Carl Halir 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 
Gowns that are not 


PENNELL GIBBS & OUTRING || Je 

. INC., DECORATORS | 

203, 205 CLARENDON STREET PR eha eh eee | 
BOSTON, MASSACHUSETTS New York—375 Sth Avenue | 
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How this Company 


Can Serve You 


' @ Each of the six major departments of the OLD 
Cotony Trust Company is better prepared today 
than ever before to render its particular kind of spe- 
cialized service to all who may need it. 


These service departments are: 
BANKING ‘TRANSFER BonpD 
ForREIGN TRUST VAULT 


@ Added to them are many other departments whose 
sole purpose is to render the most complete and efhi- 
cient service to over 40,000 clients. 


@ This Company endeavors at all times to make its 
relationships with its clients as practical, helpful, 
and personal as possible. We should be very glad to 
send you a copy of our booklet “How We Serve Our 
Clients,” describing in detail the wide scope of our 
service. 


Otp Cotony Trust ComMPANY 


§2 Temple Place 17 Court Street 222 BoylstonSt. 


(1896) ; Willy Burmester (1898) ; Fritz Kreisler (1901, 1912, 1915, © 
1920); Hugo Heermann (1903); Olive Mead (1904) ; Willy Hess 
(1906) ; Anton Witek (1910, 1914) ; Albert Spalding (1917) ; Efrem 
Zimbalist (1917) ; Jascha Heifetz (1919). 

There were performances in Boston by Julius Eichberg (1859) ; 
Edward Mollenhauer (1862); Pablo de Sarasate (1889) ; Adolph 
Brodsky (1892), and other violinists. 


THREE CHORALES FOR ORCHESTRA WITHOUT ORGAN 
CHARLES Louris EuGENE KOECHLIN 
(Born at Paris, November 27, 1867; living in Paris.) 
I. Lent, 2-2. An excerpt from Part II. of “L’Abbaye.” The 


Chorale is scored for two bassoons, double-bassoon, four horns, 
three trumpets, three trombones, bass tuba. 
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683 BOYLSTON ST. 


Imported Models ana our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


¢ 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 
Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 


Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 


1258 


Fordan Marsh (Company 


Play 
Ching Chong 


Ching Chong is a new game of cards 
in which all of the characters and interesting 
features of an ancient Chinese game have 
been combined with the best features of 
several well-known games of cards. 


Ching Chong may be played by one to 
six persons. The fundamentals of the 
game are simple. Once these are mastered 
the game is indeed fascinating and inter- 
esting, even to the keenest minds. 


With each game you receive a small 
instruction book which gives the basic 
rules. From these the game may be 
gradually mastered. 


Priced at 3.00 


For Sale in our All-Year-Round Toyland 


1259 


Il. Lent, 4-2. The score calls for two flutes, two oboes, English 
horn, two clarinets, bass clarinet, two bassoons, double-bassoon, 
four horns, kettledrums, three solo violas; violins, violas, violon- 
cellos, double basses (muted). 

Itl. The third Chorale, maestoso, trés large, an excerpt from the 
finale of “Les Saisons,” is scored for piccolo, two flutes, two oboes, 
Iinglish horn, two clarinets, bass clarinet, two bassoons, double- 
bassoon, four horns, four trumpets (the fourth ad lib.), three trom- 
bones, bass tuba, kettledrums, cymbals, and strings 

These Chorales were performed at a Colonne concert in Paris on 
December 10, 1921. 

“Phe Abbey,” in two parts, is a Suite for chorus, orchestra, and 
organ. The first part comprises an orchestral prelude; Ave Maria 
for female chorus and organ; a Kyrie and a Requiem; an organ 
prelude; Ave Verum; O Salutaris (soprano and tenor solos, chorus, 
orchestra, and organ); Benedictus (female voices and orchestra) ; 


Sanctus. 


* 
% 


Charles Koechlin was born of Alsatian parents. Having made 
classical and scientific studies, he went to the Ecole Polytechnique, 
but in 1890 he entered the Paris Conservatory, where he studied 
composition, at first with Massenet, later with Gabriel Fauré. He 
left the Conservatory, having received a second accessit for counter- 
point and fugue in 1894, a first accessit for the same in 1897. 


A New yeltios of bhs POTS BANGS Sune! 


at Ea Eye and ayia 
Prof. ARTHUR. E.. HEACOX 


Oberlin Conservatory of Music 
Price, $1.50 postpaid 


A compact, thoroughly practical textbook written expressly for class-room use. It 
embodies new features and is the outcome of the author’s long experience as a teacher 
and in writing textbooks that work. It will be heartily welcomed by all high school and 
other teachers of harmony everywhere. 


ENDORSEMENTS 


“1 shall surely use your book in my first-year course in Harmony at Harvard.” 
—WALTER R. SPALDING, Department of Music. Harvard University, Cambridge 
“| have studied your book with interest and I predict a large sale for the work.” 
— JOHN ROSS FRAMPTON, fe owa State Teachers College, Cedar Falls, Iowa 
“The book is simply Gisreties I can say no more and surely can say no less.’ 
—PERCY GOETSCHIUS, Institute of Musical Art, New York City 
“Your book certainly meets the great need of High School harmony teachers. It is unique.’ 
AZEL M. SILCOX, Department of Music, Carthage College, Carthage, Ill. 
“I am sure that the sale of your book will exceed your expectations. I am already passing it round in the 
Junior High Schools." —GLENN H. Wwoobs, Director, of Music, Oakland, Cal 
“I find satisfaction in the clear and effective work in correlating keyboard and ear- ees with writing.” 


—G. S. DICKINSON, Department of Music, Vassar College, New York. 


OLIVER DITSON COMPANY 


178-179 TREMONT STREET BOSTON 10 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 


Order of your local dealer 
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The tenor Engel introduced him as a composer at his Heure de - 


Musique at the Bodiniére, and on October 19, 1902, Koechlin’s “Fin 
de l’Homme,” a scene for solo voices and orchestra, was performed 
at a Chatelet concert, with M. Ballard declaiming the narration 
and M. Cassira singing Adam’s remembrance of his lost Paradise. 
(The text was from Leconte de l’Isle’s “Poémes barbares.” Adam, 
very old, wearied by the centuries, looks from a hill at the land of 
his exile, thinks of his sufferings and implores death from Jehovah. ) 

The list of his compositions is a long one. Many are not pub- 
lished; some were published at his own expense. In 1921 those 
published were ‘“Rondels” (poems by Théodore de Banville), three 
books; Songs, three books; “L’Abbaye,” Part I. (full score and 
vocal) ; String quartet No. 1; 12 Easy Pieces for pianoforte; Five 
Sonatinas for pianoforte; 12 Paysages et Marines for pianoforte— 
two books. 

The list also includes a fourth book of Songs; Symphonic poems; 
Orchestral suites (“Les Saisons,” “Trois Htudes Antiques” (after 
Albert Sanai and Pierre Louys—Colonne concert, Paris, March 14, 
1914), “La Forét”) ; a Choreographic Poem; a Biblical Pastorale 
in one act, “Jacob chez Laban”; a Ballade for pianoforte and or- 
chestra; String quartets Nos. 2 and 38; half a dozen sonatas for 
various instruments; much music for the pianoforte; Chorale for 
orchestra with organ. 

Some of the more recent performances of his works in Paris are 
as follows :— 


Pierre the Ninth vee see a 


mer School of M 
In Concord, Massachusetts, June 25 to July 20 inclusive, 1923 


The Concord Series of Music and Books on the Teaching of Music edited 
by Mr. Surette and Dr. Archibald T. Davison comprises thirty publications. 
(E. C. Schirmer Music Co., 221 Columbus Ave., Boston, Mass.) 


Lectures on the Teaching of Music; Classes; Demonstrations, etc. Chamber 
Music Concerts; Ensemble Playing and Singing; Chorus of Eighty Voices; String 
Orchestra. ‘Teachers from this school are in charge of Music in some thirty 
leading schools in the United States and Canada. Teachers needed for school 
positions next season. Scholarships. 

Circular on application. Mason & Hamlin Pianos used 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 


PIANOFORTE INSTRUCTION and NORMAL TRAINING 
also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 


Circular giving full particulars sent on request 


Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 COPLEY SQUARE, BOSTON 
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FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 


Telephones, Back Bay 8241, 58238 


NEW YORK LONDON PARIS 


BROS. 


iW ANUFACTURERS ¥ IN ile as 


FURRIERS 


RELIABLE FURS 


RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD STORAGE 
AS TO VALUES 


Tel. Beach 48 


S) BRONCHIAL 


An old and reliable remedy for throat pat de ae caused by cold or use of the voice. Free from opiates in any 


form. Sold only in boxes—never in bu Prices, 15c., 35c., 75c., $1.25, at druggists or by mail. 
CAMPHORATED 

BROWN’S Soaccos DENTIFRICE 

Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 


Lewis F.P 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall 
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‘“Realizations” of themes for counterpoint given out by Gabriel 
Fauré (Société Musicale Independante, June, 1920). 

“Rhapsodie sur des Chansons frangaises,” for orchestra, Colonne 
concert, February 7, 1920 (Treatment of old French Songs: “Bou- 
langére a des écus’”; “La Mére Michel” ; “Lustucru”; “Nous n’irons 
plus aux bois”; “Le Chevalier du Guet”’). 


Orchestration of Castillon’s accompaniment to his songs “Le ~ 


Bacher,” “Le Sonneur” (Société Nationale concert, December 18, 
1920; Mme. Croiza, singer). 

Songs: “L’Astre rouge” and “Le Nénuphar” (Colonne concert, 
March 6, 1921; Dolorés de Silveira, singer). 

Chorale for organ and orchestra (Lamoureux concert, January 
29, 1922; Nadia Boulanger, organist). 

Songs: “A Vombre prés de la Fontaine” and “La Caravane” 
(Golschmann concert, February 1, 1923; Madeleine Grey, singer). 


Scuprzo, “Tam o’ SHANTER,” Op. 17a. . . . . EUGENE GOOSSENS 
(Born on May 26, 1893, at London; now living in London.) 

This Scherzo was first performed in 1917 by the Hallé Orchestra at — 
Manchester, England. The Scherzo calls for three flutes (third flute 
interchangeable with piccolo), two oboes, English horn, three clarinets, 
two bassoons, double-bassoon, four horns, three trumpets, three trom- 


bones, bass tuba, kettledrums, side drum, cymbals, tam-tam, bell 
(ad lib.), harp, pianoforte, and strings. 


Bey 


ANNOUNCE A DISPLAY 


OF 
Distinctive Apparel for Southern Wear 
Costume and Outing Suits, Travel and Sport Coats and Wraps 
Day and Evening Gowns Millinery 


Special attention given to the requirements of Brides and Bridesmaids 


651-653 BOYLSTON STREET 
BOSTON, MASS. 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES and = MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN COOKERY DINNERS by RESERVATION 


Catering for Sewing Circle Luncheons 


THE FOUR TYNES | 23 SHAWMUT STREET 


2 minutes from Park Sq. 
Telephone Beach 6662 Of Church Sabin 
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The STIEFF Welte--NGgnon 
‘Keproducing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘“‘the Artistic 
Stieff.”” The richness of the ‘‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
‘incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


146 Boylston Street 


Boston, Mass. 
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The Scherzo is comparatively short, descriptive mostly of Tam’s 
wild ride, after he left the inn and ale:— 
Nae man can tether time or tide; 
The hour approaches Tam maun ride; 
That hour, 0’ night’s black arch the key-stane, 
That dreary hour he mounts his beast in; 
And sic a night he taks the road in, 
As ne’er poor sinner was abroad in. 


The wind blew as ’twad blawn its last; 
The rattling show’rs rose on the blast; 
The speedy gleams the darkness swallow’d; 
Loud, deep, and long, the thunder bellow’d: 


That night, a child might understand, 
The Deil had business on his hand. 


Then Kirk-Alloway—warlocks and witches in a dance—Old Nick 
screwing the pipes—the horrid things seen by Tam—till he shouted 


Boston Conservatory of Music 


INCORPORATED 
AGIDE JACCHIA, Director 


250 HUNTINGTON AVENUE, BOSTON 17, MASS. 
Telephone Back Bay 2042 


CATALOG SENT ON REQUEST 


: . STEINWAY PIANOFORTE 


TOURING CARS 
LIMOUSINES 


PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


TREACOPLEN 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 
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T. D. Whitney Company 
Linen Specialists Since 1796 


Are These New Guaranteed 


Fast Color Linens 


Ravishing Colors this Spring and they 
absolutely withstand tubbing, sun and 
weather without fading 


Send for Sample 
This quality is sold exclusively by us in 


Boston. It is a weight that stands tailoring 


well and most desirable for art work 


Everything in Linens 


37-39 Temple Place—Boston 10—25-31 West Street 
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to one dancing ‘‘souple jade,” ‘‘Weel done, Cutty-sark!’—then the 
wild ride to gain the key-stone of the bridge. 

Eugéne Goossens is the son of Eugéne G. Goossens, who was born 
in France and was of parents who came from Bruges. For a number 
of years he conducted the Carl Rosa Opera Company in Great Britain, 
and was choirmaster of St. Anne’s Church, Edgehill. Young Goossens 
first studied music seriously at Bruges (1903-05). At Liverpool he 
studied at the Liverpool College of Music. A scholarship took him in 
1906 to the Royal College of Music, London, where he was a pupil of 
Stanford in composition and of Rivarde for the violin.’ From 1911 
till 1915 he was one of the first violins in the Queen’s Hall Orchestra. 
He then became Sir Thomas Beecham’s assistant conductor in his 
operatic and symphonic enterprises. Of late years he has conducted 
operas and concerts on his own responsibility. 

His chief compositions are as follows:— 


ORCHESTRAL :— 


Variations on a Chinese theme, Op. 1 (1911), performed at the Royal College 
of Music, June 20, 1912. Promenade Concert, London, September 6, 1913. 

Fantaisie Miniature for string orchestra, Op. 2 (1911). 

Perseus, Symphonic poem, Op. 8 (1914). Promenade Concert, London, October 
13, 1914. 

Sy mphonic Prelude on a poem of Ossian (1915). Promenade Concert that year. 

Tam o’ Shanter, Scherzo, Op. 17 (1916). Manchester, 1917. 

Lyric Poem for Violin and orchestra, Op. 24 (1919). 


New Compositions by 


F. S. CONVERSE 


Sonate for Violoncello and Piano 


Special Sale 


Lamps and Lamp Shades 


Some at very much 


Songs for medium voice reduced prices 


“LOVE’S HOMING” 
“WILD ROSE” 


Misses HARLOW & HOWLAND 


INTERIOR DECORATORS 
282 Dartmouth Street 


Boston, Mass. 
Tel. B. B. 6372-6373 


Published by the 


NEW ENGLAND 
CONSERVATORY MUSIC STORE 
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Invite Special 
Attention to their 


SMART HATS 


For the 


FASTER SEASON 


Now exhibited in their 


New French Salon 


Featuring Dress, Semi-Dress and Street 
Hats of Charming Design 
and Exquisite Texture 


For Immediate Wear 


_Manahan B 


280 Boylston St. Boston 


A Magnolia eis Lalm Beach SI 


Se : 


“The Eternal Rhythm,” symphonic poem, Op. 27 (1920). Promenade Concert, 
London, October 19, 1920. Chicago, November 17, 1922. 

Symphonic version of Four Conceits (originally for pianoforte), played as an 
interlude at performances of the Russian Ballet at the Alhambra, London. 

Fanfare for four trumpets for the magazine Fanfare, October, 1921. 

Sinfonietta, produced in London by the London Symphony Orchestra, Mr. Goos- 
sens, conductor, February 19, 1923. 


Stace Music:— 


Overture and incidental music to “Philip II.,” by Verhaeren (1918). Court 
Theatre, London. 

Ballet. L’Ecole en crinoline, Op. 29 (1921). 

Overture, six entr’actes, and incidental music to Somerset Maugham’s “East 
of Suez’? (London, September 2, 1922). Twenty-four players—the usual strings, 
two flutes, oboe, clarinet, bassoon, two horns, trumpet, full percussion, harp, celesta, 
pianoforte. On the stage a string, wind, and percussion band of Chinese, playing 
native ritual music, on which most of the composer’s music is based. 

Ballet music for Bach’s “Phoebus and Pan,” January 10, 1928. 


CHAMBER Music:— 


Octuor for string quartet, flute, clarinet, horn, and harp, Op. 3 (1911). Chinese 
folk-song for piano and violin. Serenade for flute, Op. 4 (1912). Four Sketches 
for flute, violin, and pianoforte, Op. 5 (1912). Suite for flute, violin, and harp, Op. 6 
(1913). Five Impressions of vacations for pianoforte, flute, and violoncello, Op. 7 
(1914). Fantaisie for string quartet, Op. 12 (1915). Rhapsody for violoncello and 
pianoforte, Op. 13 (1916). String Quartet, Op. 14 (1915). Two Sketches for string 
quartet with clarinet ad lib. (By the Tarn, Jack o’ Lantern), Op. 15 (1916). Sonata 
for pianoforte and violin, Op. 21 (1918). Pianoforte Quintet, Op. 23 (1919). 
PIANOFORTE :— 


Ktude de Concert, Op. 10 (1915). Kaleidoscope, twelve short pieces, Op. 18 
(1917-18). Four Conceits (The Gargoyle, Dance Memories, A Walking Tune, The 
Marionette Show), Op. 20 (1918). Nature Poems, Op. 25 (1919). Homage to 
Debussy, Op. 28 (1920). 


AN INTRODUCTION LEADS FO EVERLASTING FRIENDSHIP? 


‘Chocolatés 
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JUST TO REMIND YOU 


OR eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 


655 B REET Telephone B.B. 4 
Farm and Garden Shop 


Newly-Laid Eggs 


constantly on hand 


Kindly place your order for eggs to put up in water glass as early as possible in 
order that arrangements may be made in time to have the eggs on hand when wanted. 


Cakes and accessories Woolen stockings re-footed 
for parties fresh every day Mending neatly done 


BOUND COPIES of the 


Boston Symphony Orchestra’s 


: ; PROGRAMME BOOKS 
Reproducing and Player-Piano Expert Containing Mr. Philip Hale’s analytical and de- 


191 Willow Avenue, West Somerville scriptive notes on all works performed during the 
Telephone Connection season (‘‘musically speaking, the greatest art an- 


3 i é nual of to-day.’,-—W. J. Henderson, New York 
Authorized Welte-Mignon Service Man Sun), may be obtained by addressing 
Formerly with Mason & Hamlin, Ampico Service PRICE, $5.00 SYMPHONY HALL 
Man with Chickering & Sons Co. 


Miss Farmer’s School of Cookery 
Established 1902 
Home of the Boston Cooking School Cook Book 
30 Huntington Avenue, Boston 
Practise Classes constantly forming in 


Cookery and Household Technique 


Demonstration Lectures 
Tuesdays and Wednesdays 


Miss Alice Bradley, Principal 


SALARIED POSITIONS 


FOR 
Teachers of Music 


in Educational Institutions throughout U. S. and 
Canada. 


Address HENRY C. LAHEE 
218 Tremont St., Boston 
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CANTATA :— 
‘Silence,’ Gloucester Festival, 1922. 


Sones :— 

Song of Fortunio and Song of Barberine, Op. 9 (1914). Two Prose Lyrics, Op. 
16 (1916). Persian Idylls, Op. 17 (1916). Afternoon, Epigram, Tea-time, Op. 19 
nae The Curse, The Cowls, Op. 22 (1918). The Appeal, Melancholy, Philomel, 
ARRANGEMENTS OF FOLK-SONGS:— 

Variations on Cadet Rousselle; Behave yoursel’ before folk; I’m owre young to 
marry yet. 

Burns wrote ‘Tam o’ Shanter” at Ellisland, a farm in Dumfriesshire, 
in 1790. Mr. Felix Borowski, the accomplished editor of the Chicago 
Symphony Orchestra’s programme books when Mr. Chadwick’s Ballade 
“Tam o’ Shanter’’ was performed in Chicago, quoted a passage in Lock- 
hart’s Life of the poet: “‘Burns lays the scene of this remarkable per- 
formance almost on the spot where he was born; and all the terrific 
circumstances by which he has marked the progress of Tam’s midnight 
ride are drawn from local tradition. None of these tragic memoranda 
was derived from imagination. Nor was Tam o’ Shanter himself an 
imaginary character. Shanter is a farm close to Kirkoswald, that 
smuggling village in which Burns, when nineteen years old, studied 
mensuration and ‘first became acquainted with scenes of swaggering 
riot.’ The then occupier of Shanter, by name Douglas Grahame, was, 
by all accounts, equally what Tam of the poet appears—a jolly, careless 


LINCOLN HOUSE BROIDERIES 
by Neighborhood Italian Women 
ENGAGEMENT and WEDDING GIFTS 


Pincushions Runners Tea Cloths Luncheon Sets Dinner Cloths 
Prices from fifty cents to fifty dollars 
Estimates given for special orders 


LINCOLN HOUSE | 80 EMERALD STREET 
Tel. Beach 5414 10 minutes walk from Berkeley and Boylston Sts. 


Telephone Back Bay 3269 


MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing a §S 
Marcel Waving Manicure : 


Hair Work Scalp Treatment : Distinctive 
Facial Massage Wedding Gifts 


711 BOYLSTON STREET 


Y ts OF 


| 9 PARK ST., BOSTON 
Room 14 Stone Building , : 


COOK’S 


TRAVEL SERVICE 


Anywhere On the Globe 


EUROPE 


“Knowing the new ropes’’—That’s the secret 
of today’s successful European travel. Let 
“COOK’S” make you comfortable. Inclusive 
— individual, small party, and family tours 
arranged; all details attended to, worry 
eliminated. Many special escorted tours; 
varying lengths — itineraries — fares. Send 
for booklet, “Europe —1923.” 


Around the 


MEDITERRANEAN 


Another Summer cruise; like the immensely 
successful one of last season. Sail the en- 
chanted sea of mythology and world history; 
see its famous, fascinating sights. Gather 
memories and mementos to delight a lifetime. 


Start from New York June 30; on the splen- 
did, new, oil-burning Cunard-Anchor Liner fj 
TUSCANIA. —63 Days. POPULAR FARES. |} 


THOS. COOK & SON. 


i =) Ok 8 UO) Fae Gee 


167.Tremont Street Telephone Beach 8300 | 
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rustic, who took much more interest in the contraband traffic than the 
rotation of crops. Burns knew the man well, and to his dying day he, 
nothing loth, passed among his rural compeers by the name of Tam 
o’ Shanter.”’ 

In the Centennial edition of Burns’s poems edited by Henley and 
Henderson, Grahame’s name is spelled “Graham.” Souter Johnny 
may have been John Davidson, a shoemaker. 

Burns wrote to Mrs. Dunlop that “Tam o’ Shanter’” showed a “‘finish- 
ing polish”? which he despaired of excelling. The poem appeared in 
the Hdinburgh Magazine, March, 1791, and in the Herald of March 
18, 1791; also in Grose’s “Antiquities” April, 1791. In a letter to 
Grose the poet narrated legends associated with the old church. There 
was an old belief that no diabolical power could pursue God beyond 
the middle of a running stream. 

Mr. Chadwick’s Ballade, composed in 1914, was performed in Boston 
at a concert of the Boston Symphony Orchestra, April 28, 1916. An 
overture, ‘“‘Tam o’ Shanter,” by F. Learmont Drysdale, was awarded a 
prize by the Glasgow Society of Musicians in 1891 and performed at 
the Crystal Palace on October 24 of that year. George William Warren’s 
pianoforte piece ‘Tam o’ Shanter, illustrated for the piano” (New York, 
1865) was popular in the United States in the sixties and seventies. 
“Tam o’ Shanter’? by Howard Glover bore this title: ‘‘Characteristic 
cantata for tenor voice, chorus, and orchestra, composed for and dedi- 
cated to Sims Reeves by Howard Glover. Sung at New Philharmonic 
Society Concerts by Mr. Miranda and at the Birmingham Festival 
of 1855 by Sims Reeves.”’ 


PIER.CE-ARROVV 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


J. W. MAGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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STEINWAY & SONS 


STEINERT 
JEWETT 
. WOODBURY 
e PIANOS e 
DUO-ART 


REPRODUCING PIANOS 
AND 
PIANOLA PIANOS 


VICTROLAS VICTOR RECORDS 


M. STEINERT & SONS 


STEINERT HALL 162 BOYLSTON STREET 


“PRINTEMPS,” Suite SYMPHONIQUE .. . . . CLAUDE DrEBussy* 


(Born at St. Germain (Seine-et-Oise), France, August 22, 1862; died 
at Paris, March 26, 1918.) 

“Printemps” must not be confounded with Debussy’s “Rondes de 
Printemps,” the third of his “Images,” composed in 1909 and played 
for the first time in Boston at a Symphony concert, Mr. Fiedler con- 
ductor, November 26, 1910. 

“Printemps” was composed at Rome in February, 1887. It was 
originally written for orchestra, pianoforte, and chorus (without 
words). 

Debussy took the priz de Rome in 1884 with his cantata “L’Enfant 
Prodigue.” At Rome the director of the Villa Medicis was the 
painter Hébert, who played the violin after the manner of his 
teacher Ingres. Hébert took a fancy to Debussy, and the two played 
Mozart’s violin sonatas with exceeding joy, except that the pianist, 

*He entered the Paris Conservatory as Achille Claude Debussy, and the title-page 


of the first edition of ‘‘Ariettes,’’ composed in 1888, reads thus: ‘‘Ariettes: Paroles de 
P. Verlaine, Musique de Ach. Debussy.’’ 


5375) Back (Bay 


Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 

Very moderately priced, perfectly made 
and personally fitted. 


Helene Phillips 
. Sportwear . 


308 BOYLSTON STREET Trinity P]. Entrance 
BOSTON, MASS. Copley Plaza Hotel 
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ADVERTISING 


holders 


Underthis classification is included an infinite 
variety of business literature, from small two- 
page folders, to multifold mailing pieces of 
large dimension. The possibilities of original 
form and expression inherent in these pieces, 
the individuality with which they can be 
invested for each advertiser and for every 
quality and commodity advertised, offer an 
interesting and profitable prospect to the 


user. 


Geo. H.E.uis 


CoO. Incorporated 


Printers 
272 Congress 


Geo. H. Exits Co. build adver- 
tising folders to the measure of 
each client, his product, or the 
service he has tosell. In devising 
these messages this printing- 
service organization is prepared 
to write copy, originate designs, 
and plan complete campaigns. Or 
this same organization can inter- 
pret intelligently, plans that have 
already been prepared. In either 
case the printed product of 
Geor i: Eiirs ‘Cov willube, vital 
with character and notable with 
distinction. 
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in order to follow his uncertain colleague, was sometimes forced to 
transpose the music to wholly unforeseen keys. 

Debussy wished to put music to Heine’s drama, “Almanzor.” He 
could not find a satisfactory translation, and so he abandoned the 
work after writing the first part, which went to Paris as his first 
envoi. The score was lost or mislaid. The second envoit was 
“Printemps.” 

“La Demoiselle élue’ was next in order. Rossetti’s “Blessed 
Damozel” was translated into French by Gabriel Sarrazin. Debussy 
was enthusiastic over the poem. He began composition at Rome; 
the work was completed in Paris in 1887. This was the third envoi. 
The Academy gave approval with a slight reserve, and a performance 


WATSON CO., Inc. 
.. Postage Stamps . . 


For the distinctive collector, fine old 19th century items, choice 20th century 


Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 
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be vim Wynnite 


MAIN OFRFIGE 72s .ane foto5 DATE ot Ree 
MASSACHUSETTS AVENUE OFFICE 
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GOODWIN CORSETS 


\Wee you once know the real joy of a 
Corset that has been designed and made 
for you— and you alone—you will never again 
Wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 
ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 
Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boyiston St., Boston, Mass. 
Telephone Beach 8512 
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FINE FLOWERS 


BOSTON NEW YORK 
1 PARK STREET 561 FIFTH AVENUE 
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549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Established 1837 
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and Lishly Salted Butter and Fancy Breakfast Eggs. 
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“New Paris 
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Telephone, Back Bay 2566 407 Bor STN LSUREET BOSTON, MASS. 
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was proposed, but the conservatives would not allow a performance 
also of the condemned “Printemps.” The composer would not 
submit to the exclusion. “La Demoiselle élue” was not performed in 
Paris until April 8, 1898, and then at a concert of the Société 
Nationale. A “Fantaisie” for pianoforte and orchestra, which 
should have been the fourth envoi, was not sent in by Debussy. 
Later this “Fantaisie’ was put on a programme of the Société 
Nationale de Musique. At the final rehearsal the composer, not 
satisfied with the second part, withdrew the work.* 


*it was performed for the first time at a concert of the Royal ‘Philharmonic 
Society, London, Alfred Cortot, pianist, November 20, 1919. The first performance in 
the United States was at a concert of the Boston Symphony Orchestra in Boston, April 
16, 1920, Mr. Cortot pianist. 


SANTUNG RESTAURANT 5t. James Building 


Near Symphony Hall 
Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


11 a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 
MUSIC EVERY 
EVENING 
‘*After Theatre Parties”’ 
a Specialty 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


English 
Gea Room 


— 


160 Tremont Street 


Between West and Boylston 
Streets 
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MEN’S FURNISHING GOODS 
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Ivory Sets Soaps 
Pcie Creams 

Face Powders 
Mirrors Compacts 
Combs Tooth Paste 

Tooth Powder 
Puff Boxes Lip Sticks 
Cream Jars pACeISe 

Bath Tablets 
Trays Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 
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A Fitting Accompaniment (/ & 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The Brunswick Shoppe 
Matinee Luncheons Afternoon Tea Ices 
Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to I 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


WATER COLORS BY DODGE MACKNIGHT 
ANCIENT EGYPTIAN ANTIQUITIES 
Y1 NEWBURY ST. BOSTON 
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Louis Laloy says in his study “Claude Debussy” (Paris, 1909): 
“Painters, architects, and sculptors go to Rome to take lessons 
from masterpieces; musicians find silence there; far from classes 
and concerts they can at last hear their own thoughts. And among 
these students, those who are not only authors, but men, take 
counsel of a nature richer and more serious than ours, of a people 
that know better than we how to put a good face on life. They 
are rare, no doubt. Berlioz was one in his own way, which un- 
fortunately was not sufficiently that of a musician. For the others, 
Italy is only the land of suburban wine-taverns and romances. 
Italy accepts this manner of being seen and heard; she is at the 
disposal of all; indifferent, she offers to each one of us what it 
pleases this one and that one to take among the divers beauties 
with which the centuries have overloaded her. For Claude Debussy 
she reserves the disclosure of ‘Spring,’ which is the poem of foliage 
kissed by the sun; of fresh springs. in the shadow of hills; of 
floating light. This Symphonic Suite in two parts for orchestra 
and chorus already evokes, with its clear melodies and its chromatic 
languors, the site where later at the instigation of Mallarmé, the 
Faun will show himself, desirous of the fleeting Nymphs. Two 
innovations displeased the musicians of the Institute: the assigning 
of an instrumental part to the voice, without words, and the tonality 
of F-sharp major. The most celebrated of them said: ‘No one 
writes in F-sharp major for the orchestra,’ and did not know that 


Rare Old Violins Foreign Languages 
Easily Learned 


VIOLAS a pat ‘CELLOS . The Berlitz Conversational Method 


makes the study of any foreign language 

of exquisite tone a surprisingly simple, easy and pleasant 
and splendid condition matter. Experienced native teachers. 
Day and Evening Classes. Private 
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At HOTEL VENDOM 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for al] social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


THE 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 
EASTER CARDS 
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Poulson don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 

While attending concert store your car at our new and most up-to-date 
garage. Guard against theft. 

Telephones, Back Bay 8862, 8863 


480 Baga Street, Bade Block of f Brunswick Hotel 


EARLY SPRING HATS 
SALES PRICE $6.60 AND UPWARD 


Paisley — Batik — Egyptian colorings are the vogue for this season. 
Mr. Albert Allendorff does this beautiful tinting wonderfully well. 
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Mile. Alary & Co. 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


NEW SONGS by 
MARK S. DICKEY 


PACK CLOUDS AWAY 
Sung at Jordan Hall 
by Miss Suzanne Dabney, March 6 


SONG UNDER THE STARS 
SONG OF THE WICKED FRIAR 
SERENADE (To Julia) 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 
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Old South Building 
Telephone, Main 1590 


HE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 
Tel. Back Bay 2342 


VIOLAS, natal BASSES 
MORE THAN 600 IN STOCK 


Fine Bows 


Leather Cases 


Italian Strings 


High Grade Silver G Strings 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CO., 8 Bosworth Street . Boston 


he had picked up for his own use a line of the good Lecerf de 
Viéville, who was frightened in 1705 by hearing a clavecinist playing 
in ‘fa ut fa diésis tierce majeur.’ ’’* 

This envoi “Printemps” was examined and judged for the Institut 
in Paris by Ambroise Thomas, Gounod, Delibes, Reyer, Massenet, 
and Saint-Saéns. They judged it unduly modern, insufficiently 
precise in form and design. 

Debussy transcribed this Suite for two pianofortes and a chorus 
of first and second sopranos, first and second contraltos, first and 
second tenors. The transcription was first published in the Revue 
Musicale, Paris, of February 15, 1904. 

A transcription for pianoforte (four hands) and chorus was pub- 
lished by A. Durand et Fils, Paris, in 1904. A note on the title-page 
says that the Suite can be played by four hands without a chorus. 

Debussy then prepared an orchestral score, which was published 
by Durand et Fils in 1913. 

The first performance of this Suite was at a concert of the Société 
National de Musique, Paris, on April 18, 1918. Roger-Ducasse’s “Au 
jardin de Marguerite” and Samazeuilh’s “Sommeil de Canopé” were 
also performed. M. Rhené-Baton conducted. 

The first performance in the United States was at New York by 
the New York Symphony Society, Walter Damrosch conductor, 
December 5, 1913. Many of the critics spoke of it as Debussy’s 
latest work, and were pleased to find a simpler and more melodious 
style. 

The first performance in Boston was at a concert of the Boston 
Symphony Orchestra, January 23, 1918. There was a later per- 
formance on October 26, 1917. 

The Suite is scored for two flutes (one interchangeable with pic- 
colo), oboe, English horn, two clarinets, two bassoons, four horns, 
two trumpets, three trombones, kettledrums, side drum, cymbals, 
triangle, harp, pianoforte (four hands), and the usual strings. 


*“Comparison de la musique italienne et de la musique frangaise,’’ t. ili. p. 190.— 
Te. La 
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CLEAN 
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RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE — 1274 Massachusetts Ave. FALL RIVER— 197 Bank Street 
WATERTOWN —1 Galen Street NEW BEDFORD —672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG —570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twentieth 


FRIDAY AFTERNOON, MARCH 30, at 2.30 o’clock 


SATURDAY EVENING, MARCH 3], at 8.15 o’clock 


BRUNO WALTER 
Guest Conductor 


Weber : Overture to ““Euryanthe’’ 
Mozart : . Symphony in D major, No. 35 (K. 385) 
I. Allegro con spirito. 
II. Andante. 
III. Menuetto. 
IV. Presto. 
Beethoven : Concerto for Piano, No. 4, in G major, Opus 58 


I. Allegro moderato. 
II. Andante con moto. 
III. Rondo (Vivace). 


Strauss. . ; . “Till Eulenspiegel’s Merry Pranks, after the 
Old-fashioned, Roguish Manner, in Rondo 
Form,” for Full Orchestra, Op. 28 


SOLOIST 
ARTHUR SCHNABEL 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, 


may be worn. 
Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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SYMPHONY HALL 
SUNDAY AFTERNOON, MARCH 25, at 3.30 


‘Violin Recital by 
Erika 
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The Greatest Woman V iolinist 
PROGRAMME 


I. Concerto in D minor, No. 9. : ‘ ‘ ; Spohr 
II. a. Romance : : : ; 3 . Svendsen 
b. Rondino ‘ , : ; ; Beethoven-Kreisler 

c. Variations on a Theme by Corelli ' .  Tartini-Kreisler 

III. a. Barcarolle  . : : ' : : Tchaikovsky 
b. Valse Caprice : : ; : : Wieniawsky 

c. La Capricieuse : : : : 7 Elgar 

IV. Carmen Fantasie : : .  Sarasate 


HARRY KAUFMAN at the Piano 


POPULAR PRICES, One Thousand Seats at $1.10 each 
Balance $1.50 and $2.00 (plus tax) 
Tickets now on sale at Symphony Hall 
Down-town at Steinert Hall : 


Mr. ALBERT STEINERT announces the first 


appearance in New England of 


Mme. Maria 
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The Sensational Prima Donna of the Metropolitan Opera Company 
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Wednesday Evening 
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Tickets are now on sale at Symphony Hall 
Down-town at Steinert Hall 
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Chandler, & Co 
INgcric 
WHAT woman ubscnot love Galntyemadereh nee 


For the woman who chooses her Lingerie with 


the same discrimination as she would select a gown, 


Chandler & Co. are offering in great variety fine 
underwear in the very newest styles — 


NIGHTGOWNS 
5.75 and 10.50 


Crepe de Chine or Society Satin nightgowns 
featuring dainty fagotting, shirring, khem- 
stitching or exquisite laces, 5.75 


Radium, Crepe de Chine or Georgette 
nightgowns displaying knife pleat- 
ing, dainty Filet or Irish lace, 
hemstitching, 10.50 


CHEMISE—BLOOMERS 71, 
3.95 o 


Radium Chemises of excellent 

quality, trimmed with Irish, 
Val. or Filet laces, French knots 
and hand embroidery, bloomers to match chemises, 3.95 


Ee musts 
Mies wruts ! 


PHILIPPINE 
Chemises and Nightgowns 


3,00 


Imported Philippine Chemises of Nainsook, embroid- 
ered and made all by hand. Exquisite simplicity is the 
keynote of these dainty undergarments. 
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SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 
MONDAY EVENING, MARCH 26, at 8.15 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1928, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT ‘ ; , : i . President 
GALEN L, STONE ‘ ; : , . Vice-President 
ERNEST B. DANE : ; ‘ : ; ‘ ? Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 


Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


reece and convenience a Steinway can 
at his Steinway 


be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 


ance will be extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. _ Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 


VIOLINS. 
Burgin, R. Hoffmann, J. ogo Gerardi, A. Hamilton, V. 

Concert-master. Mahn,_F. Krafft, W. Sauvlet, H 
Theodorowicz, J. 

Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Se Mariotti, V. 
ae -. ya  Gorodetzky, L hy \’ Kurth, Ret Murray, J. 

Berger, H... swt Goldstein, Sw" ‘Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H Seiniger, S. 
Diamond, S. Tapley, R Del Sordo, R Messina, S. 

VIOLAS. 
Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS. 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E Marjollet, L. 
BASSES. 
Kunze, M. Seydel, T. Ludwig, O. Kelley, A Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 

merena, P. Stanislaus, H Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH HorRNs. Bass CLARINET. CONTRA-BASSOON. 
Battles, A Mueller, F. Mimart, P. Piller, B 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HARPS TIMPANI. PERCUSSION. 
Adam, E Holy, A. Ritter, A. Ludwig, C. Zahn, F 

Delcourt, L. Kandler, F Sternburg, S. 

ORGAN. CELESTA. LIBRARIAN. 

Snow, A. Fiedler, A. Rogers, L. J. 


Forty-second Season, 1922-1923 
PIERRE MONTEUX, Conductor 


PERSONNEL 


REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


ITS EXQUISITE TONE—which De 
Pachmannn compared to the loveliest of human 
voices. 


ITS AMAZING DURABILITY—+#khere 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 

THE EXQUISTE GRACE OF THEIR 
DESIGN—+the small grands are models of per- 
fection in this important branch of piano making. 


It 1s not a coincidence that in the finest homes you find the 
Chickering— but because its owner, accustomed to the best, 
demands the best. 


The Chickering 1s obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETAIL WAREROOMS 
169 TREMONT STREET 
BOSTON 


Let the Master Pianists 
Help You Entertain Friends 


HEN ‘‘just a few friends” call 
it’s a simple matter to entertain 

if you have at your command one of 

those world-famous instruments — 


othe AMPICO 


in the KNABE or FRANKLIN 
pianos. Charming in grace of con- 
tour, exquisite in tone quality, the 
Ampico is the ONE instrument which 
faithfully RE-ENACTS the playing 
of the world-renowned pianists. We 
invite you to attend one of our after- 
noon Ampico Concerts. 


Grands and Uprights $800 up 


CCHARVEYG 
144. BOYLSTON STREET 
BOSTON 
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and its gates fly open before them; the forty damsels, each one fairer 
than the rest, troop out at their approach; they are bathed in odors, 
clad in glittering apparel, fed with enchanted meats, plunged fathoms 
deep in the delights of the flesh. There is contrived for them a private 
paradise of luxury and splendor, a practical Infinite of gold and silver 
stuffs and jewels and all things gorgeous and rare and costly; and therein 
do they abide for evermore. You would say of their poets that they 
contract immensity to the limits of desire; they exhaust the inexhaustible 
in their enormous effort; they stoop the universe to the slavery of a 
talisman, and bind the visible and invisible worlds within the compass 
of a ring.” 

A characteristic theme, the typical theme of Scheherazade, keeps 
appearing in the four movements. This theme, that of the Narrator, 
is a florid melodic phrase in triplets, and it ends generally in a free 
cadenza. It is played, for the most part, by a solo violin and sometimes 
by a wood-wind instrument. ‘‘The presence in the minor cadence of 
the characteristic.seventh, G, and the major sixth, F-sharp,—after 
the manner of the Phrygian mode of the Greeks or the Doric church 
tone,—might illustrate the familiar beginning of all folk-tales, ‘Once 
upon a time.’ ” 

I. THE SEA AND SINDBAD’S SHIP. 

Largo e maestoso, E minor, 2-2. The chief theme of this movement, 
announced frequently and in many transformations, has been called by 
some the SEA motive, by others the StnpBAD motive. It is proclaimed 
immediately and heavily in fortissimo unison and octaves. Soft chords 
of wind instruments—chords not unlike the first chords of Mendelssohn’s 
“Midsummer Night’s Dream” overture in character—lead to the 
SCHEHERAZADE motive, Lento, 4-4, played by solo violin against chords 
of the harp. Then follows the main body of the movement, Allegro 
non troppo, E major, 6-4, which begins with a combination of the 
chief theme, the Sra motive, with a rising and falling arpeggio figure, 
the Wave motive. There is a crescendo, and a modulation leads to 
C major. Wood-wind instruments and violoncellos pizz. introduce a 
motive that is called the Sup, at first in solo flute, then in the oboe, 
lastly in the clarinet. A reminiscence of the SrA motive is heard from 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 


Cordially offers you every facility consistent with sound banking. 


Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 


Fordan Marsh (ompany 


Ching Chong > 


Ching Chong is a new game of cards 
in which all of the characters and interesting 
features of an ancient Chinese game have 
been combined with the best features of 
several well-known games of cards. 


Ching Chong may be played by one to 
six persons. ‘The fundamentals of the 
game are simple. Once these are mastered 
the game is indeed fascinating and inter- 
esting, even to the keenest minds. 


With each game you receive a small 
instruction book which gives the basic 
Tulés. skicomy these thespoame=mayebe 
gradually mastered. 


Priced at 3.00 


For Sale in our All-Year-Round Toyland 


the horn between the phrases, and a solo violoncello continues the WAVE 
motive, which in one form or another persists almost throughout the 
whole movement. The SCHEHERAZADE motive soon enters (solo violin). 
There is a long period that at last re-establishes the chief tonality, 
E major, and the Sra motive is sounded by full orchestra. The devel- 
opment is easy to follow. ‘There is an avoidance of contrapuntal use of 
thematic material. The style of Rimsky-Korsakov in this suite is 
homophonous, not polyphonic. He prefers to produce his effects by 
melodic, harmonic, rhythmic transformations and by most ingenious 
and highly colored orchestration. ‘The movement ends tranquilly. 


Il. Tue StTory oF THE KALANDAR*-PRINCE. 


The second movement opens with a recitative-like passage, Lento, 
B minor, 4-4. A solo violin accompanied by the harp gives out the 
SCHEHERAZADE motive, with a different cadenza. ‘There is a change 
to a species of scherzo movement, Andantino, 3-8. The bassoon begins 
the wondrous tale, capriccioso quasi recitando, accompanied by the 
sustained chords of four double-basses. The beginning of the second 
part of this theme occurs later and transformed. The accompaniment 
has the bagpipe drone. The oboe then takes up the melody, then the 
strings with quickened pace, and at last the wind instruments, un poco 


*The Kalandar was in reality a mendicant monk. The three in the tale of ‘“‘The Porter and the 
Three Ladies of Bagdad”’ entered with beards and heads and eyebrows shaven, and all three, by fate, 
were blind of the left eye. According to d’Herbelot the Kalandar is not generally approved by Mos- 
lems: ‘‘He labors to win free from every form and observance.”” The adventurous three, however, 
were sons of kings, who in despair or for safety chose the garb. D’Herbelot quotes Saadi as accusing 
Kalandars of being addicted to gluttony: ‘‘They will not leave the table so long as they can breathe, 
so long as there is anything on the table. There are two among men who should never. be without 
an xiety: a merchant whose vessel is lost, a rich heir who falls into the hands of Kalandars.”’ 


AN INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 


Chocolatés 
(TWO GRADES ) 


ON SALE AT THE BETTER STORES 
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® distinction 


The keynote of Jays 
apparel for older. 
women and younger! 
And to this always 
desirable note we add 
quality and economy. 


Quality, because 
fashion and goo 
taste are linked in 
everything we offer 
our clientele. E:con- 
omy, because quality 
is always linked with 
value. 


On the street floor you will find blouses, scarfs, sweaters; the second floor is devoted to 
dresses for younger womenand older; onthe third floor are coats, suits, skirts, knickers 


Boston Temple Place Eleven 
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pit! animato. The chief motive of the first movement is heard in the 
basses. A trombone sounds a fanfare, which is answered by the trum- 
pet; the first fundamental theme is heard, and an Allegro molto follows, 
derived from the preceding fanfare, and leads to an orientally colored 
intermezzo. ‘There are curious episodes in which all the strings repeat 
the same chord over and over again in rapid succession,—very like the 
responses of a congregation in church,—as an accompaniment to the 
ScHEHERAZADE motive, now in the clarinet, now in the bassoon.”’ The 
last interruption leads to a return of the Kalandar’s tale, con moto, 
3-8, which is developed, with a few interruptions from the SCHEHERAZADE 
motive. ‘The whole ends gayly. 


Ill. Tse YounGc PRINCE AND THE YOUNG PRINCESS. 


Some think from the similarity of the two themes typical of prince 
and princess that the composer had in mind the adventures of Kamar 
al-Zaman (Moon of the age) and the Princess Budur (Full moons). 
“They were the likest of all folk, each to other, as they were twins or 
an only brother and sister,’’ and over the question, which was the more 
beautiful, Maymunah, the Jinniyah, and Dahnash, the Ifrit, disputed 
violently. 

This movement is in simple romanza form. It consists in the long 
but simple development of two themes of folk-song character. The 
first is sung by the violins, Andantino quasi allegretto, G major, 6-8. 
There is a constant recurrence of song-like melody between phrases in 
this movement, of quickly rising and falling scale passages, as a rule 
in the clarinet, but also in the flute or first violins. The second theme, 
Pochissimo pit: mosso, B-flat major and G minor, 6-8, introduces a sec- 
tion characterized by highly original and daringly effective orchestra- 
tion. There are piquant rhythmic effects from a combination of tri- 
angle, tambourine, snare-drum, and cymbals, while violoncellos (later 
the bassoon) have a sentimental counter-phrase. 


IV. Ferstivat at Bacpap. THe Sea. THE SHIP GOES TO PIECES 
AGAINST A Rock SURMOUNTED BY A BRONZE WARRIOR. CONCLUSION. 


9 


“‘A splendid and glorious life,” says Burton, ‘was that of Bagdad 
in the days of the mighty Caliph, when the capital had towered to the 
zenith of grandeur and was already trembling and tottering to the fall. 
The centre of human civilization, which was then confined to Greece 
and Arabia, and the metropolis of an Empire exceeding in extent the 
widest limits of Rome, it was essentially a city of pleasure, a Paris of 
the I[Xth century. ... The city of palaces and government offices, 
hotels and pavilions, mosques and colleges, kiosks and squares, bazars 
and markets, pleasure grounds and orchards, adorned with all the grace- 


ARTHUR DE GUICHARD 
TEACHER OF SINGING 
(From Rudiments to Professional Excellence) 
DICTION DECLAMATION ORATORY 


72 HUNTINGTON AVENUE - BOSTON, MASS. 
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The DUO-ART 


Reproducing Piano 


Paderewski s Tribute 


to the 


DUO-ART 


This Monarch of 
Living Pianists 


writes: — 


‘Because, in my opinion, The DUO-ART is far 
superior to all other reproducing pianos, I have entered mto 


a life agreement to record exclusively for that instrument.” 


M.STEINERT @ SONS 


Steinert Hall 162 Boylston Street 
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ful charms which Saracenic architecture had borrowed from the Byzan- 
tines, lay couched upon the banks of the Dijlah-Hiddekel under a sky 
of marvellous purity and in a climate which makes mere life a ‘Kayf’— 
the luxury of tranquil enjoyment. It was surrounded by far-extend- 
ing suburbs, like Rusdfah on the Eastern side and villages like Baturan- 
jah, dear to the votaries of pleasure; and with the roar of a gigantic cap- 
ital mingled the hum of prayer, the trilling of birds, the thrilling of 
_ harp and lute, the shrilling of pipes, the witching strains of the pro- 
fessional Almah, and the minstrel’s lay.’’* 

Allegro molto, E minor, 6-8. The Finale opens with a reminiscence 
of the SzA motive of the first movement, proclaimed in unisons and 
octaves. Then follows the ScHEHERAZADE motive (solo violin), which 
leads to the féte in Bagdad, Allegro molto e frenetico, E minor, 6-8. 
The musical portraiture, somewhat after the fashion of a tarantelle, 
is based on a version of the SEA motive, and it is soon interrupted by 
Scheherazade and her violin. In the movement Vivo, E minor, there 
is a combination of 2-8, 6-16, 3-8 times, and two or three new themes, 
besides those heard in the preceding movements, are worked up elabo- 
rately. The festival is at its height—‘“‘This is indeed life; O sad that 
’tis fleeting!’’—when there seems to be a change of festivities, and the 
jollification to be on shipboard. In the midst of the wild hurrah the 
ship strikes the magnetic rock. 

The captain said to Ajib in the story: ‘‘As soon as we are under its 
lea, the ship’s sides will open and every nail in plank will fly out and 
cleave fast to the mountain; for that Almighty Allah hath gifted the 
loadstone with a mysterious virtue and a love for iron, by reason 
whereof all which is iron travelleth towards it.’”’ And Ajib continued: 
“Then, O my lady, the captain wept with exceeding weeping, and we : 
all made sure of death-doom, and each and every one of us farewelled his 
friend, and charged him with his last will and testament in case he 
might be saved.” 

The trombones roar out the SEA motive against the bilowy Wave 
motive in the strings, Allegro non troppo e maestoso, C major, 6-4; 
and there is a modulation to the tonic, E major, as the tempest rages. 
The storm dies. Clarinets and trumpets scream one more cry on the 
march theme of the second movement. ‘There is a quiet ending with 
development on the Sxra and WavE motives. The tales are told. Sche- 
herazade, the narrator, who lived with Shahrydr ‘‘in all pleasance and 
solace of life and its delights till there took them the Destroyer of de- 
lights and the Severer of societies, the Desolator of dwelling-places and 
Garnerer of graveyards, and they were translated to the ruth of Al- 
mighty Allah,” fades with the vision and the final note of her violin. 

When “Scheherazade,” the ‘“‘choreographic drama’ by L. Bakst, 
dances arranged by Michel Fokine, was produced at the Paris Opéra, 
May 7, 1910, by a Russian Ballet Company, Mme. Rimsky-Koraskov 
protested violently against the disarrangement of her husband’s music. 

The ballet was produced by Gertrude Hoffmann and her company 
at the Shubert Theatre, Boston, on February 19, 1912. The orchestra 
was conducted by Mr. Max Hoffmann. 

The ballet was performed at the Boston Opera House by Serge de * 
Diaghileff’s Ballet Russe on January 31, 1916. The chief dancers 

*For a less enthusiastic description of Bagdad in 1583 see John Eldred’s narrative in Hakluyt’s — 


Voyages. The curse of the once famous city to-day is a singular eruption that breaks out on all foreign 
sojourners. 
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There are dealers in Victor 
products everywhere and any 
of them will gladly play any 
of the Boston Symphony 
Orchestra records for you. 


Victrolas $25 to $1500 


Victor Talking Machine Co. 


Camden NJ. 


were Mme. Revalles, Zobeide; Miss Wasilewska, the odalisque; Mr. 
Bolm, the negro favorite; Mr. Cechetti, the chief eunuch; and Messrs. 
Grigorieff and Jazwinski, the royal brothers. Ernest Ansermet con- 
ducted. The ballet was performed by the same company several 
times in February of that year. It was performed again by the Dia- 
ghileff Company at the Boston Opera House on November 7, 1916, 
with Miss Revalles and Mr. Bolm as the chief characters. Mr. Mon- 
teux conducted. 


PRELUDE, ADAGIO, AND GAVOTTE IN Ronpo ForRM (ARRANGED FOR 
STRING ORCHESTRA BY SIGISMUND BAcHRICH) 
JOHANN SEBASTIAN BAcH 


(Born at Eisenach, March 21, 1685; died at Leipsic, July 28, 1750.) 


The three movements are Praeludium, Allegro (E major) ; Adagio 
(C major) ; Gavotte e Rondo, Moderato (EK major). The first and 
third are taken from the third Partita for violin solo in E major. 
The second from the second Sonata for violin solo in A minor. The 
Prelude is in 3-4 time; the Adagio in 3-4 time; the Gavotte in 2-2. 
Bach’s original titles, as they are stated in the edition of the Bach 
Gesellschaft, are “I., Preludio; II., Andante; III., Gavotte en Ron- 
deau.” Bachrich did not translate correctly “Gavotte en Rondeau.” 
The original title means simply “Gavotte in Rondo Form.” Alfred 
Dorffel thought this designation may have come from Anna Mag- 
dalene Bach, Johann Sebastian’s second wife. Much of the second 
copy is in her writing. Bachrich’s change of Andante to Adagio is 
of little importance, for Italian tempo marks had often a different 


meaning in Bach’s time from the generally accepted meaning now, 
and they were at times used, as it would seem to us, with Olympian 
indifference. 

The first autograph of the original set of Bach’s three Sonatas 
and three Partitas is now in the Royal Library in Berlin. At the 
end of the first Sonata is the following note in another handwriting: 
“T found this excellent work, written by Joh. Sebast. Bach with 
his own hand, in a heap of old paper intended for a _butter- 
shop, among the belongings of the pianist Palschau* in Petrograd 
in 1814. Georg Polchau.” 7 


*Palschau, a pianist of whom little is known, was born in Germany. In 1771 two 
of his pianoforte concertos with accompaniment were published at Riga. It would 
appear from them that he was a pupil of J. G. Miithel, organist at Riga, or that the 
concertos were written in Miithel’s manner. Gerber states that Palschau was living, 
highly honored at Petrograd in 1800. Was Palschau the eight-year-old infant phe- 
nomenon whom Burney heard about 1750 in London? An air and variations for 
poner rs (four hands) and a “Suite des Airs russes’ by Palschau were published at 

etrograd. 

George Pélechau, born on July 5, 1773 at Cremon, in Liefland, settled in Hamburg, 
where he sang in concerts and began to collect a musical library. He bought the 
manuscripts of C. P. E. Bach after the latter’s death, also autographs of others of 
the Bach family. In 1813 he moved to Berlin, where he died on August 12, 1836. He 
was much interested in the Singakademie. At Potsdam he discovered 120 previously 
unknown compositions of Frederick the Great. His books and music were bought by 
the Royal Library and the Singakademie. In 1835 the former library acquired from the 
Singakademie the Bach manuscripts. Pélchau’s bust is in the Royal Library. 
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The six solo sonatas and six violoncello sonatas of Bach were, 
according to the autograph title-pages, to be played without accom- 
paniment: “violino solo senza basso”’; “violoncello solo senza basso” ; 
vet some students of Bach have thought that he intended to have 
the sonatas accompanied by a clavichord. Mendelssohn and Schu- 
mann wrote accompaniments for the chaconne in the second violin 
partita; Schumann wrote accompaniments for certain sonatas. In 
Bach’s period it was the custom for a composer to leave a consid- 
erable portion of a work unwritten, and the clavichord was looked 
on as a matter of course in almost every combination of instruments. 

The six sonatas of Bach for violin were written not later than the 
years of his sojourn at Céthen, 1717-28. They were written pos- 
sibly at Weimar between 1708 and 1717. 

Bachrich’s little suite was produced at a Philharmonic concert 
in Vienna in 1878. The first performance in Boston was at a con- 
cert of the Boston Symphony Orchestra on October 18, 1884. 

Bachrich, born at Zsambokreth, Hungary, January 23, 1841, 
studied the violin with Béhm at the Vienna Conservatory (1851-57). 
He conducted in a small Viennese theatre until 1861, when he went 
to Paris. There he was a humble conductor, a journalist, an apothe- 
cary, and he was connected with the crinoline business. Returning 
to Vienna, he was for twelve years the viola player of the Helles- 
berger Quartet. He taught at the Conservatory until 1899 and was 
a member of the Philharmonic and Opera orchestras, also of the 
Rosé Quartet. He composed chamber music, violin pieces, songs, 
and these works for the stage: ‘““Muzzedin” (Vienna, 1883), ‘“Heini 
von steier” (Vienna, 1884), “Der Fuchsmajor” (Prague, 1889), and a 
ballet “Sakuntala” (Vienna, 1884). His daughter Cécile was en- 
gaged in 1899 as coloratura singer at the Cologne City Theatre. A 
son is known in Vienna as a violinist. Bachrich died in 1913. 
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Air oF Leonora, FroM “Tasso,” Op. 39: Part IIT, Scenz 8 
BENJAMIN GODARD 


(Born at Paris, August 18, 1849; died at Cannes, January 10, 1895.) 


“Le Tasse,” a dramatic symphony in three parts, text by Charles 
Grandmougin, music by Godard, was crowned ew equo with Théodore 
Dubois’s “Paradis Perdu” in the competition for the prize offered 
by the City of Paris in 1878. The first performance was at the 
Chatelet concert conducted by Colonne in Paris on December 18, 
1878. The singers were Villaret (Tasso) ; Lauwers (Duke d’Este) ; 
Taskin (Father Paolo) ; Mme. Brunet-Lafleur (Leonora) ; and Mlle. 
Vergin (Cornelia). 

Andante con moto, B-flat major and G-flat major. 


Il m’est doux de revoir la place accoutumée. 
Ot dans ces beaux jardins il me parlait d’amour ; 
Mais ma chére blessure, hélas, est mal fermée 
Puisque parfois encor j’espére son retour. 


Dans mes nuits sans repos, vision triste et tendre 
Il apparait parfois 4 mes yeux éblouis; 

Mais ce n’est qu’un éclair, et rien ne peut me rendre 
Le prestige charmant des jours évanouis. 


O Poete adoré, vers toi mon cceur s’élance 
Jusque dans ton exil tu restes mon seul bien; , 
Ecoute ma pensée 4 travers le silence, 
Et quand je dis ton nom, prononce aussi le mien. 


This translation was published in a programme-book of the 
Detroit Symphony Orchestra, December 17, 1922 :— 


“It is sweet to revisit the place where he spoke to me of love; but my deep 
wound is scarcely healed,for I still hope, alas! for his return. In sleepless 
nights, a vision sad and tender sometimes appears before my dazzled eyes; 
but it is only a vision, and nothing can give back to me the joys and prestige 
of vanished days. O adored Poet, to thee my soul cries out until it reaches 
thee in thine exile across the silence. And when thou hearest thy name, do 
thou likewise say mine.” 


The orchestration of the accompaniment at that concert was by 
Henry Hadley for Mme. Inez Barbour. 


Scena, “Rrrorna Vincitor,” Act I, “Aipa”... . GrusEPPE VERDI 


(Born at Roncole, near Busseto (Parma), Italy, October 10, 1818; died at 
Milan, January 27, 1901) 


“Aida” opera in four acts, text by Ghislanzoni and Camille du 
Locle, music by Verdi, was produced at the ThéAtre Italien, Cairo, 
on December 24, 1871. The opera was ordered by the Khedive of 
Egypt, Ismail-pacha, who paid Verdi £4,000 for it. The singers were 
Mme. Pozzoni-Anastasi (Aida) and Mme. Grossi (Amneris) ; 
Messrs. Mongini (Radamés), Medini (Ramfis), Costa (Amonasro), 
and Steller (the King). Bottesini conducted. 


20° 


The first performance in the United States was at the Academy 
of Music, New York, November 26, 1873. Ottava Torriani (Aida) ; 
Annie Louise Cary (Amneris) ; Italo Campanini (Radamés) ; Victor 
Maurel (Amonasro); Nannetti (Ramfis); Scolara (the King). 
Muzio conducted. 

“Ritorna Vincitor”’ is sung by Aida alone, at the end of the first 
scene of the first act. Radamés has been ordered to lead the Egyp- 
tians against the army of Amonasro, the father of Aida. 


Allegro agitato, 4-4. 


Ritorna vincitor! E dal mio labbro usei l empia parola! Vincitor del padre 
mio, di lui che impugna Il’ armi per me, per ridonarmi una patria, una reggia 
e il nome illustre che qui celar m’ 6 forza! Vincitor de’ miei fratelli, ond’ io 
lo vegga, tinto del sangue amato, trionfar nel plauso dell’ Egizie coorti! 
E dietro il carro, un re mio padre di catene avvinto! 


Pitt mosso, 2-2. 


L’ insana parola o Numi sperdete! 

Al seno d@’ un padre la figlia rendete; 

Struggete le squadre dei nostri oppressor! 

Ab! sventurata! che dissi? e l’ amor mio? 

Dunque scordar poss’ io questo fervido amore che, 

Oppressa e schiava, come raggio di sol qui mi beava? 

Imprechero la morte a Radamés, a lui ch’ amo pur tanto! 

Ah! non fu in terra mai da pit crudeli angoscie un core affranto. 


Allegro giusto poco agitato, A-flat major, 4-4. 


I sacri nomi di padre, d’ amante né profferir poss’ io, né ricordar. 

Per |’ un, per |’ altro, confusa tremante, io piangere vorrei pregar. 

Ma la mia prece in bestemmia si muta, delitto é il pianto a me colpa il sospir, 
In notte cupa la mente é perduta, e nell’ ansia crudel vorrei morir. 


Numi, pieta del mio soffrir ! 
Speme non v’ha pel mio dolor, 
Amor fatal, tremendo amor - 
Spezzami il cor, fammi morir. 


, etek ah 
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This has been translated into English as follows :— 


Return victorious! And from my lips 

Went forth the impious word! Conqueror 

Of my father—of him who takes arms 

For me—to give me again 

A country, a kingdom! And the illustrious name 
Which here I am forced to conceal. Conqueror 

Of my brothers, with whose dear blood 

I see him stained, triumphant in the applause 

Of the Egyptian hosts—And behind his chariot 

A king, my father, bound with chains! 


The insane word forget, O gods! 

Return the daughter to the bosom of her father ; 
Destroy the squadrons of our oppressors. 
Unhappy one! What did I say? 

And my love can I ever forget, 

This fervid love which oppresses and enslaves, 
As the sun’s ray which now blesses me. 

Shall I call death on Radamés— 

On him whom I love so much? 

Ah! Never on earth was heart torn 

By more cruel agonies. 


The sacred names of father, of lover, 

I can neither utter nor remember— 

For the one—for the other—confused, trembling, 
I would weep—I would pray. 

But my prayer changes to blasphemy— 

My tears are a crime—my sighs a wrong— 

In dense night the mind is lost— 

And in the cruel anguish I would die. 


O gods, have pity on my sufferings. 
Hope I have not, for my grief, 

A fatal love, dreadful love, 
Divides my heart, makes me die. 


Verdi scored this Scena for piccolo, two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, 
bass tuba, kettledrums and strings. 


“BALLADE OF THE GNOMIDES” .. . . . . OrTrorINo RESPHIGI 
(Born at Bologna, July 9, 1879; living at Rome.) 


The score of ‘‘Ballata delle Gnomidi” contains a “program” by Carlo 
Clausetti, which is printed also in French, German and English :— 


Dragging ban raving gnome, the women go, abandoning their flimsy draperies to 

the wind.... 

The diminutive man gambols between those, his two brides, whom a single nuptial 
bed awaits. 

Oh! gnomides, let the race be brief, lest he weary fall when falls the Bear! 


No torch was lighted at the distorted nuptials, but without, hordes of gnomes were 
waiting, eager for the prey. 

And in the thick night a sharp cry resounded, so painful as to rout the darkness. 
Then silence. The new dawn was breaking; the mad wives drew their vain 
booty from the alcove 
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SOLOIST 
Soprano 


PIERRE MONTEUX, Conductor 


FLORE!} 


And fled with it, followed by the cunning throng of manlings thickly swarming 
about 

And muttering prayers worthy only of the anathemas to be heard, in blaspheming 
jargon, in the depths infernal. 

By a rough path, they reached a broad hill whose sharp ridge overlooked a sea of blue. 

In a twinkling the filthy husband was downward hurled and the rite thus ended. 


Now on the summit of the hill, after their sleepless night, the two women dance in 
the morning breeze. 

And, while the day is breaking, the tiny people join in the dance of the cruel widows. 

One shrieks, another mocks, still another bites or laughs aloud; a wild frenzy possesses 
them all, as at a witches’ sabbath. 


The Ballade is scored for the following orchestra: Two piccolos, 
two flutes, two oboes, English horn, three clarinets, bass clarinet, two 
bassoons, double-bassoon, four horns, four trumpets, three trombones, 
bass tuba, four kettledrums, triangle, side drum, bass drum and cymbals, 
gong, Glockenspiel, xylophone, two harps, strings. 

The work is freely constructed. Considerable use is made of the 
rhythmical figure which opens the work in the first violins (Allegro 
vivace, A major) and of the motive which is heard at the third measure 
in the muted trumpets. Eighteen pages of the score are devoted to 
development of this material. The next section opens with a cry from 
an E-flat clarinet, in its turn to be succeeded by a quieter section 
(Andante moderato), whose material is drawn from the trumpet motive 
which began the work. Another division is a funeral march, the theme 
of which, beginning in the drums, is taken from the first measure of the 
piece. There are other sections, but their material has already been 
heard in one form or another. 


BOUND COPIES of the 
SEI) BORON ES Boston Symphony Orchestra's 


1 h f M ° PROGRAMME BOOKS 
eacners oO usic Containing Mr. Philip Hale’s analytical and de- 


: A elite scriptive notes on all works performed during the 
in Educational Institutions throughout U.S. and season (“musically speaking, the greatest art an- 


Canada. nual of today.”—W Jj. Henderson, New York 
Address HENRY C. LAHEE Sun), may be obtained by addressing 
218 Tremont St., Boston PRICE, $5.00 SYMPHONY HALL 


All applications for advertising space 


in the Boston Symphony Orchestra 


programme book should be made to 
L.S.B. Jefferds, Advertising Manager, 
Symphony Hall, Boston, Mass. 


26 


MSU WH CrA ae iIN i LRU Carel OIN 


WILLIAM ALDEN PAOL 
TEACHER OF SINGING 
30 HUNTINGTON AVENUE, BOSTON 


VOICE PLACING 


Ohe AND TECHNIQUE A SPECIALTY 
NAR MARGARET A. AGNEW 
Art of Singing ae 


Telephone, Back Bay 3040 


AA A HA AA ENE 
AY AY 2 AY 
Yn “4 Lar @ ty G Br hm G 


SOPRANO 
CONCERTS RECITALS ORATORIO 
tudio Home Address 
218 Tremont Street I] Everett Street, Cambridge 
TEACHER OF SINGING 
STEINERT HALL 
162 BOYLSTON STREET - - - BOSTON 


SOPRANO SOLOIST 
JOSEPHINE KNIGHT  ¢tivitana gear FEE ton 


B. B. 1047 
In Worcester, Tuesdays, Wednesdays and Friday 
Afternoons, 317 Day Building 


7 


TH 


| 
| 
| 


l] 


i 
in 


WRVKotIe=zg48 58 


Rn 


F | 
oy 
ED ea 


ANN 
Ih 


IN 
) 
/ 


\ 
MM 
il 


Ml 


i 
I) 


ll 
| 


ev ow 4 
| vaue -. Teose centr 
Yi) ww EEO DEH KD 


LL 


Sl 


MUS TCA Brion NS Tie aes aoe 


HENRY LEVINE 


PIANIST — ACCOMPANIST — COACH 
PIANO INSTRUCTION 
STEINERT HALL Beach 570 


PREPARES a OR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


(eels 0) a Lion’ 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


HERBERT WELLINGTON SMITH 
BARITONE SOLOIST 
CONCERT ORATORIO RECITAL 


Studio: 1089 Boylston Street, Boston 
Tel. Copley 1291-W 


if fa) “Why Do the Nations Rage;” sung 
ei a fervently and skillfully as Mr. Flint 
, sang it last evening .... His voice 
BASSO and ability are too well known here 

Waice Gpecintet endl Goacs to require further commendation. 
STUDIO: 246 HUNTINGTON AVENUE Feet A AO Cher ee 


Available for a limited number of New 


F lorence Amy Nickerson England engagements. Wide experience in 


HARP VIRTUOSO giving and arranging Musicale programs. 

Order your de luxe copy of original tone 

and Interpreter of classical music, ancient and poems now for your Easter gifts, and 
modern—whose artistry has been hear them rendered by the composer. 
likened to that of Paderewski Address, 3 SOUTH AVE.., AUBURNDALE, MASS, 


Tel. West Newton 1404 


Specializing in CLARINETS and SAXOPHONES 
SELMER, BUFFET, ROBERT and other makes. 
Saxophones of all makes. Time payments. 
RUDOLPH TOLL Repadding, repairing, plating, etc. 
New tonguing device and book on reed-fitting for clarinet and 
saxophone are the latest successful pierines by Mr. Toll. 
talog on reques 


Cat 
218 TREMONT STREET, BOSTON, MASS. 
Tel. Dewey 4103-M 


ALICE BATES RICE 
SOPRANO SOLOIST 
TEACHER of SINGING 
LANG STUDIOS LW cepacptiensigs oh 6 NEWBURY STREET 


FRANK H. LUKER 


PIANIST— INSTRUCTOR 
Coolidge Corner Building S Tadao Tel. Brookline 7133 


Room 24 


Circular on Application 


MABEL MANN JORDAN 


~ Pupil of SILVESTRI, Naples, Italy 
Teacher of MANDOLIN, GUITAR, BANJO and UKULELE 


Foreign and American Instruments For Sale 


131 NEWBURY STREET, BOSTON 
Telephone, Back Bay 8617 


28 


VES OAL eSEN STR U:C Peto N 
BERNARD FIEDLER 


VIOLINIST and TEACHER BTANIST 
member Boston Symphony Orchestra BOSTON ‘Addcesa: 
| STUDIO: 61 ;WESTLAND AVENUE Setar aa ER ASB gh 8 
e ac ay 


Harris Stackpole Shaw | Miss MARY A. STOWELL 


Teacher of PLANO TEACHER of PIANO and HARMONY 

ORGAN, HARMONY and COACHING 117 REVERE STREET 

175 Dartmouth St. (Trinity Court)Boston, Mass. between Charles St. and the Esplanade 
Copley 3414-R Tel., Bowdoin 3162-R 
ALENA G. EMERSON JANE RUSSELL COLPITT 
TEACHER OF SINGING 
WHITNEY SCHOOL FOR VOCALISTS PIANIST AND TEACHER 

1126 BOYLSTON STREET, BOSTON 405 PIERCE BLDG. COPLEY SQUARE 
Also STUDIO at NEEDHAM, 180 Nehoiden Street Telephone University 7679-R 


CHARLOTTE WHITE . CHARLOTTE WHITE SCHOOL 


A School for boys and girls of all ages, especially de- 


| ; EACHER OF THE VIOLONCELLO signed and fully equipped to combine the study of music 


in all its branches with complete academic courses that 


64 Commonwealth Avenue and meet the requirements of schools of regular standing. 
18 Huntington Avenue, Boston, Mass. Special courses in any department may he arranged. 
Telephone, Back Bay 6766 64 COMMONWEALTH AVE., and 18 Huntington Ave. 


Boston, Mass. Telephone, Back Bay 6766 


Miss Lucy F. Gerrish | Grace Lowell Bradbury 
TEACHER OF PIANO AND VOICE SOPRANO SOLOIST AND TEACHER 


406 Huntington Chambers 
30 Huntington Avenue 


JOHN ORTH 
TEACHER OF PIANO 


Liszt Lecture Recitals 
with Personal Reminiscences 


- STEINERT HALL 


162 Boylston Street 


Mrs. EDWIN W. KING 
PIANOFORTE TEACHER 


r LANG STUDIOS 
6 § NEWBURY STREET, - BOSTON 


EDITH LYNWOOD WINN 


_ Teacher of Violin and Ensemble Playing 
! untington Chambers, Room 607, 30 Huntington Ave. 
Free lesson and criticism before registration. Chil- 
dren’ sclasses. Normal work. Teachers’ classes. 
Students Teaching in Many Schools 
TUESDAY, FRIDAY, MONDAY 

Phone Back Bay 6015-M. 


Henry Jackson. Warren 


BARITONE 
ORATORIO — CONCERT —RECITAL 
TEACHER OF SINGING 
81 Audubon Road, Boston Copley 1817-M 


The Art of Singing 


KARL DOERING $epitH £. TORREY 


at her Studio 
Pupil of Professor Jachman-Wagner, Berlin, 164 HUNTINGTON AVENUE 
and Professor Galliera, Milan, Italy Lys dkitesra bens abet 


Ra HENRY EMERSON BARNEY 
TEACHER OF SINGING TEACHER OF SINGING 


Master of the old Italian method of placing 


4 STUDIO: 27 STEINERT HALL tones—method also applied to the enriching of 
a. 5 the speaking voice. 


Telephone Beach 1330 Studio 329, 30 Huntington denies Boston 


© iis — oe a oe a ae PP eS, EES, oes 


wl 


Pilla. 
ey) nn ry (a0 fear! 
HH ie ie Pg ? tat } 


Mason & Hamlin 


‘PEANOF.O ROE 


The Mason & Hamlin Piano costs more than any other; and 
yet those competent to judge declare that its worth far expends 
its price, for into it is built that which is beyond the meas- 
urement of money. 


Like the old Cremona violins its enduring beauty of tone gives 
it a unique place among instruments of its kind. Harold Bauer, 
master pianist, writes: ‘“It is the most superbly beautiful instru- 
ment that I know’’; Pablo Casals, known as the greatest living 
artist who draws Hak bow, calls it ‘‘ unequalled - in ils artistic 
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most perfect piano’ ani similar opinions are expressed by hundreds © 
of other musicians. 


We invite you to play and hear this remarkable piano. 


MASON & HAMLIN CoO. 


Warerooms, 492-494 Boylston Street 


prove rONYW HALL, BOSON 


HUNTINGTON AND MASSACHUSETTS AVENUES 


Branch Rrchetide Telephones, Ticket and Administration Offices, Back Bay 1492 


Symphony Orchestra 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


rrogramme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTCN SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT 
GALEN L. STONE 
ERNEST B. DANE 


ALFRED L. AIKEN 
FREDERICK P. CABOT 
ERNEST B. DANE 

M. A. DE WOLFE HOWE 
JOHN ELLERTON LODGE 


W. H. BRENNAN, Manager 
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President 
Vice-President 


Treasurer 


ARTHUR LYMAN 
HENRY B. SAWYER 
GALEN L. STONE 
BENTLEY W. WARREN 
E. SOHIER WELCH 


G. E, JUDD, Assistant Manager 
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OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for.a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 
at his Steinway 


and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


!»? 


have had a Steinway long ago 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and‘ up 


Convenient terms. | Used pianos taken in exchange. 
STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Boston Sy 


Burgin, R. 


Concert-master. 


PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 


Hoffmann, J. 
Mahn, F. 


Theodorowicz, J. 


Gundersen, R. 
Kassman, N. 
Thillois, F. 
Berger, H. 


Stonestreet, L. 
Diamond, S. 


Fourel, G. 
Artiéres, L. 


Bedetti, J. 
Schroeder, A. 


Kunze, M. 
Keller, K. 


FLUTES. 


Laurent, G. 
Brooke, A. 
Amerena, P. 


PICcOoLo. 
Baitles, A. 


Horns. 


Wendler, G. 
Lorbeer, H. 
Hain, F. 
Gebhardt, W. 


TUBA. 


Adam, E. 


ORGAN. 
Snow, A. 


Pinfield, C. 
Barozzi, S. 


Gorodetzky, L. 
Goldstein, S. 


Riedlinger, H. 


Tapley, R. Del Sordo, R. Messina, S. 
VIOLAS. 
Werner, H. Grover, H. Fiedler, A. 
Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F. 
VIOLONCELLOS., 
Keller, J. Belinski, M. Warnke, J. Langenden, J. 
Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 
Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Gerhardt, G. Frankel, I. Demetrides, L. 
OBOES. CLARINETS. BASSOONS. 
Longy, G. Sand, A. Laus, A. 
Lenom, C. Arcieri, E. Allard, R. 
Stanislaus, H. Vannini, A. Bettoney, F. 
ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
Mueller, F. Mimart, P. Piller, B. 
Speyer, L. 
Horns. TRUMPETS. TROMBONES. 
Hess, M. Mager, G. Hampe, C. 
Van Den Berg, C. Mann, J. Adam, E. 
Perret; G. - Mausebach, A. 
Kloepfel, L. Kenfield, L. 
HARPS. TIMPANI. PERCUSSION. 
Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
CELESTA. LIBRARIAN. 
Fiedler, A. Rogers, L. J. 
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Gerardi, A. 
Krafit, W. 


Fiedler, B. 
Leveen, P. 


Kurth, R. 
Bryant, M. 


Erkelens, H. 


Hamilton, V. 
Sauvlet, H. 


Siegl, F. 
Mariotti, V. 


Murray, J. 
Knudsen, C. 


Seiniger, S. 


“A voice that quickens the mustcal ear of 
childhood —a voice that stirs the musician 
to his most inspired moments, and yet a 
voice that ts as human and intimate as the 


voice of a lifelong friend.” 


Thus is described the exquisite Tone 
—the ‘Voice’ of the 


NG Gases = 
-o€Ghickering))O- 


Established 1823 CN» 


PIANO 


We shall be glad to welcome you to our 
Music Rooms, and let the Chickering carry 
its own message to you ina half hour or so 
of good music. 


The (hickering may be purchased 
on easy terms of payment 


CHICKERING WAREROOMS 
169 TREMONT STREET 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twentieth Programme 


FRIDAY AFTERNOON, MARCH 30, at 2.30 o’clock 
SATURDAY EVENING, MARCH 31, at 8.15 o'clock 


BRUNO WALTER 
Guest Conductor 


| 


Weber ! ’ ; Overture to ‘‘Euryanthe”’ 
Mozart : aie . Symphony in D major, No. 35 (K. 385) 
I. Allegro con spirito. 
II. Andante. 
III. Minuetto. 
ive Presto. 
Beethoven Concerto for Piano, No. 4, in G major, Opus 58 


I. Allegro moderato. 
II. Andante con moto. 
III. Rondo (Vivace). 


Strauss. : . “Till Eulenspiegel’s Merry Pranks, after the 
Old-fashioned, Roguish Manner, in Rondo 
Form,” for Full Orchestra, Op. 28 


SOLOIST 
ARTHUR SCHNABEL 


KNABE PIANO USED 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
¢ view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


| The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Make Your Spare Moments in Boston 
Save Precious Hours in Europe 


The independent traveler to Europe this summer will 
save time, money and effort and will eliminate disappoint- 


ment by using our INDIVIDUAL TRAVEL SERVICE. 


We make advance arrangements for 
you, relieving you of the worry and all 
the burdensome travel details. We 
secure your steamship tickets at schedule 
rates, take care of your accommodations 
and incidental expenses at hotels in 
Europe, and arrange for a large part of 
your sightseeing. We also protect you from many local 
overcharges, costly delays and expensive changes of plans 
due to insufficient arrangements. In the popular season 
when reservations are at a premium, you 
can readily appreciate the inestimable 
value of this service. 


In helping you plan your route, we, as 
America’s oldest and largest Travel 
Concern, with our intimate knowledge 
of present-day conditions in Europe, can assure you 
the inclusion of all those things which you as a 
discriminating American traveler want to see. By paying 
us a net price for your entire trip you are 
relieved of uncertainty regarding expenses. 


w 


Besides this Individual Travel Service 
we offer an attractive series of well- 
planned and ideally arranged Escorted 
Tours to Europe. 


For complete information about either our Individual Travel Service or 
our Escorted Tours, call, write or telephone 


| THE BEST:IN TRAVEL’ |. | 
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17 Temple Place BOSTON Tel. Beach 6964 
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Bruno Wattsr 

Mr. Bruno Walter, conductor, was born at Berlin on September 
15, 1876. Graduated at the Stern Conservatory of Music in that 
city, where he was a pupil of H. Ehrlich, L. Bussler, and R. Radecke, 
he conducted opera in Cologne, Hamburg, Breslau, Presburg, Riga, 
and Berlin before he became in 1897 first conductor of the Vienna 
Imperial Opera. In 1914 he resigned that position to succeed 
Felix Mottl as General Music Director of the Bavarian state 
theatres, having authority over the opera and the Concertverein 
Orchestra of Munich. He was renowned there for his interpreta- 
tion of the classics. 

He made his first appearance in this country as a guest conductor 
of the Symphony Orchestra of New York on February 15, 1923. 
Beethoven, “Leonore” Overture No. 2; Mozart, Symphony in D 
major (K. 885); Brahms, Symphony No. 1. At his last concert in 
New York, February 18, his programme included the overture to 
“Midsummer Night’s Dream,” Mozart’s “Haffner” Serenade, Schu- 
mann’s Symphony No. 1, and the Prelude to “The Mastersingers of 
Nuremberg.” ° 

As guest conductor of the Detroit Symphony Orchestra, February 
22, he played music by Mozart, Weber, Mendelssohn, Tchaikovsky, 
Wagner. 


FROM RECENT RECITAL 
PROGRAMMES 


SUNG BY 
| Tied Norman Granville, Chicago; 


Theodore Harrison, Winona Lake, Ind;Hulda 


Lashanska, Buffalo; Edwin Swain, Indiana- 


O LET NIGHT SPEAK OF ME 
polis; Ida Geer Weller, New York. 


THE ROSE LEANS OVER THE POOL Ethel Grow, New York 
WERE I A PRINCE EGYPTIAN Edwin Swain, Jacksonville, Fla., Atlanta, Ga. 
WHEN STARS ARE IN THE QUIET SKIES Ethel Grow, New York 
THOU ART SO LIKE A FLOWER May Peterson, Boston 


ALLAH Charles Norman Granville, Chicago; 


Miriam Bernson, Boston (Radio) 


BEFORE THE DAWN { Charles Norman Granville, Chicago 


Harvey Hindermyer 


BEDOUIN LOVE SONG Charles Norman Granville, Chicago; 


Edwin Swain 


THE ARTHUR P. SCHMIDT CO. 
BOSTON: 120 BOYLSTON STREET For Sale by All Music Dealers 
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His programme in Minneapolis when he conducted six concerts 
of the Symphony Orchestra of that city, beginning March 2, in- 
cluded music by Haydn, Mozart, Mendelssohn, Schubert, Schu- 
mann, Berlioz, Wagner, Brahms, Tchaikovsky, Strauss. 

The list of his compositions includes “Das Siegesfest,’’ for solo 
voices, chorus, and orchestra, two symphonies, a pianoforte quintet, 
a string quartet, a pianoforte trio, a violin sonata, songs. “Was 
wir von Bruno Walter lernten,” by Komom-Rebban, was published 
in Vienna in 1914. 


OVERTURE TO “EKURYANTHB” . . . . . CARL MARIA VON WEBER 


(Born at Eutin, in the grand duchy of Oldenburg, December 18, 1786; died at 
London, June 5, 1826.) 

“Kuryanthe,” grand heroic-romantic opera in three acts, book 
founded by Helmina von Chezy on an old French tale of the thir- 
teenth century, “Histoire de Gérard de Nevers et de la belle et 
vertueuse Euryant de Savoye, sa mie,’—a tale used by Boccaccio 
(“Decameron,” second day, ninth novel) and Shakespeare (‘“Cymbe- 
line”’),—music by Weber, was produced at the Karnthnerthor 


THE 


VOSE GRAND 


QUALITY and 
REPUTATION 


enable you to know 


in advance that the 
VOSE@ is a_ most 


satisfactory plano. 
WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


PARIS MODELS 
HOLLANDER D 
featuring 


New Overblouses so necessary to 
complete the three-piece costume and 
SMART EFFECTS FOR SPORT WEAR 


Blouses to Individual Measure in colors to. 
match or harmonize with Suits a Specialty 


202-216 BOYLSTON STREET, BOSTON 
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By sixes, twelves, or individual pieces 
you collect the pattern of table silver which 
you like until you have all you wish. 

Do the same with china and enjoy har- 
mony and beauty in all your table ap- 
pointments. If you choose the pattern of 
an Open Stock which pleases you, you 


IAEA DL 


Crockery may buy when and as you will until your 
: china requirements are complete. 
¥ China Wewould like the opportunity of show- 
Glassware ing you the Lenox china that we have, 
“ any pattern of which would grace your 
Gifts table. 


Jones, McDuffee& Stratton 


CORPORATION 


Established 1810 33 Franklin St., Boston 
Just off Washington Street 
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Court opera theatre, Vienna, October 25, 18238. The cast was as 
follows: Euryanthe, Henriette Sontag; Eglantine, Therese Gruen- 
baum (born Mueller); Bertha, Miss Teimer; Adolar, Haizinger; 
Rudolph, Rauscher; Lysiart, Forti; King Ludwig, Seipelt. The 
composer conducted. 

Domineco Barbaja, manager of the Kirnthnerthor and the An 
der Wien theatres, had commissioned Weber to write for the former 
opera house an opera in the style of “Der Freischtitz.” Weber had 
several librettos in mind before he chose that of “Euryanthe”; he 
was impressed by one concerning the Cid by Friedrich Kind. The | 
two quarrelled. Then he thought of the story of Dido, Queen of 
Carthage, as told by Ludwig Rallstab, but this subject had tempted 
many composers before him. Helmina von Chezy, living in Dresden ~ 
when Weber was there, had written the text of “Rosamunde” to 
which Schubert set music.* The failure of this work apparently 


*The romantic play ‘“Rosamunde, Fiirstin von Cypern’ was produced at the 
Theater An der Wien, Vienna, December 20, 1823, and performed only twice. 


ADVANTAGES 


@ The quality of books displayed on our shelves. 

@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

@ Promptness in importation. 

@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNS TER 0-U.8- 2" BOO K SHO 
26 HOLYOKE STREET & MT. AUBURN 


(Cambridge, Mass. 


Before and after the concert, dee at pre Bay's 's most popular restaurant 


re waa) \ Y Sly, 


216 HUNTINGTON AVENUE 
ne block from Symphony Hall 
Opp. Christian Ratence Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon 50c. 
Table d’hote dinners from 75 cents to $2.00 
Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 
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The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. | 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
over patterns to the small, distinctive 
cartouche copied from a vase found in the 
tomb at Luxor. 


6 J Slattery Co 


TREMONT STREET, OPP. Boston CoMMON 
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did not frighten Weber from accepting a libretto from her. a 
had translated a version of the old French tale mentioned above for 
a collection of medizval poems (“Sammlung romantischer Dichtun- 
gen des Mittelalters”), edited by Fr. Schlegel, which was published 
at Leipsic in 1804. She entitled her version, “Die Geschichte der 
Tugendsamen Euryanthe von Savoyen” (“The Story of the Innocent 
Euryanthe of Savoy’). The original version is in the “Roman de 
la Violette” by Gilbert de Montreuil. 

As soon as the text of the first act was ready (December 15, 
1821), Weber began to compose the music. He wrote a large por- 
tion of the opera at Hosterwitz. 

The opera was completed without the overture on August 29, 
1828. Weber began to compose the overture on September 1, 1823, 
and completed it at Vienna on October 19 of that year. He scored 
the overture at Vienna, October 16-19, 1828. 

Weber wrote to his wife on the day after the first performance: 
“My reception, when I appeared in the orchestra, was the most 
enthusiastic and brilliant that one could imagine. There was no 
end to it. At last I gave the signal for the beginning. Stillness of 
death. The overture was applauded madly; there was a demand 
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Chandler & Co. 


ESTABLISHED OVER A CENTURY 150-153 TREMONT STREET, BOSTON 
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Drawn from 
Hat shown by 
Chandler & Co 


BEAUTIFUL NEW HATS 
515, °38 to *200 


Imported French Models — Reproductions of French 
Hats—Original models by Chandler & Co. Every model 
gives evidence of that careful attention to details 
which always distinguishes a Chandler & Co. Hat. 
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for a repetition; but I went ahead, so that the performance might 
not be too long drawn out.” 

Max Maria von Weber, in the life of his father, gives a 
somewhat different account. A grotesque incident occurred immedi- 
ately before the performance. There was a tumult in the parterre of 
the opera-house. There was laughing, screaming, cursing. A fat, 
carelessly dressed woman, with a crushed hat and a shawl hanging 
from her shoulders, was going from seat to seat, screaming out: 


“Make room for me! I am the poetess, I am the poetess!” It was 
Mme. von Chezy, who had forgotten to bring her ticket and was 
thus heroically attempting to find her seat. The laughter turned 


a 


into applause when Weber appeared in the orchestra, and the ap- 


plause continued until the signal for beginning was given. 

“The performance of the overture,’ says Max von Weber, “was 
not worthy of the usually excellent orchestra; indeed, it was far 
inferior to that at the dress rehearsal. Perhaps the players were 
too anxious to do well, or, and this is more probable, perhaps the 
fault was in the lack of sufficient rehearsal. The ensemble was 
faulty,—in some places the violins actually played false,—and, 
although a repetition was demanded by some, the impression made 
by the poetic composition was not to be compared with that made 
later in Berlin, Dresden, and the Gewandhaus concert in Leipsic.” 
Yet Max von Weber says later that Count Briihl wrote the composer, 
January 18, 1824, that the overture played for the first time in 


HURWITCH MODES 


—whether for Sport-wear or Afternoon or Evening 
appeal to 
MADAME and MADEMOISELLE 


because they charmingly and invariably 
combine the beauty of line and style de- 
manded by the younger, with the dignity 
and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


Hurwiteh Bros. 


344 BOYLSTON STREET 
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As music uplifts the 
soul, good clothes up- 
lift the mind. Bodily 
weariness reacts like 
magic to the happy in- 
fluence of becoming, 
well-chosen apparel. 
More and more women 
are finding this peace 
and satisfaction in the 
things they wear by 
selecting them at Jays. 


On the street floor you will find blouses, scarfs, sweaters; the second floor is devoted to 
dresses for older women and younger; on the third floor you will find coats, suits, skirts 


and knickers. 


Boston Temple Place Eleven 
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Berlin in a concert by F. L. Seidel hardly made any impression 
at all. To this Weber answered, January 23: “That the overture 
failed is naturally very unpleasant for me. It must have been 
wholly misplayed, which I am led to believe from the remarks — 
about its difficulty. The Vienna orchestra, which is in no way as 
good as that of Berlin, performed it prima vista without any jar 
to my satisfaction, and, as it seemed, with effect.” 


* 
* # 


The overture begins E-flat, Allegro marcato, con molto fuoco, 
4-4, though the half-note is the metronomic standard indicated by 
Weber. After eight measures of an impetuous and brilliant ex- 
ordium the first theme is announced by wind instruments in full 
harmony, and it is derived from Adolar’s phrase: “Ich baw’ auf 
Gott und meine Euryanth’” (act i., No. 4). The original tonality 
is preserved. This theme is developed brilliantly until, after a 
crashing chord, B-flat, of full orchestra and vigorous drum-beats, 
a transitional phrase for violoncellos leads to the second theme, 
which is of a tender nature. Sung by the first violins over sustained 
harmony in the other strings, this theme is associated in the opera 
with the words, “O Seligkeit, dich fass’ ich kaum!” from Adolar’s 
air, “Wehen mir Liifte Rul’ ” (act ii., No. 12). The measures of the 
exordium return, there is a strong climax, and then after a long 

- organ-point there is silence. 


LE ot V. Ballard & oat: 


Maker of the celebrated 


Ballard Riding Habits 


TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Reduced prices for early spring orders 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


NOTICE 


We are now located at 


226 TREMONT STREET, BOSTON 


(opposite Majestic Theatre) 


TELEPHONE, DEWEY 1763-W 


JACOB THOMA & SON 


Importers and Dealers in 


HIGH GRADE VIOLINS Bows, Cases, Strings and Specialties 
FINE REPAIRING 
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Select Your Ampico 


at Harvey’s 
Enjoy the playing of the wo rld’s cele- 
nfo 


brated pianists in the comfort of your 
ho member, it is re 


that ‘‘re-enacts”’ the art of the artist so 


perfe ae it seems as 1 if the Eeiheieeict 
were Seate d at the keyboard. We w ill 
gladly accept your piano or player-piano 
as part payment. 


Ampicos *985 upwards | | 
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+ 
The succeeding short Largo, charged with mystery, refers to 
Eglantine’s vision of Emma’s ghost and to the fatal ring. Eglantine © 
has taken refuge in the castle of Nevers and won the affection of 
Euryanthe, who tells her the tragic story of Emma and her be- 
trothed, Udo; for the ghost of Emma, sister of Adolar, had ap- 
peared to Euryanthe and told her that Udo had been her faithful 
lover. He fell in battle. As life was to her then worthless, she 
took poison from a ring, and was thereby separated from Udo; a 
wretched ghost, she was doomed to wander by night until the ring 
should be wet with the tears shed by an innocent maiden in her 
time of danger and extreme need (act i., No. 6). Eglantine steals 
the ring from the sepulchre. She gives it to Lysiart, who shows it 
to the court, swearing that he had received it from Euryanthe, false 
to Adolar. The music is also heard in part in act iii. (No. 23), 
where Eglantine, about to marry Lysiart, sees in the madness of 
sudden remorse the ghost of Emma, and soon after reveals the 
treachery. 
In “Euryanthe,” as in the old story of Gérard de Nevers, in the 
tale told by Boccaccio, and in ‘“‘Cymbeline,” a wager is made over a 


The Makanna Shop 


Handmade Specialties, Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 
at the moment 


BUILDING b ‘ f 
Our collection also includes a number of silk frocks 
420 BOVLSTON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, re?ecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


TO OUR FRIDAY AFTERNOON 
SUBSCRIBERS 


It has been suggested that subscribers who for 
any reason find themselves unable to attend the Friday 
Symphony Concerts, and whose tickets would not other- 
wise be used, send them in to be sold for the benefit of 
the Boston Symphony Orchestra, Inc. Endowment Fund. 


Kindly send such tickets as early each week as 
convenient to Boston Symphony Orchestra, Inc. 
Symphony Hall, Boston. 
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Spring Apparel 


UR show windows have spoken daily 

of our readiness to offer women’s ap- 
parel for spring. The display, of course, 
could give but a small idea of the complete- 
ness of the stock on the selling floor. We 
shall add to this stock from time to time 
during the season as new and attractive 
merchandise is offered, but it is safe to say 
that at no time will the stocks offer so wide 


an opportunity for selection as now. 


In selecting ready-to-wear garments our 
buyers have kept in mind constantly the 
preferences of our customers, even though it 
means at times a modification of the fashions 
that are accepted in Paris and London. In 
the garments we buy we demand a quality 
of which continuing satisfaction may be 
Paegtod: 
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woman’s chastity. In each story the boasting lover or husband 


is easily persuaded to jealousy and revenge by the villain bragging 
of favors granted to him. 


Weber wished the curtain to rise at this episode in the overture, | 


that there might be a “pantomimic prologue”: “Stage. The interior — 


of Emma’s tomb; a statue of her kneeling near her coffin, over — 
which is a canopy in the style of the twelfth century; Euryanthe © 


x 


praying by the coffin; Emma’s ghost as a suppliant glides by; " 


Eglantine as an eavesdropper.” There was talk also of a scene — 
just before the close of the opera in which the ghosts of the united 
Emma and Udo should appear. Neither the stage manager nor — 
the eccentric poet was willing to introduce such “sensational effects” a 
in a serious opera. Yet the experiment was tried, and it is said — 


with success, at Berlin in the Thirties and at Dessau. 


Jules Benedict declared that the Largo episode was not intended 
by Weber for the overture; that the overture was originally only 
a fiery allegro without a contrast in tempo, an overture after the — 
manner of Weber’s “Beherrscher der Geister,” also known as over: — 
ture “zu Riibezahl”: (1811). The old orchestral parts at Vienna © 
show no such change, neither does the original sketch. For a dis- 
cussion of the point whether the Largo was inserted just before the ~ 
dress rehearsal and only for the sake of the “pantomimic prologue” 
see IF. W. Jihns’s “Carl Maria von Weber,” pp. 365, 366 (Berlin, ~ 


1871). 


Hight violins, muted, play sustained and unearthly harmonies — 
pianissimo; violas soon enter beneath them with a subdued tremolo. — 
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as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
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from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


646 Washington St., opp. Boylston, Boston 10 
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Violoncellos and basses, tempo primo, assai moderato, begin softly 
an inversion of the first theme of the wind instruments in the first 
part of the overture. This fugato constitutes the free fantasia. 
There is a return to the exordium, tempo primo, at first in C major, 
then in E-flat. The second theme reappears fortissimo, and there 
is a jubilant coda. 

The overture is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, kettle- 
drums, and strings. The opera is dedicated to His Majesty the 


Emperor of Austria. 
2 


%* 
The first performance in the United States was in New York, 
December 28, 1887, at the Metropolitan Opera House: Euryanthe, 
Miss Lehmann; Eglantine, Miss Brandt; Bertha, Miss Diethey; 
Adolar, Alvary; Lysiart, Fischer; Ludwig VII., Elmblad; Rudolph, 
Ferenczy. Anton Seidl conducted. On December 1, 1884, the Lieder- 
kranz Society of New York performed the first act in concert form. 
In comparatively recent revivals there have been attempts to 
improve the text (Mahler brought out the opera in Vienna with 
many alterations or omissions). But Dr. Hans Joachim Moser, 
“singer, teacher and art historian,” devised and constructed a new 
libretto for Weber’s music for production at the Royal Opera House, 
Berlin, in March, 1915. I quote from a letter of the Berlin corres- 
pondent of Musical America. This letter was dated March 11. 
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“<The Seven Ravens’ *-is the title of the work that Dr.-Moser 
has designed to replace the von Chezy libretto and rehabilitate — 
Weber’s music. His experiment promised to be of interest in de- 
termining whether a new libretto could be written successfully to 
an old opera and- whether the ‘Euryanthe’ music could be made 
more effective dramatically to modern ears. Anticipating remarks 
to follow, it must be said regretfully that the BoD was not 
a SUCCESS from either point of view.” 

The chief singers at this performance were Mmes.’ Hafgren-Waag, 
Leffler-Burkard, Claire Dux, Messrs. Unkel, Bachmann, and Bischoff, 
Leo Blech conducted. “The scenic pictures of the four acts were 
veritable revelations of stagecraft.” + 


Mir 


Ok  F Niliher oe Rae 


* Operas with text founded on the fairy story “Die sieben Raben’”’ were written 
by Rheinberger (Munich, May 23, 1869); Paul Schumacher (not yet performed). 


7It is said that those scenes were copied from the cycle of water colors by Moritz 
von Schwind illustrating the legend. 
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SymMpPHONY IN D magor (K6cuHgx, No. 385) 
Wo.treanc AMADEUS MozarnD 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


This symphony was composed by Mozart at Vienna in July and 
August, 1782. His father, Leopold, asked him to write music for 
some festival occasion at the house of Sigmund Haffner, the rich 
merchant and burgomaster at Salzburg, who has been characterized 
as “An excellent and patriotic man, who deserved well of Salzburg 
by reason of his large bequests.” The Haffners were interested 
in the young Mozart, who had written in July, 1776, the “Haffner” 
Serenade in D major, and a march in D major, for the wedding of 
Elisabeth Haffner, who was married to F. X. Spath on July 22. 

Mozart wrote the symphony in great haste. His opera “Die Ent- 
fiihrung aus dem Serail”’ had just been performed for the second 
time, and he was busy arranging parts of it for wind instruments, 
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a task that gave him much trouble; he was composing a Serenade 
in C minor (K. 388); and he was passionately in love with Con- 
stanze Weber, whom he married on August 4. He wrote the sym- 
phony in less than a fortnight and sent a movement, when it was 
ready, to his father. At first the work was in the form of a sere- 
nade; a march was the introductory movement, there were two 
minuets. Apparently flutes and clarinets were not at first em- 
ployed. On August 7 Mozart wrote to his father: “I sent you 
yesterday a short march. I only hope that it will arrive in time 
and be to your taste. The first allegro must go in a fiery manner; 
the last as fast as possible.” 

The symphony was performed at a concert given by Mozart in 
Vienna on March 22, 1783. When Mozart received the manuscript — 
from his father he expressed himself as “surprised.” He cut out 
the march and one of the minuets, and afterwards added flutes and 
clarinets. The concert was a brilliant success. The programme 
was made up of instrumental and vocal music by Mozart, who 
improvised on the pianoforte, “because there was one there,” a 
fugue, variations on an aria from Paésiello’s opera “Die Pseudo- 
Philosophen” and on “Unser dummer Pébel Meint” from Gluck’s 
“Pilgrimme von Mekka.” The Emperor was present and was 
greatly pleased. As it was his custom to send money in advance 
when he went to a concert, he sent Mozart twenty-five ducats. The 
receipts in all were about 1,600 florins. Mozart wrote to his father 
that if it had not been for the custom of the Emperor to send money 
before he came to a concert, Mozart might with every reason have 
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“The Knabe Exclusively 
The Ampico Always” 


Representatives 


expected a larger sum from him, “for his satisfaction was 
boundless.” 

The symphony is scored for two flutes, two oboes, two clarinets, 
two bassoons, two horns, two trumpets, kettledrums, and the usual 
strings. 

I. Allegro con spirito, D major, 2-2. The movement is a con- 
tinuous treatment of an energetic theme immediately announced. 
The first section is not repeated and the working-out section is 
short. 

II. Andante, G major, 2-4. The movement is in the simplest 
song form. 

III. Menuetto, D major, 3-4. In the trio there is a slight remi- 
niscence of an aria from Mozart’s “La finta giardiniera” written for 
the Munich Carnival of 1775 and performed at Frankfort in 1789 
as “Das verstellte Girtnermiéidchen.” 

IV. Finale, Presto, D major, 4-4. A lively movement in rondo 
form. 

The symphony was played in Boston at concerts of the Orches- 
tral Union December 21, 1859, and May 1, 1861. No doubt there 
were earlier performances. The first performance by the Boston 
Symphony Orchestra was on January 10, 1885; the last on Decem- 
ber 16, 1916. 
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Horace Alwyne, Professor of Music in Bryn Mawr College. 
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increase their understanding of Music. Complete course in School Music from 
Kindergarten to College including the teaching of History and Appreciation. 

Lectures on Education; on Literature. Ensemble playing and singing. 
Chamber Music Concerts. Chorus of eighty voices. String orchestra. 

Teachers from this School are in charge of Music in some thirty leading 
schools in the United States and Canada. 

Circular on application. Mason & Hamlin Pianos used 
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ArTHUR SCHNABEL, pianist, was born at Lipnik on April 17, 1882. 1 
He began the study of the pianoforte at the age of six with Hans — 
Schmitt in Vienna, and continued his studies with Theodor 
Leschetizky (1888-97). He edited with Carl Flesch violin sonatas 
in the Peters edition. He became noted as an interpreter of Brahms. 
His home was in Berlin-Charlottenburg. His first recital in this 
country was at New York on December 27, 1921. 


CONCERTO IN G MAJOR, FoR PranorortE, No. 4, Or. 58 
LupWwicg VAN BrETHovEN 


(Born at Bonn, December 16, 1770; died at Vienna, March 26, 1827.) 


This concerto was probably composed for the most part, and it 
was surely completed, in 1806, although Schindler, on advice from 
Ries, named 1804 as the year, and an edition of the concerto pub- 
lished by Breitkopf & Hartel states that the year 1805 saw the com- 
pletion. 

The concerto was performed by Beethoven in one of two private 
subscription concerts of his works given in the dwelling-house of 
Prince Lobkowitz, Vienna, in March, 1807. The first public per- 
formance was in the Theater An der Wien, Vienna, December 22, 
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generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 
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of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
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1808. All the pieces were by Beethoven: the symphony described i 
on the programme as “A symphony entitled ‘Recollections of Life 
in the Country,’ in F major, No. 5” (sic); an Aria, “Ah, perfido,” 
sung by Josephine Kilitzky; Hymn with Latin text written in 
church style, with chorus and solos; Pianoforte Concerto in G major, 
played by Beethoven; Grand Symphony in C minor, No. 6 (sic) ; 
Sanctus, with Latin text written in church style (from the Mass 
in C major), with chorus and solos; Fantasia for pianoforte solo; 
Fantasia for pianoforte “into which the full orchestra enters little 
by little, and at the end the chorus joins in the Finale.” Beethoven 
played the pianoforte part. The concert began at half-past six. 
We know nothing about the pecuniary result. 

When A. W. Thayer published his catalogue on Beethoven’s com- 
positions (1865), Carl Haslinger, music publisher and composer, 
was in possession of autograph cadenzas written by Beethoven for 
this concerto. Two were for the first movement. Over one of them, 
which had very difficult double trills towards the end, Beethoven 
had written “Cadenza (ma senza cadere).” There was a cadenza 
for the Rondo. Haslinger died late in 1868; his publishing busi- 
ness passed through purchase into the house of Schlesinger (Rob. 
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Lienau), of Berlin. Franz Kullak, the editor of the five concertos 
in the Steingraber edition, publishes the three cadenzas in an ap- 
pendix to the Fourth Concerto, and says in a footnote that these 
cadenzas, which are undoubtedly Beethoven’s, were not published 
during the life of the composer, and that the autograph manuscripts 
were in possession of the firm of Breitkopf & Hartel, who were the 
first to publish them. 

The score was dedicated “humbly” by Beethoven to “His Imperial 
Highness, the Archduke Rudolph of Austria.” 

The or chestr al part of the concerto is scored for flute, two oboes, 
two clarinets, two bassoons, two horns, two trumpets, kettledrums, 
and strings. 

I. Allegro moderato, G major, 4-4. The first movement, contrary 
to the tradition that prevailed at the time, begins with the pianoforte 
alone. The pianoforte announces the first four measures of the 
first theme, five measures if an introductory chord be counted. 
(These measures are to be found in a sketch-book of Beethoven 
which is dated 18038, but in this book they end in the tonic, and 
not in the dominant.) The orchestra then enters in B major, but 
soon returns to G major, and develops the theme, until after a 
short climax with a modulation a second theme appears, which is 
given to the first violins. There is a third theme fortissimo in G 
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major, with a supplement for the wood-wind instruments, and still 
another new theme, an expressive melody in B-flat major. 

II. Andante con moto, E minor, 2-4. This movement is free in 
form. Beethoven put a footnote in the full score to this effect: 
“During the whole Andante, the pianist must use the soft pedal 
(una corda) unintermittently ; the sign ‘Ped’ refers to the occasional 
use of the ordinary pedal.” This footnote is contradicted at one 
point in the score by the marking “tre corde” for five measures near 
the end of the movement. A stern and powerful recitative for 
strings alternates with gentle and melodic passages for the piano- 
forte. “The strings of the orchestra keep repeating a forbidding 
figure of strongly marked rhythm in staccato octaves; this figure 
continues at intervals in stern, unchanging forte through about 
half the movement and then gradually dies away. In the intervals 
of this harsh theme the pianoforte as it were improvises little scraps 
of the tenderest, sweetest harmony and melody, rising for a moment 
into the wildest frenzied exultation after its enemy, the orchestra, 
has been silenced by its soft pleading, then falling back into hushed 
sadness as the orchestra comes in once more with a whispered 
recollection of its once so cruel phrase; saying as plainly as an or- 
chestra can say it, ‘The rest is silence!” (William Foster Apthorp). 

III. Rondo: Vivace. The first theme, of a sunny and gay char- 
acter, is announced immediately by the strings. The pianoforte 
follows with a variation. A short but more melodic phrase for the 
strings is also taken up by the pianoforte. <A third theme, of a 
bolder character, is announced by the orchestra. The fourth theme 
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is given to the pianoforte. The Rondo, “of a reckless, devil-may- 
care spirit in its jollity,” is based on this thematic material. At 
the end the tempo becomes presto. 

The first performance of the Fourth Concerto in Boston was 
probably by Robert Heller* at a Germania concert, February 4, 
1854. He played Beethoven’s Fifth Concerto at a Germania con- 
cert, March 4 of that year. 

The Fourth Concerto has been played in Boston at concerts of the 
Boston Symphony Orchestra by Saas W. Sumner (December 17, 
1881), Carl Baermann (January 27, 1883, December 23, 1893), Mary 
EK. Garlichs (November 29, 1884), eee Clark- Steiniger (November 
14, 1885), Rafael Joseffy (December 18, 1886), Ferruccio B. Busoni 
(November 14, 1891), Ernst von Dohnanyi (March 17, 1900), Otto 
Neitzel (December 22, 1906), Leopold Godowsky (December 14, 
1912), Harold Bauer (November 28, 1914), Winifred Christie (April 
27,1917), Arthur Rubinstein (April 1, 1921). 


*Robert Palmer, known as Robert Heller, was born at Canterbury, England, in 18388. 
He studied music, and at the age of fourteen won a scholarship in the Royal Academy 
of Music, London. Fascinated. by the performances of Robert Houdin, he dropped 
music to become a magician, and he came to the United States in September, 1852. 
Some say that he made his first appearance in New York at the Chinese Gardens as 
a Frenchman; others, that his first appearance was at the Museum, Albany, N.Y. He 
met with no success, and he then went to Washington, D.C., where he taught the 
piano and served as a church organist. He married one of his pupils, Miss Kieckhoffer, 
the daughter of a rich banker, and at once went back to magic. In New York he opened 
Heller’s Hall, and was eminently successful. He then went to London, opened Poole’s 
Theatre; but came back to New York in 1875. He had given exhibitions of his 
skill in Australia and India. He died at Philadelphia, November 28, 1878. His name 
stands very high in the list of magicians. His tricks of ‘‘second sight’ for a long 
time perplexed the most skilful of his colleagues. And he was one of the first 
to use electricity as a confederate. In his will he instructed his executors to destroy 
all his apparatus. For a long and interesting explanation of his ‘‘second sight” tricks, 
see ‘‘Magic,” by A. A. Hopkins (Minn & Co., New York, 1897). 
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“Tinn EULENSPIEGEL’S Mrrry PRANKS, AFTER THE OLD-FASHIONED, 
RocguisH MaNNER,—IN Ronpo ForM,” FoR FULL ORCHESTRA, 
OP ee ee eae aed ed ELE Renn eng RCLETONILD) CPD Lames 


(Born at Munich, June 11, 1864; now living.) 


“Till Eulenspiegel’s lustige Streiche, nach alter Schelmenweise— 
in Rondoform—fir grosses Orchester gesetzt, von Richard Strauss,” 
was produced at a Gtirzenich concert at Cologne, November 5, 1895. 
It was composed in 1894-95 at Munich, and the score was completed 
there, May 6, 1895. The score and parts were published in Sep- 
tember, 1895. 

It was performed for the first time in Boston at a concert of the 
Boston Symphony Orchestra, February 22, 1896. It was performed 
in Boston again by the same orchestra, November 25, 1899, Janu- 
ary 6, 1906, January 25, 1908, October 30, 1909, December 16, 1911, 
January 18, 1913, May 7, 1915, October 138, 1916, November 12, 1920, 
and by the Philadelphia Orchestra in Symphony Hall, Richard 
Strauss conductor, March 7, 1904. 

There has been dispute concerning the proper trarislanion of the 
phrase, “nach alter Schelmenweise,” in the title. Some, and Mr. 
Apthorp was one of them, translate it “after an old rogue’s tune.” 
Others will not have this at all, and prefer “after the old,—or old- 
fashioned,—roguish manner,” or, as Mr. Krehbiel suggested, ‘in the 
style of old-time waggery,” and this view is in all probability the 
sounder. It is hard to twist “Schelmenweise” into “rogue’s tune.” 
“Schelmenstiick,” for instance, is “a knavish trick,” a “piece of 
roguery.” As Mr. Krehbiel well said: “The reference [Schelmen- 
weise| goes, not to the thematic form of the phrase, but to its 
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structure. This is indicated, not only by the grammatical form of _ 
the phrase but also by the parenthetical explanation: ‘in Rondo 
form.’ What connection exists between roguishness, or waggishness, 
and the rondo form it might be difficult to explain. The roguish 
wag in this case is Richard Strauss himself, who, besides putting 
the puzzle into his title, refused to provide the composition with 
even the smallest explanatory note which might have given a clue 
to its contents.” It seems to us that the puzzle in the title is largely 
imaginary. There is no need of attributing any intimate connec- 
tion between “roguish manner” and “rondo form.” 

When Dr. Franz Willner, who conducted the first performance 
at Cologne, asked the composer for an explanatory programme 
of the ‘poetical intent” of the piece, Strauss replied: “It is im- 
possible for me to furnish a programme to ‘Eulenspiegel’; were 
I to put into words the thoughts which its several incidents sug- 
gested to me, they would seldom suffice, and might even give rise 
to offence. Let me leave it, therefore, to my hearers to crack the 
hard nut which the Rogue has prepared for them. By way of 
helping them to a better understanding, it seems sufficient to point 
out the two ‘Eulenspiegel’ motives, which, in the most manifold 
disguises, moods, and situations, pervade the whole up to the 
catastrophe, when, after he has been condemned to death, Till is 
strung up to the gibbet. For the rest, let them guess at the musical 
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joke which a Rogue has offered them.” Strauss indicated in nota- 
tion three motives,—the opening theme of the introduction, the horn — 
theme that follows almost immediately, and the descending interval 


expressive of condemnation and the scaffold. 


Till (or Tyll) Eulenspiegel is the hero of an old Volksbuch of 
the fifteenth century attributed to Dr. Thomas Murner (1475-1530). 
Till is supposed to be a wandering mechanic of Brunswick, who 
plays all sorts of tricks, practical jokes,—some of them exceedingly 


coarse,—on everybody, and he always comes out ahead. 


book, Till (or Till Owlglass, as he is known in the English transla- 
tion) goes to the gallows, but he escapes through an exercise of his 
ready wit, and dies peacefully in bed, playing a sad joke on his heirs, 
and refusing to lie still and snug in his grave. Strauss kills him 
on the scaffold. The German name is, said to find its derivation © 
in an old proverb: “Man sees his own faults as little as a monkey 


or an owl recognizes his ugliness in looking into a mirror.” 


b 


+ 


Certain German critics were not satisfied with Strauss’s meagre — 


clew, and they at once began to evolve labored analyses. One of 


these programmes, the one prepared by Wilhelm Klatte, was ~ 
published in the Allgemeine Musik-Zeitung of November 8, 1895, — 
and frequently in programme books in Germany and England, in ~ 
some cases with Strauss’s sanction.* The translation is, for the © 


most part, by C. A. Barry: 


A strong sense of German folk-feeling (des Volksthiimlichen) 


* It has been stated that Strauss gave Wilhelm Mauke a programme of this rondo 
to assist Mauke in writing his ‘‘Fiihrer’’ or elaborate explanation of the composition. 
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pervades the whole work; the source from which the tone-poet drew | 
his inspiration is clearly indicated in the introductory bars: | 
Gemichlich (Andante commodo), F major, 4-8. To some extent this | 
stands for the “once upon a time” of the story-books. That what © 
follows is not to be treated in the pleasant and agreeable manner 
of narrative poetry, but in a more sturdy fashion, is at once made 
apparent by a characteristic bassoon figure which breaks in sforzato 
upon the piano of the strings. Of equal importance for the develop- 
ment of the piece is the immediately following humorous horn theme 
(F major, 6-8). Beginning quietly and gradually becoming more 
lively, it is at first heard against a tremolo of the “divided” violins 
and then again in the tempo primo, Sehr lebhaft (Vivace). This 
theme, or at least the kernel of it, is taken up in turn by oboes, 
clarinets, violas, violoncellos, and bassoons, and is finally brought 
by the full orchestra, except trumpets and trombones, after a few 
bars, crescendo, to a dominant half-close fortissimo in C. The 
thematic material, according to the main point, has now been fixed 
upon; the milieu is given by which we are enabled to recognize 
the pranks and droll tricks which the crafty schemer is about to 
bring before our eyes, or, far rather, before our ears. 
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b4]| Each art has its particular tools, and each 


45] tool its particular use. 


The chased and 


embossed elaboration of a silver piece is wrought by the 


craftsman with various instruments. The painter lays his color 


with different brushes. And the finer an art becomes, the more 


intricate are the means of its expression and development. 


O is it with printing —its 
materials, its modifications. 


There is something to be 
said on paper. A certain type 
face, a particular quality of ink, 
paper peculiarly suited to every 
element of which the message is 
composed—these are the tools 
with which the exact thought, 
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fashioned and conveyed. 

If this were not so—then there 
would be no need for various 
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engravings, inks; and indeed de- 
sign itself would be but a hack- 
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That 
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Here he is (clarinet phrase followed by chord for wind instru- | 
ments). He wanders through the land as a thoroughgoing adven- 
turer. His clothes are tattered and torn: a queer, fragmentary | 
version of the Eulenspiegel motive resounds from the horns. Fol- | 
lowing a merry play with this important leading motive, which 
directly leads to a short but brilliant tutti, in which it again asserts 
itself, first in the flutes, and then finally merges into a softly 
murmuring and extended tremolo for the violas, this same motive, 
gracefully phrased, reappears in succession in the basses, flute, first 
violins, and again in the basses. The rogue, putting on his best — 
manners, slyly passes through the gate, and enters a certain city. 
It is market-day; the women sit at their stalls and prattle (flutes, 
oboes, and clarinets). Hop! Eulenspiegel springs on his horse 
(indicated by rapid triplets extending through three measures, 
from the low D of the bass clarinet to the highest A of the D 
clarinet), gives a smack of his whip, and rides into the midst of 
the crowd. Clink, clash, clatter! A confused sound of broken pots 
and pans, and the market-women are put to flight! In haste the 
rascal rides away (as is admirably illustrated by a fortissimo pas- 
sage for the trombones) and secures a safe retreat. 

This was his first merry prank; a second follows immediately: 
Gemichlich (Andante commodo), F major, 2-4. Eulenspiegel has 
put on the vestments of a priest, and assumes a very unctuous mien. 
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GOODWIN CORSETS 


Weg ee you once know the real joy of a 
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Though posing as a preacher of morals, the rogue peeps out from 
the folds of his mantle (the Eulenspiegel motive on the clarinet 
points to the imposture). He fears for the success of his scheme. 
A figure played by muted violins, horns, and trumpets makes it plain 
that he does not feel comfortable in his borrowed plumes. But 
soon he makes up his mind. Away with all scruples! He tears 
them off (solo violin, glissando). 

Again the Eulenspiegel theme is brought forward in the previous 
lively tempo, 6-8, but is now subtly metamorphosed and chival- 
rously colored. Eulenspiegel has become a Don Juan, and he way- 
lays pretty women. And one has bewitched him: Eulenspiegel 
is in love! Hear how now, glowing with love, the violins, clarinets, 
and flutes sing. But in vain. His advances are received with 
derision, and he goes away in a rage. How can one treat him so 
slightingly? Is he not a splendid fellow? Vengeance on the whole 
human race! He gives vent to his rage (in a fortissimo of horns 
in unison, followed by a pause), and strange personages suddenly 
draw near (violoncellos). A troop of honest, worthy Philistines! 
In an instant all his anger is forgotten. But it is still his chief 
joy to make fun of these lords and protectors of blameless decorum, 
to mock them, as is apparent from the lively and accentuated frag- 
ments of the theme, sounded at the beginning by the horn, which 
are now heard first from horns, violins, violoncellos, and then 
from trumpets, oboes, and flutes. Now that Eulenspiegel has had 
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his joke, he goes away and leaves the professors and doctors behind 
in thoughtful meditation. Fragments of the typical theme of the © 
Philistines are here treated canonically. The wood-wind, violins, 
and trumpets suddenly project the Eulenspiegel theme into their — 
profound philosophy. It is as though the transcendent rogue were 
making faces at the bigwigs from a distance—again and again— 
and then waggishly running away. This is aptly characterized by 
a short episode (A-flat) in a hopping, 2-4 rhythm, which, similarly 
with the first entrance of the Hypocrisy theme previously used, is 
followed by phantom-like tones from the wood-wind and strings 
and then from trombones and horns. Has our rogue still no fore- 
boding? 

Interwoven with the very first theme, indicated lightly by trum- 
pets and English horn, a figure is developed from the second intro- 
ductory and fundamental theme. It is first taken up by the clari- 
nets; it seems to express the fact that the arch-villain has again got 
the upper hand of Eulenspiegel, who has fallen into his old manner 
of life. If we take a formal view, we have now reached the repe- 
tition of the chief theme. A merry jester, a born liar, Eulenspiegel 
goes wherever he can succeed with a hoax. His insolence knows 
no bounds. Alas! there is a sudden jolt to his wanton humor. The 
drum rolls a hollow roll; the jailer drags the rascal!y prisoner into 
the criminal court. The verdict “guilty” is thundered against the 
brazen-faced knave. The Eulenspiegel theme replies calmly to the 
threatening chords of wind and lower strings. ‘Eulenspiegel lies. 
Again the threatening tones resound; but Eulenspiegel does not 
confess his guilt. On the contrary, he lies for the third time. His 
jig is up. Fear seizes him. The Hypocrisy motive is sounded 
piteously ; the fatal moment draws near; his hour has struck! The 
descending leap of a minor seventh in bassoons, horns, trombones, — 
tuba, betokens his death. He has danced in air. A last struggle © 
(flutes), and his soul takes flight. 

After sad, tremulous pizzicati of the strings the epilogue begins. 
At first it is almost identical with the introductory measures, which 
are repeated in full; then the most essential parts of the second 
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At HOTEL VENI 
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and third chief-theme passages appear, and finally merge into the 
soft chord of the sixth on A-flat, while wood-wind and violins sus- 
tain. Eulenspiegel has become a legendary character. The people 
tell their tales about him: “Once upon a time...” But that he 
was a merry rogue and a real devil of a fellow seems to be ex- 
pressed by the final eight measures, full orchestra, fortissimo. 

Such is Wilhelm Klatte’s explanation of the poetic contents 
of Strauss’s rondo, and though the composer may smile in his sleeve 
and whisper to himself, “Not a bit like it!” he never publicly 
contradicted Mr. Klatte. 

The rondo, dedicated to Dr. Arthur Seidl, is scored for piccolo, 
three flutes, three oboes, English horn, small clarinet in D, two 
clarinets, bass clarinet, three bassoons, double-bassoon, four horns 
(with the addition of four horns ad lib.), three trumpets (with 
three additional trumpets ad lib.), three trombones, bass tuba, ket- 
tledrums, snare-drum, bass drum, cymbals, triangle, a watchman’s 
rattle, strings. 
ee 
“Tint HULENSPIEGEL 


“This piece is like an hour of new music at the madhouse,— 
clarinets describe distracted trajectories, trumpets are always 
muted, horns foresee a latent sneeze and hurry to say politely, ‘God 
bless you!’ a big drum makes the boum-boum that italicizes the 
clown’s kick and gesture. You burst with laughter or howl in 
agony, and you are surprised to find things in their usual place, 
for if the double-basses blew through their bows, if the trombones 
rubbed their tubes with an imaginary bow, and if Mr. Nikisch 
were found seated on the knees of an owvreuse, all this would 
not surprise you. But in spite of this the piece is full of genius 
in certain ways, especially in the prodigious surety of the instru- 
mentation, and the mad spirit that sweeps one along from beginning 
to end.”—Criaupr Drpussy. 


c MADAM | , CIA 
GORING SADA |. PAT RICH 
Hats in lovely soft colorings, also black 0 : : 
ur New Spring Corsets and Brassieres 
REFINED as well as SMART are lovelier than ever and are adapted to 
$15.— to $50.— every type of figure. 


Third Floor —6 PARK STREET 80 BOYLSTON STREET 


e 9 D : 
Weinberg s “Creator 
Smart Apparel for Women ULtLtO O 

and Misses GOWNS 


230 Boylston Street Bradbury Building 
Dred brry Busia 
ee Dolan 230 Boylston Street, Boston 
| 
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LIVE 

CLEAN 
DYE 

RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE — 1274 Massachusetts Ave. FALL RIVER— 197 Bank Street 
WATERTOWN —1 Galen Street NEW BEDFORD —672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG —570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and- NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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_ FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


The sixth trip of the orchestra‘ will take place next week. There 


Wi concer y afternoon, April sixth, 
or Saturday evening, April seventh ~~ 


Twenty-first Pro 


FRIDAY AFTERNOON, APRIL 13, at 2.30 o'clock 
SATURDAY EVENING, APRIL 14, at 8.15 o'clock 


Mozart ae te Overture to “The Marriage of Figaro”’ 
Foote . i “A Night Piece” for Flute and String Orchestra 
2). S. Smith”: : . . ©“ Féte Galante,” for Orchestra with 


Flute Obbligato 


Bloch . ; “Schelomo”’ (“‘Solomon’”’); Jewish Rhapsody 
for Violoncello and Orchestra 


Brahms . symphony No. 2 in D major, Op. 73 


I. Allegro non troppo. 
II. Adagio non troppo. 
III. Allegretto grazioso, quasi andantino. 
IV. Allegro con spirito. 


SOLOISTS 
JEAN BEDETTI GEORGES LAURENT 


There will be an intermission of ten minutes after Bloch’s ‘‘Schelomo’’ 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement. allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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STEINERT HALL 
PIANO RECITAL . by 


Friday Eventi APRIL 6, at 8.15 


PROGRAMME 


Rhapsodie, Op. 79, No. 1 ; . Brahms 
Davidsbiindlertinze (18 movements)  . Schumann 
Nocturne, Op. 48, No. 1 : 

Scherzo, Op. 31. , ; ; Chopin 
Mirror . , . Ashley Pettis 
Barcarolle . Mary Carr Moore 
Prelude, Chorale and F ugue : . César Franck 


Local Direction, RICHARD NEWMAN, Steinert Hall 


Tickets: 50c to $1.50 (plus tax) 
Now on sale at Steinert Hall, (Beach 1330) 


SYMPHONY HALL 


First appearance in New England of 


Mme. ve 


J 


Sensational Prima Donna of the Metropolitan Opera Company 


Next Wednesday Evening 
APRIL 4th, at 8.15 


Tickets are now on sale at Symphony Hall 
Down-town at Steinert Hall 
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SYMPHONY HALL, BOSTON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


Pack, 
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Orchestra 


ymphony 
INC, 
PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 
Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Ine. 


FREDERICK P. CABOT ‘ H : ; . President 
GALEN L. STONE : ; : P : Vice-President 
ERNEST B. DANE : : : : ; : : Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 


the beginning and wait for a 


Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 


en and convenience a Steinway can 
at his Steinway 


be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


9 
! 


have had a Steinway long ago 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance willbe extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. _ Used pianos taken in exchange. 


STEINWAY?& SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Forty-second Season, 1922-1923 


PIERRE MONTEUX, Conductor 


hony 


PERSONNEL 


Orchestra 


VIOLINS. 
Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 
Concert-master. Mahn, F. Krafft, W. Sauvlet, H. 
Theodorowicz, J. 

_ Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 

_ Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 
Stonestreet, L. Riedlinger, H. Erkelens, H. Seiniger, S. 
Diamond, S. Tapley, R. Del Sordo, R. Messina, S. 

VIOLAS. 

Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS, 
Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langenden, J. 


Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 

Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
Battles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C 
Lorbeer, H. Van Den Berg, C. Mann, J. Adan, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kentfield, L. 

TUBA. Hares. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F. Sternburg, S. 
ORGAN. CELESTA, LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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REASONS 


Not because the name 1s famous—but because of the qual- | 
ities that have made the name famous. That is a reason for 


choosing a ’ 


And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


Pachmanun compared to the loveliest of human 
voices. 


{TS AMAZING DURABILITY—+#here 


| 

ITS EXQUISITE TON E—wihich De 
are Chickering pianos much over half a century | 
| 

| 

| 

| 


old still delighting with their musical beauty. 


THE EXQUISTE GRACE OF THEIR 
DESIGN—+she small grands are models of per- 
fection in this important branch of piano making. 


It is not a coincidence that 1n the finest homes you find the 
Chickering — but because its owner, accustomed to the best, 
demands the best. 


The Chickering ts obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETAIL WAREROOMS 
169 TREMONT STREET 
BOSTON 


1368 


SYMPHONY HALL | 


43rd Season 1923-1924 


24 FRIDAY AFTERNOON CONCERTS 
24 SATURDAY EVENING CONCERTS 
BEGINNING OCTOBER 12-13, 1923 


Boston Sone 
Orchestra 


PIERRE MONTEUX, Conductor 


WITH DISTINGUISHED SOLOISTS 


SUBSCRIPTION INFORMATION 


This year’s subscribers for the series of 24 Friday after- 
noon and 24 Saturday evening concerts have an option 
until May | to retain their seats for the following season 
of 1923-24. 

Applications from new subscribers are now being received 
and their names placed on the waiting list. These applica- 
tions will be filled in order of receipt and seats allotted as 
near the desired location as possible shortly after May I. 

Season Tickets for 24 concerts, $70, $65, $60, $55, omy 
$48, $45, $40, $35, $30, $20. No tax. 


Address all communications to 


W. H. BRENNAN, Manager 
Symphony Hall, Boston 


Please advise if you have not already received your 
renewal subscription notice. 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twenty-first Programme 


FRIDAY AFTERNOON, APRIL 13, at 2.30 o'clock 


SATURDAY EVENING, APRIL 14, at 8.15 o'clock 


Mozart ; Overture to ““The Marriage of Figaro’ 


Foote . : ‘““A Night Piece” for Flute and String Orchestra 


DS. omitos 4 ‘ : : . “Féte Galante,” for Orchestra with 
Flute Obbligato 


(First Performance in Boston) 


Bloch . “Schelomo”’ (“‘Solomon’’); Jewish Rhapsody 
for Violoncello and Orchestra 
(First Performance in Boston) 


Brahms : . Symphony No. 2 in D major, Op. 73 


I. Allegro non troppo. 
II. Adagio non troppo. 
III. Allegretto grazioso, quasi andantino. 
IV. Allegro con spirito. 


SOLOISTS 
JEAN BEDETTI _ GEORGES LAURENT 


There will be an intermission of ten minutes after Bloch’s ‘“‘Schelomo”’ 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Make Your Spare Moments in Boston 


Save Precious Hours in Europe 


The independent traveler to Europe this summer will 
save time, money and effort and will eliminate disappoint- 


ment by using our INDIVIDUAL TRAVEL SERVICE. 


We make advance arrangements for 
you, relieving you of the worry and all 
the burdensome travel details. We 
secure your steamship tickets at schedule 
rates, take care of your accommodations 
and incidental expenses at hotels in 
Europe, and arrange for a large part of 
your sightseeing. We also protect you from many local 
overcharges, costly delays and expensive changes of plans 
due to insufficient arrangements. In the popular season 
when reservations are at a premium, you 
can readily appreciate the inestimable 
value of this service. 


In helping you plan your route, we, as 
America’s oldest and largest Travel 
Concern, with our intimate knowledge 
of present-day conditions in Europe, can assure you 
the inclusion of all those things which you as a 
discriminating American traveler want to see. By paying 
us a net price for your entire trip you are 
relieved of uncertainty regarding expenses. 


w 


Besides this Individual Travel Service 
we offer an attractive series of well- 
-planned and ideally arranged Escorted 
Tours to Europe. 


For complete information about either our Individual Travel Service or 
our Escorted Tours, call, write or telephone 


T IN TRAVEL’ | 


| THE BES 


RU ® 
AKA F 
O47 
qG Gg Q 


17 ikea Place BOSTON Tel. Beach 6964 
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OVERTURE TO THE OPERA “LE Nozze pi Figaro” 
Wo.ureana AMADEUS MozART 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


The overture is scored for two flutes, two oboes, two clarinets, two 
bassoons, two horns, two trumpets, kettledrums, and strings. It opens 
Presto, D major, 4-4, immediately with the first theme. The first part of 
it is a running passage of seven measures in eighth notes (strings and 
bassoons in octaves), and the second part is given for four measures 
to wind instruments, with a joyous response of seven measures by full 
orchestra. This theme is repeated. A subsidiary theme follows. The 
second theme appears in A major, a gay figure in the violins, with 
bassoon, afterwards flute. There is no free fantasia. There is a long 
coda. 

pie 
“Te Nozze di Figaro: dramma giocoso in quadro atti; poesia di 


Lorenzo Da Ponte,* aggiustata dalla commedia del Beaumarchais, ‘Le 
Mariage de Figaro’; musica di W. A. Mozart,’ was composed at Vienna 


*Lorenzo Da Ponte was born at Ceneda i in 1749. He died at New York, August 17, 1838. His life 
was long, anxious, strangely checkered. “He had been «mprovisatore, professor of rhetoric, and politi- 
cian in his native land; poet to the Imperial Theatre and Latin secretary to the Emperor in Austria; 
Italian teacher, operatic poet, littérateur, and bookseller in England; tradesman, teacher, opera manager, 
and bookseller in America.’’ Even his name was not his own, and it is not certain that he ever took 
orders. He arrived in New York in 1805. See H. E. Krehbiel’s entertaining chapter, ‘‘Da Ponte in 
New York” (‘‘Music and Manners,’’ New York, 1898). 


JUST ISSUED 


Songs na ue outth Life 
CONSTANCE Pes HENRY GIDEON 
Vol. I. Vol. II. Each $1.00 


These songs are from a world-gathering, gracefully garnered 
without the sacrifice of simplicity. They impart to the listener—every 
listener —a thought unforgetable, and furnish the singer with an 
aural wand that works a marvelous magic. Singers with a flair for 
the successful will find in every page of these two volumes the touch 
hoped-for, but seldom found—pleasant to. study, charming to 
perform and grateful to sing. They are the product of years of 
experience and success in the hands of a master musician, Henry 
Gideon, and an inimitable interpreter, Constance Gideon. 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 
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in 1786 and produced there on May 1 of the same year. The cast was 
as follows: Il Conte Almaviva, Steffano Mandini; la Contessa, Mme. 
Laschi; Susanna, Anna Storace; Figaro, Benucci; Cherubino, Mme. 
Bussani; Marcellina, Mme. Mandini; Basilio and Don Curzio, Michael 
Ochelly (so Mozart wrote Michael Kelly’s name, but Kelly says in his 
“Reminiscences” that he was called OKelly in Italy); Bartolo and 
Antonio, Bussani; Barberina, Nannina Gottlieb. Mozart conducted. 
The Wiener Zeitung (No. 35, 1786) published this review: ‘On Monday, 
May 1, a new Italian Szngspzel in four acts was performed for the first 
time. It is entitled ‘Le Nozze di Figaro,’ and arranged after the French 
comedy of Hrn. v. Beaumarchais by Hrn. Abb. Da Ponte, theatre-poet. 
The music to it is by Hrn. Kapellmeister Mozart. La Sign. Laschi, 
who came here again a little while ago, and la Sign. Bussani, a new 
singer, appeared in it for the first time as Countess and Page.” The 
opera was performed nine times that year. Only Martin’s ‘‘Burbero 
di buon cuore”’ had as many performances. But when Martin’s ‘‘Cosa 
rara’’ met with overwhelming success on November 17, 1786, emperor 
and public forgot ‘‘The Marriage of Figaro,’’ which was not performed 
in Vienna in 1787 and 1788, and was first heard thereafter on August 
29, 1789. 

The first performance of the opera in the United States was one 
of Bishop’s remodelled English version, in New York, on May 3, 1823. 


THE 
VOSe GRAND 


QUALITY and 
REPUTATION 


= a — enable you to know 


‘h jinn 


ee | in advance that the 
Yi | VOS@ is a_ most 


satisfactory plano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


The Most Approved System 
COLD for the care of Fine Furs is 


STORAGE maintained by us 


for 
FURS us 


of a fair valuation includes 
CLOTHING Pas 
calling for, delivering, clean- 


RUGS ing and insuring to 


January Ist 


202-216 BOYLSTON STREET, BOSTON 


STATE EOC TCC 
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By sixes, twelves, or individual pieces ¥ 

you collect the pattern of table silver which v 

you like until you have all you wish. 4 

Do the same with china andenjoy har- 

mony and beauty in all your table ap- & 

pointments. If you choose the pattern of 4 

an Open Stock which pleases you, you v 

Crockery may buy when and as you will until your “ 
china requirements are complete. oH 
China Wewouldlikethe opportunity of show- 
Glassware ing you the Lenox china that we have, n 
Gifts any pattern of which would grace your EY 
table. FR 

An 

Jones,McDuffee&Stratton § 
CORPORATION in 

Established 1810 33 Franklin St., Boston & 

Just off Washington Street BN 

(2) 

ERE ED RSs POD WE DP ION LODE 


1373 


The first performance of the opera in Boston was in all probability 
Bishop’s version. 

The last performance was the one given by the Metropolitan Opera 
House Company in the Boston Theatre, April 15, 1904. The cast 
was as follows: Count Almaviva, Scotti; the Countess, Mme. Gadski; 
Susanna, Mme. Sembrich; Figaro, Campanari; Cherubino, Mme. 
Seygard; Marcellina, Mme. Bauermeister; Basilio, Reiss; Bartolo, 
Rossi; Antonio, Dufriche. Felix Mottl conducted. 


nae 
Beaumarchais’s ‘‘La Folle Journée, ou le Mariage de Figaro,’ was 
produced privately at a festival prepared by de Vaudreuil for the Count 
d’Artois in September, 1783. The comedy was completed in 1781, and 
the performance at the Thédtre Frangais was arranged, but Louis © 
XVI. read the piece, and declared that it should not be played.’ The 


king also forbade a performance at court in June, 1783. Beaumar- 
chais finally succeeded in producing his play publicly at the Théatre 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 


€ Promptness in importation. | 
@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNSTER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


Before and after the concert, dine at Back Bay’s most popular restaurant 


216 HUNTINGTON AVENUE 


one block from Symphony Hall 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon 50c. 
Table d’hote dinners from 75 cents to $2.00 
Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 
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The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
Over patterns to the small, distinctive 
cartouche copied from a vase found in the 
tomb at Luxor. 


6S Slattery Co 


TREMONT STREET, OPP. Boston CoMMON 


anon a 


Frangais, April 27, 1784. The success was overwhelming, although 
its “profound immorality”—to quote the phrase of Annales Drama- 
tiques, 1809—was severely censured. Grimm, in his “Correspondance 
Littéraire’’ (April, 1784), wrote: ‘‘As for this immorality concerning 
which the decency and the seriousness of our manners have made such 
a scandal, it may be admitted that the work as a whole is not of the 
most austere class: it is a picture of contemporaneous manners, the 
manners and principles of our best society; and the picture is made 
with a boldness and a naiveté which might well be kept off the stage, 
if the purpose of a comic playwright is to correct the vices and follies 
of his period, and not to confine himself to painting them for his own 
taste and enjoyment.” Epigrams, satirical pamphlets, bitter attacks 
on the author, followed the production. ‘Les Amours de Chérubin,”’ 
opéra-comique in three acts, with music by the younger Piccini, and 
“Le Véritable Figaro,” opéra-comique in three acts, text by de Sau- 
vigny, a censor on the police force, with music by Dezéde, were per- 
formed in 1784, the former on November 4. 

Mozart saw in the play an excellent libretto for an opera. Da Ponte 
tells the story in his amusing Memoirs: ‘“Talking one day with him 
[Mozart], he asked me if I could turn Beaumarchais’s ‘Noces de Figaro’ 
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BIGELOW KENNARD & CO** 
Jewelers | 


‘Jagersfontein Diamonds 
and Oriental Pearls 
Supreme in Quality 


WEST and WASHINGTON STS. 
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Chandler & Co. 


TREMONT STREET, BOSTON 


Drawn from Hat 
shown by 
Chandler & Co. 


NEW 
FASHIONABLE HAT 


Dress Hats, $20, $25 to $75.00 
Semi-Dress, Tailored Hats, $15.00 to $25.00 
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into an opera. The proposition was to my taste, and the success was 
immediate and universal. A little before, this piece had been forbidden 
by the Emperor’s command on account of its immorality. How then 
to propose it anew? Baron Vetzlar* offered me with his customary 
generosity a reasonable price for my libretto, and assured me that he 
would see to its production at London or in France, if it were refused 
in Vienna. I did not accept the offer, and I secretly began work. I 
waited the opportune moment to propose the poem either to the Intend- 
ant or, if I had the courage, to the Emperor himself. Martin alone 
was in my confidence, and he was so generous, out of deference to 
Mozart, to give me time to finish my piece before I began work on 


—--. 


one for him. As fast as I wrote the words, Mozart wrote the music, 


and it was all finished in six weeks. The lucky, star of Mozart willed 
an opportune moment, and permitted me to carry my manuscript 
directly to the Emperor. 


*““Flow’s this?’ said Joseph to me. ‘You know that Mozart, remark- | 


able for his instrumental music, has with one exception never written 
for song, and the exception is not good for much.’ 

“T answered timidly, ‘Without the kindness of the Emperor, I should 
have written only one drama in Vienna.’ 


*Da Ponte refers here to Baron Wezlar. 


HURWITCH MODES 


—whether for Sport-wear or Afternoon or Evening 


appeal to 


| 
MADAME and MADEMOISELLE 


because they charmingly and invariably 
combine the beauty of line and style de- 
manded by the younger, with the dignity 
and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


Hurwitch Bros. 


344 BOYLSTON STREET 
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Our friends 
tell us 


: eS that our shop is 
eG? different frommost 
B others. They like 
its quiet tone and 
comfortable shop- 
ping atmosphere. 
But most of all 
theylike the things 
we have to sell, 
for the very reason 
that they, too, are 
just as different as 
the shop. 


Blouses, scarfs and sweaters are on the street floor; the second floor is devoted to dresses 
for younger women and older; coats, sports suits, knickers and skirts you will fnd on 
the third floor. 

Boston Temple Place Eleven 
q 
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“<True; but I have already forbidden the German company to play 
this piece, ‘‘Figaro.”’’ 

““T know it; but, in turning it into an opera, I have cut out whole 
scenes, shortened others, and been careful everywhere to omit any- 
thing that might shock the conventionalities and good taste; in a word, 
I have made a work worthy of the theatre honored by his Majesty’s 
protection. As for music, as far as I can judge, it seems to me a master- 
piece.’ 

‘“*All right; I trust to your taste and prudence. Send the score to 
the copyists.’ 

“A moment afterward I was at Mozart’s. I had not yet told him 
the good news, when he was ordered to go to the palace with his score. 
He obeyed, and the Emperor thus heard several morceaux which de- 
lighted him. Joseph II. had a very correct taste in music, and in general 
for everything that is included in the fine arts. The prodigious success 
of this work throughout the whole world is a proof of it. The music, 
incredible to relate, did not obtain a unanimous vote of praise. The 
Viennese composers crushed by it, Rosenberg and Casti especially, 
never failed to run it down.” 
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Maker of the celebrated 


Ballard Riding Habits 


TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Reduced prices for early spring orders 


Now at 9169 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


NOTICE 


We are now located at 


226 TREMONT STREET, BOSTON 


(opposite Majestic Theatre) 


TELEPHONE, DEWEY 1763-W 


Importers and Dealers in 
HIGH GRADE VIOLINS Bows, Cases, Strings and Specialties 
FINE REPAIRING 
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Select Your Ampico 


at Harvey’s 
Enjoy the playing of the world’s cele- 


brated pianists in the comfort of your 
home. Remember, it is the 


AMPICO 


that “‘re-enacts’”’ the art of the artist so 
perfectly it seems as if the living pianist 
were seated at the keyboard. We will 
gladly accept your piano or player-piano 
as part payment. 

Ampicos *985 upwards 


CCHARVEYG 


144. Boylston Street 


hy | ' Jil | 
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There was a cabal from the start against the production of Mozart’s 
opera. Kelly says in his “Reminiscences’’: “Every one of the opera 
company took part in the contest. I alone was a stickler for Mozart, 
and naturally enough, for he had a claim on my warmest wishes. .. . 
Of all the performers in this opera at that time, but one survives— 
myself. [This was written in 1826.] It was allowed that never was 
opera stronger cast. I have seen it performed at different periods in 
other countries, and well too, but no more to compare with its original 
performance than light is to darkness. All the original performers had 
the advantage of the instruction of the composer, who transfused into 
their minds his inspired meaning. I never shall forget his little ani- 
mated countenance, when lighted up with the glowing rays of genius; 
it is as impossible to describe it as it would be to paint sunbeams.” 


The Makanna Shop 


Handmade Specialties, Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 
at the moment 


BUILDING 


Our collection also includes a number of silk frocks 
420 BOYLSTON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, reflecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


R FRIDAY AFTERNOON 
SUBSCRIBERS 
It has been suggested that subscribers who for 
any reason find themselves unable to attend the Friday 
Symphony Concerts. and whose tickets would not other- 
wise be used, send them in to be sold for the benefit of 
the Boston Symphony Orchestra, Inc. Endowment Fund. 


Kindly send such tickets as early each week as 
convenient to Boston Symphony Orchestra, Inc. 
Symphony Hall, Boston. 
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Spring Apparel 


UR show windows have spoken daily 

of our readiness to offer women’s ap- 
parel for spring. The display, of course, 
could give but a small idea of the complete- 
ness of the stock on the selling floor. We 
shall add to this stock from time to time 
during the season as new and attractive 


merchandise is offered, but it 1s safe to say 
that at no time will the stocks offer so wide 


an opportunity for selection as now. 


In selecting ready-to-wear garments our 
buyers have kept in mind constantly the 
preferences of our customers, even though it 
means at times a modification of the fashions 
thatare.acceptedunParistandshondon stn 
the garments we buy we demand a quality 
of which continuing satisfaction may be 


expected. 
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A Niaut PIEcE FOR FLUTE AND STRING ORCHESTRA . ARTHUR FOOTE 
(Born at Salem, Mass., on March 5, 1853; now living in Brookline.) 


This composition, which Mr. Foote with characteristic modesty 
ealls “‘a slight little thing’ was composed in 1918 for the Chamber 
Music Society of San Francisco, and produced at a concert of that 
society in San Francisco on January 28, 1919. It was performed in 
Boston at a concert of the Boston Flute Players’ Club on October 30, 
1921 (Georges Laurent, flute; Messrs. Kuntz, Thillois, Artiéres, Miquelle, 
_ string quartet). iit 

The following compositions of Mr. Foote have been played at the 
subscription concerts of the Boston Symphony Orchestra in Boston :— 

1887, February 5, overture “In the Mountains,”’ Op. 14 (first time). 


1888, April 14, overture ‘“‘In the Mountains.” 

1889, November 23, Suite for strings, D major, No. 2, Op. 21 (first 
time). 

1891, January 24, Symphonic Prologue to ‘Francesca da Rimini,” 
Op. 24 (first time.) 

1893, February 4, “The Skeleton in Armor,” Ballad for chorus, 
quartet, and orchestra, Op. 28. Singers: Mrs. Marie Barnard Smith, 
Miss Lillian Carlsmith, George J. Parker, Clarence E. Hay (first time in 
Boston). 

1895, March 2, Prologue to ‘‘Francesca da Rimini.”’ 

1896, March 7, Suite in D minor, Op. 36 (first time). 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


Harris Forbes Building 
24 Federal St., Boston 
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Interior 
Decorators 


AS PERMANENT INVESTMENTS 


@RAEY RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. ‘The purchaser 
should first consider wearing quality and nghtness 
of design rather than merely price. The ‘‘cheapest’’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


646 Washington St., opp. Boylston, Boston 10 
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1898, February 26, Songs with piano: Elaine’s song, ‘‘Sweet is true 
love’; Irish Folk-song. Mrs. Henschel, soprano. The composer played 
the pianoforte accompaniments. 

1903, March 28, Suite in D minor, Op. 36. 

1909, April 17, Suite in E major, Op. 63, for string orchestra (first 
time). 

1912, April 20, Four Character Pieces (after Omar Khayydm), Op. 
48 (first time in Boston); April 11, 1918. 

1921, April 8, Suite in E major, Op. 63, for string orchestra. 

Mr. Foote’s Suite for strings, Op. 12, was played in Boston at a 
“Popular Concert” of the Boston Symphony Orchestra, May 15, 1886, 
It has been performed in other cities of the United States; also in Lon- 
don under Sir Henry Wood’s direction in August, 1910. 


“RATE GALANTE” FOR ORCHESTRA WITH FLUTE OpBLiIGcATo, Op. 48 
Davin STANLEY SMITH 


(Born at Toledo, Ohio, on July 6, 1877; now living in New Haven, Conn.) 


“Réte Galante” was composed in January, 1921. The first per- 
formance was at New York at a concert of the Symphony Society 
of that city on December 11, 1921, when Georges Barrére, to whom 


A BEAUTIFUL PORTRAIT 


is one in which all details—lights and shadows—are 
correctly arranged. 

Every “Portrait of Distinction” by Bachrach is a 
composite whole that must be artistic and pleasing. 


Bachrach 
PHOTOGRAPHS OF DISTINCTION 
647 BOYLSTON STREET - Back Bay 4155 
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she CARRY only merchandise of the 
highest excellence. Never, for the sake of 
temporary profit, to swerve from this 
course. That is our abiding policy. 


“Fine!” say the practical-minded, ‘““—but 
does it pay?’ And each month the 
mounting sales, and the growing number 
of customers on the books, testify anew 
that the public does want excellence in 
merchandise, and loyally supports the 
store that provides it. 


The Trade Mark of QUALITY 


C, CRAWFORD HOLLIDGE 


An Exclusive Shop for Misses and Women 
TREMONT AT TEMPLE PLACE 


Petticoats . Corsets . Underthings «Sweaters. Blouses, etc. 
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the score is dedicated, played the solo flute. The score is for a 
small orchestra: flute, two oboes, two clarinets, two bassoons, four 
horns, harp, and strings (reduced in number). 

Mr. Smith gives the following description of his composition :— 

“The ‘Féte Galante’ is intended to give a picture of aristocratic 
life in France, as portrayed by Watteau. Many of the paintings of 
Watteau are of the style known as the ‘féte galante’ In these pic- 
tures the subjects are polite gatherings of ladies in silks and 
courtiers with musical instruments, in a setting of rich gardens 
and fountains. The music is a sequence of hints and fragments 
rather than a formal development of themes. One of the motives 
suggests a waltz. This is, of course, anachronistic in a picture of 
eighteenth-century France; but the composer believes it is not out 


Wi GOWNS, SUITS 


and 


HATS 


277 Dartmouth Street, Boston Summer Branch at Magnolia 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 


Gowns that are not 
mourning , 

PENNELL, GIBBS & OUIRING 
COMPANY, INC., DECORATORS 
203, 205 CLARENDON STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON STREET 


New York—375 5th Avenue 
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The Bond Department 


of the O_tp CoLtony Trust Company 
offers a complete investment service to New 
England investors. 


@ This Department buys and, in turn sells, 
only high-grade securities, and its aim is to 
study the varied needs of its clients and to 
recommend purchases in accordance with 
those needs. 


@ From time to time it issues publications 
of interest to all investors. May we place 
your name on our mailing list? Corre- 
spondence is very cordially solicited. 


OLp Cotony Trust CoMPANY 


52 Temple Place 17 Court Street 222 Boylston St. 
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of place in his musical scheme, since the music is meant to reflect 
the spirit and color of the féte galante, without regard to details 
of time and place. 

“There are two clearly defined divisions of the work, the first 
rapid and capricious, the second slow and sentimental—perhaps 
the unimportant flattery of a lover. The two parts are separated 
by a cadenza for solo viola. At the end there is a reminiscence of 
the opening motive in minor, plaintive, but gradually recovering 
its sparkle. 

“Though the flute predominates at all times in the composition, 
there is so much subtlety in the accompaniment as to justify the 
_ designation ‘for orchestra with flute obbligato.’ There are important 
solo passages for violin, viola, harp, and wind instruments. The 
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Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 
Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 


Ample Parking Space. 
ag eb Baka Te ; 
MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 
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Our Furnished Suite of Rooms 
IS OPEN 
Refurnished for Spring and 
Summer 


Fifth Floor, Furniture Building 
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work is actually a piece of chamber music, as may be expected of 
music for so delicate an instrument as the flute.” 
me 

Mr. Smith was graduated from Yale University in 1900. He stud- 
ied music chiefly with Horatio Parker. After graduation he spent 
two years in London, Munich, and Paris. He played the organ in 
churches of New Haven from 1905 till 1916. Appointed instructor of 
musical theory at Yale in 19038, he was made professor of that branch 
in 1916. He is now Dean of the Yale School of Music; conductor of 
the New Haven Symphony Orchestra, and conductor of the Horatio 
Parker Choir. He received the degree of Doctor of Music from 
Northwestern University, Evanston, I1l., in 1918. 

me 

The list of his compositions includes these works :— 

ORCHESTRAL: Concert Overture, Op. 1; Prelude, Choral, and 
Fugue, for orchestra and organ, Op. 10; “Ouverture Joyeuse,” Op. 11; 
“L’?Allegro and I] Penseroso” for orchestra; Allegro Giocoso for or- 
chestra; Symphonic Ballad, Op. 24; Symphony No. 1, F minor, Op. 
28 (Chicago, December 13, 1912); “Prince Hal,” overture, Op. 31 
(performed by many orchestras); Suite, “Impressions,” Op. 40 
(Minneapolis and Chicago); Symphony No. 2, D major, Op. 42 


Free Offer to ‘Piano Teachers 
The First Quarter of the First Year of the 


Music Students Piano Course 


Has been as highly praised as it has been widely used, but the 
editors, seeking perfection, have just revised and enriched this 
beginners’ book. 


In accord with the progressive methods of today both clefs are used 
at the start; and in order to give the beginner an abundance of 
material the 56 pages of these first nine lessons have been crowded as 
full of attractive music as possible. 


We want every user of the course and every wide-awake teacher to 
have a free copy of this new edition, therefore send at once your full 
name and address with the number of your piano pupils to 


OLIVER DI M 
BOSTON 10, MASS. 


(This offer expires May 15th) 
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(Norfolk, Conn., Festival, June 3, 1917; Chicago, February 7, 1919) ; 
“A Poem of Youth,” Op. 47; “Féte Galante” for flute and orchestra, 
Op. 48; Symphony in Miniature for “solo orchestra,” Op. 49; Melo-.. 
dies, Op. 50. 

CuampBer Music: Pianoforte Trio, G major, Op. 16; Quartet No. 1, 
E minor, Op. 19 (Kneisel Quartet, Chicago, 1912) ; Quartet No. 2, A 
major, Op. 37 (Kneisel Quartet; Flonzaley Quartet) ; Quartet No. 3, 
C (Berkshire Chamber Music Festival, September, 1921). 

VocaL: Opera, “Merrymount” (MSS.); Ode for Commencement 
Day, male voices and orchestra, Op. 4 (Yale Commencement, 1900) ; 
“The Fallen Star” for chorus and orchestra (Paderewski Prize Com- 
position, 1909) ; “Pan” for female voices, pianoforte, and oboe obbli- 
gato, Op. 32; A Group of Lyrics for female voices and orchestra, Op. 
36; Oratorio, “Rhapsody of St. Bernard,” for solo voices, chorus, and 
orchestra, Op. 39, North Shore Festival, Evanston, L1l., May 30, 1918; 
“Portraits,” song cycle (texts by Walter de la Mare); anthems 


and songs. 
* 
%* 


Mr. Smith’s “A Poem of Youth” was played in Boston at a con- 
cert of the Boston Symphony Orchestra, November 11, 1921. 


CLM ie fe Nits Year oy y his 


Summer School of | 
In Concord, Massachusetts, June 25 to July 20 inclusive, 1923 


FACULTY: Mr. Surette; Dr. Archibald T. Davison, Professor of Music 
in Harvard University and Conductor of the Harvard Glee Club; Augustus 
D. Zanzig, Lecturer in Music, Graduate School of Harvard University; 
Horace Alwyne, Professor of Music in Bryn Mawr College. 

A School for Teachers of Music, for Students and for others who wish to 
increase their understanding of Music. Complete course in School Music from 
Kindergarten to College including the teaching of History and Appreciation. 

Lectures on Education; on Literature. Ensemble playing and singing. 
Chamber Music Concerts. Chorus of eighty voices. String orchestra. 

Teachers from this School are in charge of Music in some thirty leading 
schools in the United States and Canada. 

Circular on application. Mason & Hamlin Pianos used 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 


PIANOFORTE INSTRUCTION and NORMAL TRAINING 
also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 
Circular giving full particulars sent on request 
Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 COPLEY SQUARE, BOSTON 


1394 


es 


FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 


Telephones, Back Bay 8241, 58238 


NEW YORK LONDON 


KAKAS:- BROS. 


MANUFACTURERS Shay A 


FURRIERS 


RELIABLE FURS 
RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD STORAGE 
AS TO VALUES 


72 Chauncy St., Boston Tel. Beach 48 


SEVENTY YEARS’ REPUTATION 


BROWN’S sroncoiaL TROCHES 


An old and reliable remedy for throat ree caused by cold or use of the voice. Free from opiates in an 
form. Sold only in boxes—never in Prices, 15c., 35c., 75c., $1.25, at druggists or by a 


BROWN’S &iiacous DENTIFRICE 
Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 
JOHN I. BROWN & SON, BOSTON, MASS. 


— 


Lewis F. Perry’s Sons Co 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall . 
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“ScHELtomo” (“SoLomon’’), Haprew RHAPSODY FOR VIOLONCELLO AND 
ORCHESTRA 5° ~s: “yj ol ott ee fer) oie Nw eer URN HSTIENS LOCH 


(Born at Geneva, Switzerland, July 24, 1880; living at Cleveland, Ohio.) 


“Schelomo” was composed at Geneva, Switzerland, in the first 
two months of 1916. With the “Trois Poémes Juifs” (composed in 
1916 and played in Boston by the Boston Symphony Orchestra, 
March 23, 1917), the Three Psalms—114, 187, and 22 (1912-14— 
Psalms 114 and 1387 were sung in Boston by Mme. Povla Frijsh at 
a concert of the Boston Symphony Orchestra, November 14, 1919), 
and the symphony “Israel” (1913-18), it is that portion of Mr. 
Bloch’s work that is peculiarly Hebraic in character. In a letter 
to the writer of these Programme Books in 1917, Mr. Bloch men- 
tioned a “Symphonie Orientale” on Jewish themes, a Jewish opera, 
“Jézabel,” on which he had begun work, and numerous sketches 
for other Jewish works. He also wrote at the time that the Psalms, 
“Schelomo,” and “Israel” were more representative than the “Jew- 
ish Poems” because they came from the passion and the violence 
that he believed to be the characteristics of his nature. “It is not 
my purpose, not my desire, to attempt a ‘reconstitution’ of Jewish 
music, or to base my works on melodies more or less authentic. I 


B ary 


THE NEWEST FASHIONS 


For the Spring and Summer Season for Women and Misses 


If the first principle in knowing how to dress well is know where to 
select—then your first and last thought should be Berry, Inc. 


Special attention given to the requirements of Brides and Bridesmaids 


651-653 BOYLSTON STREET 
BOSTON, MASS. 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES and MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN COOKERY DINNERS by RESERVATION | 


Catering for | Sewing Circ Circle Luncheons 


© ale \ 3) THE FOUR TYNES | 23 SHAWMUT STREET 


2 minutes from Park 
Telephone Beach 6662 Of Church Seles 
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The STIEFF Welte-AGgnon 
‘Keproducing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.” The richness of the ‘‘Stieff Tone’? famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


146 Boylston Street 


Boston, Mass. 
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am not an archeologist. I hold it of first importance to write 
good, genuine music, my music. It is the Jewish soul that interests 
me, the complex, glowing, agitated soul, that I feel vibrating 
throughout the Bible: the freshness and naiveté of the Patriarchs; 
the violence that is evident in the prophetic books; the Jew’s savage 
love of justice; the despair of the Preacher in Jerusalem; the sor- 
row and the immensity of the Book of Job; the sensuality of the 
Song of Songs. All this is in us; all this is in me, and it is the 
better part of me. It is all this that I endeavor to hear in myself 
and to transcribe in my music: the venerable emotion of the race 
that slumbers way down in our soul.” 

“Schelomo” was performed in New York at a concert of the 
Society of the Friends of Music on May 3, 1917, Hans Kindler, 
violoncellist. The orchestral score was published in 1918. The piece 
was performed in Philadelphia by the Philadelphia Orchestra, Mr. 
Kindler, violoncellist, on October 27, 1922. 

The Musical Quarterly of January, 1921, published a translation 
by Theodore Barker of Guido M. Gatti’s estimate of “Schelomo” 
contributed by La Critica Musicale of April-May, 1920 :— 

“The Hebrew rhapsody for solo violoncello with orchestra bears 
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Ravishing Colors this Spring and they 
absolutely withstand tubbing, sun and 
weather without fading 


Send for Sample 
This quality is sold exclusively by us in 


Boston. It is a weight that stands tailoring 
well and most desirable for art work 


Everything in Linens 


37-39 Temple Place—Boston 10—25-31 West Street 
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the name of the great king Schelomo (Solomon). In this, without 
taking thought for development and formal consistency, without 
the fetters of a text requiring interpretation, he has given free 
course to his fancy; the multiplex figure of the founder of the Great 
Temple lent itself, after setting it upon a lofty throne, and chisel- 
ing its lineaments, to the creation of a phantasmagorical entourage 
of persons and scenes in rapid and kaleidoscopic succession. The 
violoncello, with its ample breadth of phrasing, now melodic and 
with moments of superb lyricism, now declamatory and with ro- 
bustly dramatic lights and shades, lends itself to a reincarnation 
of Solomon in all his glory, surrounded by his thousand wives and 
concubines, with his multitude of slaves and warriors behind him. 
His voice resounds in the devotional silence, and the sentences of 
his wisdom sink into the heart as the seed into a fertile soil: 
‘Vanity of vanities, saith the Preacher, all is vanity. What profit 
hath a man of all his labor which he taketh under the sun? One 
generation passeth away, and another generation cometh: but the 
earth abideth forever. ... He that increaseth knowledge increas- 
eth sorrow.’... At times the sonorous voice of the violoncello is 
heard predominant amid a breathless and fateful obscurity throb- 
bing with persistent rhythms; again, it blends in a phantasma- 


Compositions of 
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gorical paroxysm of polychromatic tones shot through with silvery 
clangors and frenzies of exultation. And anon one finds oneself 
in the heart of a dream-world, in an Orient of fancy, where men 
and women of every race and tongue are holding argument or hurl- 
ing maledictions; and now and again we hear the mournful accents 
of the prophetic seer, under the influence of which all bow down 
and listen reverently. The entire discourse of the soloist, vocal 
rather than instrumental, seems like musical expression intimately 
conjoined with the Talmudic prose. The pauses, the repetitions of 
entire passages, the leaps of a double octave, the chromatic pro- 
gressions, all find their analogues in the Book of Ecclesiastes—in 
the versicles, in the fairly epigraphic reiteration of the admoni- 
tions (‘and all is vanity and vexation of spirit’), in the unexpected 
shifts from one thought to another, in certain crescendi of emotion 
that end in explosions of anger or grief uncontrolled.” 

Mr. Lawrence Gilman, editor of the Philadelphia Orchestra’s 
Programme Books, wrote when “Schelomo” was performed in 
Philadelphia : 

‘The texture of the music, and especially the writing for the solo 
violoncello, is extraordinary in its richness of dramatic, poetical, 
and pictorial suggestion—an imaginative projection of singular 
vividness and intensity. The violoncellist and the seconding orches- 
_ tra are by turns lyrist and tragedian, poet and seer. The great king 
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amid his gorgeousness, reflecting in disillusionment upon his silver 
and his gold, the treasures of his provinces, the abundance of his 
gardens and his orchards, the fulfilled desires of his heart and eyes; 
and the Preacher, sombre and mournful in his acrid wisdom, utter- 
ing bitter admonitions as he contemplates the vanishing mist that is 
all delight, the sorrowing echoes of beauty and splendor, ‘the 
shadows of rippled waters, the mysterious reflections of a destiny 
unguessed and unascertainable,’ the rumor of the darkening Wings; 
these thoughts are implicit in the imaginings of the tone-poet—in 
the poignant chief subject for the violoncello, with its characteristic 
figure of a dotted eighth-note, that is heard after the opening five 
bars of introduction (Piw animato, 12-8, ‘with the utmost expres- 
sion’); in the piercing outbursts of despair that invoke the full 
voicing of the orchestra; in the strange and impressive recitatives 
for the bassoon and other solo voices—ultimately, with mordant 
power, for two trumpets fortissimo—which are as the sombre exhor- 
tations of the Preacher; in the intervals of sensuous lyricism and 
imperial pageantry ; in the final descent into the depths, the brood- 
ing of the violoncello filling the music with the darkness of shut 
doors and shadowed windows and resolving dust.” 


* 

36 ok 
It is perhaps unnecessary to say that Solomon was not the author 
of that strange book “Ecclesiastes,” or ‘“Koheleth.” The book is 
post-exilic in date. It was written either in the last century of 
Persian rule, when the empire of Cyrus gradually broke up (in the 
fourth ceutury), or in the period of the later Ptolemies and Seleu- 
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cids, “in a corrupt Hellenistic period” (in the third century). The 
background is not at all that of Solomon’s time, but post-Solomonic. 
It is reasonable to suppose that the author was a scribe, a leading 
Jew, in the territory of a king subject to the Persians. ‘Ecclesias- 
tes” is a monologue which, in the opinion of some commentators, 
conceals a real dialogue. Mr. W. L. Courtney in “The Literary 
Man’s Bible” says of it: “Its philosophy, such as it is (and it may be 
derived from the Greek), is Epicurean, or rather Cyrenaic combined 
with a weary pessimism. Sometimes it is like Omar Khayy4ém, 
sometimes like Euripides or Leopardi. Occasionally the author 
puts in phrases of a quite opposite tenor, and quite inconsistent 
with his general position, perhaps, to put himself right with the 
orthodox party. But he never gives up his belief in God, he is no 
atheist, and his last chapter (XII) is fine. Koheleth=the preacher, 
is, of course, a mask for anonymity. His general position is this: 
(1) Nature does not progress, it merely recurs. (ii) Man’s work is 
futile, because it has no continuity and no endurance. (ii) Only 
chance regulates the world: there is no purpose, no artistic justice. 
(iv) There is no future world to put this one straight. (wv) Better 
enjoy what you can. Austerity is of no avail; one should be 
neither over-good, nor over-bad. Do not. take life too seriously. 
But make your account with God. Walk carefully, as you come to 
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the house of God. Say as little as you can, for whatever you say 
will be used against you. It is only because the book is supposed 
to be by Solomon—Solomon repentant and disillusioned—that it 
ever found a-place in the Canon.” 


* 
% 3% 


“The sun hides not Virginia’s Dismal Swamp,” says Herman 
Melville in “Moby Dick,” ‘nor Rome’s accursed Campagna, nor 
wide Sahara, nor all the millions of miles of deserts and of griefs 
beneath the moon. The sun hides not the ocean, which is the dark 
side of this earth, and which is two-thirds of this earth. So, there- 
fore, that mortal man who hath more of joy than sorrow in him, 
that mortal man cannot be true,—not true, or undeveloped. With 
books the same. The truest of all men was the Man of Sorrows, 
and the truest of all books is Solomon’s, and Ecclesiastes is the 
fine hammered steel of woe. ‘AIl is vanity” ALL. This wilful 
world hath not got hold of unchristian Solomon’s wisdom yet. But 
he who dodges hospitals and jails, and walks fast crossing grave- 
yards, and would rather talk of operas than hell; calls Cowper, 
Young, Pascal, Rousseau, poor devils all of sick men; and through- 
out a carefree lifetime swears by Rabelais as passing wise, and 
therefore jolly ;—not that man is fitted to sit down on tombstones, 
and break the green damp mould with unfathomably wondrous 


Solomon.” 


* 
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Mr. Bloch’s two poems for orchestra, “Winter-Spring” were per- 
formed in Boston by the Boston Symphony Orchestra on April 29, 
1921. 

His String Quartet, B major, was performed in Boston by the 
Flonzaley Quartet on January 8, 1917; his Suite for viola and 
pianoforte, by Louis Bailly and Harold Bauer, at a Flonzaley 
Quartet concert on March 11, 1920. 
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Chamber music, choral works, pianoforte pieces, and songs had 
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played. The symphony in © minor was performed for the first time 
at Carlsruhe on November 4, 1876, from manuscript with Dessoff as 
conductor. Kirchner wrote in a letter to Marie Lipsius that he had 
talked about this symphony in 1868 or 1864 with Mme. Clara Schu- 
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mann, who then showed him fragments of it. No one knew, it | 
said, of the existence of a second symphony before it was completed. J 
The second symphony, D major, was composed, probably at 
Poértschach-am-See, in the summer of 1877, the year that saw the 
publication of the first. Brahms wrote Dr. Billroth in September 
of that vear: “I do not know whether I have a pretty symphony; 
I must inquire of skilled persons.” He referred to Clara Schumann, 
Dessoff, and Ernst Frank. On September 19, Mme. Schumann 
wrote that he had written out the first movement. Early in October 
he played it to her, also a portion of the finale. The symphony was 
played by Brahms and Ignaz Brill as a pianoforte duet (arranged 
by the composer) to invited guests at the pianoforte house of his 
friend EKhrbar in Vienna a few days before the announced date 
of the orchestral performance, December 11, 1877. Through force 
of circumstances the symphony was played for the first time in 
public at the succeeding Philharmonic concert of December 30.* 


*Reimann, in his Life of Brahms, gives January 10, 1878, as the date, and says 
Brahms conducted. The date given in Erb’s “Brahms” is December 24, 1877. Kalbeck, 
Deiters, and Miss May give December 30, 1877, although contemporaneous journals, as 
the Signale, say December 20, 1877. 
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Hans Richter conducted. The second performance, conducted by 
Brahms, was at the Gewandhaus, Leipsic, on January 10, 1878. 

The review written by Eduard Hanslick after the performance 
at Vienna may reassure those who are now unwilling to trust their 
own judgment :— 

“It is well known that Wagner and his followers go so far as not 
only to deny the possibility of anything new in the symphonic form, 
—i.e., new after Beethoven,—but they reject the very right of abso- 
lute instrumental music to exist. The symphony, they saw, is now 
superfluous since Wagner has transplanted it into the opera: only 
Liszt’s symphonic poems in one movement and with a determined 
practical programme have, in the contemplation of the modern musi- 
cal world, any vitality. Now if such absurd theories, which are 
framed solely for Wagner-Liszt household use, again need refuta- 
tion, there can be no more complete and brilliant refutation than 
the long row of Brahms’s instrumental works, and especially this 
second symphony. 

“The character of this symphony may be described concisely as 
peaceful, tender, but not effeminate, serenity, which on the one 
side is quickened to joyous humor and on the other is deepened 
to meditative seriousness. The first movement begins immediately 
with a mellow and dusky horn theme. It has something of the 
character of the serenade, and this impression is strengthened still 
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further in the scherzo and the finale. The first movement, an } 
Allegro moderato, in 3-4, immerses us in a clear wave of melody, 
upon which we rest, swayed, refreshed, undisturbed by two slight 
Mendelssohnian reminiscences which emerge before us. The last 
fifty measures of this movement expire in flashes of new melodic 
beauty. A broad singing Adagio in B major follows, which, as it 
appears to me, is more conspicuous for the skilful development of 
the themes than for the worth of the themes themselves. For this 
reason, undoubtedly, it makes a less profound impression upon 
the public than do the other movements. The scherzo is thoroughly 
delightful in its graceful movement in minuet tempo. It is twice 
interrupted by a Presto in 2-4, which flashes, spark-like, for a 
moment. The finale in D, 4-4, more vivacious, but always agreeable 
in its golden serenity, is widely removed from the stormy finales 
of the modern school. Mozartian blood flows in its veins. 

“This symphony is a contrast rather than a companion to the 
first motives which, however, slumber there as flowers beneath the 
snow, or float as distant points of light beyond the clouds. It is 
true that the second symphony contains no movement of such 
noble pathos as the finale of the first. On the other hand, in its 
uniform coloring and its sunny clearness, it is an advance upon the 
first, and one that is not to be underestimated. 

“Brahms has this time fortunately repressed his noble but dan- 
gerous inclination to conceal his ideas under a web of polyphony 
or to cover them with lines of contrapuntal intersection; and 
if the thematic development in the second symphony appears less 
remarkable than that in the first, the themes themselves seem more 
flowing, more spontaneous, and their development seems more 
natural, more pellucid, and therefore more effective. We cannot 
therefore, proclaim too loudly our joy that Brahms, after he had 
given intense expression in his first symphony to Faust-like conflicts 
of the soul, has now in his second returned to the earth,—the 
earth that laughs and blossoms in the vernal months.” 

Certain German critics in their estimate of Brahms have ex- 


F oreign Languages 
Easily Learned 


The Berlitz Conversational Method 
makes the study of any foreign language 
a surprisingly simple, easy and pleasant 
matter. Experienced native teachers. 
Day and Evening Classes. Private 
instruction if desired. Reasonable 
tuition. Call, write or phone. 


Trial Lesson Free 


BERLITZ 


Old Violins 


VIOLAS and ’CELLOS 


of exquisite tone 
and splendid condition 


ITALIAN VIOLIN STRINGS 
MUSICIANS SUPPLY 


COMPANY SCHOOL OF 
218 Tremont Street and 60 [POAT NG Gt As Ge Bees 
LaGrange Street, Boston, Mass. ash area 200 BRANCHES 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 


1414 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal locationon Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 


Square, makes it easily accessible by motor or ‘‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


THE 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 


Poulson Headquarters for the new Lon- 

don Hair Dye ‘‘Inecto Rapid’”’ 

Latest in Hair Goods. Permanent Waving. 

HARPER W POULSON Frederick & Nestle Systems. Ten Expert 
SOCIAL AND COMMERCIAL STATIONER Marcel Wavers in constant attendance. 


Maryco Crémes and Cosmetiques, our own 


284 BOYLSTON STREET BOSTON preparations. Their quality never varies. 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 


While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


480 Ba itess Span Suet Block of f Brunswick Hotel 


EARLY SPRING HATS 
SALES PRICE $0.00 AND UPWARD 


Paisley — Batik — Egyptian pao are the vogue for this season. 
Mr. Albert Allendorff does this beautiful tinting wonderfully well. 


1415 


4% 1G Y A 
AA A 44) AZ 
AA A AF? Vinge 
Ad fbi GZOOZ 
Gd Zs, oh B i a Te e@ 


Berkeley Building, 420 Boylston St. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Hair Dresser 
MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK Blank Book Manufacturers 


MASSAGE Modern Loose-leaf Devices 
ONDULATION MARCEL. and Supplies 


Permanent Marcel Waving 8 MILK STREET 


ee eee Old South Building 
Telephone, Back Bay 2320 Telephone, Main. 1590 


“"THE BEST OF FOOD 


SONGS by HE FINEST CUISINE” 

. J Courteous, Efficient and Prompt Service 

iViertina MUSIC EVERY EVENING 

Louise Bancroft iS 
The Far East Co. 

SONG OF JOY CHINESE AND AMERICAN 
FOREST IDYL. Alone with thee 
SEV CETE RESTAURANT 
SONG OF THE WINDS Noon-day Lunch 11-2 p.m. $.40 
ROSE. OF MY DREAMS Special Dinner 5.30-8 p.m. .50 up 


Open from 11-12 a.m. 


| 1088 BOYLSTON STREET 
C. W. Thompson & Co. BOSTON, MASS. 


2-B PARK ST., BOSTON, MASS. Tel. Back Bay 2342 


ELIAS HOWE CO. 8 BOSWORTH STREET 
OLD VIOLINS, VIOLONCELLOS 


VIOLAS, DOUBLE BASSES 


MORE THAN 600 IN STOCK 


Leather Cases Fine Bows Italian Strings High Grade Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . Boston 


1416 


hausted themselves in comparison and metaphor. One claims that, 
as Beethoven’s fourth symphony is to his “Eroica,” so is Brahms’s 
second to his first. The one in C minor is epic, the one in D major 
is a fairy-tale. When Biilow wrote that Brahms was an heir of 
Cherubini, he referred to the delicate filigree work shown in the 
finale of the second. Felix Weingartner, whose “Die Symphonie 
nach Beethoven” (Berlin, 1898) is a pamphlet of acute and 
discriminative criticism, coolly says that the second is far su- 
perior to the first: “The stream of invention has never flowed 
so fresh and spontaneous in other works by Brahms, and nowhere 
else has he colored his orchestration so successfully.” And after 
a eulogy of the movements he puts the symphony among the very 
best of the new classic school since the death of Beethoven,—“far 
above all the symphonies of Schumann.” 

This symphony was first played in Boston at a concert of the 
Harvard Musical Association, January 9, 1879. It was then con- 
sidered as perplexing and cryptic. John 8. Dwight probably voiced 
the opinion prevailing at the time when he declared he could con- 
ceive of Sterndale Bennett writing a better symphony than the 
one by Brahms in D major. 

The symphony is scored for two flutes, two oboes, two clarinets, 
two bassoons, four horns, two trumpets, three trombones, bass tuba, 
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Smart Apparel for Women 
and Misses 
230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 


N, BEAL & HOLMBERG 
. IMPORTERS . 
Violins, Fittings and Renuirs 


ae 564 Washington Street, Rooms 527-528 
Teleohone Connection. BOSTON | 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE — 1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE — 1274 Massachusetts Ave. FALL RIVER— 197 Bank Street 
WATERTOWN —1 Galen Street NEW BEDFORD — 672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Established 1829 


Trade-Mark 


“YOU CAN RELY ON LEWANDOS” 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twenty-second Programme 


FRIDAY AFTERNOON, APRIL 20, at 2.30 o’clock 
SATURDAY EVENING, APRIL 21, at 8.15 o'clock 


Haydn . : Symphony in G major, ““The Surprise’ (B. & H. No. 6) 


I. Adagio; Vivace assai. 
II. Andante. 
III. Menuetto. 
IV. Allegro di molto. 


Weber . : Scene and Aria, “Ocean! Thou Mighty Monster” 
from “Oberon” (Act III, No. 13) 


Respighi : ; . . “Ballad of the Gnomides”’ 


Wagner . .  Isolde’s Narrative (‘Wie lachend sie mir Lieder singen’’) 
from “Tristan and Isolde’ (Act I) 


Rimsky-Korsakov . ; . Suite from the Opera “Tsar Saltan” 


I. Allegretto alla marcia. 
II. Maestoso. 
III. ‘‘The Three Marvels”: Moderato. 


SOLOIST 
MARGARET MATZENAVER 


There will be an intermission of ten minutes after the aria of Weber 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
, of the Boston Public Library one week before the concert. 
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Steinert Hall Tuesday Afternoon, April 17, 1923 
BOSTON At 3 so: Clock=- = +3 


PIANO RECITAL 


OD Ya 


PROGRAM 


Andante Favori Beethoven 
Gigue é : . Haessler (1774-1822) 
Pastorale Scarlatti 
Capriccio , Scarlatti 
Fantasie, D minor . ; Mozart 
Minuet, E-flat major ; Mozart 
St. Francis Walking on the Waves . Liszt 


The legend, superbly visualized on canvas, has here its one superb 
interpretation in music. With bold outlines and emotional fervor Liszt 
pictures the miracle of the saint walking on the waters, his flowing mantle 
spread out about his feet, a flaming torch carried on high in one hand as a 
fitting symbol of the sublim=2 faith that could conquer nature’s laws. 


Intermezzo . Emanuel Moor 
Arlequin ; .  Stierlin-Vallon 
Intermezzo Scherzando - . Leschetizky 
Bourree (for the left han ' alone) ; Saint-Saéns 
Serenade : . Rachmaninoff 
Nocturne, Opus 62, No. 2 Chopin 
Polonaise, E-flat minor, Opus 26, Nowe id Chopin 
Berceuse : Chopin 
Etudes, Opus 2 5. No. I and No. 12 : Chopin 
Rhapsody No. : : Liszt 


The Baldwin Piano 


Local Direction: RIcHARD NEWMAN, Steinert Hall 


Tickets, 55c, $1.10, $1.65 
NOW ON SALE AT THE HALL 
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SYMPHONY HALL, »-BOS TON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


LIF CNeStra 


Z 
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Game Yam Um Ld 
INC, 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1928, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : : " F , . President 
GALEN L. STONE F : : : : Vice-President 
ERNEST B. DANE : ; : , . : . Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E. SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 


1429 


GHE INSTRUMENT OF THE IMMO LS 


OMETIMES people who want 
a Steinway think it economi- 
4 cal to buy a cheaper piano in 
the beginning and wait for a 


Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 
at his Steinway 


and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


”? 
! 


have had a Steinway long ago 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. | Used pianos taken in exchange. 
STEINWAY & SONS, STEINWAY HALL 


109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Forty-second Season, 1922-1923 


PIERRE MONTEUX, Conductor 


Boston 


PERSONNEL 


VIOLINS. 

Burgin, R. Hoffmann, J. Gerardi, A. Hamilton, V. 

Concert-master. Mahn, F. Krafit, W. Sauvlet, H. 
Theodorowicz, J. 
Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 


Stonestreet, L. 


Riedlinger, H. 


Erkelens, H. 


Seiniger, S. 


Diamond, S. Tapley, R. Del Sordo, R. Messina, S. - 
VIOLAS. 
Fourel, G. - Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 
Deane, C. Zahn, F.° 
VIOLONCELLOS., 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C.- Stockbridge, C.: Fabrizio, E. Marjollet, L. 
BASSES. 
munze,M.-+ Seydel, T. Ludwig, O. Kelley, A. Girard, H. 

Keller, K. . Gerhardt, G..- Frankel, I." Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G.- Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenon, C.° Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F: 

PICCOLO. ENGLISH Horns. Bass CLARINET. CONTRA-BASSOON. 
Baitles, A. - Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G.° Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L.. 

TUBA. HARPps. TIMPANI. PERCUSSION. 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F. 
Delcourt, L. Kandler, F.. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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PLEASURE 


IN THE POSSESSION OFA 
BEAUTIFUL WORK OF ART 


HE choice of a piano which 1s an exquisite work of art— 

the supreme expression of the art of the piano-maker and 
the art of the craftsman—brings with its presence a sense of 
satisfaction that is an enduring pleasure. 


This pleasure 1s experienced by those whose discrimination 
demands the 


The exquisite small grands of this tamous make are works of 
art of the highest order. 


They bring to the home containing them, the finishing touch 
of faultless taste— a center around which the artistic beauty of 
the home radiates, and that serves as an inspiration and incen- 
tive to an appreciation of the best — and only the best. 


When containing the AMPICO they become 
endowed with the playing of the greatest pianists 
in the world 


R.EAT, Agee W AsREERS ONES 
169 TREMONT STREET 
BOSTON 


Wj 
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SYMPHONY HALL 


43rd Season 1923 1924 


24 FRIDAY AFTERNOON CONCERTS 
24 SATURDAY EVENING CONCERTS 
BEGINNING OCTOBER 12-13, 1923 


Boston Symphony 
Orchestra 


PIERRE MONTEUX, Conductor 


WITH DISTINGUISHED SOLOISTS 


SUBSCRIPTION INFORMATION 


This year’s subscribers for the series of 24 Friday after- 
noon and 24 Saturday evening concerts have an option 
until May | to retain their seats for the following season 
of 1923-24. 

Applications from new subscribers are now being received 
and their names placed on the waiting list. These applica- 
tions will be filled in order of receipt and seats allotted as 
near the desired location as possible shortly after May I. 

Season Tickets for 24 concerts, $70, $65, $60, $55, $50, 
$48, $45, $40, $35, $30, $20. No tax. 


Address all communications to 


W. H. BRENNAN, Manager 
Symphony Hall, Boston 


Please advise if you have not already received your 
renewal subscription notice. 


ORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Ne eee 


Twenty-second Programme 


7RIDAY AFTERNOON, APRIL 20, at 2.30 o'clock 
SATURDAY EVENING, APRIL 21, at 8.15 o'clock 


Haydn . Symphony in G major, “The Surprise” (B. & H. No. 6) 
I. Adagio; Vivace assai. 
II. Andante. 


III. Menuetto. 
IV. Allegro di molto. 


Weber . ! Scene and Aria, “Ocean! Thou Mighty Monster”’ 
from “Oberon” (Act III, No. 13) 


Respighi . ‘ : _ “Ballad of the Gnomides”’ 


(First time at these concerts) 


Wagner . _ Isolde’s Narrative (“Wie lachend sie mir Lieder singen’’) 
from “Tristan and Isolde” (Act I) 


Rimsky-Korsakov . ; _ Suite from the Opera ‘“‘Tsar Saltan” 


a. Allegretto alla marcia. 
b. ‘The Three Marvels”: Moderato. 


(First time in Boston) 


SOLOIST 
MARGARET MATZENAUER 


There will be an intermission of ten minutes after the aria of Weber 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement . 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Make Your Spare Moments in Boston 
Save Precious Hours in Europe 


The independent traveler to Europe this summer will 
save time, money and effort and will eliminate disappoint- 


ment by using our INDIVIDUAL TRAVEL SERVICE. 


We make advance arrangements for 
you, relieving you of the worry and all 
the burdensome travel details. We 
secure your steamship tickets at schedule 
rates, take care of your accommodations 
and incidental expenses at hotels in 
Europe, and arrange for a large part of 
your sightseeing. We also protect you from many local 
overcharges, costly delays and expensive changes of plans 
due to insufficient arrangements. In the popular season 
when reservations are at a premium, you 
can readily appreciate the inestimable 
value of this service. 


In helping you plan your route, we, as 
America’s oldest and largest Travel 
Concern, with our intimate knowledge 
of present-day conditions in Europe, can assure you 
the inclusion of all those things which you as a 
discriminating American traveler want to see. By paying 
us a net price for your entire trip you are 
relieved of uncertainty regarding expenses. 


w 


Besides this Individual Travel Service 
we offer an attractive series of well- 
planned and ideally arranged Escorted 
Tours to Europe. 


For complete information about either our Individual Travel Service or 
our Escorted Tours, call, write or telephone 


| THE BEST IN TRAVEL| | 


Raymond & Whitcomb Co. 


17 Temple Place BOSTON Tel. Beach 6964 
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‘SympnHony In G masor, “Tue Surrrisn” (B. & H. No. 6) 
JOSEF HaypNn 


(Born at Rohrau, Lower Austria, March 31, 1732; died at Vienna, May 31, 1809.) 


This symphony, known as “The Surprise” and in Germany as the 
symphony “with the drum-stroke,” is the third of the twelve Salo- 
mon symphonies as arranged in the order of their appearance in 
the catalogue of the Philharmonic Society (London). It is num- 
bered 42 in Sieber’s edition; 36 in the Conservatory of Paris Li- 
brary; 6 in Breitkopf & Hartel’s edition; 83 in Bote & Bock’s; 140 
in Wotquenne’s Catalogue; 4 in Peters. 

Composed in 1791, this symphony was performed for the first 
time on March 28, 1792, at the sixth Salomon concert in London. 
It pleased immediately and greatly. The Oracle characterized the 
second movement as one of Haydn’s happiest inventions, and lik- 
ened “the surprise’—which is occasioned by the sudden orchestral 
crashes in the Andante—to a shepherdess, lulled by the sound of 
a distant waterfall, awakened suddenly from sleep and frightened 
by the unexpected discharge of a musket. 

Griesinger, in his Life of Haydn (1810), contradicts the story that 
Haydn introduced these crashes to arouse the English women from 
sleep. Haydn also contradicted it, and said it was his intention 


{EGE S84 ion fro von Oma By 


ee of us ae aes 


CONSTANCE andi HENRY GIDEON 
Vol. I. Vol. II. Each $1.00 


These songs are from a world-gathering, gracefully garnered 
without the sacrifice of simplicity. They impart to the listener—every 
listener —a thought unforgetable, and furnish the singer with an 
aural wand that works a marvelous magic. Singers with a flair for 
the successful will find in every page of these two volumes the touch 
hoped-for, but seldom found—pleasant to study, charming to 
perform and grateful to sing. They are the product of years of 
experience and success in the hands of a master musician, Henry 
Gideon, and an inimitable interpreter, Constance Gideon. 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 
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only to surprise the audience by something new. “The first allegro | 


of my symphony was received with countless ‘Bravo’s,’ but en- 
thusiasm rose to its highest pitch after the Andante with the drum 
stroke. ‘Ancora! ancora!’ was cried out on all sides, and Pleyel 


himself complimented me on my idea.” On the other hand, Gyro-- 


wetz, in his Autobiography, page 59 (1848), said that he visited 
Haydn just after he had composed the Andante, and Haydn was 
so pleased with it that he played it to him on the piano, and, sure 
of his success, said with a roguish laugh: “The women will cry out 
here!” C. F. Pohl added a footnote, when he quoted this account 
of Gyrowetz, and called attention to Haydn’s humorous borrowing 
of a musical thought of Martini to embellish his setting of music 
to the commandment, “Thou shalt not steal,” when he had occasion 
to put music to the Ten Commandments. The “Surprise” Sym- 
phony was long known in London as “the favorite grand overture.” 


* 
% ok 


The symphony is scored for two flutes, two oboes, two bassoons, 
two horns, two trumpets, kettledrums, arfd strings. 

The first movement opens with a slow and short introduction, 
Adagio cantabile, G major, 3-4. A melodious phrase for wood-wind 
and horns alternates with chromatic developments in the strings. 


QUALITY and 
REPUTATION 


enable you to know 


in advance that the 
VOS@2 is a_ most 


satisfactory piano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848; 


The Most Approved System 
COLD for the care of Fine Furs is 


STORAGE maintained by us 


for 
FURS Age 


CLOTHING calling for, delivering, clean- 
RUGS ing and insuring to 


January Ist 


of a fair valuation includes 


202-216 BOYLSTON STREET, BOSTON 


1 
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‘OCS, 


ORPHANS 


The orphans of your glass closet gaze reproach- 
fully upon you. They represent the last of once 
large families of glassware, vanished now except 
for the odd members huddled in the asylum of 
the top shelf. 


Glassware orphans represent unnecessary 

wastage. Open Stock glassware permits the on- 

.coming generation to replace and increase the 

tribe. 

For you can select a pattern which pleases you, 

Crockery buy for your immediate needs, add and replace 
China when you wish. 

Glassware We have a complete line of Open Stock Glass- 

" ware in a number of patterns. 
Gifts 


Jones, McDuffee&Stratton 


CORPORATION 


Established 1810 33 Franklin St., Boston 
Just off Washington Street 


SLEEPERS oD PLS I Rs POL) ad DM LOD IO bi) OAL eee UN 


1437 


Ss) 


SIUC TAU LE 


MTA UO 


a | 


The main body of the movement is Vivace assai, G major, 6-8. The 


first section of the first theme is given out piano by the strings, and | 


the second section follows immediately, forte, for full orchestra. 
This theme is developed at unusual length. The second and play- 


ful theme is in D major. A side theme is more developed than the 


second, and ends the first part of the movement with passage-work. 
The free fantasia is short. The third part is much like the first. 
The second and side themes are now in the tonic. There is no coda. 

II. Andante, C major, 2-4. The theme was used by Haydn in his 
“Seasons” (1801) in Simon’s air, where the plowman whistles a 
tune :— 


With eagerness the husbandman 
His tilling work begins; 

In furrows long he whistling walks 
And tunes a wonted lay. 


(This wretched version of the German was published in the original 
edition of the full score (1802-03), for it was found impossible to 
use Thomson’s original poem with the German text. The later 


ADVANTAGES 


@ The quality of books displayed on our shelves. 

@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

@ Promptness in importation. 

@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNSTER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, «Mass. 


Before and after the concert, dine at Be ad s most popular restaurant 


A G 
MAO, Ads 
UG Cag 
7 MY Gg 
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fr bien Wiperarssp 


216 Ce NOTE WENGE 


one block from Symphony Hall 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon 50c. 

Table d’hote dinners from 75 cents to $2.00 

Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 
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* * 


The Advent 
of Spring 


is appropriately heralded by-the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
over patterns to the small, distinctive Le) 
cartouche copied from a vase found in the 
tomb at Luxor. 


ry ¢ 


GJ Slattery Co 


TREMONT STREET, OPP. Boston CoMMON 


Sa en 
Sy _ 
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translations—as the one beginning “With joy th’ impatient Hus- , 


bandman”—make no allusion to the farmer’s “whistling ...a 
wonted lay.” In this air from “The Seasons” the piccolo repre- 
sents the husbandman’s whistling; the ‘“‘wonted lay”—the theme 
of this Andante in the “Surprise” Symphony—is not in the voice — 
part, but it is heard now and then in the accompaniment, as a 
counter-theme. ) 

The strings give out this theme piano and pianissimo; after each 
period the full orchestra comes in with a crash on a fortissimo 
chord.* Variations of the theme follow: (1) melody, forte, in sec- 
ond violins and violas; (2) C minor ff, with modulation to E-flat 
major; (3) E-fiat major, melody at first for oboe, then for violins, 
with pretty passages for flute and oboe; (4) full orchestra ff, then 
piano with the melody changed. There is again a fortissimo with a 
fermata, and it seems as though a fifth variation would begin piano, 
but the melody apparently escapes and the movement ends pp. 

III. Menuetto: Allegro molto, G major, 3-4. The trio is in the 
tonic. 

IV. Allegro di molto, G major, 2-4. This finale is a rondo on two 
chief themes, interspersed with subsidiary passage-work. 


*William Foster Apthorp said that, when Julien visited Boston with his famous 
orchestra in 1858-54, he chose this movement as one of his battle horses. “To make 
the ‘surprise’ still more surprising, he added an enormous bass-drum, the largest, I 
believe, ever seen in this country up to the time.’ 
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BIGELOW KENNARD & CO’ 


Jewelers 


s 


Jagersfontein Diamonds 
© and Oriental Pearls 
wie” Supreme in Quality 
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Chandler & Co. 


TREMONT STREET, BOSTON 


Drawn from Hat 
shown by 


Chandler & Co. 


NEW 
FASHIONABLE HAT 


Dress Hats, $20, $25 to $75.00 
Semi-Dress, Tailored Hats, $15.00 to $25.00 
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Madame Margaret Marzenaupr was born at Temesvar, Hun- | 
gary, on June 1, 1881. Her father was a conductor at the Opera © 


House. She studied singing with Mme. Neuendorff at Graz and in 
Berlin with Antonia Mielke and Franz Emerich. Having made her 
first operatic appearance as Puck in “Oberon” at Strasbourg in 
1901, she remained at that opera house for three years. She then 
became a member of the Munich Court Opera Company. In 1902 
she wedded Ernest Preuse, a singing teacher in Munich with whom 
she had studied. A disagreement led to her divorce from him in 
1911, and she left Munich. She had sung yearly in Wagner Festival 
performances in that city; at Bayreuth in 1911 (Waltraute, Floss- 
hilde, and First Norn). In 1911, she was engaged for the Metro- 
politan Opera House, New York. Her first appearance there was 
as Amneris on the opening night, November 18, of the season of 
1911-12. Her repertoire includes contralto and dramatic soprano 
roles. In 1912 she sang at Buenos Aires. 

In Boston she took (for the first time in this country) the parts 
of Brangaene (February 23, 1912) and Isolde (November 29, De- 
cember 1, 1913) at the Boston Opera House. In April, 1918, she 
was heard there as Fides and Amneris. Her first appearance in 
Boston in concert was with Mr. Gabrilowitsch on March 28, 1915. 
She has sung here in other concerts and with the Handel and Haydn 
Society (Verdi’s Requiem), April 11, 1915. 

She sang here at concerts of the Boston Symphony Orchestra 
January 16-17, 1920. 


HURWITCH MODES 


—whether for Sport-wear or Afternoon or Evening 


appeal to 


MADAME and MADEMOISELLE 


because they charmingly and invariably 
combine the beauty of line and style de- 
manded by the younger, with the dignity 
and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


Hurwitch Bros. 


344 BOYLSTON STREET 
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Choice is a 
matter of taste 


While choice is a mat- 
ter of taste, taste is a 
matter of individuality— 
and individuality is the 
most important matter of 
all. At Jays you will 
find these very qualities 
—choice of selection, 
good taste and marked 
individuality. 


Blouses, scarfs and sweaters are on the street floor; the second floor is devoted to dresses 
for younger women and older; on the third floor you, will find coats, sports suits, knickers 
and skirts. 


Boston Temple Place Eleven 


ANTON ae 
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SceNE AND AiR, “OcnAN! THOU Miguty Monstmr!”’ From “OBERON” 


CarL Maria VON WEBER 
(Born at Eutin, Oldenburg, December 18, 1786; died at London, June 5, 1826.) 


“Oberon; or, the Elf-king’s Oath,” a romantic opera in three acts, 
book by James Robinson Planché, music by Carl Maria von Weber, 
was first performed at Covent Garden, London, on April 12, 1826. 
Weber conducted. The cast was as follows: Rezia, Mary Anne 
Paton; Mermaid, Mary Anne Goward; Fatima, Mme. Vestris; Puck, 
Harriet Cawse; Huon, John Braham; Oberon, Mr. Gownell; 
Scherasmin, acted by Mr. Fawcett, “but a bass singer, named Isaacs, 
was lugged in head and shoulders to eke out the charming quatuor, 
‘Over the Dark Blue Waters.’ ” 

The libretto was founded. by Planché on Wieland’s “Oberon,” 
which in turn was derived from an old French romance, “Huon de 
Bordeaux.” 

Oberon and Titania have vowed never to be reconciled until they 
find lovers faithful in adversity. Puck resolves to serve Oberon, 
his master, by bringing together Huon and Rezia. Huon has been 
ordered by Charlemagne to go to Baghdad, to kill the favorite, and 
wed Rezia, the Caliph’s daughter. The lovers are brought together. 
They swear to Oberon they will be true in spite of all temptation. 
Huon kills the favorite and escapes by the aid of a magic horn, 
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Select Your Ampico 


at Harvey’s 


Enjoy the playing of the world’s cele- 
brated pianists in the comfort of your 
home. Remember, it is the 


AMPICO 


that “‘re-enacts” the art of the artist so 
perfectly it seems as if the living pianist 
were seated at the keyboard. We will 
gladly accept your piano or player-piano 
as part payment. 

Ampicos *985 upwards 
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144 Boylston Street 
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the gift of Oberon. The lovers are homeward bound. A ole 


her famous apostrophe :-— 


420, BOYLSTON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, re“ecting the character of the shop. 


420 BOYLSTON STREET 


Ocean! thou mighty monster, that liest curl’d 

Like a great green serpent round about the world— 
To musing eye thou art an awful sight, 

When calmly sleeping in the morning light; 

But when thou riseth in thy wrath, as now, 

And fling’st thy folds round some fated prow, 
Crushing the strong-ribb’d bark as ’twere a reed, 
Then, Ocean, art thou terrible indeed. 


arises, and Rezia is thrown on a rock. It is then that she makes | 


Still I see thy billows flashing, 

Through the gloom their white foam flinging, 
And the breakers, sullen dashing; 

In mine ear hope’s knell is ringing. 

But lo! methinks a light is breaking 

Slowly o’er the distant deep, 

Like a second morn, awaking 

Pale and feeble from its sleep. 

Brighter now, behold ’tis beaming 

On the storm whose misty train 
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Our collection also includes a number of silk frocks 


Priced $35 and upwards 
209 Berkeley Building 


OUR FRIDAY AFTERNOON 
SUBSCRIBERS 


It has been suggested that subscribers who for 


TO 


any reason find themselves unable to attend the Friday 
Symphony Concerts, and whose tickets would not other- 
wise be used, send them in to be sold for the benefit of 
the Boston Symphony Orchestra, Inc. Endowment Fund. 


Kindly send such tickets as early each week as 
convenient to Boston Symphony Orchestra, Inc. 
Symphony Hall, Boston. 
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— Spring Apparel 


UR show windows have spoken daily 

of our readiness to offer women’s ap- 
parel for spring. The display, of course, 
could give but a small idea of the complete- 
ness of the stock on the selling floor. We 
shall add to this stock from time to time 
during the season as new and attractive 
merchandise is offered, but it is safe to say 
that at no time will the stocks offer so wide 


an opportunity for selection as now. 


In selecting ready-to-wear garments our 
buyers have kept in mind constantly the 
preferences of our customers, even though it 
means at times a modification of the fashions 
that are accepted in Paris and London. In 
the garments we buy we demand a quality 
of which continuing satisfaction may be 


expected. 
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Like some shatter’d flag is streaming, 

Or a wild steed’s flying mane. 

And now the sun bursts forth, the wind is lulling fast, 
And the broad wave but pants from fury past. 


Cloudless, o’er the blushing water 
Now the setting sun is burning, 

Like a victor, red with slaughter, 
To his tent in triumph turning. 

Ah! perchance these eyes may never 
Look upon its light again, 

Fare thee well, bright orb, forever, 
Thou for me wilt rise in vain! 


But what gleams so white and fair, 
Heaving with the heaving billow? 
"Tis a seabird, wheeling there, 

O’er some wretch’s wat’ry pillow. 
No, it is no bird I mark. 

Joy, it is a boat! a sail! 

And yonder rides a gallant bark 
Unimpairéd by the gale. 


O transport! My Huon! haste down to the shore. 
Quick, quick, for a signal this scarf shall be wav’d; 
They see me! They answer! They ply the strong oar; 
My husband! My love! We are sav’d, we are sav’d! 


This Scene has been sung at concerts of the Boston Symphony — 
Orchestra in Boston by Gabriella Boema (1883), Emmy Fursch- 
Madi (1886), Emma Juch (1892), Eléne B. Eaton (1894), Johanna 
Gadski (1898), Pauline Cramer (1901). 


Harris, Forbes & Co 


Incorporated 
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AS PERMANENT INVESTMENTS 


See ee RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and rightness 
of design rather than merely price. ‘The ‘cheapest’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


646 Washington St., opp. Boylston, Boston 10 
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The first performance of “Oberon” in Boston was at Music Hall 
(then turned into a theatre) by the Parepa-Rosa Company, May 23, — 
1870. The cast was as follows: Rezia, Mme. Parepa-Rosa; Fatima, | 
Mrs. E. Seguin; Puck, Miss Geraldine Warden; Sir Huon, William | 
Castle; Scherasmin, A. Laurence (sic) ; Oberon, G. F. Hall; Mer- | 
maid, Miss Isaacson (?). Carl Rosa conducted. A song “Where 
Love is, there is Home,” arranged by Howard Glover from a theme 
in one of Weber’s pianoforte sonatas, was introduced. The audience 
was not large, and it was cool. 


* 
oo 


Weber was asked by Charles Kemble in 1824 to write an opera for 
Covent Garden. A sick and discouraged man, he buckled himself to 
the task of learning English, that he might know the exact meaning 
of the text. He therefore took one hundred and fifty-three lessons 
of an Englishman named Carey, and studied diligently, anxiously. 
Planché sent the libretto an act at a time. Weber made his first | 
sketch on January 238, 1825. The autograph score contains this 
note at the end of the overture: “Finished April 9, 1826, in the 
morning, at a quarter of twelve, and with it the whole opera. Soli 
Deo Gloria!!! C. M. V. Weber.” This entry was made at London. 

Although Weber was then so feeble that he could scarcely stand 
without support, he was busy at rehearsal and “directed the per- 
formance at the pianoforte.” The overture was repeated. Weber 
died of consumption about two months afterwards. 


A BEAUTIFUL PORTRAIT 


is one in which all details—lights and shadows—are 
correctly arranged. 

Every “Portrait of Distinction” by Bachrach is a 
composite whole that must be artistic and pleasing. 


Bachrach 
PHOTOGRAPHS OF DISTINCTION 
647 BOYLSTON STREET = Back Bay 4155 
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enable you to hear in your own home the great music of 
all time played on a superb instrument by the greatest 


artists and composers 


PADEREWSKI HOFMANN 
~ GODOWSKI BAUER 
GANZ NOVAES 
LHEVINNE BUSONI 
MERO SAMAROFF 
SCHELLING DOHNANYI 
CARRENO DePACHMAN 
GABRILOWITSCH HUMPERDINCK 
DEBUSSY SAINT-SAENS 
GRIEG d’ALBERT 
EESCHETIZKY SCHARWENKA PUGNO 


AND MANY OTHERS 
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The woman who created the part of Rezia was Mary Anne Paton, 
who years ago, as Mrs. Joseph Wood, was the toast of Boston. Born 
at Edinburgh in 1802, she had an adventurous life. She appeared 
as Susanne in “The Marriage of Figaro” at the Haymarket, London, 
in 1822, and triumphed gloriously. Her voice was sweet, brilliant, 
and powerful, its compass extended from A to D or E, and her 
intonation was correct. Her style was naturally florid. She had 
warm sensibility. Weber first heard her in his own “Der Frei- 
schiitz and was delighted with her. She was secretly married in 
1824 to Lord William Pitt Lenox, a younger son of the fourth Duke 
of Richmond. In 1826 the marriage was acknowledged. Lord 
William, “a squint-eyed scapegrace,” treated her brutally. She was 
divorced from him. Her second husband was Joseph Wood, “a tall, 
handsome pugilist, whose fine but quite uncultivated tenor voice 
took him out of the prize ring, and who won her heart by giving 
her noble husband a thrashing.” Wood and Miss Paton were mar- 


GOWNS, SUITS 


and 


HATS 


277 Dartmouth Street, Boston Summer Branch at Magnolia 


In addition to our 
Mourning Specialties 


we are showing attrac- 
tive Black Hats and 


Gowns that are not 
mourning 

PENNELL, GIBBS & OUIRING 
COMPANY, INC., DECORATORS 
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The Bond Department 


of the O_tp Cotony Trust Company 
offers a complete investment service to New 
England investors. 


@ This Department buys and, in turn sells, 
only high-grade securities, and its aim is to 
study the varied needs of its clients and to 
recommend purchases in accordance with 
those needs. 


@ From time to time it issues publications 
of interest to all investors. May we place 
your name on our mailing list? Corre- 
spondence is very cordially solicited. 


OxLp CoLony Trust CoMPANY 


52 Temple Place 17 Court Street 222 Boylston St, 
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ried in 1831. They first visited the United States in 1833 and ap- | 
peared at the Park Theatre, New York, in September. Their first | 
appearance in Boston was on December 4, 18383, in an English | 
adaptation of Rossini’s “Cenerentola.” They were here again in 
1835, 1836, 1840. (Concerning the cabal against them in New York 
in 1836, see Richard Grant White’s account in his “Opera in New | 
York.” Concerning the squabbles in Boston, see Col. W. W. Clapp’s © 
“Record of the Boston Stage.” ) | 

Mrs. Wood in 1843 entered a convent, which she soon left. Her — 
career as a public singer ended about 1844. She went into the 
country, took “a warm interest in the Anglican service,” drilled a 
choir, and sang solos. She died in 1864. Her husband married a 
singer named Sarah Dobson and died in 1890. 


683 BOYLSTON ST. 


Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 


Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
Ample Parking Space. 


MAIN BANK > HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 
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Jordan Marsh (Company 


Our Shopping 
Counselor 


will shop wth you 
or for you 


@) long ea experience, and all take 
* a real personal interest in shopping for 
you. Tell her what you want, the price you 
wish to pay and other details. You will be 
pleased and satisfied with the service received. 


If you prefer to write, address your letter to 
Shopping Counselor, Jordan Marsh Company, 
Boston. 


Telephone number, Beach 3290 
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“BALLADE OF THE GNOMIDES” . . . . . OvrorRINO RE&SPIGHI® 


(Born at Bologna, July 9*, 1879; living at Rome.) 


This Ballade was performed for the first time at the Augusteo, 
Rome, in April, 1920. It was performed in New York, under the 
direction of Arturo Toscanini, on March 18, 1921. 

The score of ‘‘Ballata delle Gnomidi” contains a “program” by Carlo 
Clausetti,.which is printed also in French, German and English:— 


Dragging the raving gnome, the women go, abandoning their flimsy draperies to 


the wind.... 
The diminutive man gambols between those, his two brides, whom a single nuptial 


bed awaits. 
Oh! gnomides, let the race be brief, lest he weary fall when falls the Bear! 


No torch was lighted at the distorted nuptials, but without, hordes of gnomes were 
waiting, eager for the prey: 

And in the thick night a sharp cry resounded, so painful as to rout the darkness. 

Then silence. The new dawn was breaking; the mad wives drew their vain 


booty from the alcove 

And neg with it, followed by the cunning throng of manlings thickly swarming 
about 

And muttering prayers worthy only of the anathemas to be heard, in blaspheming 
jargon, in the depths infernal. 

By a rough path, they reached a broad hill whose sharp ridge overlooked a sea of blue. 

In a twinkling the filthy husband was downward hurled and the rite thus ended. 


*July 6 is also given. 


Free Offer to Piano Teachers 
The First Quarter of the First Year of the 


Music Students Piano Course 


Has been as highly praised as it has been widely used, but the 
editors, seeking perfection, have just revised and enriched this 
beginners’ book. 


In accord with the progressive methods of today both clefs are used 
at the start; and in order to give the beginner an abundance of 
material the 56 pages of these first nine lessons have been crowded as 


full of attractive music as possible. 


We want every user of the course and every wide-awake teacher to 
have a free copy of this new edition, therefore send at once your full 
name and address with the number of your piano pupils to 
OLIVER DITSON COMPANY, Dept. 21 
BOSTON 10, MASS. 


(This offer expires May 15th) 
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“The Knabe Exclusively 
The Ampico Always” 


144 BOYLSTON STREET 


4 


Now on the summit of the hill, after their sleepless night, the two women dance i in } 


the morning breeze. 
And, while the day is breaking, the tiny people join in the dance of the cruel widows. 
One shrieks, another mocks, still another bites or laughs aloud; a wild frenzy possesses 
them all, as at a witches’ sabbath. 


The Ballade is scored for the following orchestra: Two piccolos, 
two flutes, two oboes, English horn, three clarinets, bass clarinet, two 
bassoons, double-bassoon, four horns, four trumpets, three trombones, 


bass tuba, four kettledrums, triangle, side drum, bass drum and cymbals, 


gong, Glockenspiel, xylophone, two harps, strings. 

The work is freely constructed. Considerable use is made of the 
rhythmical figure which opens the work in the first violins (Allegro 
vivace, A ma) jor) and of the motive which is heard at the third measure 
in the eae trumpets. Eighteen pages of the score are devoted to 
development of this material. The next section opens with a cry from 
an E-flat clarinet, in its turn to be succeeded by a quieter section 
(Andante moderato), whose material is drawn from the trumpet motive 
which began the work. Another division is a funeral march, the theme 
of which, beginning in the drums, is taken from the first measure of the 
piece. There are other sections, but their matcrial has already been 
heard in one form or another. 

The first performance in Boston was at an extra concert of the 
Boston Symphony Orchestra on March 26, 1925. 
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Summer School of M 
In Concord, Massachusetts, June 25 to July 20 Acres 1923 


FACULTY: Mr. Surette; Dr. Archibald T. Davison, Professor of Music 
in Harvard University and Conductor of the Harvard Glee Club; Augustus 
D. Zanzig, Lecturer in Music, Graduate School of Harvard University; 
Horace Alwyne, Professor of Music in Bryn Mawr College. 

A School for Teachers of Music, for Students and for others who wish to 
increase their understanding of Music. Complete course in School Music from 
Kindergarten to College including the teaching of History and Appreciation. 


Lectures on Education; on Literature. Ensemble playing and singing. 
Chamber Music Concerts. Chorus of eighty voices. String orchestra. 


Teachers from this School are in charge of Music in some thirty leading 
schools in the United States and Canada. 


Circular on application. Mason & Hamlin Pianos used 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 


PIANOFORTE INSTRUCTION and NORMAL TRAINING 
also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 
Circular giving full particulars sent on request 
Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 © Se whi COPLEY SQUARE, BOSTON 
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240 HUNTINGTON AVENUE 
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N’S BRONCHIAL [RC 


An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in any 
form. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mai 


BROWN’S Sraccos DENTIFRICE 
Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


SEVENTY YEARS’ REPUTATION 
JOHN I. BROWN & SON, BOSTON, MASS. 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 
Decorators of Symphony Hall ; 
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Isoupr’s Narrative, Act I. or “TRISTAN UND ISOLDR” 
RICHARD WAGNER 


(Born at Leipsic, May 22, 1818; died at Venice, February 138, 1883.) 


The thought of “Tristan and Isolde” was first mentioned by 
Wagner in a letter to Liszt in the latter part of 1854; the poem was 
written at Ziirich in the summer of 1857, and finished in September | 
of that year; the composition of the first act was completed at © 
Ziirich, December 31, 1857 (some say, only in the sketch); the 
second act was completed at Venice in March, 1859; the third act at 
Lucerne in August, 1859. The “action in three acts” was performed 
for the first time at the Royal Court Theatre, Munich, June 10, 
1865*; the first performance in America was at the Metropolitan 
hea teet New York, December 1, 1886+; the first performance in 
Boston was at the Boston Theatre, April 1, 1895.t 

*The cast at Munich was as follows: Tristan, Ludwig Schnorr von Carolsfeld ; 


Kurvenal, Mitterwurzer; Melot, Heinrich; Marke, Zottmayer; Isolde, Mme. Schnorr 
von Carolsfeld; Brangiine, Miss Deinet. Hans von Biilow conducted. 


7The cast at the first performance in New York was as follows: Tristan, Albert 
Niemann ; Kurvenal, Adolf Robinson; Melot, Rudolph von Milde; Marke,. Emil Fischer ; 
Isolde, Lilli Lehmann ; Brangiine, Marianne Brandt; Ein Hirt, Otto Kemlitz; Steuer- 
mann, Hmil Sanger; Seemann, Max Alvary. Anton Seidl conducted. 


tThe cast at the first performance in Boston was: Tristan, Max Alvary ; Kurvenal, 
Franz Schwarz; Melot, Jas. F. Thomson; Marke, Emil Fischer; Seemann, Mr. Zdanow ; 
Isolde, Rosa Sucher ; Brangiine, Marie Brema. Walter Damrosch conducted. 


Berry 


THE NEWEST FASHIONS 


For the Spring and Summer Season for Women and Misses 


If the first principle in knowing how to dress well is knowing where 
to select—then your first and last thought should be Berry, Inc. 


Special attention given to the requirements of Brides and Bridesmaids 


651-653 BOYLSTON STREET 
BOSTON, MASS. 


UNCOMMON WEDDING GIFTS 
TTALIAN ANTIQUES and MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN COOKERY DINNERS by RESERVATION 
Catering for "Sewing Cir Circle Luncheons 


jan \G THE FOUR TYNES | 23 SHAWMUT STREET 


Telephone Beach 6662 2 minutes from Park Sq. 


Off Church Street 
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The STLIEEE Welte--NMgnon 
Keproducing ‘Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, “‘the Artistic 
Stieff.”” The richness of the ‘“‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al. Stieff Inc 


I46 Boylston Street 


Boston, Mass. 
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Isolde, on the ship bearing her to Cornwall, tells to Brangine the 


story of her adventure with Tristan. The translation is by John P. 
Jackson* :— 


Wie lachend sie When jestingly 

mir Lieder singen, ' Their songs they sing— 
wohl kénnt’ auch ich erwidern: I, too, can make response— 

von einem Kahn, About a bark 

der klein und arm That, small and frail, 

an Irland’s Kiiste schwamm ; To Ireland’s coast came once; 
darinnen krank In which lay prone 

ein siecher Mann A stricken man— 

elend im Sterben lag. Yea, near to death he lay. 
Tsolde’s Kunst Him in his need 

ward ihm bekannt; Isolde nursed, 

mit Heil-Salben With salves precious 

und Balsamsaft And balsams sweet. 

der Wunde, die ihm plagte, She healed the wounds that pain’d him, 
getreulich pflag sie da. And watched him night and day. 
Der “Tantris” ’Neath ‘‘Tantris’— 

mit sorgender List sich nannte, The cunning name selected— 
als “Tristan” Knight Tristan 

Isold’ ihn bald erkannte, Isolde quickly detected— 


*John P. Jackson, journalist, died at Paris, December 1, 1897, at the age of 
fifty. He was for many years on the staff of the New York Herald. He espoused 
the cause of Wagner at a time when the music of that composer was not fashionable, 
and translated some of Wagner’s librettos into English. 


Boston Conservatory of Music 


INCORPORATED 
AGIDE JACCHIA, Director 


250 HUNTINGTON AVENUE, BOSTON 17, MASS. 
Teleshone Back Bay 2042 
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STEINWAY PIANOFORTE 


TOURING CARS 
LIMOUSINES 


INCORPORATED 


T. D. Whitney Company | 
Linen Specialists Since 1796 
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lew Guaranteed 


Fast Color Linens 


91.60 a yard 


Ravishing Colors this Spring and they 
absolutely withstand tubbing, sun and 
weather without fading 


Send for Sample 


This quality is sold exclusively by us in 
Boston. It is a weight that stands tailoring 


well and most desirable for art work 


Everything in Linens 


37-39 Temple Place—Boston 10—25-31 West Street 


1463 


da in des Miiss’gen Schwerte 
eine Scharte sie gewahrte, 
darin genau 

sich fiigt’ ein Splitter, 

den einst im Haupt 

des Iren-Ritter, 

zum Hohn ihr heimgesandt, 
mit kund’ger Hand sie fand.— 
Da schrie’s mir auf 

aus tiefstem Grund ; 

mit dem hellen Schwert 

ich vor ihm stund, 

an ihm, dem Ueber-Frechen, 
Herrn Morold’s Tod zu riachen. 
Von seinem Bette 

blickt’ er her,— 

nicht auf das Schwert, 
nicht auf die Hand,— 

er sah’ mir in die Augen: 
Seines Elendes 

jammerte mich; 


das Schwert—das liess ich fallen: 


die Morold schlug, die Wunde, 
sie heilt’ ich, dass er gesunde, 
und heim nach Hause kehre,— 


mit dem Blick mich nicht mehr be- 


schwere. 


Compositions of 


F. S. CONVERSE 


“THE MYSTIC TRUMPETER” 


Tone Poem for Orchestra 
“STRING QUARTETTE”’ 
in A major 
G. SCHIRMER & CO. 
NEW YORK 


PTHEy PEACE PIPE: 


Cantata for Baritone and Chorus 


“UNDER THE STARSAND STRIPES” 


Patriotic song for Chorus 
BIRCHARD & CO. 
BOSTON 


When in his sword, the trusted, 
She found a chip scarce rusted, 
In which fit close 
The splinter broken, 
That in Morold’s head, 
Sent home as token 
Of Cornwall’s mockery dreaded, 
I found in the wound imbedded. 
With bated breath 
And throbbing blood, 
With the sheathless sword, 
Before him I stood, 

Aye, ready to strike and slay him, 
For Morold’s death to repay him! 
Then from his weary 

Couch he gazed, 

Not on the sword, 

Not on my arm— 
To mine his glances pleaded. 

His misery went 

Straight to my heart, 
And the sword sank down, unheeded— 
The wounds that Morold gave him 
I nursed that I might save him; 
That homeward he might hasten 
And his gaze no more on me fasten! 


Cretonnes, Linens 


and Chintzes 
OLD and NEW 


Harlow & Howland 
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BRANGANE. 


O Wunder! 
Der Gast, den einst 
ich pflegen half—? 


ISOLDE. 


Sein Lob hodrtest du eben :— 
“Hei! -Unser Held Tristan !’— 
der war jener traur’ge Mann.— 
Er schwur mit tausend Eiden 
mir ew’gen Dank und Treue. 
Nun hoér’ wie ein Held 

Hide hilt !— 

Den als Tantris 

unerkannt ich entlassen, 

als Tristan 

kehrt’ er kiihn zurtick: 

auf stolzem Schiff 

von hohem Bord, 

Irland’s Erbin 

begehrt er sur Eh’ 

fiir Kornwall’s mitiden Konig, 
fiir Marke, seinen Ohm. 

Da Morold lebte, 

wer hitt’ es gewagt 

uns je soleche Schmach zu bieten? 
Fiir der zinspflichtigen 

Kornen Fiirsten 


Wo hatt’ ich die Augen? 


BRANGANE. 


Oh, marvel! And blind was I truly! 
The guest that once 
I help’d to nurse— 


ISOLDE. 


His praise hast heard full newly— 
“Hey ! how the Knight Tristan!” 
He was that pitiful man! 

He swore with oaths unnumbered, 

His thanks and troth eternal— 

But mark how a hero’s 
Vows were held :— 
He who as Tantris 
Thence unrecognized went, 
Next as Tristan 
Boldly back was sent; 
On stately ship, 
In haughty pride, 
Erin’s heiress 
Demanded as bride, 
For Cornwall’s King, the weary, 
Yor Mark, his uncle, the dreary ! 
In Morold’s days 
Who insult as this 
Would twice to have given desire! 
Now the tax-paying 
Cornish prince 


Near Winter St. 


Bonney'’s—A store’ of style, 
quality and reasonable prices. 
Bonney Values are famous 
among those who know. 


C.S. WATSON CO., Inc. 
.. Postage Stamps . . 


For the distinctive collector, fine old 19th century items, choice 20th century 
Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 
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um Irland’s Krone zu werben? 
O wehe mir! 

Ich ja war’s, 

die heimlich selbst 

die Schmach sich schuf! 

Das richende Schwert, 

statt es zu schwingen, 
machtlos liess ich’s fallen :— 
nun dien’ ich dem Vasallen. 


BRANGANE. 


Da Friede, Stihn’ und Freundschaft 
von Allen ward beschworen, 

wir freuten uns All des Tag’s; 
wie ahnte mir da 

dass dir es Kummer schiif’? 


ISOLDE. 


O blinde Augen! 
Bléde Herzen! 
Zahmer Muth, 
verragtes Schweigen ! 
Wie anders prahlte 
Tristan aus, 

was ich verschlossen hielt! 
Die schweigend ihm 
das Leben gab, 

vor Feindes Rache 
schweigend ihn barg; 
was stumm ihr Schutz 
zum Heil ihm schuf. 


AN INTRODUCTION LEADS FO EVERLASTING FRIENDSHIP 


Chocolatés 


(TWO GRADES ) 


Would to Ireland’s crown aspire! 
O, woe is me! 
I it was 
Who, for myself, 
Shaped all this shame! 
Instead of the sword 
Of vengeance swinging, 
Let it sink down weakly— 
Now I must follow him meekly. 


BRANGANE. 


When peace and friendship assuring, 
Were sworn in oaths enduring, 


What heart then for woe had thought? 


None dreamt that for thee 
Such doleful need were wrought! 


ISOLDE. 


O branded blindness! 
Hearts’ ensnaring! 
Daunted daring, 
Dumb despairing! 
How heedlessly prated 
Tristan aloud 

Of what I sacred held! 
In silent watches 
His life she guarded, 
From avenging 
Foes him guarded ! 
And all she shaped 
In loving care 


Liality aia Jitmtce- 


ON SALE AT THE BETTER STORES 
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| JUST TO REMIND YOU 


OR eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


| GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 
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655 BOYLSTON STREET Telephone B.B. 4198 
Farm and Garden Shop 


Why P Special Spring Suggestions . 
y A live wire between farm-wife and city-wife 
What P Individual chicken broilers — $2.00 a pair 


Fresh maple sugar and syrup 
Rugs and handiwork 


Prices ? Farm Products regulated by Retail Price List 
from State House 
All goods reasonable and satisfactory 


SALARIED POSITIONS 


FOR 
Teachers of Music 


in Educational Institutions throughout U. S. and 
Canada. 


Address HENRY C. LAHEE 
218 Tremont St., Boston 


Charles Sanford Skilton : 
Three Indian Sketches | 
§ 
| 


from the 
Suite Primeval 
1 Kickapoo Social Dance 
*2 Sioux Flute Serenade 
*3 Winnebago Revel (Moccasin Game’ 
*(perf. Symphony Concerts, April 27-8) 


Price $1, net 


Cheyenne Tribal Melody af 
(War Dance) ; 
Price 75 cents ; 


The Sandman 


for Voice and Piano 


Price 60 cents 


: 

: tj 

Compositions for the piano 

: 


MUSIC... 
INSTRUMENTS I 


{ Qarl Fischer af sce 332° j 
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Mit ihr—gab er es preis. 
Wie Sieg-prangend, 

heil und hebr, 

laut und hell 

Wies er auf mich: 

“das wir’ ein Schatz, 
Mein Herr and Ohm; 
wie dtinkt’ euch die zur Eh’? 
Die schmucke Irin 

hol’ ich her; 

mit Steg’ und Wege 
wohl bekannt, 

ein Wink, ich flieg’ 

‘nach Irenland ; 

Isolde, die is euer; 

mir lacht das Abenteur !” 
Fluch dir, Verruchter! 
Fluch deinem Haupt! 
Rache, Tod! 

Tod uns Beiden! 


Must he to the world declare? | 
Like laurel’d victor, 
Singing of frays, 

Loud and lightly, 
Chanted my praise :— 

“Aye, she were a gem, 

My uncle and lord— 

How suited she as a bride? 
The dainty Irin 
I’ll bring to thy side; 
With ways and means 
Acquainted am I,— 
A hint—to Ireland 
Quickly Ill fly— 

Tsolde then were thine, 

And a pleasant adventure mine!” 
Curses unnumbered 
Fall on his head! 
Vengeance! Death! 
Death for us both! 


This narrative was sung for the first time at these concerts by 


Johanna Gadski, on October 27, 


1916. 


LINCOLN HOUSE BROIDERIES 


by Neighborhood Italian Women 


New Colored Lunch and Breakfast Cloths 


and various other articles in exclusive 
designs for 


ENGAGEMENT and WEDDING GIFTS 


LINCOLN HOUSE 
Tel. Beach 5414 


80 EMERALD STREET 


| 10 minutes walk from Berkeley and Boylston Sts. 


Telephone Back Bay 3269 
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MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing 
Marcel Waving Manicure 
Hair Work 

Facial Massage 


711 BOYLSTON STREET 
Room 14 Stone Building 


Scalp Treatment 


ratte 


Distinctive 


Wedding Gifts 


9 PARK ST., BOSTON 


COOK’S | | 
TRAVEL SERVICE 


Anywhere On the Globe — 


EUROPE 


“Knowing the new ropes’’—That’s the secret 
of today’s successful European travel. Let 
“COOK’S” make you comfortable. Inclusive 
— individual, small party, and family tours 
arranged; all details attended to, worry 
eliminated. Many special escorted tours; 
varying lengths — itineraries — fares. Send 
for booklet, “Europe —1923.” 


Around the 


MEDITERRANEAN 


Another Summer cruise; like the immensely 
successful one of last season. Sail the en- 
chanted sea of mythology and world history; 
see its famous, fascinating sights. Gather 
“memories and mementos to delight a lifetime. 


Start from New York June 30; on the splen- 
did, new, oil-burning Cunard-Anchor Liner 
TUSCANIA. —63 Days. POPULAR FARES. 


THOS.COOK&SON 


“BOSTON, 11 | 


167 Tremont Street 


_ Telephone Beach 8300 
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MusicaL PICTURES: SUITE FOR ORCHESTRA, FROM THE Farry Tay 
‘“Nsar SALTAN,” Op. 57. 
NicHOLAS ANDREJEVITCH RimsKyY-KorsAKOV 


(Born at Tikhvin, in the government of Novgorod, March 18,* 1844; died at 
Petrograd, June 21, 1908.) 

“The Fairy Tale of Tsar Saltan, his Son the Renowned and 
Mighty Paladin, the Prince Guidon Saltanovich, and the Beautiful 
Tsarevna Lebed (Swan),” an opera in four acts, seven scenes, and 
prologue, composed in 1899-1900 for a libretto based on a fairy 
tale in verse by Pushkin, was produced by the Private Opera Com- 
pany in Moscow in December, 1900. The orchestral Suite was per- 
formed at Petrograd in a concert of the Imperial Russian Musical 
Society a short time before the production of the opera, which is 
conspicuous for the large number of Russian folk songs utilized. 
Pushkin’s fairy tale was written in 1831. 

The Suite is in three movements. The first and third at least 
were performed in New York by the Russian Symphony Society, 
Modest Altschuler, as far back as January 21, 1905. The program 
contained this note: “In his search for new orchestral effects the 
composer introduces the celesta, a keyed instrument of five octaves, 


*This date is given in the catalogue of Belaiev, the Russian publishing house. 
One or two music lexicons give May 21. 


PIERCE-ARROW 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public's estimate of it. 


Pierce-Arrow Motor Cars 
J. W. MAGUIRE COMPANY 


eV ACY Base £9 
4G @ A tart 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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STEINWAY & SONS 


STEINERT 
JEWETT 
| WOODBURY 
e PIANOS  e 
DUO-ART 


REPRODUCING PIANOS 
AND 
PIANOLA PIANOS 


VICTROLAS VICTOR RECORDS 


M. STEINERT & SONS 


STEINERT HALL 162 BOYLSTON STREET 
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y | 
4 
whose hammers strike bells or metal bars instead of strings. The | 


instrument will be played for the first time in New York at thig 
concert.” Mr. Safonov played it. 

The Suite is scored for piccolo, two flutes, two oboes, English horn, 
three clarinets (one interchangeable with bass clarinet), two bas- 
soons, double-bassoon (ad lib.) four horns, three trumpets, three 
trombones, bass tuba, kettledrums, side drum, bass drum, cymbals, 
triangle, little bells, xylophone, celesta, harp, and the usual strings. 

Each movement has lines from Pushkin’s poem. Each movement 


is introduced by a trumpet fanfare. Pushkin’s story runs as 


follows :— 
A rich man had three daughters. Each one of them wished to wed 


the young and handsome Tsar. The first said, as the sisters talked 


together, that she could make him the best of bread; the second would 
weave the finest linen; the third would bear glorious children. The 
Tsar Saltan was in the habit of going about at night as Haroun 
al-Raschid, the Viceroy in “La Périchole,” and Nero of old, to inquire 


5375 Back Bay 


Sylvester 


Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 

Very moderately priced, perfectly made 
and personally fitted. 


Helene Phillips 


Sportwear . 


CORSETIERE . 
308 BOYLSTON STREET Trinity P], Entrance 


BOSTON, MASS. Copley Plaza Hotel 
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RIN TING 


that attracts attention by 
distinction and dignity— 
that contains originality 
of conception and the 
highest degree of mechanical per- 
fection—that represents you to the 
reader desirably and impressively— 
that is produced by the most modern 
methods—delivered without delay. 
Printing of this kind has maintained 
the Geo. H. Exuuis Co., Inc. as one of 
the largest job printing plants in New 
England for nearly half a century. 


Gro. H. Exuis Co,, we. 


Exceptional Service 
272 CONGRESS STREET 
Boston 
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into the doings of his people. He overheard the sisters, and chose 
the youngest, who was sure she could aid in perpetuating the im- 
perial line, but he foolishly allowed her sisters to live in the palace. — 
War called him away. The envious sisters in his absence sent him 
this message :— 


“In the night Tsaritsa bore 

Neither boy nor girl; what’s more— 
Neither frog, nor mouse, nor crawfish, 
But a beasty strange and dwarfish.’’* 


So the Tsaritza and her blooming baby boy were put into a barrel 
and cast into the sea. The barrel drifted to the magic island of 
Buyan. Here the boy throve, and having saved a swan from death 
he became endowed with mighty power. He gave the word, and lo, 
a wonderful city, with gardens and palaces, arose, so that the island 
was called the Island of the Three Wonders: The Wonder of the 
Squirrel that gathered nuts of gold and emerald while it whistled 
Russian folk songs; The Wonder of the Thirty-three Warriors, who 
were cast, fully armed, upon the shore; The Wonder of the Princess 


*This and the second translation of Pushkin’s verses are from N. Jarintzov’s 
“Russian Poets and Poems” (Oxford, 1917). 


Boston, Mass. 


MAIN OFFICE. we |i. SaVS TATE STREED 
MASSACHUSETTS AVENUE OFFICE 
Corner Massachusetts Avenue and Boylston Street 
COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 AND OVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 
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GOODWIN CORSETS 


Vs you once know the real joy of a 
Corset that has been designed and made 
for you— and you alone—you will never again 
Wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 


ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 
Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boylston St., Boston, Mass. 
Telephone Beach 8512 


BOSTON NEW YORK 


| PARK STREET D0 PLE TH AVENUE 
ND 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Established 1837 


and Lishly Salted Butter and Fancy Breakfast Eggs. 
87-89 FANEUIL HALL MARKET 
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—the swan saved by the Tsarevich from a pike, and now, in human 
form, ready to wed her saviour. The Tsar Saltan, returning from 
the war, heard what had happened and hastened to the magic 
island. 


I 


At that time a war was raging, 
Tsar Saltan in tones engaging 

Bade her, as he mounted steed, 

“As thou lov’st me, take good heed.” 


A trumpet fanfare, Allegretto alla marcia. A tune is given to flutes 
and clarinets. The second theme of a more lyrical nature is for the 
horns, then violins, and at last for full orchestra. There are martial 
rhythms almost throughout the movement. 


SANTUNG RESTAURANT 5. James Building 


Near Symphony Hall 


Telephone, Back Bay 
6018 


MERCHANT CLUB 
- LUNCHEON 


1] a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 


MUSIC EVERY 
EVENING 


“After Theatre Parties 
a Specialty 


SPECIALIST IN AMERICAN AND CHINESE DISHES 


English 
Cea Room 


—— 


160 Tremont Street 


Between West and Boylston 
treets 


HEWINS & HOLLIS 


MEN’S FURNISHING GOODS 
4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK 8ST. CHURCH 
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Ivory Sets Soaps 
Brushes j ea). Creams 
Face Powders 
Mirrors TOT iy sot Compacts 
Tooth Paste 
a Tooth Powder 
Puff Boxes Lip Sticks 
Cream Jars Incense 
Bath Tablets 
pas Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 


S79. PIERCE GOs sisBine 


A F itting Accompaniment 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The 


Matinee Luncheons Afternoon Tea _ Ices 


B 


Brunswick 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


THE HENRY BACON WATER COLORS 


PORTRAIT DRAWINGS BY JOHN LAVALLE 


71 NEWBURY ST. BOSTON 
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II 
(Introduction to Act II) 


In the blue sky stars are flashing, 

In the blue sea waves are splashing. 
O’er the sky a cloud-sheet creeps, 

O’er the waves the barrel leaps. 

Like a widow lost and failing. 

Cries Tsartisa, fluttering, wailing, 
While the child through day and night 
Grows each hour in size and might. 


This movement is in the nature of a lament. 


III 
THE THREE WONDERS 
(Introduction to the last scene) 


In jhe sea an isle doth rise,* 
On*the isle a city lies, 

Full of chur ches—golden heads, 
Palaces and garden beds. 

Life therein is easy, free, 

And its wonders number three: 
A squirrel right in people’s view, 
Golden nuts doth ever chew, 
Out the emerald kernels takes, 
Then the golden shell she makes 
Into piles of equal size, 


*This translation is from the program book of the Russian Symphony Orchestra. 
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TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


els (OOH beny 
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Rare Old Violins Foreign Languages 
Easily Learned 


’ The Berlitz Conversational Method 

VIOLAS and ‘CELLOS makes the study of any foreign language 
of exquisite tone a surprisingly simple, easy and pleasant 

matter. Experienced native teachers. 
Day and Evening Classes. Private 
instruction if desired. Reasonable 


ITALIAN VIOLIN STRINGS - tuition. Call, write or phone. 


Trial Lesson Free 


MUSICIANS SUPPLY BERLITZ 
COMPANY SCHOOL OF 
218 Tremont Street and 60 LoAUNcGalheG ES 


LaGrange Street, Boston, Mass. Est. 1878 200 BRANCHES 
Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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At HOTEL VEND( 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 
receptions, weddings and dances—for all social functions requiring correct appoint- 
ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
pleasant. Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


C. H. GREENLEAF COMPANY EVERETT B. RICH FRANKLIN K. PIERCE 
Proprietors Managing Director Associate Manager 


| THE 
WEDDING INVITATIONS - 
or Bios Lamping-Nolan Shop 
Established 1905 


462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


STATIONERY 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 

HARPER W POULSON Frederick & Nestle Systems. Ten Expert 
SOCIAL AND COMMERCIAL STATIONER Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 


284 BOYLSTON STREET BOSTON preparations. Their quality never varies. 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 

While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


480 Bayle atte Bie Block i paler ick Hotel 


EARLY SPRING HATS 
SALES PRICE $6.60 AND UPWARD 


Paisley — Batik — Egyptian colorings are the vogue for this season. 
Mr. Albert Allendorff does this beautiful tinting wonderfully well. 
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Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Hill, Smith & Co. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 


Permanent Marcel Waving 
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Old South Building 


Telephone, Back Bay 2320 Telephone, Main 1590 


HE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


SONGS 
Mk HEART HAS FOUND YOU MUSIC EVERY EVENING 
UNE NIGHT m 

PIANO The Fr ar | Last Co. 


CHINESE AND AMERICAN 


RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


FLOWER GARDEN 
A SET OF FIVE PIANO PIECES 
FOR REMEMBRANCE. Romance 
PANDORA’S BOX 

Four Pieces for Piano 
IDYL OF THE DEEP 
HEART STRINGS 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


ELIAS HOWE CO. 8 8 BOSWORTH STREET 


VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Fine Bows Italian Strings High Grade Silver G Strings 
2,000 NEW VIOLINS IN STOCK 


Leather Cases 


Boston 


I CReige STC A 
Ernest Harry Adams 
ELIAS HOWE CO., 8 Bosworth Street . 


! | 1480 


And ’fore honest people’s eyes 

Sings without asking pardon: 

“In the orchard, in the Garden.’’* 
And the city’s wonder second, 
Might with justice full be reckoned. 
When the ocean’s billows roar, 
Dashing ’gainst the lonely shore 
And recede again from land, 

There remains a hero band— 
Thirty-three—in coats of mail 
Flashing just like fiery scale. 
Third, there is a princess fair, 

Eyes away one cannot tear. 

She by day God’s light outshines, 
Harth in light by night enshrines, 
’Neath her braid the crescent bright, 
From her brow a star sheds light. 


I was there, mead beer I sipped, 
My mustache I only dipped.t+ 
The Suite was performed at a concert of the New Orchestra in 
New York on December 26, 1919. 


*A Russian folk song. 
+The customary conclusion of Russian fairy tales. 
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Hats in lovely soft colorings, also black 

REFINED as well as SMART are lovelier than ever and are adapted to 
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Third Floor —6 PARK STREET 80 BOYLSTON STREET 
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Designer and 
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230 Boylston Street, Boston 
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Smart Apparel for Women 
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230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 
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Fhactinitod Avenue: Boston nee Reproducing and Player-Piano Expert 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pear! Street 
CAMBRIDGE — 1274 Massachusetts Ave. FALL RIVER — 197 Bank Street 
WATERTOWN —1I Galen Street NEW BEDFORD — 672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG —570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twenty-third Programme 


FRIDAY AFTERNOON, APRIL 27, at 2.30 o'clock 


Vaughan Williams 


Ti 
Le 


9 & 
IV: 


Schumann 


Skilton 


Wagner 


oe 


SATURDAY EVENING, APRIL 28, at 8.15 o’clock 


A London Symphony 


Lento; Allegro risoluto. 

Lento. 

Scherzo (Nocturne): Allegro vivace. 
Andante con moto; Maestoso alla marcia; 
Allegro; Maestoso alla marcia; 

Epilogue; Andante sostenuto. 


: Three Pieces in Canon Form 
(Arranged for Orchestra by Theodore Dubois) 


. From the ‘‘Suite Primeval’’ On Tribal Indian Melodies 


Flute Serenade (Sioux) 
Moccasin Game (Winnebago) 


(First time in Boston) 


Overture to ‘‘Rienzi’’ 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 


the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk . 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 


of the Boston Public Library one week before the concert 
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STEINERT HALL 
Next Wednesday Evening, April 25, at 8 o'clock 


SER aN 


VELMA BALCOM, Soprano 
ANIS FULEIHAN, Pianist 
THE DUO-ART REPRODUCING PIANO 


PR OG Roa M 


I. Polonaise : i Liszt 
The Duo-Art reproducing the playing of Ferrucio Busoni 
II. Rhapsodie Mauresque (for two pianos) . Saint-Saéns 


Mr. FULEIHAN 
The Duo-Art plays the second piano part 


III. a. 1 Came WithaSong . ; . La Forge 
b. On Wings of Song Yee ul . Mendelssohn 
c. Love’s in my Heart Woodman 


Miss BALcom 
The Duo-Art reproducing the accompaniments of Frank La Forge 
Coenraad Bos and Eleanor Shaw 


IV. Rhapsodie Hongroise No. to Paderewski 
The Duo-Art reproducing the playing of Ignace Paderewski 

V. a. Yesterday and Today . etal ; Spross 

b. Daybreak. : Spross 

c. I'll Sing Thee Songs of Araby : Clay 


Miss Batcom 
The Duo-Art reproducing the accompaniments of Charles Gilbert 
Spross and Eleanor Shaw 


VI. Etude in A Minor, Opus 25, No. 11. . Chopin 
The Duo-Art reproducing the playing of Alfred Cortot 
VII. Ah! to so from “Tl Flauto Magico” . . Mozart 
Miss Batcom 
VIII. Mediterranean Scenes:- . ; ; Fuleihan 


An Eastern Harbor 

A Mendicant Dancer 
An Egyptian Interlude 
Nocturne 

A Village Feast 


Mr. FULEIHAN 


STEINWAY Dvo0-ARTaPIANO USED 


~ Tickets will be mailed, free, upon request to 
M. STEINERT & SONS, Steinert Hall, Boston 
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Drawn from Hat. 
shown by 
Chandler & Co. 


FASHIONABLE HAT 


‘Dress Hats, $20, $25 to $75.00. 
Semi-Dress, Tailored Hats, $15.00 to $25.00 


DpIeV PHONY HALE,” BOS TON 


HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 


ony Orchestra 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Programme 
MONDAY EVENING, APRIL 23, at 8.15 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES IBYAPRILIP HACE 


COPYRIGHT, 1928, BY BOSTON SYMPHONY ORCHESTRA; INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT A : : : : . President 
GALEN L. STONE : ; } d : Vice-President 
ERNEST B. DANE é . F ‘ ; ; . Treasurer 
ALFRED L. AIKEN ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E, SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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™OMETIMES people who want 

a Steinway think it economi- 

cal to buy a cheaper piano in 

the beginning and wait for a 

Steinway. Usually this is because 

they do not realize with what ease 

Nephi coca and convenience a Steinway can 
be bought. This is evidenced by 

the great number of people who 


come to exchange some other 


piano in partial payment for a 


Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 


age 


SYMPHONY HALL 


Make early reservations for the 


Opening Night, Monday, May 7 


(38th Season) 
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Orchestra Bas vanies Players 
AGIDE JACCHIA, Conductor 


TICKET SALE BEGINS MONDAY, APRIL 23 


TONE © 


“A voice that quickens the musical ear of 
childhood —a voice that stirs the musician 
to his most inspired moments, and yet a 
voice that ts as human and intimate as the 


voice of a lifelong friend.” 


Thus is described the exquisite Tone 
—the “Voice” of the 


C RGRSD = 
“o@hickeringy/O- 


PIANO 


We shall be glad to welcome you to our 
Music Rooms, and let the Chickering carry 
its own message to you in a half hour or so 
of good music. 


The (hickering may be purchased 
on easy terms of payment 


CHICKERING WAREROOMS 
169 TREMONT STREET 


ro 


OVERTURE TO THE OPERA “OBERON” . Cart Maria voN WEBER 
(Born at Eutin, Oldenburg, December 18, 1786; died at London, June 5, 1826.) 


“Oberon; or, the Elf-king’s Oath,’’ a romantic opera in three acts, 
book by James Robinson Planché, music by Carl Maria von Weber, 
was first performed at Covent Garden, London, on April 12, 1826. 
Weber conducted. The cast was as follows: Rezia, Mary Anne Paton; 
Mermaid, Mary Anne Goward; Fatima, Mme. Vestris; Puck, Harriet 
Cawse; Huon, John Braham; Oberon, Mr. Gownell; Scherasmin, acted 
by Mr. Faw cett, “but a bass singer, named Isaacs, was lugged in head 
and shoulders to eke out the charming quatuor, ‘Over the Dark Blue 
Waters.’ ”’ 

The first performance in Boston was in Music Hall by the Parepa- 
Rosa Company, May 23, 1870.* 

The first performance in Germany of “Oberon” in “its original shape”’ 
was at Leipsic, December 23, 1826.7 


*The cast was as follows: Rezia, Mme. Parepa-Rosa; Fatima, Mrs. E. Seguin; Puck, Miss Geral- 
dine Warden; Sir Huon, William Castle; Scherasmin, AS Laurence (sic); Oberon, G. Be. Hall: Mermaid, 
Miss Isaacson (?). Carl Rosa conducted. A song “‘Where Love is, there is Home,” arranged by Howard 
Glover from a theme in one of Weber’s pianoforte sonatas, was introduced. "The audience was not 
large, and it was cool. 


+The part of Rezia was then taken by Miss Canzi, and that of Sir Huon by Vetter. Catherine 
Canzi, daughter of a Hungarian mother, was born at Baden, Austria, in 1805. She studied with several 
teachers, and became the pupil of Salieri in 1819. She sang at court concerts in 1821, appeared at the 
Court Opera House in operas by Rossini, and visited German opera houses as a “ouest.”? In 1822 she 
went to Milan, where she studied with Banderali. She sang at La Scala in May, 1823, in Rossini’s 
“Barbiere di Siviglia” and ‘‘L’Inganno Felice,” sang with success in other Italian opera houses, re- 
turned to Germany in 1825, and was engaged for the Leipsic opera house. She visited London and 
Paris in 1826, but did not make a sensation. In 1827 she became a member of the Stuttgart opera 
house company, and remained there about ten years. In 1830 she married Wahbach, the eines manager 
of the opera house. She retired with a pension given by the King of Wurtemberg. 


Free Offer to ‘Piano Teachers 
The First Quarter of the First Year of the 


Music Students Piano Course 


Has been as highly praised as it has been widely used, but the 
editors, seeking perfection, have just revised and enriched this 
beginners’ book. 


In accord with the progressive methods of today both clefs are used 
at the start; and in order to give the beginner an abundance of 
material the 56 pages of these first nine lessons have been crowded as 
full of attractive music as possible. 


We want every user of the course and every wide-awake teacher to 
have a free copy of this new edition, therefore send at once your full 
name and address with the number of your piano pupils to 


OLIVER DITSON COMPANY, Dert. 21 
BOSTON 10, MASS. 
(This offer expires May 15th) 


A new version prepared by the royal conductor Josef Schlar and 
the librettist Josef Lauff was brought out at Wiesbaden in May, 1900, 
as one of festal performances in which William Hohenzollern took 
special interest. For an account of the revision see the Monthly Musical 
Record (London), July 1, 1900. z 

* 

Weber was asked by Charles Kemble in 1824 to write an opera for 
Covent Garden. <A sick and discouraged man, he buckled himself to 
the task of learning English, that he might know the exact meaning 
of the text. He therefore took one hundred and fifty-three lessons 
of an Englishman named Carey, and studied diligently, anxiously. 
Planché sent the libretto to Dresden an act at a time. Weber made 
his first sketch on January 23, 1825. The autograph score contains 
this note at the end of the overture: “Finished April 9, 1826, in the 
morning, at a quarter of twelve, and with it the whole opera. Soli 
Deo Gloria!!! C. M. V. Weber.” This entry was made at London. 

The overture, scored for two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, three trombones, kettledrums, 
strings, begins with an introduction (Adagio sostenuto ed il tutto 
pianissimo possibile, D major, 4-4). The horn of Oberon is answered 
by muted strings. The figure for flutes and clarinets is taken from 
the first scene of the opera (Oberon’s palace; introduction and chorus 
of elfs). After a pianissimo little march there is a short dreamy passage 
for strings, which ends in the violas. There is a full orchestral crash- 
ing chord, and the main body of the overture begins (Allegro con fuoco 
in D major, 4-4). The brilliant opening measures are taken from the 
accompaniment figure of the quartet, ‘‘Over the dark blue waters,” 
sung by Rezia, Fatima, Huon, Scherasmin (act i1., scene x.). The horn 
of Oberon is heard again; it is answered by the skipping fairy figure. 
The second theme (A major, sung first by the clarinet, then by the 
first violins) is taken from the first measures of the second part of Huon’s 
air (act i., No. 5). And then a theme taken from the peroration, presto 
con fuoco, of Rezia’s air “Ocean! Thou mighty monster’ (act 11., No. 
13), is given as a conclusion to the violins. This theme ends the first 
part of the overture. The free fantasia begins with soft repeated chords 
in bassoons, horns, drums, basses. The first theme is worked out in 
short periods; a new theme is introduced and treated in fugato against 
a running contrapuntal counter-theme in the strings. The second 
theme is treated, but not elaborately; and then the Rezia motive brings 
the spirited end. 

At the first performance of the opera the overture was repeated. 

The last performance at a subscription concert of the Boston Sym- — 
phony Orchestra in Boston was on March 27, 1915. 


SympHony No. 3, 1n A minor, “Scotcn,” Op. 56 
FELIx MENDELSSOHN-BARTHOLDY 


(Born at Hamburg, February 3, 1809; died at Leipsic, November 4, 1847.) 
Mendelssohn visited Scotland in 1829. He wrote from Edinburgh, 
July 30: ‘‘We went, in the deep twilight, to the palace of Holyrood, 
where Queen Mary lived and loved. There is a little room to be seen 
; ee 
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Let the Master Pianists 
Help You Entertain Friends 


HEN ‘just a few-friends” call 
it’s a simple matter to entertain 

if you have at your command one of 

those world-famous instruments — 


he AMPICO 


in the KNABE or FRANKLIN 
pianos. Charming in grace of con- 
tour, exquisite in tone quality, the 
Ampico is the ONE instrument which 
faithfully RE-ENACTS the playing 
of the world-renowned pianists. We 
invite you to attend one of our after- 
noon Ampico Concerts. 


Grands and Uprights $800 up 


CCHARVEYG 


144. BOYLSTON STREET 
BOSTON 


VE 


MY, a 


there, with a winding staircase leading up to it. This the murderers — 


ascended, and finding Rizzio in a little room drew him out; and three 
chambers away is a small corner where they killed him. The roof is 
wanting to the chapel, grass and ivy grow abundantly in it; and before 
the altar, now in ruins, Mary was crowned Queen of Scotland. Every- 
thing ar ound is broken and mouldering, and the bright sky shines in. 
I believe I found to-day in that old chapel the beginning of my Scotch 
symphony.” 

It is said that Mendelssohn wrote ten measures of the Andante of 
the “Scotch” symphony that day at Edinburgh, but it was long be- 
fore the symphony was completed. Nor was this the only work in- 
spired by Scottish scenery and legend. ‘The overture, ‘‘Fingal’s Cave,” 
the pianoforte fantasia 1 in F-sharp minor, which was originally entitled 

“Sonate Ecossaise,’”’ the two-part song, ‘““O wert thou in the Cauld, 
Cauld Blast,’”? and probably the pianoforte fantasia in A minor were 
the result of this journey. 

ae 

Marriage, the busy life at Leipsic, ‘St. Paul,’ a visit to England, 
overtures and psalms, the ‘Hymn of Praise,” work at Berlin,—at 
last the “Scotch” symphony was finished January 20, at Berlin. It 
was performed for the first time in manuscript at a Gewandhaus con- 
cert, Leipsic, March 3, 1842, under the direction of the composer. The 
titles of the movements were not then given. At the third perform- 
ance in Leipsic, January 26, 1843, these titles were given: Intro- 
duktion und Allegro agitate, Scherzo assai vivace, Adagio cantabile, 
Allegro guerriero, und Finale maestoso. At the fourth performance 
in Leipsic, February 22, 1844, this note was added, ‘‘In uninterrupted 
succession.”’” ‘The audience, according to report, had no time to breathe 
during the performance; for the movements of the symphony were not 
separated by the usual waits, and the work, according to Mendels- 
sohn’s wish, was played without stops. The hearers had no oppor- 
tunity for ruminating over each movement, and they were exhausted 
before the end. A German historian who worshipped Mendelssohn, 
and wished at the same time to be true to his Leipsic, adds, ‘The 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 


Cordially offers you every facility consistent with sound banking. 
Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 

Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 
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Our Furnished Suite of Rooms 
IS OPEN 
Refurnished for Spring and 
Summer 


Fifth Floor, Furniture Building 


audience was most respectful toward the composer, but it was not so 
enthusiastic as it expected and wished.’”’ At the repetition, when the 
symphony was conducted by Karl Bach, the applause was livelier and 
more general. 

The first performance in the United States was at New York by 
the Philharmonic Society, November 22, 1845. George Loder was 
the conductor. There were overtures by Méhul and Cherubini; arias 
by Rossini and Mercadante; a harp solo; Hermann Wollenhaupt played 
a fantasia by Heller on themes from Halévy’s “Charles VI.” 

The first performance in Boston was by “The Academy of Music” 
at the Melodeon, November 14, 1846. G. J. Webb was the conductor, 
and William Keyzer the concert-master. 

The advertisement stated: “The orchestra on this occasion will 
number forty-four performers, and is as efficient a band as can be or- 
ganized in this city.” 

The concert began at seven o’clock. Sivori, the violinist, was present 
and ‘‘volunteered to perform a solo between the two parts.” There 
was great applause, and Sivori played ‘“Tremolo.”’ 

One of the leading newspapers reviewed the concert. Two lines were 
given to the new symphony, and forty to the young singer who ap- 
peared for the first time. 

Pa 

Mendelssohn wrote how much he was impressed by the scene at 
Holyrood: “I believe I found to-day in that old chapel the beginning 
of my ‘Scotch’ symphony.” The idea of writing a symphony thus 
inspired haunted him for fourteen years, but no melody heard on 


| ANY INTRODUCTION LEADS TO EVERLASTING FRIENDSHIP 
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Our friends 
tell us 


a that our shop is 
F different from most 
others. They like 
its quiet tone and 
comfortable shop- 
ping atmosphere. 
But most of all 
theylike the things 
we have to sell, 
for the very reason 
that they, too, are 
just as different as 
the shop. 


Blouses, scarfs and sweaters are on the street floor; the second floor is devoted to dresses 
for younger women and older; coats, sports suits, knickers and skirts you will fnd on 


. the third floor. 
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that occasion moved him to composition. At Edinburgh—but let 3 


George Hogarth, who was then his companion, tell the story: “At 
Edinburgh he was present at the annual ‘Competition of Pipers,’ where 
the most renowned performers on the great Highland Bagpipe—feudal 
retainers of the chiefs of clans, pipers of Scottish regiments, etc.— 
contend for prizes in the presence of a great assemblage of the rank 
and fashion of the Northern capital. He was greatly interested by the 
war-tunes of the different clans, and the other specimens of the music 
of the country which he heard on that occasion and during his tour 
through various parts of Scotland; and in this symphony, though com- 
posed long afterwards, he embodied some of his reminiscences of a 
period to which he always looked back with pleasure. The delightful 
manner in which he has reproduced some of the most characteristic 
features of the national music—solemn, pathetic, gay, and warlike—is 
familiar to every amateur.” 


* 
* 


The score and parts of the Symphony in A minor were published — 


by Breitkopf & Hartel, of Leipsic, in February, 1843. 

The movements are not separated by the usual waits; they should 
be played consecutively, without stops. 

I. Andante con moto, A minor, 3-4: Allegro un poco gaiato; A 
minor, 6-8. 

II. Vivace non troppo, F major, 2-4. 

III. Adagio, A major, 2-4. 

IV. Allegro vivacissimo, A minor, 2-2: Allegro maestoso, A major, 
6-8. 

The last movement of this symphony has been entitled ‘‘The Gath- 
ering of the Clans.” 

The symphony is scored for two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, kettledrums, and strings. 


PRELUDE TO “THE MASTERSINGERS OF NUREMBERG”’ 
RicHARD WAGNER 


(Born at Leipsic, May 22, 1818; died at Venice, February 13, 1883.) 
The Prelude to “Die Meistersinger von Nitirnberg” was performed 


for the first time at Leipsic, November 1, 1862. Ata concert orga- 
nized by Wendlin Weissheimer, opera conductor at Wirzburg and 


Mayence, and composer, for the production of certain works, Wagner — 


ARTHUR DE GUICHARD 
TEACHER OF SINGING 


(From Rudiments to Professional Excellence) 


| DICTION DECLAMATION ORATORY 
72 HUNTINGTON AVENUE - BOSTON, MASS. 


The DUO-ART 


Reproducing Piano 


Paderewski s Tribute 


to the 


DUO-ART 


This Monarch of 
Living Pianists 


writes: — 


‘Because, in my opinion, The DUO-ART 1s far 
superior to all other reproducing pianos, I have entered into 


a life agreement to record exclusively for that instrument.” 


M.STEINERT @ SONS 


Steinert Hall 162 Boylston Street 
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conducted this Prelude and the overture to “Tannhiuser.” The hall 
was nearly empty, but the Prelude was received with so much favor 
that it was immediately played a second time. The opera was first 
performed at Munich, June 21, 1868.* 

This Prelude is in reality a broadly developed overture in the 
classic form. It may be divided into four distinct parts, which are 
closely knit together. 


1. An initial period, moderato, in the form of a march built on 
four chief themes, combined in various ways. The tonality of C 
major is well maintained. 

2. A second period, in E major, of lyrical character, fully de- 
veloped, and in a way the centre of the composition. 

3. An intermediate episode after the fashion of a scherzo, devel- 

oped from the initial theme, treated in diminution and in fugued 
style. 
_ 4, A revival of the lyric theme, combined this time simultane- 
ously with the two chief themes of the first period, which leads to a 
coda wherein the initial phrase is introduced in the manner of a 
stretto. 

The idea of the opera occurred to Wagner at Marienbad in 1845, 
but the scenario then sketched differed widely from the one adopted. 
Wagner worked on the music at Biebrich in 1862. 

The Prelude is scored for piccolo, two flutes, two oboes, two clari- 
nets, two bassoons, four horns, three trumpets, three trombones, 
bass tuba, kettledrums, triangle, cymbals, harp, and the usual 
strings. 


“An! LO SO, PIU NON M’ AVANZA”’ (“‘AcCH ICH FUHL’S, ES IST VER- 
SCHWUNDEN’’), FROM “IL Fuauto Maaico,’”’ Act II., No. 17 
) b) ) 
WoLFGANG AMADEUS MozZzART 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


The scene is a hall in the Temple of Wisdom. Pamina, the daugh- 
ter of the Queen of Night, in love with Tamino, cannot understand 
his silence. 


Ah! lo so pit non m’ avanza, Ach ich fiihl’s, es ist verschwunden, 
Che lagnarmi ognor cosi, Ewig hin mein ganzes Gliick, 

Ho perduta la speranza Ewig hin der Liebe Gliick, 

Di tornar felice un di. Nimmer kommt ihr’ Wonnestunden 
Ah! per te se invan degg’ io Meinem Herzen mehr zuriick. 
Pianger sempre e sospirar; Sieh’, Tamino, diese Thrinen 

Pit pietosa al pianto mio Flessen, Trauter, dir allein, 
Tronchi morte il mio penar. Fuhlst du nicht der Liebe Sehnen 


So wird Ruh’ im Tode sein. 


*The chief singers at this first performance at the Royal Court Theatre, Munich, 
were Betz, Hans Sachs; Bausewein, Pogner; H6lzel, Beckmesser; Schlosser, David; 
Nachbaur, Walther von Stolzing; Miss Mallinger, Eva; Mme. Diez, Magdalene. The 
first performance in the United States was at the Metropolitan Opera House, New York, 
January 4, 1886; Emil Fischer, Sachs; Joseph Staudigl, Pogner; Otto Kemlitz, Beck- 
messer; Kramer, David; Albert Stritt, Walther von Stolzing; Auguste Krauss (Mrs. 
Anton Seidl), Eva; Marianne Brandt, Magdalene. 
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Ah! I feel that my happiness i is gone forever, gone the happiness of love. Never 
will the joyous hours return to my heart. See, Tamino, these tears flowing, beloved, © 
for thee alone; if thou dost not feel love-longing, there is rest for me only in death. 


Andante, G minor, 6-8. The accompaniment is scored for flute, 
oboe, bassoon, and strings. 

“Die Zauberflite, ” libretto by Emanuel Johann Schikaneder (based 
on Wieland’s story, “Lulu, or the Enchanted Flute,’’ with the assist- 
ance of an actor Gieseke), ‘music by Mozart, was produced at the Auf 
der Wieden Theatre, Vienna, on September 30, 1791, about two months 
before the death of Mozart. He conducted the first two performances. 

Anna Gottlieb was the first Pamina. Born at Vienna in 1774, she 
took the part of Barberina in the first performance of “Le Nozze di 
Figaro” (May 1, 1786). Schikaneder then engaged her for his theatre. 
In 1792 she went as leading singer to the Leopoldstadt Theatre. She | 

| 


took part in the Mozart Festival at Salzburg in 1842; in the Jubilee of | 
1856 at Vienna; she died soon thereafter. 

The first performance of “The Magic Flute’ in Boston (January 
11, 1860) was in Italian, as it was in London (May 25, 1819). At the 
Boston Theatre, Mme. Colson took the part of Astrifiammente (The » 
Queen of Night); Mme. Gazzaniga, Pamina; Stigelli, Tamino; Junca, — 
Sarastro. | 

The first performance in Boston in German was on October 18, 1864: 
Johanna Rotter, The Queen of Night; Lizzie Eckhardt, Pamina; Him- 
mer, Tamino; Karl Formes, Sarastro. 

Apparently the first performance in the United States was in English 
at the Park Theatre, New York, on April 11, 1883. 


Aria, “CON VEZZIE, CON LUSINGHE,” FROM “Tum ESCAPE FROM THE 
Spracuio,” Act II. . . . . Wotreange Amapnus Mozart 


(Born at Salzburg, January 27, 1756; died at Vienna, December 5, 1791.) 


“Die Entftihrung aus dem Serail,” a comic Singspiel in three acts, — 
the text adapted from C. F. Brétzner’s “Belmonte und Constanze,” 
by Gottlob Stephanie, the music by Mozart, was produced at the 
National Theatre, Vienna, July 12, 1782. Bretzner wrote his libretto 
for a Singspicl by Johann André. It was practically a vaudeville. 
The chief interest was in the dialogue; the songs were for the most 
part superfluous. André’s work was produced in 1781. Bretzner 
complained of the liberties taken with his libretto by Stephanie, 
but André sided with the latter and Mozart. 
{ The story is a simple one. A Spanish girl Costanze, her maid 
Hf Blondchen (Blonde), and her valet Pedrillo are in the harem of 
Selim Pascha under the charge of Osmin, the guardian of the 
harem. Belmonte, the lover of Costanze, finds his way into the 
harem, and Pedrillo.drugs Osmin’s wine. The guardian exposes 
the plot. The conspirators are about to be bowstringed, but Selim 
recognizes Belmonte as a citizen of Burges who once saved his life. 
He therefore frees the captives. 

Mozart wrote to his father, August 1, 1781, that he had been 
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commissioned to write this opera. The chief parts were taken by 
Miss Cayalieri, Therese Teyber, Adamberger, Fischer, Dauer, and 
Walter. Miss Cavalieri was a bravura singer, not attractive in 
looks, and a mediocre actress. Miss Teyber impersonated Blond- 
chen, one of the first naive girl parts that were afterwards fre- 
quently found in German opera of the lighter sort. The-opera, for 
which Mozart received 50 ducats, was a great success; but the 
Emperor Joseph said to Mozart: “Too fine for our ears, and an 
immense number of notes,” referring probably to the accompani- 
ment. Mozart answered: “Just as many notes, your Majesty, as 
are necessary.” 

“Con vezzvie, con lusinghe” is sung by Blondchen. Andante grazi- 
oso, A major, 3-4. The accompaniment is for strings. 


Con vezzie, con lusinghe, By tenderness and kindness, 
Con teneretti amori, When courtship is beginning, 
Rapir si ponno i cuori One is not long in winning 

Di amabile belta. A gentle maiden’s heart. 

Ma con impero e forza But surliness and rudeness, 
Commanda e insiem tormenti And teasing, vexing, chiding, 
‘Ne v’é pit fedelta. These are not long in bidding 


Both love and truth depart.* 


Therese Teyber, the first Blondchen, is not to be confounded with 
(Elisabeth Teyber, who was perhaps an older sister. Therese mar- 
ried the tenor Ferd. Arnold with whom she left Vienna. Her voice 
in 1781 was described as young and fresh. 

“Die Entfiihbrung aus dem Serail” was performed in New York 
at the German Opera House, October 10, 13, 15, 17, 1862. Mmes. 
Johannsen and Rotter; Messrs. Lotti, Quint, and Weinlich. An- 
‘schutz conducted. 


*Translation by the Rev. J. Troutbeck. 


Rare Old Violins || |] Foreign Languages 
Brvncithcrdaas Easily Learned 

’ The Berlitz Conversational Method 

VIOLAS and CELLOS bce the study of any foreign language 

of exquisite tone a surprisingly simple, easy and pleasant 

matter. Experienced native teachers. 

Day and Evening Classes. Private 


instruction if desired. | Reasonable 
tuition. Call, write or phone. 


Trial Lesson Free 


MUSICIANS SUPPLY BE LIT Z 


and splendid condition 


ITALIAN VIOLIN STRINGS 


COMPANY SCHOOL OF 
218 Tremont Street and 60 Pe RONeC. UA G.ES 
LaGrange Street, Boston, Mass. Fst. 1878 200 BRANCHES 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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SEPTET FOR TRUMPET, Two VIOLINS, VIOLA, VIOLONCELLO, DOUBLE 
Bass, AND PIANOFORTE, Op..65 . . . . . . CAMILLE SAINT-SAENS 


(Born at Paris, October 9, 1835; died at Algiers, December 16, 1921.) 


This Septet was performed for the first time on February 6, 1881, at 
a Concert Populaire at the Cirque d’Hiver, Paris. The trumpet was 
played by M. Teste; the pianoforte by Saint-Saéns. Colonne conducted. 

There was a musical society in Paris, La Trompette, which held 
reunions in the hall of the Horticultural Society, rue de Grenelle, Paris. 
It was founded by a melomaniac named E. Lemoine, a warm admirer 

of Saint-Saéns, who often took part in these concerts, and wrote for the 

Society this Septet which he dedicated to Lemoine. 

I. Préambule. Allegro moderato, pit allegro, E-flat major, 4-4. 

II. Menuet. Tempo di minuetto, moderato, E-flat major, 3-4. 

III. Interméde. Andante, C minor, 4-4. 

VI. Gavotte et Final. E-flat major, Allegro non troppo, 2-2. 

The first performance in Boston was at a concert of the Boston Sym- 
phony Orchestra, December 4, 1886; Dr. Shuebruk, trumpeter; Arthur 
Foote, pianist. 


RAKOczy Marcu From “THE DAMNATION OF Faust,” Hictror BERLIOZ 
(Born at la Cote Saint-André, December 11, 1803 ; died at Paris, March 9, 1869.) 


“The Damnation of Faust” was performed for the first time at 
the Opéra-Comique, Paris, December 6, 1846. Berlioz conducted. 
The singers were Mme. Duflot-Maillard, Roger, Léon, Henri. The 
first performance in the United States was at New York, February 
12, 1880. Amy Sherwin, Jules Jordan, Franz Remmertz, Bourne. 
Leopold Damrosch conducted. The first performance in Boston was 
on May 14, 1880. Mrs. Humphrey-Allen (now Mrs. George F. Bab- 
bitt), W. “Ih Winch, Clarence Hay, and “an Amateur” (S. B. 
Schlesinger). B. J. Lang conducted. The first performance in 
operatic form was at Monte Carlo, February 18, 1893. Mule. d’Alba, 
Jean de Reszke, Melchissédec, and Illy. 


OF 
PIANOFORTE PLAYING 


FELIX FOX, Director 


PIANOFORTE INSTRUCTION 


FROM ELEMENTARY TO ADVANCED GRADES 
PUPILS MAY ENTER AT ANY TIME 


For circular and information address the Secretary 
403. MARLBOROUGH STREET 
BOSTON, MASSACHUSETTS 
Telephone, Back Bay 973 


MASON & HAMLIN PIANO 
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SUN. AFT. 


APRIL 29 
at 3.30 


SUN. EVE. 


SYMPHONY HALL 


Programme of 
Mme. Adelina PATTI 
as sung by 


APRIL 29 Ay ee 
at 8.15 Mime. . LUELLA MELUIS 
Tickets, $2.50, $2.00, $1.50, $1.00 (plus tax) 
FRI. AFT. 
MAY 4 Closing concerts of the season 
at 2.30 ee 
saT.EVE.| Boston Symphony Orchestra 
MAY 5 PIERRE MONTEUX, Conductor 
at 8.15 
38th Season _ Opening Night, MONDAY, MAY 7 
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Orchestra of Symphony Players 
AGIDE JACCHIA, Conductor 


Popular Programmes _ Refreshments 


$1.00, 75c, 50c, 25c (no tax) 


Mail orders for the above concerts promptly filled 


(Please make checks payable to Symphony Hall) 
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Berlioz, early in 1846, was about to leave Vienna for Budapest. | 
He wrote the R&akécezy March the night before his departure. “A 
Viennese amateur, who knew well the manners of the country I 
was to visit, came to me some days before with a volume of old airs. 
‘If you wish to please the Hungarians,’ he said, ‘write a piece on 
one of their national] airs. They will be enraptured, and you in 
turn will give me, when you are back, news of their Hlien (hurrah!) 
and applause. Here is a collection, and you have only to choose.’ 
I took his advice and chose the Rakéeczy tune.” 

The march was played for the first time at Budapest, February 
15, 1846, in a concert given by Berlioz in the National Theatre. 
The description of the reception of it by the Hungarians is familiar. 
“The extraordinary effect it produced tempted me to introduce it in 
my score of ‘Faust.’ I took the liberty of putting my hero in Hun- 
gary at the beginning of the action, and making him witness the 


passage of an Hungarian army across the plain where he is walking, | 


buried in thought. A German critic found it exceedingly strange 


that I had made Faust travel to such a place. I do not see why I 


should not, and I should not have hesitated the least in the world 
to take him anywhere else, if it would have helped my score. I 
had not bound myself to follow Goethe’s plan, and the most eccen- 


tric travels may be attributed to a character like Faust without any 
shock to probability. Other German critics took up this singular — 


thesis later, and attacked me with still greater violence for the 


changes I made in Goethe’s plan! As if there were no other ‘Fausts’ 
than Goethe’s! ... I have often wondered why those same critics 


never reproached me for the libretto of my ‘Romeo and Juliet’ sym- 


phony, which is little like the immortal tragedy. No doubt, because 


Shakespeare is not a German. Patriotism! Fetishism! Cretinism!” 
Christopher Marlowe pictures Faust as an accomplished traveller 


who was personally conducted by Mephistopheles. Faust says— 


(scene vil) :— 


Having now, my good Mephistophilis, 

Passed with delight the stately town of Trier, 
Environed round with airy mountain-tops, 

With walls of flint, and deep entrenchéd lakes, 
Not to be won by any conquering prince; 

From Paris next, coasting the realm of France, 
We saw the river Maine fall into Rhine, 

Whose banks are set with groves of fruitful vines; 
Then up to Naples, rich Campania, : 
Whose buildings fair and gorgeous to the eye, 
The streets straight forth, and paved with finest brick ; 
Quarter the town in four equivalents. 

There saw we learnéd Maro’s golden tomb, 

The way he cut, an English mile in length, 
Through a rock of stone in one night’s space; 
From thence to Venice, Padua, and the rest, 

In one of which a sumptuous temple stands, 

That threats the stars with her aspiring top. 
Thus hitherto has Faustus spent his time: 

But tell me, now, what resting place is this? 
Has thou, as erst I did command, 

Conducted me within the walls of Rome? 


| 
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Akos Laszl6 gives this account of the origin of the Rakdéczy 
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| List of Works performed at this Series of Concerts 
during the Season of 1922-1923 


Bacu 
Prelude, Adagio, and Gavotte in Rondo Form 
(arranged for strings by Sigismund Bachrich) IV. March 26 
_ BEETHOVEN 
{ Symphony No. 8, in E-flat major, ‘‘Eroica”’ III. February 19 
BERLIOZ 
Hungarian March, ‘‘Rakéczy,” from ‘“The Damnation 
of Faust’’ V. April 23 
BRAHMS 
Symphony No. 1, in C minor, Op. 68 I. December 11 
CHABRIER 
Rhapsody for Orchestra, ‘‘Espafia”’ I. December 11 
ENESCO 
Roumanian Rhapsody in A major, Op. 11, No. 1 III. February 19 
GODARD 


Air of Leonora, from ‘‘Le Tasse’’ 
Soloist: EsteR FERRABINI JaccHIA IV. March 26 


GRIEG 
Concerto in A minor, for Pianoforte, Op. 16 
Soloist: MAGDELEINE Brarp III. February 19 
LALo 
Spanish Symphony for Violin and Orchestra, Op. 21 
Soloist: Rrn&te Cuemet II]. January 29 
Liszt 
Concerto for Pianoforte in E-flat, No. 1 
Soloist: ERNest ScoELtinac I. December 11 


MENDELSSOHN 
Overture, ‘“Ruy Blas,” Op. 95 ) II. January 29 
Symphony No. 3, in A minor, “Scotch,” Op. 56 V. April 23 
Mozart 


Aria, “‘Ah, lo so,” from ““The Magic Flute”’ 
: Soloist: FLoRENcE MacsetH V. April 23 
Aria, ‘‘Con vezzie, con lusinghe”’ from “Il Seraglio”’ 
Soloist: FLoRENcE Macsretu V. April 23 


RaABAUD 
“La Procession Nocturne’: Symphonic Poem (after 
Lenau), Op. 6 I. December 11 
REsPIGHI 
“Ballade of the Gnomides’”’ IV. March 26 


Rimsky-Korsakov 
Symphonic Suite, “Scheherazade” (after ‘‘The Thou- 
sand Nights and a Night’’), Op. 35 IV. March 26 


| Sarnt-Saiins 


| VERDI 


| WAGNER 


Septet for Trumpet, Strings, and Piano, Op. 65 
Piano Solo: Jesus SANRoMA ‘Trumpet Solo: GEorces Macer YV. April 23 


TCHAIKOVSKY 
Symphony No. 4, in F minor, Op. 36 II. January 29 


Aria, ‘‘Ritorna Vincitor,’”’ from ‘‘Aida”’ 
Soloist: EsteR FERRABINI JAccHIA IV. March 26 


Prelude to ‘““The Mastersingers of Nuremberg”’ V. April 23 
WEBER 


Overture to “Oberon” V. April 23 
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LIVE 
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DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 


Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pearl Street 


CAMBRIDGE — 1274 Massachusetts Ave. FALL RIVER — 197 Bank Street 
WATERTOWN —1I Galen Street NEW BEDFORD — 672 Purchase Street 


MALDEN —30 Pleasant Street FITCHBURG — 570 Main Street 
LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark wes = ys Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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SYMPHONY HALL 


SEASON 1923-1924 


24 FRIDAY AFTERNOON CONCERTS 
24 SATURDAY EVENING CONCERTS 
>» MONDAY EVENING CONCERTS 


Boston Symphony 
Orchestra 


PIERRE MONTEUX, Conductor 


WITH SOLOISTS 


APPLICATIONS FOR ALL CONCERTS ARE NOW 
BEING RECEIVED FROM NEW SUBSCRIBERS 
AND THEIR NAMES PLACED ON THE WAITING 
iS .. 


This year’s subscribers for the series of 5 Monday Eve- 
ning Concerts have an option until June Ist to retain their 
seats for the following season of 1923-1924. (Payment to 
be made by November Ist.) 


Address all communications to 


W. H. BRENNAN, Manager 
Symphony Hall, Boston 


Renewal subscription cards for signature will be mailed 
about April 25th to all present season ticket holders. 


Please advise if you fail to receive this notice. 
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When Prince Franz Rakéezy II. (1676-1735) entered in solemn} 
state his town of Eperjes, bringing with him his young bride, the 
Princess Amalie Karoline, daughter of Duke Vanfried of Hesse, the 
leader of the gypsies, Michael Barna, court fiddler and favorite of 
the Prince wrote a processional march in honor of the pair and 
played it with his band. The march was originally of a joyous na- 
ture, but Barna rewrote it. He learned that his master was about 
to revolt against the Austrian house, in spite of the treaty of Szat- 
mar; and he threw himself at the feet of his master, and with tears 
he spoke from his heart: “Most gracious Prince! You abandon 
a pleasant life, to chase after nothing!” And to soothe the Prince 
he took his fiddle in his hand and played the rewritten tune, the 
tune with which he had greeted his happy master, who then blazed 
at the zenith of his might. 

The Prince died exiled in Turkey, whither Barna had followed 
him. 

The “Rakoczy Song” was popular among the Hungarian people 
and the wandering gypsy musicians. It was first put in notation 
by Karl Vaczek of J&sz6, who died, very old, in 1828. He was an 
amateur who had played the flute before the Austrian court, and 
was known as one learned in music. He learned the Rak6ezy tune 
from a grandchild of Michael Barna, a woman renowned through- 
out all Hungary for her beauty and fiddling; and her name was 
Panna Czinka. . 

Vaczek wrote the tune on paper and gave the manuscript to a 
fiddler named Ruzsitska, who made of it a greater work, for he 
broadened it into a march and battle music. . 


BOUND COPIES of the 


Boston Symphony Orchestra's 
PROGRAMME BOOKS 
Containing Mr. Philip Hale’s analytical and de- 


SALARIED POSITIONS 


FOR 
Teachers of Music 


scriptive notes onall works performed during the | 
season (* ‘musically speaking, the greatest art an- 
nual of today.” —W. j. Henderson, New York 
Sun), may be obtained by addressing 


in Educational Institutions throughout U.S. and 
Canada. 
Address HENRY C. LAHEE 


218 Tremont St., Boston PRICE, $5.00 SYMPHONY HALL 


All applications for advertising space 
in the Boston Symphony Orchestra 
programme book should be made to 


L.S.B. Jefferds, Advertising Manager, 
Symphony Hall, Boston, Mass. 
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WILLIAM ALDEN PAUL 
TEACHER OF SINGING 
30 HUNTINGTON AVENUE, BOSTON 


VOICE PLACING 
Ohe AND TECHNIQUE A SPECIALTY 


MARGARET A. AGNEW 
Art nt Singing VOCAL COACH AND ACCOMPANIST 


146 MASSACHUSETTS AVENUE 
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CONCERTS RECITALS ORATORIO 
Studio Home Address 
218 Tremont Street 11 Everett Street, Cambridge 


TEACHER OF SINGING 


STEINERT HALL 
162 BOYLSTON STREET : : - BOSTON 


SOPRANO SOLOIST 
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MUSICAL INSTRUCTION 
HENNE 


kY LEVINE 


PIANIST — ACCOMPANIST — COACH 
PIANO INSTRUCTION 
STEINERT_ HALL Beach 570 


PREBARESIIOR ME Lot CHURCH. OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE, 


TE COREE 
18 HUNTINGTON AVENUE Tel. Copley 9158-M 


HERBERT WELLINGTON SW 


\ WT 
BARITONE SOLOIST 
CONCERT ORATORIO RECITAL 


Studio: 1089 Boylston Street, Boston 
Tel. Copley 1291-W 


4 “Why Do the Nations Rage;” suns 
fervently and skillfully as Mr. Flint 
, sang it last evening .... His voice 


BASSO and ability are too well known here 
Wee cpecalat and’ Coach to require further commendation.” 
STUDIO: 246 HUNTINGTON AVENUE TEA ee 


\ Available for a limited number of Ney 
F lorence Amy Nickerson England Hy paeeana Race pclae ir 
HARP VIRTUOSO giving and arranging Musicale programs 


Order your de luxe copy of original ton 


and Interpreter of classical music, ancient and poems now for your Easter gifts, am 
modern — whose artistry has been hear ae rendered by -the compa 


Tel. West Newten 1404 


Specializing in CLARINETS and SAXOPHONES 
SELMER, BUFFET, ROBERT and other makes. 
Saxophones of all makes. Time payments. 
Repadding, repairing, plating, etc. 
New tonguing device and book on reed-fitting for clarinet an 
saxophone are the latest successful oferies by Mr. Toll. 
Catalog on request 
218 TREMONT STREET, BOSTON, MASS. 
Tel. Dewey 4103-M 


BATES RICE 


ALICE B 
SOPRANO SOLOIST 


TEACHER of SINGING 
LANG STUDIOS eit : : : 6 NEWBURY STREE’ 


FRANK H. LUKER 


PIANIST— INSTRUCTOR 
Coolidge Corner Building sm ORD Ee Tel. Brookline 7133 


oom 2 Circular on Application 


e Pe fo SILVESTRI, Naples, Italy 
Teacher of MANDOLIN, GUITAR, BANJO A UKULELE 


Foreign and American I sateoments For Sale 


131 NEWBURY STREET, BOSTON 
Telephone, Back Bay 8617 
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MUSICAL 


BERNARD FIEDLER ~ 
=\ VIOLINIST and TEACHER 


member Boston Symphony Orchestra 


STUDIO: 61 WESTLAND AVENUE. 
Tel. Bick Bay 8290 


. d ; H Aarris Stackpole Shaw 
Teacher of PIANO 
"ORGAN, HARMONY and COACHING 


15 Dartmouth St. (Trinity Court)Boston, Mass. 
Copley 3414-R 


4 “ALENA G. EMERSON 


TEACHER OF SINGING 
WHITNEY SCHOOL FOR VOCALISTS 
4 1126 BOYLSTON STREET, BOSTON 
_ Also STUDIO at NEEDHAM, 180 Nehoiden Street 


q CHARLOTTE WHITE 
ACHER OF THE VIOLONCELLO 


3 64 Commonwealth Avenue and 
18 Huntington Avenue, Boston, Mass. 
Fe Telephone, Back Bay 6766 


| Miss Lucy F. Gerrish 
| TEACHER OF PIANO AND VOICE 
| 162 Boylston Street 

“Mrs. EDWIN W. KING 
PIANOFORTE TEACHER 


= LANG STUDIOS 
= § NEWBURY STREET - — BOSTON 


EDITH LYNWOOD WINN 


_ Teacher of Violin and Ensemble Playing 
Huntington Chambers, Room 607, 30 Huntington Ave. 
Free lesson and criticism before registration. Chil- 
dren’s classes. Normal work. Teachers’ classes. 
Students Teaching in Many Schools | 
TUESDAY, FRIDAY, MONDAY 

Phone Back Bay 6015-M. 


~ KARL DOERING 


a Pupil of Professor Jachman-Wagner, Berlin, 
and Professor Galliera, Milan, Italy 


TEACHER OF SINGING 


STUDIO: 27 STEINERT HALL 
Telephone Beach1330 
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| 81 Audubon Road, Boston 


TEN SF RU C*T RON 


ETHEL DAMON CLARK 
PIANIST 


BOSTON Address: 
and 23 STEINERT HALL 
NEW YORK BOSTON . 


Miss MARY A. STOWELL 
TEACHER of PIANO and HARMONY 


bt7 REVERE STREET 


between Charles St. and the Esplanade 
Tel., Bowdoin 3162-R 


JANE RUSSELL COLPITT 


PIANIST AND TEACHER 


405 PIERCE BLDG. COPLEY SQUARE 
; Telephone University 7679-R 


CHARLOTTE WHITE SCHOOL 


A School for boys and girls of all ages, especially de- 
signed and fully equipped to combine the study of music 
in all its branches with complete academic courses that 
meet the requirements of schools of regular standing. 
Special courses in any department may be arranged. 


64 COMMONWEALTH AVE.,and 18 Huntington Ave. 
Boston, Mass. Telephone, Back Bay 6766 
Grace Lowell Bradbury 
SOPRANO SOLOIST AND TEACHER 


406 Huntington Chambers 
30 Huntington Avenue 


JOHN ORTH 
TEACHER OF PIANO 


Liszt Lecture Recitals 
with Personal Reminiscences 


STEINERT HALL 


Henry Jackson Warren 


BARITONE 
ORATORIO — CONCERT —RECITAL 
TEACHER OF SINGING 


Copley 1817-M 


The Art of Singing 
EDITH E. TORREY 


at her Studio 


164 HUNTINGTON AVENUE 
Telephone, Copley 8172-W 


HENRY EMERSON BARNEY _ 
TEACHER OF SINGING 

Master of the old Italian method of placing 

tones—method also applied to the enriching of 


| the speaking voice. 


Studio 329, 30 Huntington Avenue, Boston 
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| THE | 
STHRADIVAERLES 
of Pianos 


When Stradivarius made his violins, neither cost of production — 
nor volume of output was his chief concern. His mind was 
absorbed in producing a masterpiece—H IS contribution to the 
art of violin playing. 


The makers of the Mason & Hamlin Piano adhere $5 ee 
same lofty ideal. If by putting into the Mason & Hamlin Piano 
a greater expenditure, it could be made a finer instrument, they 
would unhesitatingly do so, and increase its price accordingly. 
With them price is the last consideration—not the first. 


It is impossible to convey in words an adequate idea of the | 
surpassing tonal quality of the Mason & Hamlin Piano, Only 
an actual hearing can give a realization of its beauty, | 


We invite you to call and hear it. 


MASON & HAMLIN Co, | 


Warerooms, 492-494 Boylston Street 


SYMPHONY HALL, BOSTON 


- HUNTINGTON AND MASSACHUSETTS AVENUES 
Branch Exchange Telephones, Ticket and Administration Offices, Back Bay 1492 
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PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 


Progra 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1923, BY BOSTON SYMPHONY ORCHESTRA, INC. 
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GHE INSTRUMENT OF THE IMMORTALS 


OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 
they do not realize with what ease 


Franz Liszt 
at his Steinway 


and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 
come to exchange some other 
piano in partial payment for a 
Steinway, and say: “If I had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. _ Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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SYMPHONY HALL 


43rd Season 1923-1924 


24 FRIDAY AFTERNOON CONCERTS 
24 SATURDAY EVENING CONCERTS 
BEGINNING OCTOBER 12-13, 1923 


Boston Symphony 
Orchestra 


PIERRE MONTEUX, Conductor 


WITH DISTINGUISHED SOLOISTS 


SUBSCRIPTION INFORMATION 


This year’s subscribers for the series of 24 Friday after- 
noon and 24 Saturday evening concerts have an option 
until May | to retain their seats for the following season 
of 1923-24. 

Applications from new subscribers are now being received 
and their names placed on the waiting list. These applica- 
tions will be filled in order of receipt and seats allotted as 
near the desired location as possible shortly after May 1. 

Season Tickets for 24 concerts, $70, $65, $60, $55, $50, 
$48, $45, $40, $35, $30, $20. No tax. 


Address all communications to 


W. H. BRENNAN, Manager 
Symphony Hall, Boston 


Please advise if you have not already received your 
renewal subscription notice. 


———— eee ql 
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“A voice that quickens the musical ear of 
childhood —a voice that stirs the musician 
to his most inspired moments, and yet a 
voice that 1s as human and intimate as the 


voice of a lifelong friend.” 


Thus is described the exquisite Tone 
—the “Voice” of the 


GaGa on 
Chickering yo- 


y Established 1823 C\~ 


PIANO 


We shall be glad to welcomme you to our 
Music Rooms, and let the Chickering carry 
its own message to you in a half hour or so 


HVMUARIVAEHOADLNALUAUEREAUUL 


of good music. 


The Chickering may be purchased 
on easy terms of payment 


CHICKERING WAREROOMS 
1649 TREMONT STREET 


PU TUTTE IMT 


y 


FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twenty-third Programme 


FRIDAY AFTERNOON, APRIL 27, at 2.30 o'clock 


SATURDAY EVENING, APRIL 28, at 8.15 o'clock 


Vaughan Williams ‘ t : . A London Symphony 
I. Lento; Allegro risoluto. 
II. Lento. 


III. Scherzo (Nocturne): Allegro vivace. 

IV. Andante con moto; Maestoso alla marcia; 
Allegro; Maestoso alla marcia; 
Epilogue; Andante sostenuto. 


Schumann : i Three Pieces in Canon Form 
(Arranged for Orchestra by Theodore Dubois) 


Skilton . . From the ‘“‘Suite Primeval’? On Tribal Indian Melodies 


a. Flute Serenade (Sioux) 
b. Moccasin Game (Winnebago) 


(First time in Boston) 


Wagner. : é : : . Overture to “Rienzi’’ 


There will be an intermission of ten minutes after the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk, 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert 
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Make Your Spare Moments in Boston 
Save Precious Hours in Europe 


The independent traveler to Europe this summer will 
save time, money and effort and will eliminate disappoint- 


ment by using our INDIVIDUAL TRAVEL SERVICE. 


We make advance arrangements for 
you, relieving you of the worry and all 
the burdensome travel details. We 
secure your steamship tickets at schedule 
rates, take care of your accommodations 
and incidental expenses at hotels in 
Europe, and arrange for a large part of 

your sightseeing. We also protect you from many local 
overcharges, costly delays and expensive changes of plans 
due to insufficient arrangements. In the popular season 
when reservations are at a premium, you 

can readily appreciate the inestimable 

value of this service. 


In helping you plan your route, we, as 
America’s oldest and largest Travel 
Concern, with our intimate knowledge 
of present-day conditions in Europe, can assure you 
the inclusion of all those things which you as a 
discriminating American traveler want to see. By paying 
us a net price for your entire trip you are 
relieved of uncertainty regarding expenses. 


Besides this Individual Travel Service 
we offer an attractive series of well- 
planned and ideally arranged Escorted 
Tours to Europe. 


For complete information about either our Individual Travel Service or 
our Escorted Tours, call, write or telephone 


| | THE BEST IN TRAVEL’ | | 


Whitcomb Co. 


17 Temple Place BOSTON Tel. Beach 6964 
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A LONDON SYMPHONY . . . . . RALPH VAUGHAN WILLIAMS 


(Born at Down Ampney on the borders of Gloucestershire and Wiltshire, 
England, on October 12, 1872; living in London.) 

This symphony was composed in 1912-18. The first performance 
was at one of I’. B. Ellis’s concerts in Queen’s Hall, London, on 
March 27, 1914. Geoffrey Toye was the conductor. 

On May 4, 1920, the revised version of the symphony was brought 
out at Queen’s Hall, London, at a concert of the British Music 
Society. Albert Coates conducted. This performance was said to 
be the fourth. It was also said that the symphony had been “short- 
ened a good deal, particularly at the closes of the movements, on 
the way.” 

The first performances in the United States were by the Sym- 
phony Society of New York on December 30, 31, 1920. Albert 
Coates, who conducted, then made his first appearance in this coun- 
try. The symphony was performed again in New York by the 
Symphony Society, Walter Damrosch conductor, on January 30, 
1921. 

The first performance in Boston was at a concert of the Boston 
Symphony Orchestra on February 18, 1921; the second was by this 
orchestra on April 15, 1921. 

The first performance in Paris was on May 31, 1921, at Mr. 


RECENT NOTEWORTHY SONGS 
AMERICAN COMPOSERS 


BALLANTINE, EDWARD GRANT-SCHAEFER, G. A. 
LYRICS FROM ae ey TWO OLD NEGRO SONGS 
No. 1. Corinth : .60 A Little Wheel Sao Le My! Heart 50 
No. 2. Aphrodite . ? 2 50 Little David. .60 
No. 3. ’Neath This Tall Pine . é 50 Londonderry Air 
No. 4. My Star dl Z : 50 (‘Would God I Were The 
No. 5. Cyp : ; 50 Tender Apple Blossom’”’) 50 
Sf kpedicio B sancs ee i 
ife and Love . : 
BARBOUR, FLORENCE NEWELL She Sauntered By The Swinging Seas 50 
Tell Me, Thou MES se 4 : .60 The Dawning Days . 50 
The Storm : A A .60 
BEACH, Mrs. H. H. A. Mc COLLIN, FRANCES 
In The Twilight’ . . 3 } 15) The Things Of Every Day 
BRANSCOMBE, GENA a Are All So Sweet 50 
By St. Lawrence Water... : : METCALF, JOHN W. 
The Best Is YetToBe . . ~ «60 Niawasa. AnAmericanIdyl . .  ,60 
DoE ee annem MM bene OMILDIGAN, HAROLT VINCENT 
lene s bivecation : 5 ; a & April, My April ° ° 60 
Pisin eee ae Meare! Hal! 2. A TERRY AROBERS HUNTINGTON 
Sar regs eut 4 Endless Y 50 The Nhe tg) Sie ene . a 
o ory and Endless Years . S B : eh ts ; 
Be Node he Watertalll 60 Pits UG EMU: 2 
FOOTE, ARTHUR WARFORD, CLAUDE 
The Song By The Mill. ee. : .60 The Last Wish . : ‘ 4 50 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 
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Monteux’s concert in the Salle Gaveau. The programme also com- 
prised Griffes’s “Kubla Khan” and Debussy’s “La Mer.” The or- 
chestra was the Colonne. Mme. Vera Janacopulos sang three songs 
by Wagner, three by Moussorgsky and Ravel’s “Shéhérazade.” 

The following description by Mr. Coates of the symphony was 
published in the bulletin of the Society :— 

“The first movement opens at daybreak by the river. Old Father 
Thames flows calm and silent under the heavy gray dawn, deep and 
thoughtful, shrouded in mystery. London sleeps, and in the hushed 
stillness of early morning one hears ‘Big Ben’ (the Westminster 
chimes) solemnly strike the half-hour. 

“Suddenly the scene changes (Allegro); one is on the Strand in 
the midst of the bustle and turmoil of morning traffic. This is 
London street life of the early hours—a steady stream of foot 
passengers hurrying, newspaper boys shouting, messengers whis- 
tling, and that most typical sight of London streets, the costermonger 
(Coster ’Arry), resplendent in pearl buttons, and shouting some 
coster song refrain at the top of a raucous voice, returning from 
Covent Garden Market, seated on his vegetable barrow drawn by 
the inevitable little donkey. | 

“Then for a few moments one turns off the Strand into one of the 
quiet little streets that lead down to the river and suddenly the 


THE 


VOSe GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSsSe . a most 


satisfactory plano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


Correct Styles 
IN 


SUITS COATS 
BEQUSES Jes Vad Ris 


possessing the distinctiveness in Fabric 
Quality and Design characteristic 


of this House 


at Prices to Meet any Competition 


202-216 BOYLSTON STREET, BOSTON 
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Crockery 


Glassware 


To become friends, people must start as ac- 
quaintances. So to know that you would like to 
become one of our customers you must become 
acquainted with our merchandise. 


We shall be glad to have you visit our store 
at any time and see the variety of china, glass, 
and pottery displayed on our different floors. 


Our collection of Lenox china is very complete. 
The designs are attractive. The Belleek Finish 
is incomparable. A dinner set or a single piece, 
both have the charm that only a master crafts- 
man and skilled workmanship can impart. 


Jones, McDuffee & Stratton 
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CORPORATION 


Established 1810 33 Franklin St., Boston 
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Be Ley} 


Just off Washington Street 
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: 
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noise ceases, shut off as though by magic. We are in the part of 
London known as the Adelphi. Formerly the haunt of fashionable 
bucks and dandies about town, now merely old-fashioned houses and 
shabby old streets, haunted principally by beggars and ragged street- 
urchins. 

“We return to the Strand and are once again caught up by the 
bustle and life of London—gay, careless, noisy, with every now and 
then a touch of something fiercer, something inexorable—as though 
one felt for a moment the iron hand of the great city—yet, neverthe- 


less, full of that mixture of good-humor, animal spirits, and senti- | | 


mentality that is so characteristic of London. 


Sreconp MovEeMENT 


“In the second movement the composer paints us a picture of 
that region of London which lies between Holborn and the Euston 
Road, known as Bloomsbury. Dusk is falling. It is the damp and 
foggy twilight of a late November day. Those who know their 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 
@ Freedom for the customer. 


@ Promptness in importation. 
@ Location—one hundred yards from the Harvard 
Square Subway. 


DUNSTER HOUSE BOOKSHOP 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


Before and after the concert, dine at Fer pau, s most popular restaurant 


A capeeteeee Ty OD 
Us ba, A yu 
{pa mz Z Z 7, 
BZ dar borne LA dr nr 


216 HUNTINGTON AVENUE 
one block from Symphony Hall 
Opp. Christian Science Gardens Tel. Back Bay 3898 


Excellent Food and Service Artistic Surroundings Music 
Special noonday luncheon 50c. 

Table d’hote dinners from 75 cents to $2.00 

Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 
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The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
over patterns to the small, distinctive 
cartouche copied from a vase found in the 
tomb at Luxor. 


6S Slattery Co 


TREMONT STREET, OPP. Boston ComMMON 


ost 


London know this region of melancholy streets over which seem 


to brood an air of shabby gentility—a sad dignity of having seen 


better days. In the gathering gloom there is something ghostlike, — 
A silence hangs over the neighborhood broken only by the policeman 
on his beat. | 


Py 


“There is tragedy, too, in Bloomsbury, for among the many streets” / 
between Holborn and Euston there are alleys of acute poverty and - 
worse. B 

“In front of a ‘pub’ whose lights flare through the murky twilight — 


stands an old musician playing the fiddle. His tune is played in the — 
orchestra by the viola. In the distance the ‘lavender cry’* is heard: 
‘Sweet lavender; who’ll buy sweet lavender?’ Up and down the © 
street the cry goes, now nearer, now farther away. 
“The gloom deepens and the movement ends with the old musician 
still playing his pathetic little tune. 
*The street cries of London were famous in the eighteenth century. They were 
- collected and published in 1799 with “sixty-two elegant cuts’? and with epigrams in 
verse. The volume was translated into French as lately as 1893. Mr. Richard Pryce, 
in 1900, complained that only two cries of any value were left in London,—the gipsy’s 
cry, chairs, baskets brooms, ‘‘sung in exquisite intervals, plaintive, sustained, en- 


during,’ and the cry and song of lavender. The other cries he said, are plenty, new, 
and horrible. One of the most hideous is ‘‘All alive, O! Catch ’em alive!’’—P. H. 
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BIGELOW KENNARD&CO™ § 
Jewelers 


Jagersfontein Diamonds 


and Oriental Pearls 
Supreme in Quality 


WEST and WASHINGTON STS. 
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Chandler & Cn. 


TREMONT ST., NEAR WEST 


May 
Sale 


of 


Under- 


wear 


Over 20,000 pieces 


Going On Now 


Of Especial Interest are the following items: 


Radium, Crepe de Chine Nightgowns, 10.50 

Philippine Chemises, Nightgowns, hand-made, hand emb., 2.95 

Crepe de Chine, Radium, Costume Slips, Nightgowns, real lace trim., 5.95 
Elaborate Trousseau and Novelty Sets, 24.25 to 148.00 
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Tutrp MovEMENT 


“In this movement one must imagine one’s self sitting late on a 
Saturday night on one of the benches of the Temple Embankment 
(that part of the Thames Embankment lying between the Houses of 
Parliament and Waterloo Bridge). On our side of the river all igs 
quiet, and in the silence one hears from a distance coming from 
the other side of the river all the noises of Saturday night in the 
slums. (The ‘other’ side, the south side of the River Thames, is a 
vast network of very poor quarters and slums.) On a Saturday 
night these slums resemble a fair; the streets are lined with barrows, 
lit up by flaming torches, selling cheap fruit, vegetables, produce 
of all kinds; the streets and alleys are crowded with people. At 
street-corners coster girls in large feather hats dance their beloved — 
‘double-shufile jig’ to the accompaniment of a mouth-organ. We 
seem to hear distant laughter; also every now and then what sounds 
like cries of suffering. Suddenly a concertina breaks out above the 
rest; then we hear a few bars on a hurdy-gurdy organ. All this 
softened by distance, melted into one vast hum, floats across the — 
river to us as we sit meditating on the Temple Embankment. 

“The music changes suddenly, and one feels the Thames flowing 
silent, mysterious, with a touch of tragedy. One of London’s sudden ~ 


HURWITCH MODES 


—whether for Sport-wear or Afternoon or Evening 
appeal to 
MADAME and MADEMOISELLE 


because they charmingly and invariably 
combine the beauty of line and style de- 
manded by the younger, with the dignity 


and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


‘Hurwiteh Bros. 


344 BOYLSTON STREET 
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An equation 


, Style plus value equals 
thisshop. That is the 
fashion equation many 
women have come to 
associate with Jays. 
They know the first 
half of this equation 
is made complete by 
the second half—style 
| plus value. 


2 
| (ie. 


Blouses, scarfs and sweaters are on the first floor; the second floor is devoted to dresses 
for younger women and older; coats, sports suits, knickers and skirts you will find on the 


third floor. 


Boston Temple Place Eleven 
> a a ae ey ue 
Xe ies SOCK) 
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fogs comes down, making Slumland and its noises seem remote. 
Again, for a few bars, we feel the Thames flowing through the night, 
and the picture fades into fog and silence. 


FourtH MovEMENT 


“The last movement deals almost entirely with the crueler aspect 
of London, the London of the ‘unemployed’ and unfortunate. After 
the opening bars we hear the ‘Hunger March’—a ghostly march past 
of those whom the city grinds and crushes, the great army of those 
who are cold and hungry and unable to get work. 

“We hear again the noise and bustle of the streets (reminiscences 
of the first movement), but these now also take on the crueler aspect. 
There are sharp discords in the music. This is London as seen by 
the man who is ‘out and under.’ The man ‘out of a job’ who watches 
the other man go whistling to his work, the man who is starving 
watching the other man eat—and the cheerful, bustling picture of 


gay street life becomes distorted, a nightmare seen by the eyes of © 


suffering. 


wh D. i 
formally of V. Ballard & Sons 


Maker of the celebrated 


Ballard Riding Habits 


TAILORED SUITS and FROCKS 
COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Reduced prices for early spring orders 


Now at 569 BOYLSTON STREET opp. Trinity 


Back Bay 9616 


NOTICE 


We are now located at 


226 TREMONT STREET, BOSTON 


(opposite Majestic Theatre) 


TELEPHONE, DEWEY 1763-W 


JACOB THOMA & SON 
Importers and Dealers in 
HIGH GRADE VIOLINS Bows, Cases, Strings and Specialties 
FINE REPAIRING 


1508 


ean 


) 


T 
| . 


| Select Your Ampico 
at Harvey’s 


aie playing of the world’s ec7 
ate the comfort of your 
tis the 


7 

“The music ends abruptly, and in the short silence that follows, 
one again hears ‘Big Ben’ chiming from Westminster Tower. 

“There follows the Epilogue, in which we seem to feel the great, 
deep soul of London—London as a whole, vast and unfathomable— 
and the symphony ends as it began, with the river,—old Father 
Thames flowing calm and silent, as he has flowed through the ages, 
the keeper of many secrets, shrouded in mystery.” 

And yet the composer has been quoted as saying :— 

“The title might run ‘A Symphony by a Londoner,’ that is to say, 
various sights and sounds of London may have influenced the com- 
poser, but it would not be helpful to describe these. The work must 
succeed or fail as music, and in no other way. Therefore, if the 
hearers recognize a few suggestions of such things as the West- 
minster chimes, or the lavender cry, these must be treated as acci- 
dents and not essentials of the music.” 


The Makanna Shop 


Handmade Specialties, Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 


at the moment 
BUILDING g 7 : 
Our collection also includes a number of silk frocks 


mZO GOVT STON STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, reflecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


TO OUR F Dee el 


It has been suggested that subscribers who for 
any reason find themselves unable to attend the Friday 
Symphony Concerts, and whose tickets would not other- 
wise be used, send them in to be sold for the benefit of 
the Boston Symphony Orchestra, Inc. Endowment Fund. 

Kindly send such tickets as early each week as 
convenient to Boston Symphony Orchestra, Inc. 

Symphony Hall, Boston. 
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Spring Apparel 


UR show windows have spoken daily 

of our readiness to offer women’s ap- 
parel for spring. ‘The display, of course, 
could give but a small idea of the complete- 
ness of the stock on the selling floor. We 
shall add to this stock from time to time 
during the season as new and attractive 
merchandise is offered, but it is safe to say 
that at no time will the stocks offer so wide 
an opportunity for selection as now. 


In selecting ready-to-wear garments our 
buyers have kept in mind constantly the 
preferences of our customers, even though it 
means at times a modification of the fashions 
that are accepted in Paris and London. In 


‘the garments we buy we demand a quality 
of which continuing satisfaction may be 


expected. 
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Durham Light Infantry, who was killed on August 5, 1916, “after 
successfully taking an enemy trench at the head of a bombing 
party.” It is scored for these instruments: three flutes (one inter- 
changeable with piccolo), two oboes, English horn, two clarinets, 
bass clarinet, two bassoons, double-bassoon, four horns, two trum- 
pets, two cornets-a-pistons, three trombones, bass tuba, a set of three 
kettledrums, snare drum, bass drum, cymbals, triangle, jingles,* 
tam-tam, Glockenspiel, two harps, and strings. 


THREE PIECES IN CANON FORM: ARRANGED FOR ORCHESTRA BY THEO- 
DORE DwuBOoIs:’? 2+. (ust, Sat. ++ ts SROBERTY SCHUMANN 


(Schumann born at Zwickau, June 8, 1810; died at Endenich, near Bonn, 
July 29, 1856. Dubois born at Rosnay (Marne), France, August 24, 1837; 
living at Paris.) 

Schumann in 1845, interested in complicated contrapuntal forms, 
wrote six Studien in canon (Op. 56) for the pedal piano, dedicated 
to J. G. Kuntsch and four Skizzen (Op. 58) for the same instrument; 
also the Six Fugues on the name of Bach (Op. 60) for piano or 
organ, and the Four Fugues for piano (Op. 72). 


*The little cymbals, or ‘plates, fixed in the wooden ‘hoop of a tambourine. 


Bonds of the highest grade 


Harris, Forbes & Co 


Incorporated 


Harris Forbes Building . 
24 Federal St., Boston 
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The symphony is dedicated “to the memory of George Butter- 
worth,” a young composer of great promise, Lieutenant of the 
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AS PERMANENT INVESTMENTS 


ORENTAL RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and rightness 
of design rather than merely price. The “cheapest” 
Onental Rugs are likely to be most expensive 


eventually. 


as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 


much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 


John 


646 Washington St., opp. Boylston, Boston 10 


For more than a century we have sold only such Rugs 
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Dubois orchestrated the Adagio in B major and the one in B 
minor and they were played at a Colonne concert on February 18, 
1894. The irreverent “Willy” (Henri Gauthier-Villars), who seven 
years later in one of his feuilletons mentioned Théodore Dubois as 
“Deodatus Ligneus,” said that the audience was cool towards the 
Adagio, but was more kindly disposed towards the Canon in B 
minor, in which “a humorous bassoon romped.” Dubois afterwards 
orchestrated two more of the canons. : 

Three of the four will be played at this concert, and in this 
order: 2, 3, 4. 

II. Adagio, B major, 3-4. 

IIJ. Andantino, E major, 4-4. 

I. Pas trop vite, B minor, 2-4. 

The Canons are scored for two flutes, two oboes, two clarinets, 
two bassoons, two horns, kettledrums and strings. 

*% 

The pedalier, or pedal piano, is either “a pedal keyboard attached 
to a piano and acting by connection with its mechanism on the 
hammers and strings proper to it” or an independent bass piano, 
so called by its inventors, Pleyel, Wolff & Co. of Paris, to be played 
by pedals only, and used with an ordinary piano. J. 8S. Bach had 


A BEAUTIFUL PORTRAIT 


is one in which all details—lights and shadows—are 
correctly arranged. 

Every “Portrait of Distinction” by Bachrach is a 
composite whole that must be artistic and pleasing. 


Bachrach 
PHOTOGRAPHS OF DISTINCTION 
647 BOYLSTON STREET - Back Bay 4155 


Malin Maa 


HATS 
585 Boylston Dhreet, Cheater CMass: 
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f HE Closing of the Forty-second Symphony Season— 


Reminds us anew of the pleasure we have 
had in meeting you on these pages—and 


Prompts us to venture the reminder that 
the same harmony you have sought, and 
found, in tones, may equally be found in 
clothes—if you will but refer your dress 
problems to the shop of the exclusive and 
individual in style, whose building heads 
this page. 


The Trade Mark of QUALITY 


C. CRAWFORD HOLLIDGE 


An Exclusive Shop for Misses and Women 
TREMONT AT TEMPLE PLACE 


Petticoats . Underthings .Sweaters. Blouses. Jewelry, etc. 
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a harpsichord with two rows of keys and pedals. C. V. Alkan wrote 
for the. pedalier, Gounod late in his life became interested in Mme. 
Lucie Palicot (born Schneckenburger), wife of Georges Palicot. 
She was a pupil of Guilmant and Delaborde (the latter played 
Alkan’s pieces and adaptations from Bach on a specially con- 
structed Pedalier Grand Piano in London in 1871). She had been 
organist at times at Ste. Marie des Batignolles and Trinité, but 
she became celebrated as a pedalier virtuoso. Gounod in 1886 wrote 
for her a Fantasia on the Russian National Hymn for pedalier and 
orchestra. This and a Suite Concertante for pedalier and orchestra 
were played at Angers at the three hundredth concert of the Asso- 
ciation Artistique, February 6, 1888. Louis Pagnerre mentions a 
Danse Roumaine for pedalier and orchestra, also a Canzonetta in 
D and Chorale and Toccata in F for solo pedalier written for Mme. 


GOWNS, SUITS 


and 


HATS 


277 Dartmouth Street, Boston Summer Branch at Magnolia 


PENNELL, GIBBS & QUIRING 
COMPANY, INC., DECORATORS 
203; 205 CLARENDON: STREET 
BOSTON, MASSACHUSETTS 


569 BOYLSTON ST REBT 


New. York—375 sth Avene 
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The Bond Department 


of the O_tp CoLony Trust Company 
offers a complete investment service to New 
England investors. 


@ This Department buys and, in turn sells, 
only high-grade securities, and its aim is to 
study the varied needs of its clients and to 
recommend purchases in accordance with 
those needs. 


@ From time to time it issues publications 
of interest to all investors. May we place 
your name on our mailing list? Corre- 
spondence is very cordially solicited. 


OLp Cotony Trust ComMPANY 


52 Temple Place 17 Court Street 222 Boylston St, 


BOSTON 


1517 


Palicot: The Fantasy, published, was arranged by Gounod for 
two pianos, and there are other arrangements. The Suite Con- 
certante (Entrée de féte, La Chasse, Romance, Tarantelle) was 
arranged for two pianos by Saint-Saéns; for piano solo by Pierné; 
for piano, four hands, by Ch. de Beriot. 

Mme. Palicot played in Music Hall, Boston on November 28, 1898. 

When she played in Paris at a Colonne concert on April 4, 1890, 
conducted by Gounod, “L’Ouvreuse”’ (Henry Gauthier-Villars) 
wrote apropos of the programme: “Having played the gallant with 
the Madonna and sentimentalized with the Fathers of the Church, 
M. Gounod wished to show us his present Muse, Mlle. Lucie Palicot, 
who, thin enough for a Lenten artist, came to weave her legs on a 
pedalier under the pretext of a Concerto excellent for the educa- 


RETTA C. THOMAS 


683 BOYLSTON ST. 


Imported Models and our own Creations 


Gowns, Wraps, Suits, Blouses 


Special Attention Given to Reproductions of all French Models 


Massachusetts Trust Company 
(MEMBER FEDERAL RESERVE SYSTEM) 


UPTOWN BRANCH SITUATED DIAGONALLY ACROSS 
FROM SYMPHONY HALL 


Cordially offers you every facility consistent with sound banking. 


Commodious Safe Deposit Boxes. Storage Space for Valuables 
Largest Electrified Burglar-proof Safe in the World. 
Ample Parking Space. 


MAIN BANK HAYMARKET BRANCH 
Massachusetts Trust Building 46 Canal Street 
Corner Federal and Franklin Streets near North Station 
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Fordan Marsh (ompany 


Scientific Cold Storage 
for Furs 


Clothing, Rugs and Draperies 


Furs last longer when subjected to expert 
blown air process of cleaning, and then kept 
in dry cold storage vaults during the warmer 
months. Clothing, rugs and draperies are safe 
from moths and theft when given the same pro- 
tection. ‘Telephone to us — or send a postal — 
and one of our representatives will call for 


Furs or other goods you wish to have stored, 


Our Cold Storage Equipment is 
second to none — Our Reputation is 


back of our Assurance of Satisfaction 


TZ COSt wtcnDUlmen Aa Oy a 
reasonable valuation, includ- 


ing cleaning and insuring 
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tion of the toe. In fact there was music to trample under feet 


which she stamped on with an undeniable heel. Well done Miss!’’* 
But, reviewing the concert at the Colonne concert in memory of 
Gounod, October 29, 1893, the same writer, mentioning the use of 


a supplementary organ, a piano, and four harps, exclaimed: “And 


to say that one might also have inflicted on us the exercises of 
the Palicot family! Only to think of it puts me in a cold sweat.” 


FLuTE SERENADE (S1oux) ; Moccasin GAME (WINNEBAGO) FROM THE 
“Suith PRiMEvAL” . . . . . CHARLES SanrorpD SKILTON 


(Born at Northampton, Mass., in 1868; living at Lawrence, Kan.) 


In 1908 Mr. Skilton was appointed professor of the organ theory 
and history of music at the State University of Kansas at Lawrence, 
where he also served for twelve years as the dean of the School of 
Fine Arts. 

The proximity of Haskell Institute, now the centre of Indian edu- 
cation in the United States, interested him in taking up composition 


*These three words are in English in the feuilleton. 


Free Offer to “Piano Teachers 
The First Quarter of the First Year of the 


Music Students Piano Course 


Has been as highly praised as it has been widely used, but the 
editors, seeking perfection, have just revised and enriched this 
beginners’ book. 


In accord with the progressive methods of today both clefs are used 
at the start; and in order to give the beginner an abundance of 
material the 56 pages of these first nine lessons have been crowded as 
full of attractive music as possible. 


We want every user of the course and every wide-awake teacher to 
have a free copy of this new edition, therefore send at once your full 
name and address with the number of your piano pupils to 


OLIVER DITSON COMPANY, Dept. 21 
BOSTON 10, MASS. 


(This offer expires May 15th) 
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“The Knabe Exclusively 
The Ampico Always” 


again, on tribal melodies supplied by the students. The first result 
was the Two Indian Dances, a Deer Dance and War Dance, written 
for the Zoellner Quartet, which first performed them at New Hamp- 
shire College, Durham, N.H., January 8, 1916, playing them shortly 
after twice in Boston. The following summer, while at the Mac- 
Dowell Colony at Peterboro, N.H., he arranged them for modern 
orchestra, in which form they were first played by the Minneapolis 
Symphony Orchestra under Emil Oberhoffer at Minneapolis on 
October 29, 1916. They were immediately successful and have won 
a place in the repertoire of all American symphony orchestras and 
several of Europe, having travelled as far as Japan, where Yamada 
played them together with MacDowell’s first Orchestral Suite, as 
characteristic American compositions. In 1921 he issued four more 
Indian pieces for orchestra and entitled the group “Suite Primeval.” 
This was first performed entire on November 13, 1921, at Minne- 
apolis, Minn., by the Minneapolis Symphony Orchestra under Emil 
Oberhoffer. A few days later the last three numbers were performed 
at New York by the New York Philharmonic Orchestra under Josef 
Stransky, and later in the year by the St. Louis Symphony Orchestra 
at St. Louis under Rudolph Ganz. 


THOMAS WHITNEY SURETTE 


Announces the Ninth Year of his 


Summer School of Music 
In Concord, Massachusetts, June 25 to July 20 inclusive, 1923 


FACULTY: Mr. Surette; Dr. Archibald T. Davison, Professor of Music 
in Harvard University and Conductor of the Harvard Glee Club; Augustus 
D. Zanzig, Lecturer in Music, Graduate School of Harvard University; 
Horace Alwyne, Professor of Music in Bryn Mawr College. 


_ _ASchool for Teachers of Music, for Students and for others who wish to 

increase their understanding of Music. Complete course in School Music from 

Kindergarten to College including the teaching of History and Appreciation. 
Lectures on Education; on Literature. Ensemble playing and singing. 

Chamber Music Concerts. Chorus of eighty voices. String orchestra. 
Teachers from this School are in charge of Music in some thirty leading 

schools in the United States and Canada. 

Circular on application. Mason & Hamlin Pianos used 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 
PIANOFORTE INSTRUCTION and NORMAL TRAINING 
also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 
Circular giving full particulars sent on request 
Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 COPLEY SQUARE, BOSTON 
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FLOWER SHOP 


240 HUNTINGTON AVENUE 
Diagonally across from Symphony Hall 


Telephones, Back Bay 8241, 58238 


NEW YORK LONDON 


KAKAS-BROS.we. 


MANUFACTURERS RETAILERS 


FURRIERS 


: RELIABLE FURS 
RELIABLE INFORMATION 
RELIABLE PRICES 


NO MISREPRESENTATION COLD STORAGE 
AS TO VALUES 


72 Chauncy St., Boston - - Tel. Beach 48 


SEVENTY YEARS’ REPUTATION 


BROWN’S sBroncHIAL TROCHES 


An old and reliable remedy for throat troubles caused by cold or use of the voice. Free from opiates in =) 


orm. Sold only in boxes—never in bulk. Prices, 15c., 35c., 75c., $1.25, at druggists or by mai 
BROWN’S $ “&ittnaccos DENTIFRICE 
Will keep the teeth and gums in healthy condition. Price, 30c. at druggists or by mail. 


JOHN I. BROWN & SON, BOSTON, MASS. 


Lewis F. Perry’s Sons Co. 


PAINTING AND DECORATING 


101 TREMONT STREET 
TELEPHONE, MAIN 4335 ROOM 211, BOSTON 


Decorators of Symphony Hall 
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» 
FiutTe Sprenape (S10ux) 


Among many Indian tribes it is a custom of courtship that the 


lover conceals himself at twilight near the tepee of the beloved 
maiden and serenades her by playing traditional or original airs 
on the flute. If responsive to his suit the maiden shows herself and 
he is encouraged to further advances. The solo flute melody at the 
beginning of this composition is one traditional among the Sioux. 
Following it is-a passage for divided. violoncellos and basses sug- 
gestive of the twilight scene; these two melodies form the thematic 
material of the piece and appear together near the end. This num- 
ber is contained in the composer’s Three Indian Sketches for piano- 
forte. 
Moccasin GAME (WINNEBAGO) 

For amusement many Indian tribes play a kind of children’s 
game in which one player rapidly passes a stone under four squares 
of moccasin, his opponent lifting with a stick the square under 
which he thinks it concealed and changing places if successful. 
This is often regarded by the Indians as a test of divine favor and 
made the subject of intertribal contests, the spectators singing the 
accompanying song, often working themselves up to a frenzy of 


Bey 


THE NEWEST FASHION S 


For the Spring and Summer Season for Women and Misses 


If the first principle in knowing how to dress well is knowing where 
to select—then your first and last thought should be Berry, Inc. 


. Special attention given to the requirements of Brides and Bridesmaids 


651-653 BOYLSTON STREET 
BOSTON, MASS, | 


UNCOMMON WEDDING GIFTS 
ITALIAN ANTIQUES (and MURANO GLASS 
FABRICS and FURNITURE 


ITALIAN, COOKERY DINNERS by RESERVATION 


Catering for Sewing Cir Circle Luncheons 


@ Sean N9 THE FOUR TYNES | 23 SHAWMUT STREET 


2 minutes from Park 
Telephone Beach 6662 Of Church Saba 
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The STIEFF Welte--Mignon 
‘Keproducing “Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, ‘‘the Artistic 
Stieff.”” The richness of the “Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. . 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al Stielf jnec. 


146 Boylston Street 


Boston, Mass. 
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excitement. The tribal melody is first played by the violas and 
there is some use of the whole-tone scale, which is found in American 
folk music as well as in the works of Debussy. This number is also 
contained in the Three Indian Sketches under the title of “Winne- 
bago Revel.” Both of these melodies were supplied to the composer 
by a Winnebago Indian, George La Mere, a student at Haskell 
Institute. 

The following instruments are used: three flutes (one inter- 
changeable with piccolo), two oboes, English horn, two clarinets, 
bass clarinets, three bassoons (one interchangeable with contra- 
bassoon), four horns, three trumpets, three trombones, tuba, a set of 
three kettledrums, Indian drum, bass drum, cymbals, triangle, — 
sleigh-bells, strings, and harp. 


Mr. Skilton was born in Northampton, of New England ancestry 
on both sides. He was graduated in 1889 from Yale University. 
In his senior year at Yale he composed the choral odes to the 
“Electra” of Sophocles given in Greek at Smith College, June, 1889. 
This was his first composition to be publicly performed: the odes 
were afterwards included in his complete incidental music for that 


Boston Conservatory of Music 


INCORPORATED 
AGIDE JACCHIA, Director 


250 HUNTINGTON AVENUE, BOSTON 17, MASS. 
Telephone Back Bay 2042 


CATALOG SENT ON REQUEST 


STEINWAY PIANOFORTE 


TOWN TAXI 


INCORPORATED 


BACK BAY 5300 
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T. D. Whitney Company 
Linen Specialists Since 1796 


Are These New Guaranteed 


Fast Color Linens 


$1.60 a yard 


Ravishing Colors this Spring and they 
absolutely withstand tubbing, sun and 
weather without fading 


Send for Sample 
This quality is sold exclusively by us in 


Boston. It is a weight that stands tailoring 
well and most desirable for art work 


T. D. Whitney Company 


Everything in Linens 


37-39 Temple Place—Boston 10—25-31 West Street 


1527 | 


play. For two years he studied composition with Woldemar Bar- 
giel at the Hochschule in Berlin and with Otis Boise; a little later 
with Dudley Buck in New York. In 1897 his sonata for violin 
and piano was awarded half the first prize by the Music Teachers’ 
National Association and performed at its convention at New 
York City by Dora Valesca Becker and himself. For some years 
following he did little creative work. He was music director at 
the New Jersey State Normal School at Trenton. In 1903 he went 
to Lawrence, Kan. 

The list of his compositions includes, besides the “Suite Primes 
val,” these compositions :— 


Songs by 
F. S. CONVERSE 
INDIAN SERENADE and China 


Baritone 


BRIGHT STAR ENCLISH and AMERICAN 


Baritone 


ASK ME NO MORE 


Soprano 


ADIEU 


Soprano 


Rare old Glass 


Harlow & Howland 
282 DARTMOUTH STREET 


At N. E. Conservatory Music Store 
and Boston Music Co. 
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arn Joe TRick& NoveLTY COMPANY " BOSTON JOKER 
co Bromfield St.— Boston 9,Mass. 


NOISE MAKERS Clever Joker Novelties. COMIC COOK BOOK 

NOVELTY BALLOONS Dance, Dinner and Party Favors. COMIC PLACE CARDS 
NOVELTY PAPER HATS Your Special Party Colors in Favors toOrder | “UNSTREL JOKE BOOK 

5 HOLIDAY SPECIALTY Favors INTHEIR SEASON ; 


| MADAM CIA 
_ GORING SARA'S La PAT RICH 
Hats in lovely soft colorings, also black 


REFINED as well as SMART 
$15.— to $50.— 


Third Floor —6 PARK STREET 80 BOYLSTON STREET 


Our New Spring Corsets and Brassieres 
are lovelier than ever and are adapted to 
every type of figure. 


Music to the “Electra” of Sophocles: (published), University of Kansas, 


May, 1919.. Prelude played this season by the Waldorf-Astoria Orchestra of 
New York and Little Symphony of Kansas City. 

Cantata, “The Witch’s Daughter” (Whittier), (published). .First: perform- 
ance at St. Louis, Mo., January 14, 1919, by the St. Louis Pageant Choral 
Society and Symphony Orchestra under Frederick Fischer. 

Suite, “East and West.” First performance at Lawrence, Kan., April 11, 
1921, by the Little Symphony under George Barrére. 

Shawnee Indian Hunting Dance. First performance at Lawrence, Kan., 
March 15, 1923, by the Little Symphony of Kansas City under N. de Rubertis, 
repeated at Kansas City, April 8, under direction of the composer. 

Fugue for string quartet. First performance at Lawrence, Kan., March 22, 
1922, by the Flonzaley Quartet. 


Mr. Skilton is a member of the Musical Society of London, of 
the American Advisory Board of the Fontainebleau School of 
Music in Paris, and a Fellow of the American Guild of Organists. 


IA 


59 


459. | 
Washington St, 
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Bonney’s—A store’ of style, 
quality and reasonable prices. 
Bonney Values are famous 
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C.S. WATSON CO., Inc. 


.. Postage Stamps . . 
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catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 
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OVERTURE TO THE OPERA “RIENZI, THE LAST OF THE TRIBUNES” 
RicHARD WAGNER 


(Born at Leipsic, May 22, 1813; died at Venice, February 18, 1883.) 


Wagner left Kénigsberg in the early summer of 1837 to visit Dres- 
den, and there he read Biairmann’s translation into German of 
Bulwer’s “Rienzi.”* And thus was revived his long-cherished idea 
of making the last of the Tribunes the hero of a grand opera. “My 
impatience of a degrading plight now amounted to a passionate 
craving to begin something grand and elevating, no matter if it in- 
volved the temporary abandonment of any practical goal. This 
mood was fed and strengthened by a reading of Bulwer’s ‘Rienzi.’ 
From the misery of modern private life, whence I could nohow 
glean the scantiest material for artistic treatment, I was wafted 
by the image of a great historico-political event in the enjoyment 
whereof I needs must find a distraction lifting me above cares and 
conditions that to me appeared nothing less than absolutely fatal 
to art.” During this visit he was much impressed by a performance 
of Halévy’s “Jewess” at the Court Theatre, and a warrior’s dance in 
Spohr’s “Jessonda” was cited by him afterward as a model for the 
military dances in “Rienzi.” 


*Bulwer’s novel was published at London in three volumes in 1835. 
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JUST TO REMIND YOU 


OR eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 


refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 


655 BOYLSTON ERE Telephone B. s 4198 
Farm and Garden Shop 


hy ? Special Spring Suggestions 
Why A live wire between farm-wife and city-wife 
What ? Individual chicken broilers — $2.00 a pair 


Fresh maple sugar and syrup 
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Prices ? Farm Products regulated by Retail Price List 
from State House 
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in Educational Institutions throughout U. S. and 
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Address HENRY C. LAHEE 
218 Tremont St., Boston 
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ye 


Charles Sanford Skilton 


Three Indian Sketches 
from the 
Suite Primeval 
1 Kickapoo Social Dance 
*2 Sioux Flute Serenade 
*3 Winnebago Revel (Moccasin Game) 
*(perf. Symphony Concerts, April 27-8) 


Price $1, net 


Cheyenne Tribal Melody 
(War Dance) 


Price 75 cents 
The Sandman 


for Voice and Piano 


Price 60 cents 


| Carl F Fischer her at 22) ia 
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Wagner wrote the text of “Rienzi” at Riga in July, 1888. He 
began to compose the music late in July of the same year. He 
looked toward Paris as the city for the production. “Perhaps it 
may please Scribe,” he wrote to Lewald, “and Rienzi could sing 
French in a jiffy; or it might be a means of prodding up the Ber- 
liners, if one told them that the Paris stage was ready to accept 
it, but they were welcome to precedence.” He himself worked on a 
translation into French. In May, 1839, he completed the music of 
the second act, but the rest of the music was written in Paris. The 
third act was completed August 11, 1840; the orchestration of the 
fourth was begun August 14, 1840; the score of the opera was com- 
pleted November 19, 1840. 

The overture to “Rienzi” was completed October 23, 1840. 

The opera was produced at the Royal Saxon Court Theatre, Dres- 
den, October 20, 1842. The cast was as follows: Rienzi, Tichat- 
schek; Irene, Miss Wtist; Steffano Colonna, Dettmer; Adriano, 
Mme. Schréder-Devrient; Paolo Orsini, Wachter; Raimondo, Vestri; 
Baroncelli, Reinhold; Cecco del Vecchio, Risse; A Messenger of 


LINCOLN HOUSE BROIDERIES 
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New Colored Lunch and Breakfast Cloths 


and various other articles in exclusive 
designs for 
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711 BOYLSTON STREET 


9 PARK ST., BOSTON 
Room 14 Stone Building : 


1532 


~COOK’S 
TRAVEL SERVICE 


Anywhere On the Globe 


EUROPE 


“Knowing the new ropes’’—That’s the secret 
of today’s successful European travel. Let 
“COOK’S” make you comfortable. Inclusive 
—individual, small party, and family tours 
arranged; all details attended to, worry 
eliminated. Many special escorted tours; 
varying lengths — itineraries — fares. Send 
for booklet, “Europe —1923.” 


Around the 


MEDITERRANEAN 


Another Summer cruise; like the immensely 
successful one of last season. Sail the en- 
chanted sea of mythology and world history; 
see its famous, fascinating sights. Gather 
“memories and mementos to delight a lifetime. 


Start from New York June 30; on the splen- 
did, new, oil-burning Cunard-Anchor Liner 
TUSCANIA. —63 Days. POPULAR FARES. 


167 Tremont Street 
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Peace, Thiele. Reissiger conducted. The performance began at 6 
p.M.; the final curtain did not fall until after midnight. The 
orchestra consisted of from sixty to seventy players, and the strings 
were somewhat overbalanced by the wind instruments. Lipinsky 
was concertmaster. The chorus numbered forty-four, but the 
Garrison Choir was drawn upon for the finales. Wagner received 
as an honorarium three hundred thalers, about $225. The ordinary 
fee for an opera was twenty louis d’or. 

The first performance of the opera in America was at the Academy 
of Music, New York, March 4, 1878. Adriano, Eugenia Pappenheim ; 
Irene, Alexandre Herman; Rienzi, Charles R. Adams; Paolo Orsini, 
A. Blum; Steffano Colonna, H. Wiegand; Raimondo, F. Adolphe; 
A Messenger of Peace, Miss Cooney. Max Maretzek, conductor. 

The first performance of the overture in Boston was from manu- 
script, November 19, 1858. 

The overture is scored for piccolo, two flutes, two oboes, two 
clarinets, two bassoons, two valve horns, two plain horns, one ser- 
pent, two valve trumpets, two plain trumpets, three trombones, one 
ophicleide, kettledrums, two snare drums, bass drum, triangle, cym- 
bals, and strings. The serpent mentioned in the score is replaced by 
the double-bassoon, and the ophicleide by the bass tuba. 


PIERCE-ARROW 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


Pierce-Arrow Motor Cars 
J. W. MAGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 
AND NEW HAMPSHIRE 


741-743-745 BOYLSTON STREET - - - BOSTON 
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All the themes of the overture are taken from the opera itself. 
The overture begins with a slow introduction, molto sostenuto e 
maestoso, D major, 4-4. It opens with “a long-sustained, swelled 
and diminished A on the trumpet,”’* in the opera, the agreed signal 
for the uprising of the people to throw off the tyrannical yoke of the 
nobles. The majestic cantilena of the violins and the violoncellos 
is the theme of Rienzi’s prayer in the fifth act. The development 
of this theme is abruptly cut off by passage-work, which leads in 
crescendo to a fortissimo return of the theme in the brass against 
ascending series of turns in the first violins. The development of 
the theme is again interrupted, and recitative-like phrases lead to a 

*Hdmund von Hagen in his “Contributions to an Insight into the Being of 
Wagnerian Art’ devotes fifty-three pages to the ‘“‘symbolical’” meaning of this note: 
“The A, the first tone of Wagner’s first published opera, tells us that Wagner is an 
organically creative artist. At the same time it is of beautiful significance that the 
trumpet call in question should also be a summons to freedom. ‘Thus, this one tone 
in its form and capacity contains Wagner in nuce. The trumpeter who has to sound 
the A in question must know this. He must be inwardly conscious of what he is 


blowing when he blows this note; he must be penetrated through and through with 
the knowledge that this note belongs to liberty,” etc. Sunbeams from cucumbers ! 


5375 Back Bay 


Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 


Very moderately priced, perfectly made 
and personally’ fitted. 


Helene Phillips 


TTT . Sportwear . 
CORSETIERE ‘ake 
308 BOYLSTON STREET Trinity P). Entrance 


BOSTON, MASS. Copley Plaza Hotel 
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Service— 
Then Success 


OMETIMES we wonder why some men 
succeed and others fail; why some enter- 
gov way| Prises have grown big while others have: 
OANe Bs gradually dried up; why some business 
eet daui} concerns are exerting wide influence while 
others are but puny affairs. The best answer is “service.” 


Mussolini, Italy’s Premier, declared that society is 
founded not on rights but on duties. It is not what we 
receive but what we give that makes us prosper. If we 
are determined to do no more than we are paid to do, our 
dimensions will never increase, our position will never 
become more important, and our work will never deserve 
more remuneration. 


Service should be our slogan for 1923, service for which 
there may not seem to be early promise or compensation, . 
though, after all, no service has ever failed to make some 
return, either present or remote. We cannot give good 
service and think too much of what it may mean to us. 


We should think of what it will mean to the other fellow. 


In the business world, good service will generally produce 
good customers. We should never miss an opportunity to 
serve. As we earnestly practice service as a part of our 
daily work, we shall realize the truth of the homely 
legend—“Big oaks from little acorns grow.” 


Geo. H. Extis Co., “Printers 


Incorporated 
272 Congress Street Boston, Mass. 
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return of the trumpet call, interspersed with tremolos in the strings. 
The last prolonged A leads to the main body of the overture. 

This begins allegro energico, D major, 2-2, in the full orchestra 
on the first theme, that of the chorus, “Gegriisst sei hoher Tag!” at 
the beginning of the first finale of the opera. The first subsidiary 
theme enters in the brass, and it is the theme of the battle hymn 
(“Santo spirito cavaliere’”’) of the revolutionary faction in the third 
act. A transitional passage in the violoncellos leads to the entrance 
of the second theme,—Rienzi’s prayer, already heard in the intro- 
duction of the overture,—which is now given, allegro, in A major, to 
the violins. The “Santo spirito cavaliere” theme returns in the 
brass, and leads to another and joyful theme, that of the stretto of 


REET TRUST CoO. 


Boston, Mass. 


MAIN: OFFIGE sions bee shoo ALE eo TREE 
MASSACHUSETTS AVENUE OFFICE 
Corner Massachusetts Avenue and Boylston Street 


COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 ANDOVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 


face i M. E. PACKARD 
Seagnigehtrenrir es rr PIANO TUNER 


k 
Jail Wibate jy bear amnare ee Reproducing and Player-Piano Expert 


Practise Classes constantly forming in 191 Willow Avenue, West Somerville 
Ceokery and Household Technique ‘Teleplicné: Gonhection 
Demonstration Lectures Authorized Welte-Mignon Service Man 


Tuesdays and Wednesdays “i may PSR Ri ee 
: : eH rmerly wi ason amlin, Ampico Service 
Miss Alice Bradley, Principal 2 Manswith Chick bring &/Gom Ce: 
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GOODWIN CORSETS 


YEN you once know the real joy of a 
Corset that has been designed and made 
for you— and you alone— you will never again 
wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 
ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 


Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boylston St., Boston, Mass. 
Telephone Beach 8512 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


Established 1837 


- | -— © Io 1 GP > UR ww 
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The third generation of dea cialists in Unsalted 
and Lighly Salted Butter and Fancy Breakfast Eggs. 


87-89 FANEUIL HALL MARKET 


9? 


“New Paris 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 ange PagEel BOSTON, MASS. 
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the second finale, “Rienzi, dir sei Preis,’ which is developed with 
increasing force. 

The free fantasia is short, and is devoted almost wholly to a 
stormy working-out of the “Santo spirito cavaliere” theme. The 
third part of the movement is a shortened repetition of the first; 
the battle hymn and the second theme are omitted, and the first 
theme is followed immediately by the motive, “Rienzi, dir sei Preis,” 
against which trumpets and trombones play a sonorous counter- 
theme, which is very like the phrase of the nobles, “Ha, dieser Gnade 
Schmach erdriickt das stolze Herz!’ in the second finale. In the 
coda, molto pit stretto, the “Santo spirito cavaliere” is developed 
in a most robust manner. 


SANTUNG RESTAURANT 5t. James Building 


Near Symphony Hall 
Telephone, Back Bay 
6018 


MERCHANT CLUB 
LUNCHEON 


11 a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 


MUSIC EVERY 
EVENING 


**After Theatre Parties” 


SPECIALIST IN AMERICAN AND CHINESE DISHES a ai 


HEWINS & HOLLIS 


MENS FURNISHING GOODS 
4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK 8ST. CHURCH 


BEAL & HOLMBERG 
.. IMPORTERS .. 
Violins, Fittings and Repairs 


= 564 Washington Street, Rooms 527-528 
Telephone Connection. BOSTON | 
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Ivory Sets YY | 
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Brushes 

Mirrors 


wm  SPBCIO ae 
LENG 


Puff Boxes Lip Sticks 
Cream Jars Incense 
Bath Tablets 
Trays Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 


Bi Os LEAR. CO) s gettin. 


Soaps 

Creams 

Face Powders 
Compacts 


: <2 


A F itting Accompaniment 4, 


= 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 

CD, 


The Brunswick Shoppe 


Matinee Luncheons Afternoon Tea _ Ices < 


Louis Sherry Candy Brunswick Candy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


THE HENRY BACON WATER COLORS 
PORTRAIT DRAWINGS BY JOHN LAVALLE 


71 NEWBURY ST. BOSTON 
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Wagner’s letters to Wilhelm Fischer* and Ferdinand Heine; con- 
tain interesting information about the production of “Rienzi.” 
Objections were made to the “religious catholic” part of the libretto. 
Wagner was timorous about the intonation of the chorus. He left 
to Fischer and Reissiger the responsibility of cutting wholesale: 
“whatever may be cut without decided injury—i.e., LONG-WINDED- 
NESS wherever you may find it. I, for my part, am the most in- 
capable person, and at the same time the most prejudiced in a 
matter of this kind.” 

As to the relation of Wagner’s opera to the treatment of the 
same subject by Bulwer, see E. Reuss’s article “Rienzi,” in Bayreuth 
Blatter, 1889, and H. von der Pfordten’s “Handlung u. Dichtung 
der Biithnenwerke Richard Wagner’s nach ihren Grundlagen in 
Sage u. Geschichte” (Berlin, 1898). Bulwer was led to write his 
“Rienzi” from his admiration of Mary Russell Mitford’s tragedy 


*HWischer (about 1790-1859), at first a buffo bass singer, connected with the opera 
at Magdeburg and Leipsic, went to Dresden in 1881 to be stage manager and chorus- 
master at the Court Theatre. 


yjHeine was a comedian at the Dresden Court theatre and a designer of the 
costumes. He was the father of Wilhelm Heine, the painter (1827-85), who went 
to New York in 1849, was artist of the expedition of the American Squadron to the 
China Seas and Japan (1852-54), and published in the seventies an important work, 
“Japan, Beitige zur Kenntniss des Landes u. seiner Bewohner.”’ 


PREPARES i OR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


THE COPEEY 


18 HUNTINGTON AVENUE Tel. Copley 9158-M 


Old Violins Foreign Languages 
Easily Learned 


VIOLAS and ’CELLOS The Berlitz Conversational Method 


makes the study of any foreign language 


of exquisite tone a surprisingly simple, easy and pleasant 
and splendid condition matter. Experienced native teachers. 
Day and Evening c ae Private 
instruction if desire easonable 
ITALIAN VIOLIN STRINGS tuition. Call, write or phone. 
Trial Lesson Free 
MUSICIANS SUPPLY E D> L I T 7, 
218 Tremont Street and 60 [P4ACNOGéUa MG Eas 
LaGrange Street, Boston, Mass. Fat. 1878 200 BRANCHES 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 


receptions, weddings and dances—for all social functions requiring correct appoint- 


ments and perfect service. 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 


pleasant. Its ideal location on Commonwealth Avenue 


at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 


AFTERNOON TEA (tea, toast and marmalade) IS SERVED 
IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 


FROM 4 UNTIL 6 O’CLOCK. 


C. H. GREENLEAF COMPANY 
Proprietors 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 


Poulson 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


EVERETT B. RICH 
Managing Director 


FIFTY CENTS PER PERSON 


FRANKLIN K. PIERCE 
Associate Manager 


THE 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 
garage. (Guard against theft. 
Telephones, Back Bay 8862, 8863 


Summer hats that are so fair 
Georgette crepe with style so rare 
Taffeta, tagals, the **Tut’’ turban too 
Flower trims entirely new 

Caroline’s hats are very fine 


480 Bee Street, Bee Block of lon Hotel 
TOOTING THE “TUT” TURBAN 


SALES PRICE $6.60 AND UPWARD 


You're specially invited to see the line 
Surprises here you'll find galore 

At prices you’ve never heard before 
And if you wish, I'll gladly tint 

Your last year’s hat in the latest glint 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


Miss Ethelynde Smith 


Has been singing all this season on her 
tour through the South and West 
Katharine Glen’s song, “Twilight” 

also “His First Hair-cut’’ from Rena 

Barry Skerritt’s “Four Nursery Songs for 

good little boys and girls.” 


This song will be published separate from 
the set July Ist. 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 
Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 


oN Ue Fo kod Rayo he gd erga ad | 


Old South Building 
Telephone, Main 1590 


HE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342 


ELIAS HOWE CoO. 8 BOSWORTH STREET 
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VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases Fine Bows 


Italian Strings 


High Grade Silver G Strings 


2,000 NEW VIOLINS IN STOCK 


ELIAS HOWE CO., 8 Bosworth Street . 


Boston 


“Rienzi,” first performed in 1828. From it he borrowed certain 
material, as the love of Adriano for Irene. 


* 
* * 


Other operas with Rienzi as a hero are “Rienzi” by Piave and 
Achille Peri (Milan, 1862) ; “Rienzi,” music by Kaschperov (Flor- 
ence, 1863); “Cola di Rienzi” by Cossa and Persicchini (Rome, 
1874) ; “Cola di Rienzi” by Bottura and Luigi Ricci, Jr. (Venice, 
1880) ; “Cola Rienzi” by H. G. Dam—only the overture—seems to 
have been played at the Royal Opera House and in concerts at Ber- 
lin. “Cicco e Rienzi’, comic opera by del Vecchio and Migghaccio 
(Naples, 1871). “Cola di Rienzi,” ballet by Bernadi (Milan, 1878). 


JORDAN HALL - Monday Evening, April 30 at 8.15 


MEN’S FEDERATED GLEE CLUBS 
SO OIOTStte 


JEANNETTE VREELAND, Soprano 


MASON AND HAMLIN PIANO USED 


Tickets, 50 cents, 75 cents, $1.00, $1.50, at Box Office 


Concert Direction, Anita Davis-Chase 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 
Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pearl Street 
CAMBRIDGE — 1274 Massachusetts Ave. FALL RIVER— 197 Bank Street 
WATERTOWN —1I Galen Street NEW BEDFORD — 672 Purchase Street 
MALDEN —30 Pheasant Street FITCHBURG —570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE —137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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FORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twenty-fourth Programme 


FRIDAY AFTERNOON, MAY 4, at 2.30 o'clock 
SATURDAY EVENING, MAY 5, at 8.15 o'clock 


Beethoven. ; ‘ Overture to “Leonore” No. 3, Op. 72 


Chausson Soir de Féte, Op. 30 


(First time in America) 


Respighi ; ‘ : “Fontane di Roma” (‘‘Fountains of Rome’’) 
Symphonic Poem 


The Fountains of Valle Giulia at dawn. 
The Triton Fountain at morn. 

The Fountain of Trevi at mid-day. 
The Villa Medici Fountain at sunset. 


Saint-Saéns . : : : Symphony in C minor, No. 3, Op. 78 


I. Adagio; Allegro moderato; Poco adagio. 
II. Allegro moderato; Presto; Maestoso; Allegro. 


(Organ—Albert Snow) 


There will be an intermission of ten minutes before the symphony 


City of Boston, Revised Regulation of August 5, 1898,—Chapter 3, relating to the covering of 
the head in places of public amusement 


Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 
the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 
it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 

Attest: J. M. GALVIN, City Clerk. 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Mr. FORTUNE GALLO 


takes pleasure in announcing his 


Third Season of Grand Opera 


BOSTON OPERA HOUSE 


extending over three weeks, beginning 


November Fifth, 1923 


Particulars regarding cast of artists, repertoire and subscriptions 


will be announced later 


Subscription department : 


RICHARD NEWMAN 
Steinert Hall, Boston 


THE STEINERT PIANO USED 
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Boston Symphony 


PIERRE MONTEUX, Conductor 


FORTY-SECOND SEASON, 1922-1923 
Cr rogrammMe - 


WITH HISTORICAL AND DESCRIPTIVE 
NOTES BY PHILIP HALE 


COPYRIGHT, 1928, BY BOSTON SYMPHONY ORCHESTRA, INC. 


THE OFFICERS AND TRUSTEES OF THE 
BOSTON SYMPHONY ORCHESTRA, Inc. 


FREDERICK P. CABOT : ; eae . President 
GALEN L. STONE ‘ ; > ( } Vice President 
ERNEST B. DANE ; : : : ‘ ' ; Treasurer 
ALFRED L. AIKEN . ARTHUR LYMAN 
FREDERICK P. CABOT HENRY B. SAWYER 
ERNEST B. DANE GALEN L. STONE 

M. A. DE WOLFE HOWE BENTLEY W. WARREN 
JOHN ELLERTON LODGE E, SOHIER WELCH 


W. H. BRENNAN, Manager G. E. JUDD, Assistant Manager 
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OMETIMES people who want 
a Steinway think it economi- 
cal to buy a cheaper piano in 
the beginning and wait for a 
Steinway. Usually this is because 


they do not realize with what ease 


Franz Liszt 
at his Steinway 


and convenience a Steinway can 
be bought. This is evidenced by 
the great number of people who 


come to exchange some other 


piano in partial payment for a 


Steinway, and say: “If 1 had only 
known about your terms I would 


have had a Steinway long ago!” 


You may purchase a new Steinway piano 
with a cash deposit of 10%, and the bal- 
ance will be extended over a period of 


two years. 


Prices: $875 and up 


Convenient terms. | Used pianos taken in exchange. 


STEINWAY & SONS, STEINWAY HALL 
109 EAST 14th STREET NEW YORK 


Subway Express Stations at the Door 
REPRESENTED BY THE FOREMOST DEALERS EVERYWHERE 
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Boston Symphony Orchestra 
Forty-second Season, 1922-1923 
PIERRE MONTEUX, Conductor 


PERSONNEL 


VIOLINS. 


Hoffmann, J. 
Mahn, F. 


Gerardi, A. 
Krafit, W. 


Hamilton, V. 
Sauvlet, H. 


Burgin, R. 
Concert-master. 
Theodorowicz, J. 


Gundersen, R. Pinfield, C. Fiedler, B. Siegl, F. 
Kassman, N. Barozzi, S. Leveen, P. Mariotti, V. 
Thillois, F. Gorodetzky, L. Kurth, R. Murray, J. 
Berger, H. Goldstein, S. Bryant, M. Knudsen, C. 


Stonestreet, L. 
Diamond, S. 


Riedlinger, H. 
Tapley, R. 


Erkelens, H. 
Del Sordo, R. 


Seiniger, S. 
Messina, S. 


Fourel, G. Werner, H. Grover, H. Fiedler, A. 
Artiéres, L. Van Wynbergen, C. Shirley, P. Mullaly, J. 
Gerhardt, S. Kluge, M. 

Deane, C. Zahn, F. 
VIOLONCELLOS, 

Bedetti, J. Keller, J. Belinski, M. Warnke, J. Langendeen, J. 
Schroeder, A. Barth, C. Stockbridge, C. Fabrizio, E. Marjollet, L. 
BASSES. 

Kunze, M. Seydel, T. Ludwig, O. Kelley, A. Girard, H. 
Keller, K. Gerhardt, G. Frankel, I. Demetrides, L. 

FLUTES. OBOES. CLARINETS. BASSOONS. 
Laurent, G. Longy, G. Sand, A. Laus, A. 
Brooke, A. Lenom, C. Arcieri, E. Allard, R. 
Amerena, P. Stanislaus, H. Vannini, A. Bettoney, F. 

PICCOLO. ENGLISH Horns. Bass CLARINET. CoNTRA-BASSOON. 
Baitles, A. Mueller, F. Mimart, P. Piller, B. 

Speyer, L. 

Horns. Horns. TRUMPETS. TROMBONES. 
Wendler, G. Hess, M. Mager, G. Hampe, C. 
Lorbeer, H. Van Den Berg, C. Mann, J. Adam, E. 
Hain, F. Perret, G. Mausebach, A. 
Gebhardt, W. Kloepfel, L. Kenfield, L. 

TUBA. HArps. TIMPANI. PERCUSSION. _ 

Adam, E. Holy, A. Ritter, A. Ludwig, C. Zahn, F, 
Delcourt, L. Sternburg, S. 
ORGAN. CELESTA. LIBRARIAN. 
Snow, A. Fiedler, A. Rogers, L. J. 
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REASONS 


Not because the name 1s famous—but because of the qual- 
ities that have made the name famous. That is a reason for 
choosing a 
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i 
And there is a reason for its great renown enduring now for 
nearly a Hundred Years: 


NE 

Ve 
ITS EXQUISITE TONE—which De | ki 
Pachmannn compared to the loveliest of human 
voices. 


ITS AMAZING DURABILITY—there 
are Chickering pianos much over half a century 
old still delighting with their musical beauty. 


THE EXQUISTE GRACE OF THEIR 


DESIGN—the small grands are models of per- 
fection in this important branch of piano making. 


Chickering— but because its owner, accustomed to the best, 
demands the best. 


The Chickering is obtainable with the AMPICO 
—that marvelous instrument which brings to the 
plano containing it all the music you love best 
—ideally played. 


RETAIL WAREROOMS 
169 TREMONT STREET 
BOSTON 


| 
It is not a coincidence that in the finest homes you find the 
i 
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43rd SEASON 1923-1924 


BOSTON SYMPHONY 
ORCHESTRA 


PIERRE MONTEUX, Conductor 


For the twenty-four Friday Afternoon 
Concerts there will be no public sale, the few 
reserved seats not re-subscribed being in- 
sufficient to fill applications on the waiting 


list. 


For the twenty-four Saturday Evening 
Concerts seats are now available at $20, $30, 


$35, $40, $45, $48, $55, $65 (no tax). 


(Season tickets to be paid for on or before September 1.) 


The subscription office at Symphony Hall is open daily 
from 9 am. to 5 p.m., and also from 8 to 10 p.m. during 


the Pop Concerts. 


ORTY-SECOND SEASON, NINETEEN HUNDRED TWENTY-TWO & TWENTY-THREE 


Twenty-fourth Programme 


“RIDAY AFTERNOON, MAY 4, at 2.30 o'clock 
SATURDAY EVENING, MAY 5, at 8.15 o'clock 


Beethoven . Overture to “Leonore” No. 3, Op. 72 
| 
Chausson : ; ’ : : : Soir de Féte, Op. 30 


(First time in America) 


‘Respighi : : _ “Fontane di Roma” (“Fountains of Rome’’) 
Symphonic Poem 


The Fountains of Valle Giulia at dawn. 
The Triton Fountain at morn. 

| The Fountain of Trevi at mid-day. 
The Villa Medici Fountain at sunset. 


‘Saint-Saéns  . : : ; Symphony in C minor, No. 3, Op. 78 


I. Adagio; Allegro moderato; Poco adagio. 
II. Allegro moderato; Presto; Maestoso; Allegro. 


(Organ—Albert W. Snow) 


MASON & HAMLIN PIANOFORTE USED 


There will be an intermission of ten minutes before the symphony 


City of Boston, Revised Regulation of August 5, 1898, —Chapter 3, relating to the covering of 
the head in places of public amusement 

Every licensee shall not, in his place of amusement, allow any person to wear upon the head a covering which obstructs 

the view of the exhibition or performance in such place of any person seated in any seat therein provided for spectators, 


it being understood that a low head covering without projection, which does not obstruct such view, may be worn. 


Attest: J. M. GALVIN, City Clerk , 


The works to be played at these concerts may be seen in the Allen A. Brown Music Collection 
of the Boston Public Library one week before the concert. 
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Make Your Spare Moments in Boston 
Save Precious Hours in Europe 


The independent traveler to Europe this summer will 
save time, money and effort and will eliminate disappoint- 


ment by using our INDIVIDUAL TRAVEL SERVICE. 


We make advance arrangements for 
you, relieving you of the worry and all 
the burdensome travel details. We 
secure your steamship tickets at schedule 
rates, take care of your accommodations 
and incidental expenses at hotels in 
Europe, and arrange for a large part of 
your sightseeing. We also protect you from many local 
overcharges, costly delays and expensive changes of plans 
due to insufficient arrangements. In the popular season 
when reservations are at a premium, you 
can readily appreciate the inestimable 
value of this service. 


In helping you plan your route, we, as 
America’s oldest and largest Travel 
Concern, with our intimate knowledge 
of present-day conditions in Europe, can assure you 
the inclusion of all those things which you as a 
discriminating American traveler want to see. By paying 
us a net price for your entire trip you are 
relieved of uncertainty regarding expenses. 


Besides this Individual Travel Service 
we offer: an attractive series of well- 
planned and ideally arranged Escorted 
Tours to Europe. 


For complete information about either our Individual Travel eee or 
our Escorted Tours, call, write or telephone 


YT THE BEST IN TRAVEL|. | 


RR Y 
AFTAZ 
/ MA @ 


17 1 Temple Place BOSTON Tel. Beach 6964 
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OvERTURE TO “LEONORE” No. 8, OP. 72. . Lupwicg vAN BEETHOVEN 
(Born at Bonn, December 16 (?), 1770; died at Vienna, March 26, 1827.) 


Beethoven’s opera “Fidelio, oder die eheliche Liebe” with text 
adapted freely by Joseph Sonnleithner from the French of Bouilly 
(“Léonore; ou L’Amour Conjugal,” a “historical fact” in two acts 
and in prose, music by Gaveaux, Opéra-Comique, Paris, February 
19, 1798) was first performed at the Theater an der Wien, Vienna, 
November 20, 1805, with Anna Pauline Milder, afterwards Mme. 
Hauptmann, as the heroine. The other parts were taken as follows: 
Don Fernando, Weinkopf; Don Pizarro, Meier; Florestan, Demmer ; 
Rocco, Rothe; Marzelline (sic), Miss Miller; Jacquino, Caché; 
Wachthauptmann, Meister. “The opera was hastily put upon the 
stage, and the inadequacy of the singers thus increased by the lack 
of sufficient rehearsals.” In later years Fidelio was one of Anna 
Milder’s great parts; “Judging from the contemporary criticism, it 
was now somewhat defective, simply from lack of stage experience.” 

The first performance in Boston was at the Boston Theatre on 
April 1, 1857, with Mmes. Johannsen and Berkiel, and Messrs. 
Beutler,* Neumann, Oehlein, and Weinlich. 


*Beutler sang that night for the last time, He had a cold and the physician 
warned him against singing, but the audience filled the theatre and he was persuaded. 
He became hoarse immediatey after the performance, and, as the vocal cords were 
paralyzed, he never sang again. Mendelssohn, who had given him musical instruction 
praised his voice, but urged him not to use it in opera, as it would not stand the 
wear and tear. Beutler then gave up the ambition of his life. In the Revolution 
of 1848 he and other students at Heidelberg were obliged to leave Germany. He came 
to the United States, and yielded to the temptation of a good offer from an opera 
manager. He became an understudy of Mario. Then the misfortune befell him. He 
was the father of the late Mrs. Clara Tippett, singer and teacher in Boston. 


RECENT NOTEWOR 
AMERICAN COMPOSERS 


BALLANTINE, EDWARD GRANT-SCHAEFER, G. A. 
LYRICS FROM THE ee TWO OLD NEGRO SONGS 
No. 1. Corinth 4 : .60 A Little Wheel A-Rollin’ iD pe ens 50 
No. 2 2. Aphrodite ; . -50 Little David. .60 
No. 3. ’Neath This Tall Pine : : 50 Londonderry Air 
we i ee Star ‘ f : Bh (“Would Bes I Were ie a y eh 
oO. ypris “ ; : ender Apple Blossom : 

SS ere asain TY CNTR TENTS 

ia eas Yo Thou Wanderers NEWELL 60 ee By The Swinging Seas 30 
The rb ah co Sees TM "60 The Dawning Days . : 50 

BEACH, Mrs. H.H. A. Mc COLLIN, FRANCES 
In The Twilight : : : : 75 The Things Of Every Day 

BRANSCOMBE, GENA Are All So Sweet —.50 
By St. Lawrence Water . ; : 50 METCALF JOHN W. 

Bork ROMEPEER OP : s 60 Niawasa. An American Idyl . ns ,60 
Elna : : ; : 50 MILLIGAN, HAROLD ENT 
rite s Invocation ~ A i ; 65 April, My April : , .60 

alcyon Song . : : : . 50 
PA Neely and Eaten Yen 39 ReMerang Gang «8 
ON 271 T ha W at ertallak 60 The Sky Is Always Bee ; : . 50 

FOOTE, ARTHUR WARFORD, CLAUDE 

The Song By The Mill . : .60 The Last Wish ;: , : F -50 


THE ARTHUR P. SCHMIDT CO., 120 Boylston St. 


1563 


“Leonore’ No. 2 was the overture played at the first perform- 
ance in Vienna. The opera was withdrawn, revised, and produced 
again on March 29, 1806, when “Leonore” No. 3, a remodelled form 
of No. 2, was played as the overture. The opera was performed 
twice, and then withdrawn. There was talk of a performance at 
Prague in 1807. Beethoven wrote for it a new overture, in which he 
retained the theme drawn from Florestan’s air “In des Lebens Friih- 
lingstagen,” but none of the other material used in Nos. 2 and 3. 
The opera was not performed, and the autograph of the overture 
disappeared. “Fidelio” was revived in Vienna in 1814, and for this 
performance Beethoven wrote the “Fidelio” overture. We know 
from his diary that he “rewrote and bettered” the opera by work 
from March to May 15 of that year. 

The dress rehearsal was on May 22, but the promised overture was 
not ready. On the 20th or 21st Beethoven was dining at a tavern 
with his friend Bartolini. After the meal was over, Beethoven took 
a bill-of-fare, drew lines on the back of it, and began to write. 
“Come, let us go,” said Bartolini. “No, wait a while; I have the 
scheme of my overture,’ answered Beethoven, and he sat until he 
had finished his sketches. Nor was he at the dress rehearsal. They 
waited for him a long time, then went to his lodgings. He was fast 
asleep in bed. A cup and wine and biscuits were near him, and 
sheets of the overture were on the bed and the floor. The candle 
was burnt out. It was impossible to use the new overture, which 
was not even finished. Schindler said a Leonore overture was 
played. According to Seyfried the overture used was that to “The 


THE 


VOSe€ GRAND 


QUALITY and 
REPUTATION 


enable you to know 
in advance that the 


VOSE is a_ most 


satisfactory plano. 


WE CHALLENGE 
COMPARISON 


VOSE & SONS PIANO CO. 
160 Boylston St., Boston, Mass. 
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L. P. HOLLANDER CO. 


Est. 1848 


MISSES’ 


DANCING FROCKS 
MORNING DRESSES 


CAPES WRAPS 


HATS, SPORT ATTIRE 


revealing the artistry of our New York and 
Boston Designing Rooms 


Reasonably Priced 


202-216 BOYLSTON STREET, BOSTON 
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Glassware 


When Boston was a town, and china came by 
packet ships, our business was founded. Then, 
as now, we were the leading importers of china, 
pottery, and glass. 

We originated Open Stock patterns of dinner- 
ware instead of sets. This for the first time 
enabled people to buy as much or as little of a 
pattern of dinnerware as they wished. 

Beginning in a small way, our selection of 
Open Stock has grown tremendously. We can 
offer you a wide variety of choice in designs, 
makes, and prices. 


Jones, McDuftee & Stratton 


CORPORATION 


Established 1810 33 Franklin St., Boston 
Just off Washington Street 
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Ruins of Athens,” and his view is now accepted, although Treitsche 
asserted that the “Prometheus” overture was the one chosen. After 
Beethoven’s death a score of an overture in C was found among 
his manuscripts. It was not an autograph score, as I have said, 
but it was bought by Tobias Haslinger at the sale of Beethoven’s 
effects in November, 1827. This score was not dated, but a first 
violin part bore the words in the composer’s handwriting: ‘Over- 
tura in C, charakteristische Ouverture. Violino I™.” This work 
was played at Vienna at a concert given by Bernhard Romberg, 
February 7, 1828, and it was then described as a “grand charac- 
teristic overture” by Beethoven. It was identified later, and cir- 
cumstances point to 1807 as the date of composition. The over- 
ture was published in 1832 or 1833. 

The order, then, of these overtures, according to the time of com- 
position, is now supposed to be “Leonore” No. 2, “Leonore” No. 3, 
“Leonore” No. 1, “Fidelio.” It may here be added that Beethoven 
wished, and for a long time insisted, that the title of his opera 
should be ‘‘Leonore’” ; and he ascribed ‘the early failures to the sub- 
stitution of the title “Widelio.” But the manager of the theatre 
and friends of Beethoven insisted with equal force on “Fidelio,” 


ADVANTAGES 


@ The quality of books displayed on our shelves. 
@ Knowledge of the contents of a book. 

@ Freedom for the customer. 

@ Promptness in importation. 


@ Location—one hundred yards from the Harvard 
Square Subway. 
DUNS TERI HOUSE BOOKSHO® 
26 HOLYOKE STREET & MT. AUBURN 


Cambridge, Mass. 


Before and after the concert, dine at eee poe s most popular restaurant 


“216 HUNTINGTON AVENUE 
one block from Symphony Hall 
Opp. Christian Science Gardens Tel. Back Bay 3898 


" Excellent Food and Service (Artistic Surroundings Music 
; Special noonday luncheon 50c. 

Table d’hote dinners from 75 cents to $2.00 
Sunday Turkey Dinner $1.25 


HARRY C. DEMETER, Proprietor 


— 


The Advent 
of Spring 


is appropriately heralded by the E.T.Slattery 
Co. in its showing of the season’s fashions. 


Here one will find a comprehensive and 
authentic display of apparel all bearing the 
touches that betoken an intimate knowledge 
of the newest modes. 


The reign of plaiting in all the infinite 
varieties that it appears, is accorded due 
homage by the place it occupies in the 
Spring wardrobe. . 


Embroidery adds its wealth of color 
and air of freshness to coats, suits, gowns, 
blouses, hats and stockings, and is here given 
the prominence it deserves. 


The influence of the Egyptian Pharaoh, 
Tut-ankh-amen, on the designs and colorings 
of Spring, is strikingly illustrated by our 
dresses, sweaters, blouses and hats, which 
rejoice in their Egyptian designs, from all- 
over patterns to the small, distinctive 
cartouche copied from a vase found in the 
tomb at Luxor. 


EF Slattery Co. 


TREMONT STREET, opp. Boston CoMMON 
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because the same story had been used by Gaveaux (‘‘Léonore,” 
Opéra-Comique, Paris, 1798) and Paér (‘“Leonora,” Dresden, 1805). 

It was said that “Leonore”’ No. 2 was rewritten because certain 
passages given to the wood-wind troubled the players. Others say 
it was too difficult for the strings and too long. In No. 2, as well 
as in No. 3, the chief dramatic stroke is the trumpet signal, which 
announces the arrival of the Minister of Justice, confounds Pizarro 
and saves Florestan and Leonore. 

The “Fidelio” overture is the one generally played before per- 
formances of the opera in Germany, although Weingartner has 
tried earnestly to restore “Leonore” No. 2 to that position. 
‘“Leonore”’ No. 1 is not often heard either in theatre or in concert- 
room. Marx wrote much in favor of it, and asserted that it was a 
“musical delineation of the heroine of the story as she appears 
before the clouds of misfortune had settled down upon her.” 

“Leonore”’ No. 3 is sometimes played between the acts. The 
objection to this is that the trumpet episode of the prison will then 
discount the dramatic ending of the overture when it comes in the 
following act, nor does the joyous ending of the overture prepare 
the hearer for the lugubrious scene with Florestan’s soliloquy. 
Biilow therefore performed the overture at the end of the opera. 
Zaumpe did likewise in Munich. They argued with Wagner that 
this overture is the quintessence of the opera, “the complete and 
definite synthesis of the drama that Beethoven had dreamed of 
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“0 SOC Jewelers 


Jagersfontein Diamonds 
and Oriental Pearls 
Supreme in Quality 
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Chandler & Cn. 


TREMONT ST., NEAR WEST 


Over 20,000 pieces 


Going On Now 


Of Especial Interest are the following items: 


Radium, Crepe de Chine Nightgowns, 10.50 

Philippine Chemises, Nightgowns, hand-made, hand emb., 2.95 

Crepe de Chine, Radium, Costume Slips, Nightgowns, real lace trim., 5.95 
Elaborate Trousseau and Novelty Sets, 24.25 to 148.00 
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writing.” There has been a tradition that the overture should be 
played between the scenes of the second act. This was done at 
Her Majesty’s Theatre, London, in 1851, when Sophie Cruvelli took 
the part of Leonore, and Ferdinand Hiller conducted. When 
“Hidelio” was performed at the Théatre Italien, Paris, in 1852 and 
1869, the overture was played before the last scene. This scene was 
then counted a third act. Mottl and Mahler accepted this tradition. 
The objection has been made to this that after the peroration, the 
little orchestral introduction to the second scene sounds rather thin. 
To meet this objection, a pause was made for several minutes after 
the overture. 

The keyis C major. A short fortissimo is struck. It is diminished 
by wood-wind and horns, then taken up, piano, by the strings. From 
this G there is a descent down the scale of C major to a mysterious 
F-sharp. The key of B minor is reached, finally A-flat major, when 
the opening measures of Florestan’s air “In des Lebens Friihlings- 
tagen” (act ii. of the opera) is played. The theme of the Allegro, 
C major, begins pianissimo, first violins and violoncellos, and waxes 
impetuously. The second theme has been described as “woven out 
of sobs and pitying sighs.” The working-out consists in alternating 
a pathetic figure, taken from the second theme and played by the 
wood-wind over a nervous string accompaniment, with furious 
outbursts from the whole orchestra. Then comes the trumpet-call 
off stage. The twice repeated call is answered in each instance by 
the short song of thanksgiving from the same scene: Leonore’s 
words are: “Ach! du bist gerettet! Grosser Gott!” <A gradual 


HURWITCH MODES 


—whether for Sport-wear or Afternoon or Evening 


appeal to 
MADAME and MADEMOISELLE 


because they charmingly and invariably 
combine the beauty of line and style de- 
manded by the younger, with the dignity 
and good taste sought by the more mature 


ADVANCED SPRING MODELS 


are now on display 
in our Custom and Ready-to-Wear Shops 


— Furwitch Bros, 


344 BOYLSTON STREET 
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~ Farewell 
We bid you farewell, 


Symphony concerts, and 
you, too, music lovers, 
who have met Miss 
Silhouette so many times 
on the program pages. 
The concerts close this 
week for the summer, 
but Miss Silhouette’s 
shop on Temple place is 
open and waiting for you 
throughout the season, 
where we sell dresses, 
coats, sports suits, skirts, 
blouses, scarfs and 
i sweaters. | 
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transition leads from this to the return of the first theme at the 
beginning of the third part (flute solo). This third part is developed 
in general as the first part and leads to a wildly jubilant coda. 

The overture ‘“‘Leonore” No. 3 was first played in Boston at a 
concert of the Musical Fund Society on December 7, 1850. G. J. 
Webb was the conductor. The score and the parts were borrowed, 
for the programme of a concert by the Society on January 24, 1852, 
states that the overture was then “presented by C. C. Perkins, Esq.” 

The score calls for two flutes, two oboes, two clarinets, two bas- 
soons, four horns, two trumpets, three trombones, kettledrums, 
and strings. : 


“Soir DE FfétH” ror OrcHEsTRA, OP. 32. . . HRNEST CHAUSSON 


(Born at Paris, January 21, 1855; killed in a bicycle accident at Limay, near 
Mantes-la-Jolie (Seine et Oise), France, on June 10, 1899.) 

“Soir de Féte” is played at this concert from the composer’s 
manuscript score, which bears the date: “San Domenico di Fiesole 
31 Jan. 1898.” The score has never been published. Chausson’s 
Symphonic poem “Viviane,” Op. 5, is dated 1882. “Solitude dans 
les bois,” Op. 10, was destroyed. The symphony, Op. 20, was com- 
posed about 1890. The Poéme for violin and orchestra, Op. 25, is 
dated 1896. “Soir de Féte”’ was produced at a Colonne concert on 
March 13, 1898. There were three performances outside of Paris 
within a few years. This is the first in the United States. 

The scene, dedicated to Edouard Colonne, calls for these instru- 
ments: piccolo, two flutes, two oboes, English horn, two clarinets, 
three bassoons, four horns, four trumpets, three trombones, bass 
tuba, kettledrums, tambourine, bass drum, cymbals, triangle, two 
harps, strings. 


Maker of the celebrated 


Ballard Riding Habits 
TAILORED SUITS and FROCKS 


COATS and SPORTING ATTIRE 


EVENING GOWNS and WRAPS 
To Order Only 


Customers’ materials made up 
Reduced prices for early spring orders 


Now at 565 BOYLSTON STREET opp. Trinity 


Back Bay 9616 
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Enjoy the playing of the world’s cele- 
brated pianists in the comfort of your 
ome. Remember, it is the 


~AMPICO 


that ‘‘re-enacts”’ the art of the artist so 
perfectly it seems as if the living}pianist. 
were seated at the keyboard. We will 
gladly accept your piano or player-piano 
as part payment. 
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Pierre de Bréville reviewed this Pe poem in the Mercure 
de France of April, 1898 :— 

“Let us imagine a poet, a dreamer, passing at night through a 
gay crowd. Its joyous clamor breaks forth resoundingly. He 
draws away, he enters into the night. Nature sings to him her 
serene hymn. Returning to the crowds, once more he mingles in 
the boisterous agitation; again he withdraws—he yearns for calm, 
for silence. ‘Tu réclamais le soir. Il descend, le voici.’ 

“Everything is hushed, and again the grand canticle of calm 
ascends in the darkness. This is the scheme of the ‘Soir de Féte,’ 
a scheme with details that are vague enough to allow the music to 
live its own life without replying to any question. These indica- 
tions, ‘Festival,’ ‘Night,’ are, so to say, simple indications of move- 
ment, which can guide the imagination without imposing on it rigor- 
ous restraint. The first part is brilliant rather than gay. From 
the crowd’s intoxication a certain melancholy comes forth—the 
erumbling and the shouting are almost one and the same—and the 


The Makanna Shop 


Handmade Specialties, Exclusively 


Flannel and Challis Frocks 


The street frock demands consideration 
at the moment 


. Our collection also includes a number of silk frocks 
ao) rege ete STREET for afternoon wear. All models are in the new 
colorings and are of a simple type, reflecting the character of the shop. 


Priced $35 and upwards 
420 BOYLSTON STREET 209 Berkeley Building 


TO OUR FRIDAY AFTERNOON 
SUBSCRIBERS 


It has been suggested that subscribers who for 
any reason find themselves unable to attend the Friday 
Symphony Concerts, and whose tickets would not other- 
wise be used, send them in to be sold for the benefit of 
the Boston Symphony Orchestra, Inc. Endowment Fund. 


Kindly send such tickets as early each week as 
convenient to Boston Symphony Orchestra, Inc. 
Symphony Hall, Boston. 
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Spring Apparel 


UR show windows have spoken daily 

of our readiness to offer women’s ap- 
parel for spring. ‘The display, of course, 
could give but a small idea of the complete- 
ness of the stock on the selling floor. We 
shall add to this stock from time to time 
during the season as new and attractive 
merchandise is offered, but it is safe to say 
that at no time will the stocks offer so wide 
an opportunity for selection as now. 


In selecting ready-to-wear garments our 
buyers have kept in mind constantly the 


preferences of our customers, even though it 
means at times a modification of the fashions 
that are accepted in Paris and London. In 
the garments we buy we demand a quality 
of which continuing satisfaction may be 


expected. 
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crowd even in its yelling is not without inspiring fright. All these 
sentiments I find expressed by M. Chausson’s music, perhaps un- 


consciously, for without doubt he has felt them himself. The 


work is in triple time: do not think, however, of a waltz, nor of 
some folk refrain which would determine place or period. This is 
not a July 14th, a remembrance of the Tsar’s visit, the forest of 
Cambre, nor the fair on Montmartre. It is ‘joy scattered in the 
air.’ Never, I believe, has M. Chausson so greatly exteriorized his 
thought as in this ‘Féte.’ I doubt if this time the most obstinate 
will dare to accuse him of being obscure. I doubt if there will be 
any rebellious towards the peculiar charm of the section devoted to 
the ‘Night.’ We find there the tender sweetness, the wholly per- 
sonal sensitiveness of the composer of ‘Viviane,’ ‘L’Apaisement,’ 
‘Les Heures,’* and many other melodies. I admit that the reprise 


weet 


of the ‘féte’ does not give the brusque impression of light that the ~ 


composer doubtless dreamed: the themes which are here developed, 
after simple exposition in the first part, do not rejuvenate new 
elements capable of enlarging their interest. One vainly awaits 
some rhythmic surprise; the tonalities do not march towards clarity, 
loitering in keys of a neutral shade, as the A-flat which dominates 


*“Anaisement’? (words by Verlaine) is the first of ‘Quatre Mélodies,’’ Op. 13 
(1887). ‘‘Les Heures” is the first of “Trois Lieder’ (Camille Mauclair), published 
in 1896. 


Bonds of the highest grade 
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Incorporated 


Harris Forbes Building 
24 Federal St., Boston 
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Interior 
Decorators 


AS PERMANENT INVESTMENTS 


Ones RUGS are permanent investments, 

and therefore should carry the permanent 
guarantee of the house selling them. The purchaser 
should first consider wearing quality and rightness 
of design rather than merely price. The “cheapest’’ 
Oriental Rugs are likely to be most expensive 
eventually. 


For more than a century we have sold only such Rugs 
as we can guarantee. Our volume of business is tremendous, 
for good reasons, and the price-advantages which result are 
passed along to our patrons. Our stock includes all weaves 
from the smallest mat to the largest carpet size. 


We believe that at all times you will find 
much better values in our immense stock of 
Oriental Rugs than anywhere else in Boston. 
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rather exclusively the sections consecrated to joyous depicture. But | 
this impression is quickly effaced by the coda, which, when the 
festival is over and as it were removed far away by a simple modu- 
lation to E major, brings back the delicate and fleeting nocturnal 
harmonies, and the mysterious horns on which the harps glisten as 
drops of dew.” 


“THE FouNTAINS OF Roms,” SyMpHonic Porm By OTTORINO RESPIGHI 
(Born at Bologna, Italy, July 9, 1879; now living at Rome.) 


“Fontane di Roma,” composed in 1916, was performed for the first 
time on February 10, 1918, at one of a series of concerts given in Rome 
under the direction of Arturo Toscanini, for the benefit of artists dis- 
abled in the great war. The programme of this concert included also 
Glinka’s “Kamarinskaya,” d’Indy’s “Istar’ variations, Saint-Saéns’s 
“Danse Macabre,” the overture to “Saul” by Bazzini, Mozart’s D 
major symphony, and the overture to Smetana’s “The Sold Bride.” 
After the performance of Respighi’s symphonic poem, Toscanini was 
thrice recalled. 

The first performance in the United States was at a concert of the 
Philharmonic Society, New York, on February 18, 1919. The first 
in Boston was at a Symphony concert on November 12, 1920; the second 


A BEAUTIFUL PORTRAIT 


is one in which all details—lights and shadows—are 
correctly arranged. 

Every “Portrait of Distinction” by Bachrach is a 
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performance was on November 26, 1920. There was a performance here 
by “La Seala” orchestra led by Mr. Toscanini on January 7, 1921. 
The argument of the poem is printed in the score in Italian, French, 

and English. 

The Fountain of Valle Giulia at dawn. 

The Triton Fountain in the morning. 

The Fountain of Trevi at mid-day. 

The Villa Medici Fountain at sunset. 


In this symphonic poem the composer has endeavored to give expression to 
the sentiments and visions suggested to him by four of Rome’s fountains, con- 
templated at the hour in which their character is most in harmony with the sur- 
rounding landscape, or in which their beauty appears most impressive to the observer. 

The first part of the poem, inspired by the Fountain of Valle Giulia, depicts a 
pastoral landscape: droves of cattle pass and disappear in the fresh, damp mists 
of a Roman dawn. 

A sudden loud and insistent blast of horns above the trills of the whole orchestra 
introduces the second part, “The Triton Fountain.” It is like a joyous call, sum- 
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moning troops of naiads and tritons, who come running up, pursuing each other 
and mingling in a frenzied dance between the jets of water. __ 

Next there appears a solemn theme, borne on the undulations of the orchestra. 
It is the Fountain of Trevi at mid-day. The solemn theme, passing from the wood 
to the brass instruments, assumes a triumphal character. Trumpets peal; across 
the radiant surface of the water there passes Neptune’s chariot, drawn by sea-horses 
and followed by a train of sirens and tritons. The procession then vanishes, while 
faint trumpet blasts resound in the distance. _ ; 

The fourth part, the ‘Villa Medici Fountain,” is announced by a sad theme, 
which rises above a subdued warbling. It is the nostalgic hour of sunset. The 
air is full of the sound of tolling bells, birds twittering, leaves rustling. Then all 
dies peacefully into the silence of the night. 


The score calls for these instruments: piccolo, two flutes, two oboes, 
English horn, two clarinets, bass clarinet, two bassoons, four horns, 
three trumpets, three trombones, bass tuba, kettledrums, triangle, 
cymbals, Glockenspiel, a bell, two harps, celesta, pianoforte, organ 
(ad libitum), strings. 
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SymMPHoNy IN C MInor, No. 3, Op. 78, CHARLES CAMILLE SAINT-SAENS 
(Born at Paris, Octoberj9, 1835; died at Algiers, December 16, 1921.) 


This symphony was composed for the London Philharmonic Society, 
and first performed at a concert of that society in London, May 19, 
1886, when the composer conducted. It was performed at Aix-la- 
Chapelle in September of that year under the direction of the composer; 
at a concert of the Paris Conservatory, January 9, 1887; in New York 
at a concert of the Philharmonic Society (Theodore Thomas conductor), 
February 19, 1887. 

The first performance in Boston was at a concert of the Boston Sym- 
phony Orchestra, February 16, 1901. Later performances in Boston 
by the same orchestra were on March 29, 1902; May 2, 1914; March 
22, 1918; November 22, 1918. The Adagio was played on December 
23, 1921, in memory of the composer. 


There was a performance in Boston at a special concert of the Bos- 
ton Symphony Orchestra, November 26, 1906, when Saint-Saéns took 
part. The programme, composed exclusively of compositions by him, 
was as follows: Overture to ‘Les Barbares’’; Concerto for piano, G 
minor, No. 2; Three piano pieces: Valse nonchalante, Valse mignonne, 
Valse canariote; Symphony in C minor. Saint-Saéns was the pianist; 
Dr. Muck conducted. 

A sketch of the symphony was prepared for the first performance . 
in London, probably with the assistance, or at least the sanction, of the 
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composer. The following analysis is translated from the French ver- 
sion of this sketch used at the Paris Conservatory concert in 1887:— 

“This symphony is divided into parts, after the manner of Saint- 
Saéns’s fourth concerto for piano and orchestra and sonata for piano 
and violin. Nevertheless, it includes practically the traditional four 
movements: the first, checked i in development, serves as an introduction 
to the Adagio, and the Scherzo is connected, after the same manner, 
with the Finale. The composer has thus sought to shun in a certain 
measure the interminable repetitions which are more and more dis- 
appearing from instrumental music. 

“The composer thinks that the time has come for the symphony to 
benefit by the progress of modern instrumentation, and he therefore 
establishes his orchestra as follows: three flutes, two oboes, one English 
horn, two clarinets, one bass clarinet, two bassoons, one double-bassoon, 
four horns, three trumpets, three trombones, one tuba, three kettle- 
drums, organ, pianoforte (now for two hands and now for four), one 
triangle, a pair of cymbals, bass drum, and the usual strings. 

“After an introduction Adagio of a few plaintive measures the string 
quartet exposes -the initial theme, which is sombre and agitated (Alle- 
gro moderato). The first transformation of this theme leads to a second 
motive, which is distingushed by greater tranquillity; after a short 
development, in which the two themes are presented simultaneously, 
the motive appears in a characteristic form, for full orchestra, but only 
for a short time. A second transformation of the initial theme includes 
now and then the plaintive notes of the Introduction. Varied episodes 
bring gradually calm, and thus prepare the Adagio in D-flat. The ex- 
tremely peaceful and contemplative theme is given to the violins, violas, 
and violoncellos, which are supported by organ chords. ‘This theme 
is then taken by clarinet, horn, and trombone, accompanied by strings 
divided into several parts. After a variation (in arabesques) performed 
by the violins, the second transformation of the initial theme of the 
Allegro appears again, and brings with it a vague feeling of unrest, which ~ 
is enlarged by dissonant harmonies. These soon give way to the theme 
of the Adagio, performed this time by some of the violins, violas, and 
violoncellos, with organ accompaniment and with a persistent rhythm 
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of triplets presented by the preceding episode. This first movement 
ends in a Coda of mystical character, in which are heard alternately 
the chords of D-flat major and E minor. 

“The second movement begins with an energetic phrase (Allegro 
moderato), which is followed immediately by a third transformation 
of the initial theme in the first movement, more agitated than it was 
before, and into which enters a fantastic spirit that is frankly disclosed 
in the Presto. Here arpeggios and scales, swift as lightning, on the piano- 
forte, are accompanied by the syncopated rhythm of the orchestra, and 
each time they are in a different tonality (F, E, E-flat, G). This tricky 
gayety is interrupted by an expressive phrase (strings). ‘The repetition 
of the Allegro moderato is followed by a second Presto, which at first 
is apparently a repetition of the first Presto; but scarcely has it begun 
before a new theme is heard, grave, austere (trombone, tuba, double- 
basses), strongly contrasted with the fantastic music. There is a strug- 
gle for the mastery, and this struggle ends in the defeat of the restless, 
diabolical element. The new phrase rises to orchestral heights, and 
rests there as in the blue of a clear sky. After a vague reminiscence of 
the initial theme of the first movement, a Maestoso in C major announces 
the approaching triumph of the calm and lofty thought. The initial 
theme of the first movement, wholly transformed, is now exposed by 
divided strings and the pianoforte (four hands), and repeated by the 
organ with the full strength of the orchestra. Then follows a develop- 
ment built ina rhythm of three measures. An episode of a tranquil and 
pastoral character (oboe, flute, English horn, clarinet) is twice repeated. 
A brilliant Coda, in which the initial theme by a last transformation 
takes the form of a violin figure, ends the work; the rhythm of three 
measures becomes naturally and logically a huge measure of three beats; 
each beat is represented by a whole note, and twelve quarters form the 
complete measure.” 

This symphony is dedicated to the memory of Franz Liszt. 

Liszt died at Bayreuth, July 31, 1886. The symphony was performed 
at London before his death. 
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WORKS PERFORMED AT THE SYMPHONY CONCERTS 


DURING THE SEASON OF 1922-1923. 


Works marked with a double asterisk were performed for the first time in Boston. 
Works marked with an asterisk were performed for the first time at these concerts. 
Works marked with a dagger were verformed for the first time anywhere. 

Artists marked with an asterisk appeared at these concerts for the first time. 
Artists marked with a double asterisk appveared for the first time in Boston. 

Artists marked with a dagger are members of the Boston Symphony Orchestra. 


ALBENIZ: Spanish Rhapsody for piano and orchestra (orches- 
ered by Casella; ALFREDO CASELLA, pianist),** March 
, 1923 


BaAcH: ree in D major, No. 3, an Sau ns Novan ber 17, 1922 
Concerto in D minor for organ and strings** (MARCEL 
Dupr&,** organist), January 12, 1923 . 


BALLANTINE: “From the Garden of Hellas’ ave February 


9, 1923 
Bax: ‘““November Roodee hte Deco bee 15, 1922 


BEETHOVEN: Symphony No. 8, F major, Op. 93, January 12, 1923 


Symphony No. 9, D minor, ee 125 (three movements), 
November 24. . ; 


Overture to Collin’s E@orolanuse at On! 62, “March 23, 1923 

_ Overture, ‘‘Leonore”’ No. 3, May 4, 1923 

Concerto for violin, D major, Op. 61 (RicHarp anieeae: 

Concerto for piano, G major, No. 4, Op. 58 (ARTHUR 
ScHNABEL**), March 30, 1923 . 

BERLIOZ: ae Symphony, C major, No. 1, Op. 16a, Otieher 
Overture to Bhersenttn Caria ae on 23, Taner 19, 1923 
Buiocu: “Schelomo”’ (‘“‘Solomon’’), Jewish Rhapsody for violon- 

cello and orchestra** (JEAN BrpErtTit), April 13, 1923 
Bossi: Theme with Variations for full orchestra, Op. 131,** 
October 13, 1922 . 
BRAHMS: Symphony, D major, No? 2; ate 73, ned 13, 1923 
Symphony, E minor, No. 4, Op. 98, November 3, 1922 
‘“‘Academic Festival” Overture, C minor, a 80, November 
24, 1922. . 
Concerto for violin and Archer ine major, On: 77 (enee 
Enesco**), January 19, 1923 Sabla 
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CaAsELLA: “Italia’? Rhapsody, Op. 11* (conducted by the com- 


poser); March’2, 1923 iyo 2 a eet, Pees 1148 
“Pupazzetti’’: Five Pieces for Marionettes** (conducted by 

the composer), March 2,1923 ... . aS Se hic 

CuHaApwick: Anniversary Overture, ** December 15, 1922... 526 

CHAUSSON: Symphony, B- flat major, Op. 20, February 9, WZ3.0 <2 -90S 

“Soir de Féte,”’ Op. 30, May 4, 1923 . . 1572 


Davico: Symphonic Poem, “Polyphemus, 3 November 17, 1922 304 
Dersussy: Rondes de Printemps (“‘Images,’’ No. 3), January 19, 


LOZS eS aka tere, Ah lake a Re A ciPtagel 9 enna 784 

“Printemps”: Orchestral Suite, March 23, AUPE 1276 
DounAnyt: Concerto for violin and orchestra, OD. ahs (ALBERT 

SPALDING) . 582 


DvorRAk: Symphony, F major, No. ay Op. 76, ** October 20, 1922 75 
Two Slavonic Dances, Op. 46, Nos. 3 and Abe February 16, 


T9235 = an ey 1019 
ENESCO: Suite for orchestra, Op. 9 (conducted by the composer), 
January 19, 1923.) 794 
Foote: “A Night Piece” for flute and str ing orchestra* (Guonexs 
LAURENTT), April 18, 1923. . . Oh Be Vee Sot: 
FRANCK: Symphony, D minor, December 8. 1922 . tn PALS 
Symphonic Poem, ‘‘Les Folides, i December 8, 1922. . 420 


Symphonic Poem, “‘Le Chasseur Maudit,”’ December 8, 1922 438 
Organ Chorale, No. 2, B minor, arranged for organ and 
orchestra by Wallace Goodrich (MARCEL nagar te 

January 12, 1923... seg ore 

GLAZOUNOY: Symphony, E-flat, No. 4, Op. 48, “March 2, 19938 Tas 

“Stenka Razin,” symphonic poem, Op. iby November 3, 1922 252 
GoossEns: ‘“T'am o’ Shanter,’’ Scherzo for orchestra, Op. 17,** 


Wearehv23 pi O230h vos. we D3 SO. Oe aaa 264 
GriFFEs: “Clouds, 7 November 8, 1922... LPM: OOO 
“The White Peacock, * November 3) 1922. 230 
HANDEL: Concerto Grosso, D major, No. 5, for stri ings (edited by 
aie Kogel), March 9, LODS oer an 1175 
Haypn: Symphony, G major, “The Surprise” (B. & H. No. 6), 
April 20, 1923 . . 1435 
Symphony, B-flat major (B. &H.No. 12), December 29, 1922 619 
Hoxst: ‘The Planets,’’** January 26A1925 Sar ae 831 
Honeacer: “Horace Victorieux” : Symphonie Mimée, ** Novem- 
ber 24; 1922) inure 372 
D INDY: Symphony, B-flat major, No. 2 Op. 57, November 17, 
1922 ee. ; Bb 
Korcuuin: Three Chorales** March 23, 1923 es eee er One 


Mr. F. ADDISON PORTER 


announces A SUMMER SCHOOL OF MUSIC including 
PIANOFORTE INSTRUCTION and NORMAL TRAINING’ 


also a continuation of his ARTIST CLASS (now in session) June 25 to July 28 
Circular giving full particulars sent on request 
Tel. Copley 5145-W or Address: 512 PIERCE BUILDING 
Kenmore 0214 COPLEY SQUARE, BOSTON 
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LALo: Suite from the Ballet ““Namouna,’’ December 29,1922 .. 636 


Liszt: A Faust Symphony, DIETER DLO ZS Ore tan? Naas emery yale, & & 1182 
“The Preludes” symphonic poem {No. 3 (after Lamartine), 
I SPLUALY a lety A eOMEN 4, (as <g> ee MER EPR: 736 
“The Battle of the Huns,’ : symphonic poem No. 11 (after 
Keaulbach),,Octoper 27, 1922 . eo mat) 174 


LoEFFLER: ‘‘La Mort de Tintagiles, ” Dramatic Poem (after 
Maeterlinck) for orchestra and viola d’ amore, Op. 6, 
February 16,1923 .. . 996 

LuLty: Ballet Suite (arranged by Felix Mottl), ‘December 15, 1922 494 

MacDowe tu: Orchestral Suite, E minor, No. 2, “Indian, ‘ Op. 

48, January 26,1923 .. . 860 

Marx: Songs with orchestra: “Marienlied’”’**: “Tf Love hath 
entered thy Heart’’** (FRANCES Apa®*), October 20, 


DODO en le 90 
Mason, D. G.: Prelude and Fugue for piano ‘and ‘orchestra, Op. 
20** (JoHN PowELu*), December 29,1922 . . 630 


MENDELSSOHN: Overture, ‘“‘Fingal’s Cave, ” Op. 26, March 2, 1923 1107 
Concerto, E minor, ‘for violin, Op. 64 (Tosca SEIDEL”), 


February 9, 1923 . We oA Te DOG 
Mozart: Symphony, D major (K. 385), March 30, 1623 0 ule 1922 
Symphony, E-flat major (K. 543), October 27, PO22 3 yh es 
Symphony, G minor (K. 550), February 23, 1923. Oey Lu eae 
Overture to ““The Marriage of Figaro,” April13,1923 .. . 1871 

Aria, ‘‘Martern aller Arten,’” from ‘Die Entfithrung aus 
dem Serail’’ (FrrepA HmempEn*), November 24,1922 . . 364 

Aria, ‘Deh Vieni,’”’ from “Le Nozze di Figaro” (FRIEDA 
Hempr*), November BAD IODA Wiegand 308 

PowELL: Rhapsodie Négre for orchestra and piano** (JouN 
-POWELL*), December 29, 1922 . . 652 

Puccini: Aria, ‘‘Vissi d’ Arte, ”* from a Ostay’ (Pranens Awa*), 
October 20. L922 GE tet fe he 82 
RavE.L: Rapsodie Espagnole, February 23, 1923 eretedin fee bidet 1056 
REsPIGuHti: Ballade of the Gnomides,* April 20, 11923 wergAate). 1466 
The Fountains of Rome, May 4, 1ORBbw 1578 

Rimsky-Korsakov: “Conte Féerique”’ (after Pushkin), Op. 29, +e 
October 20,1922 . . 88 

Suite from the opera “The Legend of the Tsar Saltan, 1 
APTI ZOMIO230) She ‘ 1470 
Ross1n1: Overture to “Semiramide, * February 23, OgBioilstey 1080 
SAINT-SAENS: Symphony, C minor, No. 8, Op. 78, May 4, 1923 . 1584 
The Animals’ Carnival, ** November By 1922 ee 241 


Concerto for piano, C minor, No. 4, Op. 44 (ALFRED Corror) 1080 
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Sauzepo: ‘Enchanted Isles,’ symphonic poem for harp and 


orchestra** (CARLOS SALZEDO), February 16,1923... 988 
ScHUMANN: Symphony, E-flat major, No. 3, ‘‘Rhenish,”’ Op. 97, 
February 16,1923 . . 971 
Concerto for piano, Op. 54 (OLGA. SAMAROFR), December 8, 
19225: 430 
Three Pieces in Canon Form (orchestrated by ‘Théodore 
Dubois) }*%Aprili272 1923 eet 1512 
SIBELIUS: Symphony No. 5, E-flat major, Op. 82. “December 15, 
1922) ila : 483 
Sxiuron: “Flute Serenade” and “Moccasin Game, ” from “Suite 
Primeval; =A pril'2.(619285) aw 1520 


SMETANA: Symphonic Poem, “The Moldau,”’ December 22, "1922 572 
Sm1TH, D.S.: ‘“‘Féte Galante” for orchestra with flute obbligato** 


(GrorGEs LAURENTT), April 1381923, 4 a" 1386 
SPONTINI: Overture to the opera “La Vestale, * December 22, 
1922, . 551 
Strauss: “Till Eulenspiegel’s Merry Pr anks, ” Op. 28, March 30, 
19230*. 1336 
“Thus Spake Zarathustra” (freely after Fried. Nietzsche), 
Op. 30; October BOwg192278 ew F 94 
STRAVINSKY: Suite No. iP from the Ballet “Pulcinella,” for small 
orchestra (after Pergolesi) ,** December 22, 1922... . 560 
TCHEREPNIN: Concerto for pianoforte with orchestra** (BENNO 
MoImsEIwiITscH October 27; 19228 40) incatahee Lie 170 
Turina: .Danzas Fantdésticas,** February 9,1923 ....... £945 
Wacner: Overture to “Rienzi .’ April 27, 1998 hile 1530 
Prelude to “The Mastersingers of Nurember g,”? October 13, 
1G 22 aes A9 
Prelude and Love Death from “Tristan and Isolde, ” Decem- 
berr22sm G22 Nery ‘fy Foat 0) pide peoee 
Prelude to “Parsifal, ie.) anuary 12, 1923. Ashi MOO 
Isolde’s Narrative, from “Tristan and Isolde, » Aot I, 
(MARGARET MATzENAvER), A prils20 419235 ahalial so reaoe 
WEBER: Overture to ““Euryanthe,”’ March 30, 10296 Weah 1303 


Scene and Aria, ‘Ocean! Thou Mighty Monster!” from 
“Oberon” (MARGARET MarTzENAUER), April 20, 1923. 1444 


Wiis, R. Vaueuan: A London Symphony, April 27, 1923. . 1499 
Fantasia on a Theme by Thomas Tallis for double-str ties 
orchestra, ** October 27} 1922 trig.) 48". 152 
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The following composers were represented at these concerts for the 
first time: Davico, Goossens, Holst, Honegger, Koechlin, Marx, Powell, 
Puccini, Salzédo, Skilton, Tcherepnin, Turina. 

ALBENIZ 1 LOEFFLER 1 
BacH 278 onus 1 
BALLANTINE 1 MacDowetu 1 
aK W Marx ye 2 
BEETHOVEN . 6 Mason, D. G. . 1 
BERLIOZ 2 MENDELSSOHN 2 
BLocH . 1 Mozart 6 
Boss! 1 PoWwELu 1 
BRAHMS 4 Puccini 1 
CASELLA Cia RAVES 1 
CHADWICK 1 RespPIGHI . ey: Le 
CHAUSSON 2 RimsKky-Korsakov 
Davico 1 Rossini 1 
DEBUSSY . 2 SAINT-SAENS 3 
DoHNANYI 1 SaLzEDO 1 
DvorAk 2 ScHUMANN 3 
ENESCO IP sDIBETUSsat. 1 
Foote 1 SKILTON 1 
FRANCK 4 SMETANA . 1 
GLAZOUNOV . 2» Smiry, D. §. 7 
GOOSSENS 1 SPponrtrini . ih 
GRIFFES 2 STRAvsSS 2 
HANDEL 1 STRAVINSKY . 1 
HAYDN . 2 TCHEREPNIN 1 
Houst 1 TuRINA 1 
HONEGGER 1 WAGNER if 
D’INDY . 1 WEBER. 2 
KOECHLIN 1 . WILLIAMS . 2, 
LALO . 1 ton 
Liszt 3 100: 


SUMMARY 


ORCHESTRAL COMPOSITIONS PERFORMED FOR THE 
FIRST TIME 


BALLANTINE: ‘“‘From the Garden of Hellas.’’ 


Weinberg s 


Smart Apparel for Women 
and Misses 


Designer and 
Creator 


ULLtTO of 


GOWNS 


Bradbury Building 


230 Boylston Street, Boston 


230 Boylston Street 


Bradbury Building 
Telephone, Back Bay 3446 


WORKS PERFORMED FOR THE FIRST TIME IN 
AMERICA 


Cuausson: “Soir de Féte.”’ 

Davico: Symphonic Poem, ‘“‘Polyphemus.”’ 

' DounAnyt: Violin Concerto, Op. 27 (ALBERT SPALDING). 

GoossEns: ‘“Tam o’ Shanter.”’ 

Honeacecer: ‘Horace Victorieux.”’ 

Korcuuin: Three Chorales. 

STRAVINSKY: Suite No. 1, from the Ballet ‘“‘Pulcinella.”’ 

TOURINA? Danzas Hantusticas eh woo ke al ee 8 


WORKS PERFORMED FOR THE FIRST TIME IN BOSTON 


ALBENIZ: Spanish Rhapsody for piano and orchestra (orchestrated 
by Casella; ALFREDO CASELLA,* pianist). 

Bax: November Woods. 

Buocu: ‘‘Schelomo”’ (‘‘Solomon’’), Jewish Rhapsody for violoncello 
and orchestra (JEAN BepeErtr}). 

Bosst: Theme with Variations. 

CasELLA: ‘‘Pupazzetti.” 

CuHApWIcK: Anniversary Overture. 

DvorAxk: Symphony, F major, No. 3, Op. 76. 

GRiFFES: ‘‘Clouds.”’ 

Hoxst: ‘‘The Planets.”’ 

Marx: Two songs with orchestra: ‘‘Marienlied,” “If Love hath 
entered thy Heart”? (FRaANcES ALDA*), 

Mason, D. G.: Prelude and Fugue for piano and orchestra 
(JoHN POWELL"). 

PowE.u: Rhapsodie Négre for orchestra and piano (JOHN POWELL"*). 

Rimsky-Korsakov: ‘Conte Féerique,” Op. 29, and Suite from 
“The Legend of the Tsar Saltan.”’ 

‘SauzeEpo: ‘Enchanted Isles’ for harp and orchestra (CARLOS SALZEDO*). 

SKiLtTon: “Flute Serenade” and ‘‘Moccasin Game,” from ‘Suite 
Primeval.”’ 

SmituH, D.8.: ‘Féte Galante’ for orchestra with flute obbligato 
(GEORGES LAURENTT). 

TCHEREPNIN: Piano concerto (BENNO MOISEIWITSCH). 

WituiaMs: Fantasia on a Theme Seat Tallis for Sa ENS 
orchestra 


M. E. PACKARD 
eaeaggornen seem Ty PIANO TUNER 


Home of the Boston Cooking School Cook Book ; 
30 Huntington Avenue, Boston Reproducing and Player-Piano Expert 


Practise Classes constantly forming in 
Ceokery and Household Technique 191 Willow pumila Wet omerville 


Re cee Welnnia nk Authorized Welte-Mignon Service Man 


: : nee Formerly with Mason & Hamlin, Ampico Service 
Miss Alice Bradley, Principal Man with Chickering & as BA 
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WORKS PERFORMED FOR THE FIRST TIME AT ii 


CONCERTS 
CaASELLA: “Italia.” 
Foorr: “A Night Piece” for flute and string orchestra (GEORGES 
LAURENTT?). 
GRIFFES: ‘‘The White Peacock.”’ 
Puccini: Aria, ‘‘Vissi d’ Arte,” from “Tosca” (FRANCES ALDA*). 
Rossini: Overture to “Semiramide.”’ 
BPONTING:’ OVeTtureitOn oa a Ves alen cops amen a MAP NET 6 


THE FOLLOWING ARTISTS HAVE APPEARED THIS 
SEASON PAGE 


Autpa,* FRaANcEs: October 20, 1922, ‘‘Vissi d’ Arte’’* from 
“Tosca’’; Marx, Songs with orchestra: ‘‘Marienlied’”’** 


and “If Love hath entered thy Heart.’’** Sketch . . 80 
BeEpeEtTt!,t JEAN: April 18, 1923, Bloch’s “Schelomo’’** . . . 1369 
Buran, RicHarp: March 23; 1923, Beethoven’s Violin Concerto, 

Onroree sketchy ers 1246 


CASELLA,** ALFREDO: March 2, 1923, Albeniz- Casella, Spanish 
Rhapsody** for piano and ‘orchestra. (Mr. Casella 
conducted his ‘‘Pupazzetti’’** and “Italia.”’*) Sketch 1124 

Cortot, ALFRED: February 23, 1923, Saint-Saéns, Piano Con- 
certo, C minor, No. 4, Op. 44, Sketch . . . 1076 

Duprbh, ** Marcev: January 12, 1923, Bach, Concerto, D minor, 
for organ and strings**; Franck- Goodrich, Organ 
Chorale, No. 2, B minor, arranged for organ and or- 
chestra. Sketch... . 710 

ENEsco,** GEORGES: January 19, 1923, Brahms’s Violin Con- 
certo. (Mr. Enesco conducted his Suite for orchestra, 
Op::9)) “Skéteh 2 tte OA Oho ihe. Oo 

HEMPEL,* FRIEDA: November OA. 1922, Mozart, “Deh Vieni’ 
from “Le Nozze di Figaro” and “Martern aller Arten” 
fram “Die Entfithrung aus dem Serail.”” Sketch . . 356 

LAURENT, {* GrorGEs: April 13, 1923, Foote, “A Night Piece” for 
flute and string orchestra*; D.S. Smith, ‘““Féte Galante” 
for orchestra with flute obbligato** ety Reo S68 

MATZENAUER, Marcaret: April 20, 1928, Scena, “Ocean! 

Thou Mighty Monster” from “Oberon”; Isolde’s Nar- 
rative (‘Wie lachend sie mir Lieder singen”) from ? 
‘*Tristan and Isolde” (Act I.). Sketch .. . ; 1442 


MoisEIwIiTscH, BENNO: October 27, 1922, Tcherepnin, Piano 
Concerto, On,Ss05* Sietahy.,. Uv Menara Wee! winter 168 


PREPARES FOR ORATORIO, CHURCH, OPERA AND CONCERT 
TONE EMISSION, DICTION, AND DRAMATIC GESTURE 


HES COPLEY 
18 HUNTINGTON AVENUE | Tel. Copley 9158-M 
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Powe.,* Joun: December 29, 1922, D. G. Mason, Prelude and 
» Fugue for piano and orchestra **; Powell, Rhapsodie 


Négre for orchestra and piano.** Sketch... 664 
Sauzbpo,* Cartos: February 16, 1923, Salzédo, “Enchanted Isles,” 

‘symphonic poem for harp and orchestra.** Sketch . 990 
SAMAROFF, OLGA: December 8, 1922, Schumann’s Piano Con- 

certo... sketchy), 428 
SCHNABEL,** ARTHUR: Mar ch 30, 1923, Beethoven’s Piano Con- 

certo, G major, No. 4, Op. DS Roketche nn. Sh a 
SEIDEL, * ToscHa: February 9, 1923, Mendelssohn’s Violin 

ConcertO., Sketch ime ca sees OSE 
SPALDING, ALBERT: December 22, 1922, Dohnanyi’s “Concerto 

for violin and orchestra, Op. 27. we pel teriel sh, (SU SE) oO baie 


Sopranos: Frances Alda,* Frieda Hempel,* Margaret Matzen- 

BUCTS a. i 5) 
Violinists: Richard Burgin, + Geor ges Enesco, ** Toscha Seidel,’ : 

Albert Spaldino ge: wa} gee vee ae ae ee ae 4 
Wioloncellisis, Jean eGelul) «fas. atte. 2) eee ee th 
Flutist: Georges Laurent7 . Rag a Mies oe 1 
HOrOist «CATIOS SaLZCOO mn. pc tie ae a eee ge ee 1 
Pianists: Alfredo Casella,** Alfred Cortot, Benno Moisei- 


witsch, John Powell, ¥ Olgak Samaroff, Arthur Schnabel** 6 
Organist: Marcel Dupre a a 1 
itis 

ENTR’ACTES AND EXCURSIONS 
PAGE 
BREVILLE, P. pE: Chausson. . . . . psy ORR OTS RA 4) PBR O12 
Hare (Pe (heclesiastest, Avra LEU Lae: Weer etae Ra ybOa ed oo . 1402 
Music of North American Indians... ....... 4... a0... 872 
Saint-Saens TOUISiy Go at nade: fee ey Pe an rh Yo Suan Nineties 7 BY 
Smithson, Harriet . MOET ate EIN) Ph ee cede, See Dae a 12 
Wonalty and: Golor Vee ieee a ee ee OT ONT ASE 1 Te ae 
Viole d’amour . LA RY SAO OER ARR! teh eee eee LOEG 
Wild Hunter, Legend | of Mend ony cs pone Pee ds OSC 104: peek tae eee 
Times (London): pel ene Craving for, PS TOT ony arene Ae hance 38 
Marinetti? Manifesto, Aas wie. coer ie oe tee au actincs be ann ane eee 852 
Scriabin and Stravinsky") 440s. ee ee eens "ee ee 44 


INDEX TO SUNDRY REFERENCES AND FOOTNOTES 


BIoGRAPHICAL (MEN): Antipater, 928; Arbos, E. Fernandez, 1142; Attila, 180. 
Balducci, G., 762; Bardella, 1180; Beethoven, N. J., 687; Beutler, 1563; Butter- 
worth, G., 1512. Castrucci, P., 1016, 1180; Chauviére, E., 710; Claudian 
Mammertus, 188; Clement VII., 764; Colet, H. C., 244; Collin, H. J., 1239; 


C.S. WATSON CO., Inc. 


.. Postage Stamps . . 


For the distinctive collector, fine old 19th century items, choice 20th century 
Colonials, etc., the very latest issues, together with a complete line of low priced items 
catering to every need. All accessories carried, including our own “Boston Album.” 


120 BOYLSTON STREET Rooms 423-4-5 BOSTON, MASS. 
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i) Ye LY 
(A, Wf age j 


‘Reproaucin ie Piano 


Without a loud blare of trumpets, the Welte-Mignon has gone 
quietly on its way—the basic—the original—the supreme 
medium for reproducing the master pianists of all ages. 


All this musical wealth now finds proper expression through the 
medium of America’s pre-eminent pianoforte, “‘the Artistic 
Stieff.”” The richness of the ‘‘Stieff Tone” famous for three 
generations, and the artistry of Welte interpretation afford an 
incomparable musical instrument. 


And it is literally incomparable. On eight indisputable points 
of superiority the Stieff Welte-Mignon challenges comparison 
with any other reproducing piano made. Artist or novice, 
either can clearly distinguish its superiority. 


You are invited to hear this marvellous instrument any time 
at your convenience in our show-rooms. 


Chas. Al Btieff Inc 


I46 Boylston Street 


Boston, Mass. 
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Costa, P. M., 1155; Crinagoras, 928. Da Ponte, L., 358, 1371;.Decombes, 
E., 1076; Denza, L., 1155; Diaghilev, 856; Diemer, L., 1076; Dingelstedt, F. 
v., 186; Door, A., 1087; Dubois, T., 1514; Dupré, Aimable, 710; Dupré, Albert, 
710. Faurant, D., 1016; Fischer, W., 1542; Forrest, E., 1039. Gluck, 1046; 
Goodson, J. E., 1052; Goossens, E. G., 1268; Gottschalk, G., 1042; Grahame, 
D., 1272. Hackelbarend, H. v., 448; Haffner, S., 1822; Haslinger, C., 1330; 
Hauser, M., 1042; Hebert, 1276; Heine, F., 1542; Heine, W., 1542; Heller, R. 
(see Palmer), 13835; Henry IV., 454; Holst, A., 840. Jackson, J. P., 1462; 
Jehin, L., 1150; Jouy, E., 554; Julien, L. A., 1440. Kaulbach, W. v., 178; 
Kempelen, W. v., 694. lLainé, 551; Lebouc, C. J., 244; Lenox, W. P., 1452; 
Leopold of Anhalt-Coethen, 279. Maelzel, J. N., 690; Money-Coutts, F. B., 
1140. Nijinsky, 856; Norblin, P. M., 244; Nourrit, A., 244, 551; Nourrit, L., 
551. Palmer, R. (see Heller), 1335; Picasso, 856. Quevedo, Torre y, 694. 
Razin, 8., 254; Rietz, E., 936; Russolo, L., 856. Salviati, 764; Salomon, J. P., 
626; Salzédo, I. G., 990; Sardou, V., 84; Sauer, E., 1087; Scheffer, A., 1182; 
Silcher, F., 388; Sinclair, J., 1039; Sivori, C., 176; Stingsby, 1016; Strakosch, 
M., 1042. Tallis, T., 154; Tam o’ Shanter, 1272; Theodoric, 180; Tiorba, 1180; 
Torre y Quevedo, 694; Tosti, F. P., 1155. Vaslin, O. C., 244; Venantius For- 
tunatus, 188. Walter, B., 1803; Wezlav, Baron, 1878; Wood, J., 1452. Yradier, 
S., 1072. Zoroaster, 121. 


BIOGRAPHICAL (WOMEN): Berlioz, A., 764; Blaketka, L., 1110; Branchu, C., 551. 
Chabrier, Mme., 1062; Chezy, H. v., 1810; Cinti-Damoreau, 1110. Dejean, 
Alice (see Chabrier), 1062; Dobson, 8., 1454; Duncan, I., 856; Duverger, A., 
244. Elssler, F., 1070. Fabiani, 1070; Fuller, L., 856. Galli-Marié, 1072; 
Gautier, E., 36; Genée, A., 860. Haffner, E., 1822. Karsavina, 860. La 
Fontaine, 500; Lipsius, M., 1210. Marguerite of Valois, 292; Moke, M. F. D., 
18. Nantes, Mlle. de, 500; Noblet, 1070; Nordica, L., 638; Nourrit, Mlle., 
244. Obermeyer, T., 688. Palicot, L. 1518; Parodi, T., 1042; Pasta, 1041; 
Paton, M. A., 1452; Phillipps, M., 1042. Recio, M., 28; Rhadegunda, 188. 
Sangalli, R., 646; Sassoli, A., 992; Saville, F., 80; Sayn-Wittgenstein, C. de, 
174; Semiramis, 1042; Sinclair, C., 1039; Smithson, H., 12; Stolz, R., 772. 
Tesrai, D., 1070; Tippet , 1563. Wood, Mrs. J. (see Paton), 1452. 


MusIcAL AND PorticaL Forms: Basso continuo, 282. Ciacona, 226; Concertino, 
1176; Continuo, 282. Overture, old, 280. Parties, Partien, Partheyen, 280. 
Rondo, 792. Scale of North American Indians, 881; Sinfonie, 148, 624, 1050. 


Dancss: Asturian, 1068; Aviation, 858. Ballet 4 entrées, 496; Bolero, 1068; Bourrée, 
292. Cachucha, 1070; Contradanza criolla, 1066; Comparsas, 1068; copias, 1068. 
Dance (see Diaghilev, Duncan, Genée, Karsavina, Marinetti, Nijinsky, Picasso) ; 
dancers, gypsy, 1062. Fandango, 1060; Flannel Jacket jig, 302. Gavotte, 284; 
gigue, 298. Habanera, 1066. Jig, 298, Jota, 1068, 1134. Malaguefia, 1060, 
1062, 1134; maxixe, 856; minuet, 286. Nautch, 1070. Olé, 1070. Rodefia, 
1060; Romalis, 1070. Santafé, 856. Tango, 854, 1062. Zamacueca, 854. 


Boston Conservatory of Music 


INCORPORATED 


AGIDE JACCHIA, Director 


250 HUNTINGTON AVENUE, BOSTON 17, MASS. 


Telephone Back Bay 2042 
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T. D. Whitney Company 
Linen Specialists Since 1796 


Are These N 


New Guaranteed 
Fast Color Linens 


>1.60 a yard 


Ravishing Colors this Spring and they 
absolutely withstand tubbing, sun and 
weather without fading | 


Send for Sample 


This quality is sold exclusively by us in 
Boston. It is a weight that stands tailoring 
well and most desirable for art work 


papas in Linens 
37-39 Temple Place—Boston 10—25-31 West Street 
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InstRUMENTS: Archlute, 1180. Bell, 873. Celesta, 1471; Chittarone, 1180. Drum, 
Julien’s bass, 1440; drums, Indian, 872 (see Catlin, Reade, Rowbotham, Whit- 
man on drums). Ekeh, 1186. Flute, wooing, 876, 1524. Instrumentation of 
Liszt’s Preludes (Raff), 736. Jingles, 1512. Leero- or Lyra-Viol, 1012. Metro- 
nome, 692. Noise-makers orchestra, 856. Oboe di caccia, 712; orchestra of 
noise-makers, 856; organ of Sainte-Clotilde, 734. Panharmonicon, 692; pedalier, 
1514. Sarangi, 1016; strings, sympathetic, 1012 (see viole d’amour). ‘Taille, 
712; theorbo, 1180. Viola bastarda, 1016, viola da gamba, 1016, Viola da 
Mori, 1019; viole d’amour, 1010; violet, English, 1014; violetta marina, 1016, 
1178; violetta piccola, 1178. 


Sones, Hymns, etc.: Aennchen v. Tharau, 388; Afternoon, 1272; Ah! Perfido, 1330; 
Ah! vous dirai-je, maman, 243; A Vombre prés de la Fontaine, 1264; A Mare- 
chiare, 1155; Amour de Moy, 166; Apaisement, 1576; Appeal, The, 1272; 
Astre rouge, 1264; Au Cimetiére, 1080; Auf dem Kirchhofe, 220; Aus dem 
Nachtliede Zarathustras, 116. Barberine, Song of, 1272; Behave yoursel’ before 
folk, 1272; Behold and see, 224; Betrachte meine Seel, 1016; Boulangére a des 
écus, 1264; Brise, La, 1080; Brise Marine, 994; Bacher, Le, 1264. Cantique 
a V Epouse, 924; Caravane, La, 924, 1264; Chevalier du Guet, 1264; Cloches, 
382; Cowls, The, 1272; Crowned Tone, b1Ly Crux fidelis, 182; Curse, The, 1272. 
Dans la Forét du Charme, 924; Deux différentes maniéres d’ aimer, 800. Entre 
Vamour et le devoir, 760; Epigram, 1272. Fortunio, Song of, 1272; Fuchslied, 
390; Funiculi-Funicula, 1155. Gaudeamus igitur, 392; God preserve the 
Emperor Francis, 630. Heures, Les, 1576. Ich weiss nicht was soll es bedeuten, 
388; I’m owre young, 1272; Integer vitae, 388; In the orchard, 1481; I want 
to be ready, 662. J’ai du bon tabac, 770. Kdoz jste, 574. Landsvater, Der, 
390; Lariula, 1155; Leviathan, 630; Lobet den Vater, 388; Loreley, 388; Lus- 
tucru, 1264. Melancholy, 1272; Morts, Les, 924; My mother bids me, 630. 
Nénuphar, Le, 1264; Nereid, 524; Nina, 570; Nous n’irons plus au bois, 788, 


Compositions by Furnishings 


F. S. CONVERSE for Summer Houses 


Songs Especially selected 


“ASK ME NO MORE” - Soprano LINENS and CRETONNES 
“SILENT MOON” = Medium Voice 
“ADIEU” - - - Medium Voice 


Sonata for Violin and Piano H arl ow & Howland 


at NewEngland Conservatory Music Store ; 
: Interior Decorators 
and Boston Music Co. 


or by mail 282 DARTMOUTH STREET 


NOISE MAKERS . Clever Joker Novelties. does 
NOVELTY BALLOONS Dance, Dinner and Party Favors. COMIC PLACE 
NOVELTY PAPER HATS Your Special Party Colors inFavorstoOrder | “UNSTREL JOKE BOOK 
; era HOLIDAY SPECIALTY FAVORS IN THEIR SEASON 


Oy UP.ONE FLIGHT a 


1600 


1264. Old Song Resung, An, 240; Old Temple among the mountains, 241. 
Partant pour la Syrie, 243; Philomel, 1272; Pluie, La, 924; Plus blanche que 
la blanche hermine, 1012; Pour un Arbre de ‘Noél, 924. Regardons bien Maitre 
Arlequin, 766; Rheinweinlied, 978; Roadside Fire, 166. Saphir, Le, 800; Silent 
Noon, 166; So-fei gathering Flowers, 241; Solitaire, La, 1080; Sorrow of Mydath, 
240; Splendeur Vide, 1080; Swing Low, Sweet Chariot, 662. Tacqui allor, 1110; 
Tea-time, 1272; Tournoiement, 1080. Unser dummer Poebel Meint, 1324. 
Veni Creator, 156. Waikiki, 241; Wanderer, The, 1052; Was kommt dort, 390; 
Wehen mir Luefte Ruh’, 1312; Whirligig, 524; Willow Wood, 160; Wir hatten 
gebauet, 388; With eagerness the husbandman, 1438. You are God’s warriors, 
574. Zu Strassburg, 388. 


Leaenps: Acis, 304; Aolus, 428; Arthur’s Hunt, King, 456. Curiatii, the, 376. 


Fairy hounds, the, 460. Gabriel hounds, 456; Galatea, 306; Gronjette, 456. 
Hackenberg, 444; Holda, Dame, 452; Horatii, the, 374; hounds, fairy, 460; 
hounds, Gabriel, ” 456; Huntsman, The Wild, 444. Jagenteufel, 452. Odin, 
448; Orion, 448. Polyphemus, 306. Semiramis, 1042. Seven Whistlers, 458; 
streams and witches, 1274. Till Eulenspiegel, 1340. Veneur, Le Grand, 454. 
Witches, streams, and bridges, 1274; wuethende Heer, 448. 


THEATRE AND OpERA HousE:— 


TO 


A. Acis and Galatea, 143, 309, 311; Aglavaine et Sélysette, 380; Alceste (Lully’s), 


502; Almanzor, 1278; Amours d’Acis et Galatée, 309 (see Galatea, Galatea 
vindicata, Finta Galatea, Galatea ed Acide); Amours de Chérubin, 1376; 
Antony, 22; Ascanio, 762. 


B. Balmimerie, 994; Barbares, Les, 1584; Barbiere di Seviglia, 356; Belle Héléne, 


248; Belmonte u. Constanze, 364; Benvenuto Cellini, 759; Between Dusk and 
Dawn, 520; Boris Godunov, 380; Botriocéphale, 248; Bradamante, 1239; Brigands 
and the Singer, The, 1110; Burbero di buon cuore, 1372. 


C. Cabinet, The, 1039; Caprices de Marianne, 920; Carmen, 654, 1072; Cener- 


entola, 1454; Céphale et Procris, 288; Children’s Tales, 520; Cola di Rienzi, 
1545; Contes d’Hoffmann, 358; Coriolanus, 1239, 1252; Cosa rara, 1372; Cosi 
fan tutte, 143, 1046; Couvent sur Peau, 1128; ’Crampe a Eecrivains, 248; 
Cymbeline, 1304; Cyrano de Bergerac, 82. 


D. Daphnis et Chloé, 1074; Dit des jeux du monde, 380; Djamileh, 250; Doger- 


essa, 306; Don Carlos (tragedy), 1208; Don Giovanni, 144, 1046. 


E. East of Suez, 1270; Ecole en crinoline, 1270; Electra, 1526; Eléments, Les, 


498; Entfuehrung aus dem Serail, 364, 1322; Ericie, 556; Esule di Roma, 1110; 
Etrangére, L’, 316; Euryanthe, 1304. 


F. Faust, 82, 638; Favorite, La, 28; Fea y con Gracia, 948; Fernand Cortez, 


552; Fervaal, 316, 924; Festes de "Bacchus, 496; Fidelio, 1240, 1563; Finta 
Galatea, 310; Finta giardiniera, 13826; Flamenca, La, 1062; Frog Skin, 520; 


‘anney's—A store’ of style, 

uality and reasonable prices. 

onney Values are famous 
( wale those who know. 


IN 


HON 


HOO 
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Francesca da Rimini, 82; Francoise de Rimini, 644; Folle Journée, 1374; Four 
Similar Pulcinellas, 562; Freischuetz, Der, 1806, 1452. 

G. Gabriella di Vergy, 248; Galatea vindicata, 309; Goetterdaemmerung, 1078; 
Goettin der Vernunft, 218; Good-Humored Ladies, 564; Guillaume Tell, 759. 
H. Habanera, La, 1072; Héléne, 920; Henry Clifford, 1140; Horace Victorieux, 

372; Hugh the Drover, 162; Huguenots, Les, 759. 

I. Idomeneo, 1239; Indes galantes, 498; Iphigénie en Aulide, 288. 

J. Jeanne d’Arc, 920; Jerusalem Delivered, 1239; Jessonda, 1530; Jewels of the 
Madonna, The, 1152; Jewess, The, 1530; Jézabel, 1396. 

K. Kairn of Koridwen, 238. 

L. Lavandaja, La, 556; Lucia di Lammermoor, 978, 1052. 

M. Macbeth, 172, 1239; Madeleine, 82; Mage, Le, 118; Magic Flute, The, 347; 
Magic Opal, The, 1140; Manon, 80; Mariés de la Tour Eiffel, 380; Marouf, 82; 
Masque of Red Death, The, 170; Mefistofele, 82; Meistersinger von Nuernburg, 
358, 1303; Merchant of Venice, 296; Merry Wives of Windsor, 356; Midsummer 
Night’s Dream, 1303; Milton, 558; Mort de St. Alméine, 380; Mort de Tanta- 
giles, 1006; Muette de Portici, 20. 

. Namouna, 636; Narcissus, 170; Nina Zombi, 248; Nozze di Figaro, 150, 358, 
1371, 1452; Nurmahal, 552. 

©. Oberon, 76, 1444; Cidipus (opera), 807; GEdipus Coloneus, 220; Olympia, 
552; Orlando, 1016; Orphée aux Enfers, 242; Otello, 82, 1042. 

P. Pageant of Cape Cod, 634; Palaeophron u. Nesterpe, 1208; Pan’s Anniversary, 
164; Panurge, 288; Parsifal, 718, 1078; Pazzie di Stallidaura e Zoroastro, 118; 
Pavilion d’Armide, 170; Pelléas et Mélisande, 380; Pepita Jimenez, 1140; 
Périchole,La, 1472; Petite Maison, 558; Petite Poucette, 296; Petits Riens, 290; 
Phoebus and Pan, 1270; Phryné, 248; Pilgrimme v. Mekka, 13824; Pilgrim’s 
Progress, 162; Polifemo, 311; Polyxena, 1239; Princesse Lointaine, La, 172; 
Prince Igor, 82; Pseudo-Philosopher, 1824; Pulcinella, 5. 

R. Raymonda, 1122; Regulus, 1239; Revoke, The, 846; Rienzi, 1530; Robert 
le Diable, 759, 778; Rob Roy, 1039; Roi Apépi, 248; Roi Arthus, 916, 920; 
Roi David, 380; Roi d’ Ys, 642, 1056; Romeo and Juliet, 14, 80, 1042; Rosamunde, 
1306; Rosenkavalier, 358. 

S. Sacre du Puintemps, 47; Samson, 116; Samson et Dalila, 1082; San Antonio 


AN INTRODUCTION LEADS FO EVERLASTING FRIENDSHIP? 


‘Chocolatés 


(TWO GRADES ) 


ON SALE AT THE BETTER STORES. 
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JUST TO REMIND YOU 


OR eight years we have been demonstrating here on Boylston Street, the Therapeutic 
and Reducing value of our treatments. 


We are specialists in the treatment of disorders due to impaired circulation, and we can 
refer to some of Boston’s most distinguished physicians. Our operators are skilled. 


GARDNER THERAPEUTIC AND REDUCING MACHINE CO. 


SUITE 224-225-226 BERKELEY BUILDING 
420 Boylston Street Boston, Mass. 
For Appointments Telephone Back Bay 2332 


THE LAST WORD 


655 BOYLSTON STREET Telephone B. B, “4198 
Farm and Garden Shop 


REMEMBER THAT DIRECT BUYING OF FARM WOMEN’S PRODUCTS 
MEANS SPARE-TIME INCOME. | This should appeal to thoughtful people. We 
give our customers willing service, and look to them for continued patronage. 
Specials this month include— 

MARSTON’S MILLS MUFFINS TEA-CAKES IN VARIETY 

SHREDDED WHEAT BREAD eae ne IN ee ON 

promise y a nearby consignor 
Free delivery on Wednesdays of eggs and perishable goods. 
Shop open from 10-5 


SALARIED POSITIONS 


FOR 
Teachers of Music 


ee 


: Tt the Sign is, — : 3 


vec El ‘ Be in Educational Institutions throughout U. S. and 
Golden ie i PE ey Canada. 

ae SSO el J TH Address HENRY C. LAHEE 

} 380 Boylston Street’ == Ac! 218 Tremont St., Boston 


. (NEAR ARLINGTON) 


Compositions for the piano 


Charles Sanford Skilton 
Three Indian Sketches 


from the 
Suite Primeval 
1 Kickapoo Social Dance 
*2 Sioux Flute Serenade 
*3 Winnebago Revel (Moccasin Game) 
*(perf. Symphony Concerts, April 27-8) 


Price $1, net 
Cheyenne Tribal Melody 


(War Dance) 


Price 75 cents 
The Sandman 


for Voice and Piano 


Price 60 cents 


: Gar! Fis 


alee 


de la Florida, 1140; Saul, 380; Schleier der Pierette, 590; Schojo, 238; Semi- 
ramide, 1039; Serva Padrona, 570; Sieben Raben, Die, 1320; Siége de Corinth, 
778; Sita, 846; Sivitri, 846; Skating Rink, 380; Slave Girl, The, 520; Snegouro- 
tschka, 1056; Sold Bride, 1580;Sosarme, 1016;Stenka Razin, 259; Stradella, 1052. 

T. Tancredi, 1042; Tannhaeuser, 804; 1056; Temple de la Paix, 494; Tentation 
de St. Antoine, 306; Thésée, 506; Tircis et Doristée, 311; Tosca, La (play), 
84; Traviata, La, 356; Triomphe de l’Amour, 498; Tristan u. Isolde, 592, 730, 
1460; Truth about the Russian Dancers, The, 520. 

gree a ee Figaro, Le, 1376; Verstellte Gaertnermaedchen, 1326; Vestale, La, 

, 556. 

W. Walkuere, Die, 804; Wasps, The, 162; White Peacock, The, 230; Wilde 
Jaeger, 460; Wilde Jagd, 460. 

Z. Zoroastre, 116. 


CRITICAL AND LITERARY:— 

A. Aldrich, T. B., Miantowona, 864. All. Mus. Zeitung, Beethoven’s Coriolanus 
Ov., 1240; Sym. No. 8, 696. Allen, G., Automatic Chess Player, 696. Annales 
Dramatiques, Ericie, 556; Figaro, 1374. Apel, A., Mozart’s E-flat Sym., 150. 
Apthorp, W. F., Beethoven, Conc. No. 4, 1334; Sym. No. 9, 350; Haydn, Sym. 
624, 1440; Lalo’s Namouna, 642; Liszt, Faust, 1186; MacDowell, Indian Suite, 
864, 870; Mendelssohn, Fingal’s Cave Ov., 1114; Mozart, G minor Sym., 1054; 
St. Saéns, Cone. No. 4, 1084; Schumann, Rhenish Sym., 996; the word ‘‘unter- 
gehen,”’ 100; viole d’amour, 1010; translator—‘‘Kolides,”’ 422, Smetana’s Moldau, 
576. Ars Nova, 1128. 

B. Bach Jahrbuch, 279. Bayle, P., Zoroaster, 121. Beethoven, His Sym. No. 8, 
698; Coriolanus Ov., 1240; Violin Conc., 1252. Benedict, J., Euryanthe Ov., 
1316. Berlioz, his Benvenuto Cellini, 759; his Fantastic Sym., 7, 10; Beethoven, 
Sym. No. 9, 348; Branchu, 551; Haydn, 624; Letters to Estelle, 30, to Sayn- 
Wittgenstein, 17 4: viole d’amour, 1014. Bleuler and Lehmann, Color Audition, 
228. Bloch, E., his Jewish music, 1396. Bloom, E., Sibelius Sym. No. 5, 486. 


LINCOLN HOUSE BROIDERIES 


by Neighborhood Italian Women 


New Colored Lunch and Breakfast Cloths 


and various other articles in exclusive 
designs for 


ENGAGEMENT ane WEDDING GIFTS 


LINCOLN HOUSE 80 EMERALD STREET 
Tel. Beach 5414 es walk from Berkeley and Boylston Sts. 


| 10 minut 


Telephone Back Bay 3269 


MISS AGNES FARLEY 


Permanent Waving 
Hair Dressing Shampooing 
Marcel Waving Manicure 


Y ts < OF 


ratts 


Distinctive 


Wedding Gifts 


Hair Work Scalp Treatment 
Facial Massage 


711 BOYLSTON STREET 


9 PARK ST., BOSTON 
Room 14 Stone Building 


COOK’S 


TRAVEL SERVICE 


Anywhere On the Globe 


EUROPE 


“Knowing the new ropes’’—That’s the secret 
of today’s successful European travel. Let 
“COOK’S” make you comfortable. Inclusive. 
—individual, small party, and family tours 
arranged; all details attended to, worry 
eliminated. Many special escorted tours; 
varying lengths — itineraries — fares. Send 
for booklet, “Europe —1923.” 


Around the 


MEDITERRANEAN 


Another Summer cruise; like the immensely 
successful one of last season. Sail the en- 
chanted sea of mythology and world history; 
See its famous, fascinating sights. Gather 
memories and mementos to delight a lifetime. 


Start from New York June 30; on the splen- 
did, new, oil-burning Cunard-Anchor Liner . 
TUSCANIA. —63 Days. POPULAR FARES. 


THOS. COOK 8SON 


167‘Tremont Street Telephone Beach 8300 
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Boccaccio, Decameron, 456, 1304. Bord, G., Rosina Stoltz, 772. Borowski, 
F., Astrology, 832; Stock and Schumann, 986; Tam o’ Shanter, 1272. Boschot, 
A., Benvenuto Cellini, 774; H. Smithson, 12. Brahms, his Sym. No. 2, 1410; 
Sym. No. 4, 212; Academic Ov., 386. Brendel, Liszt’s Faust, 1206. Bréville, 
P. de, Chausson, 912, 1574. Brewster, D., Automatic Chess Player, 696. 
Bricqueville, E. de, Viole d’Amour, 1019. Brockwell, R., Powell’s Negro 
Rhap., 652. Bruehl, Euryanthe, 1310. Buelow, Brahms’s Sym. No. 2, 1417. 
Buerger, G., The Wild Huntsman, 488. Bulwer, Rienzi, 1530. Burns, Tam 
o’ Shanter, 1266, 1274. 

C. Calverley, C. S., Theocritus, 428. Calvocoressi, d’Indy’s Sym. No. 2, 314. 
Canning, G., Goettingen verses, 386. Carlez, Mendelssohn, 1114. Casanova, 
translator, 118. Catlin, N. A. Indian music, 872, 878. Celler, L., Bourrée, 
292; Gavotte, 286; Pulcinella, 570. Cellini, B., on Balducci, 762. Chadwick, G. 
W., his Anniversary Ov., 526. Chapman, J. M., tr. of Theocritus, 426. Chat- 
field-Taylor, Pulcinella, 570. Chausson on Franck, 924. Chesterian, The, 
Holst, 838. Clapp, W. W., The Joseph Woods, 1454. Clausetti, C., Ballade of 
the Gnomides, 1456. Collier, J., AZolus, 428; Compan, ballet 4 entrées, 496. 
Courtney, W. L., Ecclesiastes, 1404. Critica Musicale, Bloch’s Solomon, 1398. 
Czerny, Beethoven, Sym. No. 8, 698. 

D. Daily Chronicle, Automatic Chess Player, 694. Dazly Post, Handel, Concertos, 
1175. Daily Telegraph, Bax, November Woods, 513; Pulcinella, 566; Sibelius, 
Sym. No. 5, 484, 486. Da Ponte, L., Marriage of Figaro, 1376. Debussy, 
Strauss’s Till, 1351. Deiters, Brahms, Sym. No. 2, 1410. Delvau, A., bourrée, 
294. Désaugiers, La Vestale, 556. Desrat, Gavotte, 288; jig, 302; Spanish 
dances, 1068. Dole, N. H., translator, 254; the word azgilos, 426. Dominique, 
Parody on Alceste, 504. Downes, O., Turina, 948. Du Bos, Lully, 508. Duprez, 
Benvenuto Cellini, 774. Dvordk, Sym. Op. 76, 75. Dwight, J. S., Brahms, 
Sym. No. 2, 1417. 

E. Ecclesiastes, 1402. Hdinburgh Magazine, Tam o’ Shanter, 1274. Ehrlert, L., 
A major=green, 230. Ellis, A., translator, 1244. Elson, L. C., jig, 300. Enesco, 
G., on himself, 800. Erbs, Brahms, Sym. No. 2, 1410. Euryanthe, Geschichte 
d., 1808. Evans, E., Bax, 513, 514; Holst’s Planets, 834. Evelyn, J., Paris 
opera, 496; viola d’ amore, 1016. 


PIERCE-ARROW 


In the building of the Pierce-Arrow there is an honest 

satisfaction born of the knowledge of work con- 

scientiously done, and a justifiable pride in the 
public’s estimate of it. 


Pierce-Arrow Motor Cars 
J. W. MAGUIRE COMPANY 


AGENTS FOR EASTERN MASSACHUSETTS 


AND NEW HAMPSHIRE 
741-743-745 BOYLSTON STREET - - - BOSTON 


TELEPHONE, BACK BAY 2316-2317 
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STEINWAY & SONS 


STEINERT 
JEWETT 
WOODBURY 


2 PIANOS 2 


DUO-ART 


REPRODUCING PIANOS 
PIANOLA PIANOS 


VICTROLAS VICTOR RECORDS 


M. STEINERT & SONS 


STEINERT HALL 162 BOYLSTON STREET 
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F. Favara, A., Sicilian folk-songs, 1152; Fétis, Beethoven, Sym. No. 8, 706. 
Ford, R., Catalonia, 1132; Spanish dances, 1068; women of Malaga, 1060. 
Forsyth, viols, 1012. Fuerstenau, M. Zoroastre, 118. 

G. Gardey, Franck, 734. Gardiner, W., J. P. Salomon, 628. Gatti, G. M., 
Bloch’s Solomon, 1398; Casella’s Pupazzetti, 1148. Gauthier-Villars, H., 
Chausson, 918; Dubois, 1514; Palicot, 1518. Gautier, T., Benvenuto Cellini, 
776. Gerard de Nevers, 1304. Gerber, Mozart, 144, 1048. Gevaert, sympathe- 
tic strings, 1012. Gilman, L., Bloch’s Solomon, 1401; MacDowell’s Indian 
Suite, 866; Mason’s Prel. u. Fugue, 632. Goethe, Das ewig weibliche, 1204. 
Gourmont, R. de, The Cross, 191. Green, L. D., Holst’s Planets, 838. Grénerin, 
H., Theorbo, 1180. Grimm, Marriage of Figaro, 13876. Grose, Tam o’ Shanter, 
1274. Grove, L., Malaguena, 1060. Gyrowetz, Haydn,{Surprise Sym., 1436. 

H. Hagen, E., trumpet note in Rienzi Ov., 1536. Hahn, A., Liszt, Battle of 
the Huns, 188. Hamilton, H. V., Habanera, 1066. Hanslick, Beethoven, 
Sym. No. 8, 704; Brahms, Sym. No. 2, 1412. Harmonicon, Mendelssohn, 
Fingal’s Cave Ov., 1112. Harris, H. W., Liszt’s Faust, 1184. Haupt, L., 
Semiramis, 1042. Hawkins, J., Theorbo, 1180. Haydn, Surprise Sym., 1436. 
Henderson, W. J., Prel. to Parsifal, 724. Heine, Benvenuto Cellini, 770. Hiller, 
F., Mendelssohn, Fingal’s Cave Ov., 1108. Hillard, G. 8., Automatic Chess 
Player, 696. Hoffmann, E. T. A., Mozart, Sym. E-flat, 150; Salvator Rosa, 
768. Hogarth, G., Mendelssohn, Fingal’s Cave Ov., 1110. Holst, G., on 
himself, 838. Homer, Hemionos, 242. Homme Libre and Casella, 1126. Hop- 
kins, A. A., Heller’s second-sight tricks, 1835. Hugo, song, La Vestale, 556. 
Huon of Berdeaux, 1444. 

I. d’Indy, Franck, chorales, 732; Sym. 415. 


5375 Back Bay ° 


Sylvester 
Gowns 


1069 Boylston Street 


The perfect Semi-elastic Corset meets 
every demand of the present fashion, 
giving the figure the necessary trim ap- 
pearance, at the same time allowing 
absolute freedom. 


Very moderately priced, perfectly made 
and personally fitted. 


Cheap Helene Phillips 

ae . Sportwear . 
CORSETIERE 

308 Ee STREET Trinity P). Entrance 


BOSTON, MASS. Copley Plaza Hotel 
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Reputation 


The impression created by our acts 
and words in the minds of others 
results in our reputation. 

To establish a reputation that one is 
proud of is generally the result of 
cumulative effort over a period of years. 
During the fifty years we have been 
in business we have always striven 
for the respect and confidence of our 
customers. To a great extent, the 
esteem in which we are held is 
responsible for our success. 


GEO. H. ELLIS Co., “Printers 


Incorporated 


272 Congress Street Boston, Mass. 
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J. Jaehns, F. W., Weber, Euryanthe Ov., 1316. Jarintzov, Russian poets, 1474. 
Jean-Aubry, Holst, 846. Journal des Luxus, Coriolanus Ov., 1240. 

K. Kelly, M., Marriage of Figaro, 360, 1882. Kind, F., The Cid, 1306. Kirchner, 
Brahms, Sym. No. 2, 1408. Klatte, W., Strauss, Till Eulenspiegel, 1340. 
Koechel, Mozart, Sym. G minor, 1052. Krehbiel, H. E., Da Ponte, 358, 1371; 
Habanera, 1070, Schelmenweise, 1336. Kufferath, M., Parsifal, 720. Kullak, 
F. Beethoven, Pianoforte Conc. No. 4, 1332. 

L. Laloy, Debussy, Ronde de Printemps, 786; Printemps, 1282. Lamartine, 
The Preludes, 736. Lavoix, H., Lully’s scoring, 510; Mendelssohn, land- 
scapist, 1114. Lecerf de la Viéville, Lully, 508, 1285. Ledebur, Galatea, 310. 
Legouvé, Berlioz and Smithson, 26. Lenz, W., Beethoven, Sym. No. 8, 708. 
Linzer Mus. Zeit., Beethoven, Sym. No. 8, 687. Liszt, Battle of the Huns, 
174; Faust Sym., 1182; Preludes, 736; Mozart, G minor Sym., 1054; on painting, 
174; letters to Mme. Kaulbach, 182, to Princess Sayn-Wittgenstein, 174. 
Livy, Horatii and Curiatii, 374. Longfellow, Hyperion, 392. 

M. MacDowell on his Indian Suite, 862. Mace, T., jig, 300. Maeterlinck, 
Mort de Tintagiles, 996. Magnin, Pulcinella, 570: Mahillon, Violetta marina, 
1178. Malherbe, C., Saint-Saéns, Pianoforte Conc. No. 4, 1082. Manchester 
Guardian, Franck and the organ, 735. Maréchal, H., Princess Sayn-Wittgen- 
stein, 174. Marinetti, Danse Futuriste, 852. Marsop, P., Mendelssohn, land- 
scapist, 1114. Mason, D. G., on his Prel. and Fugue, 630; his writings, 634. 
Mattheson, bourrée, 292; gavotte, 284; rondo, 792. May, F., Brahms, Sym. 
No. 2, 1410; Sym. No. 4, 211. Melville, H., Ecclesiastes, 1406. Mendelssohn, 
his Fingal’s Cave Ov., 1107; his violin conc., 988. Merian, H., Strauss, Zara- 
thustra, 116. Mitford, Miss, Rienzi, 1542. Montagu-Nathan, Glazounov, 
Stenka Razin, 259. Montreuil, G. de, Roman de la violette, 1308. Moore, T., 
Mme. Branchu, 551. Morgenblatt, Coriolanus Ov., 1240. Moser, H. J., Eury- 
anthe, 1318. Mozart, Sym. D major (K. 385), 1824; on his poverty, 144, 1046. 
Mueller-Reuter, Liszt, Preludes, 738. Murner, T., Till Eulenspiegel, 1340. 


wt 


Theat 


STATE STREET TRUST CO. 


Boston, Mass. 


MATIN: OFBICE 2) ear oat Alig) here 
MASSACHUSETTS AVENUE OFFICE 
Corner Massachusetts Avenue and Boylston Street 


COPLEY SQUARE OFFICE . 581 Boylston Street 


INTEREST ALLOWED ON CHECKING ACCOUNTS OF $300 AND OVER 
SAFE DEPOSIT VAULTS AT ALL THREE OFFICES 


MEMBER FEDERAL RESERVE SYSTEM 
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GOODWIN CORSETS 


Wy BEN you once know the real joy of a 
Corset that has been designed and made 
for you— and you alone—you will never again 
wear a store size made for anybody. 


Here in this shop you will find a Corset Specialist 
who has made a lifetime study of the require- 
ments that women need in a Corset. You will 
get Comfort, combined with a Smartness that 
will delight you. 


Endorsed by the Medical Profession 
Prices From $5 Up 


THE GOODWIN SHOP 


120 Boylston St., Boston, Mass. 
Telephone Beach 8512 


FINE FLOWERS 


BOSTON NEW YORK 
| PARK STREET 561 FIFTH AVENUE 


AND AT 
549 BOYLSTON STREET 46th STREET 


COPLEY SQUARE 


ished 1837 

ation of dealers and quality specialis 
and Lighly Salted Butter and Fancy Breakfast Eggs. 
87-89 FANEUIL HALL MARKET 


- 
“New Parts 
PATISSERIE ET CONFISERIE FRANCAISE 


K. CONSTANTIN CO. 


FRENCH PASTRY CATERERS FRENCH ICE CREAM 
Telephone, Back Bay 2566 407 Bonn (STREET BOSTON, MASS. 
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Musical America, Sibelius, 490. Music Quarterly, Bloch, Solomon, 1398. Musi- 
cal Times, Bax, November Woods, 512. Musset, A. de, Namouna, 648. 

Nie S, aylor, j jig, 300. Newman, E., Liszt, Faust, 1198. N ewmarch, R., translator, 
415. Nietzsche, Thus Spake Zarathustra, 96. 

O. Oracle, Haydn, Surprise Sym., 1485. Ovid, Polyphemus, 306. 

P. Pall Mall Gazette, Mort de Tintagiles, 1010. Parry, C. H. H., Bach, concertos, 
714. Perry, L. C., translator, 926. Pigot, C., Galli-Marié, 1072. Playford, 
J., viola d’ amore, 1016. Plutarch, Coriolanus, 1240. Poe, E. A., Maelzel, 
696. Pohl, C. F., Haydn, Surprise Sym., 1486. Pohl, R., Liszt, Faust, 1184. 
Pougin, A., Pulcinella, 570. Praetorius, theorbo, 1180, viola d’ amore, 1016. 
Pruckner, D., Liszt, Battle of the Huns, 176. Pruniéres, H., Ballet de Cour, 
496. Pushkin, Ruslan and Ludmilla, 88; Tsar Saltan, 1472. 

R. Raff, Liszt, Preludes, 736; tone color, 228. Ramann, L., Liszt, Battle of the 
Huns, 174; Faust Sym., 1182; Preludes, 736. Reade, C., Gabriel hounds, 456. 
Reade, W. W., African drums, 873. Reimann, H., Brahms, Sym. No. 2, 1410; 
Sym. No. 4, 224. Rellstab, L., Dido, 1306. Riemann, H., key of E minor, 222. 
Risvaég, Chausson, Sym., 904. Ritter, W., The Moldau, 574. Rolland, Lully, 
510. Rowbotham, the drum, 876, 881. Russian Symphony Orchestra Pro- 
gramme Book, Tsar Saltan, 1478. 

S. Saint-Saéns, Poem on Djamileh, 250. Sala, G. A., Hogarth’s Enraged Musi- 
cian, 1180. Salzédo, his Enchanted Isles, 988. Samaran, Casanova, 118. 
Sargent, M., translator from the Spanish, 946. Schindler, Beethoven, Piano- 
forte Conc. No. 4, 1828; Sym. No. 8, 700. Schlegel, Fr., Romantic Poems of the 
Middle Ages, 1308. Schneider, L., Galatea, 310. Schubart, C. F. D., character 
of tonalities, 228. Schumann, C., Rhenish Sym., 971. Schumann, R., his 
pianoforte cone. 430; Rhenish Sym., 972. Schweitzer, A., Bach, concertos, 716. 
Servieres, G., Franck, 422; Saint-Saéns, Carnival of Animals, 244; Pianoforte 
Conc. No. 4,1084. Sharp, W., poems, 232. Ship News, Maelzel, 694. Sibelius, 
on himself, 490. Szgnale, Brahms, Sym. No. 2, 1410. Smetana, his cycle of 
tone poems, 572. Smith, D.S., his Féte Galante, 1888. Smith, S., Jack Downing 
and Maelzel, 694. Sonneck, O. G., Frederick the Great’s Galatea, 310; Haydn 


SANTUNG RESTAURANT 5. James Building 


Near Symphony Hall 
Telephone, Back Ba 
% 6018 , 


MERCHANT CLUB 
LUNCHEON 


I] a.m. to 2 p.m. 


SPECIAL SUNDAY 
TABLE D’HOTE 
DINNER 


12 m. to 4 p.m. 


MUSIC EVERY 
EVENING 


**A fter Theatre Parties” 


SPECIALIST IN AMERICAN AND CHINESE DISHES Pago ¢ 


HEWINS & HOLLIS 
MEN’S FURNISHING GOODS 


4 HAMILTON PLACE, BOSTON 


OPPOSITE PARK 8T. CHURCH 
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Ivory Sets _ Soaps 

Creams 
Brushes Face Powders 
Mirrors Compacts 
Combs Tooth Paste 

Tooth Powder 
Puff Boxes Lip Sticks 
Cream Jars Incense 

Bath Tablets 
Trays Hair Tonic 
etc. Hair Nets 


PRICE LIST SENT ON APPLICATION 


2?) PIPRGE HCO latin 


AF itting Accompaniment ( 


The gentle pleasures of an evening at Symphony Hall cannot but be en- 
hanced by the enjoyment of a tasteful supper served before the concert 
in the little low-beamed salon of 


The Brunswick Shoppe 


Matinee Luncheons Afternoon Tea Ices 
Louis Sherry Candy Brunswick Candy 


D. 
Onde 


Gy sthee- 


A 


Wy 


In The Egyptian Room, 
continuous dancing from 6.30 to 1 


The BRUNSWICK Boylston St. at Clarendon 
L. C. Prior, President and Managing Director 


DOLL & RICHARDS 


JAPANESE PRINTS 
ETCHINGS By WILL SIMMONS 


71 NEWBURY ST. BOSTON 


1613 


in the United States, 624. Sophocles, quoted, 220. Speidel, Brahms, Sym. 
No. 4, 220. Spitta, Bach’s orchestra, 279. Spontini, his speech to Wagner, 558. 
Stendhal, Jouy in India, 554. Stock, F., his revision, of Schumann’s Rhenish 
Sym., 982. Stratton, S., Mendelssohn, Fingal’s Cave Ov., 1110. Strauss, on 
Till Eulenspiegel, 13838. Swift, Gulliver’s Travels quoted, 1254. Symonds, 
J. A., Cellini, 764. 

T. Tabouret, J., Gavotte, 290. Thayer, A. W., Beethoven, Coriolanus Ov., 
1240; Sym. No. 8, 700. Theocritus, V., 128, 426. Thierry, Récits des Temps 
Mérovingiens, 191. ‘Tiersot, Berlioz, ’ Fantastic Sym, L022) Tile eae 
Nietzsche, Thus spake Zarathustra, 104. Times (London), Pulcinella, 562. 
Turgeniev, Stenka Razin in “Visions,” 254. 

U. Ulibeschev, Beethoven, Sym. No. 8, 708. United States Gazette, Maelzel, 696. 

V. Vuillier, G., jig, 302; Spanish dancing, 1068. 

W. Wagner, Beethoven, Coriolanus Ov., 124; Leonore Ov. No. 3, 1568; Rienzi, 
1532; Mendelssohn, landscapist, 1114. Walkley, A. B., Marinetti, 852. Wal- 
ther, J., bourrée, 292. Wasielewski, Schumann, Rhenish Sym., 974. Weber, 
C. M. v., Euryanthe, 1308; Oberon, 1450. Weber, Max v., Euryanthe, 1310. 
Weingartner, F'., Brahms, Sym. No. 2, 1417. White, R. G., The Joseph Woods, 
1454. Whitman, W., “Beat! beat! drums!” 874; cry of wild geese, 458. Wieland, 
Oberon, 1444. Williams, R. V., Holst, 846. Wincklemann, Monumenti antichi, 
554. Wolf, H., Brahms, Sym. No. 4, 216. Wordsworth, W., Seven Whistlers, 
The, 458. Wuellner, F., Brahms, Sym. No. 4, 212, 

Z. Zamminer, Color in music, 228. 


CoMMENTS ON CoMPOsERS: SEE— . 

Bax: Daily Telegraph, Evans, Musical Times. 

BEETHOVEN: All. Mus. Zeitung, Apthorp, Beethoven, Berlioz, Czerny, Fétis, 
Hanslick, Journal des Luxus, Kullak, T., Lenz, Linzer Mus. Zet., Morgenblatt, 
Schindler, Thayer, Ulibeschev. 

BERLIOZ: Apthorp, Berlioz, Bord, Boschot, Branchu, Duprez, Gautier, Heine, 
Legouvé, Tiersot. 

BRAHMS: Apthorp, Brahms, Buelow, Deiters, Dwight, Erbs, Hanslick, Kalbeck, 
Kirchner, Kretzschmar, May, Reimann, Riemann, Signale, Speidel, ’Weingart- 
ner, Wolf, Wuellner. 

CASELLA: Casella, Gatti. 

Cuausson: Bréville, Gauthier-Villars, Risvaég. 

FRANCK: Gardey, d’Indy, Manchester Guardian, Mauclair. 

HANDEL: Daily Post, Rolland, Sala, Schoelcher. 

Hayopn: Apthorp, Gyrowetz, Haydn, Julien, Oracle, C. F. Pohl. 

Houst: Evans, Green, Holst, Williams. 

Liszt: Apthorp, Brendel, Cornelius, Harris, Hahn, Kaulbach, Liszt, Maréchal, 
Miiller-Reuter, Newman, R. Pohl, Pruckner, Raff, Ramaan. 

Luuiy: Compan, Dominique, Du Bos, Evelyn, Lavoix fils, Lecerf de la Viéville, 
Pruniéres, Rolland. 


Rare Old Violins || || Foreign Languages 
Easily Learned 


’ The Berlitz Conversational Method 
VIOLAS and ec cerios makes the study of any foreign language 
of exquisite tone a surprisingly simple, easy and pleasant 


matter. Experienced native teachers. 
Day and Evening Classes. Private 


and splendid condition 


instruction if desired. Reasonable 


ITALIAN. VIOLIN STRINGS tuition. Call, write or phone. 


Trial Lesson Free 


wey | | BERLITZ 


SCHOOL OF 
218 Tremont Street and 60 
LaGrange Street, Boston, Mass. L A NGU A GES 


Telephone, Beach 1882 132 Boylston Street Phone, Beach 3958 
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MENDELSSOHN: Apthorp, Atheneum, Carlez, Harmonicon, Hiller, Hogarth, Lavoix, 
Marsop, Mendelssohn, Stratton, Wagner. 

Sepa Apel, Apthorp, Da Ponte, Gerber, Hoffman, Kelly, Koechel, Liszt, 

ozart. 

Sarnt-Sains: Apthorp, Malherbe, Saint-Saéns, Serviéres. 

Scuumann: Apthorp, Borowski, Clara Schumann, Robert Schumann, Stock, 
Wasielewski. 

WaGNER: Bulwer, Hagen, Jackson, Kufferath, Mitford. 

WEBER: Benedict, Bruehl, Jaehns, Moser, C. M. Weber, M. Weber. 


* 
* 


MISCELLANEOUS REFERENCES 
Aigilos, 426; Amen, Dresden, 724; Astrology, 832; Automatic Chess Players: 
694 


Brahms’s Breslau Degree, 384. 

Catalonia described by R. Ford, 1132; Chess Players, Automatic, 694; 
color of tonalities, 222; Cross, Poetry of the Latin, 191. 

Dziggetai, 242; Dresden Amen, 724. 

Enraged Musician, Hogarth’s, 1180. 

Féte galante, 1388; flamencos, 1062. 

Galician dances, 1068; Ghowasee, 1070; gypsy dancers, 1062. 

Handel’s London house, 1175; Hémione, 242. 

Indian music, North American, 1872. 

Kaulbach’s paintings, 178. 

Malaga, women of, 1060; Muck, Dr., revision of Liszt’s Faust, 1218; Mul- 
tava-Moldau, 574. 

Parade, 642; programs, early, 148; Patron’s Fund, Palmer’s, 842; Pulcinella, 
568 


Schelmenweise, 1336;:Semiramis Canal, 1044; street cries, 1504; Superman, 
102. 

Taille, 712; tonalities, color of, 222. 

Uebermensch, 102; untergehen, 100. 

Van, city of, 1044; Volga, Gogols, 254. 

. Women of Malaga, 1060. 

Zolfatare, 1152. 
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Extra SYMPHONY CONCERTS 

Five extra Symphony concerts, Mr. Monteux conductor, were given in Symphony 
Hall on Monday evenings :— 

I. December 11, 1922: Brahms, Symphony No. 1, C minor; Rabaud, ‘‘La Pro- 
cession Nocturne’’; Liszt, Concerto for piano, E-flat major, No. 1 (ERNEST 
SCHELLING); Chabrier, Rhapsody for orchestra, ‘‘Espafia.”’ 

II. January 29, 1923; Tchaikovsky, Symphony, F minor, No. 4; Mendelssohn, 
Overture to “Ruy Blas’; Lalo, Spanish Symphony for violin and orchestra 
(RentE CHEMET); Sibelius, ‘‘Finland.” 

III. February 19, 1923: Beethoven, Symphony, E-flat major, No. 3, ‘‘Hroica”’; 
Grieg, Concerto in A minor for pianoforte (MAGDELEINE Brarp); Enesco, 
Roumanian Rhapsody, A major, Op. 11, No. 2. 

IV. March 26, 1923: Rimsky-Korsakov, ‘Scheherazade’; Bach-Bachrich, Prel- 
ude, Adagio, and Gavotte in Rondo Form; Godard, Air of Leonora, from ‘‘Le 
Tasse”’ (Ester FrerRRABINI JaccutiA); Verdi, Aria, ‘‘Ritorna Vincitor,’’? from 
ee (Mme. Jaccuta); Respighi, Ballade of the Gnomides (first time in 

oston). 


ria Mou 
TOWN TAXI 


“BAY 5300 
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V. April 23, 1923: Weber, Overture to ‘Oberon’’; Mendelssohn, Symphony, 
A minor, No. 3, “Scotch”; Wagner, Prelude to ‘““The Mastersingers of Nurem- 
berg’; Mozart, Aria, “Ah, lo so,” from “The Magic Flute” (FLORENCE Mac- 
BETH); Mozart, Aria, ‘““Con vezzie, con lusinghe,”’ from “Il Seraglio’”? (Mme. 
MacsBeEruH); Saint-Saéns, Septet for trumpet, strings, and piano, Op. 65 (trumpet, 
GeorGES Macerf; pianist; Jesus SaAnromMaA); Berlioz, ‘‘Rakdéezy’’ March, 
from ‘‘The Damnation of Faust.” 


= 
* 
PENSION FuND CONCERTS 


I. November 12, 1922: Rimsky-Korsakov, ‘‘Scheherazade’’; Borodin, Polovtsian 
Dances from ‘‘Prince Igor’; Tchaikovsky, Lisa’s aria from ‘‘Pique Dame” 
(Opa SLtopopsKaAJA); Borodin, Jaroslavna’s aria, from ‘‘Prince Igor’? (Mme. 
SiopopsKaJA); Glazounov, ‘‘Stenka Razin,’’? symphonic poem, Op. 13; Tchai- 
kovsky, Ouverture Solennelle, ‘{1812.” . 

II. March 4, 1923: Wagner Overture to ‘‘Rienzi’’; Prelude to ‘“‘Lohengrin’’; 
Bruch, Lament of Andromache from “‘Achilles’ (Sta¢rmp ONEGIN); Wagner, 
Overture to ‘“Tannhaeuser”’; Prelude to ‘““The Mastersingers of Nuremberg”’’; 
songs with orchestra: ‘“‘Schmerzen,” ‘“Traeume” (Mme. OnrEGIN); Death of 
Siegfried and Funeral Music from ‘‘Dusk of the Gods’; Wotan’s Farewell and 
Magic Fire Music from ‘The Valkyrie’ (CHarLES H. BENNETT, Wotan). 


* 
* * 
YounG PEOPLE’S CONCERTS 


I. January 16 and 18, 1923: Beethoven, Overture to ‘‘Fidelio’’; Mozart, Menuetto 
and Finale from Symphony in E-flat major; Handel, Largo (Mr. Buratn, solo 
violin); Saint-Saéns, ‘‘The Animals’ Carnival’? (Max Kunzn, double-bass 
solo; Mr. LAURENT, solo flute; Mr. Beprrtt, solo violoncello; Messrs. Dz Voto 
and STEVENS, pianists); Brahms, Hungarian Dances: Nos. 5, G minor, and 6, 
D major; Chabrier, ‘‘Espafia.”’ 

II. February 13 and 14, 1923: Weber, Overture to ‘‘Oberon’’; Beethoven, Alle- 
gretto from Symphony No. 7; Berlioz, March to the Scaffold from the Fantastic 
Symphony; Massenet, Invocation from the Suite ‘“The Erinyes” (Mr. BEpErTTI, 
solo violoncello; Bizet, Suite from “Carmen”; MacDowkE tL, ‘‘In War-time,”’ 
from the ‘‘Indian”’ Suite; Tchaikovsky, Overture ‘'1812.” 


* 
* 
GERICKE CONCERT 


The orchestra gave an concert on December. 5, 1922, for the benefit of Wilhelm 
Gericke, its former conductor: Schubert, Unfinished Symphony, B minor; 
Brahms-Gericke, Waltzes, Op. 39; Strauss, ‘‘Till Eulenspiegel’’; Beethoven, 
Symphony No. 5, C minor. 

oe , 
CHICKERING CENTENNIAL 


The orchestra took part in the Jonas Chickering Centennial celebration in Sym- 
phony Hall, April 21, 1923, and played these pieces: Dohndnyi, Variations on 
a Nursery Song for orchestra and piano obbligato (Mr. DoHNANYI, pianist—first 
performance in America); Debussy, ‘‘Nuages’’ and ‘‘Fétes’”’ from ‘‘Nocturnes’’; 
Wagner, Prelude to ‘“The Mastersingers of Nuremberg.”’ 
Eo “4 
Sunpry Notes 


Bruno Walter, as a guest, conducted the concerts of March 30, 31, 1923. 

When ‘‘The Animals’ Carnival’ by Saint-Saéns was performed on November 3, 
and 4, 1922, Jean Bedetti, violoncellist, played ‘“The Swan’’; Max Kunze, the double- 
bass solo in “The Elephant’’; Georges Laurent, the flute solo. The pianists were 


Alfred De Voto and Richard E. Stevens. 


Georges Enesco conducted his Suite for orchestra, Op. 9, on January 1920, 1923. 
Richard Burgin played the viole d’amour in Loeffler’s ‘‘Le Mort de Tintagiles’” on 
February 16, 17, 1923. 

Alfredo Casella conducted his ‘‘Pupazzetti’ and ‘Italia’? on March 2, 3, 1923. 
When Handel’s Concerto Grosso, No. 5, D major (Kogel edition) was performed 
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ments and perfect service. 


pleasant. 


C. H. GREENLEAF COMPANY 
Proprietors 


WEDDING INVITATIONS 
CALLING CARDS 
STATIONERY 


HARPER W POULSON 


SOCIAL AND COMMERCIAL STATIONER 


284 BOYLSTON STREET BOSTON 


At HOTEL VE! 


HERE ARE UNUSUAL ACCOMMODATIONS for banquets, dinners, luncheons, 


receptions, weddings and dances—for all social functions requiring correct appoint- 


Among the hotels in this city, none is better prepared than 
THE VENDOME to make social affairs attractive and 
Its ideal location on Commonwealth Avenue 
at Dartmouth Street, only one block from Copley 
Square, makes it easily accessible by motor or “‘a-foot.” 


The management will be pleased to submit menus, offer suggestions, and make final 
arrangements by telephone, correspondence or personal interview 
AFTERNOON TEA (tea, toast and marmalade) IS SERVED 


IN THE SOLARIUM EVERY DAY INCLUDING SUNDAY 
FROM 4 UNTIL 6 O’CLOCK. FIFTY CENTS PER PERSON 


EVERETT B. RICH 
Managing Director 
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FRANKLIN K. PIERCE 
Associate Manager 


THE 


Lamping-Nolan Shop 


Established 1905 
462 BOYLSTON ST. 


We are beginning our New Season with 
better prospects than ever. New rooms 
added and New Equipment. Every de- 
partment in full operation. Our Electric 
and Swedish baths need no introduction. 


Headquarters for the new Lon- 
don Hair Dye ‘‘Inecto Rapid’’ 


Latest in Hair Goods. Permanent Waving. 
Frederick & Nestle Systems. Ten Expert 
Marcel Wavers in constant attendance. 
Maryco Crémes and Cosmetiques, our own 
preparations. Their quality never varies. 


WESTLAND AVENUE GARAGE 


INCORPORATED 
41-43 WESTLAND AVENUE AND 32-34 ASTOR STREET 


One minute from Symphony Hall 
While attending concert store your car at our new and most up-to-date 


garage. 


Guard against theft. 


Telephones, Back Bay 8862, 8863 


Summer hats that are so fair 
Georgette crepe with style so rare 
Taffeta, tagals, the ‘“‘Tut’’ turban too 
Flower trims entirely new 

Caroline’s hats are very fine 
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480 Beet ee Stand Bitch: Block of Brunswick Hotel 
TOOTING THE “TUT”? TURBAN 


You're specially invited to see the line 
Surprises here you'll find galore 

At prices you’ve never heard before 
And if you wish, I'll gladly tint 

Your last year’s hat in the latest glint 


SALES PRICE $6.60 AND UPWARD 


Mile. Alary & 


Berkeley Building, 420 Boylston St. 


Hair Dresser 


MANICURE SHAMPOOER 
HAIR WORK A SPECIALTY 
FACIAL, SCALP and NECK 
MASSAGE 
ONDULATION MARCEL 


Permanent Marcel Waving 


Telephone, Back Bay 2320 


Miss Ethelynde Smith 


Has been singing all this season on her 
tour through the South and West 


Katharine Glen’s song, ‘‘Twilight”’ 
also “His First Hair-cut’’ from Rena 
Barry Skerritt’s “Four Nursery Songs for 

good little boys and girls.” 


This song will be published separate from 
the set July Ist. 


C. W. Thompson & Co. 
2-B PARK ST., BOSTON, MASS. 


Wholesale and Retail 


STATIONERS 


Engraving, Die Stamping 
and Fine Printing 


Blank Book Manufacturers 


Modern Loose-leaf Devices 
and Supplies 


SEY G bd Ee by lo ede 


Old South Building 
Telephone, Main 1590 


“THE BEST OF FOOD 
HE FINEST CUISINE” 


Courteous, Efficient and Prompt Service 


MUSIC EVERY EVENING 


The Far East Co. 
CHINESE AND AMERICAN 
RESTAURANT 


Noon-day Lunch 11-2 p.m. $.40 
Special Dinner 5.30-8 p.m. .50 up 
Open from 11-12 a.m. 


1088 BOYLSTON STREET 
BOSTON, MASS. 


Tel. Back Bay 2342. 


ELIAS HOWE CO. 8 BOSWORTH STREET 


VIOLINS, 


3, VIOLONCELLOS 


VIOLAS, DOUBLE BASSES 
MORE THAN 600 IN STOCK 


Leather Cases 


Fine Bows 


Italian Strings 


High Grade Silver G Strings 


2,000 NEW VIOLINS IN STOCK 
ELIAS HOWE CO., 8 Bosworth Street . Boston 


on March 9, 10, 1923, the solo violins were Messrs. Burgin and Theodorowicz; solo 
viola, Mr. Fourel; solo violoncello, Mr. Bedetti. 

The Harvard Glee Club sang the choral music in Liszt’s ‘‘Faust’’ Symphony and 
Arthur Hackett was the solo tenor on March 9, 10. 


* 
* * 
ADDENDA 


In the Programme Book of October 13, 14, 1922, page 34, add ‘‘two oboes”’ to the 
list of instruments demanded by Bossi for his Theme and Variations. 

In the Programme Book of March 2, 3, 1923, page 1122, add to the description of 
Glazounov’s Symphony, E-flat, No. 4: The Finale begins with an Andante, 4-4. A 
tender melody is given first to clarinet and violas. The pace quickens. A florid 
transitional episode with trumpet solo leads to the Allegro, E-flat, 2-2. The first 
theme is of an energetic, robust nature. A theme appears in E major (flutes, first 
violins). A tranquil episode in G with oboe solo introduces fresh material. ‘There 
is elaborate thematic development until the original tonality is firmly established 
with the reappearance of the first theme of the Allegro. The Finale is the most impor- 
tant portion of the symphony, so far as a display of contrapuntal technic is concerned. 

Programme Book No. 10, page 667. Add to the list of Mr. Powell’s compositions: 
Concert Overture, “In old Virginia’ (Norfolk, Conn., Festival, 1921). 


* 
* * 


ERRATA 


Programme Book of November 24, 25, 1922, page 384. In the footnote, strike out 
“three trombones.”’ 

Programme Book of December 15, 16, 1922, page 498. In the first footnote, for 
“Les Hlemonts”’ read ‘‘Les Eléments.”’ 

Programme Book of March 238, 24, 1923, page 1239. In footnote, for ‘“Regulas”’ 
read ‘‘Regulus.”’ i 

Programme Book of April 27, 28, 1923, page 1520. Sixth line from the bottom, 
insert commas after “organ” and “theory.” 
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FOX, DIRECTOR 


PIANOFORTE 
INSTRUCTION 


FROM ELEMENTARY TO ADVANCED GRADES 
PUPILS MAY ENTER AT ANY TIME 


Season 1923-1924 opens September 17 
Registration begins September 12 


403 MARLBOROUGH STREET 
BOSTON, MASSACHUSETTS 


. Telephone, Back Bay 973 
MASON & HAMLIN PIANOFORTE 
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LIVE 
CLEAN 


DYE 
RIGHT 


We can assist you to accom- 
plish the above 


LEWANDOS 


Cleansers 


Dyers 
Launderers 


BOSTON SHOPS 


17 Temple Place 29 State Street 
284 Boylston Street 79 Summer Street 
248 Huntington Avenue 


Telephone Service, BACK BAY 3900 
Connect All Boston Shops 


BROOKLINE —1310 Beacon Street WORCESTER — 26 Pear! Street 
CAMBRIDGE —1274 Massachusetts Ave. FALL RIVER —197 Bank Street 
WATERTOWN —1I Galen Street NEW BEDFORD —672 Purchase Street 
MALDEN —30 Pleasant Street FITCHBURG —570 Main Street 

LYNN —22 Munroe Street SPRINGFIELD — 294 Bridge Street 
SALEM —72 Washington Street PROVIDENCE — 137 Matthewson Street 


Shops in All Large Eastern Cities and NEW YORK and PHILADELPHIA 


Trade-Mark Established 1829 


“YOU CAN RELY ON LEWANDOS” 
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SYMPHONY HALL 
Opening Night, Monday, May 7 


(38th Season 
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Orchestra of 80 Symphony Players 
AGIDE JACCHIA, Conductor 


POPULAR PROGRAMMES REFRESHMENTS 


PROGRAMME 
INTRODUCTION to Act 3 of “Lohengrin”  . 1 Wagner 
OVERTURE to “Der Freischiitz” .. : j ‘ ; Weber 
WALTZ No. 15 f : : . Ne Brahms-Gericke 
FANTASIA, “La Gioconda” ; ; : . Ponchielli 


SECOND HUNGARIAN RHAPSOD ; ; : . LLaisat 
PRELUDE, Op. 28, No. 6 ; : : : Chopin 

(Arranged by AGmpE JACCHIA) 
WALTZ, “Espafia”’ °. has ceil : ; ; 5 Waldteufel 
POLONAISE from Suite No. 3 : : ; , Tchaikovsky 
SUITE, ‘‘Peer Gynt’’ ; : 2 ; : : q Grieg 
a. Morning Mood 0. Anitra’s Dance c. In the Hall of the Mountain King 
“PARADE OF THE WOODEN SOLDIERS” : : Jessel 
GYPSY DANCE, from ‘‘Carmen” . ; ; : . Bizet 


TICKETS NOW ON SALE 
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Mr. FORTUNE GALLO 


takes pleasure in announcing his 


Third Season of Grand Opera 


by the 


BOSTON OPERA HOUSE 


extending over three weeks, beginning 


November Fifth, 1923 


Particulars regarding cast of artists, repertoire and subscriptions 


will be announced later 


Subscription department : 


RICHARD NEWMAN 
Steinert Hall, Boston 


THE STEINERT PIANO USED 


. 1622 


will give the ra ney Boston ebiteerts in JORDAN 
HALL, next season, on the Thursday Evenings of 


JANUARY 17, FEBRUARY 14, MARCH 6 
1924 


SUBSCRIPTION PRICES: 
- Floor (entire) : . , ~ $4.45 
Balcony (front)  . : S : 3.30 
Balcony (rear) ; : ‘ ; 2.24 


NOTE: Subscribers wishing to retain their same seats are requested to notify Mr. Luce 
before May I. After that date the new subscribers will be assigned seats. 
New subscriptions are now being filed. 


Management: Wendell H. Luce, 492 Boylston St., Mason & Hamlin Bldg., Boston. 
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phony Ensemble 
ate y ee Symphony Orchestra” 
AUGUSTO VANNINI, Conductor 


Maintaining the high standards of its parent organization, 
the Boston Symphony Orchestra 


APPLICATIONS FOR BOOKINGS, 1923-24 
NOW BEING RECEIVED 


Exclusive Direction: AARON RICHMOND, 404 Pierce Bldg., Telephone B. B. 7119 
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All applications for advertising space in the Boston 
Symphony Orchestra programme book should be 


made to L. S. B. Jefferds, Advertising Manager, 
Symphony Hall, Boston, Mass. 


MCU S#INC ALC ae ISNeS) Eb Reuse recOrN 


MRS. DUDLEY FITTS 
TEACHER OF SINGING | 


ACCOMPANIST 


214 Huntington Avenue COACH Telephone 
Boston Back Bay 6350 


HARRY C. WHITTEMORE 
6 NEWBURY STREET, LANG STUDIOS 
TEACHER of PIANO and SONG INTERPRETATION 
Mr. Whittemore received his training from Arthur Foote, Isidor Philipp of Paris (three years), 
and Tobias Matthay of London 


(FRANK) (ERNESTO) 


LA FORGE - BERUMEN STUDIOS 


Coaching, Repertoire, Programme building 
Piano (Leschetizky) and Accompanying 
Voice Culture—ARTHUR KRAFT 
14 W. 68th St., New York City Phone Columbus 8993 


FRANCES HOWE, Violinist 


EXPONENT OF THE BOWING TECHNIQUE OF LUCIEN CAPET 
Professor of Violin at the Paris Conservatoire 
Mrs. Howe has studied with Monsieur Capet personally in Paris and is authorized 
by him to TEACH HIS METHODS. 
76 FAYERWEATHER STREET, CAMBRIDGE Telephone, University 8503-W 


GLOUCESTER SCHOOL lof the LITTLE THEATRE 
4th SEASON 
Acting Prodicine Public Speaking 
Dalcroze Eurythmics Weekly Public Performances 


Send for circular to BOSTON SCHOOL OF PUBLIC SPEAKING 
815 Boylston St., Boston, Mass. 


MISS INEZ DAY 
PIANIST COACH 
TEACHER OF MUSIC ACCOMPANIST 


Studio: 34 BEALS STREET, BROOKLINE Lessons in Ear-training, Dictation, Analysis 


f= 


Telephone, Aspinwall 1074 and Appreciation of Music 


BETTY GRAY 
MEZZO - CONTRALTO 
CONCERTS RECITALS ORATORIOS 


3 LINNAEAN STREET, CAMBRIDGE, MASS. 
Telephone, University 8556 
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An octave added to the voice in three months. The mie Bug-bear — Breath — eliminated. 


MARY TRACY 


Voice Specialist 


HUNTINGTON CHAMBERS, 30 Huntington Ave. 
Telephone, Back Bay 6075 


VOICE PLACING 
Che AND TECHNIQUE A SPECIALTY 


SWF das MARGARET A. AGNEW 
Art of Singing VOCAL COACH and ACCOMPANIST 


146 Massachusetts Avenue 
Telephone, Back Bay 3040 


Mme. JEAN LIVINGSTON SHERBURNE 
SOPRANO SOLOIST 


TEACHER OF VOICE CULTURE AND ART OF SINGING 


Studio : 53 aaa ees 
’ 103 HEMENWAY STREET, BOSTON, MASS. CONCO N.H. 
Telephone, Copley 3284-R Telephone, '619-M 


WALTER BRADLEY TRIPP 
PUBLIC SPEAKING DRAMATIC ART _ COACHING OF PLAYS 


LECTURES ON THE MODERN DRAMA 


25 HUNTINGTON AVENUE, Boston 17 
Tel. Copley 5585-W 


STAGEFRIGHT, NERVOUSNESS and APPREHENSION 
can be cured 


through REFLECTIVE AUTO-SUGGESTION Scientifically Applied 
MARY LOUISE GOODHUE 


56 Fayerweather Street, Cambridge Tel. University 2167-W 
THEORY OF MUSIC 
OTTO G. T. STRAUB COMPOSITION 

Pte Re a et HARMONY — COUNTERPOINT — FORMS 

Studio: 1108 Boylston Street Master Pupil of Dr. Hans Pfitzner 

At home: 5-7 p.m. Berlin Academy of Arts 
PIANIST and TEACHER 
Miss MARY INGRAHAM PhneyStudios 


6 NEWBURY STREET 


1625 


MUISH SC SAR So NES ce 2 Se ey 


SPECIALIZING ON THE PLACING OF 
M ANN THE VOICE AND CORRECTING OF 
DEFECTIVE VOICES. 


EMILY P. HEM 


VOCAL TEACHER 615 Huntington Chambers 
30 HUNTINGTON AVENUE 
LESSONS IN PIANO AND HARMONY 
PERSIS COX 605 PIERCE BUILDING 
PIANIST Dana Hall, Wellesley 


150 Walnut Street, Brookline 
Telephone, Brookline 3084-R 


Management: Anita Davis-Chase 


- Available for Concert Engagements 


CARMELA IP P OLITO Miss Ippolito will accept a limited number 


of pupils 
VIOL I N ISTE Address, SYMPHONY HALL, BOSTON 
Personal Telephone, 1570 East Boston 


TOMMASO GALLOZZI 


VOICE CULTURE OPERATIC COACH 
GRAND OPERA ENSEMBLE 
334 Massachusetts Avenue, Boston 351 Centre alae Jamaica eins Mass. 


Tel. Taroatca 3662-W 


VIOLIN SOLOIST AND TEACHER 
MARIE NICHOLS Studio, Lang Studios, 6 Newbury Street 


F ale poetry * Home Address, 448 Audubon Road 
ALE A Acedaty Telephone, Copley 8259-J. 


Violoncello Soloist and Teacher 


CARL WEBSTER A Special Course for Pianists 


Sonata Playing and the Art of Accompanying 


STUDIO, 218 TREMONT STREET 
The FIRST and ONLY voice ned to have ever been STANDARDIZED 
Assures the best results in the shortest time, with an understanding of voice never before given. 
MARY B. MERRY, TEACHER and EXPONENT 


24 STEINERT HALL, Brighton 713-W 
Available, Church-Costume Recitals 


: a “Why Do the Nations Rage;” sung 
CE fervently and skillfully as Mr. Flint 
, sang it last evening . His voice 
BASSO and ability are too well known here 

Voice Specialist and Coach to require further commendation. 
STUDIO: 246 HUNTINGTON AVENUE —Boston Transcript, May 1, 1022. 


Available for a limited number of New 


F lorence Amy Nickerson England engagements. Wide experience in 


HARP VIRTUOSO giving and arranging Musicale programs. 

Order your de luxe copy of original tone 

and Interpreter of classical music, ancient and poems now for your Easter gifts, and 
modern—whose artistry has been hear them rendered by the composer. 
likened to that of Paderewski Address, 3 SOUTH AVE., AUBURNDALE, MASS. 


Tel. West Newton 1404 
1626 


Vibro t esac leNes 1 R UCT ZO N 
Mr. FRANK E. MORSE | Joseph Emile Daudelin 


AND ASSOCIATE TEACHERS 


Former pupil of the famous Paris Conservatory 
LESSONS IN SINGING 
A Normal Course for Teachers VIOLIN LESSONS 


STUDIOS, STEINERT HALL, BOSTON 
ARTHUR J. HUBBARD Teachers of Singing in all its branches 


AND s . 
VINCENT V. HUBBARD and assistants and of Dramatic Action as 


Mrs. CAROLINE HOOKER and applied to Singing 
Miss EDITH BULLARD ARTHUR J. HUBBARD 
Vincent V. Hubbard representing the studio at 246 Huntington Avenue 


807-8 Carnegie Hall, New York on Mendays 


G. ROBERTS LUNGER 
BARITONE 
SINGER AND TEACHER OF SINGING. Soloist at the Old South Church 
STUDIO, 246 HUNTINGTON AVENUE. Telephone, Copley 5566-M 
HERBERT WELLINGTON SMITH 
BARITONE SOLOIST 
CONCERT ORATORIO RECITAL 


Studio: 1089 Boylston Street, Boston 
Tel. Copley 1291-W 


ALICE HUTCHINS BAKER 
PIANIST INSTRUCTION 


The principles of Leschetizky presented in a definite and comprehensive manner 
STUDIO, HOTEL HEMENWAY, BOSTON 
Telephone, Back Bay 3180 


EASTERN STUDIO of 
The Blanche Dingley-Mathews Piano Work 
BLANCHE delet en Lat General Director 


WESTERN CENTER 162 BOYLSTON STREET MAINE. CENTER 


Clarence Sharp, Director Steinert Building, Boston Rachel Hollister, Director 
29 East 18th Avenue, Denver, Colorado Tebshones ek 8335 Westbrook Seminary, Portland, Maine 


Teacher of Singing and Correct Placement 


®Miss GERALDINE DAMON of the Speaking Voice 
CONTRALTO SOLOIST 177 Babcock Street Brookline, Massachusetts 


Telephone: Brookline 5164 


Wilhelmina Baldwin 


Che TEACHER OF VOICE CULTURE AND ART OF SINGING 
Baldmin (INDIVIDUAL AND CLASS INSTRUCTION) 


Boral AUTHORIZED REPRESENTATIVE OF THE 


; HAYWOOD INSTITUTE OF UNIVERSAL SONG, NEw York CITY 
Studins BOSTON, TRINITY CouRT WORCESTER, 413 Day BUILDING 

TEL. BACK BAY 409030 WEDNESDAYS 
° ALICI A ST ARR ATT Miss Starratt wishes to announce 
. TEACHER OF SINGING that Mme. M. Barbereux-Parry will 
Barbereux System be in Boston during June to conduct 
*STARRATT SCHOOL OF MUSIC’ the Barbereux Vacation School. 
8 Huntington Avenue Further particulars on application. 


Telephone, Back Bay 7430 
1627 


MUSICAL 


Harris Stackpole Shaw 


Teacher of PIANO 
ORGAN, HARMONY and COACHING 


175 Dartmouth St. (Trinity Court) Boston, Mass. 
Copley 3414-R 


ARTHUR GERS 
PIANOFORTE INSTRUCTION 


Formerly pupil Royal Conservatory of Brussels, Bel- 
gium (1897-1901). Also Organist and Accompanist 
HUNTINGTON CHAMBERS, BOSTON 

Tel. Copley 9096-M 


LUCILE RICE 
DENISHAWN DANCING 


-*T am genuinely enthusiastic Studies 


about your work. Your grace 394 BOYLSTON ST 
BOSTON 


and technique are enchanting 

and your pes truly 

delicious.”” (Signe Management 
BAINBRIDGE CRIST ANITA DAVIS-CHASE 


Miss ELEANOR LEUTZ 
VIOLONCELLIST 


Available for Solo and Ensemble playing 


ited number of pupils received 


Lim 
STUDIO, HUNTINGTON CHAMBERS, Room 615 


168 Chestnut Ave. 
JAMAICA PLAIN, Mass. MILTON ACADEMY 
Mondays and Thursdays 


Tel. Jamaica 741-J 
PAULINE H. CLARK 
543 BOYLSTON STREET - - BOSTON, MASS. 


Teacher of Singing and Manager of 
THE COPLEY CLUB SINGERS 


Recitals Programs for All Occasions 


Send for Illustrated Booklet Tel., Back Bay 994-M 


his. T Rove areiro mx 


ROSABELLE TEMPLE 


TEACHER OF SINGING 
MUSICAL LECTURES 
Author of ‘Young Singers, What They Should Know”’ 
10 NEWBURY STREET 


'Anne Wasgatt Whittredge 
TEACHER OF SINGING 


Assistant. Miss Alice Hutchinson 


TAT Residence Telephon 
17 STEINERT, HALE daveriar, tet a) 


BERNARD FIEDLER 
VIOLINIST and TEACHER 


member Bostca Symphony Orchestra 


STUDIO: 61 WESTLAND AVENUE 
Tel. Back Bay 8290 


JOHN CARVER ALDEN 
INSTRUCTOR and COACH 
will receive his pupils in 


PIANOFORTE PLAYING at 


16 Martin Street - Cambridge, Mass. 


Mrs. Louise Wood Forrest 
TEACHER OF SINGING 
ACCOMPANIST - COACH 


UDIO 


ST 
246 HUNTINGTON AVENUE BOSTON 


ISIDORE BRAGGIOTTI 
The FLORENTINE MAESTRO 


Voice Placing. French, Italian, German and 


English repertoire. 
78 UPLAND ROAD 
Brookline, Mass. 


Miss ROSE STEWART 


TEACHER OF SINGING 
Removed to 729 BOYLSTON STREET 


ALICE BATES RICE 
SOPRANO SOLOIST 
TEACHER of SINGING 


Lang Studios 6 Newbury Street 


Specialty, head resonances 


Telephone 
Brookline 7477 


BLANCHE TOWLE 
VOICE SPECIALIST and 
TEACHER OF ARTISTIC SINGING 


Qualified to develop male and female voice 
References: Miss ROSE Oe aaa PHILIP HALE 
175 Hemenway St., Boston , Copley 1113-M 

CIRCULAR SENT ON REQUES 


SEU TOUEU EEE cars EULASN EAE EAEA TOA EA LATE ETA AE Laces” 
Piano Pieces in Dance Rhythm b 


3 CHARLES REPPER- 3 


wag Perdita, Dancirg (Waltz) 
he Dancer in the Patio (Tango) 
ossack Dance 


Tes 


‘SUVUAUUA AUTEN UAAUUNAA TETRA 


Pub. by C. Brashear, Trinity Court, Boston 17 
For sale at Boston music stores 
TMU SI eT 


Ener 


_ 
for) 
to 
@ 
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JOHN LANE | Mlle. MEDORA DUVAL 


DRAMATIC SOPRANO 
TEACHER OF SINGING 


Now Booking 
STEINERT HALL CONCERTS OPERA RECITALS 
162 BOYLSTON STREET. . BOSTON 


Home Addres 
647 CRANSTON STREET ‘PROVIDENCE. RI. 
Madame Alexander-Marius | ETHEL DAMON CLARK 
(officier de |’Instruction publique) TERN R POE BEA TT Al Oe TESTIS INNER FS 1 
Vocal Instruction, Breathing, Tone Production. PIANIST 
ae: French Diction, Interpretation of BOSTON 


Address: 
French Songs and 23 STEINERT HALL 
FENSMERE, 206 MASSACHUSETTS AVE. NEW YORK BOSTON 
Mrs. Mabel Mann Jordan | ROSALIE THORNTON 
oe er TEACHER OF TEACHER OF PIANO 
MANDOLIN, GUITAR, BANJO AND UKULELE 282 DARTMOUTH STREET 
ee Telephon, Cope 1075-M 
Aivlephone, Back Bay 8617 Mason & Hamlin Piano used 
Miss M. ELMA IGELMANN The Art of Singing 
SOPRANO. SOLOIST EDITH E. TORREY 
TEAGHER OF SINGING tien Studie 
Wm. L. Whitney School for Vocalists 164 HUNTINGTON AVENUE 
STUDIO: 1126 BOYLSTON STREET BOSTON | . Telephone, Copley 8172-W 
EDITH BULLARD | JANE RUSSELL COLPITT 


SOPRANO SOLOIST 3 
TEACHER OF SINGING PIANIST AND TEACHER 


STUDIO - - 609 PIERCE BUILDING | 405 PIERCE BLDG. COPLEY SQUARE 
Telephone, Back Bay 5145-R - Telephone, University 7679-R 
Henry Jackson Warren | GERTRUDE BELCHER 
Os TEACHER OF PIANO 
ORATORIO—CONCERT—RECITAL 
TEACHER OF SINGING THE COPLEY, 18 HUNTINGTON AVE. 
81 Audubon Road, Boston Copley 1817-M Telephone, Copley 2808-M 
ALENA G. EMERSON CORINNE HARMON 
TEACHER OF SINGING PIANIST AND TEACHER 
WHITNEY SCHOOL FOR VOCALISTS 
1126 BOYLSTON STREET, BOSTON Rie . OE Ne RET 
Also STUDIO at NEEDHAM, 180 Nehoiden Street | Monday and Theesday Afvern oy Teiceeas BB Be 
J. ANGUS WINTER GERTRUDE FOGLER 
ACCOMPANIST 
VOICE VOCAL Se athars SCHOOL OF LANGUAGES 
214 HUNTINGTON AVENUE - .- OSTON 543 BOYLSTON STREET 
elephon ck Ba 
Paividiciee Ri. Be eee 33 ‘faa Building BOSTON 


JOSEPHINE KNIGHT | Frederick Johnson A.A.G.O. 


SOPRANO SOLOIST TEACHER of - 
TEACHER OF SINGING 
Ri rowitaitiGtrecks. . . Boston | PIANO, ORGAN, and HARMONY 
B. B. 1047 SATURDAYS j 
* SP tera Fie nes mas Friday Lang Studios 6 Newbury Street 


THE 


Mason & Hamlin 


PIANOFORTE 


The Mason & Hamlin Piano costs more than any other; and 
yet those competent to judge declare that its worth far exceeds 
its price, for into it is built that which is beyond the meas- 
urement of money. 


Like the old Cremona violins its enduring beauty of tone gives 
it a unique place among instruments of its kind. Harold Bauer, 
master pianist, writes : “It is the most superbly beautiful instru- 
ment that I know’’; Pablo Casals, known as the greatest living 
artist who draws the bow, calls it ““‘unequalled in its artistic 
appeal’’; Rosa Raisa, the great soprano, proclaims it ““absolutely the 
most perfect piano’’ ; and similar opinions are expressed by hundreds 
of other musicians. A 


We invite you to play and hear this remarkable piano. 


MASON & HAMLIN CO. 


Warerooms, 492-494 Boylston Street 
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